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PREFACE.

SHOULD it be deemed worthy of enquiry,
why I had selected the life of Salvator Rosa as
a subject of biographical Memoir, in preference
to that of any other illustrious painter of the
Italian Schools, I answer ; that I was influenced
in my preference more by the peculiar character
of the man, than the extraordinary merits of the
artist. For, admiring the works of the great
Neapolitan master, with an enthusiasm unknown
perhaps to the sobriety of professed virta, I es-
timated still more highly the qualities of the
Italian patriot, who, stepping boldly in ad-
vance of a degraded age, stood in the foreground
of his times, like one of his own spirited and
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graceful figures, when all around him was timid
mannerism and grovelling subserviency !

Struck, as I had always been, with the
philosophical tone and poetical conception of
Salvator’s greater pictures, even to the feeling
a degree of personal interest in favour of their
creator, I took the opportunity of my residence
in Italy to make some verbal enquiries as to
the private character and story of a man,
whose powerful intellect and deep feeling, no
less than his wild and gloomy imagination,
came forth even in his most petulant sketches
and careless designs.

From tradition, little is to be obtained in a
land, where it is equally perilous to indulge in
the memory of the past, or the hope of the
future: but it was also evident, that over the
name of Salvator Rosa there hung some spell,
dark as one of his own incantations. For
though in answer to my applications on this
_subject I was, in one or two instances, referred
for information to the Parnasso Italiano; in
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none was I directed to those contemporary
sources from whence the most impartial ac-
counts were to be derived. The Parnasso
Italiano is one of the few modern works in
Italy sanctioned by the constituted authorities,
and published, as its license asserts, * with
the full approbation of the Grand Inguisitor of
the Holy Office” 1In its consecrated pages I
found Salvator Rosa described as being * of
low birth and indigent circumstances—of a
subtile organization and an unregulated mind ;
—one whose life had been disorderly, and
whose associates had been chosen among mu-
sicians and buffoons.” This discrepancy be-
tween the ‘man and his works, though au-
thenticated by the seal of the *Holy Office,”
awakened suspicions, which led to farther en-
quiry and deeper research. It was then I dis-
covered, that the sublime painter of the Saul
and the Job was in fact the precise reverse,
in life and character, of all that he had been
represented by the hired literary agents of
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those bad institutions, which he had so boldly
and so ably attacked both by his pencil and
his pen: for he was not “ subtile,” but uncom-
promising ; not “ unregulated,” but concen-
trated; not “one living with buffoons,” but
with sages. It was equally evident, that the
cause which covered the memory of one of
the greatest painters and most philosophical
poets of Italy with obloquy was not the vice
of the man, but the moral independence and
political principle of the patriot! I found
Salvator Rosa standing in the gap of time
between Michael Angelo the patriot artist, and
Filicaja the poet of Liberty. The inheritor
of much of the genius and all the good old
Italian spirit of the first, he was also the
precursor of the political free breathings of the
last,—compared to whom he appears, like his
own Desert-prophet in the Colonna palace,
lonely indeed and wild, but not uninspired.
As I found, so I have represented him ; and if
(led by a natural sympathy to make common
cause with all who suffer by misrepresentation)
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1 have been the first (my only merit) to light a
taper at the long-neglected shrine, and to raise
the veil of calumny from the splendid image of
slandered genius, I trust it is still reserved for
some compatriot hand to restore the memory of
Salvator Rosa to all its  original brightness,”
as when the muse of the Arno was exclusively
occupied in singing his praises. Many minute
details and interesting facts of this extraor-
dinary man may yet doubtless be obtained by
a native of Italy, which it was difficult or
impossible for a foreigner and one writing at
8o remote a distance to procure. The verbal
information which I have extorted, has been
in truth but scanty. Of the number of distin-
guished friends I had made and left in that
country, (the lustre of whose blue skies has not
yet faded from my imagination,) few now reside
there, and fewer still are in g situation to give
me any assistance. Many have been condemned
to death! the greatest number have saved
life by perilous evasion and indigent exile;
and some, at the moment I write, uncertain of
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their fate, are wearing out their prime of exist-
ence in solitary confinement, cut off from all
human intercourse, save what they hold, (if that
may be called human,) with their gaolers and
inquisitors.

From the general intimidation which  pre-
vails throughout Italy, little was to be hoped
from the contributions of mere acquaintances:
The proscription of my work on that country
by the King of Sardinia, the Emperor of
Austria, and the Pope, rendered it dangerous
even to receive my letters or to answer them.
An English lady of high rank and unbounded
influence in Rome, who, in any other cause but
in that of two such notorious Carbonari, must
have been eminently successful, exerted herself
to the utmost for me and my Salvator;
all, however, that her inexhaustible kindness
(for such it has been) could effect, was to
procure me a Catalogue of Salvator’s pictures
now remaining in Rome, and in this Ca e’
“ the Prometheus” (one of the most celebrated)
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was omitted. By far the greater number of
Salvator’s works are in Great Britain ; and from
many of their possessors and other lovers of the
arts, I have received information wherever I
have applied for it. I beg more particularly to
offer my acknowledgments to the Earl of Darn-
ley, Earl Grosvenor, Earl Cowper, Earl of
Miltown, the Honourable William Ponsonby,
Richard Power, Esq., General Cockburn, Weld
Hartstrong, Esq., Heley, Esq., her
Grace the Duchess of Devonshire, the Mar-
chioness Dowager of Lansdowne, and to the
Baron Denon. I now dismiss my first attempt
at biographical writing with more of hope than
apprehension ; and commit it to the indulgence
of that Public, which is the sole umpire for
whose suffrage an author should be solicitous,
as it is the only tribunal from whose decision
there is no appeal.

SYDNEY MORGAN.
Kildare-street,
Dublin, October 1st, 1823.
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SALVATOR ROSA.

CHAPTER I.

