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INTRODUCTION

All’s Well that Ends Well, first published in the folio of
1623, is certainly one of the worst printed plays in the
volume, It teems with obscure and corrupt passages, some
of which, in spite of the erudition and ingenuity of genera-
tions of Shakespeare scholars, are still unexplained. There
is almost unlimited scope for conjecture; consequently, one
of the main difficulties is the sifting of endless emendations.
I have throughout endeavoured to be as conservative of the
original folio text as possible, relying rather on the reading
of the first folio than on the versions of the other three,
adopting subsequent emendations or conjectures only when
supported by what seemed to me conclusive arguments,
It seems preferable to leave doubtful readings as they are
in the original; for conjectural corrections, unless quite
indispensable, are best confined to the footnotes. ,
With regard to the carelessness of the printing, Hudson
says that “it may be worth the while to observe . . . that
in respect of plot and action the piece is of a somewhat
forbidding, not to say repulsive, nature; and though it
abounds in wisdom and is not wanting in poetry, and has
withal much choice delineation of character, and contains
scenes which stream down with the poet’s raciest English,

yet it is not among the plays which readers are often drawn
6
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to by mere recollections of delight; . . . the poet may have
left the manuscript in a more unfinished and illegible state,
from a sense of something ungenial and unattractive in the
subject-matter and action of the play.”! Perhaps: but
surely the fact that the play is supposed to have been
remodelled after the lapse of several years is hardly in
keeping with the idea that Shakespeare saw something
ungenial in the subject-matter. On the contrary, all seeins
to lead us to suppose that Shakespeare liked the subject
sufficiently well to revise the greater part of an old comedy
he had written years before, and also to treat of the same
subject in Measure for Measure. Be that as it may, the
play certainly does, as Dr. Hudson says, abound in wisdom
and contain scenes which stream down with the poet’s
raciest English.

The data we possess for determining the time of com-
position are lamentably scant. Of direct, certain evidence
there is none; neither external nor mWZZZ}MWeII
that Ends Well is mentioned neither by contemporary
theatre-goers nor in the Registers. In the piece itself there
is nothing to point conclusively to a definite period—or
rather, there are many things which point to different
periods. Certainly not much to go upon.

In Meres’s Palladis Tamia there is the mention of a play
called Love's Labouy’'s Wonne. Though Halliwell is of the
opinion that this play has been lost, most critics agree that,
considering the commercial value of Shakespeare’s name, it
is hardly likely that such a thing can have happened. If
we possess the play at all, it is evident that we must have
it under a different title, There are three plays which may

1 Hudson, Skakespeare: His Life, Art, and Characters, vol. i. p. 374.
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not unreasonably be called tales of “love’s labour’s won,”
namely, The-Fempest, The Taming of the Shkrew, and All’s
Well that Ends Well. This is not the place to discuss the
several claims of these three plays: the battle has been
fought out, and critics are now almost unanimous in declar-
ing that A/’s Well that Ends Well is, in all probability, the
play that Meres calls Love's Labour’s Wonne ;—a conclusion
first arrived at by Dr, Farmer in his Essay on the Learning
of Shakespeare (1767).

This would not only prove that the play must already
have been written by the year 1598; it would also lead
one to suppose that it was written in connection with Love's
Labour’'s Lost—either before or shortly after it, as a sequel
—presumably the latter, as Love's Labour’s Lost is one of
the very earliest plays we possess. That being so, 1590
might be taken to be the date of the first composition.
Love's Labour's Lost was published in 1598, “newly cor-
rected and augmented ”; and it is possible that the com-
panion play, though not published, may have undergone a
similar correction about that time.

In the play itself we cannot find much to help us.
There are one or two passages which lead Stokes to believe
that Shakespeare may possibly (and it is just within the
bounds of possibility that he may) have made use of the
following works :—Tom Drum’s Vants (etc.) in Gentle Craft
(ii. 8), 1598 ; Mendoza’s Tkeoriqgue and Practice of Warre
(1v. ii. 160—163), translated by Holy 1597 ; Nash’s novel,
The Unfortunate Traveller, or Life of Jack Wilton, 1594.
Another passage (V. iil. 83—87) seems to Elze to refer to
the gift of a ring by Elizabeth to Essex when he departed
for Cadiz in 1596, He writes: “ The circumstance of the
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ring is strangely not referred to till this last scene ; and may
have been introduced into the fifth act, at a remodelling
in 1597, say, when Shakespeare would know of the Essex
incident.” !

The style and diction of a play are, as a rule, most
useful in determining the period of composition; but in
All’'s Well that Ends Well it is rather a stumbling-block
than a help; for distinguished and learned critics have
assigned dates ranging from 1590 to 1606, and where they
have failed it is hardly likely that anyone can have success.

Elze thinks that “the unmistakable beauties of com-
position and characterisation ” are indications that the piece
cannot have been written very early. Though Helen’s
letter is written in sonnet form and though the Italian style
is still prominent, he considers that it is certainly less
pronounced than in the very early work. Rhyme is fairly
abundant, and the clown is not furnished with all the pro-
verbs and snatches of song which are characteristic of the
clown of Shakespeare’s later period. I gather from this
that Elze would agree with Drake, who gives 1598, or with
* Chalmers, who gives 1599. Ulrici thinks the peculiar
diction a sign of early composition, and gives 1590-1593;
Hertzberg, on the other hand, thinks that this peculiar
diction clearly indicates a late date of composition, say
1603; and he dismisses the idea that the play may have
been written at two different periods. Malone at first con-
jectured 1598, and subsequently changed his mind and said
1606. Knight holds that there is no proof that it was

1 Halliwell-Phillipps thinks that Shakespeare may have seen Deloney’s second
part of the Gentle Craft (1598), and taken from it the incidents of the Parolles
story. See Zssays on Shakespeare, Karl Elze, tr. L. D, Schmitz (1874), p. 147.
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written after 1590. Though Delius emphatically asserts
that the characteristic peculiarities of this play are in no
way connected with the characteristic peculiarities of Shake-
speare’s early plays, Gervinus and v. Friesen are in favour
of the theory that the play was written early and sub-
sequently revised. The former writes: “The rhymed
passages, the alternate rhymes, the sonnet letter of
Helena, point to the form which the piece probably more
uniformly bore, when with its first title it was placed by
the side of Love's Labour’s Lost, to the style of which those
passages nearly correspond. By far the greatest part of
the play, however, must have undergone . . . remodelling, for
the prose-scenes, the soliloquies, which in profound thought
and force often call to mind Hamlet and Timon, and
challenge all the interpreter’s art of arrangement, punctua-
tion, and transposition, the comic passages, which in sub-
stance and form recall the scenes of Falstaff, all evidently
belong to the later period of the poet’s writing ; [probably to]
the years 1605 or 1606.”! It was also Coleridge’s decided
opinion that AX’s Well that Ends Well was written at two
different and rather distant periods of the poet’s life, and
Verplanck, who is of the same opinion, writes: “ The con-
trast of two different modes of thought and manners of
expression here mixed in the same piece, must be evident
to all who have made the shades and gradations of Shake-
speare’s varying and progressive taste and mind at all the
subject of study. Much of the graver dialogue, especially
in the first two acts, reminds the reader in taste of
composition, in rhythm and in a certain quaintness of ex-

1 Gervinus, Commentaries (All’s Well . . . ), Eng, trans, by Bunnett, ed.
1863, vol. ii. p. 241, lines 10~22.
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pression of The Two Gentlemen of Verona. On the other
hand, there breaks forth everywhere, and in many cases
entirely predominates, a grave moral thoughtfulness, ex-
pressed in a solemn, reflective and sometimes in a senten-
tious levity of phrase and harshness of rhythm which seem
to me to stamp many passages as belonging to the epoch
of Measure for Measure or King Lear. We miss, too,
the gay and fanciful imagery which shows itself continually
alike amidst the passion and the moralising of the previous
comedies.”! Hudson closes his remarks on this question as
follows: “To my taste, the better parts of the workman-
ship relish strongly of the poet’s later style—perhaps I
should say quite as strongly as the poorer parts do of its
earlier. This would bring the revisal down to as late a
time as 1603 or 1604 : which date accords, not only with
my own sense of the matter, but with the much better
judgment of the critics I have quoted. I place the finished
Hamlet at or near the close of the poet’s middle period;
and I am tolerably clear that in this play he discovers a
mind somewhat more advanced in concentrated fulness, and
a hand somewhat more practised in sinewy sternness than
in the finished Hamlet” *

Thus, in spite of the undoubted difficulties due to the
frequent changes of metre, style, and language, and in spite
of the much more questionable inconsistency in dramatic
power and moral tone, there are many weighty supporters
of the theory that AX’s Well that Ends Well was written
early and remodelled later; that there are clearly two

1 I have retained this quotation, although I cannot give the exact reference.
I cannot vouch for it ; but I have no reason to suspect that the passage does not
convey Verplanck’s Hopinion.

3 Shakespeare: His Life, Art, and Characters, ed. 1872, p. 377, lines 12~23.
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distinct styles, the one reminding one of the earliest plays,
the other of the great plays of the period of tragedy; that
the fourfold recurrence of the proverb “ All’s well that ends
well” in the text of the play, and the apparent blending
of the two titles in “ All is well ended, if this suit be won,”
are strong circumstantial evidence in favour of accepting
Dr. Farmer’s conjecture that A/’s Well that Ends Well
is the play mentioned by Meres in his Palladis Tamia
under the name Loves Labour's Wonne; and lastly, that
the faulty passages, which have baffled everyone, may be
accounted for by supposing them to mark the places where
the old and new versions were joined, and their obscurity
to be due either to new passages being omitted or else
inserted in the wrong place. ‘

Everyone who reads this play is at first shocked and
perplexed by the revolting idea which underlies the plot. It
zs revolting, there is no doubt about it; and it leaves so un-
pleasant a flavour with some people that it is not tasted again.
I hold that the taste for A/X’s Well that Ends Well is an
acquired taste: and when the taste has once been acquired,
one wonders how the revolting side of the plot could ever have
hidden the manifold, and in certain respects unique, interest
of the play. I say unique, because in no other play, so far
as I know, do we have so curious a blending of Shake-
speare’s various styles; here a passage of florid rhetoric
characteristic of the earliest work, here a phrase which seems
a bettered version of some lines in King Jokn, and there
gleams of irony that surely come reflected from the dark
period of King Lear, Measure for Measure, or Hamlet.
Furthermore, the eye in time becomes accustomed to the
brightness of Helen’s personality, and recognises round her
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a number of lesser characters, unnoticed before. By study-
ing to understand what Shakespeare added to the authentic
story, we may come to conjecture why the tale of Helen’s
labours touched him, and in what spirit he intended us to
read his rendering of it.

The story on which the play is founded forms Nov. 9,
Giorn. iii. of the Decameron. Shakespeare must have read
it in Paynter’s version (Palace of Pleasure, 4to, 1566), for it
can hardly be a coincidence that both English writers call
the people of Sienna “the Senois.” Paynter’s “ version of
the tale of Giglietta di Nerbona is faithful, and that seems
to have been the principal excellence at which he aimed:
he . . . seems generally satisfied with the first word that
presented itself to his mind, if it conveyed sufficiently the
meaning of his author.”! This is his version of Boccaccio’s
novel :—

“ Giletta a phisician’s doughter of Narbon, healed the Frenche
Kyng of a fistula, for veward whkereof she demaunded
Beltramo Counte of Rossiglione to husbande. The
Counte beyng maried againste his will, for despite fled
to Flovence and loved an other. Giletta his wife, by
pollicie founde meanes to lye with her husbande, in place
of his lover, and was begotten with child of two soonnes :
which knowen to her husbande, he received her againe,
and afterwardes he lived in greate honor and felicitie.

“In Fraunce there was a gentleman called Isnardo, the
Counte of Rossiglione, who bicause he was sickly and
diseased, kepte alwaies in his house a phisicion, named
maister Gerardo of Narbona. This counte had one onely

