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INTRODUCTION.

S

Puivie MAssINGER, the Author of the
following Plays, was born in the year 1584,
Of his mother nothing is known, but his
father was Arthur Massinger," a gentleman

' His father was Arthur Massinger,] “ I cannot
guess,” Davies says, ¢ from what information Oldys, in
his manuscript notes, (to Langbaine,) gives the Christian

"name of Arthur to Massinger’s father, nor why he
should reproach Wood for calling him Philip; since
Massinger himself, in the Dedication of the Bondman,

- to the earl of Montgomery, says expressly that his
father PAilip Massinger lived and died in the service
of the honourable house of Pembroke.” Life of Mas-
singer prefixed to the last edition.

This preliminary observation augurs but ill for the ac-
curacy of what follows. Oldys, who was a very careful
writer, got his information from the first edition of the
Bondman, 1623, which, it appears from this, Mr. Davies
never saw. In the second edition, published many years
after the first, (1638,) he is, indeed, called Philip; but
that is not the only errour in the Dedication, which,-as
well as the Play itself, is most carelessly printed.

VOoL. I. - a

-
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attached to the family of Henry, second earl.
of Pembroke: ¢ Many yedrs,” says the Poet,

to his descendant, Philip earl of Montgo-

mery, “my father spent in the service of

your honourable house, and died a servant
to it.”

The writers of Massinger’s life have
thought it necessary to observe in this plaee,
that the word servant carries with it no sense
of degradation. This requires no proof: at
a period when the great lords and officers of

~ the court numbered iiiferiour nobles among

their followers; we may be confident that

‘neither the name nor the situation was looked

upon as humiliating. Many considerations
united to render this state of dependance
respectable, and even honourable. The se-
cretaries, clerks, and assistahts, of various

‘departments, were hot then, as now, riomi-

nated by the government; but left to the -
choice of the person who held the ‘employ-
ment; and as no particular dwelhng was offi- |

cially set apart for their residence, they were

entertained in the house of their principal.
THhat comm}lnication, too, between noble-

men of power and trust, both of a publick

and private nature, which is now committed
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to the post, was, in those days, managed by
confidential servants, who were dispatched
from one to the other, and even to the sove-
reign:* when to this we add the: unbounded
state- and grandeur which the great men of
Elizabeth’s days assumed on a variety of oc-
casions, we may form some idea of the nature
of those setvices discharged by men of birth
and fortune, and the manner in which such
numbers of them were employed.
Massinger was born, as all the writers of
his life agree, at Salisbury, probably at Wil-

‘ton, the seat of the earl of Pembroke, in

whose family he appears ta have been edu-
cated. When he had reached his sixteenth
year, he sustained an irreparable loss in the
death of that worthy nobleman,’ who, from

* An instance of this occurs with respect to Massin-
ger’s father, who was thus employed to Elizabeth : « Mr,
Massinger is newly come up from the earl of Pembroke
with letters to the queen, for his lordship’s leave to be
away this St. George’s day.” Sidney Letters, Vol. IL
p- 933. The bearer of letters to Elizabeth on an occa-
sion which she perhaps thought important, could, as
Davies justly observes, be no mean person; for no
monarch ever exacted from the nobility in general, and
the officers of state in particular, a more rigid and scru-
pulous compliance to stated order, than this princess.

? \Death of that worthy nobleman,] This took place on

: ag
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attachment to the father, would, not impro:
bably, have extended his powerful patronage
to the young poet. He was succeeded in his
titles and estates by his son William, the third
earl of Pembroke ; one of the brightest cha-
racters that adorned the court of Elizabeth
and James. He was, says Wood, “ not only
a great favourer of learned and ingenious
men, but was himself learned and endowed
to admiration with a poetical geny, as by
those amorous and poetical aires and poems
of his composition doth evidently appear; ;
some of which had 'musical notes set to
them by Hen. Lawes and" NlCh Laneare.”
Ath. 1. 546.

Massinger’s father continued-in the service
of this nobleman till his death. It is not pos- '

the 19th of January, 1601. It is lmposmble to speak of
him without mentioning, at the same time, that he was-
the husband of Sir Philip Sidney’s sister, the all-accom-
plished lady for whom Jonson wrote the celebrated
_epitaph : g

¢¢ Underneath this marble herse

¢ Lies the subject of all verse,

*  « Sidney's sister, Pembroke’s mather;

« Death, ere thoun hast slain another,

« Learn'd, and fair, and good as she,

“ Time shall throw a dart at thee.’f__
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" ssible to ascertain the precise period at which
‘this took place, but it was not later, perhaps,
than 1606 : in the interim he had bestowed,
as Langbaine says, a liberal education on his
son, and sent him to the University of Ox~
ford, where he became a commoner of St.
Alban’s Hall, (1602,) in'the eighteenth year
of his age. Wood’s account varies from this
in several particulars. He says, he was en-
tered at St. Alban’s Hall in 1601, when he
was in his seventeenth year, 'and supported
~ there, not by his father, but the earl of Pem-
broke. Antony had many opportunities for
ascertaining these facts, if he had desired to
avail himself of them, and therefore Davies
iriclines to his authority. The seeming dif-
ference, he adds, between the two periods
respectively assigned for Massinger’s matri-
culation, may be easily reconciled, for the year
‘then began and ended according to that mode
which took ‘place before the alteration of the
style. - It is seldom safe to speak by guess,
and Davies had no authority for his ingenious
solution ; which. unfortunately will not apply
" in the present case. The memorandum .of
Massinger’s entrance now lies before me,
and proves Wood to be incorrect ; it is dated

-
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May 14, 1602.* How he came to mistake in
a matter -where it required so little pains to
be accurate, is difficult to say.

Langbaine ‘and Wood agree -ih the - ime
Massinger spent at Oxford, but differ as to
the objects ‘of his pursuit. The former ob-
serves, that during his residence there he
applied himself closely to his studies ; while
the latter writes, that he ¢ gave his hind more
to poetry and romances for about four years
or more, than to logick and philosophy, which
he ought to have done, as he was patromnized to
that end.” What ideas this tasteless but use-
ful drudge had of logick and philosophy it
may be vain to enquire ; but, with respect to
the first, Massinger’s reasoning will not be
found deficient either in method or effect:
and it might easily be proved that he was no
mean proficiént in philosophy of the ncblest .
kind : the truth is, that he must have applied
himself to study with uncommon energy, for
his literary acquisitions at this early period
appear to be multifarious and extensive.

From the account of Wood, however,
Davies concludes that the earl of Pembroke

* In it he is styled the son of a gentleman ; * Philip
Massinger, Sarisburiensis, generosi filius.” '
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was offended at this misapplication of his time
to .the superficial but alluring pursuits of
poetry and romance, and therefore withdrew
his support, which compelled the young man
to quit the University without a degree; * for
which,”” adds he, « attention to logick and
philosophy was absolutely necessary ; as the
candidate for that honour must pass through .
an examination in both, before he can obtain
it.””  Dans le pays des aveugles, says the pro-
verb, les borgnes sont rois: and Davies, who
apparently had not these valuable acquisi-
tions, entertained probably a vast idea of their
magnitude and importance. A shorter period,
however, than. four years, would be found
amply sufficient to furnish even an ordinary
mind with enough of school logick and phi-
. losophy, to pass the examination for a bache-
lor’s'degree ; and I am, therefore, unwiliing-
- to believe that Massinger missed it on the
score of incapacity in these notable arts.
However this may be, he certainly left
the University abruptly; not, I apprehend,.
on account of the earl of Pembroke with-
holding his assistance, for it does not ap-
pear that he ever afforded any, but of a
much more calamitous event, the death of
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his father; from whom, I incline to think,

with Langbaine, hls sole support was de-

rived.
Why the earl of Pembroke, the llberal

friend and protector of literature in all its
‘branches,’ néglected a young man to whom
his assistance was so.necessary, and who, .

from the acknowledged services of his fa-
ther, had so many and just claims on it;
one, too, who would have done his patron-

age such singular honour, I have no means

-of ascertaining ; that he was never indebted
- to it is, I fear, indisputable ; since the Poet,
of whose character gratitude forms a striking
part,'whﬂe he recurs’ perpetually to his he-
- reditary obligations to the Herbert family,

5 To this nobleman’ (and his younger brother, Philipy
Heminge and Condell dedicated their edition of Shak-
speare’s Plays; to him, also, Jonson idscribed his Epi-
grams, “ as the great-example of honour and virtue,”

an idea on which he enlarged in one of his minor poems. -

It is evident that there was little cordiality between
‘Jonson and our Author; ; the former could bear no rival
near the throne;
nunquam partitur amicum,
Solus habet :

yet it would be unjust to accuse, or even to suspect him -

of doing Massinger an ill office with his father’s friend,
on no better grounds than his unhappy disposition.
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anxiously avoids all mention of his name.
I sometimes, indeed, imagine that I have
~ discovered the cause of this alienation, but
cannot flatter myself that it will be very
generally or even partially allowed: not to
keep the reader in suspense, I attribute it to
 the Poet’s having, during his residence at the
University, exchanged the religion of his fa-
ther, for one, at this time, the object of per-
secution, hatred, and terrour. A close and
repeated perusal of Massinger’s works has
convinced me that he was a Catholick. The
. Virgin- Martyr, the Renegado, the Maid of
Honour, exhibit innumerable proofs of it; to
say nothing of those casual intimations that
are scattered over his remaining dramas: a
consciousness of this might prevent him from
applying to the earl of Pembroke for assist-
ance, or a knowledge of it might determine
that nobleman to withhold his hand : for it is
difficult to believe that his displeasure (if-he
really entertained any) could arise from
Massinger’s attachment to an art of which he
and his brother® were universally considered

¢ The first folio edition of Beaumont and Fletcher’s
Plays was dedicated, by the j)layers, to the earl of Mont- ,
gomery,
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as the patrons, and which, indeed, he himself
cultivated .with assiduity, at least, if not with
suecess.” ‘

. However this be, the period of Massinger’s
misfortunes commenced with his arrival in
London. .His father had probably applied
most of his property to the education of his
son, and when the small remainder was ex-
hausted, he was driven (as he. more than once’
observes) by his necessities, and somewhat
inclined, perhaps, by the peculiar bent of his
talents, to dedicate himself to the service of
* the stage. . '

This expedient, though not the most pru-
dent, nor, indeed, the most.encouraging to a
young adventurer, was not altogether hope-
less.- Men who will ever be considered as the
pride and boast.of their country, Shakspeare,:
Jonson, and Fletcher, were solely, or in a con-
siderable degree, dependant on it : nor were
.there wanting others of an inferiour rank,

7 In 1660 was published a collection of “ amorous
and poetical airs and compositions,” Waod tells us,.
« with this title: Poems written by William Earl of Pem~
broke, &c. many of which are answered by way of repar-
tee, by Sir Benj. Rudyard, with other Poems written by
them occasionally and apart.” Athen, Vol. L. p. 546.,
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such as Rowley, Middleton, Field, Decker,
Shirley, and Ford ; writers to whom Massin-
 ger, without any impeachment of his modesty,
might consider himself as fully equal, who
subsisted on the emolumients derived from
dramatick writing. There was also some-
thing to tempt the ambition, or, if it must beé
so, the vanity, of a young adventurer, in this
pursuit: literature was the sole means by
which a person undistinguished by birth and
fortune, could, at this time, hope to acquire
the familiarity or secure the friendship of the
great ; and of all its branches none was so fa-
vourably received, or so llberally enoouraged
as that of the drama. Tilts and tournaments,
the boisterous but magnificent entertainments
of the court, together with pageantries and
processions, the absurd and costly mumme-
ries of the city, were rapidly giving way to
more elegant and rational amusements, to
revels, masks, and plays : nor were the latter
merely encouraged by the presence of the
nobility ; the writers of them were adopted -
into the number of their acquaintance, and
made at once the objects of their bounty and
esteem. It is gratifying to “observe how the
names of Shakspeare, Jonson, &c. are come
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down to us in connexion with the Sidneys,
the Pembrokes, the Southamptons, and other:
great and splendid ornaments of the courts
- of Elizabeth and James.

