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vi PREFACE.

self-restraint, which belonged to such art; it deserves to be
studied sympathetically, and as a whole; for there could be no
better example of ideal beauty attained by truth to human
nature.

Such a study of the play, as a work of art, stands here
in a more than usually intimate relation with that study of
language and of detail which it is the secondary office of an
interpreter to assist. The poetical texture of the work is, even
for Sophocles, remarkably close and fine; it is singularly rich
in delicate traits which might easily escape our observation, but
which are nevertheless of vital consequence to a just apprecia- .
tion of the drama in larger aspects. The Antigone is thus a
peculiarly exacting subject for a commentator. In estimating
the shortcomings of an attempt to illustrate it, it may at least
be hoped that the critic will not altogether forget the difficulties
of the task. :

A reference to the works chiefly consulted will be found at
p. liv. The editor has been indebted to Mr W. F. R. Shilleto,
formerly Scholar of Christ’s College, for his valuable assistance
in reading the proof-sheets; and must also renew his acknow-
ledgments to the staff of the Cambridge University Press.

The present edition has been carefully revised.

R. C. JEBB.

CAMBRIDGE, December, 18go.
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x INTRODUCTION.

It served to contrast Theban vindictiveness with Athenian hu-
manity; for it was Theseus who ultimately buried the Argives at
(Eleusis. If Creon’s edict, then, was an Attic invention, it may
I'be conjectured that Antigone’s resolve to defy the edict was
[also the conception of an Attic poet. Aeschylus is the earliest
author who refers to the edict against burial, and he is also the
first who tells of Antigone’s resolve. His Theban trilogy con-
sisted of the Laius, the Oedipus, and the Seven against Thebes'.
At the end of the last play a herald proclaims an edict just
published by the Council of Thebes; sepulture shall be given
to Eteocles, but denied to Polyneices. Antigone at once de-
clares her resolve; she will bury Polyneices. The Theban
maidens who form the Chorus are divided. One half of their
number goes to attend the funeral of Eteocles; the other half
accompanies Antigone to her task. There the play ends.

§ 2. The situation, as it is thus left by the Seven against
Thebes, is essentially different from that in the play of Sophocles.
The Antigone of Aeschylus is not isolated in her action, but is
escorted by a band of maidens who publicly avow their sym-
pathy. Though the herald enters a formal protest, and hints
that the rulers are likely to be ‘severe,” yet he does not say that
death is to be the price of disobedience, nor, indeed, does he
specify any. penalty. The Chorus represents average civic
opinion ; and one half of the Chorus openly defies the decree.
A plot which began thus could scarcely end in the Council
taking the heroine’s life. It rather foreshadows a final solution
which shall be favourable to her; and we might surmise that,
in loosing the knot, Aeschylus would have resorted to a divine
mandate or intervention. But the Antigone of Sophocles
stands alone ; the penalty of a dreadful death is definitely set
before her; and, whatever the Thebans may think of Creon’s
edict, no one dares to utter a word of disapproval. Taking
the two primary facts—the veto, and Antigone’s resolve—

~ Sophocles has worked in a manner which is characteristically

his own.

1 With regard to this trilogy, see Introd. to the Oedipus Tyranmnus, p. xvi
(2nd ed.). .

























































































































1 INTRODUCTION.

juncture. The perversely rigorous Creon of the Auntigone is,
indeed, an essentially distinct character from the ruthless villain
of the Coloneus; the Coloneus describes the end of Oedipus in a
manner irreconcileable with the allusion in the Antigone (v. 50).
But, if such differences existed between the Cloephoroe and the
Eumenides, they would not affect the solidarity of the ‘Oresteia.’
On the other hand, it does not suffice to make the triad a
compact trilogy that the Zyrannus is, in certain aspects, supple-
mented by the Coloneus’, and that the latter is connected with the
Auntigone by finely-wrought links of allusion®. In nothing is the
art of Sophocles more characteristically seen than in the fact
that each of these three masterpieces—with their common
thread of fable, and with all their particular affinities—is still,
dramatically and morally, an independent whole.

1 See Introd. to Oed. Col. p. xxi. § 3.
2 See Oed. Col. 1405—1413, and 1770—1772.


















Metres
this play.

In METRICAL ANALYSIS.

such a dactyl is to give vivacity, relieving the somewhat monotonous
repose of a choreic series. Other examples will be found in Schmidt's
Rhythmic and Metric, p. 49, § 15. 3.

The last syllable of a verse is common (adwipopos, anceps). It is
here marked v or - according to the metre: eg., epydv, if the word
represents a choree, or &pyd, if a spondee.

Pauses. At the end of a verse, A marks a pause equal to v, A a

-
pause equal to —,.and A a pause equal to — v.

The anacrusis of a verse (the part preliminary to its regular metre)
is marked off by three dots placed vertically, : If the anacrusis consists
of two short syllables with the value of only one,  is written over them.
In v. 1115 the first two syllables of moAvdvuue form such an anacrusis.
(Analysis, No. VII,, first v.)

The lyric elements of the An#sgoneare simple. Except the dochmiacs
at the end (1261—1347), all the lyric parts are composed of logaoedic
and choreic verses, in different combinations.