1 Payne Collier, *‘ Shakespeare’s Library,” 1843, vol. ii.
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sonne called Beltramo, a verie yonge childe, pleasaunt and
faire. With whom there was nourished and broughte up,
many other children of his age: emonges whom one of the
doughters of the said phisicion, named Giletta, who fer-
ventlie fill in love with Beltramo, more then was meete for
a maiden of her age. This Beltramo, when his father was
dedde, and left under the roial custodie of the Kyng, was
sente to Paris, for whose departure the maiden was very
pensive. A little while after, her father beyng likewise
dedde, she was desirous to goe to Paris, onely to see the
younge counte, if for that purpose she could gette any good
occasion. But beyng diligently looked unto by her kins-
folke (bicause she was riche and fatherless) she could see no
conviente waie for her intended journey: and being now
mariageable, the love she bare to the counte was never out
of her remembraunce, and she refused many husbandes with
whom her kinsfolke would have placed her, without making
them privie to the occasion of her refusall. Now it chaunced
that she burned more in love with Beltramo than ever she
did before, bicause she heard tell that hee was growen to
the state of a goodly yonge gentlemanne. She heard by
report, that the Frenche Kyng had a swellyng upon his
breast, whiche by reason of ill cure was growen to a fistula,
and did putte him to merveilous pain and grief, and that
there was no phisicion to be founde (although many were
proved) that could heale it, but rather did impaire the grief
and made it worsse and worsse. Wherfore the Kyng, like
one that was in dispaire, would take no more counsaill or
helpe. Whereof the yonge maiden was wonderfull glad,
and thought to have by this meanes, not onelie a lawfull
occasion to goe to Paris, but if the disease were suche (as
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she supposed) easely to bryng to passe that she might have
the Counte Beltramo to her husbande. Whereupon with
such knowledge as she had learned at her fathers handes
before time, shee made a pouder of certain herbes, which
she thought meete for that disease, and rode to Paris. And
the first thing she went about when she cam thither was to
see the Counte Beltramo. And then she repaired to the
Kyng, praying his grace to vouchsafe to shewe her his dis-
ease. The Kyng perceivyng her to be a faire yonge maiden
and a comelie, would not hide it, but opened the same unto
her. So soone as she sawe it, shee putte hym in comforte,
that she was able to heale hym, saiyng: ¢Sire, if it shall
please your grace, I trust in God without any paine or grief
unto your highness, within eighte daies I will make you
whole of this disease’ The Kyng hearyng her saie so,
began to mocke her, saiyng: ¢ How is it possible for thee,
beyng a yong woman, to doe that which the best renouned
phisicions in the worlde can not?’ He thanked her for her
good will, and made her a directe answere, that he was
determined no more to followe the counsaile of any phisicion/
Whereunto the maiden answered: °Sire, you dispise my
knowledge bicause I am yonge and a woman, but I assure
you that I doe not minister phisicke by profession, but by
the aide and helpe of God: and with the cunnyng of
maister Gerardo of Narbona, who was my father, and a
phisicion of greate fame so longe as he lived! The Kyng
hearyng those wordes, saied to hymself: ¢ This woman, per-
adventure, is sent unto me of God, and therefore why should
I disdain to prove her cunnyng? sithens she promiseth to
heale me within a litle space, without any offence or grief
unto me’ And beyng determined to prove her, he said:
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¢ Damosell, if thou doest not heale me, but make me to
breake my determinacion, what wilt thou shall folowe
thereof.’ ¢ Sire, saied the maiden: ¢ Let me be kept in what
guarde and kepyng you list: and if I dooe not heale you
within these eight daies, let me bee burnte: but if I doe
heale your grace what recompence shall I have then?’ To
whom the Kyng answered: ¢ Bicause thou art a maiden and
unmarried, if thou heale me accordyng to thy promisse, I
wil bestowe thee upon some gentleman, that shalbe of right
good worship and estimacion’ To whom she answered:
¢Sire, I am verie well content that you bestowe me in
mariage: but I will have suche a husbande as I my self
shall demaunde, without presumption to any of your children
or other of your bloudde’ Which requeste the Kyng in-
continently graunted. The yong maiden began to minister
her phisicke, and in shorte space before her appoincted
tyme, she had throughly cured the Kyng. And when the
Kyng perceived himself whole, said unto her: ¢ Thou hast
well deserved a husbande (Giletta) even suche a one as
thy selfe shalt chose’ ‘I have then my lorde (quod she)
deserved the Countie Beltramo of Rossiglione, whom I have
loved from my youthe! The Kyng was very lothe to
graunte hym unto her: but bicause he had made a promis
which he was lothe to breake, he caused hym to be called
forthe, and saied unto hym: ¢Sir counte, bicause you are a
gentleman of greate honour, our pleasure is, that you re-
tourne home to your owne house, to order your estate
according to your degree: and that you take with you a
damosell which I have appoincted to be your wife’ To
whom the counte gave his humble thankes, and demaunded
what she was? ‘It is she (quoth the Kyng) that with her
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medicines hath healed me.’ The counte knewe her well, and
had alreadie seen her, although she was faire, yet knowing her
not to be of a stocke convenable to his nobilitie, disdainfullie
said unto the King, ‘ Will you then (sir) give me a phisi-
cion to wife? It is not the pleasure of God that ever I
should in that wise bestowe my self’ To whom the Kyng
said: ‘Wilt thou then, that we should breake our faithe,
which we to recover healthe have given to the damosell,
who for a rewarde thereof asked thee to husband?’ ¢ Sire
(quoth Beltramo) you maie take from me al that I have,
and give my persone to whom you please, bicause I am
your subject: but I assure you I shall never be contented
with that mariage’ ‘Well you shall have her, (saied the
Kyng) for the maiden is faire and wise, and loveth you
moste intirely : thinkyng verelie you shall leade a more
joyfull life with her, then with a ladie of a greater house.
The counte therewithal helde his peace, and the King made
great preparacion for the mariage. And when the ap-
poincted daie was come, the counte in the presence of the
Kyng (although it were against his will) maried the maiden,
who loved hym better then her owne self. Whiche dooen,
the counte determinyng before what he would doe, praied
licence to retourne to his countrie to consummat the mariage.
And when he was on horsebacke he went not thither, but
tooke his journey into Thuscane, where understandyng that
the Florentines and Senois were at warres, he determined
to take the Florentines parte, and was willinglie received
and honourablie interteigned, and made capitaine of a cer-
taine nomber of men, continuyng in their service a longe
tyme. The newe maried gentlewoman, scarce contented
with that, and hopyng by her well doyng to cause hym to
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retourne into his countrie, went to Rossiglione, where she
was received of all his subjectes for their ladie. ~And per-
ceivyng that through the countes absence all thinges were
spoiled and out of order, she like a sage lady, with greate
diligence and care, disposed all thynges in order againe;
whereof the subjectes rejoysed verie much, bearyng to her
their hartie love and affection, greatlie blamyng the counte
bicause he could not contente himself with her. This not-
able gentlewoman having restored all the countrie againe,
sent worde thereof to the counte her husbande, by two
knightes of the countrie, whiche she sent to signifie unto
hym, that if it were for her sake that he had abandoned his
countrie, he should sende her worde thereof, and she to doe
hym pleasure, would depart thence. To whom he chorlishlie
saied: ¢ Lette her doe what she list: for I doe purpose to
dwell with her, when she shall have this ryng (meanyng a
ryng which he wore) upon her finger, and a soonne in her
armes begotten by me.’ He greatly loved that ryng, and
kepte it verie carefullie, and never tooke it of from his
finger, for a certaine vertue that he knewe it had. The
knightes hearyng the harde condicion of twoo thinges im-
possible: and seyng that by them he could not be removed
from his determinacion, thei retourned againe to the ladie,
tellinge her his answere: who, verie sorrowfull, after she
hadde a good while bethought herself, purposed to finde
meanes to attaine to those twoo thynges, to the intente that
thereby she might recover her husbande. And havyng
advised with her self what to doe, she assembled the noblest
and chiefest of her countrie, declaring unto them in lament-
able wise what shee had alredie dooen, to winne the love of
the counte, shewyng them also what followed thereof. And
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in the ende saied unto them, that she was lothe the counte
for her sake should dwell in perpetuall exile: therefore she
determined to spende the rest of her tyme in pilgrimages
and devocion, for preservacion of her soule, praiyng them
to take the charge and governmente of the countrie, and
that they would lette the counte understande, that she had
forsaken his house, and was removed farre from thence:
with purpose never to retourne to Rossiglione againe,
Many teares were shedde by the people, as she was
speakyng these wordes, and divers supplications were made
unto him to alter his opinion, but al in vaine. Wherefore
commending them all unto God, she tooke her waie with
her maide, and one of her kinsemen, in the habite of a
pilgrime, well furnished with silver and precious jewelles:
tellyng no man whither shee wente, and never rested till
she came to Florence: where arrivyng by fortune at a
poor widowes house, she contented her self with the state
of a poore pilgrime, desirous to here newes of her lorde,
‘whom by fortune she sawe the next daie passing by the
house (where she lay) on horsebacke with his companie,
And although she knewe him well enough, yet she de-
maunded of the good wife of the house what he was: who
answered that he was a straunge gentleman, called the
counte Beltramo of Rossiglione, a curteous knighte, and wel
beloved in the citie, and that he was mervellously in love
with a neighbor of hers, that was a gentlewoman, verie
poore and of small substaunce, neverthelesse of right honest
life and report, and by reason of her povertie was yet un-
married, and dwelte with her mother, that was a wise and
honest ladie. The countess well notyng these wordes, and
by litle and litle debatyng every particular point thereof,
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comprehendyng the effecte of those newes, concluded what
to doe, and when she had well understanded whiche was
the house, and the name of the ladie, and of her doughter
that was beloved of the counte: upon a daie repaired to the
house secretlie in the habite of a pilgrime, where finding the
- mother and doughter in poore estate emonges their familie,
after she hadde saluted them, tolde the mother that she had
to saie unto her. The gentlewoman risyng up, curteouslie
interteigned her, and beyng entred alone into a chamber,
thei satte doune, and the countesse began to saie unto her
in this wise. ‘Madame we thinke that ye be one upon
whom fortune doeth frowne, so well as upon me: but if you
please, you maie bothe comfort me and your self’ The
ladie answered, ¢ That there was nothyng in the worlde
whereof she was more desirous then of honest comforte.’
The countesse procedyng in her talke, saied unto her: ‘I
have nede now of your fidelitie and trust, whereupon if I
doe staie, and you deceive mee, you shall bothe undoe me
and your self’ ¢ Tel me then what it is hardelie (saied the
gentlewoman:) if it bee your pleasure: for you shall never
bee deceived of me” Then the countesse begaune to recite
her whole estate of love: tellyng her what she was, and
what had chaunced to that present daie, in such perfite
order that the gentlewoman belevyng her woordes, bicause
she had partlie heard report thereof before, begaune to
have compassion upon her, and after that the countesse had
rehearsed all the whole circumstaunce, she continued her
purpose, saying: ‘Now you have heard emonges other my
troubles, what twoo thynges thei bee, whiche behoveth me
to have, if I do recover my husbande, which I knowe
none can helpe me to obtain, but onely you, if it bee true
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that I heare, which is, that the counte my husbande, is farre
in love with your doughter” To whom the gentlewoman
saied: ¢ Madame, if the counte love my doughter, I knowe
not, albeit the likelihoode is greate: but what am I able to
doe, in that which you desire?’ ¢Madame, answered the
countesse, ‘ I will tell you: but first I will declare what I
mean to doe for you, if my determinacion be brought to
effect : I see your faier doughter of good age, redie to marie,
but as I understand the cause why she is unmarried, is the
lacke of substance to bestowe upon her. Wherfore I pur-
pose, for recompense of the pleasure, which you shall dooe
for me, to give so much redie money to marie her honor-
ably, as you shall thinke sufficient’ The countesse’ offer
was very well liked of the ladie, bicause she was but poore :
yet having a noble hart, she said unto her, ¢ Madame, tell
me wherein I maie do you service: and if it be a thing
honest, I will gladlie performe it, and the same being
brought to passe, do as it shal please you.’” Then saied the
countesse: ‘I thinke it requisite, that by some one whom
you trust, that you give knowledge to the counte my
husbande, that your doughter is, and shalbe at his com-
maundement: and to the intent she maie bee well
assured that he loveth her in deede above any other, that
she praieth him to sende her a ring that he weareth upon
his finger, whiche ring she heard tell he loved verie derely :
and when he sendeth the ryng, you shall give it unto me,
and afterwardes sende hym woorde, that your doughter is
redie to accomplishe his pleasure, and then you shall cause
him secretly to come hither, and place me by hym (in
steede of your doughter) peradventure God will give me
the grace, that I maie bee with childe, and so havyng this
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ryng on my finger, and the childe in myne armes begotten
by him, I shall recover him, and by your meanes continue
with hym, as a wife ought to doe with her husbande.’ This
thing seemed difficulte unto the gentlewoman : fearyng that
there would followe reproche unto her doughter. Notwith-
standyng, consideryng what an honest parte it were, to be
a meane that the good ladie should recover her husband,
and that she should doe it for a good purpose, havyng
affiaunce in her honest affection, not onely promised the
countesse to bryng this to passe, but in fewe daies with
greate subtiltie, folowyng the order wherein she was in-
structed, she had gotten the ryng, although it was with the
countes ill will, and toke order that the countesse in stede
of her doughter did lye with hym. And at the first
meetyng, so. affectuously desired by the counte: God so
disposed the matter that the countesse was begotten with
child, of twoo goodly sonnes, and her delivery chaunced at
the due time. Whereupon the gentlewoman, not onely con-
tented the countesse at that tyme with the companie of her
husbande, but at many other times so secretly that it was
never knowen: the counte not thinkyng that he had lien
with his wife, but with her whom he loved. To whom at
his uprisyng in the mornyng, he used many curteous and
amiable woordes, and gave divers faire and precious jewelles,
whiche the countesse kepte most carefullie: and when shee
perceived herself with childe, she determined no more to
trouble the gentlewoman, but saied unto her, ¢ Madame,
thankes be to God and you, I have the thyng that T desire,
and even so it is tyme to recompence your desert, that
afterwardes I maie departe’ The gentlewoman saied unto

her, that if she had doen any pleasure agreable to her mind,
¢
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she was right glad thereof whiche she did, not for hope of
rewarde, but because it apperteined to her by well doyng so
to doe. Whereunto the countesse saied: ‘Your saiyng
pleaseth me well, and likewise for my parte, I dooe not
purpose to give unto you the thing you shall demaunde
of me in rewarde, but for consideracion of your well
doyng, which duetie forceth me to so dooe’ The gentle-
woman then constrained with necessitie, demaunded of her
with greate bashfulnesse, an hundred poundes to marie
her doughter. The countesse perceivyng the shamefast-
nesse of the gentlewoman, and hearyng her curteous
demaunde, gave her five hundred poundes, and so many
faire and costly jewels whiche almoste amounted to like
valer, For whiche the gentlewoman more then contented,
gave most hartie thankes to the countesse, who departed
from the gentlewoman and retourned to her lodging. The
gentlewoman to take occasion from the counte of any
farther repaire, or sendyng to her house, tooke her doughter
with her, and went into the countrie to her frendes. The
counte Beltramo, within fewe daies after, beyng revoked
home to his owne house by his subjectes, (hearyng that
the countesse was departed from thence) retourned. The
countesse knowynge that her husband was gone from
Florence and retourned into his countrie, was verie glad
and contented, and she continewed in Florence till the tyme
of her child-bedde was come, and was brought a bedde of
twoo soones, which were verie like unto their father, and
caused them carefullie to be noursed and brought up, and
when she sawe tyme, she toke her journey (unknowen to
any manne) and arrived at Montpellier, and restyng her self
there for certaine daies, hearyng newes of the counte, and
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where he was, and that upon the daie of All Sainctes, he
purposed to make a great feast and assemblie of ladies and
knightes, in her pilgrimes weede she wente thither. And
knowyng that thei were all assembled, at the palace of the
counte, redie to sitte doune at the table, she passed through
the people without change of apparell, with her twoo sonnes
in her armes: and when she was come up into the hall,
even to the place where the counte was, fallyng doune pros-
trate at his feete, wepyng, saied unto him: ‘My lorde, I
am thy poor infortunate wife, who to the intent thou
mightest returne and dwel in thine owne house, have been
a great while beggyng about the worlde. Therefore I now
beseche thee, for the honour of God, that thou wilt observe
the condicions, whiche the twoo knightes (that I sent unto
thee) did commaunde me to doe : for beholde, here in myne
armes, not onelie one sonne begotten by thee, but twaine,
and likewise thy rynge. It is now tyme then (if thou kepe
promis) that I should be received as thy wife” The counte
- hearyng this, was greatly astonned, and knewe the rynge
and the children also, thei were so like hym. ¢But tell me
(quod he) how is this come to passe?’ The countesse to
the great admiracion of the counte, and of all those that
were in presence, rehearsed unto them in order all that,
whiche had been doen, and the whole discourse thereof,
For whiche cause the counte knowyng the thynges she had
spoken to be true (and perceivyng her constaunt minde and
good witte, and the twoo faier yonge boies to kepe his
promise made, and to please his subjectes, and the
ladies that made sute unto him, to accept her from that
time forthe as his lawfull wife, and to honour her) abjected
his obstinate rigour: causyng her to rise up, and imbraced
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and kissed her, acknowledgyng her againe for his lawfull wife.
And after he had apparelled her according to her estate, to
the greate pleasure and contentacion of those that were there,
and of all his other frendes not onelie that daie, but many
others, he kepte great chere, and from that tyme forthe, he
loved and honoured her, as his dere spouse and wife.”

It was from this uncouth version of the story that Shake-
speare drew inspiration for Helena—according to Coleridge
“his loveliest creation.” Mrs. Jameson tells us that “in Helena
we have a . . . character . . . allied, indeed, to Juliet as a
picture of fervent, enthusiastic, self-forgetting love, but differ-
ing wholly from her in other respects; for Helen is the union
of strength of passion with strength of character ... a
character almost as difficult to delineate in fiction as to find
in real life . . . touched with the most soul-subduing pathos
and developed with the most consummate skill.

