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PREFACE.

HE previous editions to which my indebtedness is

greatest are those of Hopfner (Halae, 1795); Hermann
(Lipsiae, 1831); Monk (Cantabr., 1857); Klotz (Gothae,
1858); Weil (Paris, 1879); Paley (London, 1880). I have
also consulted with benefit the analysis and criticism of the
play by Gruppe Ariadne xiii, xiv; and H. Hennig’s disser-
tation de [phigeniae Aulidensis forma ac condicione (Berol.
1870). Other obligations which relate to particular points
are acknowledged in the notes.

The text is based generally upon that of Adolph
Kirchhoff (1867), which follows closely the authority of the
MSS. A list of all the deviations from his text which occur
in the present edition will be found in the Appendix.

I wish to take this opportunity of expressing my thanks
to Mr A. W. W. Dale of this College for his kind assistance

and advice.
: C. E. S. H.
TrINITY HALL,
October 17th, 1889.






INTRODUCTION.

L

HE Iphigeneia at Aulis of Euripides deals with a tragic
episode in the history of the house¢ of the Pelopidae,

the 86ua molvphopor whose fortunes furnished to the creative
imagination of the Greek tragedians a theme so fertile in the
intricate and awful problems of crime and retribution, of sin
visited upon the children’s children, of heavenly ordinance to
men, and the mysterious guiding of fate. One of the last
works of Euripides, the play itself in its conception and execu-
tion is worthy of the poet at his best. We feel as we read that
we are in touch with one who knew the heart of man, and has
from his sympathy with its varying moods received the power to
arouse in us the quick emotions of pity, indignation, admiration,
and awe. His characters live before us ; compelling our interest,
as they unfold through the changing scenes the workings of the
human soul. There is here no trace of failing power or
enfeebled judgment. The calm and matured reflexion of the
philosophic mind is illumined by the seeing eye of the poet?;
and in the handling of pathos—wherein resides the most delicate
test of the artistic spirit—rately, if ever, has the mingled tender-

L Cf. Anth. P. vii 44 adesp. (of Euripides) 7ov coply Movaéuv
piEduevor xdpira.
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ness and dignity of Euripides secured him a more splendid
triumph,

The legend of Iphigeneia daughter of Agamemnon, who
was brought to the Grecian camp at Aulis, there to be offered
upon the altar to appease offended Artemis, who would not
suffer the fleet to sail to Troy on its mission of vengeance against
Paris and the faithless Helen, is already sufficiently familiar in
its main outline to render a detailed account unnecessary. We
shall therefore pass on to institute a brief comparison between
the story as adopted by Euripides and its treatment by other
writers in whom it appears. We shall thus be in a position to
judge more conveniently of the construction of the plot of the
Iphigeneia at Aulis, and the comparison will be itself not
without interest as illustrating several of the dramatic motives
on which the development of Euripides’ play depends.

The story of Iphigeneia as we meet with it in Greek tragedy
is post-Homeric in its origin. We find in Homer no mention
either of the detention of the fleet at Aulis, or of the sacrifice of
Agamemnon’s daughter. Iphigeneia herself is not named : nor
was she apparently known to Homer as a daughter of Agamem-
non, who is made to say in //zad ix 144 :—*“Three daughters have
I in my stately palace, Chrysothemis, Laodike and Iphianassal.”

1 It has been held that Iphianassa in this passage stands for
Iphigeneia, as is the case in Lucret. i 84 Triviai virginis aram | Iphia-
nassai turparunt sanguine foede | ductores Danaum. They are however
distinguished by Sophokles, vide El. 157 ola Xpuvobfems et xal
"I¢udvacoa, cf. 547 ¢aly & dv 9 Gavoiod ¥’ (i.e. Iphigeneia) el gpuwvip
NdBoc: and by the author of the Kypria, sckol. ad Soph. ElL 157 7 &s 6
786 Kimpia wovjoas réocapds gpnow, 'Ipiyévear xal '1puavagoav, i.e. ‘four
daughters, counting Iphigeneia and Iphianassa’ (for the punctuation &c.
here see Monro Fourn. of Hellen. Studies v p. 8). Euripides in this
play speaks explicitly of tkree daughters (rixrw éml Tpiol mapfévose
waidd oot | évde), cf. also Orest. 22 f. Iphigencia however appears in
El 1023 as "I¢vydvy: a secondary form which is matched by similar
examples of an alternative termination in the case of some other proper
names, In I. T. 562 ff. allusion is made to two daughters only—
Zlektra and Iphigeneia, as also in Aesch. Cho. 252 ff.
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The source of the story appears to be the Kypria, a poem of
the epic cycle attributed to Stasinus (Zrucivos), who flourished
about 776 B.C. There we are told of a gathering of the Greek
fleet under Menelaus and Agamemnon at Aulis, where take place
both the sign of the sparrows (cf. I ii 300ff.), and the prophecy
of Kalchas; after which the host starts on its voyage but lands
by mistake at Teuthrania. They assemble a second time at
Aulis, on which occasion comes about the leading of Iphigeneia
to the altar as a victim to Artemis, and her rescue by the goddess?,
who snatches her from the jaws of death, and carries her off to
the Tauri, leaving a hind at the altar in her stead. '

An allusion to the detention of the fleet is made by Hesiod
op. 651 (a passage which some critics reject) in which he speaks
of “Aulis, where on a time the Achaeans, biding a stress of
weather, gathered out of Hellas a goodly company bound for
Troy the home of fair women.”

In the Agamemnon of Aeschylus we have a graphic descrip-
tion of the scene at the altar, and it further appears that in the
belief of the persons in the play Iphigeneia has really been slain.
In fact Klytaemnestra afterwards (cf. Ag. 1017) justifies her
murder of Agamemnon as no more than a righteous avenging
of her daughter, slain by her father “as a charm to lull the gales
from Thrace.” Again, it is not, as in this play of Euripides, a
calm, but contrary winds blowing from the Strymon that keep
the host inactive at Aulis. (We find later the hindrance to the
voyage declared to be a ca/m by Kallimachus, in his kymn to
Aprtemis 230f.:—“when thou (Artemis) didst bind fast the winds,
what time the Achaean ships sought to make their voyage to
vex the Teukrians’ town ”).

The motive which Klytaemnestra in the Agamemnon? alleges

1*Apres 8¢ adriy éfapmdoaca els Tabpous peraxoulfe xal dOdvaroy
wowels Eagov 8¢ dvrl iis xdpys waplorno 7¢ Pwu. Proklus mwepl Tow
Kumplwy (p. 455 ap. Gaisf. Hephaest.).

3 In this play (1183 f., 1456) Klytaemnestra throws out a dark hint
of the vengeance that she will wreak upon Agamemnon if he lets her

daughter die.
H. 1L B
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for her crime had already been hinted at by Pindar, Pyth. xi
22 ff:—“ Was it then the slaying of Iphigeneia far from the land
of her birth that stung .the mother to an. arousal of wrath
dangerous in deed ?”; and in the £/ek?ra of Sophokles Klytaem-
nestra, who believes that Iphigeneia has been done to death,
defends her murder of the king as a merited retribution for the
part he took in bringing it about. ' “’Twas justice took him off,
not I alonel” Unlike Aeschylus, Sophokles agrees with Euri-
pides in making a calm the obstacle to the sailing of the fleet:—
“ Ask,” says Elektra, “the huntress Artemis in quittance for
what guilt she stayed those thronging winds at Aulis” (563).
She goes on to mention what Agamemnon’s transgression had
been: after a successful shot at a stag, he had uttered a boasting
speech? which had aroused the anger of the goddess. In our
play the cause of the wrath of Artemis is not stated; Kalchas
simply announces the sacrifice which she requires. In an earlier
work, the fpkigeneia among the Tauri, the maiden is demanded
in fulfilment of a vow made by her fatherd, that he would devote
to Artemis the fairest of a year’s produce.

Without considering at length minor differences of detail in
the various accounts, or following the story as it is found in later
Roman writers, we may return for a moment to the miraculous
rescue of the heroine as set forth in the poem of Stasinus, and
adopted in this play by Euripides. We have-already seen that
in Aeschylus and Sophokles Iphigeneia was in the opinion of her
friends actually slain. This point is important in the dramatic
situation as conceived by these two poets, because it furnishes
Klytaemnestra with just enough excuse for her crime to prevent
our sympathies from being wholly alienated from her as an
entirely abandoned and heartless woman. It is evident however
that there is nothing so far to contradict the fact of the rescue
having taken place: it is only assumed that the spectators of
the sacrifice were not aware of it. Similarly, in the Oresées of

1 EL 528 7 yap Alxn v elhev, olx éyd udvy.
2 He said, we are told, o0d¢ 4 "Aprems. Tzetzes ad Lykophr. 183.
8 So Cic, de of. iii 25.
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Euripides, Orestes believes that his sister died at Aulis!; a
belief which is only dissipated when, going on a quest signified
to him by Apollo, he finds his sister alive among the Tauri as
priestess of Artemis. In our play the case is different. Kly-
taemnestra is informed by a messenger (1540 ff.) of Iphigeneia’s
disappearance at the critical moment and the substitution of
a hind as the victim ; an interposition of heaven of which
Agamemnon has been an eye-witness (1621 ff) in common with
the Grecian army.

IL

EURIPIDES’ PLAY.

The plot of the /phigeneia at Aulis is remarkable for the
sustained interest which is maintained to the end, and the draw-
ing of character is also exceptionally clear and brilliant. The
dramatic story received from older tradition by Euripides loses
in his hands none of its pathetic charm. Summoned to meet a
bridegroom, the youthful daughter of the great chief of Greece
finds awaiting her the knife of Kalchas and her father powerless
to aid. The agony of the king in his wrestling with fate, the
queen’s distress and resentment at her daughter’s wrong, the
softening of Menelaus’ heart at his brother's grief, have each
their share in heightening the tragic effect, and throwing into
bolder relief the simple courage of the heroine,

Agamemnon is the type of a man called upon to act in a
crisis of great difficulty without the resoluteness and strength
of will to cope with the perils around him. In the vain

. endeavour to extricate himself he has recourse to deception ;
" but he is not the stuff of which intriguers are made. His

consent to sacrifice his daughter is wrung from him chiefly
because he feels a keen sense of responsibility to the army of

135 Adhs ENaBe opaye’ éuts duoomépou kT
b
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Greece!; and the disingenuous part which he plays towards
Klytaemnestra is due rather to weakness, which induces him to
catch at any expedient for deferring the evil day, than to brutal
indifference to aught but the accomplishment of his own schemes,

Menelaus appears at first in a very unfavourable light.
Persons and institutions connected with Sparta usually find in
Euripides an unsympathetic exponent. He is overbearing in
pressing the advantage which circumstances have given him,
and so heedless of all but his private interests as to demand
the death of his own niece in order to forward them. His
selfishness is however not the egoism of a cold and calculating
nature. It arises from his impetuous and hasty temper which
does not easily brook opposition from others (cf. 311, 413,
519). It is not till his brother breaks down in complete despair
that he fully realises the odious part he has been playing ; not
till then does the meaning of the sacrifice he requires come
home to him (492). This revulsion of feeling on the part of
Menelaus is finely conceived. It is surely a false estimate of
Euripides’ sense of dramatic effect to suppose, as some critics
have done, that Menelaus in offering to forego his prospects of
success merely airs a cheap generosity, knowing that after
the messenger’s arrival the doom of Iphigeneia is sealed.

Achilles’ character is that of a high-minded and honourable
soldier. Intrigue and finesse are repugnant to his nature, and
he is proportionately indignant when he discovers the use which
has been made of his name by the crooked policy of Agamemnon
(936 ff.). In spite of the false position in which he finds himself
his chivalrous feeling leads him to espouse at once Klytaemnes-
tra’s cause. It is no more, he declares, than his own honour
demands (961). His greatest dread is a ‘scene, and he is
anxious that nothing should be left untried to avoid it ({va o
mpayy’ Exp kakés 1009), but when all fails he is ready to take his
life in his hand to protect the defenceless.

The maternal solicitude of Klytaemnestra and the anxiety she
displays for her daughter’s welfare enhance the pathos of Iphi-

1 Cf. esp. 1012, 1258 ff.
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geneia’s fate, and suggest at the same time a striking contrast
with the conduct of Agamemnon. But withal she leaves upon
us the impression that, when other passions than a mother’s
tenderness assert their sway, the Klytaemnestra of the Agamem-
non will not be far to seek. Force and determination mark her
uncompromising refusal to return to Argos at Agamemnon’s
request, and leave him to manage the wedding ceremony;
whilst allusion has been made above (see p. ix n. (2)) to the
foreshadowing of her vengeance for Iphigeneia’s death.

The character of Iphigeneia herself exhibits the hand of a
master. The poet has conceived the effect of a terrible and
unexpected demand made upon the fortitude of a pure and noble
girl, whose affections and feeling of duty give her strength in the
end to taste unfalteringly the bitterness of death at a moment
when life is sweetest. With supreme art he secures our sym-
pathy by frankly showing us the human weakness which only
human heroism can successfully overcome. Like the Antigone
of Sophokles, Iphigeneia displays no indifference to death : her
courage is not the outcome of insensibility to the horrors of her
doom. When first she hears of what awaits her, the emotion
she feels is that of agonised terror at her untimely fate (w7 g’
dmoNéoys dwpov). She pleads that life is sweet (80 yap 10 s
Aevooew), and shrinks in horror from beholding the dread
things of the underworld (1219). With a cry of despair like
one drowning in deep waters she ends her piteous appeal: life
on any terms is better than the noblest death (1252).

But her father can give no hope of escape. A necessity too
strong to resist is laid upon him (roiro ydp mpafal ue 8ei), and
the word of the gods none shall withstand. Then in a lyric cry
of passionate intensity Iphigeneia makes her moan for the cruel
destiny that visits upon her the sin of others. Priam’s exposure
of his infant son, Paris and the judgment of the goddesses, the
flight of Helen, and the gathering at Aulis of the avenging host:
thus, link by link, is forged the adamantine chain of fate that
holds at last the innocent girl in bonds that death alone can
loose. Throughout the play is suggested the idea of an inexor-
able fate bringing upon the guiltless punishment for Yo wrong,
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doing of others!. Behind the perplexities of the hour, behind
the human actors with their hopes and fears, their devices and
ambitions, stands ever the shrouded form of Necessity guiding
all things to their appointed end, and exacting for sin a late but
certain expiation. Of this idea the culminating expression is
reached in the monody of Iphigeneia (1279—1335). The crisis
of the play now approaches : the army clamour for her death,
Achilles is ready to resist them with the sword. But Iphigeneia
has had time to conquer her first terror, and reflect calmly on
the situation. Her words fall with quietness and decision on
the excited hearing of her listeners. The eyes of Hellas are
upon her: the opportunity offers of saving her country and
winning deathless renown. When the goddess bids, when vic-
tory is in the balance, and national honour at stake, it is a
craven spirit that still clings to life. She surrenders herself a
willing victim.

...once again she raised her voice,
“QO father! if the ships are now detain’d,
and all your vows move not the gods above,
when the knife strikes me there will be one prayer -
the less to them: and purer can there be
any, or more fervent than a daughter’s prayer
for her dear father’s safety and success?”
A groan that shook him shook not his resolve.
An aged man now enter’d, and without
one word stept slowly on, and took the wrist
of the pale maiden. She lookt up and saw
the fillet of the priest and calm cold eyes.
Then turn’d she where her parent stood, and cried
“Q father! grieve no more, the ships can sail.”

LANDOR Jphigeneia Hellen. xi.

1 Sce vv. 467, 680, 793, 1236, 1353,
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III.

CRITICISMS ON EURIPIDES’ IPHIGENEIA.

It is worth while to observe before we take leave of ‘the
subject that fault was found in ancient times with the character
of Iphigeneia as conceived by Euripides. In the Poetics
of Aristotle (xv p. 1454 31) we meet with a remark that,
as here depicted, the character offends against the canon of
consistency (ro opakdv): *“for,” continues Aristotle, *Iphige-
neia pleading for her life bears no resemblance (oudév &oiker) to
Iphigeneia as she afterwards appears.” To understand the bear-
ing of this criticism we must glance for a moment at the con-
text in which it occurs. Consistency having been mentioned as
one of the cardinal principles connected with character-drawing,
Aristotle adds that if the poet has occasion to represent incon-
sistency, the character must be consistently inconsistent (opakds
dvdpaloy, 27). He does not then condemn inconsistency as such,
but. only when inartistically handled; just as, in the same
chapter, having laid especial stress on goodsess of character?, he
proceeds to censure the character of Menelaus in the Orestes
not as being bad, but as being unnecessarily bad®. In the same
way with regard to Iphigeneia, since change of attitude is not
(as we have seen) to be considered in itself a fault, Aristotle
means that the defect lies in the abruptness with which the
change is executed. The criticism therefore which he makes is
less sweeping and, it may be fairly added, less removed from ap-
preciation of poetic excellence, than would at first sight appear.
Whether we agree with Aristotle, or not, it is plain that there
is a great difference between blaming the transition through
which Iphigeneia is made to pass, and maintaining that the

1 & pév kal wpdrov, Swiws XpnaTd 3.
3 The difference of reading which the Mss. here exhibit does not
affect the present argument.
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motives for it are not adequately suggested. The question can
only be satisfactorily decided for each individual after a careful
and unprejudiced reading of the play as a whole. Still, when all
objections have been allowed their weight, the opinion of the
critic can hardly be otherwise than favourable to Euripides, in
an attempt where not to greatly succeed must be to greatly
fail. - Of modern judgments which have been passed upon this
interesting point we will quote only, in conclusion, that expressed
by Schiller?, in whom the insight of a poet was combined with
a keen sense of dramatic fitness. He says:—“a faithful and
“charming portrait of nature is presented by this union of
“weakness and strength, of fearfulness and heroic courage.
“The passage from the one mood to its opposite, led up
‘‘to by natural steps, is effected without undue abruptness.”

IV,

TREATMENT IN ART.

A few words may be added on the treatment in ancient art
of the episode of the sacrifice of Iphigeneia. A situation so
strikingly suited to call forth the highest powers of the artist
was not likely, among the Greeks, to be wholly resigned for its
illustration to the province of literature, and we hear of a cele-
brated picture with this subject which was painted by Timanthes
of Sikyon (¢érc. 400 B.C.). Of the composition of his picture we
know something from allusions found in ancient writers, and we
shall presently have occasion to consider more particularly
certain points connected with it.

It will be convenient however to notice first three other
representations of the scene. We have in the first place (1) an
antique painted vase (Rochette Mon. inéd. d’Antiquité pl. xxvi
B), on which the sacrifice is represented. The painting consists

"1 In a note appended to his translation of the play.
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of a group of six figures. The demeanour of Iphigeneia is calm
and resigned. Partly visible behind her is a hind, in such a
position that it must receive the blow of the sacrificial knife
which Kalchas raises.

Secondly (11) the marble altar of Kleomenes (Baumeister
Denkm. des klass. Altertums Abb. 806) at Florence : where, on
a relief which encircles the stone, Kalchas is seen approaching
Iphigeneia, whom Achilles is leading to her doom, in order to
begin the ceremonial of sacrifice. Agamemnon stands by the
altar overwhelmed by grief, holding his robe so as to conceal his
features!, Iphigeneia stands erect and firm, prepared to meet
her fate with dignity and resignation? (avec une fermeté nable
et tranquille. Roch.).

Thirdly (111) a mural painting at Pompeii (Baum. Abb. 807),
in which Agamemnon is standing by a pillar on which. is an
antique figure of Artemis carrying a torch in each hand. [The
goddess here appears in her character of "Apreus dudimvpos, vide
Note C.] His attitude is similar to that in (1I), and, veiled by
his robe, he is holding his hand before his eyes. Iphigeneia,
clothed in a yellow robe (xpoxwrds), is being raised from the
ground and carried to the altar in an attitude of piteous and
despairing-supplication.

Fuller details of these works of art will be found in the

" authorities mentioned. The descriptions just given are con-
cerned mainly with two points—the figure of Agamemnon and
the demeanour of Iphigeneia. The veiled figure of the father
was a feature in the picture of Timanthes, as we learn from
several sources. It was the opinion of ancient critics that the
artist’s reason for concealing Agamemnon’s face was that he had

1 Cf. infr. 1550 dupdrwwy wémwhov wpofels. But the picture of
Timanthes, from which the attitude of Agamemnon here and in (1)
seems to have been copied, was probably painted before the appearance
of Euripides’ play.

3 Overbeck Grieck. Plastik ii p. 379 thinks it not improbable that
the figure of Iphigeneia on this relief is also derived, like that of
Agamemnon, from the picture of Timanthcs.
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already expended upon the rest of the group his utmost power
of expressing grief; or, that he thought it impossible to paint
the agony of a father upon such an occasion : cf. Cicero Or. xxii
(74) pictor ille vidit cum immolanda Iphigeneia tristis Calchas
esset, maestior Ulixes, maereret Menelaus, obvolvendum caput
Agamemnonis esse guoniam summaum illum luctum penicillo non
potest imitari. But a loftier motive, based on a truer recognition
of the essential nature of art, was assigned by Lessing! for this
concealment. Timanthes felt that to depict the countenance of
Agamemnon convulsed with the terrible anguish which at such
a moment must have racked a father’s soul, would be to excite
in all who looked upon it a feeling of repulsion at the distorted
features, that must inevitably weaken their sympathy with the
king’s distress. “In short,” he says, “the artist here has made
“a sacrifice to beauty; and it is an instance not how expression
“may exceed the capacity of art, but how it should be subjected
“to art’s first law, beauty.”

In the bearing of Iphigeneia herself a distinct difference will
already have been observed, which corresponds to a remarkable
variation in the literary treatment of her demeanour at the
.supreme and terrible moment. '

In (111) we have before us the scene described with such
splendid pathos by Aeschylus, Ag. 226 ff,, where the attendants
are bid to raise aloft above the altar the drooping maiden, her
fair mouth stopped with gags, whilst her robe of saffron dipping
flows from her to the ground? and her sad eyes move the slayers
to compassion. This is the victim whom Lucretius has described,
i 85 ff., speechless with fear, and sinking with failing limbs to
the earth, as she is led all quaking to the altar. Of another
mould is the Iphigeneia who stands before us in the two
remaining scenes (1, 11). We recognizeé the character as
conceived in this play by Euripides. The struggle is over : the
terror of death subdued by noble resolve: and Iphigeneia goes
with unshrinking step to lay down her life for Hellas.

1 Laokoon ch. ii.
$ xpoxov Bagas & és wédov xéovoa.
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V.

ENNIUS. SCHILLER. RACINE.

Versions and imitations of the /pkigeneia at Aulis have been
attempted by different hands at various intervals since Euripides
gave it to the world. We propose to notice here the work of
three famous poets only, one of ancient, and two of modern
times. The play was translated by the Roman poet Ennius,
a few lines (some 25 in all) of whose [pkhigenia are still extant.
We are able to infer from what survives that Ennius dealt with
his original in the free style! which he elsewhere displays in
adapting Greek tragedies to his own purpose. One or two
fragments of his translation are quoted in the notes ; see Index.
Coming to modern times, we have a version made by Schiller
in 1788. Schiller's [pkigenie, undertaken, according to his own
account, as an exercise in dramatic writing, by which he hoped
at the same time to enter into the Greek spirit, is an admirable
piece of work. In the choric parts especially, he is highly
.successful in rendering the movement and rhythm of the original.
The translation ends with the final exit of Iphigeneia (1. 1509).

There remains the celebrated /pkigénie @ Aulide of Racine.
This play, which appeared in 1675, was received by the public
-with great favour. Voltaire praised it enthusiastically as “the
tragedy of tragedies,” “a thing of beauty for all ages and all
peoples.” Racine’s plot differs from that of Euripides in several
important respects. He introduces into the piece another
Iphigenesa (daughter of Theseus and Helen) who appears as
Eriphile (Eriphyle) a captive of Achilles, and is.in the end
sacrificed instead of the daughter of Agamemnon. Eriphile
is in love with Achilles, and jealous of Iphigeneia, her rival in
his affections. Hence when the latter attempts to escape from
her doom, Enphlle prevents her by disclosing the purposed
flight to Kalchas. Iphigeneia is led to the altar, where Achilles

1 See 1. 164 n. (end).
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comes forward as her champion, and a conflict is imminent,
when Kalchas declares that Eriphile herself is the victim de-
manded by the gods.

Un autre sang d’Héléne, une autre Iphigénie,

sur ce bord immolée y doit laisser sa vie.

Ainsi parle Calchas. Tout le camp immobile

I’écoute avec frayeur et regarde Eriphilel, (Act v sc. 6.)

An obvious criticism is suggested by this interweaving of
love-intrigues with the plot. In order to secure the approbation
of his audience Racine, no doubt, was obliged to bring in some-
thing of the kind. Still, in spite of the opinion of a French
critic that by means of Eripbile occasion is given for “beautiful

~developments in Iphigeneia's character,” we cannot but feel

that the importation into the region of classic drama of ideas so
thoroughly modern is unfortunate. Again, as compared with
the Agamemnon whom Euripides has portrayed, Racine’s
conception of the king involves a sacrifice of dramatic effect.
Odysseus (to whom Racine assigns the part of Menelaus)
induces Agamemnon to consent to the sacrifice by working on
his ambition; and to this motive Agamemnon himself con-
fesses frankly, though with a touch of shame (avec quelque
pudeur), that his yielding is due. As to the character of
Iphigénie herself, it will be evident from what has been already
said of the play that it diverges considerably from that of the
Greek heroine, nor would a comparison brief enough to be in
place here be a fair treatment of the more elaborate study of
the French poet. It is enough to say that here at any rate
Euripides has no cause to fear the rivalry of his modern
competitor.

1 The introduction of this character (! keureux personnage d’ Eviphile)
Racine, in his preface, says was suggested by Pausanias; who speaks
(ii 22, 7 ff.) of a daughter born to Helen before her marriage with
Menelaus, and mentions the lyric poet Stesichorus (¢. 600 B.C.) according
to whom and others Iphigeneia is daughter of Theseus.
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VI
DATE OF THE PLAY.

A few years before the end of his life Euripides quitted
Athens. Whether the relentless satire of Aristophanes and
domestic troubles of his own were immediately connected with
this step, is not known for certain; possibly one or both of
these reasons may have contributed to the poet’s final decision
to bid farewell to his native country. Not long afterwards he
went by invitation of Archelaus to reside at the Macedonian
court ; and it was there he composed this play. The exact
year of its representation is unknown. We are informed! that ¢
it was brought out at Athens by the younger Euripides, son (or,
according to another account, nephew) of the poet, after the
death (B.C. 406) of Euripides himself. With it were produced
the Bacchae and the Alkmeon in Corintk, and it was in all
probability to this trilogy that the prize was given which Suidas
mentions as having been awarded to Euripides after his death.

VII
MANUSCRIPTS, ETC.

The authorities on which depend the text of the Jpkigeneia
at Aulis are two mss. of the second family, both without scholia:
(1) cod. Laurentianus plut. n. 32, 2 in the Laurentian library at
Florence, written on paper in the X1vth century (sometimes
known as L), referred to as C.

(2) cod. Palatinus n. 287 in the Vatican library at Rome,
written on parchment also in the X1vth century (Kirchhoff’s B),
referred to as P.

Both these mss. in the opinion of Wilamowitz-Méllendorff
(anal. Euripidea p. 3 &c.) are copies from the same archetype,

1 Sckol. ad Ar. Ran, 67 in Bekker's Aristotle p. 1313 \sRa\.
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a ms. () which was in existence, he supposes, about 1300 in a
Byzantine library. Of C there are 5 copies dating from the
Xvth century, which were used by Kirchhoff (see his preface
p. X) in ascertaining the readings of C for his edition of 1855 ;
since the ms. itself had then been collated only by de Furia,
who undertook the task for Matthiae’s Leipzig .edition, but
executed it in a very untrustworthy manner (u# solebat, neglegen-
tissime. Kirchh.) The new collation of both mss. which was
published in 1875 by Wilamowitz Z ¢. shows C to be a better
ms. than was formerly supposed ; as the readings which the above
mentioned copies exhibit as those of C prove in many cases to
be due to a later corrector (c), who allowed himself an extremely
free hand in his alterations. The play was first printed in the
Aldine edition of Euripides {containing all the plays except the
Elektra) published in February 1503 at Venice.

VIIIL.
STRUCTURE OF THE PLAY,

The following division of the play into acts and scenes, in
which I follow Arnoldt!, presents a summary view of the part in
the dramatic action assigned to the different characters.

PROLOGOS, in one scene (1—163), Agamemnon and Slave,
ParoDOs (164—302).

EPEISODION I, in 4 scenes (303—542) :—

Scene 1 (303—316) Menelaus and Slave.

Scene 2 (317—414) Menelaus and Agamemnon. (During their
colloquy the Slave retires to reappear (414) in the character
of Messenger.)

Scene 3 (414—441) Agamemnon and Messenger. (Menelaus re-
mains on the stage as a muta persona.)

Scene 4 (443—543) Agamemnon and Menelaus.

3 Die chorische Technik des Euripides p. a5 f.
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StasiMoN I (543—605).

EPe1sopIoN II, in 3 scenes (607—750) :—
Scene 1 (607—630) Klytaemnestra. (Iphigeneia is present as a
muta persona.)
Scene 2 (631—685) Klytaemnestra, Iphigeneia, Agamemnon.
Scene 3 (685—750) Klytaemnestra and Agamemnon,

StasimMoN II (751—800).

Ere1sopioN 111, in 4 scenes (801—1035) :—
Scene 1 (801—818) Achilles.
Scene 3 (819—854) Achilles and Klytaemnestra.
Scene 3 (855—895) Achilles, Klytaemnestra, Servant.
Scene 4 (896—1035) Achilles, Klytaemnestra.

StasiMoN III (1036—1097).

ExoDpos, in 1o scenes (1098—end) :—

Scene 1 (1098—T1105) Klytaemnestra.

Scene 2 (1106—1119) Klytaemnestra and Agamemnon.

Scene 3 (1120—1275) Klytaemnestra, Agamemnon, Iphigeneia.
(Orestes is also present (cf. 1165, 1451) on the stage.)

Scene 4 (1276—1344) Klytaemnestra and Iphigeneia.

Scene § (1345—1433) Klytaemnestra, Iphigeneia, Achilles.

Scene 6 (1434—1467) Klytaemnestra and Iphigeneia.

Stene 7 (1467—1509) Iphigeneia.

Scene 8 (1510—1531) a short ode sung by the chorus! as Iphigeneia
goes to her doom.

Scene 9 (1532—1620) Messenger and Klytaemnestra.

Scene 10 (1624—1629) Agamemnon. (Klytaemnestra and Orestes
(cf. 1623) present as mutae personae.)

1 Arnoldt #5. p. 296 f. argues on technical grounds against the
genuineness of this ode.
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TABLE.

PoLriTicAL EVENTS.

73, 4

ETRS
74, 2
75 1

75 1

75 3
76, 1

1
77, 3
78, 1

485

484
483
480

479

479
476

471
471
468

Aeschylus (b. 525) gains his
first dramatic victory,
Herodotus born.

Birth of EURIPIDES (on the
day, it is said, of the battle
of Salamis—the 2o0th™ of
Boedromion).