1. Logaoedic, or prose-verse (Aoyaodixds),—so called by ancient
metrists because, owing to its apparent irregularity, it seemed something
intermediate between verse and prose,—is a measure based on the
choree, — v, and the cyclic dactyl, metrically equivalent to a choree,
= v. The following forms of it occur in the Anfigone.

(2) The logaoedic verse of four feet, or tetrapody. This is called
a Glyconic verse, from the lyric poet Glycon. It consists of one cyclic
dactyl and three chorees. According as the dactyl comes first, second,
or third, the verse is a First, Second, or Third, Glyconic. Thus the
first line of the First Stasimon (v. 332) consists of a First Glyconic

-~ v -V - v — ->

followed by a Second Glyconic: 7woAla 7a | dewa | xovdev | avfp || wirov |
Seworep | ov wel | @ A. Glyconic verses are usually shortened at the end
(“‘catalectic’), as in this example.

(6) The logaoedic verse of three feet, or tripody,—called ‘Phere-
cratic,’ from the poet of the Old Comedy. It is simply the Glyconic
verse with one choree taken away, and is called ¢First’ or ‘Second’
according as the dactyl comes first or second. Thus the fourth line of the
Third Stasimon (vv. 788 f.) consists of a Second, followed by a First,
Pherecratic: -= > —~ v - —~ o L -

xae & ovr | abavar | wv || dvfipos | ovd | @s A.







Iviii METRICAL ANALYSIS.

with the three parts of the second verse. These two verses together
form a rhythmical structure complete in itself,—a rhythmical ¢ period’
(mwepiodos).” Some simple English illustrations have been given in the
Ocd. Coloneus (p. 1x).—The end of a rhythmical sentence is marked
by ||, and that of a period by 1.

I. Parodos, vv. 100—154.

FirsT STROPHE.—Logaoedic. The second Glyconic is the main theme.

1., IL, denote the First and Second Rhythmical Periods. The sign ||
marks the end of a RAythmical Sentence ; ] marks that of a-Period.

-2 - v - v —_ - - —
L1 axms | e |ov 70 Ixa.M"movlmaw)thxcﬁavlcvll

orasduxr | ep uehalp | wv gpov | wo || aow | augixar | wrxuxh | @ I
> -
971/3?"'"""”P°"‘¢P|"W¢¢|°9/\"
Noyxas | ewxra mvN  |ovorou| a A
-~ - -y - > L
¢av9| 1791ro-r |wxpvo-¢ | as |l apep |asB)&e¢ap|ovAl.px | @
e : Pa |wpwwod | aperep |wr || apar | wv yevve | waknad | 9 ||
- v -~ v - -
wvmr[eppcerlwv,wX]ova'a]l
a 7€ | katoTepav |  wpa | wupywr
- ot —~ v - -~ v -
II. 1. 7Tov )thlaavrw|ap700¢v|¢x I Bam|¢un-a|1ravca'y;|q. Al
wevka | ev0np | awwror e\ | ew || Towos | augpt | vwur erad | 9
v vV v vwv -~ v — -> -~ v _ -
2. ¢vyada | mpoSpopov | ofvrep | @ | ko |aga xad | w |0 A ]
xarayos |  apeos | armwal | @ || Svoxep | wua Spax | ovr | os

I : I1. 32
({3 Q:}?

After the first Strophe follows the first system of Anapaests (rro &...116
xopiBeaat): after the first Antistrophe, the second system (127 Zeds...133 d\aNdfac).






Ix METRICAL ANAL YSIS.

> -

L1 ro;\Mm]&walxw&vlavOpﬂmul&wwtplwru\laA||
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e S
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xkatbnp | wr aype |wr ey | 9 || wovTOUT | ewak |avrguo | A

> — v ~u L -

IL1. xwp emep | PBpuxe | o | v A ||
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-
2. 1r¢p mvwlocsll.wlwl\"
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- o - o - @ -
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- o - e - & - e
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L - o L oo
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w
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SEcOND STROPHE.—Choreic.

> -

L1 xka ¢0¢yp.a xat | avepo | o A
gop i ov T TO | pyxavo | e
v - - o - -0 = -
2. ¢pov : mmxac]wmoplovsop‘yl asc& I Safuro|m¢8vo'|avl.|wvl\]
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Ixii METRICAL ANALYSIS.
-— - > - v -V - v
IL 1. ovdev | eMerr | e yeve | as em | wAnbos | epmov ||
ovd ax | aN\aoc | e yeve | av yevos | aA\ €p | erer

A4 - hand ~ - v L - 7 - -
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o L L - - L= = -
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Y .—v - - v - v - - = -
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SECOND STROPHE.—Logaoedic.—In Period III, the first and third
verses are choreic.