“ Helena, as a woman, is more passionate than
imaginative; and, as a character, she bears the same
relation to Juliet that Isabel bears to Portia. There is
equal unity of purpose and effect, with much less of the
glow of imagery and the external colouring of poetry
in the sentiments, language, and details, It is passion
developed under its most profound and serious aspect;
as in Isabella we have the serious and the thoughtful, not
the brilliant side of intellect. Both Helena and Isabel
are distinguished by high mental powers, tinged with a
melancholy sweetness; but in Isabella the serious and
energetic part of the character is founded in religious
principle, in Helena it is founded in deep passion.

“ There never was, perhaps, a more beautiful picture
of a woman’s love, cherished in secret, not self-consuming
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in silent languishment—not pining in thought—not passive
and ‘desponding over its idol’—but patient and hopeful,
strong in its own intensity, and sustained by its own fond
faith., The passion here reposes upon itself for all its
interest; it derives nothing from art or ornament or
circumstance ; it has nothing of the picturesque charm or
glowing romance of Juliet; nothing of the poetical
splendour of Portia or the vestal grandeur of Isabel
The situation of Helena is the most painful and degrading
in which a woman can be placed. She is poor and lowly:

~ she loves a man who is far her superior in rank, who re-

pays her love with indifference, and rejects her hand with
scorn. She marries him against his will; he leaves her
with contumely on the day of their marriage, and makes
his return to her arms depend on conditions apparently
impossible. All the circumstances and details with which
Helena is surrounded are shocking to our feelings and
wounding to our delicacy; and yet the beauty of the
character is made to triumph over all; and Shakespeare,
resting for all his effect on its internal resources and its
genuine truth and sweetness, has not even availed him-
self of some extraneous advantages with which Helen is
represented in the original story . . . Helena, in the play,
derives no dignity or interest from place or circumstance,
and rests for all our sympathy and respect solely upon
the truth and intensity of her affections. She is, indeed,
represented to us as one

Whose beauty did astonish the survey

Of richest eyes ; whose words all ears took captive ;
Whose dear perfection hearts that scorn’d to serve
Humbly calld mistress.
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As her dignity is derived from mental power, without any
alloy of pride, so her humility has a peculiar grace . . .
She is more sensible to his greatness than to her own
littleness: she is continually looking from herself up to
him, not from him down to herself. She has been bred
up under the same roof with him; she has adored him
from infancy. Her love is not ‘th’ infection taken in at
the eyes’ nor kindled by youthful romance: it appears to
have taken root in her being, to have grown with her years,
and to have gradually absorbed all her thoughts and faculties,
until her fancy ¢ carries no favour in it but Bertram’s, and
¢ there is no living, none, if Bertram be away.’ . . .

“And although Helena tells herself that she loves in
vain, a conviction stronger than reason tells her that she
does not: her love is like a religion, pure, holy, and deep:
the blessedness to which she has lifted her thoughts is
for ever before her; to despair would be a crime—it would
be to cast herself away and die. The faith of her affection,
combining with the natural energy of her character, believ-
ing all things possible, makes them so. It could say to the
mountain of pride which stands between her and her hopes,
‘ Be thou removed !’ and it is removed. This is the solution
of her behaviour in the marriage scene, where Bertram, with
obvious reluctance and disdain, accepts her hand, which the
King, his feudal lord and guardian, forces on him. Her
maidenly feeling is at first shocked, and she shrinks back—

That you are well restor’d, my lord, I am glad:
Let the rest go.

But shall she weakly relinquish the golden opportunity,
and dash the cup from her lips at the moment it is pre-
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sented? Shall she cast away the treasure for which she
has ventured both life and honour, when it is just within
her grasp? Shall she, after compromising her feminine
delicacy by the public disclosure of her preference, be
thrust back into shame, ¢ to blush out the remainder of her
life, and die a poor, lost, scorned thing? This would be
very pretty and interesting, and characteristic in Viola or
Ophelia, but not at all consistent with that high, deter-
mined spirit, that moral energy, with which Helena is
portrayed. Pride is the only obstacle opposed to her.
She is not despised and rejected as a woman, but as a
poor physician’s daughter; and this, to an understanding
so clear, so strong, so just as Helena’s, is not felt as an
unpardonable insult. The mere pride of rank and birth
is a prejudice of which she cannot comprehend the force,
because her mind towers so immeasurably above it; and,
compared to the infinite love which swells within her own
bosom, it sinks into nothing. She cannot conceive that he
to whom she has devoted her heart and truth, her soul, her
life, her services, must not one day love her in return; and
once her own beyond the reach of fate, that her cares, her
caresses, her unwearied, patient tenderness, will not at last
‘win her lord to look upon her’—

. . . For time will bring on summer,
When briers shall have leaves as well as thorns,
And be as sweet as sharp!

It is this fond faith which, hoping all things, enables her
to endure all things; which hallows and dignifies the
surrender of her woman’s pride, making it a sacrifice on
which virtue and love throw a mingled incense.” !

! Mrs. Jameson, Characteristics of Women (Shakespeare's Heroines).
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I cannot feel much sympathy for the elaborate German
treatise in which “pride of rank” is held to be the vice
ridiculed, the fact that “worth is rank ” the moral of the
play.! It seems preferable to avoid making each drama
turn as it were on some central pivot: life does not move
in that way. Any fragment of life may contain one or all
of the ideas that German critics would prove to be singly
the keynote of a play. May we not more profitably study
to see what part of this life Shakespeare most clearly
sympathises with, which runner is his favourite, what way
of running evidently the one that seems best to him? No
one denies that Shakespeare is as nearly impersonal as it
is possible to be, But it is hardly possible for anyone to
make a plain statement of facts, giving both sides of each
case, without betraying his own opinion—if only by the
wording of the phrases. Each play is essentially a state-
ment of facts: and each play contains, at least to a certain
degree, a statement of both sides of all questions. It is
from this, and almost exclusively from this, that we must
hope for reliable information regarding Shakespeare’s
theories of life, Professor Dowden writes: “ The Eliza-
bethan drama is thoroughly free from lassitude, and
from that lethargy of heart, which most of us have felt
at one time or another. ., .. To this mood of barren
world-weariness the Elizabethan drama comes with no
direct teaching, but with a vision of life. Even though
death end all, these things at least are—beauty and

force, purity, sin, and love, and anguish and joy. These °

1 Gervinus, Skakespeare Commentaries, tr. Bunnett, 1863, vol. i. p. 252:
¢ The idea, that merit goes before rank, has, as we shall presently see, expressly
occupied Shakespeare’s mind in the period before us.”
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things are, and therefore life cannot be a little idle whirl
of dust. We are shown the strong man taken in the
toils, the sinner sinking farther and farther away from
light and reality and the substantial life of things into
the dubious and the dusk, the pure heart all vital, and
confident, and joyous; we are shown the glad, vicarious
sacrifice of soul for soul, the malign activity of evil,
the vindication of right by the true justiciary; we are
shown the good common things of the world, and the
good things that are rare; the love of parents and
children, the comradeship of young men, the exquisite
vivacity, courage and high-spirited intellect of noble
girlhood, the devotion of man and woman to man and
woman. The vision of life rises before us; and we
know that the vision represents a reality.”! And a
reality looked at not in the light of its being transient,
but as being of great value and worth fighting for. The
Elizabethans of all men knew best how to value life
and to make the most of it, and it is interesting to see
what price the greatest of them puts on some things we
might look upon as being useless. Not one of us but feels
at first that Bertram is absolutely worthless, a rogue, a liar,
and mean. It is significant that Shakespeare has intensi-
fied the moral failings of this man and made him more
repulsive still by laying emphasis on his superficial
attractiveness. There seems to be a hint of this at the
very beginning (Act I sc. i), when the Countess says,
“ Where an unclean mind carries virtuous qualities, there
commendations go with pity; they are virtues and traitors
too”; though it must be confessed that Bertram’s good
1 Shakespeare : His Mind and Art, p. 30 sq.
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qualities may be summed up by saying that he was hand-
some and brave.
Youth, thou bear'st thy father's face ;

Frank nature, rather curious than in haste,

Hath well composed thee. Thy father’s moral parts

Mayst thou inherit too!
But at that time Bertram had not inherited, as far as one
could see, any of his father’s moral parts—or if he had, they
had grown viciously. Both contempt and bitterness were
in his pride; his honour was not clock to itself, nor did
he obey the hand of it; and, though he was born of so
good a father, all went to demonstrate that Bertram was
but a goer backward. He was one of those men who
make a good impression—* Whatsome’er he is, he’s bravely
taken here,” says Diana. But however much we despise
Bertram, it is unnecessary to go to the length of saying
that Helen’s love for him is “a tragic perversion.” Surely
there are two most weighty arguments in his favour:
Helen—* Shakespeare’s loveliest creation "—thought him
worth struggling for: and Shakespeare let him have her.
Dr. Herford calls it irony. But Helena’s wish to cure the
King seemed rather tragic—and yet it proved successful ;
and, as Elze has pointed out, she cures Bertram as she
cured the King. To the King she says:

What is infirm from your sound parts shall fly,

Health shall live free, and sickness freely die.
The same with Bertram. His disease was Parolles—a
snipt-taffeta fellow, as the Countess describes him, whose
villanous saffron would have made all the unbaked and
doughy youth of a nation in his colour. Of him Bertram
is rid when he accepts Helen. But Dr. Herford holds
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that Shakespeare had never yet pictured the tragic
perversion of a maiden’s passion, as he does here, He
goes on to say: “It is a picture characteristic of the years
when in Julius Cesar and in Hamlet he was laying bare,
with deepening irony, the fatalities which lie in wait for
the weakness of noble characters. The issues are here
less grave, but the irony is even more pronounced, in so
far as Helen’s passion for Bertram seems to spring not
from any flaw in her clear and penetrating mind, but
from something fundamentally irrational in the nature
of love itself. Christian idealism sees the peculiar glory
of love in its power of transcending and ignoring dis-
tinctions of merit and pouring itself forth on the mean
and lowly. Modern Romanticism, from a kindred but
distinct point of view, has delighted to picture the salvation
of a worthless man by a woman’s devoted love. But
neither of these transcendent ways of looking at love is
anywhere suggested in Shakespeare. Helen’s love is an
idolatry, and finds its highest expression in adoring self-
subjection : yet the triumph of her love is merely external.
Of the sequel we are left to form what ominous conjecture
we may from the perfunctory declaration of the shrewd
boggler in the last lines:

If she, my liege, can make me know this clearly
I’ll love her dearly, ever, ever dearly.”

That is one way of looking at the play. Of course the
question of what “ominous conjectures” we are likely to
make, is not one to argue. Some will agree with Dr,
Herford and expect the worst. Others may prefer not to
conjecture at all: they may find plenty to enjoy in the



xxxVi INTRODUCTION

play, troubling themselves as little about what happened
“ever, ever after” as the Elizabethans did, in practical life,
about what was to happen in the “undiscovered country
from whose bourne no traveller returns” Lastly, there
may be some who think that the prospect is not so gloomy
after all. To be sure, Bertram is indeed “haughty, rash
and unbridled, assuming though ill-advised, influenced by
the most wretched society, and entirely devoid of judgment
and reflection” (Gervinus). But throughout there is a force
of character which works in the opposite direction: Helen
appears “humble, meek, modest, but perfectly mature, wise
and prudent, endowed with high aspirations and instinctively
impelled to follow them” (Gervinus). Is it not probable
that the influence of Helen’s clear purpose and resolute will
(she has been called the antithesis to Hamlet), will end by
giving Bertram’s character the wisdom and the experience
he so sorely stands in need of? It must have been a great
shock to his pride to discover how entirely Parolles had
duped him: and a still more wholesome lesson to him to
learn how he had been deceived by Diana. Lafeu speaks
contemptuously of him, and his words must have touched
him to the quick. All the evil influence is taken from
him: he has the guidance only of such friends as ‘the King
and his mother, besides an angel to bless him, unworthy
husband that he is. The Countess declares that
he cannot thrive
Unless her prayers, whom heaven delights to hear

And loves to grant, reprieve him from the wrath
Of greatest justice.

May we not suppose that “all is well ended” because
her prayers do reprieve him from the wrath of justice ?
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There is no Parolles in the original story. Elze suggests
that he is meant to show us what Bertram may become if
Helen does not succeed in wooing him, just as we see in the
Countess what Helen will one day be like. He has been
compared with Falstaff, which is not only irrelevant, but
also a little unfair on our fat friend. The witty knight
may justly disclaim any relationship to this cowardly liar.
Parolles must rather be looked upon as the etymon of that
Iago whose last words were

From this time forth I never will speak word.

In Othello the “ window of lattice” was not so easy to
look through; it was so well shuttered that Desdemona,
instead of being able to say, “one that goes with him . . .
I Znow him,” was left in ignorance,

If any such there be, heaven pardon him . . .

so securely fastened that Othello did not “find” him
until it was too late.  All the terrible possibilities which lie
in a man like Parolles if he happens to be not “a great way
fool” were developed in Iago, a terrible incarnation of
malice.

Shakespeare’s Countess is a charming old lady: full of
tenderest sympathy for the sweet girl she has, so to speak,
adopted ; she loves her as a daughter—and it is noticeable
that one can hardly conceive of anyone else being able to
be so kind and helpful to her. “Under the circumstances
Helena’s mother would not have been at all a fitting person
to assist and encourage her love. The Countess was
required, with her gentle disposition. She loves Helena for
her purity, her honesty, her clear-sightedness, her modesty,
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her beauty; her love and esteem are increased the more
Helena does to bring about her love’s desire, until she loves
her almost as much as her son” (Elze).

Lafeu, the steward, and the clown are also Shakespeare’s
own creations.

In Dr. Halliwell-Phillipps’s notes on this play I find
two passages which I venture to quote verbatim.

« It is worthy of remark that Shakespeare’s comedy at a
later period, seems to have passed under the name of
Monsieur Parolles, that appellation being assigned to it by
King Charles I. in a manuscript note in a copy of the
second folio of 1632, preserved at Windsor Castle, which
formerly belonged to that unfortunate monarch. No notice
of All’'s Well that Ends Well, under that title, has been
discovered of a date previous to its entry on the books of
the Stationers’ Company, in November 1623, where it is
placed in the list of ¢ soe manie of the said copies as are not
formerly entred to other men.’”