Pindar cire. 40 years old.

(About this time Gorgias, the
rhetorician, born. Prodikus,
of whom' Euripides was a
pupil, was a few years junior
to Gorgias).

Anaxagoras goes to Athens.

Phrynichus wins the prize for
tragedy.

Aeschylus’ IIépaac.

Birth of Thukydides (?).

Sophokles (b. cire. 496) wins
his first tragic prize.

Death of Simonides of Keos,
the lyric poet (b. 556).

Birth of Sokrates.

Aristeides ostracised.

Battles of Thermopylae and
Salamis.

Gelon defeats the Karthagi-
nians at Himera.

Battles of Plataeae and My-
kale.
Siege and capture of Sestos.

Banishment of Themistokles.
Perikles’ influence begins to
make itself felt.
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xxv

OL. B.C. ART AND LITERATURE. PoLiTiICAL EVENTS.
78,3 466 Korax begins to teach rhetoric  Victory of Kimon over the
at Syracuse. Persians at the Eurymedon.
Power of the Areiopagus cur-
tailed by the attacks of
Perikles and Ephialtes.
80,3 458 Aeschylus’’Opesrela.
81, 1 456 Death of Aeschylus.
81,2 455 EURIPIDES produces his first
play, Ilehuides.
About this time Protagoras
(b. cire. 485) begins to visit
the towns of Greece, teach-
ing and giving lectures.
81,3 454 Enterprise of Perikles in the
Krissaean Gulf.
83,2 451 Ion of Chios begins to exhibit
,  tragedies.
83,3 450 Anaxagoras leaves Athens. Five years truce between A-
thens and Sparta.
82,4 449 Kratesand Kratinus,thecomic  Athenians renew the war with
poets, flor. Persia and win a victory by
land and sea at Salamis in
Kyprus.
Treaty of Kallias with Persia.
83,2 447 Athenians defeated by the
Boeotians at Koroneia.
83, 4 445 The sculptors Pheidias of Euboea and Megara revolt
Athens (b. cire. 500) and from Athenian alliance.
Polykleitus of Sikyon. Thirty Years Peace between
Athens and Sparta.
84, 4 441 - EURIPIDES gains the first prize
in tragedy.
About this time Andokides
born.
85, I 440 Revolt of Samos.
85,3 438 EURIPIDES' "AMyoris.

Completion of the Parthenon.
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CHRONOLOGICAL

TABLE.

OL. Bm.C. ART AND LITERATURE. PoLiTiCAL EVENTS.
85,4 437 Amphipolis founded by the
- Athenians.
86, 2 435 Polygnotus, the painter, for.  Outbreak of war between
Corinth and Kerkyra on
: account of Epidamnus.
87, 1 432 Anaxagoras prosecuted for Potidaea revolts and is block-
impiety. He retires to aded.
Lampsakus.
Death of Pheidias,
87,2 431 EURIPIDES’ Mifdeia. Outbreak of Peloponnesian
Perikles’ funeral oration over War.
those who fell in the first Peloponnesians invade Attica.
year of the war.
87,3 430 Plague at Athens.

Perikles loses the popular
favour and is fined, but is
re-elected strategus.

87, 4 429 Birth of Plato. Fall of Potidaea.
Eupolis, the comic poet,begins  Death of Perikles.
to exhibit.
88,1 428 EURIPIDES ‘Inwd\vros. All Lesbos except Methymna
revolts.
: Mytilene blockaded.
88,2 427  Aristophanes’ Aatra)fs. Fall of Mytilene.
Gorgias at Athens as Ambas-  Plataeae taken and destroyed
sador from Leontini. by the Peloponnesians.
88,3 426 Aristophanes’ BaSuldwot, in
which he begins his attack
on Kleon.
. Zeuxis, the painter, flor. '
88,4 425 Aristophanes’ "Axaprijs. Demosthenes at Pylos. 430

Spartan hoplites including
a number of distinguished
Spartiates blockaded in
Sphakteria. Kleon takes the
island and carries the sur-
viving Spartans as prisoncrs
to Athens.
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TABLE. xxvil

PoLiTicAL EVENTS.

89, 1

89, 2

89, 3

89, 4
90,!

91, I

91, 3

91, 3

91, 4

92, 1

434

413

422

420

418
417

416

415

414

413

412

Aristophanes’ ‘Ixxs.

Aristophanes’ Negpé\a: (first
edition).
Aristophanes’ Z¢gfjxes.

Aristophanes’ Elprjry.
EURIPIDES’ ‘Ixérides.

Agathon, the tragic poet, flor.

EurIPIDES’ Tpwddes.

Aristophanes’ “Op»ifes.

EurIPIDES’ ‘ENévy, ’AvSpo-
péda.

Athenian defeat at Delium.

Brasidas brings about the re-
volt of Amphipolis and other
towns in Chalkidike.

Kleon and Brasidas killed at
Amphipolis.

Peace of Nikias.

Alliance between Sparta and
Thebes.

Alkibiades negotiates a counter
alliance between Athens,
Argos, Elis, and Mantineia.

Spartan victory at Mantineia.

Hyperbolus ostracised — the
last exercise of ostracism.

Envoys from Egesta ask help
from Athens against Selinus
and Syracuse.

Mutilation of the Hermae.

Sicilian expedition under Ni-
kias Lamachus and Alkibi-
ades.

Alkibiades recalled.

Gylippus enters Syracuse and
captures the fort of Lab-
dalon.

Nikias sends for reinforcements
to Athens.

Destruction of Athenian force
in Sicily.

Death of Nikias and Demo-
sthenes.

Athenian fleet at Samos.

I—2
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Death of Sophokles.

CHRONOLOGICAL TABLE.
OL. B.C. ART AND LITERATURE. PoLiTiCAL EVENTS.
92,2 411 Aristophanes’  Avswrpdry,  Oligarchic council of 400 es-
BOceopogpopidovoai. tablished at Athens.
Alkibiades recalled by the
fleet.
Overthrow of the 400.
92,3 410 Victory of the Athenians under
Alkibiades at Kyzikus.
92,4 409 Sophokles’ Bhoxrirys.
93, 1 408 EURIPIDES’ Opéorys.
93,2 407 EURIPIDES’ ’I¢yévea % év  Alkibiades chosen orparnyds
A?¢NS.  probably written alToKpaTW.
during this year. Lysander defeats the Athenian
fleet at Notium in the ab-
sence of Alkibiades, who is
thereupon superseded in his
: command by Konon.
93, 3 406 Death of EURIPIDES at Pella.  Athenian naval victory at Ar-

ginusae: death of the Spartan
admiral Kallikratidas.
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NOTES.

(Gr. Gr. stands for Goodwin’s Greek Grammar to whick reference
is made by the pages.)

The Prologue 1l. 1—163. Contraryto the usual custom of Euripides
the play opens with an anapaestic dialogue instead of with a speech by
one of the characters descriptive of the situation of affairs at the moment
when the dramatic action begins. In the present case this explana.tlon
is postponed until the speech delivered by Agamemnon 1. 49 ff.

There is however no reason for suspecting the genuineness of the
text. Aeschylus has an anapaestic opening both in the Supplices and
Persae, and that Euripides himself did not invariably begin his plays
with a prologue in ijambics is plain from the Andromeda (Eur. frag.
114), the first lines of which are :—

ANAPOMEAA & vt lepd,
ws paxpdy Ixwevua Siwkets KTA.

Here too, it will be noticed, as in the Jpkigeneia, the opening
anapaestic verses introduce a night scene. To modern taste the
dialogue which stands foremost in this play is stronger in effect
than a piece of continuous parrative—a form of introduction in which
Euripides according to an ancient criticism was apt to become tiresome
(év Tols wpoXdyos xAnpés). The colloquy of the king and his old
servant beneath the silent stars of the night stirs the imagination, and
awakens from the outset both interest in the situation, and -sympathy
with the crossings of motives passions and events, in which the actors
are soon to find themselves involved.

Euripides has shown in this introductory dialogue much the same
power of employing the influence of the hour and the scene to draw the
minds of his audience into the mood of tragedy, which Shalkspeate has
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so strikingly displayed at the beginning of Hamlet. 1In both poets
every detail tells: in both the result is achieved by right selection,
which discards all that is superfluous, and leaves what is retained
clear simple and necessary.

Il. 1—48. Agamemnon, restless from anxiety, talks with the old
servant in front of his tent at Aulis. This dialogue is followed (49—
114) by the prologue in the stricter sense, in which Agamemnon
reviews the situation, confides his own painful position to the old
servant, and entrusts him with a letter to Klytaemnestra at Argos
contradicting a former message from Agamemnon to the effect that
she was to send to Aulis her daughter Iphigeneia. Then succeeds a
dialogue in spondaic anapaests (115—163) in which Agamemnon
acquaints the old man with the contents of this letter, and bids him use
all speed in conveying it to Klytaemnestra,

1. 86pwv i.e. the general’s tent; so é& 86uors Hek. 995 (of
Polymestor’s tent), Cf. énf7. 863. rwrde here helps the sense, having
with dduww the force of ““this which serves as my house”.

3. meboe pronounced by Agamemnon in a tone of impatience—
you shall hear wken you come within talking distance. Porson’s con-
jecture oretde is therefore not necessary.

4 f. pdha Tov k7. ‘my age is full wakeful and alert upon mine
eyes’. ofU implies that his faculties are not dulled by sleep, and are
therefore aftentive, (cf. Soph. El. 30 éfelav drohw 7ois éuols Ndyors
8Sovs ‘lively attention’), or alert to the king’s behests, The usage in
English of ‘keen’ is very similar.

6. mwopBpebe intransit. Cf. I. T. 1445.

7 ff. “‘Sirius still high in heaven speeding his course near the
Pleiades as they fare on their seven paths”. Scaliger noticed an
astronomical error in the placing of Sirius mear the Pleiades, and
several editors have followed Bremius in assigning these lines to
Agamemnon, (thus making his speech extend ll. 6—11), taking celpios
as an adjective with darsjp, ‘what star with blazing light &c.’ But we
need not press the meaning of the phrases éyyds 7. II\etdd. and ueoaspns
too strictly, Ennius paraphrases the lines as follows :—

AG. quid nécti’ uidetur in 4ltisono
caelf clipeo? SENEX superdt temo
stellis cogens etiam 4tque etiam
sublime [noctis] iter...
’ Ennius Jphigenia i (p. 94 ed. Miiller)
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and Varro’s comment on Ennius (ling. lat, vii 73 p. 146 Spengel?) Aic
multam noctem ostendere volt a t s motw may very well be applied
to the present passage; that is to say, the poet merely intends by the
mention of these well-known constellations to suggest the idea of a
late hour in the night. éwramépov cf. Aesch. frag. 304 Neihos &8’
énrdppoos | yalav kuMvde: ¢ flowing in seven channels’.

10f. ouyal dv. an effective poetic plural: cf. Lucret. iv 460 severa
silentia noctis | undigue cum constent,  war’—¥xovorwv tmesis; cf.
Bacch. 8o dva fipoov Te Twdsowv. This is more common when only a
particle (usually 3¢, cf. Aesch, P, V. 133 quoted #n/ra 188) intervenes
between the prep. and verb. Herc. fur. 53 éx vyap éogpayiouévor.
Hippol. 342 & 7o wéwhpypac.

12, oV emphatic, as always; ‘‘why are you astir (when all elseisat
rest)?” dicoes the trisyllabic form is Ionic. It occurs in tragedy, in
lyrics, and (rarely) in trimeters, cf. Hek. 31 dwép unrpds ¢pilys | ‘ExdfSns
disow. Cf. the form deldw (for Attic déw) Eur. Antiope frag. 188
Towadr’ dede kTN,

15. ¢$uhakal=gpilakes (‘‘the watch™), the abstract for the concrete;
cf, Herc. fur. 83 ¢ulaxal ydp 7udv xpelogoves xar’ éfodovs, Cf. the use
of ¢povpal, growal.

18. dywds drhefs. Cf. Ovid #7dst. iii 4 25 crede mihi bene qui
latuit bene vixit &c. Barnes. .

20. xal pifv ‘and yet’; so freq. e.g. Troad. 72 xal uiw Erepodv ¥’
“I\ov 7§ 0@ oBéver.  dvravla sc. év Tuals. PBiovis partit. genit. after dvr,
as in the phrases Wva kaxob, o) yfjs infr. 1583, &c.

21. 86 ye ‘yes, but..,’ These particles (in juxtaposition, or some«
times with a word or words standing between them) are employed in
correcting or extending a previous statement (cf. Porson Or. 1236):
hence they not unfrequently introduce a retort, Herc. fur, 1249 o0 &’
éxtds dv ye auupopls pe vovlerets, Cf. infr. 334.

22 ff.  Mss. 70 pAoTiuov—Avmwel. Markland omitted 74, (which was
perhaps inserted in ignorance of the quantity of g\driuor, a possibility
attested by 1. 151 q. v.). I have written Ajwp for Avwel, Tetaining
Klotz’s punctuation. “But this Honour is perilous in its longing for
glory; sweet indeed, but nigh unto sorrow everywhere”. Honour (76
ka\dv) is apt to be a danger owing to the noble ardour for fame which
attends upon it (xal ¢eNéTepov). The line yAvkd uév k7. is explanatory
of these two aspects of 76 xaXé», (1) the joy of pursuing fame, (2) the
yisk which that pursuit involves, (rd ydp 8) peyila wdrra dmadadi

Y 2
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Plat. republ. 497 D). In the burlesque allusion to this passage by the
comic poet Machon, (Athenaeus bk. vi pp. 243, 4), the same correc-
tion, AUy for Avwei, should, I think, be made. ~Chaerephon, who is
marketing, objects to a certain very bony joint. The butcher (ud-yetpos)
replies GAA& wifw éore yAuxd. Chaerephon retorts yAvkd uév, wpogwrrdpue-
vov 8¢ N6xy mavraxy) i.e. *“(the proverb ‘the nearer the bone the sweeter
the meat’ may be true), but in this case the sweet is everywhere close
to the sour”. With the expression Adry wposwrdp. cf. Soph. O. C.
1216 \vmas (gen.) éyyvrépw.

24 ff. vd Oedv ‘the service of the gods’; ef. I. T. 467 7d 77s Oeob.
dvérpede, Subkv. gnomic aorists (Gr. Gr. 252) as Solon xii 18 dvenos
vepelds alya dieaxédacer, and often in tragedy. Siaxvalew is a strong
word, ‘to shatter’; cf. Aesch. P.V. g3 where the bound Prometheus
speaks of himself as alklawow Siaxvaibuevos.

28 f. The genitive dpworéws depends upon rajira, not upon &yauas.
¢TI admire not this in one who is a chief’. The same construction is
common with favud{w. &rl waon ‘to the enjoyment of &c.’, éxi
expressing the Zerms or conditions; cf. (with Monk) Hippol. 459 xp7v
o’ éml puyrols dpa | warépa purevew. With the following. lines should
be compared in particular Soph. Trach. 126—r40, where the same
thought is expressed with great beauty of language.

32 f. The emphatic ¢V opposed to fewr. helps the contrast between
divine and human purpote. For rd Povh. cf. infr. 386, 1270, and
Orest. 210 7¢ Mav wapeyuévyp (‘by his excessive languor’). The neut.
article with a participle is often used as the equivalent of an abstract
substantive by Sophokles and Thukydides. It is found less commonly
in Aeschylus as Eumen. 699 76 wir’ &vapxov ufre deamoroluevor. Cf.
with the expression here Thukyd. i go 76 BovAéuevor...T7s yrduns.

34. A. ¢. dpwerdoas ‘having kindled’. This is better than to
suppose that ¢dos duw. means ‘increase the flame’ as Bothe, Klotz
take it. To ‘unfold the light’ is a poetical equivalent for making it
visible; as in Hippol. 6or (compared by Weil) #Alov dvarruxal, the
unfoldings of the sun, mean “the sun’s unclouded.orb”.

35. 8&vrov for the accus., (ypdgew ‘mark’, ‘scratch’), cf. I. T.
584 f.

‘ 36 apd Xepwv ‘in your hands’; cf. [Eur.] RAesus 274 pdxas rpb
xetpov kal d6pn Bacrdoper,

37. Suidas ovyxei* dpavife, cupmyvie, see following note.

39. Schiller renders by “die Lampe”, but wetkyv here is the

\
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tablet (3éArov, 35) made of pinewood. These were prepared for
writing by a covering of wax ; cf. Herod. vii 239 (6 Anudpnros) deArior
dlwruxov NaBudv TO¥ Kknpdv alrod étéxwnoe, (i.e. “scraped out its wax”,
which was kept in place by a raised border), xal &reira év 7§ £0Np Tob
dentlov Eypaye Thv Bacihéos yvwuny* wovjoas 8. taidra, owlow (vide
1. 38) émérnte Tdv xmpdv éxl 1& ypdupara krA. Two (or more, cf. xoNd-
Gupos) of these tablets were often joined together so as to open and
shut like a book, with the prepared surfaces inside, vide 1. 98 év déArov
wruxais (and so, probably, Hom. Il vi 169 ypdyas év xloaxe wrvkre).
The writing was done upon the wax with a sharp-pointed instrument
called {pageior (cf. also Plato Protag. 326 D Swoypdyarres ypauuds 74
ypagpide) like the Roman sti/us. wé8e “on the ground’; cf. Orest. 1433
viua 0’ lero wédp. Aesch. Eum. 479 wédp meowr (xédor Dind.). This
is a locatival dative denoting the place of action, more common in epic
poetry ; e.g. Hom. Il. v 82 aluaréesoa 3¢ xelp wedly wéoe.

40. xard—Yéwy v. on 1. 11. The phrase is Homerie, cf. Od. iv
556 Oakepdy xard ddxpv xéovra.

41 f. T@v dmwépwr depends upon odevds: the following uh od paly.
(Gr. Gr. 295) adding a further explanation. Sometimes in this constr.
the art. precedes the infinitive, e.g. Soph. O. T. 1232 Nelmee uév
008’ & wpéalev foeiuer 7O pd o0 | Baploror elvar, ¢ fail not in being’. For
the av see Gr. Gr. 309.

46 ff. tére the time (‘‘at her marriage®™) to which e refers. is
gathered from the context, as in Med. 1401 vir-dowd{e, ré7’ drwoaueros.
Dem. de fals. leg. 355 dA\X Swws tére uh wposwoviges (don’t put in a
claim when the promises are fulfilled). wépwe the present tense (his-
toric or descriptive present) in relating past. events is common. It is
found in tragedy in interrogations, as infr. 894 x@ra *Gs...o0x éuol
didws ; with adverbs referring to past time, cf. Herakl. 967 ofs &pre
xalvets: or even in combination with a past tense, cf. Hek. 266 xelvy yép
@&hesév vw ¢s Tpolav 7 &ye. In some cases however the present
is intended to describe, not a past event, but a continued character
or state, as Ion 1560 #de 7ikret ge “this is your mother’,

depijv ie. as a part (v. infr. 869) of the bride’s portion. So
Oepamovrida ¢epriy ‘a dowry of handmaids’,, Aesch. Suppl. 967.
In the’ lrieroic age it was the bridegroom who brought gifts to the
father of the bride; but see Med. 233 where Medea says, in language
appropriate to the later custom of the father giving his daughter a
dowry on marriage, el xpnudrwv dmepBog | wéow weloslor.



66 - IPHIGENEIA AT AULIS.

8{xawov for the meaning here cf. Soph. Ant. 671 Sixator xdyabov
wapagraryy ‘loyal and brave’.

49 f. Ledaiscalled the daughter of Thestiusalso in Hel. 133. Ovid
Heroid. viii 75 (quoted-by Klotz) agrees with Eur. in making Phoebe a
daughter of Leda; the usual accounts mention only Helen and Kly-
taemnestra.

51. Td wper &AP. ‘counted the foremost in fortune of the land of
Hellas’; cf. Orest. 1246 Muxywides, & plhas, & wpidra xard Mehasydv
&os 'Apyelww. Herod. vi 100 Aloxivys 6 Nobwros éiw 7iv "Eperpiéuww
T4 TpdTA,

53f. 8.dwelal xal...pbvos an instance of hendiadys: “threats of
deatk from each one to the rest should he not win the maid”—i.e. each
threatened that, if he did not win her, he would kill his successful rival.
twvlararo is here ‘took shape’, ‘arose’; and the phrase is equivalent to
a verb of threatening, to which &acrds 7is, the antecedent to doris
gathered from the sense of the clause, forms the nominative, freilet
&acros Tis 8re, el py NdPoi, povevosor Tdov Aafovra. The anteced. to
8irus is often left to be supplied when it ‘can be easily inferred from the
context; cf. Troad. 400 pevyew pév obv Xph wbhepov GoTis el Ppovel.

56. Cf. Thukyd. i 25 év dwépy elxovro 6éabas 76 wapév. The in-
finitives joined by re—ve are explanatory of 70 wpdyua dw. elxe. In
translating, English requires the disjunctive particles ‘whether...or’;
cf. Aesch. Suppl. 379 dunxard 8¢ xal ¢pdfos w' Exe Pppévas | Spical Te
Y dpdcal Te. infr. 969.

s7 ff. €donAOev ‘came into his mind’, as infr. 1374. Cf. Aesch,
P. V. 1002 eloeNGérw oe phwore xA. Herc, fur. 302. 8euds the cus-
tomary pledge of faith, cf. Hom. Il ii 341 owordal 7’ &kpyror Kxal defial,
s éxéxfuer ‘the hand-plights wherein we trusted’. Cf. Soph. Trach.
1181. 8¢ fuwlpwy ‘with burnt-sacrifice’; cf. Bacch. 441 &’ aldois
‘with respect’. Soph. Ant. 394 3¢ Spxwr.

63. v ¥xovra the husband, as 7§ rexruévy infr. 715,

66. 7ws lends an ironical force to €7, ‘a fine trick in its way’. For
the combination cf. Hel. 712 €U 8¢ wws k7A\. The same ironical colour
may be observed in Plato /ws x 886 E Ayoio 8¢ rafra e wws els 70
Tiharoy TepwereppLéva.

&rov wvoal déporev k7. ‘ whose breathings of love should guide
her with fond constraining’. érov genit. depending on "A¢pod. wwoal,
for which phrase cf. Aesch. Ag. 1206, where Kassandra says of her
lover Apollo dAXN 7¥ wahaisrhs xapr’ éuol xvéwy Xdpwv. ¢épew, ‘carry
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away’, is used in Aesch. Cho. 1023 of strong emotion overpowering the
judgment gépovae ydp wixduevor | ppéves SVoapkror, and @lhar here
seems by its position intended to qualify the idiomatic sense of ¢épew :
see Androm. 479. [Several conjectures have been proposed for drov.
Weil adopts Lenting’s éxoc: Monk Boissonade’s é7¢, translating “to
whomsoever the fond gales of love might carry her”.]

72. ¥xe intransit. cf. Aesch. Ag. 1661 &8° Exec Adyos yvracxds.

73 f. For pév answered by 7¢ cf. Soph. Phil. 1426 Idpwr uev...
vooguels Blov | wépoets Te Tpolar. Hippol. gg96. PBapPdpe xA8. The
florid taste of the orientals in personal decoration is often alluded to by
Greek and Roman poets; cf. with this passage Hor. Carm. iii 3 2§
iam nec Lacaenae splendet adulterae | famosus hospes.

76. ¥&8. hafdv Mev. ‘when he found Men. from home’, Menelaus
had gone to Crete for the purpose of offering sacrifice to Zeus.

78.  8provs T'wv. ‘the oath of Tyndareus’, i.e. exacted by him. For
this use of the attrib. genit. cf. Orest. 618 dvelpar’ dyyé\Novoa Tdyapéu-
vovos, ‘sent by the shade of Agamemnon’, (Distinguish dpkos fedv an
oath by the gods’, object. genit.) Thukydides (i g) is sceptical, from
the point of view of a historian, about the story of the Spxos Tuvdapew.
In his opinion the expedition against Troy was organized by Aga-
memnon and commanded by him in_virtue of his ascendancy in Greece
at the time (r@v ré7e durduer 'rpoﬂxwv)

80. Quoted by Aristotle rhet. iii 11, p. 1411% 29, except that the
best Mss. give wooly for dopf. This is of course no ground for dis-
turbing the reading here, since (ATistotle,” in common with other
ancient writers, is often not verbally exa€t in his citations, The fact
that the line was known to Ar. furnishes a strong argument in favour of
this speech of Agamemnon, the genumeness of which has been ques-
tioned by some critics.

84. wdvra is F. W. Schmidt’s correction of Mss. x&rw—wlnch may
have arisen from a gloss xard on the phrase Mevé\ew xdpw. -Cf. Soph.
O. T. go4 Zed, xdvr’ dvdoswr. [Several other readings xdpra wdoc
elra &c. have also been suggested.]

88 ff. [See Introd. p. ix.] AdNBa supr. 14 A8\ : for similar double
forms in the accus. Barnes cites Oeulda, Oéuww &c. dvethev ‘announced
the divine will’, said both of the god himself, as Thukyd. i 35 ¢ 82 (sc. é
Oeds) abrois dvefhe wapadodvai, or, as here, of his wpoghrys.  Observe
that the force of the verb varies somewhat with the following infinitives;
with @Voac the sense of ‘bidding’, with éreafas, elvas that of ¢ predieting?
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is most prominent ; cf. I. T. 85 ¢V & elras éNfeiv...xal raira Spdoavr’
duvods &ew wévwy. The present tense (elvai) is not unusual after such
verbs as Expnoe, dveile, elxe &c.; cf. Aesch. Cho. 1030 xphoavr’ éuol...
elvat. (Compare the use of the present in the direct utterance of a
prophecy, Aesch. Ag. 135 elme Tepdfwr: | xpbvy pév dypel x7A.)
For the combination &resfai—elvar see inf7. 358. dmwholg Xp. cf. infr.
546 yaharelg xpnoduevor ‘having (experiencing) a season of .quiet’.
Simonid. 100 xpdueror efhoyly.. In 1. 89 kexpnuévos is, I think, best
taken with d. in the sense of ‘ having obtained an oracular reply’, as in
the disputed passage Aesch. Pers. 829 cwegpovely kexpnuévor. * Kalchas
"the seer announced a word revealed to us from heaven in our distress .
On the other hand dx. xexp. might be taken as a poetical equivalent of
the cognatg¢ verb (dwopooe) ‘ at our wit’s end’; cf. Med. 347 oupgopd
xexpnuévavs. Herod. vii 134 &c. The fact of dwA. xp. having been
just used is scarcely an objection to this view, as. the Greeks do not go
out of their way to avoid such recurrences, but the former interpretation
appears on the whole more natural.

91. Ti 168’ olkovay mébov. Divinities were imagined as . inhabit-
ing a place where honours and rites were paid to them; thus the
Eumenides, signifying their contentment with the cult offered to them
-at Athens, say défouat IlaANados fvvoxlay (Aesch. Eum. 916).

96. olwor’ dv TAds represents oix dv TAalyy of direct discourse
(Gr. Gr. 255); cf. Med. 781 oix &s Aewoio’ dv. Plato Gorgias 461 D
Uy 8¢ 4’ & avrds olros palveras, & pyropixbs, ovk Gv wore ddichoas.

97 ff. _od ‘when’, at which juncture ; cf. I. T. 320 o &) 70 dewdv
wapaxélevoy’ drodoapmer where, as here, &% adds emphasis ; *“ then it was
that...” 8&\rov wr. v. on supr. 39. ds yapovpévyy: (Gr. Gr. 3o1) “in
the belief that she is to marry...” (cf. infr. 362)

102. obwex(a) ‘that’, 8r.. So éfovwexa, Soph. O. T. 1271, &e.

103. MNéxos ‘bride’; often in Eurip. cf. #2/7. 389 xaxdv Aéxos. So
v infr. 1355. Sophokles has »uugela (sc. lepd) meaning ‘affianced
bride’ Ant. 568.

104. wabd ¢means of persuaswn ; cf. Hel. 796 7is To03¢ weifdd;

108. adbis ‘afterwards’, )(rére. wd\w not here pleonastic with
adbis, but in the sense of reversal with per. kaX&s. Cf. Soph. Phil.
1370 peTayvvar malw. :

112 f.  Soin I. T. 760 Iphigeneia tells Pylades the contents of the
tablet which she entrusts to him—rdvérra kdyyeypauués' & Sérov
wrvxals | Aoyw ¢pdow cor—in order that if it were lost through perils of
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‘the sea, he might still give the message by word of mouth. ' In modern
plays, when it is necessary for the audience to be aware of the purport
of a letter, dramatists are often content with the rather clumsy device
"of making the actor read aloud the words as he writes. .

118. civrova usually ‘intense’, ¢ vehement’, here=*‘in harmony
with” (e0ugwra). These lines were transposed by Reiske.

115. wéprw (sc. déhrovs) constructed as in supr. 98, infr. 360.
pds Tals wp. 8. ¢in addition to my former missive’.

120, wrépvy’ EdBolas xrA. Grammatically AfAw dxA. may be (1)
in apposition to wrép. EUS., or, (2) as Hermann takes it, in the accus.
governed by oré\\ew (cf. Herc. fur. 109 uéhabpa éordAyw, infr. 751 f1.)
defining the place, AvNs, which was less accurately described by a
neighbouring district, wrépvy’ EdSolas—which phrase Herm. interprets
as “ prominens angulus Euboeac”. It seems on the whole better to
construe as (1); the poet possibly chose the expression xr. EvuS.
because the nearness of Euboea, owing to the narrowness of the Euri-
pus (40 yards) at this point, suggested the conception of the bay of Aulis
as a prq/’ectz'on from Euboea which stretches its length so close along-
side, received into and nearly enclrcled by the coast-line of the oppomte‘
continent ; ‘‘an embosomed wing ”.

121. dxMdorev because Aulis was defended by its position from the
rapid and changeable currents of the Euripus (cf. I. T. 6 du¢l dvass ds
04y’ Efpuros wukvais | alpais éNogwy kvavéar d\a oTpépe). Ancient
writers often allude to the turbulence of the waters in this strait which
rendered nav1ganon dangerous, cf. Plato Phacdo go C drexvids wrep
& Evplwy dvw kal xdrw orpéperar. Aesch. Ag. 191.

123. OSdloopev vpev. Cf. infr. 707 Eawcav <yduovs. Suévatos is
properly the song which was sung. by the procession that attended the
bride and bridegroom to their home (cf. .énfra 1036), but denotes
sometimes the éwifaNduov, as Pind. Pyth. iii 17 ff. Here it.is used
generally for the marriage festivities, * wedding ”, as also in i7f7. 430.
For the metrical form of the line cf. Hek. 97 wéuypare, Salpoves, Ixerebw.
The dactyl preceding an anapaest, causing a sequence of 4 short
syllables, is in ordinary or kgitimate anapaests generally avoided, though
not’ altogether unknown, cf. Trodd.. 1ot peraBaN\ouévov daluovos
dvéxov. (There however the metre passes mto spondaic anapaests
1. 122 &c.)

124 f. xal wds introduces an objection, as the English ¢ And
how...?” cf. Phoen. 1347 xal xds yévorr’ & 7Gvde Svoxorpdrepa s so
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xal vls, and similarly xGra (Orest. 443), kdwecra. For the force of xal

when it follows the interrogative see infr. 327, n. péya Pvoav cf.