Z [ -~ v - v — -3 -~ v - v - v
L1 re tav | evduvas | wris | avdp || wv pe | epPBaot | @ xar | aoyou ||
a iyap| & wohv | wAayxkros | eAw [ s woAN | ous pev or | agis | avdpwr

S>> -~ v =~ ¢ - L -

2. Tay ov@moslw.p[uroOo|1mwa-yp|¢v|wvA]]
mOA\ (os Sawar| a | xovgpovo | wr e | wr |'wy
~ v v == N - v

IL 1. ovre e | wva | xuar | o || pyves a | ynp | ws 8e xpov | @ A ||
€dorcd | ovder | epm | e |l wpw wupe | Oepp | @ woda | Tis
- - v - v - > - v - v — -
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METRICAL ANALYSIS. Ixiii

[ ] -
[. 1. ‘rofe-u-fa'ra |x¢u'ro|;uM|ovA||
7o kax :ov dox | ewwor | edbN | ov
> - (¥ -~ -
2. ka ltompw e | aprer | @ A ||
T@d . eupev o | T ppev | as
(Y vl - l- -
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IV. Third Stasimon, vv. 781—800.

StroOPHE.—Logaoedic.—(Period 1., Glyconic verses: II., Glyconics
varied by Pherecratic verses.)

Li. ¢ wsa|vic|arepayx| av e ||ws‘os|cv|xmp.ao’c|1mrfasll
ov ikatdic | at | wvadic |ousper|laswap| a | owes exe | Awfg

-~ v - - - v ~v -~ - -
2. os,evpaMx]anm:p] @ |asve| andos | evvx | e | @s A ]
ov :kac Tod¢ | wvewos |avdp | wv Ewv || auor ex | @s Tap | af | as
_ L woe L oW oo -

(I 1. ¢ovr q.sb‘mr | e | movrios | e 7|| aypovop | ois | avh | ais A ||
wk :gdev |apy|nsPBhepap| wr || wuepos | ev | Nexrpov
- > - v — oo - -
2. xat o ovr | abavar | wv| ¢ufipos | ovd | es A ||
vuugas | Twv peyal | wv || wapedpos v | apx | ais
-~y - v - L -~ v - —
3. ov9 P apept | wvoey | avbp | om ||wv08¢x|mvp.¢ lp.'r,vlev Al
Beap .wafmxl osyap | ep | waulll e feos |agpd| o |a

f2
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Ixiv METRICAL ANALYSIS.

In Period II., v. 2, ¢¥fipos = mdpedpos & : but the words wdpeSpos &
dpxais are of doubtful soundness. As the text stands, rdpedpos requires
us to suppose that the arsis of the logaoedic dactyl is resolved into v v.
See Appendix on v. 797 f.  Prof. D’Ooge writes ¥~ w: #.¢., ¢pvfipos is a
choreic dactyl, in which vo has the time-value only of v. This suits
the resolution of wmdpedpos, for it means that the syllables -8pos & are
uttered very rapidly. On the other hand, in this otherwise purely
logaoedic strophe we hardly look for a choreic dactyl.

I. {1 II1. :
; )

4
4

V. Kommos, vv. 806—882.

FirsT STROPHE.—Logaoedic (Glyconics).
\>, -~ — - v - v -> - v -~ -
1. op iar eu | o | yas marpt | as wol || rac | Tav vear | av 08 [ ov A ||
wk : ovea | 8 | Nvyporar | av oM\ | ecbai| Tav Pppuye | ar tev | av
ol - v - > L - -~ v -
2. o*raxow|avv¢af | ov& | peyyos || Aevoo | ovoav | aede |ov A ||
ravrah | ov v | @ wpos | axpp || Tav | xiwooos | wsarer | us
-V > - — -2 - > -~ v
3. Kovror | avaae | aMa p o | way || kotras | adas | {woav ay | e A J}
werpas | @ Bhaor | a dapac | ev || xacwvw | ouBpot | Taxouer | av
- v -
4. Tav axep | ovros ]
ws garis | avdpwy
3 — - v - L - -

I. axr :av | ovd vpev | atwv | ey || xAypov | ov‘reml vv,uim. Ios Al
xt lwvT | ov Sapa | Newer |Teyy | e« uw | ogpuot | mayxhavr | ois

_ U =u L= - ~ e -0 -

2. 7w pe s | vuvos | vy | noev || alk axep | ovme |w,:.¢cmr|m Al

Sewpadas | que | dau | wvonll oorar |avxar| ewal |e
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METRICAL ANALYSIS. Ixv

The First Strophe is followed by the first system of Anapaests (vv.
817—822); the first Antistrophe, by the second system (vv. 834--838).

(14 4

SEcoND STROPHE.—Period I. is logaoedic. Period II., while mainly
logaoedic, introduces choreics (v. 1), which are continued in III.

— e = -
otp. ocyek|wp.]atﬂ,u|1rpos€¢]uwmrp|qxw||
€ :yavoas|a\y | eworar | as ex | o nep | iuvas
> -~ v - -> -~ v - -—
ouk :owoper | av vBp | deas | alk e | davr | ov A ||
warp los TpwoN | tworov | owcror | Tov Te wpo | wavr | os
-~ v - - 2 =
o 7oMss | mroh | ews 1ro:\| v |x'n]p.ov¢s | avSpcs]]

auerep | ov woru | ovkhew | ois | Nafdaxid | auow

> - > - =

¢ lodpk | aw | kpyy | @t A ||
t lwpatp | @ac | Nexrp | wrv
- > ~ v - - - 2 - —
"nﬂ “9"’“’|¢PI‘4"’°"I“)“’°9|¢F||"¢9&F|F“P""’Pa9|"FF""|‘|
ar lacko | nmuparar | avro |yew| 9T en | wwarp | dvomop |ov]
— -
xrop | ae A ]
patp | os
> - v - v - L - -

L 1. ot la A | wva | khavros | o | ois vop | oes A ||

oo iwvey | wwof| ataN | a | ppuov € | pwv
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- - v v - v
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THIRD STROPHE.—A single period. Choreic.

v — v - v - v -

1. mpo : Pac er | eoxar | ov Opac | ovs A ||
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METRICAL ANALYSIS. Ixvii

ErPoDE (vv. 876—882).—Choreic. The choreic dactyls (—w) serve to
vary and enliven the movement.