Influential causes of the progress and perfection of the
Art of Painting during the Thirteenth, Fourteenth,
Fifteenth, and Sixteenth Centuries—Importance of the
early Masters of the Italian School—National Virtd
—Influence of the RerormaTioN on the Art and its
Professors—Decline of the Art—The Rirrarristr and
Lmaxers of the Seventeenth Century—Patronage of
the Stuarts and the Bourbons, and its effects—The
State of the Art at the close of the Seventeenth Cen-
tury—The two last great Italian Masters, Carlo Ma-

ratti and SarvaTor Rosa.

THE perfection attained in the art of Paint-
ing during the middle ages, had its source in
VOL. I B i
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the political combinations of times when a
predominant hierarchy held the ascendant, and
the Church was—the State. '

Knowledge, which is supremacy as long only
as it is a monopoly, was then the exclusive
possession of the clergy; and the intellectual
disparity, which existed between the many and
the few, long continued to be the instrument
of delusions, of which ignorance inevitably
becomes the dupe and the victim.

Ta support the powerful system of priestly
domination, which for ages governed the na-
tions of Europe and their rulers, the efforts
of human intellect and the products of human
genius were discarded or brought forward, as
the exigencies of successive epochs dictated.
The same hierarchy which, at one period,
found its account in burning the works of
Cicero, and casting the statues of Praxiteles
into the Tibur®, in another, restored the

® Under Gregory (the first Pope and Saint) surnamed
the Great. The hatred of this pontiff against the ancient
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philosophy of Aristotle, and proposed the ele-
vation of Raphael to the dignity of the
cardinalate.

The splendid architecture and elegant de-
corations of the pagan temples of Greece and
Rome had been rejected by the nascent
Church, as recalling, through their associations,
the doctrines and practices of that brilliant
religion, which it was the interest of its
sterner successor to bury in oblivion. But,
when the rude monstrosities pictured on the
walls of the ancient ecclesiastical edifices of
Lombardy, and the unavalling crusades of
the Iconoclasts against the imaginative ten-
dencies of the Italians, exhibited the innate

religion of Rome was so fierce, and his desire to destroy
all remembrance of it so ardent, that he is accused of
having reduced to ashes the Palatine Library collected
by Augustus Cmsar, and of having thrown the most
precious works of mﬁquity.into the Tibur. This policy,
though barbarous, was expedient for the day—the sixth
century.
B2
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impulse of the people towards decoration,
the Church, taught by experimental demon-
stration the difficulty of securing faith by abs-
tractions, or of satisfying the passions with
invisible objects of adoration, wisely enlisted
the arts in her service.

Painting (which, in the progress of civiliza-
tion, precedes music*, as being less abstracted
in its principles, and more tangible in its ef-
fects) was, even as early as the thirteenth
century, adopted by the Church as a means of
riveting her power, by bringing over the senses .

® The study and elaborate combinations required in
the perfection of music as a science can never belong to
barbarous times. The works of Memni and Martini, the
portrait-painters, are still extant, while the vocal music
of Petrarch’s age is wholly lost. ‘‘The expression of
music,” says Dr. Burney, ““in so remote a period is so
entirely lost, that, like a dead language, no one is cer-
tain how it is pronounced. Petrarch and Boccacio
were both celebrated players on the lute; but the music
of much more recent times sounds monotonous and bar-

barous to modern ears.”
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to her interest. Its effects were magical: it
personified the essence which thought could not
reach ; it depicted the mystery which reason
could not explain; it revealed the beatitudes
of Heaven, and the punishments of Hell, in
imagery which struck upon the dullest appre-
hensions and intimidated the hardiest con-
science; and the Madonnas of Cimabue* and
the saints of Giottot were found to be no less

® The people of Florence were so struck by the Ma-.
donna of Cimabue, that the picture was carried in pro-
cession, with sound of trumpet, to the church of Santa
Maria Novella, where it may still be seen in the chapel
de’ Ruc::ellai. The same painting gave the name of
Borgo Allegro to the little village in which it was
painted.

+ Giotto, the friend and portrait-painter of Dante,
was courted and employed by all the pontiffs and pious
princes of his day; particularly by Clement the Fifth,
and King Robert of Naples. Dante’s well known lines

¢ Credette Cimabue nella pittura
Tener lo campo, ed ora ha Giotto il grido,” &c.
brought him still more into fashion. In another age
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influential in their calling, than the councils of
the assembled Church and the Bulls of the
Lateran. Eyes, which shed no tears over the
recited sufferings of the Saviour, wept grate-
fully over the pictured agonies of a self-sacri-
ficed mediator ; and stubborn knees, unused to
bend in mental devotion, dropped involuntarily
before shrines where a fair young mother and
her blooming offspring, a virgin parent and
an infant God, awakened religious adoration
through human sympathies.

The doctrines of a mystic creed thus en-
forced through palpable forms addressed to
the affections, powerfully assisted to awaken
faith through feeling; for that which is felt,
it is difficult to doubt, and that which satis-
fies the senses, is vainly distrusted by the un-
derstanding.

Giotto might have been the protector of Dante; for
the Church soon discovered that artists were less likely
to paint heresy than such poets and philosophers as
Dante and Petrarch to preach it.
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The people. likewise, denied the use of the
Scriptures, were now taught much of what
it was expedient they should know, from pic-
tures. The art, in process of time, became
an acknowledged state-engine; and the artists,
virtually, if not nominally, acting as ministers,
were soon subsidized as allies.*

In Italy a public taste inevitably sprang
from this political expediency; and habits of
long-practised - judgment and well-exercised
discrimination produced the singular pheno-
menon of a nation of virtuosi. Towards the
" commencement of the sixteenth century the
Roman and Tuscan people had become, with
respect to painting, what the lowest of the
Athenians had once been with respect to

* Raphael was offered a cardinal’'s hat, and Pope
Giulio was the friend, and almost the slave, of Michael
Angelo. Leo the Tenth courted the aid and suffrages
of all the artists of his day, whom he flattered, however,
more than he rewarded. In latter times painters pre-
sided in cabinets and were appointed to embassies.

Rubens supported a high diplomatic character.
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language! The orators of a free govern-
ment had made a nation of philologists; a
church despotism had created a population
of dilettanti. For governments, in particular
stages of society, make the people: in others,
the people make the governments.