Bacch. 640 xdv wvéwy ENOp péya, and infr. 381 dewd Puogs.

12%7. T8¢ xal Sewdv ‘this is a danger indeed’. A reference to
Agamemnon’s words' 97—r107 makes it evident that the old man’s
question here is not to the point, because Achilles knows nothing of the
plot. On the other hand there is nothing incongruous in the fact that
the old man, whose readiness of apprehension is something impaired by
years, should fail to grasp at once the whole situation. He does not
realize that the marriage-engagement, which formed the pretext for
bringing Iphigeneia to Aulis, has never been broached to Achilles,
although it is to marry him that she is now on her way from Argos.
But in order to-appreciate his action later in the play it is well that the
audience should bear in mind that(Achilles himself is entirely guiltless
of all this intrigue; accordingly, the poet by the old man’s question
avails himself of an artistic device for re-stating a fact on which he
wishes to lay especial stress. [In@igtis Jphigénie a question of a
similar form to that of the old man at this point is put by Arcas:—
4¢Verra-t-il (Achille) & ses yeux son amante immolée?” There is
however a difference in the situation. Achilles was already in love
with Iphigeneia, but at the time when Ag., yielding to Odysseus’ appeal
to his ambition, consented to the sacrifice, he was absent from the
camp with his father Peleus, *‘d’un ennemi voisin redoutant les efforts”’.
He found himself able to return sooner than had been anticipated,
and therefore his opposition, as Arcas reminds the king, is a fresh
difficulty that will certainly have to be encountered.]

128. Svop’ otk ¥pyov cf. Hel. 1100 Tofvoua wapacxoie’, -ob 78 adu’,
& BapBdpos (of the phantom-Helen). For the antithesis between voua
and &pyov V. infr. 1115, n.

132. MkTpois added after the verb, when the expression is already
complete to the ear, as is often the case in Greek. It defines in a more
concrete way the previous phrase yvue. els dyx. elwds. Cf. infr. 543
ot uerplas Oeod...peréoxor Néxrpwy "Appodiras, ddoav ‘give in mar-
riage’, cf. infr. 729, 736.

133. Sewvd ye ToApds xrA. . ‘Bold in fearful wise art thou, king
Agamemnon, who by promise of thy daughter to the goddess’ son as his
bride didst purpose to bring (7yes) her to be offered for the Danaans’,
The ¢“ promise ” to which garicas alludes was not of course made to
Achilles in person, but summarises the contents of Agamemnon’s letter
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to Klytaemnestra. She would naturally conclude that it had been so
made. The words, if they stood alone, would certainly be ambiguous,
but are clear enough after what Agamemnon has said 128—131. Cf.
infr. 936 where Achilles speaks of Iphigeneia as éud parofeica. It is
not necessary to write dewd y' érélpas with Markland. The(old
‘map, who is Klytaemnestra’s slave and devoted to her interests through-
out, is greatly shocked by the project disclosed to him. The fact that
Agamemnon has abandoned that project makes it possible for him to
speak his mind more freely than would otherwise be proper from a slave
to his master, and he intends his words not merely as a criticism of
the discarded plan, but also as a warning against the element of
| recklessness in Agamemnon’s character betrayed by the confession he
has just made.- Hence he designedly uses the present ToAugs.

136 f. The words c¢dyiov Aavaois bring before Agamemnon’s mind
all the difficulties of his position. He feels his resolution fail him, If
Iphigeneia should arrive, how can he baulk the army of the victim,
whose death will secure their success? He will be sure to yield to
their pressure, cost him what it may (wiwrw 8’ els drav). Thereis yet a
chance that his daughter may be stayed from coming, if the old man
will but hasten with the letter. &éorav aor. referring to a moment just
past, cf. Hel. 330 Néyous édefdpar ¢ I accept your proposal’. Androm.
919 {uwriika ‘I understand’. This tense is very common with verbs
expressing emotion, cf. dxéxrvea infr. 509, ¢krica 462, éxgresa 440.
In these cases the aorist is used because the access of feeling -expressed
by the verb has already taken place before the speaker can describe in
words the change in his mental attitude.

139. ¢péoowy odv wé8a. The verb épérow ‘to ply an oar’ is used
by the tragedians in the general sense of “ putting in quick motion”.
Thus Sophokles can say rolas épéooovsww dweihds ¢ such the threats they
ply’. In Eur. Ion 161 it has a neut. sense, 83e wpds Guuéas | dA\hos
épéogec xUkvos. Metaphors taken from nautical affairs are frequently
employed by Eur. e.g. Orest. 607 (shortening sail); Med. 524 (running
before a gale); Herc. fur. 837 (shaking out reefs) ; #. 478 (anchoring).

141 f. Uov kprjvas. The simple accus. after such words as 8dooew,
Ufedfau is poetical ; cf. Soph. O. T. 161 Gpévor Odooer. Eur. Hel. 5573
&X\\ot 3¢ Tolxous...&forTo. The prose construction of I{ecfa: is the dat.
with év, or accus. with els or érl. Hov...0e\xOs for the change of
mood cf, énfr. 998.

143. &dnpa Opée ‘hush!’; so Herc. fur, 1184 efpnua duven
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Hippol. 734 ef¢nuos 6. The old man feels hurt by a suggestion that
he would so much fail in his duty as to loiter unduly by the way.

. I144. wopov oxwrdv dpelfov ‘as you pass a spot where ways
diverge’; cf. Soph. O. T. 733 oxeorh 635s * branching roads’.

146." wapapewfapévy. In metaph. sense Soph. O. T. so1 coglg &
o» ooglay wapapelyeier dviip. Tpox. Sxois ¢ with its rolling wheels’; cf.
Phoen. 1190 dppdrws 8xous. Bxous is a dat. of accompaniment (Gr. Gr.
235), cf. Androm. 1010 Kvavéais trmois Sippedwr,

149 fl.  Mss. ékbpua, Wecklein éfopudoars. In 1. 151 étdpua, ceie
xeAwots is Blomfield’s corr. of éfopudans xalwods PC ; étopudoes Tovs

“xahwods P2C3, where Tods was clearly inserted to mend the metre by
some one with views of his own as to the scansion of xa\wobs.
x\j0pwv refers to the women’s apartments in the palace.at Argos ; see
infr. 738 éxvpoise waplevdor. Cf. Kallim. frag. xvi Ernest. (=118
Schn.) & wals & xkardkheisros ¢ the girl in her maiden bower’, KukAé-
wwy Bupéas i.e. built by the Cyclopes; cf. infr. 534 Telxesw Kvkhw-
wlots, (cf. Hom. Il. ii 559 Tlpvwfd re rerxibecsar), so in Herc. fur. 15
Mykenae is called Kvehwrla wéhis. It was the belief of antiquity that
the massive architecture of these cities, Mykenae, Tiryns &c. was the
work of the Cyclopes, cf. infr. 1500 xakels wéhioua Ilepoéws, Kukhwrior
movor xepdw ; As to the appearance of the different styles in the
Cyclopean architecture, see Schliemann Mycenae pp. 29, 30, and the
jllustration which follows (p. 32) of the imposing Gate of the Lions at
Mpykenae, A general idea of the various styles &c. can also be formed
from the wood-cuts in Guhl and Koner p. 59 f. 6@vpéhas not here
probably ‘altars’, but ‘homes’, (as éovia), cf. [Eur.] Rkesus 235
xauyeie xakw Guuéhas olkwy xarpds "INddas, with I. T. 845 i Kvkhwzls
dotla, o watpls, Mukfva pia, Llels intransit.

153. wwrds cf. Thukyd. iii 43 Yevoduevor wrrdw yevésbar ¢ to win
belief by falsehoods’. Compare also the use of &mioros, ¢discredited’,
-Herod. viii 22 Wva...dwloTovs wovhop Tods "Twvas.

157 f. 768¢ das ¢ yonder light’; i.e. the breaking dawn, cf. El. 102
“Ews y&p Aevkdr 8up’ dvalperac. 76de deictic (v. infr. 1341). @is
_cognate accus. to Aevkalvel ; to ‘‘ whiten a light ” meaning to “cause a
white light to appear”; (cf. #n/7. 298). Klotz less well makes ¢ds an
accus, after Aduwovoa in transit. sense. Greverus proposed to place a
‘colon after 67, continuing Muwove’() Wbs «7A.. rdplarwrav. The
chariot and horses of the Sun are familiar images; see, on the growth"
_of the idea, Cox Mythology of the Aryan nations p. 435 f. Cf. with this
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passage Ton 83 fl. dppata v 7é3e Nauxpd refplrxwr® | Fhios 169 Adure
xard iy, | dorpa 8¢ pedyer wupl Td’ albépos.

164—302. Parodos. The old man having set out with hls letter,
the chorus, consisting of women from Chalkis in Euboea (cf. 168
Xahkida #6\v éudv wpohiwodoa) enter, and explain the reason of their
appearance in the Grecian camp. Curiosity to see the host under
Agamemnon and Menelaus, report of which has gone out far and wide,
brings them from their retirement to feast their eyes on the imposing
military and naval array at Aulis. They name some of the chiefs whom
they have seen there, and then proceed in the second part of the
Parodos to tell the number of the ships brought by different leaders.
Their statements agree generally with the account given in the Cata.
logue, Iliad ii, but exhibit some variation.in the details. [In the
Iphigenia of Ennius the chorus is composed, not of women, but of
Greek soldiers, a fragment of whose words, in which they express their
disgust at long continued inaction, is quoted on #nfr. 815. In this
deviation from Euripides it is not unlikely that Ennius took as his
model a soldier-chorus in the Jpkigeneia of Sophokles.]

"“I came to the sandy shores of Aulis by the sea, I sped my bark:
through the pouring waters of Euripus, and left behind me Chalkis on
the narrow strait, my city, nurse of the ocean-neighbouring streams of
Arethusa’s famous fountain .

170. ’Apebolicag the most famous Arethusa was in Sicily, but
there were several other fountains so named, -cf. Eustath. p. 1746, 58
&7 8¢, pacw,’ Apéfovea xal év Surpry, xal év Xakkide 77 xard Edfocay,
xal év Zvpaxovoas, 1 xkal udiora év loroplats Telpinras.

172. "Axawy re¢ with.a word so repeated ¢, not re, is usually
found, cf. Med. 131 &M\vov puwwdr, Ek\vov 8¢ Bodv. infr. 1334. Monk
accordingly edits 6¢ in this passage. The chorus however in their
‘expression are coupling together two things, both of which they wish
to see, the fleet and army of .the Achaeans. wAdras vavouxdp. see
infr. 236, n.

173. Mpbéav of. Hesiod 0. 160" drdpdv Hpdwv Oelov vyévos, of
ka\éovrar fulfeo. So Jason’s crew are called 'mtwuu by Pindar,
Hmbéoiawy *ldoovos vadrais (Pyth. iv 12).

174. &draw X\dvavow ¢ with a fleet of a thousand vessels'; cf
1. T. 140 odv xdmwg x\ovatrg. In poetry we naturally enough find the
size of the fleet given in round numbers, cf. Aesch. Ag. 45 oToNov "Apyelwr
x\wvavrav, and infr. 354. Thukyd. i 10 4 speaks.of a fleet of e
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sail, wewolnke ydp (sc."Ounpos) xMwv kal diyxoolwy vedv. The number
exactly, reckoned according to the Catalogue (Il ii), was 1186.

178. &l x, ‘EMvay ‘in quest of Helen *; for this meaning of éxl cf.
Herod. vii 193 éxl 70 xQas &wheov és Alav Thy Kohxida i.e. ‘on the
quest of the golden fleece’. =dv cf. infr. 757. i

180. & Poukéhos. Paris after his birth had been exposed on Mt
Ida, owing to a dream of his mother Hecuba that she had brought forth
a firebrand. The shepherd by whom the infant had been exposed,
happening to return to the spot some days afterwards, and finding it
still alive, took it to his home and reared it in his own family. Cf.

(ﬂnnyson, _Oenone * Paris, to thee king-born, | a shepherd all thy life,
but yet king-born”” &c. Cf. also infr. 1285 ff,

183, Cf. Znfr. 1294 f.

185. The term d\gos is used of places consecrated by the presence
of a divinity (cf. sugr. 91, n.) without implying necessarily that they
were grown with trees.

186, épopdva ‘in haste’, aor. partic. Sppym. In lyric passages
we have also the form 8puevos, Soph. O. T. 177. Cf. Aesch. Ag. 429
Ewvopuévots.

187 f. dowlooovora xr\. ‘my cheek with blushes dyed’. Eng-
lish does not permit a literal rendering (‘reddening’) of this and
many similar expressions in which the Greeks speak of the effects of
emotion as due to the action of the person in whom they appear ; cf.
infr. 1434 Oaxpbos Téyyeis kbpas, The same idiom is seen in such
phrases as aroppnfar mvefua &c. aloxivg bashfulness at thus appear-
ing in public exposed to the gaze of the soldiers in the Grecian
camp (v. inf7. 1341). So in Aesch. P. V. 133 ff. the shyness of the
Ocean nymphs is overcome by their curiosity to learn the meaning
of the unwonted sounds that have reached their ears, xrémov yap dxd
xdAvBos | dipter, dvrpww puxév, éx & Emhnié pov | Tav Oepepdmw aldd.
veolahet Doric form of veofnhei. Cf. elfalel 7 evxapwelg Troad.

© ary.
189. dowlBos Ypupa x7A. ‘the strong place of the shield-bearing
Danaans and tents of the armed host’. daxls, equivalent here to dorio-
7al (cf. Phoen. 78 woA\iw d6poloas danid’ *Apyelwr), is the sign of the
men-at-arms (cf. Aesch. Ag. 825 domidoorpbpos Neds) as opposed to the
sailors, and distinguishes the &uua of the army from the fortified line of
ships (v. 171, 2). It was usual when the ships were hauled up on shore
to dispose them in a line capable of defence in case of attack, cf.
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Thukyd. viii 55 wpoocSal\iw 7¢ wepl 7ds vabs épfuari. Paley under-
stands dow. &pupa as oTpardy dowlow weppayuévor.

193. owwéBpo ‘sitting in council together’; cf. Soph. Aias 749 éx
y&p qurédpov xal Tupavrikod xbxhov | Kdhxas peragrds (Klotz).

194. Tds 2. orépavoy ‘the son of Telamon, a crown of glory to
Salamis’; cf. Pind. Nem. iv 47 drdp Alas Zakaud’ Exee warpdar, infr.
289. For this metaphorical use of grépavos cf. Meleager Anth. Pal. v
143 0 orépavos wepl xpatl papaiveras ‘Hhioddpas® | atrh &' éxhduwet Tob
arepdrov orépavos, Soph. Phil, 841 ToUde ydp 6 arépavos ‘his is the
glory’.

196 ff. 1Sopévovs is in agreement with both Ilpwres. and Ila- -
Aaund., though placed between them. This is an instance of the oxfina
'ANkpavicby, so called because Alkman used it, we are told, with a
rather wearisome frequency (xaraxopéorepor); see Valcknaer on Lesbonax
P- 79 The construction is found also in Homer, (as Od. x 513 &6a
pév els ' Axépovra Mupipheyéfwy re péovow | Kdxvrés 7e); in Pindar; and
in the fragments of Alkman, Kdorwp Te wd\wy dxéwr Suarijpes, lrwbras
cogol, | xal Ilwkvdetins kvdpbs, frag. 9 Bergks, Palamedes, the son of
Nauplius and Klymene, is not mentioned by Homer. He appears
first in the Kéwpia, a poem of the Epic cycle attributed to Stasinus,
where he is the author of the stratagem by which is detected the feigned
madness of Odysseus (épdpacav, Iakaphovs vwobeuévov Proklus). He
is said to have invented the game of srésgor, which seems to have bee'{
played on somewhat similar principles to our draughts, cf. Soph.
Palamedes frag. 380 é¢nipe...wéoaous xiPovs e, Tepmwdv dpylas xos.
A number of other inventions are also ascribed to him by different
writers, and we find his name used almost as a proverb for ingenuity of
this kind ; cf. Eupolis inc. fab. 2 Hakaundikby ye ToiTo Tobtelpnua xal
cogov Tov, popdaloy wolvwAdk. the ‘mazy figures’ formed by the
varying arrangement of the draught-men as the game proceeded. In
Od. i 107 the suitors of Penelope are discovered killing time in the
same way, wesaoioe wpowdpofe Qupdwr Guudvr Erepwov. Of this earlier
form of the game no definite account can be given; for what is known
of the later varieties see Becker Ckarikles p. 252 ff.

199. 18ovatls 8loxov xex. cf. Hom. IL ii 773 Aaol 8¢ wapd pryuive
Oaldoans | dloxowrty Tépwovro. For the form xexapnuévor cf. Hom.
hymn. vi 10 xexapnuévos %rop, The partic. xexapuévyy occurs Orest,
1123. See Gr. Gr. 359.

203. vnoalwy dpéwv refers of course to Ithaka; cf IL ik oo
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woNbunmis 'Odvogets, | 8s rpdgm &v Siuyw '10dxns xpavuis. we is ir-
regularly placed, cf. Soph. El. 249 &po: 7’ dv aldds | dwdyrwr 7° eboéBea
Gvardv.

205. xdMovov "Ax. So(Nireus)‘‘the goodliest man of all the
Danaans” has a word of notice II. ii 673 (Nupets, 8s xdA\\ioros dvipp
Urd "Diow 7NOev | 70y ENwy Aavadv per dudpova Tinhelwva), though he
was of small account as a warrior, and his following scanty, nor does
Homer find occasion to mention him again. See Mr Gladstone’s
remarks on the passage, Studies on Homer iii 406. . We are not surprised
therefore to find that the ladies of Chalkis do not pass over Nireus
quite unregarded. These last words kd\\wrror "Axatdv form a beautiful
harmony with the closing line of the strophe; on the one side the
deathless goddess Aphrodite in her triumphant loveliness, on the
other the mortal Greek in his manly beauty the fairest of the Achaean
host.

206. lodvepov cf. the Homeric description of fleetness, Gua wvoigs
dvépoio (Od. v 46).

209. &embvacey ‘trained’; cf Theokr. xiii 14 ds afPd xard Guudv
& wals wewovauévos ely. Xen. Hipparch. viii 2 émreroz&o; 77 é\doe
(trwor xkal dvdpes). In 1. 367 éxmovober oceurs without any technical
meaning.

arr.  kpoxdhais ‘shingle’; cf. Eustath. p. 835, 51 Tds alyaNridas
&ppovs, al Néyorrar kal kpoxdlat. odv &whow ‘in full armour’; cf.
Plato /aws vii 833 A wpiros 8¢ eoeigw 6 70 orddior duNAnobuevos avw
Tols §mhass, cf. infr. 227,

a14. wpds dppa i.e. racing against a chariot.

217 ff. Eumelus, grandson of Pheres, and son of Admetus and
Alkestis (Iliad ii 714) is mentioned Il ii 763. In that place his mares
are celebrated as the fleetest steeds in the host, {rxor uév wéy -&poTar
toav. Pepyridao | Tas "Evunlos E\awe xTA.  ¢...0evopdvovs cf. Hom.
11. xvii 430 pdoreyt 6oy émepalero Gelvwy. The dative of the agent is
not often found with a present tensc of the passive, though common
with the perfect -(Gr. Gr. 234, 3). Cf. Soph. dias 539 rpocroxou
¢urdooerac.

222 f. ﬂa.kwﬁ cf. [Eur.] Rkesus. 336. PBahaioe wdhois ‘wnth
dappled fillies’. capoddpovs To the dpua rérpwpor (1. 213) four horses
were harnessed abreast, of which the two in the middle were under the
yoke ({vylovs 1. 221). The two outside horses drew only by the trace
{oewpd) and were hence called cewpator Ixwor, cetpagbpor (sepodbpor),
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Each time during the race that the turning-post (xauwxrip) had to be
rounded for the backward journey (Siavhov Odrepor xk@hov Aesch. Ag.
344), the charioteer,—whose object was to make as close a turn as
possible, both to save distance, and to avoid losing the inside place—,
would rein in his near seipagbpos Ixwos, and bring round his off horse
on a curve over aguinst the turning of the 3pbuos (drripes xapwaioe
dpouwv). That is to say, the turn at the xauwrijp being regarded as
forming a small curve at the end of the course, the larger curve which
is described by the off horse lies outside it at an equal distance at all
points from it.” Cf. Soph. El. 710 ketvos & U’ adrip éoxargy oridgw
Ewv | Expiumr’ del atpryya, defiby T dvels | cepator lwwow, elpye TOV
wpookelpuevor, where the charioteer is described as making this close
turn round the distance-post (éoxdrn ori\n) during the race.

239 f. *Keeping alongside the chariot-rail by the wheels of the
car”. dvrvf is the rail running round the top part of the body
of the chariot. xal oUpiyyas here xal is explanatory, introducing a
more exact definition of Achilles’ position. The aUpiy¢ was the hole in
the nave (x\ijtyn) of the wheel to receive the axle (d¢wv), which was
then secured in its place by the linch-pins (&49Aara), (cf. Hippol.
1234). In Parmenides 18 (Mullach) the déwr and a¥piyt have a differ-
ent meaning, denoting respectively the pin and pipe of a hinge, 7woAv-
XaAxovs | dfovas év olpiykw dpotfadov eiMfaca:, but they occupy the
same relative position.

231—303. The chorus now pass on to the ships and their leaders,
To these are devoted two strophes and antistrophes followed by an
epode, which form the second part of the Parodos. Hermann, who
arranges ll. 377—303 as a third strophe and antistrophe (277—288=
289—301), supposes the text to have suffered severe mutilation, and
gives in his edition a conjectural restoration of this strophe and anti-
strophe, supplying the lacunae by aid of Il ii 748 ff.

232 f. dOéocparov ‘marvellous’; only here in Tragedy. Buttmann
lexil. 66 p. 359, following Hesychius, explains the word as an excessive
hyperbole,—8aov 008’ & Oeds paticeier &’ IwepSorip wAjbovs—, but
this derivation is scarcely convincing, and does not seem natural in the
Homeric application of d6éosg. to such words as 8uBpos, olvos &c.
Hesiod has it of uvos, 9p. 660; cf. theog. 830 puwval...warrolyy 8x’
letoas, d0éogarov (of the monster Typhoeus).

yvvalkeoy is in agreement with 8yw—duudrwr, which form a single
notion ; cf. I. T. 1167 8y & dupdrwr Ewippocer,

H. I S
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334. MSS. pel\wov ddovd ‘pleasure, honey-sweet’; the expression
is strange in itself, while peidwov both in form and meaning is open to
suspicion. I have printed Bothe’s ué\wov, which suits the antistrophic
verse, although it does not remove the other difficulties.

&dovdy is an accus. in apposition to the idea contained in the
preceding clause, cf. Bacch. 1099 8vYpoovs legav 8’ alfépos | Ilevbéws,
arbxov dvaTyvov, cf. infr. 831 f.

236 f. whdras genit. ‘of the fleet’; the part for the whole. w\dmp
(lit. the blade of an oar) can be used for (1) the oar itself (cf. xdmry);
(2) the whole ship (xAdras vavourdpovs 173, cf. énfr. 723), or a collection
of ships, as here; (3) the voyaging of the ship, cf. Eur. frag. 229
vavri\p wA\dTp | "Apyos karaoxdw. Soph. Phil. 335 odply wAdrp. &
Muppui8adv “Apys i.e. the force of Myrmidons from Phthia ; cf. Androm.
106 6 x\ibvavs ‘EXNddos "Apns. The number (50) of ships agrees with
the Homeric account Il ii 684 f. where, speaking of the Thessalian
tribes, he says:—Mupudbves & éxakedvro xal “ENApres kal "Axacol, |
T7&v ad wevriikovTa vedw fv dpxds ‘AxA\evs.

239. Xpvoéag 8 elx. ‘with their presentments in gold’. elkéoewr
dat. of accompaniment, cf. Soph. El, 704 f. This dative is usually
found with a verb implying motion, cf. supr. 146. ar' dkpa at the
extremities ; i.e. at the sterns, where an image of the tutelary deity of
the vessel was often placed. Cf. infr. 275.

242 fl. lorjperpor v. ‘a like number of oared ships’. This appears
to be the meaning of lo7p. (not *ships similarly oared”, i.e. ¢ similar
ships”), though the number in IL ii 568 of the Argive contingent is 8o
—byddrovta uwéhawas vijes. é Muykwrréws i.e. Euryalus. Tpéde cf. supr.
47, 1.

248. Here again the account in IL ii is somewhat different, since
there (l. 552) MevesOevs son of Ilerews is the leader of fifty Athenian
ships. &4s next, that is, to the vessels of Sthenelus.

- a250f. wrepwrolow dpp. peviyols i.e. ‘set in a winged car drawn
by steeds with uncloven hoof’. dpua includes both the chariot and the
horses, and can therefore have the two epithets xrep. and pwriy.
applied to it; cf. also Eur. Phacthon xpoioas 3¢ whevpd xTepopipwy
Sxnudrwy. pedvuyos=pudvvé (Suidas pdwvxa $@a. L. and S. in their
latest edition do not notice this form). For the winged chariot assigned
to deities cf. Plato Phaedrus 246 E 8 pév &) péyas dyepdw év olpavp
Zevs, avvwy wrwdy dppa, wpdTos wopeleTar. Oerds is usually of three
terminations ; possibly it is here meuter owing to the influence of eto.
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¢doua. It may however have been originally a gloss, which has oustcd
some other word from the text.

252. eUonpdv Te pdopa in apposition to IlaAdda, cf. infr. 345, n.

254. wevrieovra. So in Il ii there are 50 ships, each manned
with 120 xolpot Baewrdv (1. 509 f.).

258 f. dpdl vadv xépupPa. The ornamented part of the stern
that rose in a curve above the helmsman’s seat was known asthe
dphasror or xépupBos: cf. Hom. Il ix 241 oredras yap vndv dwoxdyew
dxpa xdpupPa, and supr. 239. & ynyenis This title was assumed by the
Thebans in virtue of their claim to be descended from the offspring of
the dragon’s teeth sown by Kadmus at Thebes (&6’ é ynyeviys | axapran
ardxvs éBhaore krA.  Herc. fur. 3).

261. ‘ And there were vessels from the land of Phokis, and there
too the son of Oileus with ships of Lokris equal to them in number .
L 261 begins as though »des ficav &c. were to follow in the next line,
but the construction is slightly changed as the sentence proceeds.
roioBe ‘them’ for ¢their ships’ by a brachylogy common in Greek
and English, cf. Hom. Od. ii 121 7dwwr of 7is duola vorfjuara Iyvero-
wely | 707 i.e. vojuact IIpverowelns. Pind. Ol i 110

265. Kukhetwlas cf. supr. 152, n.

268 f. For the Mss. ddpacros Markl. proposed a6¢7\¢69, but, as
Hennig observes, it is improbable that Menelaus would have been
introduced in so curt a fashion, with no mention of his name or allusion
to the number of his ships. He concludes that we havé here the work
of an interpolator, who, in compiling from Iliad ii, found Adrastus
mentioned (572) near Agamemnon (576), and took him for one of the
Greek leaders in the war against Troy. It appears at least equally
probable that the word is due to a copyist who corrected something he
did not understand from his own imperfect recollection of Homer. As
the matter stands, it scems on the whole best to retain the mss. read-
ing. We should no doubt expect a gréori to find Menelaus mentioned
by the chorus, but so brief an allusion as would be given by admitting
adehgds into the text would be even more surprising than complete omis-
sion. [Mr Palmer Hermath. xiv p. 297 ingeniously suggests &rpesros:
comparing infr. 321 q.v.] Toyds ¢ chieftain’; only here in Euripides.

272. wpdfw.. Ndfos ‘take righteous vengeance on the one who
forsook her home’; wpafis, wpdoow are often used of recovering a debt,
For the metaphorical use here cf. Aesch. Eum. 624 70v warpds ¢évor
wpafarra, ‘vengeance for his father's murder’

S—2
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278. The Alpheus, represented under the image of a bull, was the
sign at the stern of the vessel (wpiuvas genit.). The bull is often the
form under which a river is typified, cf. Ion 1261 & ravpduoppor Suua
Kngloov warpds. Cf. also Verg. Georg. iv 371 (of the Eridanus) et
gemina auratus taurino cornua voltu.

a77. Alndvav cf. Soph. El. 706.

280 f. In Homer Il ii 620 Thalpius, son of Eurytus, is named as
one of the leaders of the 'Eweiol. dvépale the imperf. is idiomatic since
a repeated action is implied, cf. Herakl. 86 8voua 7¢ o¢, yépov, | Mun-
valos dvbpafev Aeds; infr. 416, Cf. also Aesch. Ag. 681 7is wor
dvopaier &8 | & 10 wav érqripws kT,

283 fl. Aevrfiperpov 8°“Apn x7\. i.e. ¢ (Eurytus) was leader too of
the force of Taphians, of whom Meges was king’. “Apy as in supr.
237. These people inhabited the Echinades, the largest of which was
called Taphos (Od. i 417). The meaning here is that they joined the
contingent from Elis, and the combined force was under the command
of the Elean leader. It is singular that we find in' Homer the islands
themselves described as Jying off Elis (though in fact they are off
Akarnania) "Exwdwy 0° lepdww | viowr, al valovae wépnpp dNés, “HMdos
dvra (IL. ii 625). vavBdraig dmp. The Taphians had a reputation for
piracy, cf. Od. xv 427 Tageot Mytoropes dvdpes.

289. Cf. Soph. Aias 134 Tehaudwe wai, Ths dudipirov Sakauivos
Exwv Babpoy dyxidov.

290 fl. Swv xépas mwp. 7. Aawdy §ivaye x7A. ‘united his right wing
to the left wing of those near whom he was stationed, making the
junction with his vessels posted at the end of the line, a fleet of twelve
handy ships’. So Weil. The two extremities of the line of ships were
occupied by Achilles on the right wing, (cf. supr. 235); and Aias on the
left, cf. Soph. Aias 3 éxl oxnpals oe vavrikals 0pd | Alavros, &vfa Tty
éoxdryy Exei. Hence therefore Aias’ right wing rested on the contingent
next but one to the end, with whom he kept in touch (cuurhéxwr), but
his left was without support. For this reason the extremities of the
line were the posts of danger and honour. ejorpod. answering the
helm readily, and therefore easily handled in manceuvres.

296 ff. * Wherewith if one engage his foreign crafts he shall not
win a safe return”. wpocappéoe in hostile sense, like wpooulyvuue:
of. Herod. vi 113 wpocéufar Toiae BapBhpoisi. Papis was the name
given to a species of boat used in Egypt; cf. Herod. ii 96, where the
construction of these craft, and the mode of working them on the Nile
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is described, In Aesch. Suppl. 882 the epithet duglorpogos (in the
sense of efaTpopos supr. 293) is applied to them. dwoloerar cf. Phoen.
1161 008’ dwoloeras Blov | 79 kaN\Tbée puyrpl, “shall not return alive to
his mother’.