“ No records of any early performance of 4%’s Well that
Ends Well has yet been discovered, and it does not appear
to have been revived in the seventeenth century after the
accession of Charles IIL, nor, indeed, until October 1741,
when it was produced at Drury-lane theatre, Mrs. Woffing-
ton taking the part of Helena and Theophilus Cibber that
of Parolles. It was again revived, under the superintend-
ence of Garrick, in 1757, when Mrs. Prichard acted the
Countess; Miss Macklin, Helen; Mrs. Davies, Diana;
Woodward, Parolles ; Berry, Lafeu; and Davies, the King,
In the year 1785 it was altered by Frederic Pilon, reduced
to three acts, and performed at the Haymarket theatre, but
this version was not printed. The alteration in use at the
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theatres during the last sixty years is that by Kemble, in
which the offensive peculiarities of the story are to a great
extent concealed, and the principal condition in Bertram’s
letter entirely omitted. . . . It is scarcely a matter of
surprise that the performance of the drama in this vitiated
. form, should not have met, at any recent period, with the
success that it probably commanded on the Shakespearean
stage.”
Mr. P. A. Daniel’s time-analysis of this play is as
follows :—
Day 1. Act I sc. i
Interval. Bertram’s journey to Court.
Day 2. Act I. sc. ii. and iii.
Interval. Helena’s journey to Court.
Day 3. Act IL sc. i. and ii.
Interval, two days. Cure of the King’s malady.
Day 4. Act 1L sc. iii.,, iv., and v.
Interval. Helena’s return to Rousillon. Bertram’s
journey to Florence.
Day 5. Act IIL sc. i. and ii
Day 6. Act 111 sc. iii. and iv.
Interval, “ some two months.”
Day 7. Act IIL sc. v.
Day 8. Act IIL sc. vi. and. vii.,, Act IV. sc. i. and ii.
Day 9. Act 1v. sc. iii. and iv.
Interval. Bertram’s return to Rousillon. Helena’s
return to Marseilles.
Day 10. Act IV. sc. v, Act V. sc. i.
Day 11. Act V. sc. ii. and iii.
Total time about three months: eleven days represented

on the stage.
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By the courtesy of the British Museum authorities I
have been able to base the present text upon their copies
of the folios. I have also had before me the Cambridge
Stakespeare, invaluable to anyone who studies the text
critically. I gained something from most of the editions
I consulted, and it is therefore impossible to acknowledge
my indebtedness more particularly. I have throughout
endeavoured to mention my authority, whenever I knew
the source of my information,

I am indebted to Mr. A. E. Thiselton’s notes on the
play ; though I have not always been able to agree with
his versions, his comments are excellent and in many
ways most valuable. Professor Proescholdt has constantly
aided me with criticisms and suggestions, and Mr. W. ].
Craig, Editor of the Oxford Shakespeare, placed his large
collection of manuscript notes at my disposal, and also the
manuscript of his “ Little Quarto Shakespeare.” Any value
that this edition may possess is entirely due to their gener-
ous assistance. I take this opportunity of expressing my
thanks for this valuable assistance.

References to plays of Shakespeare other than A/°s
Well that Ends Well are given with the numbering (etc.) of
the Globe edition.




ALL’S WELL THAT ENDS WELL



DRAMATIS PERSONAE!

KING OF FRANCE.

Duke oF FLORENCE.

BERTRAM, Count of Rousillon.

LAFEU, an old Lord.

PAROLLES, a Follower of Bertram.

RINALDO, Steward to the Countess of Rousillon.
LAVACHE, Clown, in ker housekold.

A Page.

CouNTESS OF ROUSILLON, Motker to Bertram.
HELENA, a Gentlewoman protected by the Countess.
A Widow of Florence.

DIANA, Daughter to the Widow.

VIOLENTA,
MARIANA,

Lords, Officers, Soldiers, etc., French and Floventine.

2
} Neighbours and Friends to the Widow.

SceNE: Rousillon ; Paris; Florence; Marsetlles.

! Dramatis Personse] Not given in the 1623 F. First enumerated by Rowe.
3 Violenta) a mute personage; retained because some have thought that
Diana’s first speech in 111, v. may belong to her.




ALL’S WELL THAT ENDS WELL

ACT 1

SCENE 1.—Rousillon. A Room in the Countess's Palace.

Enter BERTRAM, the COUNTESS OF ROUSILLON, HELENA,
and LAFEU, all in black.

Count. In delivering my son from me, I bury a second

husband.

Ber. And I in going, madam, weep o'er my father’s
death anew; but I must attend his majesty’s
command, to whom I am now in ward, evermore 5

in subjection.

Laf. You shall find of the king a husband, madam ;
you, sir, a father. He that so generally is at all

3 And I, in going, madam) F 1; And in going madam F 2, 3; And in

going, madam, I Rowe.,

Rousillon] or Roussillon, an old pro-
vince of France, separated from Spain
by the Pyrenees. Perpignan was the
capital, as it is of the modern depart-
ment of Pyrénées-Orientales, which
occupies nearly the same territory.
(Rolg.)

4. attend] be in attendance on; cf.
‘¢ each hath his place and function to
attend ” (I Hemry V1. 1. i. 173).

§. #n ward] When the feudal lord of
an estate died, the heir, if still a minor,
became the ward of the sovereign, who

often deputed some nobleman to ‘¢ take
the charge.” The sovereign could even
dispose of his ward’s marriage.

7. of the king] Cf. “even such a
husband Hast thou of me as she is for
awife” (Merchant of Venice, 1L v.
89). ““We shall find of him A
shrem)'l contriver” ( Julius Ceasar, 11.
i. 157).

8. generally] altogether. Cf. ‘¢ This
gentleman To whom we all rest gener-
ally beholding * (Zaming of the Shrew,

1. ii. 274).
g 74)
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times good, must of necessity hold his virtue to

you, whose worthiness would stir it up where it

10

wanted rather than lack it where there is such

abundance.

Count. What hope is there of his majesty’s amend-

ment ?

Laf. He hath abandoned his physicians, madam;

Is

under whose practices he hath persecuted time

with hope, and finds no

other advantage in the

process but only the losing of hope by time.
Count. This young gentlewoman had a father,—O,

that “ had,” how sad a passage 'tis —whose skill

11. lack) slack Theobald (Warburton).

9. Aold] continue to devote. Cf. “I
hold my duty, as I hold my soul, Both
to my God and to my gracious king ”
(Hamlet, 11. ii. 44).

10-12. worthiness . . . ]
your worthiness is such that it would
win ¢¢ virtue ” not onlyﬁ'gm akinga;tlall
times , but even from one slow
tokimfl‘md i

A 7,

y feeling.
11, Jack] Theobald’s proposal to sub-
stitute ¢ slack” for ¢ lack " seems good.
The word in question is clearly in anti-
thesis to *‘stir it up,” and it is rather
difficult to get much meaning out of
“wgrthinesl hcke:ldit." hope] Schmid
16, 17. persecuted. . . 1
says: ““not very intelligibly used.”
’l‘l{: meaning is: the king for a while
hoped so fervently, that the idea of
time was banished from his mind : he
had, by the advice of his physicians,
maltreated the present time and in-
flicted upon himself much pain in the
hope of ultimately curing his disorder ;
time had, however, outlived the per-
secution and ended by quashing hope.
Time=lifetime; cf. “ out of thy long ex-
ienced time, Give me some counsel ”
mm and Juliet, 1v. i. 60). Mr.
Thiselton (quoting Minshew) connects

20
16. persecuted) prosecuted Hanmer,

‘¢ persecute " with ¢ uor.” Butis
there anything to show that Shake-

speare used ‘ persecute " in its primary
sense

?

20. that *“ had” ] Blackstone quotes
the Heautontimorumenos of Terence,
where Menedenus says :

¢¢ —Filium unicum adolescentulum

Habeo. Ah, quid dixi? habere
me ? imo—habui, Chreme
Nunc habeam necne incertum est.”
The same idea has been made use of
by Dante, Spenser, and others.

20. sad a passage] *‘ Passage is any-
thing that passes. So we now say a
pamﬁ: of an author; and we to
say, the passages of a reign. When
the Countess mentions Helena's loss of
a father, she recollects her own loss of
a husband, and stops to observe how
heavily the word ¢ had’ gasses through
her mind.” Thisis Johnson’s explana-
tion. The word is a difficult one to
understand. Dowden conjectures ¢ oc-
currence,” as in Cymbeline, 111. iv. 94,
¢ act of common passage,” The word
occurs again in Comedy of Ervors, 111 i,
99, “‘ Now is the stirrnng passage of the
day.” Steevens quotes ““two philoso-
phers that jeer and weep at the passage
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THAT ENDS WELL 5

was almost as great as his honesty; had it
stretch’d so far, would have made nature immortal,
and death should have play for lack of work.
Would, for the king’s sake, he were living! 1

think it would be the death of the king’s disease.

Laf. How called you the man you speak of, madam?
Count, He was famous, sir, in his profession, and it

Laf. He was excellent indeed, madam: the king very

ledge could be set up against mortality.
Ber. What is it, my good lord, the king languishes of?

Laf. A fistula, my lord.
Ber. 1 heard not of it before.

Laf. 1 would it were not notorious.

woman the daughter of Gerard de Narbon?
Count. His sole child, my lord; and bequeathed to

my overlooking.

25
was his great right to be so: Gerard de Narbon.
lately spoke of him admiringly, and mourningly. 30
He was skilful enough to have liv'd still, if know-

35

Was this gentle-
I have those hopes of her good
40

that her education promises; her dispositions she

22. would] it would Rowe, ’t would Singer.
40. promises ; her] Rowe, promises her

Hanmer, Zave play'd Warburton.

23. have play] have khad play

Ff, promises ker ; Pope ; dispositions) disposition Rowe.

of the world” in the English Intelli-
gencer, a tragi-comedy, 1641. The
word undoubtedly does mean ‘‘ occur-
rence” very fzequently. Steevens
quotes other instances where this mean-
ing is perfectly evident. Nevertheless
1 h:m inclined to irefer the explanation
that * passage” here means * passin,
away.” The word is so used by%alf:keg
speare: ‘‘ Would some part of my young
years Might but redeem the passage of
your age!” (I Hemry VZ. 1L v. 108).
‘‘When he is fit an?seasoned for his
passage ” (Hamlet, 111, iii. 86).

21. Aonesty] honourable character.

28, kis great right] his fully justified
right, due to him as a great man.

34. fistula] a swelling on the breast,
aggravated by neglect. ¢ Used in a
wx’y as a sore.” Guard. Health, 1579
(New f«;ﬁ ]Dict.). Ct o1

9. s] expectations, 3
shgll falsify men’s hopes” (I Henry
IV. 1. ii. 235).

40. her dispositions] she derives her
honesty, without which no goodness
acquired by education could be fair.
I am inclined to think the reading
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inherits, which makes fair gifts fairer; for where
an unclean mind carries virtuous qualities, there
commendations go with pity; they are virtues
and traitors too: in her they are the better for

their simpleness; she derives her honesty and

achieves her goodness.

tears.

45
Laf. Your commendations, madam, get from her
Count. 'Tis the best brine a maiden can season her
The remembrance of her father never 50

praise in.

approaches her heart but the tyranny of her
sorrows takes all livelihood from her cheek. No

48. tkheir] her Hanmer (Warburton).

¢“disposition,” is right, though the
int Poi‘x:.tion of ¢ s’l;l%n the co;gedies is
not frequent. Walker conjectures that
this common misprint was due to some

iarity in Shakespeare’s handwrit-
ing which increased as he grew older.
If so there seems to be no reason why
this should not be one of these mis-

prints—the e being in all prob-
ability of later date than some of the
rhymed portions.

42. virtuous gualities] This use of
virtuous is akin to the Italian use of
the word vértuoso, implying the passione
delle belle arti made perfect by practice.
Shakespeare is alluding only to those
qualities which can be acguired by a
mind either naturally honest or naturally
unclean. In the north the word often
meant ‘‘ingenious.” Steevens under-
stands it so here; as in Chapman’s
Jliad, viii. ‘‘our virtuous engine,” and
also Marlowe’s Zamburlaine, Dyce,
pt. i. v. ii. p. 33a:

‘¢ One thought, one grace, one wonder

at the least,
Which into words no vertue can
digest,"

43. o with pity] go with regret,
“pity” being often used to express
what we call “a pity.”

43, 44. virtues and traitors] Johnson
has a long note on this expression,
the meaning of which seems to be that
cleverness (virtue) in an unclean mind
is treacherous virtue (quality) because
it inspires an admiration in others which
tends”to make them forget that it is ““a
pity.

45. simpleness] opposite of subtle-
ness, Cf. R. Green%, A Quip for an
Upstart Courtier, p. 1, ‘““there grew
many simples whose virtues taught me
to be subtle.” There is an evident
play on the words here.

48. fears] probably placed at the
end of the sentence for emphasis and to
¢¢ give the cue” to the following speech.

49. season]frequently used by Shake-
speare. ‘‘Salt water (é.c. tears) to
season love” (Romeo and Juliet, 11. iii.
72). See also 7roilus and Cressida, 1.
ii. 278 ; Twelfth Night, 1.i. 30. Ithas
been called a coarse metaphor; but,
as Knight points out, it was in Jesus’
mind when he said, * Ye are the salt
of the earth” (Matt. v. 13). Cf. also
L’Estrange’s Fables : * children should
be seasoned betimes and lessoned.”

52. livelihood] animation (Middle
English live-lode =life leading). Thisis
the only use of the word in Shakespeare.
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more of this, Helena ; go to, no more; lest it be
rather thought you affect a sorrow than to have—

Hel. 1 do affect a sorrow indeed, but I have it too.

55

Laf. Moderate lamentation is the right of the dead,
excessive grief the enemy to the living.
Count. If the living be enemy to the grief, the excess

makes it soon mortal.

Ber. Madam, I desire your holy wishes.

60

Laf. How understand we that?

5%54. lest . . . have—) lest you be rather thought to Hanmer, . . . to have
#.

arburton, % kave. Steevens, Aave it. Capell.

§8. If the living . . .

fn'q’j the grief be enemy to the living Gould conj., be not the enemy Theobald
‘Warburton).

60, 61.] Theobald conj. transposes these

53. lest . . .] a strange construction,
but the meaning is obvious :—lest you
be thought rather toaffect a sorrow t
to feelit. Such slight inaccuracies are
not peculiar to Shakespeare, as Malone
has thought necessary to prove in detail.

54. than to kave—] 1 think this must
be left; it is impossible to say that
Shakespeare did 7oz write this: there-
fore we dare not change it.

ise. I do affect . . .] Helena seems
to be speaking half to herself—¢¢ there
is indeed an outward show of sorrow,
but I am really unhappy too.” Cowden
Clarke pertinently calls attention to the
fact that these, Helena’s first words,
render her meaning so indistinctly that it
is undivined by those around her, on}y
half perceived even by the reader. It
is the beginning of what the king calls
¢ the bitter” (V. iii.), and the subject
of the gelz(tly is how the ‘“bitter passed”
andsenlf Iz‘cw; . 17ob

58. If the living . . .] Johnson -
phrases, “If the living do not insa e
grief, grief destroys itself by its own
excess.” Malone quotes Winter's Tale,
v. iii. 51, in support of Johnson’s inter-
pretation :

. . . scarce any joy
Did ever live so long ; no sorrow
But kill'd itself much sooner.”

two lines.