While the natives of a country, which
once fought for the mastery of the world,
were occupied with an art to which all pre-
tended, the munificent merchants of the Italian
republics entered into competition with popes
and princes ; and if they could not outbid such
sumptuous competitors, they at least assisted
in raising the price of the precious commo-
dities. Thus, from the period when poetry
held the ascendant in the persons of Dante
and Petrarch, to the birth of philosophy in
the cradle of Galileo, the rich rewards of
genius flowed exclusively in one channel, and
were lavished on those great painters and
sculptors, whose works, while they beautified
churches and embellished shrines, contributed



OF SALVATOR ROSA. 9

to extend a system that rejected no ally
however feeble, nor refused any support how-
ever incongruous.

The great poets of the sixteenth century
were forced to woo their patrons; the
painters were to be courted, and were rarely
won unsought. The immortal creators of the
“ Jerusalem” and the “ Orlando” waited de-
spondingly in the antechambers of the pitiful
D’Este, while Vinci took his place in the
saloons of kings, and Titian rejected the in-
vitations of Emperors.®* The spirit of the
times directing, as it always will, the genius
of individuals, tied down the most enlight-
ened people of the world to the pursuit of an
ornamental art. Under other circumstances,
and in another age, Raphael might have been

® Leonardo da Vinci was the guest of Francis the
First, and died in his arms at Fontainebleau. Titian
refused the special invitations of Charles the Fifth, and
of Philip the Second, his son.
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no less “ divine” as a poet, than as a painter®;
and Leonardo might have shone the first of
experimental philosophers, as he was the most
eminent of artists. '
In the progress of society new combinations
effected new results. The Clements, the Giu-
lios, the Leos, 1 the Leonardos, the Raphaels,
and the Michael Angelos,—with the glorious
republics of Italy, whose free institutions had
tended so powerfully to the developement of
genius,—all vanished from the scene; and to-
wards the close of the sixteenth century new
interests and new wants arose, which occa-
sioned new adaptations of human ingenuity.
The Reformation came—the greatest event of

® The little that has reached posterity of Raphael’s
poetry is quite as ethereal as his heads of female saints.

+ There is nothing so different as the characters
and policy of these stormy and warlike pontifical states-
men, and those of their successors in the seventeenth
century, who reigned temporally and spiritually by
what Cardinal de Retz calls * les finoteries du Vatican.”
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modern times. It was the policy of the new
religion to carry on her system by a stern
rejection of all the meretricious means by
which the old church had effected her scheme
of usurpation. She wanted no pictures, and
patronized no artists.®* Equally bent upon

® Among the votes passed in the Parliament of
1636 were two sufficiently singular, exceeding even the
persecution of the arts by the first Protestant Refor-
mers. “ Ordered, that all such pictures there (in the
royal collection) as shall have the representation of the
second person of the Trinity on them, shall be forthwith
burnt ; that all such pictures as have the representation
of the Virgin Mary upon them, shall be forthwith burnt.”
The pictures without any superstition upon them were
sold for the benefit of the poor Irisk!!—See Journal of
the House of Commons.

This destruction of pictures during the first heat of
the Revolution, was in some measure political as well
as religious; being a counter-blow to that taste for the
Fine Arts, which Charles had endeavoured to render
national, to the neglect of better things. Luther, the
least rigid of all reformers, retaining some of the old
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supremacy as her great predecessor, she called
in new aids to accomplish her ends; she af-
fected to engage reason on her side, and to
found faith on proof. But more bent on her
object, than considerate of her means, she dis-
carded too little or too much; and did not
foresee that reason, usurping the territory it
was called in to defend, would eventually

tastes of the Augustan Monk, struggled against a bar-
barous and indiscriminate attack on the arts. On the
idolatrous subject of pictures he dared not interfere,
(though vastly fond of multiplying his own portrait and
that of his “ very ugly wife”), but he stickled hard for
a little music in his church. Being himself a composer,
and the best singer in the choir at Erfurt, he con-
fessed that he *¢ prized music above all sciences except
theology,” and even weat so far as to compose his
catechism in verse that he might set it to music. The
famous confession of Augsburg was actually dome into
a metrical ballad. Calvin, however, who had “no
music in his soul,” waged war on all the arts, and de-

clared even playing on the organ * a foolish vanity.”
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throw light on the retained abuses, as it had
upon those rejected. In discarding the arts
and preserving the tithes, the reformed church
at once loosened her strongest hold on the
imagination, and armed the more calculating
passions against her. '
Philosophy, meanwhile, leaving reform to
its struggles, and theology to its sophisms,
availed herself of the licence of the times, and
of the inquiring spirit of the age. She came
forth with her great experimental truths to
better the condition of humanity, to lessen
its inflictions, to meet its wants, and to di-
minish the many * ills which flesh is heir to.”
Her object was the happiness of mankind ;
and her agent, knowledge. Obstructed in
every step of her progress,—condemned as
infidel, for expounding the laws of nature,—
and persecuted for truths, for which she
deserved to be deified, still she advanced—
slowly indeed, but firmly: moral and phy-
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sical evil, error and disease, bigotry and the
plague, receded before her luminous progress.
Philosophers, it is true, perished in the dun-
geons of inquisitions, or fed the flames of an
auto da fé; but philosophy survived, and tri-
umphed. Not so the art, which had so long
made a part and parcel of the church and state
legislature of Christendom. '

In the beginning of the seventeenth cen-
tury, the great market for painting was
closing, never again to be opened with equal
splendour, save under the pressure of exigen-
cies, vast, influential, and incorporated with
the interests of society, as those in which
the prosperity and perfection of the art had
originated. The grand historical and epic
masters of the splendid schools of Rome,
Tuscany, and Lombardy, the schools of
Raphael, of Da Vinci, and of the Caracci,
were now replaced by the well-named “ De-
pendenti” of cardinals, by the court limners
of the Bourbons, and the * sergeant payntors”
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of the Stuarts,—the subservient decorators of
the Escurial, the Tuileries, and Whitehall.®

® See the melancholy letter of Nicholas Poussin on
the subject of his degrading residence in the French
court, and his eagerness to get back to Rome and
escape from the royal patronage of the Louvre. Alba-
no, though reduced to misery in his own country, in
the true spirit of the old Italian masters, refused the
invitation of Charles the First of England, though
conveyed in a royal autograph. Carlo Maratti rejected
a similar proposal from the first great Duke of Buck-
ingham, who had adopted his master’s passion for the
arts. By the by, it is curious to observe in Vertue's
Catalogue of the pictures of Charles the First, that
three-fourths were presents from his courtiers ; so that
his encouragement of the arts was much at the ex-
pense of parasites, or such as expected a place for a
Ppicture.