Considerations of this or a similar kind
may naturally be supposed to have had their
weight with Massinger, .as with so many
others: but whatever was the motive, Wood
‘informs us, that “ being sufficiently famed
for several specimens of wit, he betook him-
self to making plays.” Of what description
_ these specimens were, Antony does not say ;
~ he probably spoke without much examination
into a subject for which he had little relish
or solicitude; and, indeed, it seems more rea-
sonable to conclude, from the peculiar nature
of Massinger’s talents, that the drama was
his first and sole pursuit.

It must appear singular, after what has
been observed, that, with only one exception,
we should hear nothing of Massinger for the
long period of sixteen years, that is, from his
first appearance in London, 1606, to 1622,
when his Virgin - Martyr, the first of his.
printed works, was given to the publick.
That his necessities would not admit of re-
laxation in his efforts for subsistence is certain,
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and we have the testimony of a contempo-
rary poet, as preserved by Langbaine, for the
rapidity with which he usually composed :

« Ingenious Shakespeare, Massinger that knows,

« The strength of plot, to write in verse and prose,
% Whose easy Pegasus will amble o’er
" % Some threescore miles of fancy in a hour.”

~ The best. solution of the difficulty which
occurs to me, is, that the Poet’s modesty, com-
bined with the urgency of his wants, de-
terred him, at first, from attempting to write
alone : and that he, therefore, lent his assist-
ance to others of a more confirmed reputa-
tion, :who could depend on a ready vent for
their joint productions. When men labour
for the demands of the day, it is imprudent
to leave much to hazard ; such certamly was
the case of Massinger.

Sir Aston Cockayne, the affectionate friend
and patron of our author, printed a collection
of, what he is pleased to call, Poems, Epi-
grams, &c. in 1658. Among these is one
addressed to Humphrey Moseley, the pub-
llsher of Beaumont and Fletcher in folio:

“ In the large book of plays you late did print
* “In Bem'lmbx,it apd in Fletcher’s name, why in’t - .
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“ Did you not justice, give to each his due ?
¢ For Beaumont of those many writ but few ‘
¢ And Massinger in other few; the main

- ¢ Being sweet issues of sweet Fletcher’s brain,
<« But how came I, you ask, so much to know ?
« Fletcher’s chief bosom friend inform’d me so.”

Dairies, for what reason I cannot discover,
seems inclined to dispute that part of the.
assertion which relates to Massinger: he
calls it vague and hearsay evidence, and
adds, with sufficient want of precision, ¢ Sir
Aston was well acquainted with Massinger,
who would, in all probability, have com-
municated to his friend a circumstance so
honourable to himself.” There can be no
doubt of it; and we may be confident that’
the information did come from him; but Mr.
Davies mistakes the drift of Sir Aston’s ex-
postulation: the fact was notorious that Beau-
mont and Massinger had written in conjunc-
" tion with Fletcher ; what he complains of is,
that the main, the bulk of the book, should
not be attributed to the latter, by whom it
was undoubtedly composed. Beaumont died
in 1615, and Fletcher produced in the inter-
val between that year and the period of his
éwn death (1625) between thirty and forty
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plays: it is not, -therefore, unreasonable to
suppose that he was assisted in a _few of them
by Massinger, as Sir. Aston affirms : it hap-
pens, however, .that the fact does not rest
solely on his testimony; for we can produce
a melancholy proof of it, from an authentick
voucher, which the enquiries set on foot by
the unwearied assiduity of Mr. Malone, have
occasioned to be dragged from the dust of
Dulwich College:

. “To our most loving friend, Mr. Philip .
Hinchlow, esquire, These,

« Mr. Hinchlow,

“ You understand our unfortunate
extremitie, and I doe not thincke you so void
of cristianitie but that you would throw so
much money into the Thames as wee request
now of you, rather than endanger so many -
innocent lives. You know there is x/. more
at least to be receaved of you for the play.
We desire you to lend us v/. of that; which
. shall be allowed to you, without which we
cannot be bayled, nor I play any more till
this be dispatch’d. It will lose you xx/. ere
the end of the next weeke, besides the
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hinderance of the next new play. Pray, sir,
consider our cases with humanity, and now
give us -cause to acknowledge you our.
true freind in time of neede. Wee have en-
treated Mr. Davison to deliver this note,
as well to witness your love as our pro-
mises, and alwayes acknowledgement to
be ever
~ ¢ Your most thanckfull and loving friends,
“ Nat. FIELD.””

- « The ‘money shall be abated out of the
money remayns for the play of Mr. Fletcher
and ours. | Ros. DaBorRNE.”®

“ I have ever found you a true loving
friend to mee, and in soe small a suite, it
beemge honest, I hope you will not fail us.

“ PuiLtp MASSINGER.”

* Robert Daborne is the author of two Plays, the
- -Christian turned Turk, 4° 1612, and the Poor Man’s
Comfort, 4° 1655. He was a gentleman of a liberal
education, master of arts, and in holy orders. His
humble fortunes appear to have improved after this
‘period, for there is extant a sermon preached by him at
Waterford in Ireland, 1618, where the authors of the
Biographia Dramatica think it probable that he had a
living. ¥
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¢ Indorsed :
« Received by mee Robert Davison of Mr.

Hinchlow, for the use of Mr. Daboerne, Mr.
Feeld, Mr. Messenger, the sum of v/. |
¢« Ros. DAvVISON.”* |

This letter tripartite, which it is impossible
to read without the most poignant regret at
the distress of such men, fully establishes

“the partnership between Massinger and
Fletcher, who must, indeed, have had con-
siderable assistance to enable him to bring
forward the numerous plays attributed to his

" name.

We can now account for a part of the
time which Massinger spent in London be-
fore his appearance in print as a professed
writer for the stage: but this is not all.
Among the manuscript plays collected with
such care by Mr. Warburton, (Somerset,
Herald ) and applied with such perseverance
by his cook to the covering of his pies, were
no less than twelve, said to be written by

» Addztzons to Malone’s sttorzcal Account of the
English Stage, p. 488.
_VOL. I. - b
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Massinger :* and though it is now made pro-
bable that two of the number do not belong
to him, yet scattered notices of others which
assuredly do, prove that he was not inactive.

Four only of the plays named in Mr.
Warburton’s list occur in the Office-book
of Sir Henry Herbert, which is continued up

* No less than twelve, &c.] Their titles, as given by
Mr. Warburton, are—
" Mineroa’s Sacrifice.
The Forced Lady.
Antonio and Valia.
The Woman’s Plot.
The Tyrant. - ‘
Philento and Hippolita,
The Judge. ’
Fast and Welcome.
Believe. as you List.
The Honour of Women.
The Noble Choice. And
The Parliament of Love.
When itis added that, together with these, forty other
manuscript plays of various authors were destroyed, it

will readily be allowed that English literature has seldom’

sustained a greater loss than by the strange conduct of
Mr. Warburton, who becoming the master of treasures
which ages may not reproduce, lodges thent, as he says,
in the hands of an ignorant servant, and when, after a
lapse of years, he condescends to revisit his hoards, finds
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to the latest period of Massinger’s life: it
is, therefore, evident that they must have
been written previous to its commencement :

that they have been burnt from an economical wish to
save him the charges of more valuable brown paper! It
is time to bring on shore the book-hunting passenger*
in Locher’s Navis Stultifera, and exchange him for one
more suitable to the rest of the cargo.

Tardy, however, as Mr. Warburton was, it appears
that he came in time to preserve three dramas from the
general wreck ;

The Second Maid's Tragedy.
The Bugbears. And
The Queen of Corsica.

These, it is said, are now in the library of the marquis-
of Lansdowne, where they will, probably, remain in
safety till moths, or damps, or fires mingle their ¢ for-
gotten dust” with that of their late companions.

 When it is considered at how trifling an expense a
manuscript play may be placed beyond the reach of
accident, the withholding it from the press will be
allowed to prove a strange indifference to the ancient
literature of the country. The fact, however, seems to
be, that these treasures are made subservient to the gra-
tification of a spurious rage for notoriety : it is not that
any benefit may accrue from them either to the pro- -
prietors ar others, that manuscripts are row hoarded,
but that A or B may be celebrated for possessing what
no other letter of the alphabet can hope to acquire.

* Sdmn quoque nec parvam collecta volumina prebent
. Calieo nec verbum, nec libri sentio mentem,
Attamen in MAGNO per me servantur HONORE.

be
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these, therefore, with the Old Law, the Virgin-
Martyr, the Unnatural Combat, and the Duke of
Milan, which are also unnoticed in it, will
sufficiently fill up the time till 1622.