Also Romeo and Juliet, 11 vi. 9:
¢“These violent delights have violent
ends, And in their triumph die.” The
word * mortal ” often means *‘ deadly”
in Shak re. Cf. Othello, 11. 1. 72.—
This whole speech has been assigned
by many editors to Helena, and the
arguments in favour of the suggestion
are plausible. The great objection is
that there seems to be little reason for
doubting the correctness of the Ff, It
is clearly an antithetical reply to Lafeu’s
remark, and logically belongs to the
Countess, who said ‘‘ no more of this”
just before. Mr. Thiselton suggests
that ‘‘the living”=the Countess;
meaning ‘“that if she did not combat
Helena’s lfﬁef’ it would soon be the
death of Helena.” )

61. How . .. that?] Thisis a strange
speech. But it seems still stranger if

we transpose it. Where place it?
After line §5? then we have two
speeches running. After 59? then

ertram’s interruption is rude. Per-
haps so. I cannot accept as unreserv-
edly as does Mr. Thiselton Kinnear’s
‘““admirable ” explanation that this is
the ‘“humourous allusion to the g(e)sus)l
bility of the Countess’ wishes being
anything else but holy.”
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Count. Be thou blest, Bertram ; and succeed thy father
In manners, as in shape! thy blood and virtue
Contend for empire in thee; and thy goodness
Share with thy birthright! Love all, trust a few, 65
Do wrong to none: be able for thine enemy
Rather in power than use, and keep thy friend
Under thy own life’s key : be check’d for silence,
But never tax’d for speech, What heaven more will
That thee may furnish, and my prayers pluck down, 70
Fall on thy head! [70o Lafex] Farewell, my lord;
"Tis an unseason’d courtier; good my lord,

Advise him,

68, 69. check'd . . . tax’d] tax’d . . . check'd Daniel conj. 71. Aead!f]
F 1; hand F 2,3, 4 ; Farewell, my lord) Farewell my Lord Ff, Farewell—my
lord Lafeu Capell.  71-75.] Hanmer makes the lines end with *#is am: advise
kim: attend: Bertram. He is followed by Dyce. S. Walker gives lines ending
with my lord Lafeu: my lovd : that shall: Bertram, reading in line 74 can’t for
cannot, 73. Advise him] advise him you Capell.

_g:l Share wil, to. Cf.
¢¢Think not"fo share with me in glory
any more” (I Henry IV. V. iv. 64).
With the following lines cf. Euphues’s
Advice to Philautus (The Complete
Works of Lyly, ed. Warwick Bond,
vol. ii. £ 223, etc.).

66. b able] Have power to daunt
your foe, but practise not your power
upon him, Cf. ‘“Be ye angry and sin
not.,” Johnson informs us that *“able
for” is not often nor very properly used.
It occurs in Wilkins’s Mathematical
Magic, *“ There have been inventions
which have been able for the utterance of
articulatesounds.” Cotgrave gives, ‘‘To
be able or sufficient =étre su t.”

68. check’ d] rebuked for being silent.
Cf. Julius Casar, 1v. iii. 97, ¢ Check’d
like a bondman.” Seealso 2 Henry IV.
L. ii. 220,

69. ‘ax’d for] blamed for. Cf. “‘he
would not have taxed Milton for his
choice of a supernatural argument.”
(Dryden.)

70. That . . . furnisk] ‘* When the
unclean spirit is gone out of a man, he
walketh through dry places, seeki
rest ; and finding none, he saith, I wi
return unto my house, whence I came
out. And :lvhen he com,ethl, h:h findeth
it swept and garnished.” In the same
way Shakespeare speaks of the spirit
<(>r mind )b;uing_ tl']u_mlshed.‘ As indag

IIL. i, 29) furnis mean appendages
(that ar‘g not &ssel:t;‘:l). Th: :Cl%untt::s
rays for any superfluous gi t
Euﬁn may {e mplel:gg to confer to
embellish Bertram’s character. In the
same line  pluck ” may be taken in its
strong sense: ‘‘a team of horse shall
not pluck that fromme” (7o Gentlemen
of Verona, 111. i. 266). Or in its milder
sense : *‘ pluck a dainty doe to ground ”
(Zitus Andromicus, 11. ii. 26). The
former seems more forceful in this

€.
72. unseason’d] See note, line 49,
above.
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Laf. He cannot want the best that shall attend

His love.
Count.

Heaven bless him!

Farewell, Bertram. 75§
[Exit.

Ber. [To Helena.] The best wishes that can be forged

in your thoughts be servants to you!

Be com-

fortable to my mother, your mistress, and make

much of her.

Laf. Farewell, pretty lady: you must hold the credit

* of your father.
Hel. O were that all,

80
[Exeunt Bertram and Lafeu.

I think not on my father;

And these great tears grace his remembrance more

Than those I shed for him.
I have forgot him: my imagination

74. the best] Mr. Thiselton explains
“‘the best advice,” it being a compli-
ment to the effect that he can have
nothing to add to the excellent counsel
the Countess has just given her son.
The passage may be corrupt.  Mr.
Craig suggests ‘“this lord” instead of
‘‘his love ”—he who is a courtier in
the service of this (feudal) lord can-
not want the best. Mr. P. A, Daniel
thinks that it is a case of punctuation—
‘““He cannot want the best. That
shall attend his love.” The sense is
not clear in the original, but the emen-
dations are not quite convincing.

76. The best wishes . . .] Servants
may here be used in the sense of lovers,
as so frequently in the literature of
chivalry. In that case the sentence
would mean : May the best wishes you
can frame for yourself fulfil your will as
a lover would. Or else it is used in its
straightforward sense as in Cordolanus,
v. il. 89, ‘““my affairs are servanted
to others.” Mr. Thiselton takes this
speech to be spoken to the Countess.

77, 78. Be comfortabdle] be full of
comfort. Cf. ‘I have another daughter
who, I am sure, is kind and comfort-

What was he like?
85

able” (Lear, 1. iv. 327). Also ““com-
fortable friar” (Romeo and Juliet, v.
iii. 148), and the *‘ comfortable words.”

80. /ol/d] Helena has said, ‘T havea
sorrow,” #.e. for the loss of my father,
as Lafeuhmust hav‘eYunderst . iltc‘:l Jln

i e says, ‘ You must ho e
pa'!;uﬂniold th{scredit of your father.”
gme take it to mean ‘“uphold.” The

e is difficult, but it seems more
reasonable to su that Helena was
told to hold (cherish, remember) her
father’s credit, rather than to uphold it
—a thing she could hardly do. And
Helena’s next exclamation, ‘O, were
that all!” seems to indicate that she
understands Lafeu’s remark as referring
to her feelings. “‘I think not on my
father.”

82, O/ were . . .] Helenasees them
all go, with kind words of sympathy
for her fatherless condition ; she cannot
help exclaimin'i;“how small a part of
all my woe is that 1”

83, 84. these . . . for him] These
tears grace Bertram's remembrance
more than those I shed for my father.
The meaning of the Ass is not obscure
when accentuated by a gesture.
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Carries no favour in 't but Bertram’s.
I am undone: there is no living, none,

If Bertram be away.

*Twere all one

That I should love a bright particular star

And think to wed it, he is so above me:

90

In his bright radiance and collateral light
Must I be comforted, not in his sphere.

Th’ ambition in my love thus plagues itself:
The hind that would be mated by the lion

Must die for love. 'Twas pretty, though a plague,

95

To see him every hour; to sit and draw

His arched brows, his hawking eye, his curls,
In our heart’s t\alz!e; heart too capable

Of every line and trick of his sweet favour:

88. ’Twere] Ff, It were Pope and Dyce.  89. particu
3 96. hour; to sit] hour to sit Ff.

me ] Rowe, me In Ff.
brows) browes F 1, 2; arrows F 3, 4.

86. favour) gossibly a simile taken
from the knight’s custom of wearing
his lady’s favour or badge when fight-
ing in a tourney. But perhaps the
word merely means ‘face” as com-
monly.

91. radiance . . .] Steevens quotes
Milton, Paradise Lost, X. 85, ¢ from his
radiant seat he rose Of high collateral
glory.” Cf. also Hamlet, 1v. v. 206,
“If by direct or by collateral hand
they find us touch’d . . .” Here it
means light emanating from a different
sphere.

97. hawking] adjective, like the
words charm-ing, middl-i

98. rable] Malone explains this as
‘“‘meanitig_® picture,” French fadleau.”
Boswell ‘quotes the following in con-
firmation : ‘‘— he has a strange aspéct,
And looks much like the figure of a
hangman In a table of the passion.”

9§.m capable] ready to receive the
impress of. See below, I. i. 21§, *“So
thou wilt be capable of a courtier’s

tcular) partic'lar Pope.
97.
98. our] my Collier (MS. notes).

counsel.” The word capable refers to
any kind of power or ability to assume
a thing as in the sense of inheriting a
ing. Cf. Lear, 11. i. 87, ““And of
my land, loyal and natural boy, I’ll
work the means to make thee capable.”
See Mr. Craig’s note on this passage in
Lear. Also Hamlet, 11. iv. 127.

99. line and trick) See King John,
1. 1. 85, ““he hath a trick of Cceur de
Lion’s face.” Line is often used by
Shakespeare meaning ¢‘lineament.”
It is more especially the ousline. See
also 1 Henry IV. v. ii. 11. In Lear,
1v. vi. 108, we find ¢‘ the trick of that
voice.” Trick means ‘ characteristic ”
—something not in the ‘“line.” The
Cambridge editors in their note on Xing

lokn, 1. 1. 85, guote a note by Wil-

raham. ¢‘ 77ick is a term in Heraldry
for a copy.” In the Gentleman’s Maga-
gine (1803, Sup. p. 1207), in an account
of various memorandums of receipts
and expenditures (etc.) by some one at
the latter end of the seventeenth century,
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100
Who comes here ?

Enter PAROLLES.
[Aside.] One that goes with him: I love him for his

sake;

And yet I know him a notorious liar,
Think him a great way fool, solely a coward ;

Yet these fix'd evils sit so fit in him,

105

That they take place, when virtue’s steely bones

102, Aside] Cambridge editors, omitted Ff,

stately Cartright conj.

are the following: ‘‘July 21st, 1691,
Receiv’d of ‘Mr. ColéI or a trick of
Consum’s Arms, 2s. 6d.; July 2sth,
Mr, Martyn the Paynter for a trick of
Lady Cath. Darnley’s Arms, 2s. 6d. ;
Dec. 18th, Received of Mr. Gentry for
a trick of Wyatt’s Arms, 2s. 6d.”

99. favour] countenance, as below,
v. iii. 48, “Contempt . . . Which
warp'd the line of every other favour.”

101. sanctify his relics] relics or re-
liques=remembrance. “See below, V.
iii. 23, ‘“The nature of his great
offence is dead, And deeper than ob-
livion we do bury The incensing relics
of it.” Is this echo merely a chance
one? Or is it one of the many
instances of Shakespeare’s irony—the
image of nature’s irony ?

104. a great way) Cf. Julius Casar,
IL i. 107, * Here the sun ans‘e;s, Whhl:ah
is a great way growing on the south,
weighing the youthful season of the
ym'»

104. solely _a. coward] entirely; a
sheer coward. Boswell compareg' i
use of “solely” with “only.” Cf.
Cupid’s Revenge, ‘““she being only
wicked.” Rolfe quotes Macbeth, 1. v.
71, * Solely sovereign sway.”

106. e noticeable (?).

. lake_place) gre n
Schmidt says, *are received as equals,

106, steely] seeley Badham,

in high society.” Cowden Clarke gives
¢ reoedencety' as the meaning. Mr.
'I'Elsel' ton’s note is admirable: *evi-
dently signifies more than it would at
the present day. In Utopia we read,
‘The whiche two vices of affection
and avarice, where they take place in
judgements’ . . . (original Latin, sécudi
sncubuere sudiciss) . . . where Robin-
son, to judge by his usual pmtioe;
would have amplified, if ‘take place

had not adequately re ted the
Latin. We may, therefore, conclude
that ‘take ' mean- ‘take
up.their quarters.’”

106. steely bomes] ‘‘steel - boned,
unyieldi uncomplying  virtue”
(Schmidt). Steely is only used once
elsewhere by Shak : ““the steely
point of Clifford’s lance” (3 Henry V1.
IL iii. 16). Bones might here be a
singular noun meaning body ; in which
case ‘““lookes” of the Ff would be
correct. Badham reads ¢‘ seely bones.”
Does he understand a reference to
¢ funny-bone,” which was often called
¢¢ crazy-bone,” but not, so far as I am
aware, ‘‘silly-bone”? It seems some-
what difficult to accept the explanation
‘““when virtue’s silly bones look bleak
i the cold wind,” meaning ‘“out at
elbow.”
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Look bleak i’ th cold wind : withal, full oft we see
Cold wisdom waiting on superfluous folly.

Par, Save you, fair queen!
Hel. And you, monarch |
Par. No.

Hel, And no.

11O

Par. Are you meditating on virginity ?

Hel. Ay.

let me ask you a question.

You have some stain of soldier in you;

Man is enemy to 115

virginity ; how may we barricado it against him?

Par. Keep him out,

Hel. But he assails; and our virginity, though valiant,
in the defence yet is weak. Unfold to us some

warlike resistance.

120

Par. There is none: man, setting down before you,
will undermine you and blow you up.
107. Look) Rowe, dones Lookes Ff, bone Looks Bulloch conj. ; ¢ th] Ff, in the

Pope.
of l3‘ewind: withal

Johnson.,

107. withal] therewith,

Igg. Cal:'a.q. « Jolly] cold for naked ;
superfluous foroverclothed(Warburton).
Poor wisdom waiting on too rich folly.
Dy quotes, *¢ our basest beggars are
in the poorest things superfluous”
(Lear, 11. iv. 268). S. Walker would
read “poor” instead of ¢‘cold,” and
take the ﬁll;st cold gcold hwind) to be
an interpolation: the whole passage
to run, 120 . » That they take place,
when virtue’s silly bone Looks bleak i’
th’ wind : withal, full oft we see Cold
wisdom waiting on superfluous folly.”

110. monarck] perhaps an allusion
to that ““vain fantastical man” called
Monarcho (cf. Armado in ZLove's
Labour's Lost).

Hudson ests omitting “‘ cold ” and Po
s“ggwonlc:l wtrllltleg ¢ wind withoutl:e”
thinks that this word is corrupt (Crit. Ex. iii. 71), perhaps * poor.”
118. Kecp him out. Hel. But] Keep him out? Hel. For he Hanmer.
assatls ;) assails us ; S. Walker conj, (Cr#t. Ex, ii. 263).

¢ withal.” Kinnear instead

108. Cold] S. Walker
117,
118,
121. setting) sitting

114. some stain] ‘‘some qualities,
at least superficial” (Johnson). Cf.
Tyoilus Cressida, 1. ii. 26, *‘ there
is no man hath a virtue that he hath
not a glimpse of, nor any man an
attaint but he carries some stain of it.”

121. seiting down] layi siege.
‘CAll lacesgyield to hnmy‘ci'lf he sets
down ” (Coriolanus, 1v. vii, 28). Mr.
Thiselton quotes the following passages
from Euphues: *‘ ¢ And though women
have small force to overcome men by
reason, yet have they good fortune to
undermine them by policie. The soft
droppes of raine perce hard Marble,
many strokes overthrow the tallest Oke,
a silly woman in time may make such
a breach into a man’s heart, as hir
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Hel. Bless our poor virginity from underminers and
Is there no military policy, how

125

virgins might blow up men?

Payr. Virginity being blown down, man will quicklier

be blown up: marry,

in blowing him down

again, with the breach yourselves made, you lose

your city.

It is not politic in the common-

wealth of nature to preserve virginity. Loss of 130
virginity is rational increase, and there was never

virgin got till virginity was first lost.

That you

were made of is metal to make virgins. Virginity,
by being once lost, may be ten times found:

by being ever kept, it is ever lost.

'Tis too cold 135

a companion : away with 't!