301, 2. *“But some things I heard at home about the gathered
host, and keep them in mind”. xAéovoa though present in form has
the force of a perfect, ‘“know by hearsay”; cf. Troad. 683 ypagy &
Soioa xal xKNbovd' émlorapas. ovykhjtov orpar. gen. of connexion :
with «\vovoa, cf. Hel. 665 %00 Toe péx6wr sAew “to hear a fale of !
trouble’. glrykAyros is a technical term for an extraordinary meeting |
of the éxx\nota. The ordinary meetings (kvplat, véuiuot) took place
four times during the presidency (wpvravela) of each ¢uhj. Hence the
word here has the connotation, *‘gathered for a special purpose”; cf. |
Soph. Ant. 159 alysAyror Moxnv, with Prof. Jebb’s note. In #nfr. 514 ’
the word oUN\oyos expresses simply the fact that there was an ‘ assem-
blage of armed Achaeans”, and goes no further. In these two lines I
the chorus explain how it is that they are so well posted in their
information about the army. Their aloxiva reofalys would not have
suffered them to acquire it all by detailed questioning in the camp.

303—542. First Epeisodion. Menelaus, who has been watching
the road to Argos for any signs of the approach of Iphigeneia (cf. 328),
has met and stopped Agamemnon’s messenger with the second letter,
and taken it from him. The old man attempts to make Menelaus
restore the letter, and some sharp words are exchanged between the

Agamemnon enters (317) and an animated scene ensues.

304. dwende ‘stand back!’ The old man is trying to wrest the
letter from Menelaus’ hands. This is clear from what follows (.
309 fl.). 8eowéraios ¢ your master’; cf. 309, n.

305. *“The reproach you bring is an honour to me”; cf. Bacch.
652 dweldioas &) Toiro Awovioy xakév.

306. For the form of the threat cf. Aesch. Suppl. 925 k\dous &, e
Yaloeas.

307. v &yd “depov For the prodelision of the augment at the same
place in the line cf. infr. 639 Soous éyd "rexov.-

308. *“No, nor was it right for you to be carrying...” i.e. my
action is in the present case justified by the circumstances.

309. &N\ows i.e. Agamemnon,—the generalising plural, though a
single person only is meant, as #72f7. 490 krelvew Téxva (cf. 396, 736,
1104). For the euphemism (the old man not caring to put his meaxing,
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too bluntly) cf. Androm. 577 xa\dv xeAebw deoud wplv KAdew Twid (i.e.
aé), cf. also infr. 659; EL 222 (€\ovs).

310. ovk &v pedelpny. ‘I will not leave go’. An object expressed
would have stood in the genit. case, depending on the idea of separa-
tion. After the active (uefés 313) the object would be in the accus.
The optat. with dv here expresses a settled determination, as in Alkest.
1114 HP. és uév oy Eywye Oroopat xépas. AA. ovx dv Olyou.

311. rdxoe xalauwdfw. The future with rdxa is an idiomatic
formula in threats, (as in y»doe rdxa like the colloquial English ¢you'll
soon see’, see infr. 970, Phoen. 254), cf. Androm. 263 étavacmiow
tdxa, Phoen. 625 (quoted on infr. 1367). Sopb. O. C. 820 74X &es
pd\\ov oludfew rdde. Aesch. Eum. 597 GAN’ épels Taxa, . 739. Ar.
Thesm. 853 8ye Tdxa.

313. paxpobs has the force here of ‘over long’ (long, considering
your position); in the same way éMyos may mean ‘too few’, cf.
Thukyd. i 50 Mya: duivew. Cf. also énfr. 557 woANd».

314. At this juncture Agamemnon appears in sight, and the old
man appeals to him for help. With Agamemnon’s first words (317)
the metre changes to trochaic tetrameters catalectic, whose livelier
movement suits his hurried entry (8:4 70 perd dpduov éteNfeiv Tov "Aya-
péuvova schol. ad 317, Matth.). In Orest. 729 the hasty entrance of
Pylades is marked by a similar change in the metre.

316. oU8év ‘no whit’. Gr. Gr. a15. (Cf. xpAicfal 7¢, ‘to use in a
certain way’; 76de xpnoduefa Plat. Phil. 36 ¢ &c.) The adverbial
o0dév is freely used as a more emphatic form of the simple negative,
cf. Soph. Ant. 935 oldéy wapauvloiuas. Alkest. 310 éxidvns ovdév
frwrépa. .

318. xupidrepog AMdyev ‘has a better right to utterance’. Aga-
memnon’s question was addressed to the old man, who had appealed to
him, but Menelaus asserts his right to be heard first; cf. 320 SAéyor
els Huds, where Huds is emphatic. Aéyew is an epexegetical infin.; cf.
Orest. 1153 mdows ywaitly atla orvyely ¢ worthy of detestation’. Soph.
0. T. 1204. .

321. The point of the question (as Vater observed) lies in the play
on the name "A7pets (xard 70 &rpecTov dp0ds adry (Atreus is meant)
73 Svopa keiras. Plato Kratylus 395 B); cf. Aesch. P. V. 85 yevduwripws
ge Saluoves Ipounbdéa | xakolow* adrdv ydp od 3l wpounbéws. To a
modern reader this etymologizing is apt at first sight to appear
incongruous, and beneath the dignity of tragedy. But there is in it
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nothing of the “ill-conceal’d delight of the punster”.. To Greek
fecling the cry of Aias, alai* 7is dv wof’ q:eo' >3’ émdvupor | Tobpdy
tuvoloew Bvoud Tois éuols Kakois; (Soph. Aias 430), was no frivolous
play on similar sounds, but a recognition that for the bearer of the
name there had been set a sign and a warning, could he but have read
it, from some mysterious source (wpovolaugt 700 wexpwuévov), of his own
relation to the things that were to be. For those who believed that
language, *invented by a god or by one like unto them”, was bound
to thought by so close and mysterious a tie, the affinities of words hada
significance that has disappeared from the later world.

324. 7e is frequently added after wplv in negative sentences, of.
Soph. Trach. 415 0¥, wplv ¥’ avelrys «TA. (Cf.. Aesch P. V. 481, Theb.
1048, Ar. Frogs 78.)

325. 1 ydp in surprised enquiry, cf. Orest. 739. Aesch. P.V.757.
Soph. Ant. 44.

326. “‘Yes (ve) I opened it and know to your sorrow the mischief
you wrought by stealth”. The accus. xaxd is governed by ol3a supplied
from olofa in the line preceding. For dore in stichomuthia where the
.speaker is answering the thought implicit in a previous remark, cf.
Hek. 249 EK. &swoa 397d o', étémeuyd Te xOovbs; OA. dor’ eloopdy ye
péyyos Hhlov T63e. (i.e. yes, but for you 1 should not have been alive to-
day). El 273.

327.  mwob 8% xd\aPes xal emphasizes the verb; ‘“where did you
catck him?” When «xal follows an interrogative, the speaker expresses
no incredulity as to the fact expressed by the verb ; his enquiry relates
to further details concerning it; cf. Hippol. 1171 xds xal ddher’; eimé,
$pevés causal genit. (Gr. Gr. 225, 3), used in exclamations either with
the article (cf. Ar. Ach. 64 dxBdrava Tod oxfuaros. *‘City of Ekba-
tana! What a get-up!”), or without, cf. Or. 412 oluor Swryudr.
Compare with the phrase here Troad. 624 alai, rékvov, clv dvosiwy
tpompa-yy.afwv.

330. ‘‘Because the whun provoked me”; xvifew usua.lly of pamful
.irritation, “to gall”.

331.  TOv éuodv olelv olkov like the Enghsh “be master in my own
house” means ‘‘manage my own affairs”; cf. (with Monk) Androm.
581 wds; 7 Tov dudv olkov olxraets poNdw | delp’; odx aMus goL TGV xatd
Zwdpryy kpateiv ; ddoopar passive. This form of the future can have
in tragedy either a middle or passive sense. Other exx. of the passive
meaning are Orest. 440 oloerar. Alkest. 323 Néfouat, Hel. 1426
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Sidafbuesfa. Herakl. 334 uwpuovetoerar. (Cf. also Pind. Ol. viii 45
&pterar.)

332. wAdywa Ppowets ‘crooked is thy dealing’ &c. The aliite-
ration of the repeated article adds bitterness to the taunt, cf. Aesch.
P. V. g41. Soph. O.T. 371. So with a similar effect, Orestes, sneering
at the uxoriousness of Menelaus, says odx éxeivos dAX éxelvn reivor év0ad’
fyayev (Eur. Orest. 742). viv of the time just past, adrixa of the
near future; as *just now” and ‘‘presently”. Cf. snfr. 1105 avrix’
evpebiigerar, For viw referring to the immediate past, cf. I. T. 337, 70
viy Umeixov.

333. 'MSS, éxxexbupevaars wornpdr yYAGoa’ éxipBovov sogrf. Ruhnken
(Tim. p. 154) gave e? kexbpuyevoas. Hermann remarked on Matthiae’s
ekexbupevoar wovmpbve that Euripides would have said wovnpd.
“Thou hast urged evil counsel with subtle skill; hateful is a clever
tongue”. To M.’s accusation of shifty conduct Agamemnon retorts
that Menelaus had induced him by skilful sophistry (cf. 97 wdrra
wpoopépwy Nbyor | Erewe TAfvar dewd) to consent against his better
feelings to a desperate remedy. For the meaning of cogés here cf.
Med. 580 domis &Sikos dv copds Néyew | wépuxe krA. Bacch. 393 76
oogpov &' o0 copla. This distinction between ‘‘cleverness” and *wis-
dom” had in Euripides’ time been very clearly exemplified by some of
the later sophists, who, after the degenerate turn taken by the sophistic
movement, devoted themselves to making a reputation by the cultiva-
tion of a style of discourse whose aim was merely controversial success.
To non-plus an opponent by evading the issue or catching at words
constituted the triumphs of the *‘eristic” rhetoric. Its novelty and
superficial effectiveness attracted considerable attention, as we might
infer from the frequent allusions in the writings of Euripides, whose
interest in philosophy disposed him to view the eristics with little
favour.

334. “True, but a mind inconstant...” vois is emphatic, opposed
to yAGooa in the preceding line. 8¢ ye for these particles in retort cf.
supr. 31, 0. oadés cf. Orest. 1155 @lhos cags ‘a true friend’. Herc.
fur. 55. .

335 . Mss. offro. karawd May ¢’ éyd. Bockh and Hermann ofre
xararevd. “Seek not thou to turn from the truth, nor for my part will
I insist too far”. In Plato Zimacus 63 C rxararewbuevor occurs with the
meaning ‘‘offering resistance” (cf. Eur. Hek. 132), but there seems
nothing exactly parallel to the active signification here. pijre oire
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have each their proper force; for the combination cf. Soph. Ant. 686
ovr’ &v dwvalunw wir’ émoraluny Néyew.

337. dpxeav AavaiBag ‘to be the leader of the Greeks against
Ilion’. This passage has been cited as an instance of dpxew in the
sense of “‘to rule” governing a dative, a construction found (though
rarely) in tragedy, cf. Androm. 266 “ENAnow dpfovoi: and twice in
Homer (Ebeling). The addition of wpds “I\wow clearly shows the usual
meaning to be proper here.

338. If a distinction between 8é\ew and Bothesfa: is intended here
(Bovhéuevos with conscious purpose; 6é\wr with no disinclination), we
must suppose Men. to be speaking with caustic irony :—*“as to appear-
ances not desiring it, but as to intentions ready enough” i.e. asto really
wishing it, well—you had no scruples to overcome. But more prob-
ably the poet in this place treats the words practically as synonyms.
In fact 6éAewv often occurs in tragedy where only by a strained inter-
pretation can it be distinguished from BotAesfai. The latter word
Aeschylus seldom uses at all, while in Eur. it is particularly common.
Yet in many places Euripides has §é\wr where purpose is evidently
implied, cf. Znfr. 770. Androm. 1095. See also note on l. 340. For
the dat. 7@ doxeiv ‘in vespect of’, cf. I. T. 850 yéver pér etrv-
Xobuev,

340. T¢ 0Qovr Sypordv Snuordy is a partit. genit. In prose
the whole phrase wounld be 7 Bovhopéry rdv wo\rdv (cf. Plato laws
viii 850 A Tav févwy T¢ Bovhouéryp): with the expression here compare
Soph. Aias 1145 &AN 09’ elpatos xpugels | warely wapelxe 7§ Oéhorte
vavri\wy.

342, 3. wplachar 18 ¢u\. xr\. ‘to bid for popularity against all
comers’. éx uéoov is explained by Brodaeus as equivalent to the Lat.
medio positum, of a prize for which all may contend. These lines give a
lively and effective sketch of the policy and conduct of a candidate for
popular favour. Nor have the methods of courting 78 ¢\éTiuov greatly
altered since Agamemnon’s time. perafaldv with accus. in sense of
‘taking in exchange’, as Lat. muto; cf. infr. 363. The Greek fulness
of expression inserts &\\ovs, though it is already implied in the verb of
exchanging, and therefore not necessary to the sense.

345. Yow Te K\j0pwy owdwiosg is explanatory of dvorpdorros, ¢ diffi-
cult of access, because you kept at home and were rarely seen”; cf. the .
account given of Nikias by Plutarch dvowpioolos 7» xal Svoévrevkros:
olxovpdy xal xaraxexhewuévos (Nik. v 526, 1). For e in explanatarg
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apposition cf. Troad. 1034 xdgehod Yéyor 3 OFNG 7e, ‘the reproach of
effeminacy’; cf. sugr. 252.
346. wp. peydha so El 1359 em!al;wva. wpdaoe.

347. BéBawov cf. 334. This is Menelaus’ first point in his case
against Agamemnon. He complains that there is no depending
on him.

349. - “This is the first point in which I reprove you, the first in
which I found you fail”. Wa, where; cf. infr. 459.

350 f. x& Ilav. orpards sc. 70, cf. Troad. 863 8 ydp &% woAAd

. poxfioas éyd | Mevéhads elus xal orpdrevy "Axaixéy. o¥dtv doda cf.
Androm. 641 o0 & 008y l. snfr. 968.

354 . p1)...¢pwhijoas the participle with usj is equivalent to a
protasis (Gr. Gr. 271) el ph éumhpoeias, ‘you were in distress at the
thought of not occupying &c.’ xwMav cf. I. T. 10 )tAlwy vady
arbhov | ‘EXApmcdy suviryay’ ' Ayauéuvwy dvaf, and v. supr. 174, n.

356. rlva 8¢ mwépov xrA. 8¢ is in both Mss. inserted by the second
hand. Nauck conjectures 7iv’ dwopdv (drbpwy Weil) elipw mopov;

In Greek a double question is not uncommon; cf. Hel. 1270 7¢ &)
768" ‘"EXNas vépupov éx Tlvos oéBer; &c.

. 358 f. Ovoar...loeobar. For .the present and future following elxe
\see supr. go ff. Cf. also Aesch. Cho. 279—284.

359. ¢pévas accus. of specification or respect (Gr. Gr. 215); cf.
Hom. IL ix 559 yéyn0e 5¢é Te ppéva woiusy.

360 f. dopevos Menelaus in his vexation is unjust to Agamemnon,—
the manner of whose yielding is described by Aeschylus thus (Ag. 217)
érel & dvdyxas v Némadvov...Erha & olv Ourip yevésOar Ouvyarpbs,
and we have had in this play Agamemnoti’s own account of the matter
supr. 97 &c. But it is quite in keeping with Agamemnon’s character, as
drawn by Euripides, that he should have given his consent to a course
of action proposed to him as a way out of a difficulty without fully
considering all that was implied in that action. (This is perhaps
illustrated by what Klytaemn. says of Agamemnons sacriﬁce of his
So ‘“you welcomed the means of deliverance”, says Men., “shut your
eyes to the price that bought it, and shuffle out of the payment now”.
ol Pla is not added pleonastically to éxdw, as in such phrases as xpds
xdpw e xob Blg Soph. frag. 26, and the like, but is an answer to an
exclamation or gesture of dissent on the part of Agamemnon at the
word éxdw. Cf. &’ fovxos, infr. 1133.
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362. wpddaoy cf. Bacch. 234 (Gr. Gr. 215. 2).

363. AMAnjas, k7M. “you are caught sending a different message
to the effect that, &c.” uerafaluw supplementary partic. in agreement
with the subject of the verb, cf. infr. 406 deltes yeyds.

364. pdAword ye ‘just so’. [It is possible that L. Dindorfs conj.
kd\\wrd ye may be right, since the two words are frequently confused
by copyists : see Porson Phoen. 878.]

365. “This very sky above us was witness to your conduct then”.
Tade, i.e. wéuwets (360)—yamovuévny. But the expression is awkward;
7dde often enough refers to what precedes, but not.to anything so
remote as in this case it must. It is not an objection to #xovoer that
the message was writlen, since a similar looseness of phrase is some-
times found, cf. Aesch. P. V. 21 offre gpwrip olire Tov poppiw Bpo-
T | Gype.

367. ¥xovres sc. Td wpdyuara, cf. Thukyd. iii 73, 1. Wecklein’s
conj. éyxovoios for éxwovoiot, is tempting, but there is perhaps hardly
sufficient reason for altering the text.

368 f. rd 8 dvblxws xTA. ‘but some as they deserve (sc. éf. xaxds),
being of themselves unable to keep their city safe’. évdixws because
their misfortunes arise from their own feebleness, not from external
troubles (yrduns wol. davwérov).

370. ‘ENAdSos causal genit. cf. #nf7. 677.

371. Tous ovBévas cf. Androm. 700 dvres oldéves, nobodies”.

373. pndév &v xpelovs PC. undév’ &v xpéovs PC2, which is obviously
corrupt, nor has the reading yet been satisfactorily restored. I have
adopted &pa (Nauck) and vyévovs (Monk) in default of anything better.

374- ‘‘Mind must the general have, since any man with shrewd-
ness isgovernor of a state”. To direct an army, according to Menelaus,
requires greater ability than to manage political affairs.

376. xaciywijrowr is emphatic.

378. p1 Mav dve xrA. cf. Eur. Alkm, frag. 82 és 8yxov 3 odx dyw
BM\émew Toxns. With the form cwgpovesrépws in the comparative cf.
BeBatorépws, kaXN\ibvws (Plat. Tkeaet. 169 E, &c.).

381 f. Savd $pvogs cf. supr. 125. alpar. Sppa ‘face flushed with
anger’. xéxpnoar “want”; cf. Ion 1199 wduaros xexpﬁ;aévm. So
Kallim. Aymn to Zeus 13 xexpnuévov El\eiOuins.

383. dv for éxelvww, & (Gr. Gr. 210 f.). Attraction in rclatwe sen-
tences is employed more freely by Aeschylus and Sophokles than by
Euripides. His use of it is moreover restricted to the simple forms dv
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7is ols (not Sowr dvwep &c.), nor does he employ it in clauses where the
verb is in the subj. or optat. (cf. Soph. Trach. 399 subj.); see Forster
quaest. de attract. p. 70 f. It is doubtful whether there is any instance
of this attraction in Homer. In the passage which Kiihner cites for it
(ausfiihrl. Gramm. § 555, 2) Il. v 265 tiis ydp Tot yevefis s Tpwl wep
edpubra Zeds | ddke xrA. 7s is better explained as an ablatival genit.
expressing the source or origin.

384. 6 p1) odalels u is generic, “one who has not, &c.’

386. 76 Mhoyiop. wapels ‘ casting discretion to the winds’. Thomp-
son on Plato Phaedrus 246 E points out that neither é§ évds Aéyov Aelo-
Ywuévov (‘on any principle of sound reason’) there, nor Ae\. here need
be taken as passives. Cf. /7. 922 Nehoytopévor.

388. Monk’s conj. uereféun» edBovMiar (in support of which he
cites Or. 254 Taxds 3¢ peréfov Ndooav, dprt ocwgpovdv) would involve
but a very slight change, but the Mss. reading is possible Greek, and
does not seem to call for alteration.

389. xaxdv Méxos ‘a bad wife’; cf. supr. 103.

390. Cf. Med. 879 fed» wopiibvrwy kakds. Or. 667.

391 fl. xaxéppoves ‘misguided’; so kaxds gpovodrres (‘mistaken’)
Med. 250. Cf. Aesch. Theb. 874 d6oppoves. For the o lengthened be-
fore ¢p cf. Suppl. 744 (xaxégppwr), and see on infr. 636.

The suitors “swore the oath in their zeal to win the bride, but it was
Hope—a god, I think—that e’en brought it to pass, rather than you or
strength of yours”. Ag. is protesting against the assumption of
Menelaus that his interests are entitled to rank before everything—
even the reluctance of a parent to sacrifice his child. *‘You push”, he
says, * your claims.too far. You may demand from the suitors the strict
fulfilment of their bond (ols AafSwv orpdreve, 393), but not my daughter’s
life”. If we understand the passage thus, the objections which have
been taken by critics toits logical coherence appear to be avoided. olpas
pév an answering clause with 3¢, ‘but you may not agree’ or the like, is
left to be understood. The effect is to lay a certain emphasis on the
verb, cf. Or. 8 &s wéwy Néyovor. #nfr. 859. Oeds cf. Theognis 1135
\xls év dvOpdmoiae pbvn Bebs (v. ¢b. 637 £.). Monk cites Verg. Aen. ix
185 an sua cuique deus fit diva cupido?

395. wayérrag cf. Aesch. Ag. 1198 (si ver. lect.) &pros, wfyua
yevvalws wayéy.

396. xo0 Lenting (Androm. 307), MsS. xal. *And your fortunes
skall not prosper in despite of justice by vengeance wrought by you
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on a worthless wife, while me days and nights consume with tears,
&c.” Retaining xal the same sense would be given if we suppose the
negative force of the preceding odx to be carried on, but the very slight
change to xo0 makes the sentence much easier and more natural. 76
oév ‘“‘your interest”; cf. Plat. Gorg. 455 C.” Soph. El 251 70 od»
awetdovs’ Eua | kal Todudy adris §Nov. Cf. infr. 483 Toduby.

400 f. For pdia Stadtmiiller (Fleck. Jahrb. Bd. 133 p. 473) pro-
poses kalpia: but the sense ‘“ easy to understand ” seems defensible and
appropriate. Gjo® xalds a common formula, cf. Or. 511. Aesch. Ag.
173. &c. v.infr. 67a.

404 f. xecripyy. There is no evidence in Attic inscriptions of a
pluperf. without the syllabic augment (see Meisterhans Grammat. d.
att. Inschriften? p. 135) ; cf. however xaf7oro Bacch. 1103, and xabrjucba
Soph. Ant. 411 with Prof. Jebb’s note. In meaning «exr. has the force
of an imperfect, and the tense is here used, as often, to express what the
speaker now recognizes to be the fact. In these cases dpa is often
added, cf. #nf>. 883, 944. M. ‘““Ah me! I find, poor wretch, that I
have no friends”. A. “Yes, you have, when you do not seek your
friends’ (Tods ¢pihovs) destruction”.

400. yeyds cf. supr. 363, n. Orest. 803,

407. MSS. quvowppovely cor Bovhoy’ dNXN' ob cuwvorely. text Plutarch
de discr. adulat. et amic. p. 64 c. Cf. Soph. Ant. 523 olro curexfeiy
&N\& cuugikely Epur. It has been held that the form of the line in
Plutarch is due merely to a confused reminiscence of this verse of the
Antigone, but we find more than once distinct echoes of Sophoklean
expressions in Euripides, cf. Herc. fur. 101—104. EL 379. ovvvoody
of “*frenzy” as opposed to cwpovelv “sober sense” (cf. vooet 411).

409. For éué following ue without special emphasis, cf. Soph.
O.C. 811 undé pe | ptrasa’ épopudv E&vba xph valew éué.

411. For 8 in stating an objection cf. s/, 1458.

414. It is a general rule in tragedy that a line is not divided be-
tween a person already on the stage and a fresh arrival. In this case
the hurried entry of the messenger with tidings of the near approach of
Klytaemn. and her suite excuses his interruption of Menelaus while still
speaking. Similarly Odysseus in Soph. Phil. 974 excitedly interrupts
Neoptolemus. Cf. also Hel. 1514, where the messenger (though not
with his first words) exhibits his impatience to tell his news by striking
in before Theoklymenus has time to complete his line.

416.  dvopales cf. supr. 281,
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418.  &oreTepdlelnsiBiv. The edd. generally adopt sorhe correction
of dore (s v« Herm. Gor’ & 7nobelns Hennig) and make the clause
dependent upon duaprei. It seems preferable to take wore as merely
prefacing a parenthetical remark, ‘‘therefore, may’st thou have joy
when thou seest him”; nor is this,unsuited to the somewhat stiff and
involved style in which the messenger expresses himself.

419. Swpdrov Idnpos cf. snfr. 8os, 983 (Gr. Gr. 228 N. 2). Cf.
Aesch. Eum. 893 wdons dwuor’ ol{vos.

420 fl. ¢‘But, as they were on a long journey, now beside a
fountain’s gracious stream they are easing their delicate feet, ladies and
steeds alike”. dvayvxovoe is a general term for the refreshment
afforded to the travellers after a long drive by walking on the grass
round a spring (cf. 422), and to the horses by standing in its waters.
#s=¢éxel, in causal sense. paxpdy ¥r. the more usual meaning of the
phrase is ‘making a long speech’ (Aesch. Ag. 1297, &c.).

433. YevoalaTo an Ionic form not rare in tragedy, cf. Hel. 159
arridwpnoalaro. For exx. from Aesch. and Soph. see Rutherf. New
Phryn. p. 431

429. & wdos xheavol should I think be taken together, “]udged
famous with one consent, and the observed of all observers”. év waoy,
¢in the opinion of.all men’, cf. Hipp. 988 ol év gogols pairoi. Eur.
Jrag. 349. wep(Bhewrror like dwéBhenros Hek. 355; cf. also Phoen. 551.

433. mwporelfovor cf. énf7. 718 wporéheta. Artemis was one of the
divinities to whom offering was made before marriage (cf. 1114). On
the audience who are in possession of the situation the tragic irony of
the phrase would not be lost.

435. Tdm\ Tovo(B(¢) 2d quod proximum est, cf. Ar. Plut. 56 doris el
ppdoov, | 4 rdxl rovras dpd; EfdpX. xavd is to “make a beginning of
the sacrificial rites with the baskets” (cf. dwrdpxesfar Tpixas), i.e. by
taking from the basket (rd xavolv é\ds &xov Ar. Peace 948) the barley-
meal, which was then sprinkled over the victim and altar.

436. oredpavovode the plural though following éfdpxov since.the
messenger is including both Ag. and Men. in his address (cf. inf7.
1368 ufjrep, eloaxoboare), while at edrpérife he turns to Menelaus.

438. Nwtds cf. infr. 1036, 576.

440f.  brjver(a) cf. supr. 136. loboms Tijs TiXys “as fate moves on
itscourse”. At this point the messenger retires leaving the brothers alone.

443 £ tb« dptopan cf. infr. 455. dvdyxns {a’ryp.. cf. the metaph.
in Aesch. Ag. 317 quoted on supr. 360.



NOTES.. o1

444. OmABe cf. supr. 67. copurpdrov cf. infr. 744.

447 fl. adrols sc. rols Susyevéor. The vulgar can ““weep, and tell
their unhappiness; while to the man of noble birth come miseries none
the less, but we” (the high-born) ‘“have dignity to rule our lives and are
in bondage to the mob”. Writing raira for the usual rafra we have a
clear and pointed sense, ‘the yevvaior ¢vow are as much the prey of
dvoABa as the low-born, but must hide their sorrow from the public
gaze’. Noblesse oblige. Most edd. follow Musgrave in transposing
AvuNBa dmwavra. Monk retaining the Mss. order makes dwavra Taira
refer to the following clause wposraryy—3dovhedouer. Inl. 450 both Mss.
give dnuov, Plutarch Nikias v p. 526, 4 has dyxov, which is probably the
true reading, since its likeness of sound to éxA makes the coupling of
the two words strongly ironical. Cf. Ennius /pA. viii plebés hoc regi
antéstat : in luctd licet | lacruméare honeste plébi, regi nén licet.

455. ovpPdhe PC. An easy correction would be cvufal&; which
_some edd. adopt, but the change of mood is not uncommon, cf. supr.

" 443. Soph. Trach. 973 7l wdbw; 7{ 8¢ unoopar;

456. &ml xaxolg &N0. ‘coming in the midst of the troubles, &c.’
¢éxl with dat. of the attendant circumstances, cf. /7. 541.

459. tva (where) ‘a matter wherein.’

461. “Adbns...vupdeioe Antigone in a similar case says of herself,
*Axéporre vupgeiow (Soph. Ant. 816, cf. 6. 654); and, since vuupesew
can be said also of the man, ducere uxorem (Ion 819 vuugeboas, &c.),
it might here be used of Death as the bridegroom. Cf. Shaksp. Rom.
and Jul. iv 5 death is my heir; | my daughter ke hath wedded. But the
meaning appears rather to be “attend hermarriage” (. 458); cf. Meleager
Anth. P. vii 182 od Dduov, dAN "Atdav érwuugldiov Kheaplora | détaro,
«7A. The idea which is thus conceived of the presence of the god of
death also finds expression in ancient art. On a fragment of a relief
which deals with the story of Medea, Hymen the god of marriage, who
presides over the nuptials of Jason and Glauke, bears in his hand
the symbols of Death, signifying the approaching fate of the bride. See
Wecklein, Medea KLinleit. p. 20.

462. ikereboar. For the aor. infin. after ofua: cf. Plato Protag.
316 C Tobro 3¢ oleral ol pakwra yevéobai, el aol cvyyévoro.

466, oV ovverd is explained by &t ydp x7A., cuverds being pathet-
ically added to imply that the child’s manner when his sister was taken
from him would be eloquent enough to his father; cf. &nfr. 1345
qwmwv Mogeras, with 1243,
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473. xpdros ‘victory’. So in the plur xpiryn Soph. Ant. 488,

476. &rlmBes ‘to serve a purpose’, i.e. ‘deceitfully’, (Cf. xaspleos
Aesch. Ag. 1373.)

478. dvradijxa sc. ddxpvor.

480. ol ds ot 8. x7A. ‘not one to cause thee dread, nay, I will
place myself in thy position now’.

482 f. dv. Todpéy ¢ prefer my interest to your own’ (cf. supr. 396).
Tdpd in the next line balancing o¢é hardly differs from éué, cf Androm.
235 s &1 oD cwpwr, Tdud 8’ ovxl cidpora.

486. e—ipelpopar. For the indicative in the protasis followed by
dv with optat. in the apodosis, see Gr. Gr. 273 f.

487. dBeAddv, v i fruor’ Ixprjv. With this should be compared
the remarkable passage in Soph. Ant. 904 ff. (cf. Herod. iii 119). See
Patin Eurip. i p. 31.

489. 1} is the older Attic form of the st sing. imperf. of elul: 7 is
however required by the metre in several places in Euripides, as infr.
944, Hippol. 1012; cf. Rutherf. Z ¢c. p. 242 f. In Aesch. and Soph. the
verse always admits #.

490. olov fv krelveww cf. Med. 35 olor warpgas ph dwolelresfas
x0ovés.

492. tvoovpdve the dative as though elof\6é pot had preceded; cf.
Med. 57 da’ tuepbs i OxfiNOe.. . Nékar poNobay Seiipo kT,

498. ‘““Whatever is thy concern in the oracles about thy daughter,
let them not concern me; I make over to thee my part therein”.
Tobudv uépos=my claims. Men. says that any rights which he has as
the person on whose behalf the expedition started he will resign, and
Ag. may consider only himself and his own interest in deciding what to
do. Oéodara xdpns object. genit. cf. infr. 843. Med. 541.