1. a xhavros|a¢u\os|awp¢v|m||oemh[ac|¢pwvayop.|a.l. Al
- b -y -

2. -mv8a|ow.|av08|ovA]l

- o -

II. 1. ouker | pot Tode | Mpﬂa.Soe | epov ||

- v Vv -
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v vV

3 rovS(p. | ov1ro'rp. | ov adaxp | vrovll
> - v b= -
4. ovd Ea:nﬁt)&lwvu*rcv[af]u Al
L. II.
4
4 m> [m.=mesode.]

)
4 ;)
)

VI. Fourth Stasimon, vv. 944—987.

FIrsT STROPHE.—Periods 1. and II. are logaoedic (Pherecratic verses
in I., and Pherecratic and Glyconic in I1.). Period III. is choreic.

- > - v — -~ v - -
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- > —va— - - > -
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SECOND STROPHE.—Periods I. and II. are logaoedic : III is choreic.

vV v - v - v

L1 1rapa8¢| Kvave |avr¢ha-y|e¢8¢8vp|asa& |os Al
xara 3¢ | Taxopev;| o peNe | o peNe |av waf | av
- > - v - v - -
2. arrmlﬁoomp;|mn$o|0pﬂxw|af¢v|osA]]
xk\awov | parpos ex | ovres @ | vuugevr | ov yor | av



METRICAL ANALYSIS. 1xix

- -~ v - Wy -
L 1. anAp.vSI nocos w | ayx || crohsap | s A ||
ade | oweppapev | apx | aoyor | wry
> -
2. dwo ow | ¢w¢¢8 | as A ||

arr lacep | exeid | ar

- v -~ — - -
3- @devap | atov | edx | os A ]
ToNexop |ois S & | avrp | s
— L~ o - = -
I 1. ‘rv¢)t m0¢v|t£|a-ypl.|as8ap.|apf|osAll
Tpag by |\ |awow | v warp | @ |ais
A4 vV Vv - wv -
2. a )taoval)tacfop]owwlop.p.aflwvxvxllocs/\"
Bop : easau | xwos | opfo | wodosux | ep way |ov
o L L -y -0 L -
3 ap laxf| e |tovved |apar | np |as A ||

O : wv |was| a\\a |kawex | ew | g

> -_—w e -y = L -
4. Xep : edor | xau | kepxid | wv axp | @ | o A ]
potp ‘acpakp | a | wves | eoxor | @ |wa
I. 6 1L 3 II1.

6) 2 m) [m. = mesode.]

’ 3
. 6
4=ér .
' ;)

VII. Hyporcheme (taking the place of a Fifth Stasimon),
VV. I115—II54.

First STROPHE.—Period I. is logaoedic, except that vv. 3 and 6 have
a choreic character. Per. II. is logaoedic (Pherecratics). Per. III.
consists of one logaoedic and one choreic tetrapody.

« -~ v - > 3 - - — -
I. 1. wolv : wvupe Ianp.a | asvupd |asay [alp |a A |
gedur tepdidopp |ovmerp | as orep | ofoxr | wr |e



Ixx METRICAL ANALYSIS.

-y = v - v

2. xas & | os Bap | vBpeper [a A ||
Mywvs | evba | kwpuke |
> >

S - v =7 - v -
3. Yo ‘oskAvr | avos | auder | @s A ||
orax i ovot | wvvppar! Baxxid | es
—~y = v = -

4. wakt |av ped | ees | de A ||
kaorake | as 7e | rvap | a

>
7 - v - v -

5. mayxow | ois e\ | evou | as* A ||

katge | woar | wvope | wy
s L - - 5 - s L -
6. 8y iovs | e | xoAwois | Baxxev | Baxy | av A ]
koo P 7p |es | oxfa |xwpaT | axt | @
154 -~ v - > -
IL.1. o :parpomod |wbyB |av A ||
wo\ : uvoraguh | os weuw | e
-~ - (V) -
vater | wv map vyp [ov A ]
aBpor | wrewe |wv

- > - > - v - v - v - v — -
III.  wpn | ovpelp | ov T aypt | ov T em || ¢ amop | ¢ 8pax | ovr | o5 /

ealf | ovrwv | OpBai | aser | wxor |owray | w |as

L II. L.

H oo

e O

'S

)

e\ ph o h

* The first « of "ENevowlas is here shortened, as in Hom. iymn. Ce
'EXevoBdao Oyarpes, ib. 266 waides 'EXevowlwv. The metre forbids us to su
that the « is long, and that was form one syll. by synizesis. Vergil avoids the
using the form Eleusinus (G. 1. 163).