Nor is this all. The hateful passion of literary avarice
(a compound of vanity and envy) is becoming epidemick,
and branching out in every direction. Tt has many of
the worst symptoms of that madness which once raged
among the Dutch for the possession of tulips :—here, as
well as in Holland, an artificial rarity is first created,
and then made a plea for extortion, or a ground for
low-minded and selfish exultation. I speak not of works
never intended for sale, and of which, therefore, the owner
may print as few or as many as his feelings will allow,
but of those which are ostensibly designed for the publick,
and which, notwithstanding, prove the editors to labour
under this odious disease. Here, an old manuscript is
brought forward, and after a few copies are printed, the
press is broken up, that there may be a pretence for
selling them at a price which none but a collector can
reach: there, explanatory plates are engraved for a
work of general use, and, as soon as twenty or thirty
impressions are taken off, destroyed with gratuitous
malice, (for it deserves no other name,) that there may
be a mad competition for the favoured copies! To
conclude, for this is no pleasant subject, books are
purchased now at extravagant rates, not because they
are good, but because’ they are scarce, so that a fire or
an enterprising trunk-maker that should take off nearly
the ‘whole of a worthless work, would instantly render
the small remainder invaluable.
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There are no data to ascertain the re-
spective periods at which these plays were
produced. The Virgin-Martyr is confidently
mentioned by the former editors as the
earliest of Massinger’s works, probably be-
cause it was the first that appeared in print:
but this drama, which they have considerably
under-rated, in consequence, perhaps, of the
dull ribaldry with which it is vitiated by
Decker, evinces a style decidedly formed, a
hand accustomed to composition, and a mind
stored with the richest acquisitions of a long
and successful study.
~ The Old Law, which was not printed till
many years after Massinger’s death, is said
to have been written by him in conjunction
with Middleton and Rowley.* The latter of
these is ranked by the Author of the Com-
panion to the Play House, in the third class
of dramatick writers ; higher it is impossihle

* The Parliament of Love is entered on the Stationer’s
books as the production of William Rowley. It is now
known from infinitely better autherity, the Official
Register of the Master of the Revels, to be the compo-
sition of Massinger: indeed, the abilities of Rowley
were altogether unequal to the execution of such a work,

to the style and manner of which his acknowledged
performances bear not the slightest resemblance.
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to place him: but the former was a man-of~
considerable powers, who has lately been the

object of much discussion, on account of the
liberal use Shakspeare is supposed to have

made of his recently discovered tragx-comedy

of the Witch. :

It is said, by Steevens, that the Old Law
was acted in 1599. If it be really so, Mas-
singer’s name must in future be erased from
the title-page of that play, for he was, at that
date, only in the fifteenth year of his age, and
probably had not left the residence of his fa-

- ther. Steevens produces no authority for. his
assertion ; but as he does not usually write
at random, it is entitled to notice. In ActIIL.
sc. 1. of that play, in which the Clown consults
the church-book on the age of his wife, the
Clerk reads and comments upon it. thus :—

3 It would be unjust to mention this manuscript play
without noticing, at the same ti me, the striking contrast
which ‘the conduct of its possessor, Mr. Isaac Reed,
forms with that of those alluded to in the preceding
note. The Witch, from the circumstance mentioned
above, was a literary curiosity of the most valuable kind,
yet he printed it at his own expense, and, with a libe-

“rality that has found more admirers than imitators, gra-
tuitously distributed the copies among his friends. It is.
thus placed out of the reach of accident.
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o« Agatha, the daughter of Pollux, born in an.

1540, and Now “tis 1599.”” The observation of
Steevens is probably founded upon this pas-.

" sage, (at least I am aware of no other,) and

it will not, perhaps, be easy to conjecture
why the authors should fix upon this parti«
cular year, unless it really were the current
one. It is to no purpose to object that the

- scene is laid in a distant country, and the

'period of action necessarily remote, for the:
dramatick writers of those days confounded
all climes and all ages with a facility truly
wonderful. On the whole, I am inclined to
attribute the greater part of the Old Law to
Middleton and Rowley: it has not many cha-
racteristick traits of Massinger, and the style,
with the exception of a few places which are
pointed out by Dr. Ireland, is very unlike
that of his acknowledged pieces. .

It is by no means improbable that Massin-

| ger, an author in high repute, was employed

by the actors to alter or to add a few scenes
to a popular drama, and that his pretensions
to this partnership of wit were thus recog- -
nized and established.. A process like this
was consonant to the manners of the age,
when the players, who were usually the
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proprietors, exerted, and not unfrequently
‘abused, the privilege of interlarding such
pieces as were once in vogue, from time to
time, with new matter.* Who will say that
Shakspeare’s claims to many dramas which
formerly passed under his name, and proba-
bly with no intent, on the part of the pub-
lishers, to deceive, had not this or a similar
foundation ? ' ‘ .

What has been said of the Virgin-Martyr
applies with equal, perhaps with greater force,
to the Unnatural Combat and the Duke of Milan,

~ * A very curious instance of this occurs in the Office-
book of sir Henry Herbert: « Received for the adding
of a new scene to the Virgin-Martyr this 7th of July,
1624, £0. 10. 0.”* Such were the the liberties taken
with our old plays! The F irgia-Martyr had now been
a twelvemonth before the publick, being printed in 16223
~ the new scene, which was probably a piece of low buf-
foonery, does not appear in the subsequent editions,
which are mere copies of the first: had that, however,
not been committed to the press previous to these addi-
tions, we may be pretty confident that the whole would
have come down to us as the joint production of Mas-
singer and Decker.

* This was sir Henry’s fee; for this mean and rapa-
cious overseer not only insisted on being paid for allow=
ing a mew play, but for every tiifling addition which
might subsequently be made to it.
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of which the style is easy, vigorous, and har-
monious, bespeaking a confirmed habit of
composition, and serving, with the rest, to
prove that-Massinger began to write for the
stage at an earlier period than has'been hi-
therto supposed.

‘Massinger appears for the first time in the
Office-book of the Master of the Revels,
Dec. g, 1623, on which day his play of the
Bondman was brought forward. About this
time, too, he printed the Duke of Milan, with
a short dedication to lady Katherine Stan-
hope ;* in which he speaks with great mo-

desty of his course of studies, to which he

insinuates, ( what he more than once repeats

s dey Katherine Stanhope;] Daughter of Francis
lord Hastings, and first wife of Philip Stanhope, baron
of Shelford, and afterwards (1628) earl of Chesterfield ;
anobleman of great honour and virtue. He opposed the
high court measures, till he discovered that the parlia-
ment were violently usurping on the prerogatives of the
other branches of the state; when, after an ineffectual
struggle to bring them into constitutional limits, and
preserve peace, he joined the arms of his royal master.
Shelford, the seat from which he derived his title, was
burnt in the conflict, two of his sons fell in battle, and
be himself suffered a long and severe imprisonment ;
yet he preserved his loydlty and faith, and died as he
had lived, unblemished.
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in his subsequent publications,) mlsfortune
rather than choice had determined him.

In 1624, he published the Bondman, and de-
dicated it to Philip earl of Montgomery, who
being present at the first representation, had
shewn his discernment and good taste, by
what the Author calls a liberal suffrage in its
favour. Philip was the second son of Henry
ear] of Pembroke, the friend and patron. of
Massinger’s father. At an early age he came
to court, and was distinguished by the parti-
cular favour of James 1. who conferred the
honour of knighthood upon him ; and, on his
marriage® with lady Susan Vere,’ daughter of

® On his marriage] There is an account of this mar~
riage in a letter {from sir Dudley Carlton to Mr. Win-
wood, which is preserved in the secorid volume of his.
Memoires, and whlch as affording 3 very curious picture
of the grossness that prevailed at the court of James I.
may not be unworthy of insertion: ¢ On St. John’s day
we had the-marriage of sir Philip Herbert and the lady
Susan performed at Whitehall, with all the honour could:
be done a great favourite. The court was great; and
for that day put on the best braverie. The prince and
duke of Holst led the bride to church; the queen followed
her from thence. The king gave her; and she, in her
tresses and trinkets, brided and bridled it so handsomely,
and indeed became herself so well, that the king said if
he were unmarried, he would not give her but keep her-
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Edward earl of Oxford, and grandaughter
of William lord Burleigh, gave him lands to

" himself. The mirriage dinner was kept in the great

chamber, where the prince and the duke of Holst, and
the great lords and ladies, accompanied the bride. The
ambassadour of Venice was the only bidden guest of
strangers, and he had place above the duke of Holst,
which the duke took not well. Bat after dinner he was
as little pleased himself; for being brought into the
closet to retire himself, he was then suffered to walk out,
bis supper unthought of. At night there was a mask in
the hall, which, for conceit and fashion, was suitable to.
the occasion. The actors were, the earl of Pembroke,
the lord Willoby, sir Samuel Hays, sir Thomas Germain,
sir Robert Cary, sir John Lee, sir Richard Preston, and
sir Thomas Bager. There was no small loss that night.
of chaines and jewels, and many great ladies were made
shorter by the skirts, and were very well served, that they.
could keep cut no better.. The presents of plate and other
tliings given by the noblemen were valued at £2.500.;
but that which made it a good marriage was a gift of
the king's of £300, land, for the bride’s joynture. They
were lodged in the council chamber, where the king, in
his shirt and night-gown, gave them a reveille-matin be-
fore they were up, and spent a good time in or upon the
bed; chuse which you will believe. No ceremdny was
omitted of bride-cakes, points, garters, ar.d gloves, which
have been ever since the livery of the court, and at night.
there was sewing into the sheet, casting off the bride’s
left hose, with many other petty sorceries.* Jan. 1605.”

" % There is an allusion to one of these petty sorce- - -

fies” in the speech of Mirtilla, Guardian, Act 111, se. il
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-a considerable amount, and soon afterwards -
created him a baron and an earl.’

7 Lady Susan Vere,] To this lady Jonson addressed
the poem beginning,
“ Were they that named you prophets? did they see,
« Even 'in the dew of grace, what you wouyld be?
¢ Or did our times require it, to behold
A new Susanna equal to that old " &e. Epig. civ.
The dew of grace is an elegant and beautiful penphras;s
for the baptismal sprinkling.