The reluctance of the Italian masters to embrace
the servitude of the ultrg-montane courts arose from the
fate of some of their special protegés. Vanderdort was
in such awe of his patron Charles the First, that he hung
himself in despair, for having mislaid a miniature by
Gibson, which the King called for, and which was found
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The system of politics, which, in the begin-
ning of the seventeenth century, drove nearly
all Europe to the hazardous experiment of
revolution, had its influence on the arts, and
assisted with other causes to degrade its pro-
fessors. It was in vain that such names as
Rubens, Poussin, and Vandyke, illustrated
and almost redeemed the list of court painters
‘of this degraded epoch. Even the brilliant
genius of such men submitted to the influence
of the times; and an eternal series of hatchet-
faced kings and flaxen-wigged queens, with
all their allegorical virtues,—unreal as the
monsters by which they were represented,—
afford a running commentary on the dictation
imposed on the art, and on the influence ex-
ercised by the presuming patronage and the
overweening conceit of princely pretenders.

after his death. The conduct of Louis XIV. to the un-
fortunate Petitot is notorious.—See Walpole's Painters,
p. 258.
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Royal vanity, which, like “self-love, loves
portraits ®*,” circumscribed those talents which

® ¢ L'amour propre aime les portraits.” La Bruyere.—
Of this axiom, Queen Elizabeth, Charles the First, and
Louis the Fourteenth, give the most striking illustrations.
Queen Elizabeth made it penal to buy an ugly picture,
and leze majesté for a limner not to flatter her. She
is generally represented with all the attributes of royal
power and sovereign beauty, while Junos, Venuses, and
Minervas fly before her to hide their diminished heads
where they may. Charles the First's melancholy visage
is to be seen in every collection in Europe, from the
numberless portraits which filled his own gallery, the
contents of which were so dispersed. He made Rem-
brandt paint him as Saint George; and Vandyke and
others painted him under the form of every saint in
the Calendar. Louis the Fourteenth, on the contrary,
flourishes on the walls and ceilings of Versailles and of
the Tuileries as Jupiter or Apollo, surrounded by his
mistresses as the Graces; while the Virtues are oddly
enough allegorized as monsters. Still, in all these por-
traits there is much of the * human face divine;” but
what will posterity say to the pictures of some of the
“ Singes tigres” of reigning dynasties ? —those of Sar-

) VOL. I. C
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should have belonged to ages and to nations,
within the narrow limits of Blackfriars* and
the Louvre. It was in vain that state-minis-
ters created academies, that state-mistresses
awarded prizes, that orders were conferred
and pensions were granted. Still, “with all
appliances and means to boot,” the genius of
painting sunk beneath such distinctions. The
secret and the importance of the art were
lost together.t The fires which had warmed

dinia and Naples, for instance 2—or even of the portraits
of the “ Hun, the Goth, and the Calmuc,” as inseparably
connected as Brown, Jones, and Robinson, (the heroes
of * Reading made easy,”) and henceforward to be desig-
nated in history as the * three gentlemen of Verona 1”

® Vandyke, when he arrived in England, was lodged
among the King's artists at Blackfriars, whither the
King frequently came, bespeaking pictures of the
Queen, his children, and his courtiers.

t Portrait-painting, as a distinct branch of the art,
only began with the commencement of the seventeenth
century, when the name of “ritrattisti” was given to the
Italian limners of that day. ¢ Till we have other pic-
tures than portraits, (says H. Walpole) and painting has
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the soul of Michael Angelo under the dome
of the Vatican, were quenched; the zeal
which led the pilgrim steps of the Caracci
and their disciples* to Rome and Naples, was
no more; and, towards the end of the seven-
teenth century, that long list of illustrious
masters, who, by their mighty genius and
lofty spirits, had raised the art to its highest
excellence, and given dignity to the profes-
sion, was closed for ever, and terminated in
the person of one, well worthy of the splendid
but melancholy preeminence,—one who, dis-

ampler fields to range in than private apartments, it is
in vain to expect that the arts will recover their genuine
lustre.” Khneller, the last eminent name given to the
arts before that barbarous interval which occurred in
England between his day and that of Sir J. Reynolds,
bad turned the profession into a trade. Such men, where
they offered one picture to fame, sacrificed twenty to
lucre, and lessened their own reputation, by making it
subservient to their fortunes.

* Dominichino, Guido, Lanfranco, &c. &c.

c 2
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tinguished above all his predecessors as the
“ Famoso pittore delle cose morali,”

has still been more celebrated than known, by
the name of SALVATOR Rosa.*

® The Flemish school, which succeeded to the Italian,
was comparatively but of short duration. It opened
and closed within a century. From Cimabue, the
founder. of the Italian school, to Carlo Maratti and
Salvator Rosa, who were esteemed the last of its masters,

there is included a space of nearly five centuries,
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CHAPTER 1II.

Political and Social State of Italy, and more particu-
larly of Naples, in the Seventeenth Century — The
family of Rosa—Birth of Salvator—He receives the
diminutive appellation of Salratoricllo—Parental Spe-
culations—Salvator's domestic Education—Peculiarity
of temperament, and early indications of genius—Fla-
gellation in the Monastery of the Certosa—Departure
for the Collegio della Congregazione Somasca—Rapid
progress in the Humanities. The School of Philosophy
then in vogue in the Italian Universities, neglected by
Salvator—He acquires skill upon several musical in-
struments —Recturns to the village of Renella.