500. I have followed Weil in placing a question mark after Aéyws.
d\\d =at enim, cf. Hippol. 966, 7.

503. Tpbémwor ‘ ways’; with a suggestion of rpéwesfas in the sense
“turns”,

503. Pekrloroig seems best taken as neut. ‘‘adopt the best course
as occasion arises”’ (def).

504 £ Compare with these two lines Ion 735—7.

so7 ff. Y. Tods Aéyous ‘the course which you advise’; hélhpm:
¢suggest’, a sense commoner in the middle. In the following words,
Tapaxh &'...muxpdy Ag.’s thoughts carry him back to the stormy passions
by which ere now in the history of his family brothers had been
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estranged. At srr he reverts abruptly to the crisis of the moment.
dmérrvoa krh. I loathe this nature of kinsman’s bond with its bitter-
ness to both’, i.e. dANfhoww mikpdy odrar.

511. &AAQ...ydp ¢ But vain thy words, for we are come &c.’ dA\\d
is used elliptically, introducing a sudden turn. of thought.

515. ww i.e. Iphigeneia.

516. Toiro ‘in that point’ (Gr. Gr. 214 N. 3). éxeivo refers, as
often (cf. 523, 1133), to what follows. )

517. 76 wolov; For the art. cf. Aesch. P. V. 249. -Soph. O. C.
893.

s19 ff. @dvy It is not surprising that Men., who in order to further
his own plans could require the life of his own niece, should speak
lightly of making away with the seer. Ag. (520) does not reply
directly to this proposal, but relieves his feelings by a bitter reflexion
on the person who stands in the way of his schemes. So Oedipus
(Soph. O. T. 387) in his irritation at the words of Teiresias flings at
him an insinuation of corrupt motives; and Kreon in a like situation
(Ant. 1055) says 78 pavrikdv yip xdv Pphdpyvpor yévos. Menelaus (521)
while agreeing (ye) with Ag.’s strictures, by the addition of wapéy
presents again his suggestion that matters would be simplified if
Kalchas were put out of the way., *“Yes, and good for nought and
profitless—when with us”.

523. Ov p1j a conditional relative with indefinite antecedent. For
the optat. in the apodosis after the indic. (ppagess) in the protasis, cf.
supr. 486.

524. Zwrvdeoy Odysseus’ mother, Antikleia, had been married to
Sisyphus before she was taken to wife by Laertes; cf. Soph. Phil. 417
obumwb\nros Zisvpov Aaeprly, ‘the son of S. foisted upon Laertes’.

526. wowllog ‘subtle in device’; so Hesiod (fr. xxxii 4) calls
Sisyphus alohousrns. 8xAov péra ‘on the side of the mob’, a parse
plebis, a prose expression. It is a peculiarity of Euripides’ style (espe-
cially evident in this play and the Bacc/kae) to use the prosaic uerd, c.
genit., instead of the poetic o, with much greater frequency than the
other tragedians. (Tycho Mommsen.) The two prepositions are used
as synonyms by Soph. in the parodos of the Asntigone (115 {.) in consecu-
tive lines. In Aesch. the preference for aiw is very decided.-

527. homple pdv bv. ¢ Ambition he is enslaved by’, i.e. so far, 1
agree with you. For this use of uév see on supr. 391. '

§30. xk¢ra PeoBopar inserted parenthetically, with the efest K

H. I 1
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marking more clearly the antithesis vwéoryw )( yebdouar. Observe in
this line the exception to Porson’s canon. The same occurs. in two
other passages of similar rhythm, Hek. 724 00d¢ Yavouer. Androm.
346 dA\& yeloerar.  (Cf. also Ion 1.)

531. &8s fvv. orparéy ‘and he carrying away all judgment of the
army, &c.’ Cf. Kallim. ¢p. 47 (=#nc. v Schn.) elwa, xal & Néuecls pe
ouvdprace.

534 f. It is a question whether we should understand #uds with
&waprdaover. I think it on the whole best to take both it and xarasx.
with %y, which in tragedy often=wéAw (cf. Valckn. Phoen. 6 and
Kuster’s note there cited):—**will destroy and raze to earth the city,
Cyclopean walls and all”; cf. Med. 164 adrois uedBpots Scaxvatopévous.

537- Wwépnpas an unusual use of the perf. pass. of dwopéw in the
sense of the active.

538 f. ¢thafov...5wws dv (Gr. Gr. 261 N. 1) cf. Hel. 742 ¢povpely
omrws dv...cwlduey.

541, &wl‘with’. In wpdocw xaxds the same double sense which is
sometimes found with eb wparrew, ‘doing well’, and ‘faring well’
(Plat. Gorgias 507 C, &c.), is perhaps suggested.

542. Upels Te ouyjv x7A.  The chorus of Chalkidian women have, as
mere strangers, no interest in not informing Klytaemn., but their silence
is necessary to the progress of the play.

543—606. First Stasimon. ‘‘Love”, sing the chorus, “makes glad
the life of man, but lawless excess brings sorrow in its train. Mine be
it to keep the golden mean. Some are by nature prone to err, but the
path of duty is clear, leading men to virtue and a glory that grows not
old. Thus it is that states are preserved (571). Of sin none can see
the end. Paris (573), a shepherd on lonely Ida, was distracted by mad
longings, and lured Helen from her husband's home. Hence the arm-
ing of heroes and beginning of strife.”

In the strophe (543—557) we have an exact description of the
thoroughly Greek conception of ewgposivy and 79 uérpior—the reason-
able mean between joyless asceticism and abandoned license. Compare
Med. 627 ff. a passage which exhibits a striking parallelism both in
thought and expression.

543 fl. ¢ Blessed are they who in measure due have their share in
marriage bliss when Aphrodite’s sway is mild, and enjoy a quietness un-
ruffied by mad desires; for, where desire is, there does Love bend his
bow with arrows twain of charm, and one is for fate of happy days, and
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one for life’s undoing.” yalavely xp. see on supr. 88. Cf. Plato
Phaedo 84 A (3dovdy xal N\uwdv) yakjvyy wapackevifovca. perplas Oeot
cf. Hippol. 443 Kimpis yap o0 gopyrés, v woAMy pug. infr. 557, Asto
the construction feod—Néxrpwr "A¢p. see on supr. 133.

552. v neut. referring to 76 ¢, not to“Epws as the sense of the
passage shows. Cf. Schiller; Jener bringt selige Freuden, | dieser
mordet das Gliick : | reizende Gottin, den zweiten | wehre vom Herzen
zuriick ! '

557. WOANGv cf. supr. 313 n. In Ar. Frogs 3046 Aeschylus is
made to say to Euripides, in allusion to the supposed matrimonial
infelicities of the latter, dAX' éxl 7ot ol xal Tois ooicw xoANY woA\oh
"wikddnro (sc. 3 "Agpodiry).

563. 76 T ydp xrA. ‘A modest temper is itself wisdam, and has
the rare grace of discerning by reflexion where duty lies’.

569. xard Kiéwpw xp. with fegard to secret amours, i.e. by
shunning them. . .

571. & pupromAnbrs ¢ discipline (xéouos) in its countless forms’ in
the case of men is opposed to the single virtue of chastity in which is
comprised the dpem} of women. This distinction is in harmony with
the Greek view which considered the province and duties of women to
be properly confined within a very limited sphere.

572. pelw proleptic.

573. “‘Thou didst come, O Paris, to the place where thou wast
reared a herdsman among white heifers on Ida’s mount”. fre epic form.

576. ¢ Breathing on reeds an imitation. of the Phrygian pipe of
Olympus”. The Olympus to whom was ascribed the invention of the
pipe was a mythical personage, who.lived (according to one account) in
Mysia before the Trojan war. The Olympus who invented the
enharmonic scale (évapudwiov 7yéros) and established the adAés by the
side of the xifdpa in Greek music (v. #7/7. 1036, 7 where both instru-
ments are mentioned), was a real musician of Phrygian family who
flourished c¢s7c. 650 B.C. He was thus a little later than Terpander,
who won the prize in a musical contest cérc. 676 B.C. In Greek literature
the historical and legendary Olympus are often not. clearly distinguished.
As to the Phrygian mode itself, we find many allusions to the extra-
ordinary effect produced on the mind by its mournful and passionate
strains ; cf. Aristot. Pol. 1340*9 && 7&v "ONGuwov ueNdv* raira yap
opoloyouuévws woiel Tds Yuxds évbovsiacrinds. Plato’s criticism, re
public 398 c fi., is well known.

1T—-—
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579. €0qhor “with teeming udders’; cf. Bacch. 737 etfphov wbpwr.

581. d—mépwe cf. infr. 884.

583. \edavrod. Sépwy the palace of Menelaus at Sparta. There
is in Homer an allusion to this palace, wherein one might see the
flashing of bronze and of gold %Aéxrpov Te xal dp-yﬁpou 48" é\égpavros
(Od. iv 72 ff.).

584. dv BAepdporoy Bwxas cf. Aesch. Ag. 1450 pépova(a) év uiv
txwov.

" 885. For 7e answered by 3 cf. Plato Euthyphro 3 E a¥ 1€ dyw-
weed Thy Sk, olpac 8¢ xal éué Thy éudfw. Soph. Ant. 1096.

588, ‘EAAd8a as adj. in agreement with &w.

590. At this point the chariot conveying Klytaemn., Iphigeneia,
Orestes, and their attendant suite come into sight, entering probably by
the rdpo&os The chorus prepare to salute them on their arrival.

595. evprjres cf. Empedokl. 15 ¢f olys Tufis e xal olov uixeos
8\Bov.

597. Tois odx €8, ‘in the eyes of’; cf. Med. 509 woA\als pa-
xaplav,

598—606. I follow the opinion of several editors in regarding these
lines as an interpolation. The metre (as presented by the Mss.) is bad,
and the synapheia of the system is interrupted after éxl yatar. The
sense, moreover, which is in itself hardly appropriate to the position of
the chorus, is awkwardly expressed. A reference to the Appendix will
show the readings of the Mss.

607—750. Second Epeisodion. Arrival of the party from Argos.
They alight from the travelling chariot, and Agamemnon has to endure
(640—685) and parry as best he may the questions prompted by the
affection of Iphigeneia on meeting her father; and the enquiries (6g5—
730) which a mother’s solicitude impels Klytaemn. to urge with refer-
ence to her daughter’s marriage. After a vain endeavour to persuade
(731—1741) Klytaemn. to return to Argos, Agamemnon is left alone to
lament the failure of his schemes.

6o7. Spwba ‘omen’; cf. Hel. 1051 xaxds pév 8pws (v. 76. 748).
The birds from whose flight omens were taken, were called strictly
olwvol (see #nfr. 1347), but the distinction is not always observed ; cf.
Aesch. Ag. 157 dx’ Spvlfwy 88lwv. Hes. 0p. 826 8pvibas xplvwy ‘reading
the signs of birds’; so Theokr. xvii 72 uéyas alerds aloios Spvis. Tév8e
is explained by the line following, being assimilated, as usual, in gender
to Spviba.
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612. ebhaPolpevor addressed, not to the chorus, but to Klytaemn.’s
attendants.

614. The delicacy and feminine weakness of Iphigeneia thus inci-
dentally dwelt on heighten the effect of the noble fortitude which she
displays at the end. '

615. vedwiBes veaviSes by synizesis.

620. dmwapdpvBov when not reassured, ‘when none is by to soothe .

623. mwwhwe Sapels 8x@ i.e. overcome by the motion of the chariot.

624. ¥yepe ‘awake!’ the active used for the regular mid. éyeipov.
In Or. 294 Euripides similarly uses dvaxd\vrre ‘unveil thyself’.

627. dfis pov wobbs = é&fis éuod, cf. Herc. fur. 336 duaprelr dONyp
pnrpds wodl.

.631—6. Iphigeneia throws herself into her father’s embrace (631—
2). Klytaemn. in aless demonstrative manner greets her lord (633—4),
and as he turns to respond to the queen’s greeting Iphigeneia would
have him yet spare all his attention to herself (éy® 8¢ «7\.), asking
pardon for the importunity of her affection (épywéys 8¢ wi#). The
repetition of words has caused this passage to be held unsound, but
it is in the situation a very natural and pathetic touch.

636. Notice in this line the vowels lengthened before 5p and xp,
which is contrary to the usual practice in tragedy. A vowelis generally
made long before yu v, du dv, Y\ B\, but before other combinations of
a mute and liquid it remains short, especially if in the final syllable

.of aword. The exceptions in the latter case are few; in El 1058 the
Mss. give dpa k\bovsca kTA. Cf. Alkest. §42. Aesch. Pers. 682. For
statistics on this question, see Kopp Rksin. Mus. 1886 pp. 247 ff.

638 f. Xp1 sc. wpooBaeiv. “rexov cf. supr. 307 n.

640—676. The dialogue which follows is a masterly example of
tragic irony. It will be observed that Agamemnon attempts to satisfy
his daughter’s more pressing enquiries by answers that may be am-
biguously understood either of her marriage or sacrifice.

642. €b...bwolnoas ‘thou didst well to bring’, i.e. ‘I thank thee for
bringing me’; cf. Med. 472 €3 8’ érolmms HONDY.

643. Tovro i.c. el )

644. PMémas Txnhov as oeuvdv SAémew, &c. dopevos cf. supr.
641 (xal yap warhp cé). .

648. * Smooth to kindly aspect the furrows of thy brow”. 8uua,
countenance, corresponds here to our word ‘‘expression”. péles Spplv
cf. Alkest. 777 wpogdmry Euvwppvwuéry,
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649. “Lo! I have the joy I have in seeing thee, mychild”, A
euphemistic expression, where more is meant than meets the ear. Cf.
Med. 1011 fyyehas ol’ fyyedas. Soph. O. C. 336. &c.

651 f. dmwovela. By this Ag. may intend Iph. to understand either
his voyage to Troy or her own marriage ; more probably, perhaps, the
former. The next line is corrupt as it stands, but the general sense is
preserved. Ag. cannot command his voice as he pronounces the words
4mioie’ dmwovola, and Iph. with a vague feeling of alarm says ‘I cannot
tell whereof you speak &c.”

654. e€Wppave v. on infr. 834.

655. T avyly ob oBéve cf. Soph. Ant. 78 73 dpiv...duhxaves.

656. &r\ réxvors ‘with your children’.

657. *‘That is my wish; but my grief is that I cannot wish it ”.

659. &M\\ovs a studied ambiguity, cf. Med. 1016. (v. sugr. 309.)
8wléoavr’ ¥xe the periphrasis with &xw denotes a continuance of the
state whose beginning is expressed by the aor. partic. (Cf. Shaksp.
Rom. and Jul. iv 3 poison...which the friar | subtly hath minister’d to
have me dead.) Often however the force is merely that of a perfect.

664. dwalpes the present as in Med. 938 dwalpouey, cf. infr. 670,
and on 1028.

665. The line is corrupt, as the two metrical solecisms show.
Weil’s correction els ravrov adis, & Oiyarep, stets warpt, “thou shalt
meet thy father, O my daughter, once again” (i.e. in the realms of
Hades), though not itself a very melodious line gives what was pro-.
bably the sense of the original.

667. whovs i.e. across the River of Death to the underworld,
where she will remember how her father delivered her over to the
altar.

670. off wov ‘can it be that...?’ an affirmative answer is expected,
though the question formally implies incredulity. So too, occasionally,
in the stronger form o8 7{ wov, cf. Hel. g41.

672. Oépevos b cf. Herc. fur. 6os ed Béobar, Bacch. 49. Cf. also
Supr. 401.

674. Vv lepois ‘with help of holy rites’; cf. supr. 358.

675. dorites fut. perf. formed from perf. act., as refvffw from
7é0mra. Aesch. Ag. 1279 (Tebvifouer).

677. Tov pnBlv gpovey cf. supr. 370.

Racine in his Jphigénie (ii 2) has a scene in which he imitates
with considerable success the fine irony of the foregoing dialogue:—
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Ag. Les dieux depuis un temps 'me sent cruels et sourds. | Zp4. Calchas,

dit-on, prépare un pompeux sacrifice? | Ag. Puissé-je auparavant

fiéchir leur injustice! | Zp%. L'offrira-t-on bientt? A4g. Plus tét que je

ne veux. | /. Me sera-t-il permis de me joindre & vos veeux? | Verra-t-

on i 'autel son -heureuse famille? | 4g. Hélas! JpA. Vous vous taisez?
‘Ag. Vous y serez, ma fille. Adieu.

678. o¢bivas xéparg by maidens oly, i.e. and not by men. Greek -
feeling was opposed to girls appearing much in public; cf. Herakl. 43
véas yap wapfévous aldodueda | Ex\e weNdfew, and on supr. 188.

680. dmowkvjoew ‘dwell far from’, as in Herc. fur. 557.

685. Exit Iphigeneia leaving Ag. and Klytaemn. alone. crlSiu-cp
xd8¢, ‘I entreat you to bear with me in this thing’, i.e. e xar. &yar
xTA. Sorrow and tears were inauspicious on a upaxdpior uap. (Cf.
Aesch. Ag. 636 {.)

690. woAAd poxOjcas uoxfei» is often used of the loving care of
parents for their children; thus Megara says (Herc. fur. 280) x&s ydp od
P\D | dricrov, dudxfnoa; cf. Med. 1030.

694. T$ Xpdwp ounoxvavel ‘will join with time in assuaging’
(v. Aesch. P. V. 380); cf. El. 73 evwexxouilewr goc wévous.

695 f. ¢ As to the name, I know to whom it is that you betrothed
our child, but of what lineage and whence he comes, &c.” xaraweiv=
éyyviy, 703.

699. Otviévns Aegina, mother of Aeacus, gave her name to the
island, formerly known as Oenone, of which Aeacus was the first king.

700. xaréoxe ‘occupied’, ‘dwelt in’; so the dead are said Gjxas
xaréxew Aesch. Ag. 451.

703. qyyimee cf. Or. 1079 rarnyyinoa. At Athens éyyiyous (for-
mal betrothal) of the bride by her guardian (xpios) was a necessary
preliminary to a legal marriage. The natural xdpios was the father;
in case of his death or absence the duty devolved upon the brother of
the bride, or her grandfather on the father’s side.

710. X& 8i80ds cod. i.e. and wiser still was the father who entrust-
ed his son to so wise a trainer.

713.  dpdl cf. infr. 1294.

717. The time of the full moon was auspicious for weddings; cf.
Pindar Isthm. vii 44 (the marriage of Peleus and Thetis) é» &xoumvides-
aw éoxépais.

718. wpor@aa the sacrificial rites preliminary to a marriage, which
was regarded as a 7é\os (cf. Aesch. Eum. 835). Before the wedding
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ceremony the favour was sought not only of Hera (as patron goddess of
marriage, Tekela), but also of Artemis (v. supr. 433), and the Fates.
Hence 0eg is ambiguous, and Agamemnon’s answer, though literally
true, still conceals his real meaning.

731. For the form of the expression cf. infr. 1182,

722. At marriages an exception was made to the custom which ex-
cluded women from being: present at feasts. It would seem however
from this passage that they were to some extent separated from the men.

724.  xalds dvayxalws Te ¢ ’tis well—as it must be so’, i.e. we can-

not do better under the circumstances. Cf. inf7. 1409.
. 9725. olo®’ ov 8 8pacrov ‘do thou what I advise’; a colloquialism,
which seems best explained, like the English “I’ll tell you what do”,
as arising from the speaker’s eagerness leading him to end his sentence
with an imperative, in place of continuing the construction olc6’ ofy 6—
Spayv ot del. Cf. Herakl. 451 dAX olo0’ 8 pot adumpator.

726. In reply to Ag.’s mfoi ‘obey me (in this)’, Klyt. says ‘In
what? I am accustomed to be persuaded (on all occasions) by you’.
Cf. Plato Gorgias 462 D Povdet odw, éwed) Tiugs 70 xapliecbar,
aquxpby 7t poy xaplcacfac; oélev the genit. after welfesfar is an
Tonicism, found in Herodotus (vi 12 &c.), but not in Attic prose.
In Thukyd. vii 73 (vdvra u@\Aov éwigew av opdv welfegbar alrols) the
gen. opdv depends upon wdvra, which is governed by meifecbar (cf.
Soph. Aias 529), ‘obey any command of theirs’.

730. For the omission of the participle with rvyxdvw cf. Soph.
EL 313, Ar. Ekkles. 1141 € 7is efvous Tvyxdvet.

733. ls 8 dvaoxfdoe $pAéya; It was customary for the mother
of the bridé to carry a torch in the procession which conducted her
(8atdwv Umo Napmonevawy, Hom.) to the bridegroom’s house ; cf. Troad.
308 dvexe, wapexe (see ib. 733), pds Ppépe. B in objection, cf. infr.
1458.

733. vupdlows the bridal pair; cf. Aesch. Theb, 757 vuugiovs (Laius
and Iokasta). .

735. &opetofar k7A. ‘to be away from home (cf. dwowjoew, 680)
in the midst of a crowd of soldiers’.

%37. wxalrds Y xk7A. ‘yes, and (it is kakév) that the maidens at home
should not be unprotected’.

740. XKlytaemn. quits the stage abruptly in indignation at Aga-
memnon’s cavalier treatment of her maternal feelings. The next line
(741) has all the appearance of an interpolation designed to smooth
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over this abruptness. Klotz attempts to defend »uugp. xupfévors as
‘“virgins at their wedding”’, but this meaning cannot be got out of the
Greek.

743. {ta (dfoow) cf. Ion 573 8 &' ftas 8p0ds, robro ki Exet x60os,
\wiBos (Gr. Gr. 223) cf. Med. 1010. Ar, Thesm. 870.

744. oodllopar ‘I am making clever plans’; cf. the term cogroris
applied to Prometheus in Aesch. P. V. 62. Eur. uses the word in one
other place in Bacch. 200 in the sense of making clever reasonings
(rationalizing) about the gods. &l Totov $ulr. ‘against those I love
best’. .

748. §wropdoav kA, ‘to enquire the end of the goddess’ wish,—
for me no happy chance, and grievous to the land of Hellas’. The
words uéxfov ‘E. are added by Agamemnon in a tone of despair: a
goddess to whom such an offering was ¢éAo» could not be really kindly
disposed to the Greeks.

750. 1) p1) Tpédpev ‘or (if she be not xpnorh xdyadn) not to have a
wife at all’.  Hermann and others read yaueiv for rpégewv, but the change
does not appear necessary.

751—800. Second Stasimon. Tbe chorus presage the success of
the Greek expedition to Troy; and picture the Trojans viewing from
their walls the enemy’s approach, and the dismay of the women at the
prospect of captivity. They too must suffer for the transgression of
Helen.

751 fl. ¢ Now to Simois and the whirl of silvery waters will come
the gathered host of Hellas on ship-board and in arms,—to Ilion, the
plain of Troy where Phoebus wrought, where Kassandra, as I hear,
decked with a garland of green-leaved bay, tosses loose her yellow
tresses, whene’er the throes of prophecy breathe from the god upon
her”. ®oipniov cf. Hel. 1509 ff. See Dict. Biogr. s.v. Laomedon; Hor. -
Carm. iii 3 21.

757. rdv Kao. the famed Kassandra, cf. supr. 178

760 f. Kassandra is called pawdd’ &vbeov xéppv EL 1033, With
the above description of the prophetic influence cf. Verg. Aen. vi 50 ff.
Aesch. Ag. 1315

768, rdv rav Atook. ¢ the (sister) of the &c.’

771, Sopumdvos for the agreement of the adj. v. on supr. 233.

y75. xvkhdoag sc."Apys, who is said xux\. w6\w “Ape, as Odvaros
is said Odvaror éuBakeiv Alkest. 5o (Paley). Cf also Choeph. 32 ff.
#nfr. 1036 ff. The lines which follow (776—%83) have suffered cor-
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ruption. The Mss. readings as printed by Kirchhoff (who regards the
passage as spurious) will be found in the Appendix.

776. Aaporépovs ‘severed’; cf. EL 459 (of Perseus) )\amor6;4av
xopupav Topybvos toxew.

782. doeran k7)., ‘shall know that she deserted her husband’, i.e.
her crime shall come home to her by suffering.

785. &@wis ‘boding’ may be of good or evil, or undetermined,
according to the context. Cf. with this passage Statius Theb. 129
dum spes nulla necis.

788 f. omjoovon cf. Soph. O. T. 698 ufvwr...cmicas Ees. mwap’
{orrois pud. ‘as they converse at the loom’. For the Ionic contraction -
pvbeioae cf. Hippol. 167 dureww (lyr.); Med. 422 duveboas (lyr.); Aesch.
P.V. 123 elooixvedow (an.), 16, 645 wwkevuévar (iamb.).

79off. ¢ What man then, tightening amid my tears his grasp of my
abundant tresses, will pluck me, as a flower is plucked, from my perish-
ing country?” pipa cogn. acc. to ravioas, cf. supr. 157. dwohamdt cf.
Adrioua, Nwrlfonat.

793. Tdv...yévov sc. odrav.

795 f. Cf. Hel. 314 8re ge Téxero parpilev | Leds wpéxwr &’
alfépos | xiovbypws xikvov TTEPP.

798f. & 8é\rows Iluwep. ‘in the pages of the poets’. pvbos ‘fables’.

800. wapd kawpov E\\ws cf. Hek. 489 d\\ws...udryr.

8or—r1035. Third Epeisodion. Achilles going in search of the
king to acquaint him with the impatience of the army meets Klytaemn.
She addresses him as the bridegroom elect of her daughter; and the
natural surprise of Achilles at this has led them already to suspect a
trick, when the old man interrupts their conversation (855), and
informs them of Agamemnon’s treachery. Klyt. throws herself on
Achilles’ generosity (9oo—916), and he promises to aid her (919—974).

804. ovk & Yoov because the delay was a more serious matter to
those who had wives and children at home than Yo the unmarried.
ALvyes ydpwv cf. supr. 419.

809. ‘EM\d8(a) the acc. as in Soph. O.C. 943 airods...d»
éuméao | {Hilos.

810. Achilles, being himself aM yduwy, explains what the griev-
ance is which in his own case warrants his urging upon Agamemnon
that something ought to be done. This justification (3{xaior) of his
insistence is introduced by yap, 813.

813. pdve’w\ Aerrals x7\. ¢’mid the faint breezes of the Euripus's
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he refers to the calm (cf. 10 oeyal dréuwv), during which only light airs,
useless for sailing purposes, were playing over the water. It is not
therefore necessary to emend wvoais (poats Blomf. x¢Aais Herm.). .

815 f. wolov xpbvov cf. Aesch. Ag. 278. dxperpiioas of time, like
emetiri, cf. Tac. H. i 49 (Galba) quingue principes emensus. “ How long
the measure of our waiting for the voyage to Ilion?” Cf. the complaint
of the soldier-chorus in Ennius Zp4:g. iii em, néque domi nunc nés nec
militiaé sumus; | fmus huc, nunc flluc: cum illuc véntumst, ire illinc
lubet ; | incerte errat 4nimus: praeter propter vita vivitur.

821. & mérv’ alBds these words occur also in'Eur. ‘Ixwé\vros
xavrripevos (fr. 439).

823. ofls w1 A, ‘persons whom you have not met’, cf. supr. 384.

832. dpxfv the acc. as in supr. 234.

834. Valoupev dv pof por Ofuis the interchange of plur. and sing.
often occurs with equal abruptness; cf. Troad. go4 7» 8drw favoiuea,
infr. 1141, 1146.

842. Aéyos ydpwy ‘talk of marriage’, object. genit. v. supr. 498.
Cf. also Plato /aws 773 B uibos yduov.

846. ob Yevdépeda ‘both of us are perhaps not mistaken in what
we say’, i.e. we may be at cross purposes, and may help each other
(xowéy) to clear up the misunderstanding.

847. pviorelw ydpovs wmorelew is properly s2id of the man ‘to
court’, but the word is here used with intention by Klytaemnestra to
emphasize the strangeness of the position in which she finds herself. So
when Medea replies to Jason (Med. 606) ¢ 8pdoa; pdw yapodoa xal
wpodolicd ge; the wording of her question is a pointed reflexion upon
the conduct of her faithless husband.

851. dplots Sppaory ‘with unshrinking gaze’, rectis oculis. Cf.
also Soph. O. T. 1371 odx old” 6uuacw wolois BAéwwy kTA,

853. T8¢ sc. 76 xalpew.

855. At this moment the old man is heard calling through the
half-opened door (cf. 857 wapolfas) of the king’s tent, while remaining
himself inside (cf. 863). & o€ Tou Myw cf. Ar. Av, 274 obros, & oé ot
Aesch. Cho. 456 0¢ To. Méyw.

859. duds pdv ovux( ‘not mine’; cf. supr. 392. The following
words need not imply that Achilles is already possessed by a feeling of
hostility to Agamemnon, but merely that since the slave is speaking
from inside Agamemnon’s tent, he cannot be one of Achilles’ retainers.

861, ofvexa Wecklein cur. epigraph. p. 36 holds thsat olfvers. (o= >
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preposition) is due to copyists, and that the form elvexa should be
restored in tragedy. There is however enough evidence from verse-
inscriptions (see Meisterhans? p. 177) to justify the orthography ofvexa.

864. The phrase oUs (ws, &) éyw 6éAw often occurs when the speaker’s
wish is obvious from the context (v. zf7. 1025), or where (as here) he
prefers not to be explicit.

. 865. owoe. Monk for the Mss. dv doy. (Markland and Béckh pro-
pose dvoloer, dwijcer.) Achilles refers to the old man’s rather high-flown
invocation & Tdxn xTA. * Your speech will save them—in the distant
future”. &ykov i.e. ‘there is a certain pompousness about it’.

Setuds Exam ‘as to my right hand’, i.e. as to the assurance of
my protection; cf. supr. 58.

870. ped’ fpiv cf. supr. 46 f.  del wore ‘for many a day’, like our
‘ever so long .

872. viv o’ fpilv wore here emphasizes »i», ‘now pray’; cf.
Soph. Phil. 816 N. wof ue6d; . uéfes woré.

873. The aor. (instead of pres. or fut.) after uéX\w is a rare but not
unknown construction ; cf. Med. 342 el uéA\Aw faveiv. In Soph. O. T.
967 there is a possible example, xrareiv being the reading of the best,
Mss.; and a certain instance in Aesch. P. V. 625 (wabeiv). [In infr.
880 «reveily is the reading of both P and C.]

" 874 dméwrvoa cf, supr. 136,

877. Tovro cf. supr. 516.

878. ix rlvos Néyov; ‘for what reason?’; cf. Androm. §48. The
order is 7is dA\aordpwr (éoTl) & éwdywy alirév;

882. dis’I. ¢ against Iphigeneia’; els is used with almost the same
meaning which it bears in the phrase Néyew ds rwa, ‘to talk af a
person’, EL 329. &c. v cf. supr. 404.°

884. TV elxe wp. ‘what was the meaning of its pretext which
brought me &c.” The pretext itself is said xoulfew the person affected
by it, as supr. 581 the xplos is said wéumew Paris to Hellas.