® Davies, after noticing’ the favours heaped on him, as
recorded by lord Clarendon, petulantly adds, « But Cla-
rendon, perhaps, did not know the real cause of lord’
Herbert’s advancement. The behaviour of the Scots on
James’s accession to the throne of England was gene-
rally obnoxious and much resented. At a meeting of
English and Scotch at a horse-race near Croydon, a
- sudden quarrel arose between them, occasioned by a
Mr. Ramsey’s striking Philip lord Herbert in the face
. with a switch. The English would have made it a na-
.tional quarrel, and Mr. John Pinchbeck rode about
the field with a dagger in his hand, crying, Let us
break our fast with them here, and dine with them in
London. But Herbert not resenting it, the king was so
charmed with his peaceable disposition, that he made
him a knight, a baron, a viscount, and an earl, in one
day.” Life of Massinger, p. liii. - This -is taken from
Osborne, one of those gossipping talemongers in which
the times of James so greatly abounded, and who; with
Weldon, Wilson, Peyton, Sanderson, and others, con=
“ tribated to propagate an infinite number of scandalous
stories, which should have been left sub lodice, where
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This dedication, which is sensible, modest,
and affecting, serves to prove that whatever
might be the urifortunate circumstance which

most of them perhaps had birth, What reliance may '
be placed on them, in general, is sufficiently apparent
from the assertion of Osborne. The fact is, that Her-
bert had long been a knight, and was never a viscount.
He was married in the beginning of 1605, (he was
then sir Philip,) and created baron Herbert of Shur-
land in the Isle of Sheppy, and earl of Montgomery,
June 4th, in the same year: and so far were these
titles from being the reward of what Osborne calls
his cowardice at Croydon, that they were all con-
ferred on him two years before that event took place.
Osborne himself allows that if Montgomery had not,
by his forbearance,  stanched the blood then ready to
be spilt, not only that day, but all after, must have
proved fatal to the Scots, so long as any had staid in
England, the royal family excepted, which, in respect
to majesty, or their own safety, they must have spared,
or the kingdom been left to the misery of seeing so
much blood laid out as the trial of so many crabbed
titles would have required.” The prevention of these
horrours might, in some minds, have raised feelings fa-
vourable to the temperance of the young earl; but Os-
borne, whose object, and whose office, was calumny,
contrives to convert it into a new accusation: ¢ they
could not be these considerations,” he says, ¢ that re-
strained Herbert, who wanted leisure, no less than capa-
city, to use them, though laid in his way by others”!
Memoirs of King James.
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 deprived the Author of the pafronage &nd
protection of the elder ‘branch of the Her=
berts, he did not imagine it to be of a dis-
graceful nature ; or he would not, in the face
of the publick, have appealed to his con~
nexions with the family : at the same time, it
is manifest that some cause of alienation ex-~
isted, otherwise he would scarcely have over-
Jooked so fair an opportunity of alluding to
the characteristick generosity of the earl of
Pembroke, whom, on this as on every other
occasion, he scrupulously forbears to name,
or even to hint at. .

This dedication, which was kindiy received, -

led the way to a closer connexion, and a cer-
tain degree of familiarity, for which, perhaps,

the approbation, so openly expressed, of the

Bondman, might be designed:by Montgomery
as an overture: ata subsequent perlod Mas-
singer styles the earl his “ most singular
good lord and patron,” and speaks of the
greatness of his obligations:

« mine being more

 Than they }:ould owe, who since, or heretofore,

9 On the loss of his eldest son, who died of the small-
pox at Florence, Jan. 1635.
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“ Have labour'd with exalted lines to faise
“ Brave piles or rather pyramids of praise
¢ To Pembroke,’ and his family.”

What pecuniary advantages he derived from
the present address, cannot be known ; what-
ever they were, they did not preclude the
necessity of writing for the stage, which he
continued to do with great industry, seldom
producing less than twonew pieces annually.
In 1629, his occasions, perhaps, again press-
ing upon him, he gave to the press the Rene- -
gado and the Roman Actor, both of which had
now been several years before the publick.
The first of these he inscribed to lord Berkeley
in a short address, composed with taste and
elegance. He speaks with some complacency
of the merits of the piece, but'trusts that he
shall live « to tender his humble thankfulness
in some higher strain :” this confidence in his
abilities, the pleasing concomitant of true ge-
nius, Massinger often felt and expressed.
The latter play he presented to sir Philip
Knyvet and sir Thomas Jeay,* with a desire,

* Montgomery had now succeeded to the title and
estates of his elder brother, who deceased April 10, 1630.

* Sir Thomas Jeay was himself a poet: several com-
mendatory copies of verses by him are prefixed to Mas- .
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-as he says, that the world might take notice

of his being indebted to their support for
power to compose the piece: he expatiates
on their kindness in- warm and energetick
language, and accounts for addressing  the
most perfect birth of his Minerva’’ to them,
from their superiour demands on his grati-
tude.

Little more than four years had elapsed
since the Bondman was.printed; in that period
Massinger had written seven plays, all of
which, it is probable, were favourably re-
ceived : it therefore becomes a question, what
were the emoluments derived from the stage,
which could thus leave a popular and success-
ful writer to struggle with adversity ?
 There seem to have been two methods of
disposing of a new piece ;. the first, and per-
haps the most general, was to sell the copy
to one of the theatres; the price cannot be
exactly ascertained, but appears to have fluc-
tuated between tenand twenty pounds, seldom
falling short of the former, and still more
seldom, I believe, exceeding the latter. In

singer’s Plays. He calls the Author his worthy friend,
and gives many proofs that his esteem was founded on
judgment, and his kindness candid and sincere.
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this' case, the author could only print his
play by permission of the proprietors, a fa-
- vour which was sometimes granted to the
necessities of a favourite writer, and to none,
perhaps, more frequently than to Massinger.
The other method was by offering it to the
stage for the advantage of a benefit, which
was commonly taken on the second or third
night, and which seldom produced, there is
reason to suppose, the net sum of twenty
pounds. Fhere yet remain the profits of pub-
lication: Mr. Malone, from whose Historical
Aeccount of the English Stage, (one of the
most instructive essays that ever appeared
" on the subject,) many of these notices are
taken, says, that, in the time of Shakspeare,
the custémary priCe was ‘twenty nobles ;
(£6. 135. 4d.) if, at a somgwhat later period,
we fix it at thifty, (£10.) we shall not pro-
bably be far from the truth. The usual de-~
dication fee, which yet remains to be added,
was forty shillings: where any connexion
subsisted between the partles, it was doubt-
less increased.

. We. may be pretty oonﬁdent therefore ‘
that Massinger seldom, if ever, received for
his most' strenuous: and: fortunate exertions,

VOL. T, ¢
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more than fifty pounds a year; this indeed,
if regularly enjoyed, would be sufficient, with
decent economy, to have preserved him from
absolute want: but nothing is better known
than the precarious nature of dramatick writ-
ing. Some of his pieces might fail of success,

" (indeed, we are assured that they actually did

s0,) others might experience a « thin third

day ;” and a variety of circumstances, not dif-_
ficult to enumerate, contribute to diminish the

petty sum which we have ventured to state as

the maximum of the poet’s revenue. Nor

could the benefit which he derived from the

press be very extensive, as of the seventeen

dramas which make up his printed works,

(exclusive of the Parliament of Love, which

now appears for the first time,) only twelve

were published during his life, and of these,
two (the Virgin-Martyr and the Fatal Dowry )
were not wholly his own.

In 1630, he printed the Picture, which had
appeared on the stage the preceding year.
“This play was warmly supported by many
of the “ noble Society of the Inner Temple,”
to whom it is addressed. These gentlemen
were so sensible of the extraord nary merits
of this admirable performance, that tl.ey gave
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the Author leave to partxculanze thelr names
at the head of the dedication, an honour which
he declined, because, as he modestly observes,
and evidently with an allusion to some of his
contemporaries, he  had rather enjoy the
real proofs of their friendship, than, moun-

'tebank-llke, boast thelr numbers in a cata-

logue.”

In 1631 Massinger appeais to have been -
unusually industrious, for he brought forward
three pieces in little more than as many
months. Two of these, Believe as you List,
and the Unfortunate Piety, are lost, the third
is the Emperor of the East, which was pub-
lished in the following year, and inscribed
to lord Mohun, who was so much pleased
with the perusal of the Author’s printed
works, that he commissioned his nephew,
sir Aston Cockayne,® to express his high

? This is the only place in whiia:lr‘; Massinger makes any _
mention of sir Aston, who was not less delighted’ with
the Emperor of the East than his uncle, and who, in a
copy of verses which he .prefixed to it, calls Massinger
his worthy friend.. It is to the praise of sir Aston
Cockayne that he not only maintained his esteem and
admiration of Massinger during the Poet’s life, but
preserved an:affectionate regard for his memory, of
which his writings furnish many proofs. He was, as I

ce2



xxxvi INTRODUCTION.,

opinion of them, and to present the writer
¢ with a token of his love and intended
favour.” ,

The Fatal Dowry was printed in 1632. I
once supposed this to be the play which is
mentioned above by the name of the Unfor-
tunate Piety, as it does not appear under its
" present title in the Office-book of sir Henry
Herbert ; but I now believe it to have been
written previously to 162g. His coadjutor
in this play was Nathaniel Field, of whom I
can give the réader but little account.. His
name stands at the head of the principal.
comedians who - performed Cynthia’s Revels,
and he 'is joined with Heminge, Condell,
Burbadge, and others, in the preface to the
folio edition of Shakspeare. He was also the
-author of two' camedies, 4 Woman is a Wea-
thercock, 1612, and Amends for Ladies, 1618.
Mt. Reed, howg; pr, conjectures the writer
of these plays, the assistant of Massmger o]
the Fatal Dowry, to be a distinct pexrson from

- hqve supposed. Massinger to be, a Catholick, and suffered
much for his religion. I will not take upon myself to
say that this community,of faith strengthened their mutual
attachment, though I do not think it altogether im-
probable.
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the actor above mentioned, and ¢ a Nath.
Field, M. A. fellow of New Coll. who wrote
some Latin verses printed in Ozon.’ Academice
Parentalia, 1625, and who, being of the same
University with Massinger, might there join
with him in the composition of the play
ascribed to them.”* It is seldom safe to
differ from Mr. Reed on subjects of this na-
ture, yet I still incline to think that Field the
actor was the person meant. There is no
authority for supposing that Massinger wrote
plays at College ; and if there were, it is not
likely that the Fatal Dowry should be one of
them. But Mr. Reed’s chief reason for his
assertion is, that no contemporary author -
speaks of Field as a writer: this argument,
. in the refutation of which I can claim no
merit, is now completely disproved by the
discovery of the letter to Mr. Henslowe.
Mr. Malone too thinks that the person wha
wrote the two comedies here mentioned, and
assisted Massinger, could not be Field the
actor, since the first of them was printed in
1612, at which time he must have been a
youth, having performed as one of the chil-
dren of the revels in Jonson’s Silent #Woman,

4 Oid Plays, Vol. XII. p. 850.
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1609.* I know not to what age these children
were confined, but Barkstead, who was one
of them, and who, from his situation in the
list, was probably younger than Field, pub-
lished, in 1611, a poem called Hiren~( Irene)

the Fair Greek, consisting of 114, stanzas,

which is yet earlier than the date of #oman’s
a Weathercock.