THE seventeenth century, an age so big
with events, so important in its influence on
the rest of Europe, was to Italy an epoch of
degradation and disgraceful ruin. It laid her
prostrate before the House of Austria, and sub-
mitted her to the tyranny of that fatal race,
whose dull but dire policy, like the juice of the
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herb that kills silently,* has ever been to de-
stroy by numbing;—a race which, in tread-
ing on the natural and political rights of those
subjected to its leaden sway, has retrograded
civilization, by palsying intellect, and checked
the progress of science, by interdicting all free-
dom of discussion and play of thought, to the
uttermost limits of its bayonets and its tri-
bunals.}

From the time of Charles the Fifth, the
balance of Europe leaned towards the house
of Hapsbourg. Masters of Spain, of Portugal,
and South America, of Bohemia, Hungary,
and Germany,—of the whole of the North of
Italy and the kingdom of the two Sicilies,—the

® The Indian Cuvare, or poison of Guiana.

+ The crusade against mind was so fiercely carried
on in Ita_ly at this time, that even the Medici could not
protect their friend Marchetti from the Inquisition,
whose vengeance under the Austro-Spanish influence,
was roused by that writer’s translation of Lucretius, which
Cosmo the Third was obliged to suppress.
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descendants of the Emperor and King would
inevitably have subdued all Europe to their
rule, and have realized the scheme of univer-
sal empire, but that their dullness perpetually
marred their luck.* The division of the empire
at the death of Charles the Fifth was the first
blow to their supremacy. On this occasion
Spain fell to the elder branch, in the person
of the atrocious Philip the Secomnd.t The
dark temperament of this proverbial tyrant,
and of his immediate successors, directed their
unlimited power to the utter ruin of liberty
wherever it appeared; and their enormous
wealth enabled them to succeed in the attempt,

® « Si tant d’états avaient été réunis sous un seul chef
de cette maison, il est & croire que I'Europe lui aurait
enfin ét8 asservie.”—Voltaire, Siécle de Lowis XIV.

t+ « L’Espagne, gouvernée par la branche ainée de la
maison d’Autriche, avait imprimé aprés la mort de
Charles Quint plus de terreur que la nation Germanique.
Les Rois d’ Espagne étaient incomparablement plus ab-
solus et plus riches.”—Voltaire, Siécle de Louis XIV.
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wherever public men were corruptible. Spain,
with all her chivalrous spirit and old Castilian
pride, was crushed beneath the horrible weight
of the Inquisition, which Austrian rulers had
established in the heart of her ancient capital.
The Low Countries, maddened by oppression
into insurrection, had resistéd in vain, and
were governed by the faggot and the sword:
while the beautiful kingdom of Naples, the
brightest gem in the Austro-Spanish diadem,
became to Spain, what Ireland has been to
England,—a suffering, degraded, and barba-
rized province.

Under Philip the Fourth and his sordid
and oppressive viceroys, the natural fertility
and internal riches of Naples were insufficient
to supply the rapine and cupidity of a govern-
ment upheld by violence and conducted by
fraud. Its cities were depopulated to feed the
armies of its remote tyrants, and their inha-
bitants marched to far distant countries to fight
in battles wholly unconnected with the national
interests. Its territory was drained of its
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wealth, and the industry of its people was
alienated, to replenish the treasury of the mo-
ther-country. Stlll, however, tyranny could
not cloud the Neapolitan sun, nor deform the
fair face of nature. “ Man was the only
growth that withered there;” and Naples, with
its classical sites, was not less romantically
lovely and wildly picturesque, than it now ap-
pears to the modern traveller’s gaze, when, in
the midst of moral and political degradation,
it still looks like “ a part of heaven dropped
on earth.”

The sweeping semicircle which the most fan-
tastic and singular city of Naples marks on
the shore of its unrivalled bay, from the Capo
di Pausilippo to the Torrione del Carmine, is
dominated by a lofty chain of undulating hills,
which take their distinctive appellations from
some local peculiarity, or classical tradition.
The high and insulated rock of St. Elmo,
which overtops the whole, is crowned by that
terrible fortress to which it gives its name,—
a fearful and impregnable citadel, that, since
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the first moment when it was raised by an
Austrian conqueror* to the present day, when
it is garrisoned by a Bourbon with Austrian
troops, has poured down the thunder of its
artillery to support the violence, or proclaim
the trinmphs, of foreign interference over the
rights and liberties of a long-suffering and
oft-resisting people.

Swelling from the base of the savage St.
Elmo, smile the lovely heights of San Martino,

# Charles the Fifth. The natives of free states who
have not visited the Continent, cannot judge of the
horrors of these strong holds of unlimited despotism.
It is supposed that the subterranean passages of St.
Elmo, « stained witk many a midnight murder,” com-
municate with the Castello Nuovo in the city beneath,
and that, like the terrible labyrinths of the catacombs
which open into them, their mysterious intricacies
escape the research of all, save those who have a fear-
ful interest in preserving the clue to these living tombs;
where from age to age the bravest and the best have
perished in carcere duro (as it is called in the jargon
of modern Italian tribunals), better known as the terrific

« qu secret” of the French police.
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where, through chesnut woods and vineyards,
gleam the golden spires of the monastic palace
of the Monks of the Certosa.®* A defile cut
through the rocks of the Monte Donzelle,
and shaded by the dark pines which spring
from their crevices, forms an umbrageous
pathway from the superb convent to the Borgo
di Renella, the little capital of a neighbouring
hill, which, for the peculiar beauty of its po-
sition and the views it commands, is still called
“lameno villaggio” At night, the fires of
Vesuvius almost bronze the humble edifices of
Renella; and the morning sun, as it rises,
discovers from various points the hills of Vo-
miro and Pausilippo, the shores of Puzzuolo
and of Baie, the islets of Nisiti, Capri, and
Procida, till the view fades into the extreme
verge of the horizon, where the waters of the

* The pavilions of the Caliphs of Bagdad were not
so deliciously placed, nor so sumptuously raised, as this
retreat of the self-denying brotherhood of the Certosa.
It was founded in the fourteenth century by Charles,
son of Robert of Arragon, King of Naples.
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Mediterranean seem to mingle with those clear
-skies, whose tint and lustre they reflect.