METRICAL ANALYSIS.

Ixxi

SecoNp STROPHE (forming a single period).—Logaoedic and Choreic.

> e —- e

- -0 -5 o~ o =

L rav ‘ex | mao | av | Ty || gs v | eprar | av moke | wr A ||

¢ lw | wup | wrer |

- -— v -

ot || wv xop | ay agTp | wrvuxt | wy

A
2 patpt | ovv kep | avme | ¢ A ||

tleyuar | wv ex | ioxomw | €

-3 - v

-~ v -

3 kuvvv | ws Buar | as exer | a A !

T 8 | os yeveO\ | ov

- > - (%3 (%4

wpopar | 70

v v -

4 mavdap | os wohis | em voo | ov A ||

wvaf | oas apa | wepiwoN | ois

>
-— v -—

v A
5. poX : ev xab | apoe |

b @ aow | acoe |

~ o -0

-~ v -V v = >
@ mod | mapy | aoct | av uw | ep kAiT

pawoper | ar || wavwuyx | o xop | evove

6. norovo | evra | wopbp | ov A |l

Ty Tame | ave | axx

VIII.

| ov

[The brackets on the left side show
that the group formed by verses 1 and 2
corresponds with the group formed by
vv. 5 and 6, while v. 3 corresponds with
v. 4 Parts of vv. 1 and 2 correspond
with parts of 5 and 6, as shown by the
curves on the right.]

Kommos, vv. 1261—1347.

FIrsT STROPHE.—Dochmiac.

o Al

| e



Ixxii METRICAL ANALYSIS.

-— - - == ey

2. ¢P“ "’VS""‘#PW | “"’“I""“P""II‘”""I"’ Al
¢ @ duexkal | apros || adov Nem | w

v VWV VWY -

3. oTep P e 0¢wafo|¢wA Il
TR :apa Te g ONeK | s
- = = v -

4. o xravovr | as Te kat ||

w xakayy | €\ra pot

- - - WMo, -
5. 0av ‘ovras ﬂhﬂr | ovres || emgpvAe | ovs A 1
wpo weuyas ax | 7 7w || @ Opoeis Noy | ov

> v - v - — v
1I. 1. © :pot epowv av | o)tﬁa || BovAevpar [ wv A ||
at i atohwhor | avdpem || efepyac | w

v———a - v - - v -
2. tiomave| osve ||@éwmop | A ]

T s w wae* | Twa Ney || ees por ve | ov

3- atat awat

ata awat

v A A A -

III.1. € :6@aves amevd | s A ||
opay i v em okebp | @

~ - —_ W - W - - -
2. eu :aus ovde | gawoe || SvoBovAe | ais A ]

yw i akeor | auge || xeobac pop | ov

* maf is here an ‘irrational’ long syllable, substituted for the normal short, as was
sometimes allowed in this place of the dochmiac: cp. Fourth Strophe, v. 3: Aesch.

— >
Eum. 166 ¢ép : opdav Pook | av, and see Schmidt’'s Riytkmic and Maric, p. 77.
Here, some read conjecturally, 7t ¢fs, & 76’ ad Néyeis pow véov. See cr. n. on 1389.



METRICAL ANALYSIS. Ixxiii

1. ociun. The exclamation U, at the beginning, is
dochm. marked (for clearness sake) as verse 1, but is

N outside of the rhythmical structure, as ofuoc

2 bacchii) in the Second Strophe, and ala? alaf in the

( 2 p'aeons Third. Verse 2, a dochmiac dimeter,

. answers to verse §. Verse 3 answersto v. 4.

ochm. Hence, as Schmidt points out (RAyth. and

doc!““' Metr., p. 190), verse 3 must be regarded as

a bacchic dipodia (the bacchius=~--),
shortened at the end (or ‘catalectic’). The
symbol 7y denotes a pause equal in time-
value to —~. Verse 4 consists of two
paeons of the ‘cretic’ form (cp. Riythm.
and Mearic, p. 27).

L (dochm. L gochm.
( dochm. dochm. m.| [m.= mesode.]
ochm. dochm.

SECOND STROPHE (forming a single period).—Dochmiac, varied by

iambic trimeters.

oot

oot

v —wv- ¥ -y - - v -

€ a)paOa)v&tA'luoscvs:p.]wxapgAll
xax :ov 708 alo | devrepor SAex | w Takas

v W o oo v o
0e EWM“P"-}'"‘WHGB“P“I“XI"’V Al
Tis lapaTis pe | worwos || ere wepuer | e

2

- v - — v T Vv — v =
€ Emua'cvcvSe | cewrer aype | ais odois A ||
€x ‘w pev ev xep | esoww  apr | ws Tevor

2 = - - - -

. oy lot | Aaxwar | yrov | avrpnr |mvxap|av/\ I

Ta\ las | oo dev | avra | wpoofher | w vexp | o

> —_——
dev Mmmlmﬁpﬂ"mv&vmrovlotA]]
¢ev : opev parep | abM || a gpevTenv | ov



Ixxiv METRICAL ANALYSIS.