Mr. Malone conjectures that the affecting
letter (p. xv.) was written between 1612
and 1615 : if we take the latest periad, Field
will then be not far from his twenty-eighth
year, a period sufficiently advanced for the
production of any work of fancy. I have
sometimes felt a pang at imagining that the

“play on which they were then engaged, and

for which they solicit a trifling advance in
such moving terms, was - the- Fatal Dowry,
one of the noblest compositions that ever
graced the English stage! Even though it
should not be so, it is yet impossible to be

s It had probably escaped Mr. Malone’s observation,
that Field appears as the principal performer in Cynthia’s
Revels, acted in 1599 or 1600. He could not then have
well been less than twelve years old, and at the time
mentioned by Mr. Malone, as too early for the pro-
duction of his first play, must have been turned of one-
and-twenty. co
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unaffected when we consider that those who
actually did produce it, were in danger of
perishing in goal for want of a loan of five
pounds !

In the following year Massinger brought
forward the City Madam. As this play was
undoubtedly disposed of to the performers,
it remained in manuscript till the distress
brought on the stage. by the persecution of
the Puritans induced them to commit it. to
the press.” The person to whom we are in-
debted for its appearance was Andrew Pen-
nycuicke, an actor of some note. In the
-dedication to the countess of Oxford,* he ob-
serves, with a spirited reference to the re-
strictions then laid on the drama, ¢ In that
age when wit and learning were not conquered by
injury and violence, this poem was the object of
love and commendations:* he then adds * the
encouragement I had to prefer this dedication
to your powerful protection proceeds from
the universal fame of the deceased author,’

¢ Countess of Ozford, &c.] Anu, first wife of Aubrey

de Vere, twentieth and last earl of Oxford. She was a
distant relation of the Pembroke family,

.7 The deceused author)] The City Madam was

printed in 1659. This sufficiently proves the absurdity
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who (although he composed many) wrote
none amiss, and this may justly be ranked
among his Best.” Pennycuicke might have
gone further; but this little address is suf-
ficient to shew in what estimation the poet
. was held by his “ fellows.” He had now
beenr dead nineteen years.

- About  this time too (1632) Massmger
printed the Maid of Honour, with a dedication
to sir Francis Foljambe® and sir 'Fhomas
Bland, which cannot be read without serrow.
He observes, that these gentlemen, who ap-
pear to have been engaged in an amicable
suit at law, had continued, for many years,
the patron of him and his despised studies,

of the account given by Langbaine, Jacob, Whincop,
and Cibber, who concur in placing his death in 1669,
and who, certainly, never perused his works with any
attention: nor is that of Chetwood more rational, who
asserts that he died 1659, since his epitaph is printed
among the poems of sir Aston Cockayne, which were
published in 1658, and written much earlier. It is,
therefore, worse than a waste of time to repeat from
book to book such palpable errours.

8 Sir Francis Foljambe, %c.] I suspect that sir Francis
was also a Catholick, From the brief account of this
ancient family which is given in Lodge’s Illustrations,
they appear to have sufferéd severely on account of
their religion, to which they were zéalously attached.
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and he calls upon the world to take notice,
as from himself, that he had not to that time

 subsisted, but that he was supported by their
frequent courtesies and favours.

It is not improbable, however, that he was
now labouring under the pressure of more than
usual want; as the failure of two of his plays
had damped his spirits, and materially checked
the prosecution of his dramatick studies. No
account of the unsuccessful pieces is come
down to us : their names do not occur in the

Office-book of sir H. Herbert, nor should we
have known the circumstance, had not the
Author, with a modesty which shames some
of his contemporaries, and a deference to the
Judgment of the publick, which becomes all
who write for it, recorded the fact in the
prologue to the Guardian. To this, probably,
we owe the publication of 4 New Way to
pay Old Debts, which was now first printed
with a sensible and manly address to the earl
of Caernarvon, who had married lady Sophia
Herbert, the sister of his patron, Philip earl of
Pembroke and Montgomery. I was born,”
he says, « a devoted servant tothe thrice noble
family of yourincomparablelady,and am most
ambitious, but with a becoming distance, .to



xlii INTRODUCTION.

be known to your lordship.”” All Massinger’s
patrons appear to be persons of worth and
_eminence. Philip had not at this time
tarnished the name of Pembroke by ingra-
titude, and the earl of Caernarvon was a man
of unimpeachable honour and integrity. He
followed the declining fortunes of his royal
master, and fell at Newbury, where he com-
manded the cavalry, after defeating that part
of the parliamentary army to which he was
opposed. In his last moments, says Fuller,
as he lay on the field; a nobleman of the
royal party desired to know if he had any
request to make to the king, to- whom he
was deservedly dear, comforting him with
" the assurance that it would be readily grant- -
. ed. His reply was such as became a brave
and conscientious soldier: I will not die
with a suit in my- mouth but to the ng of
kings !

Flattered by the success of the Guardzan,
which was ‘licensed on.theé gist of October
1633, Massinger exerted -himself with un-
usual energy, and produced three plays be-
fore the expiration of the following year.
One of them, the delightful comedy of A4

Very Waman, is come down.to us; of the
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others, nothing is known but the names,

‘which are registered by the Master of the

Revels. In 1635, it does not appear that he
brought any thing forward ; but in 1636 he
wrote the Bashful Lover, and printed the
Great Duke of Florence, which had now been
many years on the stage, with a dedication
to sir Robert Wiseman of Thorrells Hall,
in Essex. In this, which is merely expressive
of his-gratitude for a long continuation of
kindness, he ackndwledgés, « and with a
zealous thankfulness, that, for many years,
he had but faintly subsisted, if he had not
often tasted of his bounty.” In this precarious
state of dependance passed the life of a- man
who is charged with no want of industry,
suspected of no extravagance, and whose
works were, at that very period, the boast
and delight of the stage ! '

The Bashful Lover is the latest play of
Massinger’s writing which we possess, but
there were three others posterior to it, of
which the last, the Anchoress of Pausilippo, was
acted Jan. 26, 1640, about six weeks before
his death. Previous to this, he sent to the
press one of his early plays, the Unnatural
Combat, which he inscribed to Anthony
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Sentleger, (whose father, sir Wareham, had

been his particular admirer, ) being, as he says,

~ ambitious to publish his many favours to the

~

world.. Itis pleasant to find the Author, at
the close of his blameless life, avowing, as he
here does, with an amiable modesty, that the
noble and eminent persons to whom his
former works were dedicated, did not think
themselves disparaged by being “ celebrated
as the patrons of his humble studies, in
the first file of which,”” he continues, “ I am
confident you shall have no cause to blush, to
find your name written.”’
Massinger died on the 17th of March

1640. He went to bed in good health, says
Langbaine, and was found dead in the morn-

ing in his own house on the Bankside. He

was buried in the churchyard of St. Saviour’s,

," and the comedians paid the last sad duty to
his name, by attending him to the grave.

It does not appear, from the strictest search,
that a stone, or inscription of any kind,
marked the place where his dust was depo-

~ sited: even the memorial of his mortality is

given with a pathetick brevity, which accords
but too well with the obscure and humble
passages of his life: ¢ March 20, 168g-40,
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buried Philip Massinger, A sTRANGER” ! No
‘flowers were flung into his grave, no elegies
« soothed his hovering spirit,” and of all
the admirers of his talents and his worth,
none but sir Aston Cockayne dedicated a line
to his memory. It would be an abuse of
language to’ honour any composition of sir
Aston ‘with ‘the name of poetry, but the
steadiness of ‘his regard for Massinger inay
be justly praised. In- that collection of
doggiel rhymes, which ‘I have already
mentioned, ('p. xiii. ) there is “ an epitaph on
Mr. John Flétcher, and Mr. Philip Massinger,
who lie both buried in one grave in St.
Mary Overy’s church, in Southwark :

‘“ In the same grz;ve was Fletcher buried, here

« Lies the stage poet, Philip Massinger;

¢ Plays they did write together, were great friends, .

“ And now one grave includes them in their ends.
S «To whom on earth nothing: could part, beneath

« Here in their fanie they lie, in spight of desith.”
"It is surely somewhat singular that of a
man of such eminence nothing should -be
known. What I have presumed to ‘give is
merely the history of the successive ap-
pearance of his works; and I am aware of
no source from whence any additional -
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information can be derived: no anecdotes are
recorded of him by his contemporaries, few
“casual’ mentions of - his name occur in_the
* writings. of the time, and he had not the
good fortune which attended many of less
‘eminence, to attract attention at the revival
of dramatick literature from the deathlike
torpor of .the Interregnum.® But though we
are ignorant of every circumstance respecting
Massinger, but that he lived and'died,” we
may yet form to ourselves some .idea of
his personal character from the incidental

- hints scattered through his works. In what

light he was regarded may be.collected from
the recommendatory poems prefixed to his
several plays, in which the language of his
panegyrists, though warm, expresses an at-
tachment apparently derived not so much

¢ One exception we shall hereafter mention. Even
in this the Poet’s ill fate pursued him, and he was flung
back into obscurity, that his spo;]s might be worn with-
out detection.

It is serlo'usly to be lamented that sir Aston
- Cockayne, instead of wasting his leisure in measuring
out dull prose which cannot be read, had not employed
a part of it in furnishing some notices of the dramatick
poets, with whom he was so well acquainted, and whom

he professes s» much to admire.
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from his talents as his virtues: he is, as
Davies*® has observed, their beloved, much-
esteemed, dear, worthy, deserving, honoured,
long-known, and long-loved friend, &c. &eo.
All the writers of his life unite in representing
him as a man of singular modesty, gentle-
ness, candour, and affability ; nor does it
appear that he ever made or found an enemy.
He speaks indeed of opponents on the stage,
but the contention of rival candidates for
popular favour must not be confounded- with
personal hestility. With all this, however,
he appears to have maintained a constant
struggle with adversity ; since not only the
stage, from which, perhaps, his natural
reserve. prevented him from deriving the
usual advantages, but even the bounty of his
particular friends, on which he chiefly relied,
left him in a state of absolute dependance.
Jonson, Fletcher, Shirley, and others, not
superiour to him in abilities, had their periods
of good fortune, their bright as well as their
_stormy hours ; but Massinger seems to have
enjoyed no gleam of sunshine ; his life was
all one wintry day, and- « s'haddws, clouds,
and darkness,” rested upon it.
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Davies finds a servility in his dedjcations
~which I have not been able to discover : they
are principally characterised by gratitude.and
humility, without a single. trait of that gross
-and servile adulation which distinguishes and
disgraces the addressesof some of hiscontem-
poraries. That he did not conceal his misery,
his editors appear inclined to reckon among
his faults ; he bore it, Liowever, without im-
-patience, and we only hear of it when it is
relieved. Poverty made him no flatterer,
and, what is still ‘more rare, no maligner of
the great: nor is one symptom of envy
manifested in any part of. his compositions.
His- principles of patriotism appear .irre-
prehensible : -the extravagant and . slavish
doctrines which are found in the dramas
of "his great contemporaries make no part
- of his creed, in which thé warmest loyalty
is skilfully combined with- just and rational
ideas of political freedom. Nor is this the
only instance in' which the rectitude of " his
mind is apparent; the writers of his day .
abound in recommendations- of suicide; he
is uniform in the reprehension of it, witha -
- single exception, to which, perhaps, he was
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led by the peculiar turn of his studies.* Guilt
of every kind is usually left to the punishment
of divine justice : even the wretched Maléfort
excuses himself to his son on his supernatural
appearance, because the latter was not marked
out by heaven for his mother’s avenger ; and

" the young, the brave, the ‘pious Charalois ac-

counts his death fallen upon him by the will
of heaven, because “ he made hzmsc(f ajudge

" in his own cause.’