In this true *“ nido paterno” of genius there
dwelt, in the year 1615, an humble and in-
dustrious artist called Vito Antonio Rosa,—
a name even then not unknown to the arts,
though as yet more known than prosperous.
Its actual possessor, the worthy Messire An-
tonio, had, up to this time, struggled, with
his good wife Giulia Grecca and two daughters
still in childhood, to maintain the ancient
respectability of his family. Antonio was an
architect and land-surveyor of some note,
but of little gains ; and if over the old archi-
tectural portico of the Casaccia* of Renella
might be read—

“ Vito Antonio Rosa, Agremensore ed Architetto;”+

¢ Every Italian village has its Casaccia (literally the
great but ugly house), the dilapidated palace or villa of
some former lord of the district, which in process of
time falls to the lot of decayed gentility, or of strug-
gling indigence. Nothing can be more desolate than the
Casaccia. + % Mediocre Architetto,” says Passeri.
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the intimation was given in vain! Few
passed through the decayed Borgo of Renella,
and still fewer, in times so fearful, were able
to profit by the talents and profession which
the inscription advertised. The family of
Rosa, inconsiderable as it was, partook of the
pressure of the times; and the pretty Borgo,
like its adjacent scenery, (no longer the haunt
of Consular voluptuaries,—neither frequented
by the great mnor visited by the curious,)
stood lonely and beautiful,—unencumbered by
those fantastic belvideras and grotesque pavi-
lions, which in modern times rather deform
than beautify a site, for which Nature has
done all, and Art can do nothing.

The cells of the Certosa, indeed, had their
usual complement of lazy monks and ‘* Frati
conversi.” The fortress of St. Elmo then, as
now, manned by Austrian troops, glittered
with foreign pikes. The cross rose on every
acclivity, and the sword guarded every pass ;
but the villages of Renella, San Martino, of
the Vomiro, and of Pausilippo, were thinned
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of their inhabitants to recruit foreign armies;
and this earthly paradise was dreary as the
desert, and silent as the tomb.

The Neapolitan barons, those restless but
brave feudatories, whose resistance to their
native despots preserved something of the an-
cient republican spirit of their Greek prede-
cessors, now fled from the capital. They left
its beautiful environs to Spanish viceroys, and
to their official underlings; and sullenly shut
themselves up in their domestic fortresses of
the Abruzzi or of Calabria. “ La Civilta,” a
class then including the whole of the middle
and professional ranks of society of Naples,
was struggling for a bare existence in the
towns and cities. Beggared by taxation, levied
at the will of their despots, and collected with
every aggravation of violence, its members
lived under the perpetual ¢ surveillance” of
foreign troops and domestic sbirri, whose
suspicions their brooding discontents were well
calculated to nourish.
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The people—the debased, degraded people
—had reached that maximum of suffering
beyond which human endurance cannot go.
They were famishing in the midst of plenty,
and, in regions the most genial and salubrious,
were dying of diseases, the fearful attendants
on want. Commerce was at a stand, agri-
culture was neglected, and the arts, under
the perpetual dictatorship of a Spanish court
painter, had no favour but for the ¢ Seguac:”
of « Lo Spagnuoletto.”*

In such times of general distress and op-
pression, when few had the means or the spirit
to build, and still fewer had lands to measure
or property to transfer, it is little wonderful
that the humble architect and land-surveyor

* Giuseppe Ribera, called Lo Spagnuoletto, was a
native of Spain, but esteemed oue of the greatest mas-
ters of the Neapolitan school. With respect to the arts
in Naples, all influence and patronage centered in his
person ; and his seguaci, or followers, became a powerful
faction.
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of Renella “was steeped to the very lip in
poverty,” from which neither talent nor in-
dustry could relieve him. Still, however, with
few wants and a penurious economy, he had
contrived to struggle on with his wife and
daughters, in a sort of decent insolvency, when
the birth of a son, in the latter end of the year
1615, came to raise the spirits of the family,
as an auspicious event. The birth of a male
child, among the Neapolitans, to whom female
children are always @ charge, was then, as
now, -considered a special favour conferred
by the tutelar saint of the family. Madonna
Giulia had scarcely gotten over her ricevi-
mento* (a ceremony in which all the Neapo-
litan women, not of the lowest rank, indulge,)
than she began to consult with the good Mes-
sire Antonio on the destiny of their infant child.

® In Naples, the day after an accouchement, an
assembly is held in the bedroom of the convalescent,
to which all the gossips of the neighbourhood resort. It

is called “ a reception.”
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He, “ good easy man,” had but one proposi-
tion to make: it was, that his son should not
be an artist, and, above all, that he should not
be a painter ; to which Madonna Giulia the
more readily agreed, not only because she
was herself, like her husband, come of a
family of indigent artists®, but because, at
the very moment of this parental discussion,
her brother, Paolo Grecco, was nearly starving
in the midst of his own pots and palettes, in a
little workshop in-the Strada Seggio del Nido.
Paolo Grecco was, in truth, but “ pittore assai
mediocre,” as one of the family chroniclers af-
firms ; and he was-chiefly employed (when he
had employment), like others in his neighbour-
hood of the Strada Seggio, in painting family

¢ « E non ostante che ben potesse dirse che gli studii
del disegno oramai se fossero fatti proprii di tutto quel
parentado (perche tanto 1'avo e’l genitore quanto lo
zio materno, con altri suoi antenati erano stati pittori)
recusava egli di applicarvi il figliuolo.”—Baldinucci.
VOL. I. D
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saints and padrona virgins, as bespoke.* From
concurrent testimony it appears that Madonna
Giulia was a devotee of the true Neapolitan
cast—full of sanguine and familiar superstition.
She saw the hierarchy of heaven, “mnot as
through a smoked glass, but face to face,”
could tell the colour of the Virgin’s eyes, the
number of St. Peter’s keys, and had a gos-
siping acquaintance with every saint in the
calendar. She wore her spindle in one side
of her girdle, and her crucifix in the other,
and spun and prayed with equal unction and
facility ; but, above all, she took no step,
either with reference to this life or the next,
without a special conference with her con-
fessor and the Madomna. It was, perhaps,
under the particular inspiration of both that
she formed the idea, with the consent of the
complying Vito Antonio, of devoting their son
—their only son—to the church; or, in the