886. ¢x" ENpy ‘to meet destruction’.

889. €lmep dNNo 55 guid aliud. See Append. .

892. ovk éov as bearer of the letter Kl. identifies him with its
contents. §vyxehevwy i.e. bidding me as the former message did.

894. kdra wds. These particles are combined in Androm. 339
xdra wds warhp...dvéterar. Cf. also Plato K7ifo 43 B. ye belongs to
¢épwy, since you were (actually) the bearer.

897. T8 8 ¢poév x7A. ‘my own part therein I take not lightly’s
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Ach. perceives of course from 1. 885 that his name has been trifled
with.

899. dmwhds ore ¢ quite indifferently’..

goo f, For the plur. followed by the sing. nom. 6yyrés cf. on
supr. 834. yeydra the masc. as though o¢, instead of 76 oov yéwv, had
preceded. Compare Racine (iii 5) une mére & vos pieds peut tomber
sans rougir.

9o4. pdryv ‘falsely’; cf. Soph. EL 1298 &rp 77 pdryv NeNeyuévp.
dAN Spas sc. Aexfeloy.

go7 f. 8ams oix fpwas ‘inasmuch as you did not defend her’.

Klytaemn. is putting the case as though it had already arisen; cf. én/f7.
040. dAAd yolv ‘yet ‘at any rate’; so Aristot. rhet. p. 1398°2r
pdNwora pdv wdores, el 8¢ pn, dAN’ ol ye wheloroc: cf. Plato Phaedo 71 B
(el p—aXAd yodv) : Jaws x 885 E (dAX odv ye), With this force of
dA\d after el py cf. £n2f7. 1230,
" 914 f. éml . xaxois ‘bold for deeds of evil’. &rav 8\wory ‘when
they will’, i.e. when their sympathies are enlisted ; and, KI. implies, in
this matter they will follow your lead, our safety is therefore in your
hands #» 5¢ ToAuneps KTA .

916. xep' vwepr. pov cf. Theognis 757 Zeds udv rijode woknos
Uwetpéxot...... Xxetpa. :

917. 8ewdv 76 Tlkrav ¢ wondrous it is to be a mother’. So Soph.
EL 770 dewov 76 rlkrew éoriv. Cf. also Aesch. Theb. 1031,

918. For dore added after an adj. which could be followed by the
simple infin. see Gr. Gr. 297 N. 5.

919. UYmA. p. 0. atperar. The meaning would seem to be *‘my
mind is excited”, the emphasis falling on the first part of the compound
ynNdgpwr. (Thus in Aesch. oldgppwv wérpa=*‘a lonely rock”; cf.
also dpféwovs wdyos Soph.) The expression will then be like that in
Soph. O. T. 914 Yol vdp alpe: Guudy Oidlwous, and gives a better sense
than the usual interpretation “is raised aloft to noble thoughts”,
Achilles says his soul is stirred by Klytaemn.’s appeal, but his training,
(he goes on to explain), has been such as to deter him from giving
way to emotion before looking well how the matter lies in all its
bearings. On either view the addition of wpéow is difficult. It is
perhaps not intended to do more than emphasize the idea of motion
in alperas ‘is lifted Aigh’, cf. Aesch, Ag. 853 xpdow wéupavres ‘sent us
Jorth’.

920f. xaxotes neut. ¢ misfortune’; cf. Aesch. P. V. 303 {wvaoxadv.
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xaxols. (So Archil. 66 xaproisly e xalipe xal xaxolow doxd\a | s Ayp.)
perplog qualifies both doxadr and xalpew.

923. Adoywpévor ydp...8walqy ‘have a reasoned hope of going
through life &c.’ (not ‘are calculated to’), cf. supr. 386. ywipns péra
‘wisely’; cf. supr. 544 perd cweposivas = cwdpivews.

924. P Mav $povely ‘not to be over wise’; cf. Soph. O. T. 316 f.

933f. & & xr\. ‘as far as a young man may (i.e. with my sword
in the last resort) I will see thee righted, with thus much of pity
investing thee’ i.e. I pity thee enough to do all I may in aid ; Togoiror—
wepiSalur being a parenthetical reference to the uerpidrys to which he
has just alluded. wepiBakeiv olxrow is a curious phrase ; cf. however xepi-
Balety swrnplav Herc. fur. 304, dovhooivar augiBakely Andr. 110. The
word wepiSdNhew itself is a favourite with Eur., a feature in his style
which evidently did not escape Aristophanes, cf. Frogs 1323, Thesm. 914.

936 f. épwhécav mwhoxkds ‘to play tricks with’; for the infin. cf.
Soph. Aias quoted on supr. 340. Tovpdy 8épas ¢ myself’; déuas is often
thus used periphrastically, cf. Ion 563.

943. Oavpaord 8’ ds=0Oavuaciws us, cf. Soph. fr. 963 Oavpacrd yip
70 Totov Ws d\gldvet.

044 fl. v dpa—elrep Poveboes i.e. if the ¢ovos shall take place
then at once am I proved &c. cf. supr. 404. &v dvBpdowv in numero
virorum ‘counted a man’. o@ wéoe dat. of the person interested—
if he shall use my name to achieve her death.

946. dA\doropos yeyds cf. Troad. 767 (of Helen) woX\&w ¢ warépwy
onud 0" éxwepukévar, | "ANdaTopos pév wpdrow, elra 8¢ $Oivov, | Bovov
Te KTA.

951. Lit. ““no, not so far as a finger of his, so as to touch her
robes”. &xpav x. and wéxlos are both emphatic; and wposSalev is
best taken as intransitive.

953 f. wb\is a city indeed, i.e. worthy of the name (as dvip is
often used, dwrws dp &ser Cycl. &c.), cf. Soph. O. C. 879 rdvd’ &’
ovxéry vépw wéhv. yévog Gr. Gr. 215. Cf. also Soph. Trach. 380.

955. wpoxbras, dvdpferar cf. infr. 1470 f, supr. 435. Cf. Racine
(iii 7) Achille. Votre fille vivra, je puis vous le prédire... | les dieux
auront en vain ordonné son trépas: | cet oracle est plus sfir que celui de
Calchas.

956 ff. “Who is your seer,—a man who tells a few truths with
much that is false when fortune favours, but whene’er she fails him his
vogue is gone at once—?" ’
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g6o. Ompidot Arrpov T. ‘seek to be my bride’. With similar
confidence Achilles says in Homer IL ix 39§ woA\al ’Axaitdes elolv av
‘EANdSa Te DOlyp Te...Tdwv 1y K E0éhwpe PN wovigon’ drourw.

963. “KL was influenced most of all by me to give her daughter
to me in marriage”. éuol, i.e. by my rank and fame, cf. supr. 101.

965 f. Bwxd Tou dv sc. Toluov Svopa. v Tepba wr. ‘if here were the
hitch’. Cf. I. T. 1018 193¢ vdp vooel véaros. wéaros, journey, as infr.
1261. L. T. 1112 {axpboov 8¢ 8¢ éumwolds | véorov BapSapoy FAbov.

967. lorpatevbpuny cf. supr. 834n. T xowwdv the common interest.

968 f. viv 8¢ ‘but, as it is,’ &c. & edpapel xrA. ‘they trouble
not themselves whether they treat me well or ill’; cf. swgr. 56.

g70 f. Tdx’ doerav cf. on supr. 311. $dvov xqAisw alpatos
¢ murder—stains of blood ’.

074 péyworos ‘strong to save’; cf. Med. 549 wéyas olhos.
Heimsoeth would read ¢ilos here for febs, but Achilles alludes to
Klytaemnestra's supplication goo, 1, made as though to a superior
being.

977. w1 Mav. It was a current notion that excessive praise was
unpropitious as being likely to provoke the ¢@évos Gedw, v. Orest. 1161,
Herakl. 202. Cf. also Verg. Ecl. vii 27 aut, si ultra placitum laudarit,
baccare frontem | cingite, ne vati noceat mala lingua futuro.

978. {vdeds...xdpw, cf. Aesch. Ag. 785 wds ce wposelww...uh0’
Umepdpas i’ bwoxduas kaipdv xdpiros.

981. mapadépovera ‘intruding’ a sorrowful story;- cf. wapacipew
&xos Aesch. P. V. 1065 (cited by Paley). For the sense of rapd in
compos. * inopportunely’, cf. also Plato Zimacus 50.E i abroi wapéu-
gawor Y. Gvocos Kaxdv cf. supr. 419.

983. ¥xe Tov oxfpa ‘it shows well’; cf. Troad. 470. This
appeal of Klytaemnestra to *“good form ” is adapted to the line taken
up by Achilles in his answer to her request. ®dy dwwlev . ‘far
removed though he be’, i.e. éxrds dv mjuaros, cf. EL 290 alolnois yap
odw | xdx 7@y Qupalwy Typdrwy ddxve Bporobs.

987. oou...ydpows for the two datives (=ools ~yduoiss) cf. [Eur.]
Rhesus 266 % w6AN' dypdoras oxad wpiokerar pperl. Spng ‘omen’;
cf. on supr. 607.

994. *‘‘ She shall come, with modesty in her frank regard ”.

995 f. ob wapodons ¢in her absence’,=dwolons. cepva ydp oep-
viverav a fine phrase, which can hardly be adequately rendered in
English; “ dignified is her proud.reserve” gives the general sense,
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997. 8oov ye Suvaréy ‘only so far as is admissible’, i.e. reserve
should give way when circumstances require. Cf. infr. 1344.

999. &vabos dpabés ¢ the reproach of the vulgar’, i.e. of those who
have not Jearnt (by education) consideration for the feelings of others;
cf. El. 294 &veore 8 olkros duable pév oddapod.

Tooo f dpyds Tdy olkobev *free from domestic dutles . Noxas
S gossip .

1003. dnmkerelrws*® els xTA. Nauck for the Mss. dwkérevros fis*
é;wl k7). ‘shall attain a like result as if no prayer were made’.

1005. “Be assured that you have heard one thing”, i.e. ph ¥. i
épcw.
- 1008. ouwvexds qualifies dPpeAdw.

1011. @bl with B. ¢povelv ¢ to come to a better mind’.

1012. Kkaxds Tls dore ¢ he is something of a coward’.

1013. karawalalovow a metaphor from wrestling. In Med. 585
& ~ydp éxtevel ¢’ &mos the metaphor is of the same origin; cf. also
Bacch. 202. With the whole line cf. Aesch. Suppl 447 -yévon—o 6o
pibos dv BeNxripios.

1014. Yuxpd cf. Shaksp. 4X's Well iii 1 oft it hits | where
hope is coldest, and despair most fits. Cf. also Alkest. 353 Yuxpdv uév
oTp.m Tépur.

1017. 4 ydp T8 Xpqlov bwllere ‘for in case (ht where) you
persuaded him to grant your desire &c.’

1022. KkpoavBévrwy neut. sc. wpaypdrwr: so Soph. EL 1344 Telov-
pévov elwroy’ dv.  Cf. Thukyd. iv 20 & Svrww deplrwr.

1024 f. oddpova ‘controlled’. v byd 8w Iv for éxelvww, & k7.
see on supr. 383. For the phrase itself cf. supr. 864 n.

1028. ¢vhdooopev for this use of the tense implying the speaker’s
assurance of a future event by representing it as already present, cf. #n/7.
1267. Cf. also Thukyd. iv 10 (rod xwplov 70 dvocéuBarov) &ippaxov
ylyverat.

1035. ¢0OAGY sc. fedv. Tl 8& movely; cf. the common formula 7¢
O€t Néyew; quid opus est verbis? Similarly El. 1017 7€ 8¢t orvyelv ; .
1036—1097. - Third Stasimon. Joyful music and the presence of
the gods graced the marriage-feast of Peleus and Thetis: and to them
was prophesied a son famous at home and in war. Alas for Iphi-
geneia: dirges are her wedding-chant, dirges for a stricken victim.

Unholy deeds are rife, unregarded is the jealousy of the gods.
1036 ff. dpévaros...foracer laxdv ‘raised its shout’ 3 cf. supr.
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775 n. Awrob AlBvos The Libyan lotus was often used for making
pipes. [The epithet, according to Eustathius, arose from the inventor
of adMyrucy being AlBus wopds 7is.] ovplyyev omd k. ‘to the strains
of’; observe the use here of the three preps. 8id uerd Vxé expressing
the idea of musical accompaniment.

1041 f. mwapd Sawrl Bedv. The gods sang the nuptial hymn at the
marriage of Peleus and Thetis. XpvoeoodvBalov txvos ‘the print of
golden-sandalled feet’; the adj. being poetically in agreement with
fxvos itself, cf. Phoen. 1351 Aevkomsixets krimous xepdv.

1049. *“And he of the Dardan line, Phrygian Ganymede, the
darling pride of Zeus, was there to draw libation from wine mixed in
the depths of golden bowls ”.

1055. €\wodpevar xikhwa ‘in the circling mazes of the dance’;
cf. EL 180 ei\ikrdr xpovow w6da, with L. T. 427—429. I have however
followed Weil in bracketing xvs\a here as a gloss, when the line will
correspond with 1077 of the antistrophe.

1056 f. ydpovs dxépevoav °ceclebrated the nuptials with the
dance’. !

1058. dvd 8’ dAdrawg a7\, ‘leaning on silver firs, with fresh leaves
wreathed about their heads’. These é\dra, (or stone pines weirar),
formed the traditional weapons of the Centaurs. Hesiod scut. Herc.
187 calls them Ilevketdas...éNdras év xepalv Eovres. dvd...o0v cf.
SUpr. 754

1062 f. péya 8 dvéchayov ‘and loud they cried’ (i.e. the
Centaurs) ; uéya=peydhy ¢pwri, cf. Hesiod scut. Here. 379 péya xexhij-
yovres. So too, in the Nuptiae Pelei et Thetidos of Catullus, the Parcae
clarisona...voce | talia divino fuderunt carmine fata | ...nascetur vobis
expers terroris Achilles &c. In the following sentence the construction
is pdrris 0 @. p. eldvs X. étovépader (announced) ¢ waida yervdoew péya
@. 9. Cf. EL 449 (of Achilles’ father) rpégev "EXAGSL ¢is, and v. also
infr. 1502,

1073. xexopudpdvos dv8urd SwAwv ¢ furnished with a suit of mail’;
the accus. instead of the more usual dat. after xexopvfuéros.

1080. xaX\wbuav (xaNAixbuas) agrees with w\éxapov,

1088. odpiyyr the shepherd’s pipe; cf. Anth. P. vi 177 (Theokr.?)
Adgwis...0 kakf cipiyys peNiodwy | Bouxohixods Duvous.

1086. poifBriceo . ¢ the whistling of the herdsmen’.

1087. wupdbropoy kTA. ‘ but reared by thy mother’s side to be one
day decked as a bride at the wedding of one of the sons of Inachus’.

1. I. X
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vuugbropos in pass. sense, in which the verb ruugoroueiy also occurs,
cf. Med. g85. ’Ivax{dais the Argives, cf. Hor. Carm. iii 19, I1.

Jogo. wpboamov cf. (with Firnhaber) Ar. Av. 1321 79 7ijs dyavé-
¢povos "Hovxlas ebduepor wpéowmrov. Compare also Shaksp. Rick. I1Z,
v 6 enrich the time to come with smooth-fac’d peace.

1098—1629. Exodos. Klytaemnestra, who now knows the real
intentions of Agamemnon and has informed Iphigeneia, comes to
upbraid her husband with his treachery. Her speech of vehement
reproach (r1146—1208) is followed by an appeal of Iphigeneia (1311—
1252) to the paternal feelings of Agamemnon, and his reply (1255
—1275) that he is powerless to refuse what the national interest
requires.

1101. perafolds 68vpp. In music ueraBoly is a Zransition effected
gradually from one mode to another, one yévos to another, &c. “As
she sounds in many a key the modulations of despair” will perhaps
render the metaphor, though it fails of the beauty of form which
makes the original a memorable line.

1102. PovAeberar ¢is resolved upon’.

1103. Klytaemnestra here catches sight of Agamemnon. The
meaning of her next words is:—*‘It seems (dpa) I was speaking of
Agamemnon who, as I now perceive (roide deictic), is close by”.
phuny elxov =_Eurhabny.

1105. dvéoia mpdoowy xrA. ¢ wickedly practising against his own
child’.

1106. & xaA@ ‘opportunely’; cf. Soph. EL 384 »iv ¥dp & xakd
(sc. éori) @poveiv.

1110. watpds péra proleptu:, ‘to join her father’,

1ax £ xépvies, mpoxbrar cf. I. T. 244 xéprifés re Kal xar-
dpypara. “And in their hands the barley meal to cast upon the
cleansing fire”; see on supr. 435. The ceremony was one of pre-
liminary purification ; cf. Demosth. xaré Nealpas, p. 1371, 17 draw
étopxol Tds yepapds év xavols wpos T Bupd, wply dxrrecblal Tov lepov.

1113 f.  péoxor cf. supr. 1083. The word would of course in the
minds of the spectators point to Iphigeneia. *Apréude cf. supr. 718.
$uorjpara in appos. with the 1dea of slaughter conveyed by as weaeiv
xpedv. Cf. supr. 234.

1115. Svépaciv=>Aéyous, the frequent antithesis of word and deed.
Cf. also Aesch. P. V. &pyy xoixére pifg. Soph. ElL 59 Noyos )( Epyous.
O. C. 873 &pyous )( primage (v. I. T. 36, Troad. 1233).
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1116. € Méyev ‘praise’ or ‘approve’s

1117. olofa marpds & péA\e lit. ‘thou knowest concerning thy
father what he intends (to do)’. warpés is genit. of connexion, cf. d
péNeu sc. wpdEew, which is readily suggested by the context, cf. Med.:
758 wpdfac’ & wé\\w. Soph. O. C. 1634.

1120. Iphigeneia in obedience to her mother’s summons comes
out from the tent with Orestes, who is present upon the stage during
the following scenes, v. #2f7. 1165, 1241 ff., 1451,

1123, 148éws dpgs = déws PAéwew, cf. Hesiod scut. Herc. 426
Sewdv 0pdv.

1125. “I may treat them all as foremost”, i.e. I know not with
which to begin. The next line Monk seems right in rejecting as an
interpolation.

1127, ds & fxere ¢ agree’ (are at one); cf. Hippol. ¢73 els ratrdv
NKELs.

1129. yevvalws ¢ frankly’.

1130. 8¢t p(e) the accus. for the more usual dat. cf. Herc. fur. 1170,
Aesch. P. V. 86 (quoted on supr. 321).

1131, Tiv 7 §pjv ‘and mine’; the art. repeated because Klytaem-
nestra adds éusv as a fresh point for Agamemnon’s consideration.

1132. TMjpova ‘cruel are thy words’; cf. infr. 1165 TAnuévws.

1135. &N\\a...&A\a Klytaemnestra’s bitterness of feeling shows
itself in the manner in which she assimilates her answer to the
antithetical form of Agamemnon’s sentence. Cf. Soph. O. T. 547
—552. .

1139. 6 vovs xrA. This very thought is at the present crisis
(rvyxdve:) thoughtless’. She refers to Agamemnon’s assumption of
ignorance.

1143. P kdpps Méywy ironical, ‘be not aweary of speech’: cf.
Aesch. Eum. 881.

1144 f. 70 ydp dv. k7A. ‘What need is there for me by falsehood to
add effrontery to my evil hap?’

1147. Cf. Aesch. Ag. 1183 ¢pevdow 8’ odxér’ ét alveypdrwv.

1150. ‘Tdvraloy this Tantalus was the son of Thyestes. Homer
says nothing of the previous marriage to which Klytaemnestra here
alludes. :

1151. ©o¢ mwpoowpicas wdhe ¢didst add (wposoplfewr) my babe to
the share which the lot assigned thee when the captives were divided’.
The Mss. reading xpogovploas (wpogovpioas P) might be understood as

¥?—2
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“having driven”, the metaphor being from a favouring wind as in
ésovplfeww (cf. Androm. 610), karovpi{eww, but Klytaemnestra would
scarcely have chosen the word on this occasion. I have therefore
adopted Hartung's correction. An ingenious suggestion is {&v (Mus-
grave) wpooovdloas wédy (Scaliger), ¢ dashed living to the ground’, in
defence of which it is urged that the cruelty of killing the innocent
children of a formidable enemy was not unknown in those violent
times ; cf. e.g. the reasoning of Menelaus in Androm. 519 ff. Still had
this been what Klytaemnestra said, would she not inevitably have gone
on to draw in some way a comparison between Agamemnon’s action
then and the deed which he now meditates? ?

1153. Auds e wald’ éped Te 0. cf. Soph. Trach. 406 (Olvéws) xépyv,
Sdpaprd 6’ Hparhéovs...deambrw Te Thy usjw.

1156, “ Thou next (a?) hadst me to wife .

1157. ob ‘in which estate’; cf. supr. 97.

1164. Tpwrl As to the number see Infrod. p. viii.

1169. podéy ‘to pay for’; the accus. as in supr. 234 v. EL 231.
Cf. also I. T. 566 (Orestes says of his sister’s death) xaxfjs yvraixds
xdpw &xapwy axdAero.

1172. dxet ie. before Troy. 8ud here ‘during’; in supr. 636
dud xpbvov the’prep. signifies the completion of an interval, ‘after’ a
time. .

1179. This line was rejected by Monk. It appears ineptly made
up from what precedes. Hermann proposed wpd ¢od dépois as a .
remedy. -

3180 fl. “ There was need but of some slight pretext for, me and
your daughters left at home to receive you as it is fitting you should be
received”.  dwel, as often, is used elliptically, ‘(I do well to be angry)
since' &c.’ ¥er...8eopeda i.e. all that you had to do (to prevent the
sacrifice) was to invent some easy excuse, and we shall receive you (if
you save Iphigeneia) on your return with loyalty and affection. &3e
refers to what she has already said—dxdAecér oe k7., while d¢t. is
taken up by what follows—u7 dfjra k7A. 8w the addition of the cogn.
accus. increases the emphasis, cf. Ar. Plut. 10 péuypw dixalar péugponar
ravrqv. These words of Klytaemnestra call up before us the return
of Agamemnon from Troy to the fearful doom which awaited him,
at home, and the vision of Klytaemnestra receiving him, in the tragic
phrase of Aeschylus, after years of absence, fortunate at last, and
triumphant,—és 604 dehawrrov,
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1186. 7l oot krA. ¢ What is the good that you will ask for. yourself
from heaven when you are butchering your child ?’

1189 f.  1jyolped’ d&v...ppovicopev see Gr. Gr. 273 f. eb ¢povelr
here="be loyal to’.

1192. kal emphasizes the verb.

1194. Tavr N0 rTA.=Tadr’ #0n diehoylow; ‘did you stay to
consider this?’ Cf. Med. 872 éuavry did Ndywv dguxounw. For the
constr. of rabra cf. Ion 572 Tolro xdp’ Exet wobos. .

1195. Suublpcw ¢ parade’ your sceptre; the word has a tinge of
contempt. . Tl vacteh o

1199. v see Gr. Gr. 268 N. 1. Aesch. Suppl. 244 dikaior 7
aequum erat. :

1210, MSS. obdels wpds 7dS' dvrelwor. Text Burges. The dat.
(rolode) after dvrewwelv generally denotes the persom contradicted, and
wpds Tdde may therefore have been written as a gloss over roiode. If it
then found its way into the text, displacing 7oisd’, the disappearance of
dv would be nearly inevitable.

1212 f. mwérpas, kyhelv «x7A. Cf. Shaksp. Mesch. of Ven. v 1
Therefore, the poet | did feign that Orpheus drew trees, stones, and
floods; | since naught so stockish, hard, and full of rage, | but music
for the time doth change his nature.

1214. évr. dv 4ABov ¢ I would have had recourse to’; évraifa=¢xl
rabra, cf. Or. 495 7\Oev éml Td¥ xowdw ‘EXNfjywr vbuov.

1216. ixermplav the branch of olive carried by suppliants, called
also Ikrhp BaXdos (Suppl..10), kKNddoc Iikrypioe (Soph. O. T. 3). Round
it fillets of wool were twined (not tied, cf. Suppl. 32 desudv ddesuov
$vAhados), which were termed orégpn (Aesch. Cho. 1035) or eréuuara.
The latter word is used in Androm. 894 as Ikernpla is here—oreuuarwr
& ovx focovas cols wpooribnus yivacw dAévas éuds, The allusion in
both passages is to the custom of placing the suppliant-branches on the
altar (cf. supr. g11), for which see Aesch. Suppl. 481 ff. yévaowv the
dat. for the more usual genit. as in Troad. 1208. Cf. also #n/7. 1449.

1220. wpdtn o éxdheon wardpa xTA. Cf. Lucret. i 93 nec miserae
Pprodesse in tali tempore quibat | quod patrio princeps domarat nomine
regem.  So Racine (iv 4) Fille d’Agamemnon c’est moi, qui, la
premiére, | seigneur, vous appelai de ce doux nom de pére,

1228. 7( 8 dp’ &d o sc. Spouar wpdooorra.

1230. mwévev cf. supr. 690 woAA& moxbicas warip. EL r143.

1233. wpbs e ILé\omos sc. ixerevw. Cf. Phoen. 1665,
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1234, 9 wplv 7. ‘who in time past didst bring me forth with
pangs of travail’. Klytaemnestra in Aesch. Ag. 1417 speaks of
Iphigeneia as ¢pArdryy éuol ddiva.

1237. AOesc. Paris. The sense is, as Hermann gives it, cur, guod,
ille Spartam venit, miki est pereundum ?

1239 f. dAAd ToUto k7A. ‘this at least, as a memorial of you’,
sc. el pn ¢ @\No, So Soph. El. 415 Néy’ é\\& Tofro. Herakl. 331,
see on supr. go7, 8. «...waodjs The subj. with e, an epic usage, is
found occasionally in Attic poetry; cf. Soph. O. C. 1443, and perhaps
[Eur.] Rkesus 829.

1242, lkér. warpds x7A. ‘entreat of thy father that thy sister may
not die’; cf. Med. 1154 wapalryoe warpds | pryds dpeivac.

1249. * Summing all in one I will carry the argument”. guwre-
poboa=cwrbuws sv\afoica, cf. Hek. 1180, wikdv ANoyor (like vukdy
pdxnw &c.) stands here for the usual vxdr Aoy, Herakl. 253 &c.

1251. Cf. Hel. 1421 7d 7dv Oavévrwy oddév.

1253 f. In order to estimate justly the part which the chorus plays
in scenes of lively emotion it is important to bear in mind that the
Greek tragedies were written to be acfed, not, primarily, to be read.
Now it may be observed that, when an actor has been able to excite
and maintain the keen interest of his audience during a speech of any
length, there follows upon its close a slight restless movement through
the house as people recover themselves from the sustained effort of
attention, There is therefore a brief interval in which the effect of any

- weighty utterance would be weakened or lost. It is by the help of the

chorus that this interval is bridged ; and the modes of expression which

" they adopt, together with the range of sentiments to which they

generally confine' themselves, are therefore worthy of remark. We
find them at these critical moments interposing a short sentence, which
designedly contributes nothing either striking or novel or essential to

: the development of the action, but is, on the other hand, not wholly

disconnected with the matters of which they are witnesses. Often,
as here, they simply repeat in a quiet manner the *“note” of the
situation; or they touch upon the moral issues at stake, viewing them
however, as suits their character of spectators of the action, not so

. much with reference to the individual case as in connexion with the

. abiding principles by which the world is ordered. We thus perceive

that on both the artistic and moral sides their position is in living

! accord with the aims of the drama; and so far from being offended by
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¢“the common-places of the chorus” we should in this very characteristic
recognize an economy of the most discerning and effective nature, It
is interesting to note that Shakspeare in his use of comic scenes to
relieve the intense strain of tragedy works on a theory essentially
similar to that of the Attic dramatists.

1255 f. *‘Loving my own children, I understand what moves com-
passion, and what does not. I were mad else ”’; i.e. pawolun dv el uy
owverds elqy (=Exoyn gwwiévar, supr. 394) 1d 7' olkrpdi xkTA. For the
accus. following the adjective cf. Soph. Ant. 786. Hippol. 5§74 ¢pévas
éxloovros. '

1257 f. Sevids...pf cf. Aesch. Ag. 206 Bapeia uév xhp 70 uy
wihéoblas | Bapeta 8’ el Téxvor dattw.

1260. 8wAov dvaxres=0rAira: as distinguished from the vavrixds
orparés. Cf. Aesch. Pers. 378 wds dvhp xdwns dvaf | és vaiv éxdpe,
wis 0 Swh\wy éxwrdrys.

1264. “‘There rages I know not what passion in the Hellenic
host”. It seems highly probable that 'A¢podirn is meant to suggest
dopostvn. The Goddess of Love is regarded as responsible for the
evils which followed the judgment of Paris; and the same fanciful
connexion between the words is made explicitly by Hecuba (Troad.
990), who says of Aphrodite that her name 8p0ds dgpooirns dpxer.
(Cf. Aristot. rhet. p. 1400® 23.)

1266. waioar...dprayds sTA. i.e. dprayds ‘ENpwdy Aékrpwv
¢the rape of Grecian wives’. The phrase is like that used by Helen
of herself, Hel. 50, (Mevé\aos) 7as éuds dvapwayas | bnpd.

1267. xrelvovor cf. supr. 1028.

1268. Abow. Though uavreia Ndooper in Soph. O.T. 409 means
to discharge or fulfil the divine commands, the contrary sense ‘ make of
none effect”, which is required here, may be justified by such phrases
as New wuov, Noew ¢nulas (Thukyd. vIIr 1s), since Agamemnon’s
meaning is plain from the context, and no confusion would be created.

1270. *‘Nor am I guided by his desire”; cf. sugr. 1214. For the
phrase 70 Bov\. see on supr. 33.

1271 f. ‘ENMdg sc. karadedothwrai. Tobrov i.e. the mecessity just
stated.

1273. Soov &v ool ‘as far as in thee lies’; cf. Alkest. 278.

1279—1335. When her mother’s indignation and her own pleading
fail to move Agamemnon, Iphigeneia bursts forth into a lyric cry of
despair. To the hardness of her lot is added the bitterness of the
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thought (1291) that all the suffering which she must undergo is nothing
but the avenging stroke which the sin of others has drawn down upon
the innocent (cf. Introd. p. xiii). Then with passionate intensity as
she concludes,—u#h pot vad» xalreuBoNddwy kTA.—she gives utterance
to the wish that the Greeks had never sailed. Fate has nothing but
sorrows in store for the race of men.

1279 f. Tadrdv péhos 7\, ‘the same strain of fortune hath fallen to
us both’ i.e. my fate harmonizes with thine in unhappiness. The meta-
phor is the same as in ov@dew, ourpdbs.

1288. ’I8afos ‘was called the child of Ida , i.e. because he was
exposed there.

1291. ddeev sc. Tiplagos.

1292. After this line there follows in the Mss.’ANéfavdpor, which
was recognized as a gloss by Monk.

1299. Oeaton Spérew ‘for goddesses to cull’; the mid. Spéweobfa is
more common, ¢f. Hel. 244 (Helen) dpewouévar Egw wéxhwy pddea wéraka.

1304. ¢&ml wéh¢ Tpupaoa ‘vain of the love which she inspires’.
wb0os is used here in the sense of xdpis supr. 555.