But the great, the glorious distinction: of

‘Massinger, is the uniform respect with which

he treats religion and its ministers, in an age
when it was found necessary to add regula~
tion to regulation, to stop the growth of im-
piety on the stage. No priests are introduced
by him, * to set on some quantity of barren
spectators” te laugh at their licentious fol-
lies; the sacred name is not lightly invoked,
nor daringly sported- with ; nor is Scripture
_* See the. Duke of Milan; Vol. 1. p. 252. The frequent
violation of female chastity, which took place on the
lrruptlon of the barbarians into Italy, gave rise to many
curious disquisitions among the fathers of the charch,
respecting the degree of guilt occurréd in preventmo- it
by self-murder. Massiniger had' these, probably, in his
thoughu.
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profaned by buffoon allusions lavishly put
. into the mouths of fools and women.

To this brief and desultory delineation of

his mind, it may be expected that something
should here be added of his talents for dra-
matick composition ; but this is happfly ren-~
_ dered unnecessary. The kindness of Dr.
Ferriar has allowed me to annex to this In-
troduction the elegant and ingenious Essay
on Massinger, first printed in the third vo-
lume of the Manchester Transactions; and I
shall presently have to notice, in a more
particular manner, ‘the value of the assist-

ance which has been expressly given to me

for. this work. These, if I do not deceive
myself, leave little or nothing to be desired
on the peculiar qualities, the excellencies and
defects, of this much neglected and much
injured writer.

Mr. M. Mason has remarked the general .

harmony of his numbers, in which, indeed,
Massinger stands unrivalled. He seems, how-
ever, inclined to make a partial exception in
favour of Shakspeare ; but I cannot admit of
its propriety. The claims of this great poet on
the admiration of mankind are innumerable,
but rhythmical modulation is not one of them:
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nor do I think it either wise or just to hold'
him forth as supereminent in every quality;
which constitutes genius : Beaumont is as
sublime, Fletcher as pathetick, and Jonson as-
nervous :—nor let it be accounted . poor’ or.
niggard praise, to allow him only an equality-

~ - with these extraordinary men in their pecu-

liar excellencies, while he is admitted to pos--
sess many others, to which they make no-
approaches. Indeed, if I were asked for the’
discriminating quality of Shakspeare’s mind,
that by which he is raised above all eompe-
tition, above all prospect of rivalry, I should-
sa’y it-was wit. To wit Massinger has no
pretensions, though he is not without a con-
siderable portion of humour ; in which, how-
ever, he is surpassed by Fletcher, whose style
bears some affinity to his own: there is, in-
deed, a morbid softness in the poetry of the .
latter, which is not visible in the flowing -
and vigorous metre of Massinger, but the
gerieral manner is not unlike.’

* There is yet a peculiarity which it may be proper to
notice, as it contributes, i in a slight degree, to the fluency
of Massinger’s style; it is, the resolution of his words
(and principally of those which are derived from the
Latin through the medium of the French) mto theu

d2
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‘With Massinger terminated the triumph
‘of dramatick poetry ; indeed, the stage itself
suryived him but a short time. The nation
was convulsed to its centre by contending
factions, and a set of austere and gloomy fa-:
naticks, enemies to every elegant amusement,
and every social relaxation, rose upon the
ruins of the state. Exasperated by the ridi-
cule with which they had long been covered
by the stage, they persecuted the actors with
unrelenting severity, and consigned them,
together with the writers, to hopeless obscu~
rity and wretchedness. Taylor died in the
extreme of poverty, Shirley opened a little

~ school, and Lowin, the boast of the stage,
kept an alehouse at Brentford :

Balneolum Gabiis, furnos conducere Rome
" Tentarunt!

Others, and those the far greater number,

component syllables. Virtuous, partial, nation, &c. &e.

- he usually makes dactyls, (if it be not pedantick to ap=

ply terms of measure to a language acquainted only with

accent,) passing over the last two syllables with a gentle .

“but distinct enunciation. This practice, indeed, is occa- °

" sionally adopted by all the writers of his time, but in

Massinger it is frequent and habitual. This singularity

_may slightly embarrass the reader at first, but a litlle

acquaintance will shew its advantages, and render it not
"only easy but del:ghtfu]
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joined the royal standard, and exerted them-
selves with more gallantry than good fortune
in the service of their old and mdulgent
master.

We have not yet, perhaps, fully estimated,
and. certainly not yet fully recovered, what
was lost in that unfortunate struggle. The
arts were rapidly advancing to perfection
under the fostering wing of a monarch who
united in himself taste to feel, spirit to un-
dertake, and munificence to reward. Archi-
tecture, painting, and poetry, were by turns
the objects of his paternal care. Shakspeare
was his ¢ closet companion,”* Jonson his
poet, and in conjunction with Inigo Jones,
his favoured architect, produced those mag-

¢ His * closet companion,”] Milton, and certainly with
no symptoms of disapprobation,) mentions, as a fact uni-
versally known, the fondness of the unfortunate Charles
for the plays of Shakspeare: and it appears from those
curious particulars collected from sir Henry Herbert by
Mr. Malone, that his attachment to the drama, and his
anxiety for its perfection, began with his reign. The
plot of the Gamester, one of the best of Shirley’s pieces,
was given to him by the king; and there is an anecdote
recorded by the Master of the Revels, which shews that
'he was not inattentive to the success of Massinger.

« At Greenwich this 4 of June (1638) M. W. Murray
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‘nificent entertainments which, though mo-
“dern refinement may affect to despise them,
modern splendour never reached even in

thought s

i

gave mee power from the king to allow of the King and
v the Subject, and tould mee that he would warrant it:

¢ Monies! We'll raise supplies what way we pleaée,
“ And force you to subscribe to blanks, in which

© ¢« We'll mulct you as we shall think fit. The Cesars
“ In Rome were wise, acknowledging no laws
“ But what their swords did ratify, the wives
s And daughters of the senators bowing to
 Their will, as demes,” &e.

“ This is a peece taken out of Philip Messenger s play
called the King and the Subject, and enterd here for
« ever to bee rememberd by my son and those that cast
their eyes on it, in honour of king Charles,-my master,
who readinge over the play at Newmarket, set his marke
- upon the place with his own hande, and in thes words :—
This is too insolent, and to bee changed.
« Note, that the poett makes it the speech of a king,
Pon Pedro of Spayne, and spoken to his subjects.”

$ That the exhibition of those masks was attended:
“with a considerable degree of expense, cannot be denied :
and yet a question may be modestly started, whether a
thousand pounds might not have been as rationally and as
creditably laid out on one of them at Tibbald’s, Althorpe,
or Ludlow Castle, as on a basket of unripe fruit!

But we are fallen indeed ! The festival of the knights
‘of the Bath, presented an opportunity for a mask appro=’
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- That the tyranny of the commonwealth

should sweep all this away, was to be ex-

_pected : the circumstance not less to be won-
.dered at than regretted is, that when the
‘revival of monarchy afforded an opportunity
-for restoring every thing to its pristine place,
‘no advantage should be taken of it. Such,
“however, was the horrour created in the ge-

neral mind, by the perverse and unsocial go-

-vernment from which they had so fortunately

escaped, that the people appear to have anxi-
ously avoided all retrospect ; and with Prynne
and Vicars, to have lost sight of Shakspeare
and “ his fellows.”” ' Instead, therefore, of

‘taking up dramatick poetry (for to this my

subject confines me) where it abruptly ceased

-in the labours of Massinger, they elicited, as

it were, a manner of their own, or fetched it
from the heavy monotony of their continental

‘neighbours.” The ease, the elegance, the sim-
_plicity, the copiousness of the former period,

priate to the subjeci, in which taste should have united
with, grandeur. - Whose talents were employed on the
great becasion I cannot pretend to say ; but assuredly the

‘frequenters of Bartholomew fair were never invited to so

vile and senseless an exhibition, as was produced at Ra-

-nélagh for the entertainment of the nobility and gentry

of the united kingdom,

)

P
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were as if they had never been ; and jangling
and blustering declamation took place of na-
“ture, truth, and sense. Even criticism, which,
~ “in the former reign, had been making no in-
~ considerable progress under the influence and
direction of thé great masters of Italy, was
now dlverted into a new channel, and only
 studied in the puny and jejune canons of their
unworthy followers, the French.

“The Restoration did little for Massinger ;
this, however, will the less surprise us, when
we find that he but shared the fortune of -a
greater name. It appears from a list of re--
vived plays preserved by Downes the promp-
ter, that of twenty-one, two only® were written
‘by Shakspeare! The Bondman and the Roman
Actor were at length brought forward by
Betterton, who probably conceived them to
be favourable to his fine powers of declama-
tion. We are told by Downes, that he gained
« great applause” in them: his success, how-
ever, did not incite him to the revival of the
rest, though he might have feund among the
number ample scope for the display of his

“highest talents, I can find but two more of

® Two only] And of these two, one was Titus .Andro-

nicus!
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- Massinger’s plays which were acted in the
period immediately following the Restora-
tion, the Virgin-Martyr and the Renegado ; 1
have, indeed, some idea that the Old Law
should be added to the scanty list; but having
mislaid my memorandums, I cannot affirm it.