* Notizie appartenenti alla vita di Salvator Rosa.
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words of the family historian, “‘ alla Lettura
for none then approached the Muses but in the
livery of religion. The Italian poets of ‘that
age were at least Abbati; and the councils of
the Della Crusca rarely admitted genius that
came not duly labelled with the petit collet.
The sacred calling of the future Reveren-
dissimo began in the parish church of Renella,
where, to secure his salvation by the shortest
road to Paradise, he received at the baptismal
font that name which was supposed to con-
secrate its owner to the special protection of
Heaven,—the name of SALVATORE. “ For
pever,” says an Italian divine, “ has it been
kmown that God has permitted the devil to
torture in hell a man who bore this name.”*
Confirmed by the force of their own volition
that their son should be a divine, and should

8 « Che il Signore Iddio avesse permeoso al demo-
nio di strapazzare nell’inferno uomo che portasse tal
nome.”—11 Padre Baldovino.

D 2
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not be a painter, the good Antonio and Giu-
lia Rosa saw visions of mitres and pontifical
crowns floating round the cradle of the little
Salvator, and were convinced that they had
taken the best means of securing his present -
and future happiness by devoting him to the
Church,—at all times the true temple of fortune
in Italy, and at that particular epoch the only
safe asylum for one who, by Divine indigna-
tion, was born a Neapolitan. It was thus the
father of M. Angelo intended him for a
woollen-weaver ; that the father of Coreggio
had destined him for a wood-cutter; that
Guida was educated for a musician; Andrea
Sartore for a tailor; Guercino for a stone-
mason; Claude Lorraine for a baker; and
Moliere for a marchand frippier.® The course
of genius, like that of

— true love, seldom does run smooth ;”

® ¢ Tous ceux qui se sont fait un nom dans les beaux
arts, les ont cultivés malgré leurs parens, et la nature

a été€ en eux plus forte que I'éducation.”—Foltaire.
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but the parental folly which stupidly inter-
feres with nature’s vocation is no less sure to
expiate its presumption by the disappointment
of all its schemes. One curious fact may be
added to this general observation, that persons
of genius are generally the offspring of ordi-
nary parents, and the sires of ordinary children.
Talent is no heir-loom; and Nature, in select-
ing one of a race as the subject of high en-
dowments, seems to sum up all her forces on
a point, and then to recall ker honours, as
kings do others; receiving back from the hands
of the son the brilliant distinctions which their
favour had conferred on the father.*

® If genius, as physiologists suppose, consists in a
peculiar developement of organs, it may be that Nature,
who never rests in her progress, having attained per-
fection, hurries on to an opposite extreme; and thus,
though both parents should possess the intellectual
temperament, the child would only be the more exposed
to the vice of excess. In general, however, the offspring
is not a pure reflexion of its parents; but exhibits traces

of the peculiarities of remoter relations.
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The first incident which occurred in the
life of Salvator Rosa proved the vanity of all
parental calculation. Scarcely had he thrown
off the bondage of the “ bambino fasciato,”*
and extricated his little limbs from the swath-
ings and bands by which, like other helpless
Neapolitan children, he was occasionally hung
up behind the door of the old Casaccia, while
his pious mother offered her devotions at the
golden shrines of the Certosa, than he became
the very sprite of the'Borgo Renella; and by
his vivacity and gesticulations “ alla sua moda
Napolitana” lost that holy and protecting ap-
pellation, which was to be his pass to futurity,
in the vulgarized diminutive of Salvatoriello.

\

® These horrible swaddling clothes are still preserved
in Italy, and are so protected by church and state, that
the parish priests have been known to reprove mo-
thers who are so jacobinical as to adopt the English
manner of dressing infants. They are said to be equally
indignant at the introduction of vaccination,—in their

eyes a “ blasphemy,” if not absolutely ¢ sedition.”
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To counteract, however, a nickname of
such sorry omen, Antonio and his wife ap-
plied themselves with redoubled diligence to
“their original scheme of education; and sought
to give impressions beyond the reach of time,
accident, or even nicknames, to efface. They
had their son taught to read out of the legends
of Santa Caterina di Sienna, made him learn
his prayers in Latin, from the * Salve” to the
“Regina ccelorum,” before he knew any lan-
guage save his own Neapolitan; and, as a
penance task upon “ a truant disposition” too
frequently indulged through life, they even
gave him some of the two hundred and thirty
questions of Albert le Grand to expound.*

* These questions, which at one time occupied society
as being important to salvation, are sufficiently curious ;
which the following specimens will shew :

“ Sous quelle forme l'ange lui (3 Marie) apparut;
forme serpentine ou colombine ?

“ Dans quel age? dans quel habit ? )

“ Est-ce avec un habit blanc et propre?, ou avec un

habit noir et crasseux ?
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But while the worthy heads of the Casa
Rosa were thus taking “ the broad way and
the sure” to worldly prosperity, conformably
with every step of the “social order” of their
day, their luckless son was neither instructed
nor amused in the progress of his orthodox
education. The famous Jean Thauliere (Saint
and Doctor) was not more impenetrably dull
over his golden alphabet than the young Salva-
toriello over the two hundred and thirty ques-
tions of Albert le Grand; to not one of which,
either by any intuitive faculty of divination,
or by any process of ratiocination, could he re-
ply. Baut if he learned nothing, it appears very
literally to have been because the subjects pre-
sented to his observation were not in accord-
ance with the developement of his ideas, or with

* Si Marie a eu une couleur et un teint que lui con-
vint? Si sa peau a été noire? Quelle a &té la couleur de
ses cheveux? Si ils ont du &tre roux ou noirs ?