131. rational]
Halliwell), 132. gof]F 2, g0c F 1.

teares may enter without resistance’
—which seems to fix the meanings
of ‘blowne downe.’ ‘Blowne up’
means made to spring into ‘bloom,’
and also inflated with victory, and
in fact all ible meanings of ‘blow
up’ and ‘blow down’ are intended
in the course of the passage. Parolles’
remarks on viﬁinity seem to have been
suggested by the conversation between
Ferardo and Lucilla in Euphues, from
which the following is extracted : ‘ But
this grieveth me most, that thou art
almost vowed to the vayne order of the
vestal virgins, dispising, or at least not
desiring the sacred bandes of Juno hir
bedde. If thy mother had bene of
that minde when she was a mayden,
thou haddest not nowe bene borne, to
be of this minde to be a virgin. Way
with thy selfe what slender profit they
bring to the common wealth, what
slight pleasure to themselves, what
great grief to their parents, which joy
most in their off-spring, and desire

national Hanmer (Theobald conj.), natural Anon. conj. (ap.

most to enjoy the noble and blessed
name of a graundfather. Thou knowest
. » . that the woman that maketh hir
selfe barren by not marrying, is ac-
compted amonge the Grecian Ladyes
worse than a carryon, as Homer re-
porteth’: and again, ‘that honour-
able estrte of Matrimony, which was
sanctifird in Paradise, allowed of the
Patriazches, hallowed of the olde Pro-

hets, and commended of all persons’”
?ed. Bond, vol. i. p. 229, etc.).

129. csity] a maid’s innocence.
Malone quotes the Lover’s Complaint :
‘““And long upon these terms I held
my city Till thus he ’gan besiege me.”
And the Rape of Lucrece: * This
made in him more rage, and lesser
pity To make the breach and enter

this sweet city.”
7 reasonable, Cf.

131.
Glanville’s Scepsis: “ When the con-
clusion is deduced from the unerring
dictates of our faculties, we say the
inference is rational,”
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Hel, 1 will stand for 't a little, though therefore 1 die

a virgin,

Par. There’s little can be said in ’t; ’tis against the

rule of nature. To speak on the part of virginity
is to accuse your mothers, which is most in-
fallible disobedience. He that hangs himself is
a virgin: virginity murders itself, and should be
buried in highways out of all sanctified limit, as
a desperate offendress against nature. Virginity
breeds mites, much like a cheese, consumes itself
to the very paring, and so dies with feeding his
own stomach. Besides, virginity is peevish,
proud, idle, made of self-love, which is the most
inhibited sin in the canon. Keep it not; you
cannot choose but lose by °’t. Out with 't!
within one year it will make itself two, which is

[acT1.

140

145

150

147. paring] Rowe; gayring F 1, 2.
Dyce ; ten yeare (yeares oy years) . . . two Ft; ten months . . . two
Anon. conj. and Delius; 7 year . . . ten Cam-

‘White and

‘S,'. er ; the year . . . two

152, one year . . . {wo)] Grant

editors and Globe edition ; #wo years . . . two Collier, ed. 2 (Steevens
conj.); Zem years . . . twekve Tollet conj.

137. stand for ’f] ht  for ’t.
Shylock in the court of judgment
says, ‘I stand for judgment ... I
stand for law.” See also Winter's
Tale, 111, ii. 46, ‘‘For honour 'Tis

a derivative from me to mine; And

only that I stand for.”

140. on the part of]
¢¢ My father came on the part of
(8 Henry VI, 11. v, 66). ‘I’ll fight
against the part I come with” (Cym-
beline, V. i. 2}2.‘

142. He that hamgs . . .] he that
commits suicide is like a virgin: both
put an end to their own existence.
(Malone.)

.144. sanctified limst] Cf. Harrison,
Description of England, 11. chag. ii.,
““such as kill themselves are buried

in the field with a stake through their
bodies” (W. J. C.),

150, imhibited) forbidden, “a
practiser of arts inhibited and out of
warrant” (Otkello, 1. ii. 79).

150. in the camon) Cf. Hamlet, 1.
il. 131, “O, that the Everlasti
had not fixed His canon ’gainst self-
slaughter.”

151, Ot with ’t] not the same as
““Keep it not.” It implies giving or
putting a thing out to interest. (Malone
compares Zempest, 111. iii. 48.) The
idea is borne out by the subsequent
words of Parolles.

152. within . . . two] The Ff have
within ten , . . two. A famous crux.
Sir Th. Hanmer’s emendation has been
adopted by the Cambridge editors and in
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a goodly increase, and the principal itself not
much the worse, Away with ’t!

Hel, How might one do, sir, to lose it to her own

liking ?

Par. Let me see: marry, ill, to like him that neer it

likes, ’'Tis a commodity will lose the gloss with
lying; the longer kept, the less worth: off with
’t while ’tis vendible ; answer the time of request.
Virginity, like an old courtier, wears her cap out
of fashion; richly suited, but unsuitable: just
like the brooch and the toothpick, which wear
not now. Your date is better in your pie and
your porridge than in your cheek: and your
virginity, your old virginity, is like one of our
French withered pears; it looks ill, it eats drily;
marry, ’tis a withered pear; it was formerly

15

155

160

165

187, 158. it likes) likes it S. Walker conj. (Crit. Ex, ii. 248).

pell, were Ff, we wear Rowe.

the Globe edition ; Malone’s ments
in favour of this reading are forcible.
But if the editors of later folios
changed the “ yeare ” of the first Folio
because of the ¢‘/e; yeare,” editors
who give ‘‘ten years” accept the
emendation gsp the tl:lltt-:r 'fic_)lios, which
is at least disputable. To suppose,
as Grant White does, that the 1623
folio printed ‘“ ten” by mistake instead
of ‘‘one” is certainly the sit!:flat and
perbaps the safest way of taking this
much di passage.
"18§7. to lLike . . .] to love the man
who puts an end to virginity.
5T 158. st likes] in all pro‘bﬁlk:ilitx
‘it” js accusative goverped by ¢ likes,
i.e.'ﬁfﬁx'Wesi‘g S. Walker would
change tlﬁe te]xt to ¢ hk? it.” f the
159. Jyi: as in Zaming of ¢
Skrg-w, 1}:’?30, ‘“*Twas a c’;imodity
lay fretting by you.”

163. wear]

163. foothpick] probably first used
in Italy, and at one time only used in
England by those who affected foreign
customs. Cf, “‘your traveller, he and
his toothpick at my worship’s mess”
(Jokn, 1. i. 190).

163, 164. wear not now] are not the
fashion., Cf. ““Motley’s the only
wear” (ds You Like It, 1. vii. 34).
¢ Any toys for your head of the newest
and finest wear” (Winter's Tale, 1v.
iv. 327).

164. date] There is a pun here on
the two meanings of date (a fruit, time
of life), not quite clear, because dates
are no longer “the candied fruit much
used ” for pastry and other dishes. Cf,
Troilus and Cressida, 1. ii. 280, ¢ And
then to be bak’d with no date in the

ie, for then the man’s date is out.”
Steevens.)
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better ; marry, yet ’tis a withered pear.
you any thing with it?

[acT1.

Will
170

Hel. Not my virginity yet. . . .
There shall your master have a thousand loves,
A mother, and a mistress, and a friend,
A phcenix, captain, and an enemy,

169, yef] yes Hanmer.

Tyrwhitt conj. ; wsth s¢2? We are for the Court Staunton conj.

170. with i¢7] with me? Johnson conj. ; with us?

171, Not

.« o « yet) No!—my virginity ! yet There shall its Jackson conj. ; Hanmer sug-

gests ““ yet.  You're for the court.”

169. yet’tis] Hanmer suggests “‘yes,”
which g quite a likely reading. Cf.
Cymbeline, *‘ Faith, yes.” But prob-
ably “yet” is here used meaning
‘‘now.” He has just said, ‘it was
formerly better; marry, mow ’tis a
withered pear.” The word ‘““yet” is
frequently used in this sense (cf.
Coriolanus, 1v. iii. §, Iv. v, 69, etc.).

169, 170, Will you any Minﬁ with
#f] A common expression in the six-
teenth century, conveying no particular
signification beyond a certain saucy
flippancy, like our modern “‘if you

to know,” ¢‘so now you know.”
Cf. Hale’s Criminal Cases cited by

Mr. Froude in his History of England
(i. p. 181, ed. 1): * The apparitor of
the Bishop of London went with a
citation into the shop of a mercer . . .
‘Who does cite me?’ asked the
Eerw. ¢ Marryl;_ thl:: do lIl,’ answered

e apparitor, ‘if thou wilt anythi
with l;{:‘?‘:Wherenpon « o o (the ﬁ
mercer) did snatch up his virga—
Anglice, his —and did pursue
the apparitor into the public streets,
and, after multiplying of many blows,
did breal’:’ tthl;y {l;ugd of the said
apparitor. ce.

Pll);:l. Not...yet.. .]Somethi:zj
must have been lost here,perhaps seve:
lines. I pathise with Johnson,
who said, ‘“I know not what to do
with the ,"” If the abrupt stop
at “‘yet” is not due to the omission of
something, there might conceivably
have been a mistake about the parts:

the Page may have entered in the
middle of Helena’s sentence. But that

means recasting the whole Esage
which is qui::lenglmpossible. e next

few lines may be looked upon as an
example of dramatic pro —by
means of which the subject is con-
stantly kept before us. Cf. lower down,
1. ii ﬁp, wliere utll:le hms:ys, “If he
were living, I wo ,’’ suggesti
to us that he will tryu{he daughter. e

173. mother] Dr. Herford suggests
that “ this word is perhaps the same as
‘mauther,’ an old provincial word for
a young girl or maid . . . Cf. Ben
Jonson’s Alchemist, ed. H. C. Hart,
V. 4, 641. ‘Away! You talk like a
foolish mauther,” It was sometimes
written modder . . . and, as Brome
has it, with an evident quibble, ‘Where
maids are mothers, and mothers are
maids.’” According to Nares the
word is still used in Norfolk and
Suffolk. Doubtful in this

174. captain] All these terms are
often used as epithets of endearment.
Cf. Winter's Tale, 1. ii. 122, where
Leontes says to young Mamillius,
‘Come, captain, we must be neat
.+ »""; and in the same scene Polixenes,
speaking of his son, says, ‘‘He’s all
my exercise, my mirth, my matter;
Now my sworn friend, and then mine
enemy ; My ite, my soldier, states-
man, all.” (Malone.) Steevens’s note
is to the point: ‘ Our ancient writers
delighted in " catalogues, and always
characterised love by contrarieties,”
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A guide, a goddess, and a sovereign,
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A counsellor, a traitress, and a dear;

His humble ambition, proud humility,

His jarring, concord, and his discord, dulcet,
His faith, his sweet disaster; with a world

Of pretty fond-adoptious christendoms,
That blinking Cupid gossips.

180
Now shall he—

I know not what he shall. God send him well !
The court’s a learning-place, and he is one—

Par. What one, i’ faith?
Hel, That 1 wish well.
Par. What'’s pity ?

"Tis pity—

185§

Hel. That wishing well had not a body in.’t,
Which might be felt; that we, the poorer born,
Whose baser stars do shut us up.in wishes,

Might with effects of them follow our friends,

179. His faith, his) His faithless Hanmer.

190

180. fond-adoptious] S. Walker

conj. (adopted by Dyce), pretty fond adoptious Ff,

179. faith, his sweef] Hanmer con-
jectured ‘faith less sweet.” But how
can we change a passage that is meant
to be nonsense?

180. fond - adoptious christendoms)
adopted names of_Tové, This use of
the word christendom to signify
“christian name” seems rare.
Malone quotes an instance from Nash
in Four Letters Confuted: *‘But for
an author to renounce his christendom
to write in his owne commendation,
to refuse the name his godfather and
g{odmothets gave him in baptism. . . .”

o other instance of the word ‘“adop-
ﬁoug ” is known. b 4 in the old

181. gossigs] verb, used in the ol
sense_of “acting ay— sponsor. The
change of meaning had perhaps already

in Shakespeare’s time, for we
find him using the word with reference

to the women who waited on mothers
during childbirth. It is Cupid who gives
these ‘‘fond-adoptious christendoms.”
189. daser stars] base as belonging
to the poorer born=the base. *‘Our
basest beggars are in the rest
things superfluous” (Lear, 11. iv. 267).
(hings which are despised hath God
which are des
chosen ” (1 Cor. i, 28).
(Her-

190. witk] with the, wi’ th’,
ford.)

190. with effects] An effect is the
result or fulfilment of a wish or pur-
pose. ““Do not look upon me, t
with this piteous action you convert

My stern eftects *’ (Hamlet, 111. iv. 129).
“Thoughts are but dreams till their

effects be tried ” (Lucrece, 353). ¢ Our
w:she)s may prove effects” (Lear, 1v.
ii. 15). .
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And show what we alone must think, which never
Returns us thanks,

Enter a Page.

Page. Monsieur Parolles, my lord calls for you. [Exit.

Par. Little Helen, farewell: if I can remember thee,
I will think of thee at court. 195

Hel. Monsieur Parolles, you were born under a
charitable star,

Par. Under Mars, 1.

Hel. 1 especially think, under Mars.

Par. Why under Mars? 200

Hel, The wars have so kept you under, that you must
needs be born under Mars,

Par. When he was predominant.

Hel. When he was retrograde, I think rather.

Par. Why think you so? 205

Hel. You go so much backward when you fight,

Par. That’s for advantage.

Hel. So is running away, when fear proposes the
safety: but the composition that your valour
and fear makes in you is a virtue of a good wing, 210
and I like the wear well.

Par. 1 am so full of businesses, I cannot answer thee
acutely. I will return perfect courtier; in the

201, wars Aave] Pope; warres hath F 1, 2; waters halth F 3, 4; waters
Aave Rowe. 211. [ like the)] is like to Mason conj. 212, dxsinesses]
business F 4.

191, show] as in the phrases, show 209. composstion]cf. 1v. iii. 18, below.
pity, show justice. 311, 7 lske the wear] Mason

191, alone must think] must only “and is like to wear well.” See note
think. on line 163.
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which my instruction shall serve to naturalize

thee, so thou wilt be capable of a courtier’s

215

counsel, and understand what advice shall thrust
upon thee; else thou diest in thine unthankful-
ness, and thine ignorance makes thee away:

farewell.

friends.

Hel,

When thou hast leisure, say thy
prayers; when thou hast none, remember thy
Get thee a good husband, and use him
as he uses thee: so farewell,

Our remedies oft in ourselves do lie

220

[Exzt.

Which we ascribe to heaven: the fated sky

Gives us free scope; only doth backward pull

225

Our slow designs when we ourselves are dull.
What power is it which mounts my love so high,
That makes me see, and cannot feed mine eye?
The mightiest space in fortune nature brings

To join like likes, and kiss like native things.

220, none,

] money, Williams conj.
apart Smunton conj., tlzrougﬁ mg'em.rt space Johnson ; fortune matwre] mature

fortune Rann (Malone conj.); brings] spre
230 T join like likes] Likes to join Iske.r Johnson conj.,

214. nalgrals; . Cf. South,
““He rises fresh to his hammer and
anvil; custom has naturalized his
labour to him.”

215. capable of ] See article on line

, above.