The time, however, arrived when he was
.to be remembered. Nicholas Rowe, a man
gifted by nature with taste and feeling, dis-
gusted at the tumid vapidity of his own times,
turned his attention to the poets of a former
age, and, among the rest, to Massinger.
Pleased at the discovery of a mind congenial .
to his own, he studied him with attention, and
endeavoured to form a style on his model.
Suavity, ease, elegance, all that close appli-
cation and sedulous imitation could give, Rowe
acquired from the perusal of Massinger: hu-
mour, richness, vigour, and sublimity, the
gifts of nature, were not to be caught, and
do nét, indeed, appear in any of his multifa-
rious compositions. -

Rowe, however, had discrimination and’
Judgment: he was alive to the great and
striking excellencies of the Poet, and formed
the resolution of presenting him to the world
in a correct and uniform edition. It is'told in
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the preface to the Bondman, (printed in 1719,) .
and there is no reason to doubt the veracity
of the affirmation, that Rowe had revised the
‘whole of Massinger’s works, with a view to
their publication : unfortunately, however, he
was seduced from his purpose by the merits
of the Fatal Dowry. The pathetick and inte-
resting scenes of this domestick drama have
such irresistible power over the best feelings
of the reader, that he determined to avail him-
self of their excellence, and frame .a second
tragedy on the same story. How he altered
and adapted the -events to his own conceptions
is told by Mr. Cumberland, with equal ele-
gance and taste, m the Essay which follows
the orlgmal piece.”

7 See Vol. IIL p- 453. A few words may yet be ha-
- zarded on this subject. The moral of the Fatal Dowry
‘is infinitely superiour to that of the Fuir Penitent, which,
‘indeed, is little better than a specious apology for adul-
.tery. Rowe has Javished the most seducimgcolours of
~ his eloquence on Lothario, and acted, throughout the -
Ppiece, as if he studied to frame an excuse for Calista:
whereas Massinger has placed thie crime of Beaumelle
in an odious and proper light. Beaumelle: can have no
‘followers in her gnilt:—no frail one can urge that' she
‘was misled by her example; for Novall has nothing but
personal charms, and even in these he is smpassed by
Charalois. For the unhappy husband of Calista, Rowe
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" "+ Pleased with the success of his perform-
ance,” Rowe conceived the ungenerous idea .
of appropriating the whole of its merits ; and,
from that instant, appears not only to have
given up all thoughts of Massinger; but to
have avoided all mention of his name. Inthe .

" base and servile dedication of his tragedy to
the dutchess of Ormond, while he founds: his
claim to her patronage on the interesting na-
ture of the scenes, he suffers not a hint to

evinces no consideration, while Massinger has rendered
Charalois the most interesting character that was ever
produced on the stage. o

Beaumelle, who falls a sacrifice, in some measure, to
the ‘artifices of her maid, the profligate agent of young -
Novall, is much superiour to Calista. Indeed,the im-
-pression which she made on Rowe was so strong, that -
‘he named his tragedy after her, and not after the heroine
.of his own piece: Beaumelle is truly the Fair Penitent, -
\whereas' Calista is neither more nor less than a haughty
and abandoned strumpet.

® The success of his performance,] This was somewhat
problematical at first. For though the Fuir Penitent be
~ .now a general favourite with the town, it experienced
_considerable opposition on its appearance, owing, as
Downes informs us, * to the flatness of the fourth and
fifth acts.” The poverty of Rowe’s genius is principally
apparent in thelast; of which-the plot and the execu-
tion are -equally contemptible.
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escape him that he was indebted for them to
‘any preceding writer.
It may seem strange that Rowe should
flatter himself with the hope of evading
detection : that hope, however, was not so
extravagant as it may appear at present.
Few of our old dramas were then on sale:
those of Shakspeare, Jonson, and Fletcher,
indeed, had been collected ; depredations o -
them, therefore, though frequently made,
‘were attended with some degree of hazard;
but the works of Massinger, few-of which
had reached a second edition, lay seattered
-in single plays, and might be appropriated
- without fear.  What printed copies or ma-
nuscripts were extant, were chiefly to be
found in private libraries, not easily acces-
sible, nor often brought to sale; and it is not,
perhaps, too much to say that more old plays
may now be found in the hands of a single
- bookseller, than, in the days of Rowe, were
supposed to be in existence, :
- The Fair Penitent was produced in 1703,
and the Author, having abandoned his first
design, undertook to prepare for the press
the works of a poet more worthy, it must be
confessed, of his care, but hot in equal want
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of his assistance, and, in 1709, gave the pub-

lick the first octavo edition of Shakspeare.
What might have been the present rank
of Massinger, if Rowe had completed his

- purpose, it would be presumptuous to deter-

mine: it may, however, be conjectured that,
reprinted with accuracy, .corrected with
judgment, and illustrated with ingenuity, he
would, at least, have been more generally
known,’ and suffered to occupy a station of

"9 More generally known,] It does not appear from
Johnson’s observations on-the Fair Penitent, that he had
any knowledge of Massinger; Steevens, I have some
reason to think, took him up late in life; and Mr.
Malone observes to me, that he only consulted him for
verbal illustrations of Shakspeare. This is merely a
subject for regret; but we may be allowed to complain
alittle of those who discuss his merits without examining
his wotks, and traduce his character on their own mis-
tonceptions. Capell, whose dull fidelity forms the sole
claim on our kindness, becomes both inaccarate and
unjust the instant he speaks of Massinger; he accuses
him of being one of the props of Jonson’s throne, in
opposition to the pretensions of Shakspeare !* The re-
verse of this is the trath: he was the admirer and imitator
of Shakspeare ; and it is scarcely possible to look into
one of his prologues, without discovering some allasion,
more or less concealed, to the overweening pride and

% See his Introductzon to Sbakspearcs Plays, Vol I.
p 14.
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greater respectability than he has hltherto '

been permitted to assume.
Massinger, thus plundered and abandoned

by Rowe, was, after a considerable lapse of

arrogance of Jonson. This disinclination to the latter
was no secret to his contemporaries, while his partiality
to the former was so notorious, that in a mock romance,.
entitled Wit and Fancy in a Maze, or ‘Don Rara del
Fogo, 12mo. 1656, (the knowledge of which was
obhgmgly communicated to me by the Rev. W. Todd,)
* where an uproar amongst the English poets is described,
Massinger is expressly introduced as “ one of the life-
: guards to Shakspeare.” So- much for the sneer of . )

Capell !—but Massinger’s ill fate still puisues him. Inv

a late Essay on the stage, written with cons;derab]e

ingenuity, the author, in giving a chronological hist'ory'

of dramatick writers from Sackville downwards, over-

looks Massinger till he_arrives at ‘our own times. He
- then recollects that he was one of the fathers of the‘
drama; and adds, that “ his style was rough, manly,
and vigorous, that he pressed upon his subject with a
severe but masterly hand, that his wit was caustic, &c,
If this gentleman had ever looked into the poet he thus
characterises, he must have instantly recognised his
errour.” Massinger has no wit, and his humour, in
which he abounds, is of a light and frolick nature; he
presses not on his subject with severity,' but with fullvt‘less
of knowledge ; and his style is so far from roughness,
that its characteristick excellence is a sweetness beyond,
example. “ Whoever,” says Johnson, “ wishes to attain
an English style familiar but not coarse, and elegant
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time, taken up by Thomas Coxeter, of whom
I know nothing more than is delivered by
Mr. Egerton Brydges, in his useful and in-
genious additions to the Theatrum Poetarum.’

- ¢ He was born of an ancient and respectable

family, at Lechlade, in Gloucestershire, in
1689, and educated at Trinity College, Ox-
ford, where he wore a civilian’s gown, and
about 14710, abandoning the civil law, and
every other profession, came to London.
Here continuing without any settled purpose,
he became. acquainted with booksellers and
authors, and amassed materials for a bio-
graphy of our.old poets. He had a curious
collection of old plays, and was the first
who formed the scheme adopted by Dodsley,
of publishing a selection of them,” &c.
Warton too calls Coxeter a faithful and
industrious amasser of our old English lite-

but not ostentatious, must give his days and nights to
the volumes of Addison.” Whoever would add to these
the qualities of simplicity, purity, sweetness, and strength,
must devote his hours to the study of Massinger.

* I take the offered opportunity to express my thanks
to this. gentleman for the obliging manner in which he
transmitted to me. the manuscript notes of Oldys and
others, copied into. his edition of Langbaine, formerly’
in the possession of My, Steevens. : :
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+ rature, and this praise, whatever be its worth,
is all that can be fairly said to-belong to him :*
as an editor he is miserably deficient ; though
it appears that he was not without assistance
which, in other hands, might have been
.turned to some account. “ When I left
London,” says the accurate and ingenious
Oldys, “ in the year 1724, to reside in
Yorkshire, I left in the care of the Rev. Mr.
Burridge’s family, with whom I had several
years lodged, amongst many other books, a
copy of this Langbaine, in which I had written
several notes and references to further the

- knowledge of these poets. When I returned

to London in 1730, I understood my books
“had been dispersed; and afterwards becoming
* acquainted with Mr. Coxeter, I found that he
had bought my Langbaine of a bookseller,
as he was a great collector of plays and
poetical books. This must have been of

% Johnson told Boswell that ¢« a Mr. Coxeter, whom
he knew, had collected about five hundred volumes of
poets whose works were most known ; but that, upon his
death, Tom Osborne bought them, and they were dis-
pexrsed; which he thought a pity; as it was curious to
see any series complete, and in every volume of poems
- something good might be found.” ' Boswell’s Life, &e.
Vol. II. p, 452.
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setvice to him, and he has kept it so carefully
from my sight, that I never could have the
opportunity of transcribing into this I am now
writing, the notes I had collected in that.
‘Whether I had entered any remarks upon
Massinger, I remember not; but he had
communications from me concerning him,
when he was undertaking to give us a new
edition of his plays, which is not published
yet. He (Mr. Coxeter) died on ‘the 1oth
(or 1gth, I cannot tell which) of April,
being Easter Sunday, 1747, of a fever which
- grew from a cold he caught at an auction of
books over Exeter Change, or by sitting up
late at the tavern afterwards.’”’ _ ,
On the death of Coxeter, his collections for
the purposed edition of Massinger fell into
the hands of a bookseller of the name of
Dell, who gave them to the world in 1759.
From the publisher’s preface it appears that
Coxeter-did not live to complete his design.
¢ The late ingenious Mr. Coxeter,” he says,
“ had corrected and collated all the various
editions;* and, if I may judge from his -
3 Manuscript notes on Langbame, in the British
Museum.

s * This is also asserted in the title-page : but it is not so.
VOL.I. e
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copies, he had spared no diligence and care
to make them as correct as possible.” Several
_ingenious observations and notes he had
likewise prepared for his intended edition,
which are all inserted in the.present. Had
he lived to have completed his design, I dare
say he would have added many more, and
that his work would have met with a very
favourable reception from every person of
true taste and genius.”