Schmidt observes that verse 5 cannot be regarded as a dochmius followed by a
choreic tripody, s.e., > : ——~ | =~||=~ | =~ | = All. Such a verse would be wholly

unrhythmical. Nor, again, can it be a dochmiac dimeter, since

the second dochmius
(drrpéxwv xapdr) would be of an unexampled form, ~~—~ | ~All. He considers it,
then, to be simply an iambic trimeter, with one lyric feature introduced, viz., the
pause (equiv. to —~) on the second syllable of ofuo. This ‘melic iambic trimeter’
forms a mesode, while the dochmiac dimeters (vv. 3 and 6) correspond. The two

regular iambic trimeters (vv. 2 and 4) do not belong to the lyric structure.

doci'um.
dochm.

6

dochm.
dochm.

THIRD STROPHE.—Dochmiac.

. @ e
TW (TW
v — - v - v - - v -

2. av ierrav pof | @ 1o p || ovk avrar | av A ||
gav i mrw mop | wv o || xkaA\woT ex | wv
~7 - L - A - - v -

3 € lmawevTis | apde| Opxro fidp | & A ]
ew : ouTepu |avay || wrauep |av
> Vv VY v -

II. 1. S ‘atos eyw a | ar A ||
vr i atos trw T | W
> - v - v - — v -
2. el : awg 8¢ | qvyke || kpapar Sv | ¢ A ]

or wspunker | apap | e\ ewd | w

L dochm. I dochm.
dochm. dochm. m.| [m.
dochm. dochm.

dochm.

= mesode.]



METRICAL ANALYSIS.

FoURTH STROPHE.—A single period. Dochmiac.

>
- - W
I. @ potpo:.‘m8|oux¢1r||a4\kovﬁp¢r|wvAll
ay ! or av par | awv | ardpexxod | wr
(V) - - v - W, -

2. € ,uasapp.oo' | e wor || € aure | as A ||
os ! wwaroeT | ovx e Ivaxarem.vlov

- - > -V VY- v -

A4 v
3 € lwyapoey| we | xavov o pel | cos A |

geT : avrTavd w* | motpeN | eos ovd ex |w

T e o v -
4. € ! odaper |v,u.ovc||m1rpomroh|o¢A||
po

s : worepov Jw* | wg kN0 || @  warra | yap

vy T v Yo wvv -— -

Scﬂp.tm.rax|w'ra-y||¢f¢p¢x1r08|¢nvA||
iw Tar xep| owTa 3| ewe xpare | pot

< g&‘

—_ - v _—-——

6. 7ov :ovk ovra | ,mMole‘v);mch | a Al
wotu : os Suokop | oros || ewwmhar |o

Thus each of the six verses is a dochmiac dimeter.

Ixxv

In each verse

the first and second dochmius answer respectively to the first and

second dochmius of the next verse.

* Cp. n. on wat in First Strophe, Per. IL., v. 2.
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4 SO0®OKAEOYS

Appendix to Vincent and Dickson's Handbook of Modern Greek, and ed., p. 328
(Macmillan, 1881). 4 Siexeploaro L, and so most recent edd.: dayeipiiesfac
is thus used by Polybius, Plutarch, and others. The commoner reading here was
diexpricaro, as in the Argument to the Ajax duaxpirasfas (where now diaxepicacfar
is usually read); and in the same Argument éavrdr dwaxpiirar (v.l. diaxepiferar) is
still generally retained. 7 merd Tov Alpovos L: 1¢ Aluon cod. Dresd. D. 183,
which may be a corruption of uerd roiro Aluowt, as Bellermann thinks. 8 Malova
Nauck, comparing 7/. 4. 394 Malwr Aluovidns.—alpova L, and so Dindorf, who says
that L has paldor® in the margin; but it seems rather to be paluov®.

APIZTOPANOTZ T'PAMMATIKOY] Aristophanes of Byzantium, librarian at

Alexandria (flor. 200 B.C.), to whom the metrical argument for the Oedipus Tyrannus
is also ascribed in the Mss., but incorrectly : see Oed. Tyr.p. 4. Though the genuineness
of this prose Uroféots has not such a prima facie case against it as exists against that
of all the metrical arguments ascribed to Aristophanes, it must at least be regarded
as very doubtful. If the perfect dvjipyras in line 2 is sound, it is an indication of
much later age, as has been shown in the critical note above. Another such indica-
tion, I think, is the phrase els unuelor xardyewor évrefeica wapd (instead of vmwd)
rov Kpéorros (1. 2),—a later (and modern) use of the prep. which does not surprise
us in Salustius (Arg. 11. 1. 11 wapd 7ov Kpéovros kwhVerat), but which would be
strange in the Alexandrian scholar of c¢irc. 200 B.C. In the Laurentian Ms. this
Argument precedes, while the other two follow, the play. 6 & 'Avreybry]
Only some 21 small fragments remain (about 40 verses in all), and these throw no
light on the details of the plot. 8 7o Malova. This reading is made almost
certain by the mention of ‘Maion, son of Haemon’ in 7/ 4. 394, coupled with the
fact that L has Malpova in the margin (see cr. n.). But the reading uerd 7o
Alpovos just before is doubtful. If it is sound, then we must understand: ‘having
been discovered in company with Haemon, she was given in marriage (to him).’
But I am strongly inclined to think that the conjecture werd Tov7T0 7§ Aluove
(which would explain the #./. 7§ Aluowt) is right. Dindorf differs from other inter-
preters in supposing that it was not Haemon, but someone else—perhaps a name-
less abrovpybs, as in the case of the Euripidean Electra—to whom Euripides
married Antigone: and he reads 7ixrer 70v Aluova. We have then to suppose that
Antigone marked her affection for her lost lover by giving his name to her son
by the adroupyés. At the end of the scholia in L we find these words:—'Orc
dwagpéper s Edpuxidov "Avriyévys alrn, 87 puwpaleica éxelvy &a Tov Aluovos Epwra
éteddfn wpos yduov® évraifa 8¢ Totwavriov. The contrast meant is between her
marriage in Euripides and her death in Sophocles: but the words obviously leave it
doubtful whether the person to whom Euripides married her was Haemon or not.
13 Tiis év Zdug orparyylas] The traditional orparyyia of Sophocles, and its relation
to the production of the Anfigone, are discussed in the Introduction. 15 Tpa-
xoorov devrepov] Written A in L. The statement seems to have been taken from
Alexandrian 8daoxaNa: which gave the plays in chronological order. Sophocles is
said to have exhibited for the first time in 468 B.C., ae?. 28. See Introd.






























































































































































































































































































































































































































































































































































































































































































