218. makes thee away] makes away
with thee. ‘‘So in thyself thyself art
made away ” (Venus and Adonis, 763).
““Three score year would make the
world away ” (Sormrets, xi. 8).

220, mone] mno leisure? absolate
nonsense. Perhaps Parolles is meant
to be talking nonsense. If not,
Williams’s con]ecture that ‘“none”
isa m:sprmt for *“money” is almost

certainly right
224. fatea’] fateful. Cf. *“The

230
229. The mightiest space] The wid'st

(Fras, Mag., 1853).

springs Anon. con
i:ka 20 join like Long

lagues hang fated o’er men’s faults”
fLear IIL iv.).

227. Aigh] Bertram’s rank high as
compared with hers,

229, 230. brings To josn] succeed i m
making, ‘I cannot bring my to
to such a pace” (Coriolanus, 11. m
5§6). Malone paraphrases, ‘‘The
affections given us

‘0 b‘t“u.l ’\\

nature often

unite persons between whom fortune |

or accident has placed the greatest
distance or ity, and causes them
to join, like likes (snstar parium) like
persons in the same situation or rank
of life.” Mr. Thiselton quotes: *So
that I fear they do but bring Extreams
to touch, and mean one thing”
(Jonson’s The Sad Shepherd, 1. v.).

ISR
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Impossible be strange attempts to those

That weigh their pains in sense, and do suppose
What hath been cannot be. Who ever strove

To show her merit that did miss her love?

The king’s disease—my project may deceive me, 235
But my intents are fix'd and will not leave me. [Exsz.

SCENE II.—Paris.

A Room in the King’s Palace.

Flourish of cornets. Enter the KING, witk letters ;
Lords and others attending.

King. The Florentines and Senoys are by th’ ears;
Have fought with equal fortune, and continue

A braving war,

233. What . . . b¢] hath not been can't be Hanmer, ka’nt been canmot be
Mason conj., #’ath been cannot be Staunton conj., Aatk deen can but be Bulloch

conj.
The anonymous conjecture in the Fras.
Mag., 18,53, substituting *‘springs”’ for
“brings” is good. But it is not a
suggestion to ado

231, Impa.\':z'éler‘ inconceivable.
‘“ And what impossi “slay
In common sense, sense saves another
way ” (11 i. 178, below). Here agam
Mr. Thiselton very aptly quotes from
Euphues: ¢ Neither am I so wedded
to t;:lhe world that I shouldthbe mo;eed
wil eat possessions, neither so be-
;ne‘tchfdt with wt;ntonnsse, that I should

entysed with any mans proportion,
neither if I were sz disposed would I
be so proude, to desire one of noble
proginie, or so precise to choose one
onely of mine owne countrey, for that
commonly these things happen alwayes
to the contrary. Doe we not see the
noble to match with the base, the rich
with the re, the Italian oftentimes
with the Portingale? As love knoweth
no lawes, so it regardeth no conditions ;
and as the lover maketh no pawse

Perhaps, ‘¢ What hath not, cannot, be.”

where he lyketh, so he maketh no
conscience of these idle ceremonies. ”
233. Aath been] One is tempted to
adopt Hanmer's suggestion, ‘‘ha’n’t
been.” There is, as editors have not
been slow to point out, plenty of sense
to be wrung out of ““what hath been
cannot be.” But it is so unusual a
phrase, whereas ‘‘what ha'n’t been
cannot be” is what one would expect.
Scene 11,

1. Senoys] natives of Siena, distant
fl:om Flomll‘l? lt:.bout :lhu'ty Sg;ul&s’.’
aynter the word ‘¢ Sepois.

Bocedccfl;lls them *‘ Sanesi.” '

I. by th ears] quarrel. “‘Were
half to half the world by th’ ears . . .”
(Coriolanus, 1. i. 237). The metaphor
is taken from fighting animals and in
old writers the commonest form is *‘ go
together by the ears” (W. J. C.).

3. braving] Cf. “‘in bravi
against thy sovereign” (Ric
iil. 112).

arms
17, 1.
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So ’tis reported, sir.

King. Nay, ’tis most credible: we here receive it
A certainty, vouch’d from our cousin Austria, 5
With caution, that the Florentine will move us
For speedy aid; wherein our dearest friend
Prejudicates the business, and would seem

To have us make denial.

First '.Lom'.

His love and wisdom,

Approv'd so to your majesty, may plead 10

For amplest credence.
King.

He hath arm’d our answer,

And Florence is denied before he comes:
Yet, for our gentlemen that mean to see
The Tuscan service, freely have they leave

To stand on either part.

Second Lord,

It well may serve 1§

A nursery to our gentry, who are sick

For breathing and exploit.

King.

What’s he comes here ?

Enter BERTRAM, LAFEU, and PAROLLES.
First Lord. It is the Count Rousillon, my good lord,

Young Bertram.

18. Count Roustllon] Pope, Count Rosignoll Fi,

4. credible] the first lord has just
qualified the King’s statement by say-
ing, *“So ’tis reported,” and the King
answers, ‘‘ it is credible,” 7.e. certainly
trustworthy, reliable.

§. cousin] a title among princes.
Mr. Craig tells me that in the North of
Ireland they say of an arrogant person,
‘“he would not call the King his

6. move us] ask us,

10. Approv’d so] proved, made evi-
dent by proof. See below, line 50, “ So
in approof lives not his epitaph As in
your royal speech.”

16. nursery] original meaning, a
place for satisfying hunger.

17. breathing] activity. See below,
1L iii. 259, “I think thou wast
created for men to breathe themselves
upon thee.” We say, *‘let off steam.”
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King. Youth, thou bear’st thy father’s face ;
Frank nature, rather curious than in haste, 20
Hath well compos'd thee. Thy father's moral

parts
May’st thou inherit too! Welcome to Paris.
Ber. My thanks and duty are your majesty’s.
King. 1 would I had that corporal soundness now,

As when thy father and myself in friendship 25

First tried our soldiership !

He did look far

Into the service of the time and was

Discipled of the bravest:

he lasted long;

But on us both did haggish age steal on,

And wore us out of act.
To talk of your good father,

It much repairs me 30
In his youth

He had the wit, which I can well observe
To-day in our young lords; but they may jest
Till their own scorn return to them unnoted

21. well compos'd thee) compos’d thee well Pope,

20, curious] Mr. Craig in his note
on the word ¢ curiosity * (ZLear, 1. i. 6,
etc.) gives ““a man must not go too
hastily to it (shooting with the bow), for
that is rashness, nor yet make too much
to do about it, for that is curiosity.”
(Ascham, Zoxophilus, Arber, p. 147),
. . . Who overthrew himself in his
doings, not so much for lack of reason-
able skill of Warres, as through his
unprofitable curiesitie and strictness in
observing the law.” The word curious
occurs in Ex. xxviii. 8, ¢‘ The curious
(=embroidered) girdle of the ephod.”
Ps, cxxxix., “I was made in secret,
and curiously wrought.”

21. Hark] This word is suspiciously
like an interpolation — the repetition
of the word * haste” at the end of the
preceding line.

26. He did look far] was a man who
seen much activé Service.
. discipled of | taught by.
30. act] activity or power to take
part inzce;ion. esf] father
3. they may jest] ¢ your father (says
the3 King) had the same airy flights of
satirical wit with the young lords of the
esent time, but they do not what he
id, hide their unnoted levity in honour,
cover petty faults with great merit.”
Johnson, whose paraphrase this is,
considers it ‘‘an excellent observation.
Jocose follies, and slight offences, are
only allowed by mankind in him that
overpowers them by great qualities.”
There is an old saying: ‘‘young men
are subtle arguers : the cloak of honour
covers all their faults, as that of passion
all their follies.”
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Ere they can hide their levity in honour.

So like a courtier, contempt nor bitterness

Were in his pride or sharpness; if they were,

His equal had awak'd them; and his honour,
Clock to itself, knew the true minute when
Exception bid him speak, and at this time

His tongue obey’d his hand: who were below him
He us'd as creatures of another place,

And bow’d his eminent top to their low ranks,
Making them proud of his humility,

In their poor praise he humbled. Such a man
Might be a copy to these younger times,

Which, followed well, would demonstrate them now

But goers backward.
His good remembrance, sir,

sC. 11.]

35

40

45

Ber.

35. i1 Aonowr) im Aumonr Long MS. (and independently Dyce conj.). .
honour. ! courtier] ingnour > So like ﬁwm'cgy Ff, 42.’0]' anot, H

pla.u] of a brother vace Hanmer, of a nobler place Williams conj.

5 and Warburton (Williams
Staunton conj., He, in . . . praise,

!

mbled

44. proud of ]
45. In . . . humbled) be-humbdled
ket conj., praise the Aumbler

illiams conj. (reading line 44 with Warburton) ; perhaps so Asumbled.

. i1 komour] Long MS. and Dyce
reastf ‘“humounr.” I nsge no reason. Y
36. So like a courtier] Sir William
Blackstone suggested pla.cinf a stop
after *“ courtier,” and was followed by
Capell, Rolfe, and others. Johnson,
accepting no emendation, phrases
¢‘He was so like a courtier ‘that there
was in his dignity of manner nothing
contemptuous, and in his keenness of
wit nothing bitter. If bitterness or
contemptuousness ever appeared, they
had been awakened by some injury,
no‘tmi)t:,a man below him, but of his

39..tm] proper. Cf, *‘truepenny,”
and below, I1. v. 6, ‘‘my dial goes not

true.”
40. Exce, The

ption] disapproval.
same word 1s mﬁma'gk%, v, ii. 241,

¢ What I have done That might your
::?l::,”honour and exception Roughly
41. Ais hand ! the clock’s hand.
42. of anotker  place] perhaps
¢¢ strangers, l?:n to whgm Tll: was
necessary to be courteous. e pas-
sage is obscure. ¢ Another placee;“is
strange ; Williams’s conjecture ‘nobler
lace ” seems better, but hardly right.
erhaps ‘‘an other place” means ‘“‘an
equal Place” in the sense of ¢‘second and
ual,” as when “other ” is used with
““the.” Perhaps instead of ““he hum-
bled” we might read ¢‘so humbled.”
Malone explains the construction as
being equivalent to ¢ he being humbled

in their poor praise.” Williams tries
to escape the difficulty hy reading ¢‘in
their poor praise #4¢ humbler.”
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Lies richer in your thoughts than on his tomb;

So in approof lives not his epitaph
As in your royal speech.
King. Would I were with him !

[{e]

He would always say,—

Methinks I hear him now: his plausive words

He scatter’d not in ears, but grafted them,

To grow there and to bear ;—* Let me not live,”— §§
Thus his good melancholy oft began,

On the catastrophe and heel of pastime,

When it was out,—* Let me not live,” quoth he,

“ After my flame lacks oil, to be the snuff

Of younger spirits, whose apprehensive senses

60

All but new things disdain; whose judgments are

$6. T%us] Pope, This Ff.
conj. (putting line 56 in a paren
80, So in approof] “His epitaph
lives far better in £ur royal speegh
than it could in the remembrance of
posterity.” Approvers were men who
tried the accused ; and the verb ““ap-
rove " is used in the sense of increas-
or supporting a reputation: as in
tl‘llgf you glp(;: i:gwoul not much a
reve me” (Hamlet, v. ii. 141) (Dyce).
means that the King’s words
give life to the e%itaph which as a rule
can only live in the ‘)udgment (approof)
of posterity. Cf. ‘‘of very valiant ap-
oof ”’ (&n :’i. 3 I;elow). ;]‘]And as n; 4
est S| pass on thy approo!
(Antony and Cleopatra, 111. ii. l;l;;
§3. plausive] pleasing ; as in Hamlet,
1. iv, 30, ‘“his plausive manners.”
54. scatterd not in ears] Knight
3;1:&5: ¢¢ Grant, we beseech Thee, . . .
t the words which we have heard
with our outward ears may . . . be so
grafted inwardly in our hearts, that the
may bring forth the fruit of good living.”

[The Book of Common Prayer. Z7ke
Communion. )

57. catastrophe . . . heel] both
words mean ‘‘end.” ‘When April

d;l&. :;t] wi¢ Staunton conj. ; was] wears Kinnear
esis).

on the heel of limping winter treads”
(Romeo and Juliet, 1. 1. 27).

58. out] Staunton conjectured *° wit,”
evidently unable to get any meaning
out of the passage as it stands. Mast
editors have, I believe, taken the ¢‘it”
to refer to ‘“pastime” — ‘‘when the
pastime was over.” It might also refer
to *‘melancholy ”—and the ¢‘ was out”
would then mean being at a loss for
something to say (down in the mouth).
¢ Thus his good melancholy oft began
.+ . when it was out (of sorts).” Cf.
Love's Labour's Lost, v. ii. 152, 165,
172; As You Like It, 1v, i. 76, 82;
Coriolanus, V. iii. 41.

59, snuff] Cf. Mal. i, 13, ““Ye
have snuffed at (my table), saith the
Lord.” The margin gives ‘‘ whereas
ye might have blown it away.” Cf.
also ‘‘Left like an unsavoury snuff
Whose property is onlz to offend”
(Jonson’s Every Man in his Humour).

60. apprekensive] Falstaff says, “‘a
good sherris-sack . . . makes the brain
apprehensive, quick, forgetive (inven-
tive) ” (2 Henry 1v. iii. 107). Shake-
speare uses it several times in this sense.
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Mere fathers of their garments; whose constancies
Expire before their fashions.” This he wish’d:
I, after him, do after him wish too,
Since I nor wax nor honey can bring home, 65
I quickly were dissolved from my hive,
To give some labourers room.
Second Lord. ' You are lov'q, sir;
They that least lend it you shall lack you first.
King. 1 fill a place, I know ’t. How long is ’t, count,
Since the physician at your father’s died ? 70
He was much fam’d.
Ber. Some six months since, my lord.
King. If he were living, I would try him yet.
Lend me an arm: the rest have worn me out
With several applications: nature and sickness
Debate it at their leisure, Welcome, count ; 75

My son’s no dearer.
Ber. Thank your majesty.
[Flourish. Exeunt.

‘SCENE 111.—Rousillon. A Room in the
Countess's Palace.

Enter COUNTESS, Steward, and Clown.

Count. 1 will now hear: what say you of this gentle-
woman ?

62. fathers) feathers Tyrwhitt conj., parcels Williams eonj. 67. You are]
Capell, yow'r or you ’re Ff,

62. fathers of their garments] their * T)l;y wish was father to that thought ”
judgments did nothing but give birth (2 Henry IV. 1v. v. 93).

to new designs for clothes. Cf. “Every  66. dissolved]discharged. Cf. Merry
minute now Should be the father of Wiwes, V. v. 237.

some stratagem” (Malone). Also, )
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Stew., Madam, the care I have had to even your

content, I wish might be found in the calendar
of my past endeavours; for then we wound our
modesty and make foul the clearness of our
deservings, when of ourselves we publish them.

Count. What does this knave here? Get you gone,

sirrah; the complaints I have heard of you I do
not all believe: ’tis my slowness that I do not;
for I know you lack not folly to commit them, and
have ability enough to make such knaveries youré.

Clo, 'Tis not unknown to you, madam, I am a poor

fellow.