1308. kplow xrA. In Androm. 279 it is called & arvyepg
edpopplas: v. also supr. 183.

1309 fi. OGavarov is governed by éxt &vopa pdv x7A. ‘Fraught
truly with a maiden’s bane though with glory to the sons of Danaus is
the offering which Artemis received before the voyage to Ilion’. &voua
because the taking of Troy is looked upon as sure to follow the release
of the fleet. By xépg Iphigeneia means herself. The word oivos,
though not found elsewhere in Euripides, is used by Aeschylus with
reference to Helen, Ag. 734. The reading of these lines must however
be regarded as uncertain ; see append.

1316. Svoe\évav after the analogy of Homer’s dborapis Il. 111 39.
Cf. Or. 1387 Avdas duoceNévay oxiuvor.

1319 ff. *‘I would that never had Aulis here received into these
her havens the sterns of bronze-beaked ships, the fleet that sped the
host toward Troy; and O that Zeus’ breathings on the Euripus had
not been adverse to the voyage, Zeus who doth so temper the winds to
men that some have joy in the drawing sails, whilst for some there is
sorrow, and for some constraint: here they are speeding on their way,
and there they are furling sail, and there again they wait”.

1320. wpipvas because ships were drawn up and anchored by the
stern,_cf. El. 1022 wpvuvoixor Ad\w.
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1323. The words here need not be held'to contradict the view
taken in this play (cf. supr. 10f. Introd. pp. ix, x) that the cause of the
fleet’s detention was a ca/m. dvralav wouwdr expresses the opposite
idea to odpia woumh (v. supr. 352) by a kind of oxymoron.

1326. 7ois uév is understood before Aalgest x. Cf. Soph. Trach. 11
where a similar ellipse of d\\ore occurs.

1328. o Té\\ew sc. 7a lorla.

1330. &p’ v cf. supr. 404.

1343. @s 7 8 ;=‘why?’; cf. Ion 525 s 7t &) pedyes pes

1343 f.  odx dv dBpédrm keloaw k7N, It is no time,’ says Klytaem-
nestra, ‘for false delicacy (a8péryr) in view of what has now befallen us:
there is no use in reserve, if we can but persuade him ’—to save your
life, she was about to conclude, but Achilles breaks in while her
sentence is still unfinished. The metaphor in 7& wexrrwxéra is from
the fall of the dice; cf. El. 639 wpds 70 winrov.

1346. In order to avoid the use of the cogn. accus. Bofy with the
passive Bodarar Weil reads riva Bofv uoi onuavels; but, as ohuawé po
follows, it is not harsh to take Borv as the accus. to Aéyeis; (or some
such verb), understood.

1347. “Thou hast begun with words that presage ill”; cf. supr.
607 n.

1350 f. oglwv ‘trying to save’; cf. El. 1024 wé\ews dAwow
éEcdpevos 4 Q' dviowy kT, For the orthography o¢{wy (not cwiwr),
from a present form cwifw, cf. Curtius Greek Verb p. 523. ¥y
observe the e lengthened before 7\ (see on supr. 636), making the first
syllable of &rAy long, which is very unusual. .

1354- ‘‘Who taunted me as the slave to my hopes of marriage ”,
With a like sneer does the Kreon of Sophukles retort to the pleading of
Haemon in favour of Antigone yuvawds dv Sovhevua, u) KITIANNé ue
(Ant. 756). The article (rév) with the predicate recals the actual words
(6 yduwr %oocwr) of the taunt; cf. Herakl. 978 wpds raira 7H»
Opaceiay doris dv 0éNy.. Néée.. See also Bacch. 725.

1355. edviv cf. supr. 103 n.

1359 f. Tolode i.c. the attendants carrying Achilles’ arms. peviv
cf. supr. 327. Klytaemn. ¢ Blessings on you for your generous feeling!’
Ach. ‘Well, I shall have my reward’, i.e. a chivalrous action is its
own reward.

1361. Cf. Hel. 1639 ovyyovor 8¢ o¥w | od krevels udv éxbvrww.
Nauck for éuol ' éxbévros here conj. éuod ye {Grros..
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 1364. alpfas &kdv ‘chosen—a willing servant’. By the sarcastic
addition of éxdv Ach. implies that the alternatives in Kl.’s question do
not exclude each other. With the form of this line cf. Hel. 1633
OFEOK. 1 pe wpovdwrey XO0. xaXijp ye xpodooiav, dlkata Spdv,

1366. 0elpas for the genit. cf. inf7. 1459. T{ Xp1 see on supr. 636.

1367. ws Tov8’ olvex(a) x7A. ‘Be sure that as far as that goes
(i.e. holding her fast) she shall not &c.’ In this constr. s is ellip-
tically used for fo6:, s k7)., cf. Hek. 400 s 77jod’ éxoloa waidds od
pebigopat. Phoen. 625 &s rdx’ o0xé’ alparnpdy Toludv dpyice Eios.

1368. dA\& fife. ¢ But indeed it will come to this’ i.e. to an
actual struggle. eoakodoare the plural because here Iphigeneia
addresses herself to Achilles as well ; cf. supr. 436 f. n.

At this crisis Iphigeneia declares herself willing to die. The
natural shrinking from the horrors of death which found relief in the
lyric outburst 1279 fI. has given way before a courageous resolve
sustained by the feelings and considerations inspired by a generous spirit.
Like Makaria, the heroine of the Heraklidae, she has recognized that
duty bids her suffer, and henceforward to quit life with dignity is her
chief desire elpnua ydp Tot pi phoyuxodo’ éyd | kdXNioTow niipnk” elrheds
Aurely Blov (Herakl. 533); unlike Makaria, she reaches this sublime
decision, not immediately upon hearing of the dread ordeal through
which she is required to pass, but only after a struggle with less heroic
feelings. On this point in the character of Iphigeneia something has
been already said in the Introduction.

1370. Td 8’ d8. kaprepelv ‘to none of us is it easy to resist where
resistance is vain’. She intends these words, in which delicacy of feel-
ing prompts her to use the general #uiv in preference to anything more
definite, as an excuse for Agamemnon’s behaviour. ’

1372 £ p SwafAnb{j orpar cf. Herakl. 420 Sxws...woNlrais uh
SwafAndfoouar i.e, have my conduct unfavourably represented to them.
w\bov wpdfwpev ovBév ‘be no better off’; cf. wAéoy wafioar Plato
Apol. 19 A, x\éov ¢pépeabar Or. 661, x\éov NaBelv Alkest. 72; see #b.
744 f. Cf. also Herod. vii 211 0dd&» wh\éov épépovro Tijs orpariijs Tis
Mndixfis, GAN\& 74 adrd.

1378. ‘EN\dg 1 peylorn xrA.  “Hellas the great all looks to me’.
peylory is here used as ueyd\n, cf. Aesch. Eum. 44 Mrew peylory, Cf,
also Med. 439 003’ &’ aldds | ‘ENNGS: 7¢ peydAg péver.

1379 fl. ¢ On me depends the passage of the ships across the sea,
and the overthrow of the Phrygians; with me it rests to check the bar-
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barians, should they make any attempt upon our women in the future,
from carrying off these any more from prospering Hellas, when once
by death they have made atonement for Helen’s marriage-tie which
Paris violated ”. The reading however of 1l. 1381, 2 is far from certain
(see append.); with the general tenor cf. Androm. 103 "I\l alwewg
dps ob ydpor &G 70’ &rar | dydyer’ etwalar és Galduovs “ENdray.
xdv ol cf. Soph. Phil. 963 év ool xal 70 whely Huas, dvaf, | 139
‘ort kTN

1392. 8ud pdxns pohdv..’Apyelows cf. infr. 1415 1.

1394. kpeloowy Spdv cf. Orest. 805 dvip...uvplwowr kpeloocwr
dpalpwy drdpl xexrijcfar ¢pos. Nauck and Weil accept Dobree’s
correction dpwr. .

1398 f. Compare Herakl. 590—593. -

1400 f. PapBépav 8’ “ENAnvas...clxés. These words are quoted
by Aristotle polit. i 2 p. 12537 86 ¢aow ol womral ‘BapBdpwr...clxés’,
s Talrd ¢boec BapBapor xal dothor 8v, Cf. also Androm. 665f. The
Greek view, of which Iphigeneia is here made the mouth-piece, that
the ¢ barbarians’ were ¢dce dofhot, in contrast to Hellas the upholder
and exponent of the vital principle of liberty, was the foundation of that
contemptuous superiority felt by the Greeks themselves to external
nations as they knew them :—o0d¢» 78 oiNov 7pds 73 ph Sodhor yévos.
Orest. 1115. (The whole passage will repay reference.)

1404. T3 Tijs TOXns see Gr. Gr. 201 N. 4. voodt is at fault’,

1406. Yuel\e, @ Thxoips ¢ meant to make me happy,—were I but
to gain thee for my wife’; cf. Hom. Od. xviii 138 xal ydp éyw mor’
EueN\ov év dvdpdow BNBios elvar, | ToA\d & drdofaN’ Epeta (ie. was
meant to prosper, had I not done wickedly).

1409 f. 73 Beopaxetv ydp x7\. ‘abandoning strife against the will
of heaven, which is too strong for thee, thou hast reckoned fairly the
good that fate has left to choose’. The antecedent to & is the notion
70 Oelor implicit in feouaxetv. This verb occurs also thrice in the
Bacchae: not elsewhere in Euripides. xpnord and rdvayxaia are
coupled by 7e as xaAds and dvayxalws supr. 724 meaning the best
course, where choice is limited perforce’; i.e. to yield with a good
grace (cf. infr. 1502 Oavoboa 8’ ok dvalvouar). Most edd. follow
Monk in bracketing these two lines. But it is characteristic of both
speeches of Achilles (1405—1416 and 1423—1433) that admiration of
Iphigeneia’s splendid devotion conflicts in his mind with a natural
distress that it should actually be required. At once attracted and
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repelled by the noble act which the heroine meditates, he approves the
sublime conception, but cannot stifle a protest against the peculiar
horrors of the stern fulfilment. Hence the almost indignant tone of 1.
1431—d@pootvy 1) o Gaveiv. 'Why then does he speak-of her death as
rdrayxaia (1410)2 It is natural, if we consider the fearful odds against
any effort of his doing more than momentarily delay it. He can hardly
expect single-handed to avert the ultimate accomplishment of the
- sacrifice desired by Artemis, to which Agamemnon has consented, and
the army—including even his own personal following (1352 f.)—are
determined to exact. It is the effect of these various reflexions which
occasions the want of logical arrangement - noticeable in these two
speeches of Achilles, and accounts for the obvious difference in style
from that of g19g—974. :

" 1417. In both Mss. a lacuna after Myw 7dd’ is mdlcated (Néyw
7dd’Aeivee. PC); the second hand has added the words odddr ovdéy
edhaBovuéry (P?C?) in order to complete a line of which no probable
restoration can now be made.

1418 £ dpxel mbeira cf. Soph. Aias 76 &dov dprelrw pévwr. The
word 7:f¢lsa here was perhaps suggested by the phrase i0éra: dyova :
it has therefore a different force from that in Ion 1225 ¢évor Tifeigar
(equiy. to ¢ovedovsar ‘committing murder’), where 7ifnpm has its
common poet. meaning ‘cause’ or ‘make’; cf. Med. 384 Gow yérw.

1425. Opows 8(¢) sc. Néw. perayvolns Td8e cf. Med. 64.

'1426. *“So then that thou mayest be assured of my intentions, they
are spoken now ”. raw’ &pod cf. supr. 844 Tdwd goi ¢ what I hear from
you’.. For Aeheyuéva Weil reads NeNéfera. :

1430. The predominance of ¢ in this line mars its euphony. The
same fault occurs in several other verses of Euripides (see I. T. 765.
Med. 476), and was laughed at by the comic poets ; cf. Eubulus 26 and
27 (ed. Kock).

1436. wavoal pe py xdxile ‘forbear, make me not a coward’; i.e.
by your tears. Hermann explains this singular phrase as a mixture of
two constructions wavoal pe xaxlfwr and pup pe xaxife. The mids
xaxlfesOar = *to turn coward’, Med. 1246. Ion g84. The act. in prose
means to ‘abuse’; for exx. see L. and S. s.v. xaxtfw. '

1437. map’ fpdv ovdiy dducioe ¢ of my dealing thou shalt take no
wrong’. wpds Hudv would have been more usual. Ypdv is emphatic,
sc. however thy fatlur may treat thee. On the form d&xqo-a see supr.
331 0.
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1438 f. wAdxapov dxrépys cf. xalra Touatos Alkest. ror. She
refers to the wAéxapos wevfyripos (Aesch. Cho. %) laid in token of
sorrow upon the grave. pé\avas dpwioxy . see infr. 1449. For the
custom’ cf. Alkest. 818 f. (cf. also Ar. Ach. 1024 elra Nevkdv duwéxe:;
i.e. how is it you are not in mourning?). It is very probable that this
line (r439), which violates the rule of stichomuthia that generally
preserves equality in the number of lines of each reply to that of the
speech preceding it, was made up by some one from 1494 and inappro-
priately inserted here. 49

1441. oV ob ye sc. dwdheods pe. (Distinguish the deprecatory uh
oU ye infr. 1460.) xav’ dpd=7d xar' éué supr. 931.

1443. No barrow will be raised to her, because she is to be burned
upon the altar. Compare I. T. 821 (Iphigeneia is speaking of the lock
of hair sent to her mother) uvnuetd v’ dvrl cdparos Todpod Tddy:
where by rdgos a cenotaph at Argos is meant.

1444. i 84; kT i.e. is not the mere fact of a person’s death con-
sidered (as regards the displaying by the survivors of the outward signs
of mourning) as equivalent to their burial? Klytaemn. asks why,
though she cannot lay a lock of hair upon the grave, she should refrain
from cutting it when her daughter is dead—the xovpd wé»fiuos Orest.

453—as a last symbol of affection and grief.

1451.  Xolpev y(e) ‘yes, bid them farewell; . and see that thou rear
up Orestes here to man’s estate’; cf. Androm. 7323 é& $6g ¢’ é’yw Opéyew
uéyar Toigd’ éx0pbv

1455. WOoLY Te o6V cf. supr. 1153 n.

1456. See Introd. p. ix fin. dydvas so Medea, meditating the
destruction of her rival, says &’ elo’ dyGves Tols veworl swpplos (Med.
366).

1438. 86A\g 8(¢) ‘But it was by treachery’ &c. 8¢ introduces an
objection to Iphigeneia’s plea for Agamemnon. Cf. supr. 732, 153.

1459. Spms cf. Androm. 402 xéuns émomacleica. supr. 1366.

1465. 0¥ pi) péAe. On od w7 with the subj., expressing emphatic
negation, see Gr. Gr. 292. )

1466. olx dflws ad aras | deductast, non ut sollemni more sacro-
rum | perfecto posset claro comitari Hymenaeo, | sed casta inceste nubendi
lempore in 1pso | kostia concideret mactatu maesta parentis. Lucr. i 93.

1467. ovk &b ‘I forbid’; cf. od ¢pnue.

1468. The accus. xépyv is governed by éxrevpnuijoare raidva which
in sense=wawrifere. Cf. Troad. 335 Poare 7dv Uuévarov—viugar,
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Soph. Trach. 50, Ure ebdmpla ‘let the command go forth for silence’;
cf. infr. 1564.

1471 f.  See supr. 955 n. 1112,

1473. &8ewbobw Bopdy i.e. let him make the circuit of the altar
from left to right; cf. émdétios. Hartung cites in illustration of this
passage Ar. Peace 956 &ye &4, 7O xavoiw NaBdw od xal Tiv xépvifa |
weplife TOv Bupdy Taxéws émidéfia.

14771, ovébea cf. Lucr. i 87 cus simul infula virgineos circumdata
comptus &c. wAOxapos 38¢ karacrédev ‘here is my lock of hair to lay
upon the altar’; this clause is parenthetic. For the infin. following
83¢ cf. Hippol. 294 yuraikes alde cvyxadiordvac végor.

1480. \ooere—"Apreuy cf. Herc. fur. 688 fl. 7oy Aarols edraida
Yyévov el\logcovoas kaXNixopov, éMooew, like xopeveww (cf. 6. 686), can
take an accus. of the person in whose honour the dance is performed.

1486. Oéodar’ olelPw a fine and graphic phrase, led up to by
the preceding words aluacst @duact 7e: the oracle is thought of as a
written behest at once fulfilled and washed away as the blood of the
victim flows.

1487 ff. ds 8dkpud ye xTA. ¢ my tears shall be for thee—and I will
give them now, for at the altar is no place for tears’; cf. inf>. 1560 ceyg
wapétw yap dépnv edxapdlws. <ye emphasizes the whole phrase ddxpvd oot
ddooper, my tears flow, no longer for my own fate but for the grief it
will cause to you. ’ .

1492 fl. *‘Join with me in singing the praise of Artemis who hath
worship in the land over against Chalkis, where now in the strait-
mouthed haven of Aulis by reason of me the angry spearmen are
impatient for the end”. “Apreuv dvrimopov. The name of the
goddess, as Paley remarks, is put here for her temple &c., cf. Aesch.
Theb, 582 Ocods Tods éyyevels | wopfetv. The allusion to Chalkis is
natural in an appeal to the chorus of Chalkidian women. 8épara the
weapons put for the men who use them; cf. supr. 189 n. (doxis): infr.
1528 Moyxas ‘ENNdoe.  Iphigeneia perhaps uses 3¢’ éuor 8voua in place
of 3 éué because she is thinking of the terms in which Kalchas’ fatal
announcement was made (dvethev "Ipryévear— Apréudi Oioas, go); and
we are reminded of the thrilling dread with which the name of the
victim was awaited from the lips of Kalchas on a similar occasion:—
gelidusque per ima cucurrit | ossa tremor, cui fata parent, quem poscat
Apollo. Verg. Aen. ii 120. The meaning of uéuove will then be that
the army, knowing now whose death will release them, are eager to
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give Artemis her victim ‘and make sail for Troy (—guae sibi quisque
timebat | unius in miseri exitium comversa tulere).

1498. IIdaoyla Argolis, cf. Aesch. P.V. 860 Hehaoyla 5¢ 8éteras
KTA. ,

1499. Oepdmwvas ‘home’; cf. Herc. fur. 370 IIn\iddes fepdrvar ‘home-
steads on Pelion’.

1500 f. ®woA. Ilepoés cf. Strabo viii p. 377 al uév ody Muxivar viw
olkére eloly* Exrige 8 atras Hepoeis. KukN.—xepav cf. supr. 152 n.

1502 f. dos cf. supr. 1063 n. OGavovoa 8’ odx dvalvopas ‘I do
not chafe at leaving life’; cf. Aesch. Ag. 583 vucduevos Aoyowow odx
dvalvopat.

1507 fl. Erepov—olxrforopev ‘a different life, a different state will be
mine’. &repov is euphemistic, as in daluwr &repos &c., contrasting the
free vigorous life beneath the sun with the feeble shadowy existence in
the underworld (r& vépfe 5’ 0ddév, 1251). With this last farewell to the.
light of day Iphigeneia is led away to the altar, and Klytaemnestra
retires within the general’s tent (whence she is summoned by the mes-
senger 1532), leaving the stage free for the chorus, who thereupon sing
two xoupol (1510—1531). During this interval the events which are
presently narrated 1532 ff. are supposed to be taking place.

1512 ff.  &wl kdpa orédn Bakopévav kr\. ¢ with garlands cast upon
her head and sprinklings of lustral water, as she goes to bedew with the
dews of flowing blood the altar of the murderous goddess and her own
fair throat at the moment of slaughter’.

1522. K\fjowper ‘let us celebrate’ (k\piw): cf. Ar. Birds 9s0
K\jjoov, & xpuabdBpove, Tdv Tpopepdy, Kpvepdy.

1524 ff. ¢‘O Lady, by the death of a human victim made propitious,
send thou on its way to the Phrygians’ land the Hellenic host, and
grant that Agamemnon may encircle the Grecian lances with a crown
of fame, and his own brows with a glory that shall never pass out of
mip d n.

1532—1613. A messenger now enters bringing to Klytaemnestra
tidings of the strange d¥nouement which has taken place at the altar of
Artemis. The narration (1540 ff.) of the scene before the ceremony, the
terrible preparations of the priest, and the miraculous disappearance of
the victim, is powerful in its clearness and simplicity. The messenger
concludes by declaring to Klytaemnestra that her daughter has been
rescued by the gods, who ¢ preserve those whom they love’. (See further
Note B.)
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1536. pi—Hixeas ‘lest thou art here with tidings for me of some
fresh mishap &c.” For the indic. ket cf. Thukyd. iii. 53 ¢oﬂo#pe0a wh
dugorépwy Huaprixauper.

1549 f. The averted head and features veiled by the robe were
characteristic of the figure of Agamemnon in Timanthes’ picture of the
Sacrifice of Iphigeneia; see Introd. p. xvi f.

1556. dyovras i.e. dldwum Oboar duds &yovras xrA., the participle
being in agreement with the subject of the infinitive 6fca:. Cf. Hek. 539 f.
Aoal Te mpouvas...50s fuiv, wpevuevols 7’ éx’ " INov | véorov TuxbyTas
wdvras els wdrpav pokew.

1559. wpos Tadra with imperatives is always more or less defiant
in tone, Aesch. P. V. g92 &c.

1567. kohe&dy ¥owlev ‘from (within) the scabbard’. Musgrave
proposed to read éA&» &swbev (which is adopted by Weil) depending
upon &fyxev, Eswber being then equivalent to &érw. In support of this
reading is cited sckol. Ar. Peace 948 which mentions the concealment
of a sacrificial knife among the meal (rais é\afs) in the basket (é» 7¢
Kave). .

1569. ¥peke old Attic aorist of rpéxw, see instances in L.and S. s.v.
7péxw. The accus. Bwuor is perhaps to be explained as governed by
the phrase év xvxhp—&Opefe, having the force of wepiédpaue. It has
been objected that &pete (for which Weil reads &Bpete *sprinkled’) is
out of place here, since ‘running’ is not appropriate in the performance
of a sacred function. It appears however that the circuit of the altar
on these occasions was made at a quick pace, cf. Ar. Peace 956 (quoted
supr. 1473) wephfe Taxéws.

1570f. Onpoxrdve cf. Ar. Lysistr. 1262 (dor.) onpoxréve. Anacr. 1
yowoipal o, éNagnfode, | Eardh) wal Aws, dyplww | éowor’ “Aprem
Onpdv. On the combination of the titles appropriate to the Light-
Goddess and Goddess of the Chase by which Artemis is here invoked
see Note C.

1579. tva whifeev dv Ba is local, ‘where he should pla.nt his
blow’ in order to deliver a mAyy) katpla. For w\ifecev dv we should
perhaps adopt Markland’s w\ifteé .

1581. algwys (=dgrw)is a late form. Hence Weil reads 6par d¢ww,
supposing algvys to have been a gloss upon dgwvw.

1583. oV yis eloédv ‘whither it was she disappeared’; a slightly
colloquial mode of expression, which is appropriate enough to a man
of the messenger’s position in extreme bewilderment. Cf. /7. 1590.
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1586. W15’ Spapévov undé is out of place here. It is probable that
the line is considerably corrupted.

1588 f. Hermann reads duawpends 0°, 5js aluare | 8 Bwuds Gpdnw Tijs
Ocis éppalvero.

1590. wig Soxels xalpwy a colloquialism (‘ with you can’t think what
joy’). wds doxels; is often thus used by Aristophanes, and occasionally
by Euripides, cf. Hippol. 446 x&s Soxeis xafiSpoev. Hek. 1160.

1592 f. Seeappend. The reading of this passage has been partially
corrected by Musgrave. Before dpare Weil inserts Aaol 6°.

1594. MsS. udhiora. Herwerden ydp dvrl. If right, udhiora s
kbpns must be explained as equivalent to ua\\ov % T xépnw kal ud\iora.
It is however very questionable whether this use of udAiora, though
occasionally found in epic poetry, is admissible in tragedy.

. 1596. Again an evidently corrupt line. For #déws Egger with
some probability proposed !\ews: and other attempts have been made
to restore the remainder of this verse, but none seems plausible enough
to warrant its insertion in the text.

1598 f. Odpoos alpe cf. Soph. Aias 75 od oby dvéter unde dechlar
dpets; For the and pers. sing. of the imperatives (alpe, xdpet)
following #ds 7is,—a usage probably colloquial in its origin—cf. Ar.
Birds 1186 xdper delpo was dmnpérys* roteve xds mis (wale Dind.).
Bacch. 173 lrw Tis, eloayyeNke kTA.

1615—1620. These lines as given in the Mss. are unmetrical.
Weil, writing 700068’ d\\ws for rotode udryw, arranges 1. 1617, 8 as
spondaic anapaests, but Dindorf seems right in objecting that this
metre is inappropriate to this place. I have thought it best on the
whole to give 1l. 1615—1629 as exhibited by the Mss., with the
exception of Porson’s correction evyerfj for veayevd 1623, Barnes’
xpbwia Tdud for xpbvid ye rdud 1625, and in 1621, a line which in the
MsS. has seven feet, Hermann’s dABi{viued’ dv for E\Siot yevoluet’ dv.

wdg o¢ wpooelmw; x7A. ‘By what name am I to address thee?
What is my assurance that this story is not falsely told to soothe me, in
order that I may cease from my bitter grief for thee?’ So strange is
the tale of the messenger that Klytaemnestra fears that a pious fraud
is being practised upon her to hide the terrible reality. But at this
moment Agamemron is seen approaching, and he presently confirms
the messenger’s report that Iphigeneia has been rescued by heaven, and
announces that his troops are on the eve of departure for Troy.

1623. pwéoxov Orestes.

H. L )
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NOTE A.

1l. 919—974.

The latest contribution to the study of this speech of Achilles as a
whole is a somewhat minute discussion by H. Stadtmiiller in Fleckeises’s
Fakrb. 1888 pp. 665 ff. The results at which the author arrives are
briefly as follows. He considers that the first 15 lines of the speech
(919—931) are sound, and that they have a special appropriateness as
pointing the distinction between the Euripidean Achilles,—in whose
character we are shown heroic ardour tempered and controlled by
cwgposvvy—, and the Achilles of Homer with his fiery and ungoverned
nature. In dealing with the remainder of the speech Herr Stadtmiiller
thinks a somewhat drastic handling necessary in order to restore what
he supposes to have been the original text ; and his method involves a
free transposition of lines combined with several excisions. In 1l 973, ¢
he would read dAN doixale, Pilos &y ol wépnrd gou | yéver
wpogikwy, GAN Suws ¢’ dvfooper.

NOTE B.

1. 1532—1629.

The lines which follow the final exit of Iphigeneia have been the
subject of much critical discussion since Porson declared his opinion that
the whole of this concluding portion of the play was a late interpolation
(certe post Aeliani tempora suppositam. prasf. ad Hecub. p. xxii).
There are two and a half verses cited from this play, as was first
pointed out by Musgrave (1761), by Aelian (de nat. animal. vii 39) &
8¢ Evpuridns &v mp Ipuyevele-

agor 8 "Axadv xepoly évbiow Pihais

xepodgaav, v apdfovres abxioovet oy

ocpdlew Ovyarépa,
which verses are not found in our Mss. Different opinions have been
formed as to the proper inference to be drawn from this circumstance.
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It has been held (1) that the concluding portion of the play was
altogether different from that which we now possess, and that in the
original the goddess Artemis was introduced by the poet to justify the
ways of heaven to men by foretelling the rescue of the heroine, and the
manner in which it would be accomplished. Or, that (2) the lines
quoted by Aelian come from a lost prologue to the play spoken by
Artemis before the entrance of Agamemnon. Or again, (3) that they
belong, as Weil thinks, not to the prologue itself but to a kind of
introduction composed by some one after the time of Euripides. Part
of a similar false prologue to the Rkesus is preserved in the argument to
the play which bears that name. It is possible (4) that Aelian was
himself mistaken, and cited as belonging to the /pkigzneia of Euripides
verses which in fact came from a tragedy by some other poet. It must
be acknowledged that many lines occur in this part of the play (especially
from 1572 onwards) which, as given in the Mss., are not such as Euripides
could possibly have written. On the other hand, the speech of the
messenger is well-conceived; the style of his narrative throughout is
clear; and, in particular, the description of the scene at the altar seems
far too terse and graphic to have been the work of an interpolator. In
the absence of decisive evidence, we may perhaps be justified in
believing that we have left to us the remains, sorely corrupted it is
true, of the genuine work of Euripides.

NOTE C.
1. 1570

1.

& wal Zwbs, & Onpoxréve, | T8 Nauwpdv elMlogovs’ év edgpivy edos.
We have in this invocation an evident identification of Artemis goddess
of the chase (dyporépa Bnpopbros éNagaBéos) with the moon-goddess
ZEAHNH. This identification is however merely a return to a much
earlier conception, not a confusion of two deities at first distinct.
Artemis was originally goddess of the moon ; and in that character she
is properly equipped with bow and arrows, which are symbolical of the
moon’s rays. Thus we find later that the terms geAywdS\yros and
'AprepdépBharos were used synonymously of those who were supposed
to be suffering from the effect of these rays striking upon them. From
the fact of her being represented with a bow Artemis was then by a
natural step imagined as a huntress (cf. Theognis 11 “Apreuc Onpogory,

o9—u
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Ovyarep Aibs, v *Ayauéuvwy | eloal’, 87 és Tpoiny Exhee wnual Oois);
and—by the usual mythological extension—as guardian of wild
animals (cf. Aesch. Ag. 140 fl.). The tendency soon became to
distinguish Artemis the huntress from ZEAHNH, in whom the Moon
was worshipped as a divinity but without especial reference to any
attributes or powers. The distinction appears to have clearly estab-
lished itself, and was maintained for a while, but in the time of the
tragedians the divergent aspects under which the goddess gradually
came to be regarded had been already re-united, and Artemis appears
again in her primitive function. (See Welcker Grieck. Gitterlehre 11
Pp- 398 f.) The first instance of this reconciliation occurs in Aeschylus,
Srag. 169, ds ofre xéugit f\lov wpocdépkeras | 007 dorepwmiv Supa Anrdas
xépns. Compare also Soph. Trach. 214 "Aprenw—éapaSolov, dudirvpor
where the epithets are combined in a similar fashion to that which we
find in the passage under discussion ; the adjective which designates the
huntress being followed by one appropriate to the moon as the giver of
light by night (dugimvpos ¢ with a torch in each hand’, as Artemis was
sometimes represented in ancient art; cf. Introd. p. xvii). It is with
reference to this latter office that Artemis the Light-Goddess obtained
her titles ¢pwopdpos phohdumrados &c. There is also mention made in
Pausanias 1 31, 4 of an altar in Attica to "Apreuis cehacgdpos: the
epithet being descriptive of the radiant light of the moon. We may ob-
serve in conclusion that Iphigeneia is made by Aeschylus Sophokles and
Euripides alike the victim of Artemis. But, on the one hand, in Sophokles
El 566 ff. it is the Auntress whose anger and wounded pride must be
pacified,—and in the same connexion, though the reference in this case
is to an omen which concerns the profectress of wild animals, Kalchas
in the Agamemnon of Aeschylus announces that Artemis (wpogépwy
"Aprev, 202) requires the sacrifice of the maiden’s life. On the other
hand, in the Zauric Iphigencia of Euripides it is the goddess of light
(pwodpdpy Oeg, 21) to whom Agamemnon, according to the account of
the affair at Aulis given in the prologue by the heroine, has devoted his
daughter; while in the Jpkigencia at Aulis both attributes of the one
divinity are combined in the titles by which Artemis is implored to
receive the Grecian offering.