AsDell professesto havefollowed Coxeter’s
papers; and given all his notes, we may form
no inadequate idea of what the edition would
have been. Though educated at the Univer-
sity, Coxeter exhibits no proofs of literature.
To critical sagacity he has not the smallest
pretension ; his eonjectures are void alike of

- ingenuity and probability, and his historical
references at once puerile and incorrect.
Even his parallel passages (the easiest part
of an editor’s labour) are more calculated to
produce a smile at the collector’s ‘expense,
than to illustrate his author; while every
page of his work bears the strongest impres-
sion of imbecility. The praise.of fidelity:
may be allowed him; but in doing this, the .
unfortunate Dell must be charged (how
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justly I know not) with the innumerable
errours which over-run and deform the edi-
tion. . I need not inform those who are
conversant with old copies, that the printers
were less attentive to the measure of the
original, than to filing up the line, and
saving their paper: this Coxeter attempted
to remedy ; his success, however, was but
partial ; his vigilance relaxed, or his ear
failed him, and hundreds, perhaps thousands;
of verses are given in the cacophanous and
unmetrical state in which they appear in the
early editions. A few palpable blunders are
removed, others, not less remarkable, are
continued, and where a word is altered,
under the idea of improving the sense, it is
almost invariably for' the worse. Upon the
whole, Massinger appeared to less advan-
tage than in the old copies.

Two years afterwards, (1761,) a second
edition® of this work was published by Mr.

s A second edition] So, at least, it insinuates: but
Mr. Waldron, of Drury Lane Theatre, (a mast friendly
and ingenious man, to whose small but curious Iibrary
Iam much indebted,) who is better acquainted with the
adroitness of booksellers than I pretend to be, informs
me that it is only Dell's with a new title-page.

€2
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" Thomas Davies, accompanied by an Essay on
the Old English Dramatic Writers, furnished
by Mr. Colman, and addressed to David
Garrick, Esq. to whom Dell’s edition was
also inscribed. '

* It may tend to mortify those, who, after
bestowing unwearied pains on a work, look
for some trifling return of praise, to find the
approbation, which should be reserved for
themselves, thoughtlesslylavishedon the most
worthless productions. Of this publication,
the most ignorant and incorrect (if we ex-
cept that of Mr. M. Mason, to which we
shall speedily arrive) that ever issued from
the press, bishop Percy thus speaks: « Mr.
Coxeter’s VERY CORRECT EDITION of Massin-
ger’s Plays has lately been published in 4 vols.
8vo. by Mr. T. Davies, ( which T. Davies was
many years an actor on Drury-lane stage, and
I believe still continues so, notwithstanding
his shop.) To this edition is prefixed a super- -
ficial letter to Mr. Garrick, written by Mr.

Colman, but giving not the least account of

Massinger, or of the old editions from whence
this was composed. Tis great pity Mr. Cox-
eter did not live to finish it himself.” It is
manifest that his lordship never compared 2

~
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single page of this « correct edition,”’ with the

old copies: and I mention the circumstance, -

to point out to writers of eminence the folly,
as well as the danger, of deciding at randomx
onany subject which they have not previously
considered.

It will readily be supposed that a publica- -
tion like this was not much calculated to ex-
tend the celebrity, or raise the reputation, of
the Poet ; it found, however, a certain quan-
tity of readers, and was now growing scarce,
when it fell by accident into the hands of John
Monck Mason, Esq.

In 1777 he was favoured by a frxend as he
tells the story, with a copy of Massinger. He
received from it a high degree of pleasure,
and having contracted a habit of rectifying, in
the margin, the mistakes of such books as he
read, he proceeded in this manner with those
before him; his emendations were acciden-
tally discovered by two of his aequaintance, -
who expressed their approbation of them in
very flattering terms, and requested the au- .
thor to give them to the publick.®

Mr. M. Mason was unfortunate in his
friends : they should have considered (a mat-

¢ Preface to Mr. M. Mason’s edition, p. ii.

~
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ter which had completely escaped him) that
the great duty of an editor is fidelity: that
~the ignorance of Coxeter in admitting so
many gross faults could give no reasonable
mind the slightest plea for relying on his ge-
neral accuracy, and that however high they
might rate their friend’s sagacity, it was not
morally certain ‘that when he displaced his
predecessor’s words to make room for his
own, he fell upon the genuine text. Nothing
of this, however, occurred to them, and Mr.
M. Mason was prevailed upon, in evil hour,
to send his corrected Coxeter to the press.
In a preface which accords but too well with
the rest of the work, he observes, that he had
“ never heard of Massinger till about two years
before he reprinted him.”? It must be con-
fessed that he lost no time in boasting of his

7 Yet it is strange (he adds) that a writer of such evi-
dent excellence should be so little known. Preface, p. i.
As some alleviation of Mr. M. Mason’s amazement, I
" will tell him a short story : ¢ Tradition says, that on a
certain time, a man, who had occasion to rise very early,
was met by another person, who expressed his astonish-
ment at his getting up at so unseasonable an hour: the
man answered, O master wonder-monger! as you have

done the same thing, what reason have you to be sur-
prised
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acquaintance :—it appears, however, to have
been but superficial. In the second page he
asserts, that the whole of Massinger’s plays
were published while the author was living !
This is a specimen of the care with which he
usually proceeds : ‘the life of the Author, pre-
fixed to his own edition, tells that he died in
1640, and in the list which immediately fol-
lows it, no less than four plays are given in
succession, which were not published till near
twenty years after that period ! /
~ The oscitancy of Mr. M. Mason is so great,
that itisimpossible to say whether he supposed
there was any older edition than that before
him. He talks indeed of Massinger, but he
always means Coxeter ; and it is beyond any
‘common powers of face to hear him discourse
of the verbal and grammatical inaccuracies of
an ‘author whose works he probably never
saw, without a smile of pity or contempt.

- He says, * I have admitted into the text all
my own amendments, in order that those who
may wish to give free scope to their fancy
and their feelings, and without turning aside
to verbal criticism, may read these plays in
that which appears to me the most perfect
state ;> ( what intolerable conceit !) ¢ but for
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the satisfaction of more critical readers, I have
directed that the words rejected by me should
be inserted in the margin.”® ‘This is not the
case; and I cannot account, on any common
principles of prudence, for the gratuitous te-
merity with which so strange an assertion is
advanced : not one in twenty is noticed, and
the reader is misled on almost every occasion..

I do not wish to examine the preface fur-
ther; and shall therefore conclude with ob-
serving, that Mr. M. Mason’s edition is infi-
nitely worse than Coxeter’s. It rectifies a
. few mistakes, and suggests a few improve-
ments ; but, on the other hand, it abounds in
errours and omissions, not only beyond that,
but, perhaps, beyond any other work that
- ever appeared in print. Nor is this all: the
ignorant fidelity of Coxeter has certainly
given us many absurd readings of the old
printers or transcribers ; this, however, is far
more tolerable than the mischievous inge-
nuity of Mr. M. Mason: the words he has
stlently introduced bear a specious appearance
of truth, and are therefore calculated to elude
the vigilance of many readers, whom the text
of Coxeter would have startled, and compelled

. % Preface,p. ix.

/
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to se¢k the genuine sense elsewhere. To sum
up the account between the two editions, both

bear the marks of ignorance, inexperience,and

inattention ; in both the faults are incredibly
numerous ; but where Coxeter drops words,
Mr. M. Mason drops lines, and where the
former omits lines, the latter leaves out whole
speeches !

. After what I have just said, the reader,
perhaps, will feel an inclination to smile at
_the concluding sentence of Mr. M. Mason’s
Preface: ¢ I FLATTER MYSELF, THAT THIS EDI~
TION OF MASSINGER WILL BE FOUND MORE
CORRECT ( AND CORRECTNESS IS THE ONLY ME-
RIT IT PRETENDS TO ) THAN THE BEST OF THOSE
WHICH HAVE AS YET BEEN PUBLISHED OF ANY
OTHER ANCIENT DRAMATICK WRITER.” !”

The genuine merits of the Poet, however,
were strong enough to overcome these
wretched remoras. The impression was be-
come scarce, and though never worth the
paper on which it was printed, sold at an ex-
travagant price, when a new edition was pro-
posed to me by Mr. Evans of Pall-Mall.
Massinger was a favourite; and I had fre-
quently lamented, with many others, that he

¢ Preface, p. xi.
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had fallen into such hands. I saw, without
the assistance of the old copies, that his metre
was disregarded, that his sense was disjointed
and broken, that his dialogue was imperfect,
and that he was encumbered with explana-
tory trash which would disgrace the pages
of asixpenny magazine ; and in the hope of
remedying these, and enabling the Author to
take his place on the same shelf, I will not
say with Shakspeare, but with Jonson, Beau-
mont, and-his associate Fletcher, I readlly
undertook the labour.

My first the was to look round for the
old editions. To colleét these is not at all
times possible, and, in every case, is a work
of trouble and expense ; but the kindness of
individuals supplied me with all that I wanted.
Octavius Gilchrist, a gentleman of Stamford,*
no sooner heard of my design, than he oblig-
ingly sent me all the copies which he pos-
sessed; the Rev. P. Bayles of Colchester
(only known to me by this act of kindness)

* T must not omit that Mr. Gilchrist, (whose name
will occur more than once in the ensuing pages,) toge-
ther with his copies of Massinger transmitted a number
of useful and judicious observations on the Poet, derived
from his extensive acquaintance-with our old historians,
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presented me with a small but choice selec-
tion; and Mr. Malone, with a liberality which

I'shall ever remember with gratitude and de-
light, furnished me, unsolicited, with his inva~
luable collection,* among which I found all the

* For this, I owe Mr. Malone my peculiar thanks:
but the admirers of Massinger must join with me in ex-
pressing their gratitude to him for an obligation of a
more, publick kind ;' for the communication of that bean-
tiful fragment, which now appears in print for the first
time, the Parliament of Love. From the History of the
English Stage, prefixed to Mr. Malone’s edition of
Shakspeare, I learned that  four acts of an unpublished
drama by Massinger were still extant in manuscript.” As
I anxiously wished to render this Edition as perfect as
possible, T wrote to Mr. Malone, with whom 1 had not
the pleasure of being personally acquainted, to know
where it might be found ; in return he informed me that
the manuscript was in his possession : its state, he added,
was such, that he doubted whether much advantage
could be derived from it, but that I'was entirely welcome
to make the experiment. -Of this permission, which I
accepted with' singular pleasure, I instantly availed my-
self, and received the manuscript. It was, indeed, in a
forlorn condition : several leaves were torn from the be-
ginning, and the top and bottom of every page wasted
- by damps, to which it had formerly been exposed. On
examination, however, 1 had the satisfaction to find,
that a considerable part of the first act, which was sup-
posed to be lost, yet existed, and that a certain degree
of attention, which I was not unwilling to bestow on it,
might recover<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>