238 Z0PO0KAEOYZ

Voo r‘u\
v peyaMg mA\yyds TGV v‘n'epavxwv
aﬂwewawee

 Vyiipg 70 ¢povew édidatav.

1881 Nauck would ‘place mdkas whyds after TOw Urepatywr. Se\mtelos thmks

1882 yiipg, without @ prep.: so Eur. Hec. 203, etc.: but this is poetical, prose



ANTITONH 239

of prideful men are ever punished with great blows, and, in old
age, teach the chastened to be wise.

that the two latter words may have crept in from a gloss, ‘drrl 70v ¢wepatywr,’ on
o ep gloss, patx

referring év yfipg, & ¢ yhpg, or éxl tpmntv, so soon after 1347: cp. on 76,
-‘;ﬁpm. v, gnomic aor. (709).—rd 0625 (éxrds &ras), 956 (xeproulows).


























































































INDICES.

I. GREEK.

The number denotes the verse, in the note on which the word or matter is illustrated.
When the reference is to a page, p. is prefixed to the number. )( means, ‘as

distinguished from.’

A
& or & in dé\os, 100
&yaye, dyayod, not found in Attic, 760
Gyar ye Nuwels, 573
dyevaros, act. (kaxdw), 582
ayrifew rord, of burial rites, 545
dyos pelyew, 256
dyos=an expiation, 775
dypavhos, 349
dypbvouor atdal, 786
dyxwreia, 174
dyw, with acc. of place, 811
ddeiv, 89
ddeAgds, adj., with genit., 192
al in Blacos, etc., 1310
alfpla and alfpios, quantity of ¢ in, 358
aluara, plur., sense of, 131
aluaroes, of a flushed face, 528
alpw, alpouar, of ‘setting forth,” rrx
alpw with genit. (xfovds), 417
aloxpoxépdea, sense of, 1056
alrlay Exew, two senses of, 1313
alrios, with simple infin., 1173
dxapdry, 339
drndeiv and dgedeiv confused, 414
dxuaros, 607 )
dxobw=Néyopa:, with infin., 836
éxpov wedlov, of Thebes, 1197
d\doTopos, 974

d\nfes, 758

d\\d, prefacing a wish, 327

@\\a, 74, ‘as to what remains,’ 1179

@\\d yép, two uses of, 148

d\X g6., in threatening, 473

d\\a pévror, 567

dA\d ¥iv, now, at least, 553

@A\’ odv ve, 84

d\\dgoew pds (év axéry), 945

d\\fAos, an irregular use of, 259

d\\o 7¢ (Foue®) 7..., 497

d\Nérpios=caused by another, 1259

d\oos, said of Thebes, 845

d\btw, fut., 488

dua...dua, 436

duay, 6o1

duBporos and &Bporos, 1134

dusixavos, defying remedy, 363

did\yrip, as adj., 1065

dprros, 985

duoipos, absol., ‘unburied,’ roy1

dugiBd\Nouas Tplxa, 1093

augpixeiofas, fig., 1293

dugpexloves vaol, 285

dugpihoyos, 111

dv with impf. indic., of former belief (‘1
should have said’), 390

é», a peculiar collocation of, 466

»» doubled, 680

































280

xpis, xpi, ¢ wish,’ 887

Xpnodiyas, classical senses of, 23

Xpbvos, 4, the natural term of life, 461;
one’s present age, 681

xpbvy woré=sooner or later, 303

Xpboeos with U, 103

Xpvoobs, in fig. sense, 699

v

Yatw does not govern acc., 546; cp. 857,

. 961
Yiigos, a monarch’s decree, 6o
yuxh )( ¢ppbvypa and ywdun, 176
yuxth, 9 éuh=éyd, 559
Yuxpbs, giving little joy, 650

o
& 7ai, meaning of, 1289

INDICES.