APPENDIX.
Table of deviations from Kirchhoffs text.

The following is a list of those passages in which the text of this
edition departs from that exhibited by Kirchhoff in his edition of 1867.
In several cases the alterations admitted have been already mentioned
or discussed in the notes; with regard to the rest, I have thought it
advisable in view of the general scope of the book merely to record
them here in tabular form for the convenience of the reader. A few
places in which the orthography or punctuation differs from that
. adopted by Kirchhoff have not been set down; where the variation
is otherwise than trifling it has been previously noticed in the com-
mentary. In cases where the account of the Mss. reading given below
differs from that in Kirchhoff’s critical note, the information is derived
from the collation of Wilamowitz-Méllendorff: see Introd. vii, p. xxi.

Kirchhoff.
v. 4 IP. etv. g ATA. auctore

The present edition.

Bremio del. Kirch-
hoffius
v. 22 xal 70 ¢péripor 76 del. Marklandus
V. 23 Avmel Nomy editor
v. 43 7l wovels; del. ¢ deinde Blomfieldius
v. 72 «xplvww xplvas PC
V. 77 ubpy Spbuyw Markl,
v. 84 rdra wmavra F. W. Schmidtius (&r:2.
stud. 11. p. 244)
v. 149 IP. &rrac 7dde. ATA. om. 7dde¢ PC manus pr. éopudioais
’\pbpwy & éEbpua. Weckleinus
hunc versum post 152
auctore Hermanno po-
suit K.
v. 150 7w ydp mw 7w v PC
V. 171 ws...l00lpav ws xardoluay G. Dindorfius
V. 194 Tois 7ds Brodaeus (rs)
V. 234 pelwor pé\wvov Bothius



v. 284 Tdpwr dryepir Méyps
dvacoe

post Auriw lacunae sig-
num posuit K.

post hunc versum deesse
alterum, item Aga-
memnonis,auct. Herm.
significavit K.

€D kexbpupevoas * wovnpdy

v. 286

v. 317

V. 333
v. 336 ofiroc

v. 356 Tiva wépor
V. 367" éxbvres
V. 373 . undé’ dv xpéovs

V. 407
&NXN' ob gupvooeiv,

V. ‘416 dwbpatas

VV. 448, 449 dxavrd 7’ et dvolBa
(Musgravius)

V. 445 oupBald

V. 510 GANMfAwy .

v. 515 "Apyos

V. 521 Kobdév v’ &xpnoror

v. 531 ols

V. 547 pawipes

v. 580 dru .

v. 585 0édwas

v. 587 &uw

v. 589 Tpolas wépyaua.

v. 592 éuhw dubitans servat K.

v. 602 veworl pot podv

v. 603 Kh\ewdv Téxvov 'Ayauéu-

vovos

pnde

70 Nypnldos

wepSald

nakpdy v’

&’ ot

éorhte

cunoxavet.

V. 724 ovveréyrat

V. 734 oD de

v. 776 ff. Nayorbuovs kepadds |
grdoas, wo\wpa Tpolas
| wépoas xardxpas wé-
Aw.

v. 781 wolUkAavros

v. 782 loeiras

ouvewdpovely oot BotAop’,

v. 604
v. 626
v. 632
v. 664

v. 667
v. 675

v. 694

IPHIGENEIA AT AULIS

Tyev, dv MSS.

wovnpd* Monkius

ofire Herm.

8¢ inserit P3C2

&ovres PC

undéy’ dpa (Nauckius) ~évous
(Monk.)

a. yap, ovxl ovvvooey Epwr. e Plut.
de discr. adulat. & am. p. 64 ¢

wréuafes Markl.

dvo\gd 7’ et dravra MsS.

qupBiiw PC

dA\fhoev Markl.

¥’ addit P3C?

koUdév ~ye xpnarév Canterus

8s Mss.

naviddov Weckl,

&6 Hartungius

7 &wkas Blomf.

&pis exempl. Hervag. altera

transposuit Blomf,

del. Herm.

70 vewarl wokov Herm.

70 rhewdv (P2C3) réxvor 'Avyapeu-
véveov Herm,

ph &% Heathius

70 This Nuppdos Portus

xpocPBald Porsonus

paxpav PC (y’ add. manus inter-
polatrix)

&reare Nauck.

éorhtets Elmsleius

ounryvavel. Anglus

agwevéyxor L. Dindorf.

% o0 Herm.

owacas kegpakas Weilius; del. idem
Tpolas et wo\w tum wépoas mé-
Mopa transposuit.

seclusit Weil.
eloerar Herm.



v.

Ve
A\

V.
V.
\

V.
\Q
V.
Ve
V.
\Q
V.
A\ {

. 1025

. 106
- 1065

. 1076 f. 7ds edwdrpidos yduor |

. 1073

. 1081

APPENDIX.

Ervyer

8pyi0’ lrrauévy

d\Nos

dpa &

peprmpévors

78 Tapd ood
Kllgaemncs,tme tribuit

795
796
811
817
840
844
863

PBagielwy

els p.é)\)\orr dv don
KTavelv

elmwep dh\yewdy
éradeabigonal ye
érl rivos

ge

865
880
889
goo
go2
909
9I1  YyeAG

1014 7l 8¢ Xxph

1017 €l

abrd uh wpdoowper dv

1028 ¢u)\d$o;uv

1041 &

KOK\ea

1056 f. Nypéws ydpovs

1058 éNdTawn

1063 maides al Oegoalal

yevvdaeis
Ewvbpagey

Nyppdwv Efecav wpi-
Tas

&dvr’

érl xdpa

¥ a\av

1087 vuugoxduor

1089 ff. aldobs | 7 7 rds dperds
dvvaow Exe | cOévew Tt
wpbowmov ;

6?va.;uv

1080

1093
1130
1138
1146
1151

v

7t & Hdlxnoas 3
dvaxa\vyouer
wpocolpioas

1153 Aubs ye

1168 yévos

1171 f. %jv orparedoy...yeviop
1176  kdOwuac

131

&rexev Musgr. ¢’ post Afda add. .
Elmsl.

Spvib wrapévey Markl.

@A\wr e Kirch. coniect.

¢pag’ Nauck.

pepvnuévovs Herm.

Tdwd oot Dobraeus

restituit Achillei Herm. (‘id quod
cod)ices exhibent’. Wilamowitz-
M.

Basi\icdy Matthiae

els péN\\ovra ocdoee Monk.

kreveiv PC

elmep GAN', elkds Weckl.

éxraidealnoduesfa Herm.

wepi tivos Schaeferus

8¢ Hensius

xé\as Markl.

8 7 8¢ (Reiskius) xpfis C

7 Weil.

ad Tt uY) wpdocwuer dv Monk.

pvNdoggopey PC

wapd coniecit Kirchh.

seclusit Weil.

transposuit Weil.

é\drais ooy Weil.

waida (Kirchh.) o¢ (Weil.) Oeooa-
Mg (Kirchh.)

yevvdoew Weil.

ékovépaler F irnhaberus

7as edwdrpudos | Nuppidss 7° €fecav
yduov Weil. Nnppdos PC 7°
add. Herm.

évd9r" Dind.

& képa Herm,

Ba\uay Scaliger

ruupbropor Reisk.

aldobs &re, woli | Tds dperds abéver
7t wpbowwor ; Weil.

Sdtvacw Both.

w Markl,

7' Holknoa; Herm,
draxa\tyw yap CP?
wpoowpioas Hartung.

Aibs e Markl,

vé Tot Fixius

el grparevaet.. yevfoec Elmsl.
xa0dpuac Elmsl,



132

Ve
V.
V.

Ve

Ve
V.
v.
V.

V.
Ve

Ve
V.

1185
1189

1193
1207

1210
1244
1267

1293

. 1297

1309
1310

. 1311
- 1339

1341

. 1348

1349

. 1372

1381
1382
1391

1395

. 1425
. 1438

By
1479

. 1491

1496
1502

1509

. 1513

1514

. 1516

1518
1529
1530
1536
1550

- 1557

v. 1558

IPHIGENEIA AT AULIS.

&la
ot Tdp’
' adrdv wpobéuevos

v i) 8 ye xrdvps

wpds 748 dvrelmor

vymlos ye

7as...KTEvobaL

' ANéavpov dubitans ser-
vat K.

od

Tds kaX\ovis

Gvopia uév pépovra Aaval-
datow, & Kbpat

wpbvud o’

T6v Te Ths Oeds "Ax\-
Na

petryes, Tékvoy

vw. || xobdels évavria

éyd 71

SaS\nlps

Tds

S\ebpov, v

dlxaiov Tobr’ dp’ Exoiuer

éBovion odua
ye

ye

7t 8¢ 70 Ovjoxew
éyio, L“Td re
Tayatot

@ vedwides,
Svoua 7aod’
Kéya

Ba\opévay,—mayals

e Saluovos

Oavodoay edpvfj Te cdua-
TOS

pévoval oe xépwifés Te

‘EXNGe

Kdpa dov

s

wpoiyyey

ebruxeire

dwpov

elra Monk.

% Tép’ Musgr.

édv opdv (Mehlhornus) wpoéuevos
(Elmsl.)

peravée. ph O8Y) Kravely Heim-
soethius

70igd’ dv dvrelwo. Burgesius

vyrlowee Monk.

7ds 7’ Herm. xrelvover PC

del. Monk.

xal PC

rds del. Matthiae

Svoua uav ¢épovra (PC) Aavazaazs,
clvos xépq. (editor)

‘rpo@wuz-r Elmsl.

769 ye Tijs Oeds watda Herm.

transposuit Lentingius

oge. (Herm.) || kovdels Toiod’ évav-
rlov (p)

&ywye Markl.

SafAnfp Monk,

7dgd Pors.

SN\éfpy 'yd,uov, 8 Herm

dlxaiov Tobr’; Exoupuev dp dv Har-
tung.

70 inserit p

~ép Herm.

oV Elmsl.

7l 8% 3 70 Ojoxew (& PC ¢ P?)

&ywye perd Markl.

wayds Reisk.

Id o vedvides, Herm,

dvop’ év H. Schmidt.

pe Elmsl.

I b, cum Nauckio Iphlgemac
tribui

Bahouévay, (Markl.)—-ra'ycus C

dualpovos Markl.

pavolicay Markl., del.
Schmidt.

ge post 7e posuit Seidlerus

‘EXAdoe Markl.

@’ inserit Scaliger

nkeis PC

apofikev Dindorf.

edbrvxoire Aldus

dopds Piersonus

gdparos



APPENDIX.

v. 15870 & wal Znvds “Aprems On-
pokTéve,
'Avauéuywv dvaf 0’ o-

ob,

éuol 3¢ 7’ &\yos ob puxpdy
elope

kTUmwoy %ydp wis Tis fober
&v capds,

Bog & lepevs, dmas

dpare Thvde Oualav, v
Oeds | wpovbnke Buwulav,
E\agoy dpedpbuoy;

péh\wra

patvor

I\ov 7

v. 1599 s Huépg Thde

v. 1608 dglrraro.

v. 1610 8¢

v. 1621 GNSeot yevolued’ dv-

v. 1623 veayevy

v. 1625 xpbvid ye Tdpa

v. 1573
v. 1580

)

v. 1582

v. 1584
V. 1592

V. 1504
V. 1595
V. 1597

133
& wal Znwés, & Onpoxrove, Nauck.
d@pdos *Ayapéurwy 7 dvaf Weil.
éuol & éope ' E\yos Herm.
oagds yip wds Tis fobero Krimov,

el

& &p’ lepevs, was Weil.

Bwulav et Quglay transposuit Musgr.
T8’ ante E\agor posuit Weil.

vyép drrl Herwerdenus
pmdvy apogr. Paris,
"INov mwpos Herm.

Wmépas ws THode Matthiae
dmérraro.

6% Bremius

OA\Bisoiued’ v+ Herm.
elryevd) Pors,

om. vye Barnesius



INDEX L

dBpbrns, 1343
dyacbal i Twos, 28
deluwnaros, 1531
dbéoparos, 232
dﬁpmrov, 1416
“Audns, 461
aluaréppuros, 1515
dlooew, 12
al¢vys, 1581
dxrfparos, 1083
dxNvorav, 131
d\doTwp, 878, 946
A&\Nd af enim, 500
d)\)\a—'yd.p, 5II
dAAd ~yoiv, go8
dAX 4, 847
&\gos, 185
duabis, 999
duelBewv, 144
dv omitted, 1199
a.valvo;l.at, 1503
dveike with pres. and future, go
av0€a’¢6pos‘, 1544
a.w.xe‘re{;rm, 1003
dvooos kakdv, 982
dvriwopos, 1494

£, 229
dwapduvlos, 620
d’re)\oe, 304
“"’7/”‘”" 1575
amofhémewv, 1378
drowfoew, 680
drroloeras véorov, 298

droxakew, 1354
drolwriel, 793
droarpb, 1286
dmwpoadbxnros, 1610
de-r,v, 15

Apé&ouo'a ountains so named, 170

"Apns Mupudiw, troops, 237
» Tderos, 284

dpxew, with dat., 337 n.

(wralpew, 1587

dowidos Epupa, 189

aa'xa)\au, 920

*Arpels (dTpearos), 321

AdNda and AdAw, 88

"Agpodlry (dppoaivy), 1264

*Agppodlrys wvoal, 69

dxpavros, 1574

. Balkibs, 323

Bdpides, 297
Bouvkéhos, of Paris, 180
Bovheabac )( 0éNew, 338
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M, city, 535
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daloouev Vuevalovs, 123
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detial, 58

Sualpovos feds, 1514
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EOpete, 15

el with subj., 1240
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éx péoov, 342

éxperpioas, of time, 816
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etxapdlws, 1560

edfnhos, 579

eOuhieis TxaL, 595
ebgmua bpbet, 143

&w, with aor. partic., 659

7 1st sing. impf. elul, 489
7 vdp, 328

Hudbeor, 173 .

fwbpnpat, 537

favarieis, 1287
Oénew )( Bovhesbar, 338
Beopaxew, 1409
Oepéarvar, 1499
Onpokréve, 1570

T before xp, 1366
Ixerpplay, 1216

lovons Tis TOXNS, 441
lrmwoBdras, 1059
lodveuov, 206

xal, explanatory, 230; following
interrogatives, 327

kal wiv, 20

Kawovpyew, 2, 838

Kkal wds, 124

xaxl{ew, 1436

Kaxoppoves, misguided, 391

KaA\wouay wAokauov, 108>

xaN\urdpBevos, 1574

kapadoxew, 1433

xaradedov\wrat, 126

xatawely =éyyvav, 695

xararahalew, 1013

xgra wds, 894

karackagal, 1379

xararelvew, 336

xaTqvpaxdbn, 1603

Kexpaypds, 1357

KekTHuIY, 404

xexapnuévov, 200

kexpnpévois, having obtained an
oracular reply, 89

x\j6pa, women’s apartments, 149

x\bovoa, with perf. force, 3o0r

kvifew, provoke, 330

xépupBa, 358
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kpdros, victory, 472
KpoKaAat, 211
Kuvedmwy Quuéas, 153
KUpuos, 703

Aapwradoixos, 1505
Aehoyiopévor, 922
Aehoywopévws, 1021

Aéxos, bride, 103, 389

Noew (0éopata), neglect, 1268
Awrés, 438, 1036

pakpdy Telvew, of a journey, 420

paxpds, over long, 313 .

p.d)ugm and xaAMwo7e confused,
364

pavroovvor dvaryxat, 761

pe followed by éué, 409

wév, no & following, 392, 859;
answered by 7e, 73

pera, Euripides’ use of, 526

perafolas d8vpuaTwy, 1101

p#, generic, 384

uh o, with inf., 42

papoveiy, 1364

uidboe, fables, 799

pupomAndis, 571

Mvu)0s, 250 -

val¢ppakros, 1259
veofazs, 188
vigoBolos, 1284
vupdevew, 458, 461
viv, just now, 332

Evvdopos, uxor, 50
§wapmifew, 531, 535

¢ before ¢p, 391

8de, with infinitive, 1478
olo6’ 8 dpacov, 725

Gvopa )( &ryov, 128, 1115
m\wy dvaxTes, 1260

8wws dv, in final sentences, 539
8pedpouos, 1593

8pvis, omen, 607

dpouéva (6prume), 186

ot wh, with subj., 1465, 1504
o wov, 670

INDEX I

wayévras, of oaths, 398
wapauelyachar, 146
wapagépew, intrude, 981
wmelfd, means of persuasion, 104
wepiilew, use of by Eur., 934
weplfolos, 1477

wégool, 196

welrn, tablet, 39

mhaya ¢Poveiv, 332

wh\éov wpacoew, 1373
wowkhos, of persons, 526
wolbuoxbos, 1330

wopbuedew, intransit., 6

wovs, periphrastic, 627
mpagoew pueydla, 346
mposapud{ew, 296
wpogéAkvaat, 1452

wpooTdTIS, 449

wpds rTaiTa, 1559

wpoowpigas, 1151

mporéeia, 718

wpoteNifew, 433

wpdpacwy, 362

mpd xepdv (in your hands), 36
wpoxyrar, 955, 1112, 1472
wrépvry’ EbBolas, 120

wws, ironical, 65

ws dokels; 1590

aewpopdpos, 223

ceuvd gepviverar, 996
oeuvoTns, 1344

ouvyal avéuwr, 10

okiha, 1629

goplfopat, 744

coplopara, 444

gogds, in bad sense, 333
oTépavos, metaphorical, 194
oTepavidns, 1058
ovykAyTos, 301

gvvedpos, in council, 192
auvemaeldew, 1493 -
cunoxvavel, 694

cuvvooely, 407
GUYVUKPOKO oS, 48
ouwowppovew, 407

gvvrova, in harmony with, 118
aUpiyyes, 230

stew (and odfew), 1350 n.



INDEX I

Tayds, 26

74wl TolgO€, 435

T4 wpdT dOABiwopuévor, 51

Tdaxa, with fut. in threats, 311

re answered by 8¢, 585; explana-

tory, 345 ; irregularly placed, 203

re—re, where English requires
disjunctive particles, 56

Ti0évasr ka\Ds, 401

7lfeofar €b, 672

70 wolov 3 517

70 odv, 396

To7e, determined by context, 46

7> This TUX7S, 1404

Todpdy, 482

daxivpos, 1298

Opévaios, 123, 430, 437, 624, 1036
vmébnkas, suggest, 507

dweNOetv, 67, 444

dmrepkauvely, 918

dwépogos, 1204

SymAégpur, 919

137

Pdos dumerdoat, 34
Paviws ¢pépeww, 897
pépew, carry away, 69
pepri, 47

@uhoyuxew, 1385 )
potfada poioav, 1064
gowlooew wappda, 187
¢uvlaxal, 15
Puonuara, 1114

xaXkepBolas, 1319

xpiiofac (experience), 88, 546
Xpuoeoravdalos, 1042
Xpvailaros, 1565
xpvoodaidalros, 319

wolvew, 1334

wdis, 1235

ds, elliptic constr. with, 13673
causal, 420

Gore, in stichomuthia, 326 ; where
simple infin. could stand, 918



INDEX IIL

abstract for concrete, 15 .

accus. cognate, 157, 791; after i,

1130; after fagoeww &c., 141;
in apposition to sentence, 234,
8312, 1114; of specification, 359;
following adjective, 1255; fol-
lowing verb and its accus., 1468 ;
followed irreg. by dat., 492

adjective, agreeing with compound
phrase, 233 ; proleptic, 572

anapaests, spondaic, 115 ff.; cf.
123

aorist, gnomic, 25; infin. after
oluat, 462; after ué\\ew, 873;
of moment just past, 136

assimilation, 607

attraction, Euripides’ use of, 383

betrothal, ceremony of, 703
brachylogy, 262

chariot and horses of the Sun,

159

chorus, remarks upon, 1253

construction, chariged as the sen-
tence proceeds, 261; confusion
of two, 1436; elliptic with s,
1367

Cyclopean architecture, 1532

dative, of accompaniment, 146 cf.
239; of agent with pres. partic.

passive, 218; irreg. following
accus., 492; locatival, 39; of
person judging, 597

divinities, habitation of, g1

double question, 356

driving, in the chariot race, 223

Ennius (quoted), 7, 447, 815
eristic rhetoric, 333

euphemism, 309, 519, 649, 1507

florid taste of the orientals in
dress, 74

future, combined with delib. subj.,
442, 455; mid. as pass., 331;
with raxa in threats, 311

genitive, attributive, 78; causal,
327, 370, 1277; of connexion,
302; objective, 842; partitive,
20, 340; after welfeabas, 726
omic aorist, 25
reek view of ocwpposiv, 543

hendiadys, 53
historic present, 47, 245

imperative, and sing. following
wds Tis, 1598
rf., of fact just realized, 404
infin., without article, 490; epexe-
getlcal 275, 318



INDEX II

Ionic forms, 12, 423, 789

line divided between two charac-
ters, 414

metaphors, from nautical affairs,
139; from dice-playing, 1343;
from music, 1101 ; from wrest-
ling, 1013

mute and liquid, quantity of vowel
before, 636 |

optative, with d» following indic. in
protasis, 486 ; with dv of settled
resolve, 310

participle, with dv equiv. to an
apodosis, 96; with u7 equiv. to
a protasis, 355; accus. where
dat. might have been expected,
1556; aor. with &w, 659; neut.
with art. for abstract subs., 33,
386, r270; omitted with rvy-
xdvw, 730; supplementary, 363

play upon words, 321

pluperf. without syll. augm., 404

plural, generalising, 304, 309;
poet. use of, 10

139

Porson’s canon, exception to, 530
present, historic, 47, 245; imply-

ing certainty, 1028, 1267
prodelision, 307, 639

Racine’s Jphigénie (quoted), 126,
677, 90®, 955, 1220
relative attraction, 383;

tional, 523
rivers, the bull as a type of, 275

schema Alemanicum, 196

sing. and plur., interchange of,
834, 929, 967, 1368

Sophokles, echoes of, 407

subj. with e, 1240; delib., com-
bined with future, 442, 455

synizesis, 615

condi-

tmesis, 11, 40 .

torch, carried by mother of the
bride, 732

tragic irony, 640, 677

winged chariot of deities, 250

women, Greek views concerning,
571, 678

writing materials, 39
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Adrastus, 268

Aegina, 697

Aias, 192; son of Telamon, #5.
Ainianes, 277

Alpheus, 276

Arethusa, 170

Asopus, 697

Chiron, 208

Diomedes, 199
Dioskuri, 769

Echinades, 285
Epeioi, 281
Eumelus, 217
Eurotas, 179
Eurytus, 282

Ganymede, 1053
Gouneus, 278

Hermes, 1302
Hermione, 1201

Ida, 1284
Inachidae, 1088

Kadmus, 256
Kapaneus, 246
Kassandra, 757

Laertes, 204

Leda (Thestias), 49
Leitus, 259

Meges, 284
Mekisteus, 244
Meriones, 201

Nestor, 273
Nireus, 204

Oenone, 693
Olympus (the musician), §77
Orpheus, 1211

Palamedes, 198
Pelion, 705
Perseus, 1500
Phoebe, 50
Phyleus, 285
Pleiades, 8
Protesilaus, 195

Salamis, 194
Simois, 751

. . Sirius, 7

Sisyphus, 524
Sthenelus, 247

Talaus, 24§

‘Talthybius, 1563

Tantalus (son of Thyestes), 1150
Taphioi, 284

Thronium, 264
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tion. 3s. 6. Orin two Parts. 2s. each.

Key to Smith's Arithmetic. By G. HALE, M.A. 7s. 64.

Elementary Algebra. By W. W. RoUSE BALL, M.A., Fellow
and Tutor of Trinity College, Cambndge 45. 64.

Euclid’s Elements of Geometry. By H. M. TAYLOR, M.A,,
Fellow and formerly Tutor of Trinity College, Cambridge.
Books I—VI. 4s. Books I.—IV. 3s. Books I. and II. 1s. 6d.

Books III. and IV. 1s. 6J. Books V. and VI. 1s 64.
Books XI. and XII. [In the Press.

Solutions to the Exercises in Taylor's Buclid, Books I—IV.
By W. W. TavLor, M.A. 6s.

Elements of Statics and Dynamics. By S. L. LONEY, M.A.,
late Fellow of Sidney Sussex College, Cambridge. 7s. 64. Or in two par:s.

Part I. BElements of Statics. 4s. 64.
Part II. Elements of Dynamics. 3s. 64

Solutions to the Examples in the Elements of Statics and
Dynamics. By the same Author. 7. 64.

Mechanics a.nd Hydrostatics for Beginners. By the same
Author. 4. 64.

An Elementa.ry Treatise on Plane Trigonometry. By E.
W. HossoN, Sc.D., Fellow and Tutor of Christ's College, Cambridge, and
C. M. Jessop, M. A. Fellow of Clare College, Cambridge. 4s. 64.

The Elements of English Grammar. By A. S. WEST, M.A,,
Trinity College, Cambridge. as. 6.

British India, a Short History of. By E. S. CARLOS, M.A,,
late Head Master of Exeter Grammar School. 1s.

@Geography, Elementary Commercial. A Sketch of the Com-
modities and the Countries of the World. By H. R. MiLL, D.Sc., F.R.S.E.
New Edition Revised and Enlarged. 1s. 64,

Geography, an Atlas of Commercial. (A Companion to the
above.) My J.G. BAR'I‘HOLOMBW, F.R.G.S. With an Introduction by Hugn
RoBerT MILL, D.Sc. 3s.

Other Volumes are in preparation.

Loraor - Cambrigge Warehouse, Ave Maria Lane.
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The Cambrivge Bible for
Schools and Colleges.

GenErAL EpITOR: J. J. S. PEROWNE, D.D.,
BisHOP OF WORCESTER.

Now Ready. .Clotlz, Extra Fcap. 8vo. With Maps.

Book of Joshua. By Rev. G. F. MACLEAR, D.D. 2s. 64.
Book of Judges. By Rev. J. J. L1as, M.A.  3s. 64.
First and Second Books of Samuel. By Rev. Prof. Kirk-

, D.D. 3s. 6d. each,
Pﬁ%ﬂ%Mnngﬁd Kings. Prof. LuMBY, D.D. 3s.64.each.

Books of Bzra and Nehemiah. By Rev. Prof. RYLE, D.D. 4s. 6d.
Book of Job. By Rev. A. B. DAVIDSON, D.D. 5s.

Book of Psalms, Book I. By Prof. KIRKPATRICK, D.D. 3s.6d.
Book of Ecclesiastes. By Very Rev. E. H. PLUMPTRE, D.D. ss.
Book of Jeremiah. By Rev. A. W, STREANE, B.D. 4s. 64.
Book of Bzekiel. By Rev. A. B. DAVIDSON, D.D. 5s.

Book of Hosea. By Rev. T. K. CHEYNE, M.A,, D.D. 3s.
Books of Obadiah & Jonah. By Archdeacon PEROWNE. 2s.64d.
Book of Micah. By Rev. T. K. CHEYNE, M.A,, D.D. 1s. 64.
Haggal, Zechariah & Malachi., By Archd. PEROWNE. 3s. 6d.
Book of Malachi. By the same Editor. 1s.

Gospel according to St Matthew. ByRev.A. CARR,M.A.
Gospel according to St Mark. Rev.G.F. MACLEAR,D.D.
Gospel according to 8t Luke. By Arch. FARRAR,D.D.
Gospel according to St John. By Rev. A. PLUMMER, D.D. 4s.64.
Acts of the Apostles, By Rev. Prof. LuMBY, D.D. 4s. 64.
Epistle to the Romans. By Rev. H. C. G. MOULE, B.D.
First and Second Corinthians. By Rev.].J.L1as,M.A. 2s.
Epistle to the Galatians. By Rev. E. H. PEROWNE,D.D. 1s.
Epistle to the Ephesians, By Rev. H. C.G. MOULE, B.D. 2zs.
Epistle to the Philippians. By the same Editor. 2s. 64,
Colossians and Philemon. By the same Editor. 2s.
Bpistles to the Thessalonians. By Rev. G.G. FINDLAY, B.A. 25,
Epistle to the Hebrews. By Archd. FARRAR, D.D. 3s. 64.
Bpistle of 8t James. Very Rev. E. H. PLUMPTRE, D.D. 1s. 64.
Epistles of St Peter and 8t Jude. By the same Editor. 2s.6d.
Epistles of 8t John. By Rev. A. PLUMMER, D.D. 3s. 64.
Book of Revelation. By the late Rev. W. H. SIMCOX, M.A. 3s.
Epistles to Timothy & Titus. By Rev. A. E. Hiumewnens WA
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The Smaller Cambrivge Bible for Schools.

Now ready. Price 1s. each Volume, with Map.

Book of Joshua. By J. S. BLACK, M.A.

Book of Judges. By the same Editor.

First Book of S8amuel. By Rev. Prof. KIRKPATRICK, D.D.
8econd Book of Samuel. By the same Editor.

First Book of Kings. By Rev. Prof. LumBy, D.D.

Second Book of Kings. ~By the same Editor.

Gospel according to St Matthew. By Rev. A. CARR, M.A.
Gospel according to 8t Mark. By Rev. G. F. MACLEAR, D.D.
Gospel according to 8t Luke. By Archdeacon FARRAR, D.D.
Gospel according to 8t John. By Rev. A. PLUMMER, D.D.
Acts of the Apostles. By Rev. Prof. LumBy, D.D.

The @ambn“ﬁts Ereck Testament for
Srhoolg and Colleges,

with a Revised Text, based on the most recent critical authorities,
and English Notes.

GENERAL EpITOR: J. J. S. PEROWNE, D.D,,
BisHOP OF WORCESTER.
Gos‘sel according to 8t Matthew. By Rev. A. CARR, M.A.
ith 4 Maps. 4s. 64.

Gospel according to 8t Mark. By Rev. G. F. MACLEAR, D.D.
With 3 Maps. 4s. 64.

Gospel according' to St Luke. By Archdeacon FARRAR.
With 4 Maps. 6s.

Gospel according to 8t John. By Rev. A. PLUMMER, D.D.
With 4 Maj

6s.
Acqu :hOfMﬁ:e &Apostles. By Rev. Professor LumBy, D.D.,
i aps. 6s.
First Epistle to the Corinthians. By Rev. J. J. Lias, MA. 3s.
Second Epistle to the Corinthians. By the same Editor. 3s.
Epistle to the Hebrews. By Archdeacon FARRAR, D.D. 3s.64.
Epistles of 8t John. By Rev. A. PLUMMER, M.A,, D.D. 4s.

GENERAL EpITOR: REV. J. A. ROBINSON, B.D.,
NORRISIAN PROFESSOR OF DIVINITY.

Book of Revelation. By the late Rev. W. H. SIMCOX, M.A. 5s.

Epistle to the Philippians. By Rev. H. C. G. MOULE, B.D.
. [/» the Press.
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