Count, Well, sir.
Clo. No, madam, ’tis not so well that I am poor,

though many of the rich are damned. But, if I
may have your ladyship’s good will to go to the
world, Isbel your woman and I will do as we may.

[acT1.

10

15

Count. Wilt thou needs be a beggar?

18. togotdl togo F 3, 4.

20

19. your] Badham, tke Ff; and I will]] F 2,

3, 43 and w will F 1 ; and we will Collier,

3. even] the transitive verb ¢“even”
is_only twice used by Shakespeare.
“ But well even all thzt good time will
give us” (Cymbeline, 111 iv. 184). It
is borrowed from the language of ac-
countants, as Mr. Craig points out in
his note on % make even 1n Lear, 1v. vii.
80. Cotgrave has ‘‘ egaler=to equall,
even, levell, match.” The meaning
here is that the steward has had a care
to make his endeavours balance with
or even her wishes,

4. calendar]record (New Eng. Dict.).
Bacon writes: “ Shepherds of people
had best know the calendars of tempests
of state,”

8. What ... kere?] The Steward
beats about the bush, because he has

the delicacy to shrink from making
known his discovery to the Countess in
the presence of a third —and such
a third party too ! e word ‘‘pub-
lish” is a strong hint to her to dismiss
the clown, which she promptly takes.
The clown, however, maka the most
of his privileges, and airs his wit before
he goes. (A. E. Thiselton.)
11. commsit them) a cunous con-
struction : but the meaning is clear.
18, 19. gv fo the world] be married.
Cf. As You Like 2t v. iil, 5. ““Thus
oes every one to "the world but 1”
uclz Adbo, 11. i. 330).
9. o as we m yl]_!as best we can.
Cf. Fitzherbert on Husbandry: after
saying that a cowe gives more milk
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Clo. 1 do beg your good will in this case.

Count. In what case?

Clo. In Isbel's case and mine own. Service is no
heritage; and I think I shall never have the
blessing of God till I have issue o’ my body, for
they say barnes are blessings.

Count. Tell me thy reason why thou wilt marry.

Clo. My poor body, madam, requires it: I am driven
on by the flesh; and he must needs go that the
devil drives.

Count. Is this all your worship’s reason ?

Clo. Faith, madam, I have other holy reasons, such
as they are,

Count. May the world know them ?

Clo. 1 have been, madam, a wicked creature, as you
and all flesh and blood are; and indeed, I do
marry that I may repent.

Count. Thy marriage, sooner than thy wickedness,

Clo. I am out o friends, madam; and I hope to
have friends for my wife’s sake.

Count. Such friends are thine enemies, knave.

25

30

35

40

25. o’ my body) Rowe (ed. 2), @ my body Ff, 39. out 0’} Capell; out a

F1,2, 3; 0u0fF4.

when fed on grasse than on heye, he hermxta.ge"’ (séc). We may take it that

goes on, ‘‘But he that hath no pasture, he was
must do as he may” (Skeat, 1882, p.’

to ‘‘remember himself”

o Sarmes
58). W.J.C. ] old form of the word for
23. Service . . .] a proverb. Gol- chxldren now spelled *‘bairns” in Scot-

lancz says, “the idea seems to be that
if ser(v:me is notl:}iesang children are,”
Mr. Craig pointed out to me a e
m the HPO of George a m
1827, p- 9) “‘he
remembered lmnse .
English proverb ‘tlnt semce is no

land. Occurs several times in Shake-
speare

29, 30. Ae must . . . drives] pro-
verbial,

32. Aoly reasons) reasons connected
with religion. ¢ Holy vows” occurs
in 4 Lover's Complasnt, 179,
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Clo. You're shallow, madam; e'en great friends; for
the knaves come to do that for me which I am
aweary of. He that ears my land spares my team,
and gives me leave to in the crop: if I be his 45
cuckold, he’s my drudge. He that comforts my
wife is the cherisher of my flesh and blood ; he
that cherishes my flesh and blood loves my flesh
and blood; he that loves my flesh and blood is
my friend: ergo, he that kisses my wife is my s5o0
friend. If men could be contented to be what
they are, there were no fear in marriage; for
young Charbon the puritan, and old Poysam the
papist, howsomere their hearts are severed in
religion, their heads are both one; they may jowl 535
horns together, like any deer i’ the herd.

Count. Wilt thou ever be a foul-mouthed and calum-
nious knave ?

42, Ym’ra] Capell, y’are Ff; ¢'en] Hanmer, in Ff. 53 Charbon . . .
Poysam)] see article below. 54, Aowsomere] F 4; how somere F 1, 2; how-
someere F 33 howsocer Pope.

42. £en] Malone adopted this change, \Poysam = Poisson.  Benjamin Easy
thinking that “in grer:lt fnends ? was [for Charbon—Chnrbonne- he adds,
evidently a way of writing “‘e’en.” The |¢‘Shakespeare has clearly appropmted
same spelling occurs in many other . .. the old French proverb *Jeune
places in Shakes, chaiy et viel poisson.’ e full mean-
43. the knawﬁeat:he great friends. ing intended to be conveyed is not that
Knave=yo fellow, servant, some, but that the best men, whatever
44. cars] p frequently used their age or whatever may be their own
by Shak&speare and the Bible trans- or their wives’ religion, all share the
lators. common fate.” Malone understood
45. 31 the crop)] bring in the crop. “charbon ” to be an allusion to the
Rolfe quotes Bacon, Aenry VII., ‘‘ Al “firy zeal of the puritan.”
was inned at last into the King’s barne,” 55 Jowl] knock. Cf. “How the
Holland’s Pliny, ‘“and when this is gowls i€ to the ground ” (Hamlet,
inned and laid up in the barne,” The word also occurs in
53. Charbon . . . Poysam] a refer- North’s “Plutarch” (Teseus), 2nd
ence to the lenten fare of puritan and ed., 1595, p. 6.
papist. Malone is responsible for
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Clo. A prophet I, madam; and I speak the truth the

next way:

60

For I the ballad will repeat
Whick men full true shall find ;

Your marriage comes by destiny,
Your cuckoo sings by kind.

Count. Get you gone, sir: I’ll talk with you more

anonm.

65

Stew. May it please you, madam, that he bid Helen
come to you: of her I am to speak, ’
Count. Sirrah, tell my gentlewoman I would speak

with her; Helen I mean.

Clo.

70

Was this fair face the cause, quotk ske,

- Why the Grecians sacked Troy ?
Fond done, done fond,
Was this King Priam's joy ?
61-64.] Prose in the Ff; Rowe (ed. 2) first printed them as verse.

Fond done, done fond] omitted by Pope.

, 73.
73 74.1one line in Ff. After *fond

done ” Theobald (Warburton) inserts “ for Paris he ” ; Capell conj. ‘“‘but Paris
he” ; Collier, ed. 2 (MS.) “good sooth, it was”; Keightley “for only he”;

Rann (Heath conj.) * For it undone, undone, quoth he.’

2; joy. (several modemn editors).

59. 4 froplut 7] Warburton com-
ments as follows: ‘It is a supposition,
which has run throufh all ages and
people, that natural fools have some-
thing in them of divinity. On which
account they were esteemed sacred ;
travellers tell us in what esteem the
Turks now.hold them ; nor had they
less honour (3 irony) paid them hereto-
fore in France, as appears from the
old word Jenet, for a natural fool.”

60. next t. Cf. ‘’Tis the
next way to turn tailor” (I Henry IV.
NI i, 264). The phrase is still used in
Warwickshire, according to Henley.

74. joy?]ioy, F 1,

61. ballad] Steevens points out that
it is to be found in John Grange’s
Garden (1577).

by kind] in the nature of. Cf.
‘¢ the worm will do his kind”’ (4ntony
and Cleopatra, V. ii. 264).

71-80.] stanza of an old ballad: a
few words must have been lost. There
seems to be no chance of correcting it,
until the original is found. A ballad,
ent, sta. reg. 1585, Zhe lamentation of
Hecuba and the Ladyes of Troy (Dr.
Herford tells us), is lost. Warburton
understood ‘‘ten” to refer to the ten
sons of Priam.
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With that she sighed as she stood, 75
Witk that she sighed as ske stood,
And gave this sentence then ;
Among nine bad if one be good,
Among nine bad if one be good,
There’s yet one good in ten. 8o

Count. What! one good in ten? you corrupt the
song, sirrah,

Clo. One good woman in ten, madam ; which is a puri-
fying o’ the song. Would God would serve the
world so all the year! we'd find no fault with the 8§
tithe-women if I were the parson. One in ten,
quoth a’! An we might have a good woman
born but or every blazing star, or at an earth-
quake, 'twould mend the lottery well: a man

may draw his heart out ere a’ pluck one, 90
Count. You’ll be gone, sir knave, and do as I com-
mand you!

Clo. That man should be at woman’s command, and
yet no hurt done! Though honesty be no
puritan, yet it will do no hurt; it will wear the 93§

75. With . . . stood] with . . . stood, &s Ff. 76.g:mitted in Ff and by
Pt;ge. 78-80.] Prose in Ff ; verse IgaRowe (ed. 2). 0’ the :onf] Capell ;
ath F1,2;a thF 3,4. 88. or] Capell ; oreF1,2; 0'reF 3,4; o¢r Rowe ;
omitted Pope; on Rann; ere Collier (ed. 1); ome Collier (ed. 2) MS. ; for
Harness ; ’fore Staunton.  9o. draw) pray Rowe. 92, you!lyou? Ff.  93.
woman’s)F 1 ; a woman’s F 2, 3, 4. 93, 94. and yet]F 1,2 ; and get F 3,
4. 94, 95. 10 puritan] a puritan Rann (Tyrwhitt conj.).

88. or] Capell’s version. ‘For”is lottery. A man may go on drawing
a likely alternative, but I see no reason and drawing till he dies, and not draw
for changing the origimal. Or=before. a good woman.

89. lottery well: a] there may be a 94, 95.] Dr. Herford writes:
mistake in punctuation here. I prefer [ Though honesty be no puritan, yet
¢ Jottery. ell,a . ..” it will act as the puritans do; it will

90, adraw}Rowe suggests ‘‘prag.” I |comply with the law outwardly in
take ‘‘draw” in connection with ltoken of its humility, etc. The allusion
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surplice of humility over the black gown of a_big
heart. I am going, forsooth: the business is for

Helen to come hither.
- Count. Well, now.

[Exit.

Stew. 1 know, madam, you love your gentlewoman 100

entirely.

Count. Faith, I do: her father bequeathed her to me;
and she herself, without other advantage, may
lawfully make title to as much love as she finds:

there is more owing her than is paid; and

108

more shall be paid her than she’ll demand.

Stew. Madam, I was very late more near her than I
think she wished me: alone she was, and did-
communicate to herself her own words to her

own ears; she thought, I dare vow for her, they

110

touched not any stranger sense, Her matter was,

she loved your son: Fortune, she said, was no

goddess, that had put such difference betwixt their

two estates ; Love, no god, that would not extend

his might, only where qualities were level; Dian, 115§
115, 116, level ; Dian, no gneen] Globe ed. (Theobald’s emendation) ; levell,

Queene ¥ 1,2 ; levell: Queen

3,4;level ; . . . queen Cambridge Edd. (thinki

1t
probable that something more has been omitted, perhaps a whole line of the Mng.).

is to the controversy touching such
things as kneeling at the Communion,
the ring in marriage, and especially the
use of the surplice as an official vest-
ment in the public services of the
church. This controversy was running
very high in the t’s time ; all men
were interested in it; so that the
allusion would be generally understood.
The puritans abominated the surplice
as a rag of iniquity, and were great
sticklers for the black gown, which was
to them the symbol of Calvinism. Some
of them, however, yielded so far as to
wear the surplice over the gown, because

their consciences would not suffer them
to officiate without the latter, nor the
law of the church without the former,”

96. 4ig] proud, L “Gentl "

115, sttes] rank. ntlemen o
bh;og and quality” (Hemsy V. 1v, viii.
95)-

115. Dian . . .] Theobald’s well-
known note runs as follows: ‘’Tis
evident to every sensible reader that

something must have slipt out here, by
which the meaning of the context is

rendered defective. The steward is
speaking in the very words he over-
heard of the young lady ; fortune was
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no queen of virgins, that would suffer her poor
knight surprised, without rescue in the first
assault or ransom afterward. This she delivered

in the most bitter touch of sorrow that e'er I
heard virgin exclaim in; which I held my duty 120
speedily to acquaint you withal, sithence in the

loss that may happen, it concerns you something

to know it.

Count. You have discharg’d this honestly ; keep it to
yourself. Many likelihoods inform’d me of this 125
before, which hung so tottering in the balance,
that I could neither believe nor misdoubt. Pray
you, leave me: stall this in your bosom ; and I
thank you for your honest care, I will speak

. with you further anon. [Exit Steward. 130

Count. Even so it was with me when I was young:

If ever we are nature’s, these are ours; this thorn
Doth to our rose of youth rightly belong ;
Our blood to us, this to our blood is born:
117, knight surprised) knight to be surprised Rowe,

no goddess, she said, for one reason ;
love, no god, for another ;—what could
she then more naturally subjoin, than
as I have amended in the text:
¢Diana, no queen . . . For in
E:etieal history, Diana was as well

own to preside over chastity, as
Cupid over love, or Fortune over the
change or regulation of our circum-
stances.” Boswell adds that ‘“ Diana’s
knight ” is elsewhere used meaning ““a
virgin.”

117, surprised] to be surprised,
Dyce quotes Greene’s Penclope’s Web
(1601), *‘suffering the princesse injury
unrevenged.” Dr. Herford quotes
Drayton's Harmonie of the Church
(1591), ““suffer not their mouthes shut
up, O Lord !

119. fouck] just above we have had
¢‘she thought (her words) touched not
any stranger sense,” Cf. also, *‘ Did’st
thou but know the inly touch of love ”
(Two Gentlemen, 11. vii. 18). It is
somewhat differently used in the ex-
pression, ‘‘One touch of nature makes
the whole world kin,” where the pres-
ence of the word nature makes it con-
vey the sense of weakness.

121, sithence] sith, since.

128, stall] Shakespeare does not
elsewhere use this word with a meta-
phorical sense. .

133. rose of youtk] ““tell him he
wears the rose Of youth upon him?”
(Antony and Clegpatra, 11, xiii.
20

).
134. Our blood to us] ** This thorn is
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It is the show and seal of nature’s truth,
Where love’s strong passion is impress'd in youth :
By our remembrances of days foregone,
Such were our faults ; or then we thought them none,

sc. IIL] 33

135

Enter HELENA.

Her eye is sick on’t: I observe her now.

Hel. What is your pleasure, madam?

Count. You know, Helen, I am a mother to you.

Hel. Mine honourable mistress.

Count. Nay, a mother:
Why not a mother? When I said “a mother,”
Methought you saw a serpent: what’s in “ mother”
That you start at it? I say, I am your mother; 145
And put you in the catalogue of those
That were enwombed mine: ’tis often seen
Adoption strives with nature, and choice breeds
A native slip to us from foreign seeds;

140

You ne’er oppress’d me with a mother’s groan, 130
Yet I express to you a mother’s care.
God’s mercy, maiden! does it curd thy blood
To say I am thy mother? What'’s the matter,
139