& wérres dorol, 1183

dv omitted, 177, 471, 493, 580, 719, 1337

s exclamatory, 997

5y instead of & or &, 706

sy limiting (bs éuof), 1161

,» with fut. ind., after oox &rmwv (where
Sxws is usual), 750

»» with fut. partic., denoting what nature
has fitted one to do, 62; with fut.
partic. after fof:, 1063

+» With gen. absol., 1179

»» without &», with subjunct., 643

&s d» elliptically with subjunct. (‘see that
.G)y 215 . :

&s &w=forthwith, 1108, 1235

doel, 653

Bore (or is) after éxwpdoow, 303

dpeXeiv with dat., 560



II. MATTERS.

A

abstract for concrete (éravdoraois, a
rebel), 533 .
acc. after phrase equiv. to transitive verb,
211, 857
accus. in appos. with sentence, 44
»» internal, with dxpupar, 637
55 of part affected, after another acc.,
319
,» of place, after dyw, 811; xarafalvw,
8123; wapasrelxw, 1255
»» of respect (cwépua, by race), 981
,» of that by which one swears, 265
s» with inf., where dative could stand,
838
»» With xopetw, etc., 1153
»» ¢, without verb, in abrupt address,
441
»» agreeing with pers., instead of subst.
with prep. (Vweprévrios=Umép wbv-
Tov), 785
sy as epithet of a compound phrase
(veixos dvdpdv Edwauov, instead of
Ewaluwr), 794, 863, 879, 980, 1164
Acheron personified, 816
adj. compounded with noun of like sense
as the subst. (owelpar Sucrvériwo-
7o), 7, 346, 431, 1270, 1283
»» compounded with the same noun
which it qualifies (3¢orvoo xvoal),
502
»» compound,=two distinct epithets,
146, 1126, 1286
,» compound, equiv. to adj. and subst.
in genit. (alua dv3popfépor), 1022

adj. doubled (véos »éy), 156, 919, 978

,, » to mark reciprocity (¢éiAy
”’"& #\W), 73, 143
s» Deut. plur., as adv., 546
o Of two terms., poetically of three,
134, 339
4» of three terms., poetically of two, 867
s» proleptic (éxrds wepoxeNss), 475
s» used adverbially (8pxeos), 305, 1215,
1230, 1301
4» verbal, with act. sense, 583, 875
»» verbal in -réos, impers. neut. plur.
(duwréa), 677
answers to pass. sense of
verb, 678
governing a case (0é ¢vfiuos),
786
adv. following noun with art. (rd» Aeyér-
Twy b)), 659, 723, 1060
adverbs in -p, 138
Aeschylus, his Seven against Thebes,—
how related to the Antigone, p. x
Alfieri’s Antigone, p. xxxix
altar of Zeus Herkeios, 487
altars, public and private, 1016
ambiguity, a grammatical, obviated by a
natural stress or pause in speaking,
288, 467
Anaea, p. xlii, n. 3
anapaest in sth place (proper name), 11,
1180
anapaests, use of in the Parodos, 100
’ Doric forms in, 110 f., 804 f.,
P- 348
» use of in this play, p. xlviii
Androtion, A#tAss of, p. xliv

” ”

” »





















288

synizesis of w7, 33; other cases of, 95,
153

synonym used, instead of repeating a
word (xakds puév...ed 3¢), 669, 898

Tantalus, 825

technical Attic words, admitted in poetry,
160

temples, *peripteral,’ etc.: votive offer-
ings in, 285

temporal clause as object (mod, drar),
495

Theban rivers, the, 104

Thebans, ‘the dragon’s seed,’ 126, cp.
1125

Thebes, the ‘seven-gated,’ 100; ‘rich
in chariots,’ 149; ‘mother-city’ of
Bacchants, 1122

Theognis, an echo of, 707

Thrace, stormy winds from, 587

Thucydides, illustration from, 189

Timocreon on Themistocles, 297

tmesis of é, 437, 1233; of &, 420, 1274;
of éxl, 986, 1107; of xard, 977; of
otw, 432

tombs in the rocks near Thebes, 774;
Antigone’s, how conceived, 1217

torrents in Greece, 712

torture used to extract confession, 309

tribrach in 2nd foot of verse, 29

INDICES.

tribrach in the sth place of trimeter, 418
transpositions of words in L, 29, 106, 607,
1129
trilogy—a term not strictly applicable to
the 0. 7, O. C., and Ant., p. xlix
‘tyrannis,’ the, of the historical age, tinges
the picture of monarchy in Attic drama,
Pp- xxiv
v
vase-paintings relating to Antigone, p.
xxxix
verb agrees in number with nearest sub-
ject, 830, 1133
s, finite, substituted for a participial
clause, 256, 813 f., 1163
s» Pregnant use of (TvpA® E\xos=woid
&\xos TupAD¥), 971 fL
,» understood with udl\is uév, 1105
verbal in -7éos, answers to pass. sense of
verb, 678
» 1 » impers. neut. pL, 677
verse without caesura or .quasi-caesura,
1021
viper, imagery from the, 531

weaving, implements for, 976
women, domestic seclusion of, 579

=z
seugma of verb, 442

CAMBRIDGE : PRINTED BY C. J. CLAY, M.A. AND SONS, AT THE UNIVERSITY PRESS.

