“ Quels ont été ses yeux? S'ils ont été noirs ou

bruns ?”’ &c.—Histvire des Ordires Monastiques.
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the sympathies of his age; for, while unmean-
ing words were passing through his unretentive
memory, things were impressing themselves on
his ardent mind. Even in infancy, Nature—
the idol of his- matured worship—that Nature
which he was born to illustrate in all her
splendid aspects,—was speaking to his acute
senses, and communicating her imagery in
endless associations to his reproductive fancy.
Her great volume was spread before him at
“all times, all seasons, and their changes;”
and while he gave up his young existence to
its study and observation, the legends of saints
and the history of miracles lay neglected. He
appears to have possessed the true tempera-
ment of genius, which operated alike in in-
fancy and in age. His fine, subtile, and ner-
vous organization rendered even his childhood
curious and inquiring, rapid in the perception
of external objects, and prompt in reprodu-
cing them by efforts of imitation. The ele-
ments of genius were all there; the spirit of
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passion was yet to give them their definite
tendency. The luminous intellect of the future
author of the Satires and of the Catiline con-
spiracy, — the quick and sensitive imagination
which, shedding its rays upon the sterile science
of ancient counterpoint, was destined ta give
developement to the cantata, and lay the foun-
dations of the rich melodies of Paesiello and
of Cimarosa,—was already giving out lights
through the dim dawn of infancy: and if, to the
dull apprehensions of the undiscerning they
seemed  lights which led astray,” they were
not the less “ lights from Heaven.”*

Salvator is, in fact, described, even at this
early aget, as evincing a disposition towards

® ¢ Aveva la natura del piccolo fanciullo gia incom-
minciata & scoprire i primi lampi di quell’ indole spiri-
tosa di che aveva lo dotato con larga mano.”—Baldi-
nucci, Vita de Salvator Rosa.

t Pascoli says, * that the mind of Salvator Rosa, even
in childhood, was an exhaustless mine of ingenious con-
ceptions (wminiera inesausta di pellegrini ingegni), and
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all the arts, “lisping in numbers,” waking the
echoes of his native hills with every instrument
his infant hand could procure, and producing
scraps of antique architecture and of pictu-
resque scenery upon cards and paper, which
spoke, “ trumpet-tongued,” his instinctive and
inevitable vocation. To Antonio, however, and
to Giulia this was  idless all;” and the wan-
derings of the young genius served omly to
give fresh activity to their efforts to impose
upon him the destiny which their original
plans had chalked out for him; that he
should not be a painter, and that he should
be “a sage grave man,” a pillar of the
church, and the Coryphaeus of every “ acca-
demia” that dullness and pedantry ever pre-
sided over.

The cord of paternal authority, thus drawn
to its extreme tension, was naturally snapped.

that he was born noless a poet than a painter.”—* Nato
nom meno pocta che pittore.”
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The truant Salvatoriello fled from the re-
straints of an uncongenial home, from Albert
le Grand and Santa Caterina di Sienna, and
took shelter among those sites and scenes
whose imagery became a part of his own in-
tellectual existence, and were received as im-
pressions long before they were studied as
subjects. Sometimes he was discovered by the
Padre Cercatore of the convent of Renella
among the rocks and caverns of Baiz, the
ruined temples of gods, or the haunts of Si-
byls. Sometimes he was found by a gossip
of Madonna Giulia, in her pilgrimage to a
“ maesta,” sleeping among the wastes of the
Solfatara, beneath the scorched branches of a
blasted tree, his head pillowed by lava, and
his dream most probably the vision of an
infant poet’s slumbers. For even then he
was

‘ the youngest he
That sat in shadow of Apollo’s tree,”
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seeing Nature with a poet’s eye, and sketching
her beauties with a painters hand.*

Chided as a truant and punished as an
idler, he was frequently shut up in the old
Casaccia, and destined to expiate his faults
by conning his rubrick, or learning, under the
guidance of his devout mother, the mystery
and miracles of the rosary, as related in the
legends of the ¢“Chiesa di San Dominico
Maggiore” of Naples, where the crucifix may
still be seen which addressed St. Thomas
Aquinas in the well-known words, “ Bene
scripsisti de me, Thoma.”

The resources of genius, however, are like
those of the power from whence they spring,

® Rosa drew his first inspirations from the magni-
ficent scenery of Pausilippo and Vesuvius; Hogarth
found his in a pot-house at Highgate, where a drunken
quarre] and a broken nose first * woke the god within
him.” Both, however, reached the sublime in their
respective vocations,—Hogarth in the grotesque, and
Salvator in the majestic.
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exhaustless! Deprived of liberty, he made
propitious offerings to that Nature he was
forbidden to worship, within the ¢ darksome
rounds” of his domestic prison; and, by the
simple instrumentality of some burned sticks,
he covered the walls of the old house with
the scenery of his favourite haunts. Vesu-
vius blazed over the faded frescoes of the
dilapidated guarda-roba; and the old loggia,
once the temple of aristocratic recreation,
when the Casaccia was the palace of some
Neapolitan prince, was converted into a pan-
orama, representing the enchanting views it
commanded of the bay with its coasts, woods,
and mountains.®

® « All’ disegno pero sentiva si tirato per modo che non
era muraglia di quella casa, o di altre, ove egli avesse
potuto mettere la mano, che con certi piccoli carboncelli,
non ricopresse, con sue invensioni di piccole figure e
paesetti, condotti pero fino a quel segno, che fare po-
teasi da esso, senza maestro ed in assai temera etd.”—
Baldinucci.
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« Santo sacramento” exclaimed Madonna
Giulia with upraised hands and eyes, as she
entered the loggia to take her “fresca,” or
evening’s draught of fresh air. “Cosa stupen-
daP re-echoed the simple signorine, his sisters,
in stupid wonder at their brother’s talent and
temerity : and the luckless Salvatoriello, for
the studies he pursued and the studies he
neglected, was doomed to do penance by at-
tendance on matins, mass, and vespers in the
great church of the Certosa, with pious
punctuality during the whole of the ensming
Lent.

It happened that he one day brought with
him by mistake his bundle of burned sticks,
instead of his mother’s brazen-clasped mis-
sal; and in passing along the magnificent
cloisters, sacred alike to religion and the
arts, he applied them between the interstices
of its Doric columns to the only unoccupied
space on the pictured walls, which gold and
ultramarine had not yet covered over.
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What was the subject which occupied on
this occasion his rude pencil, history has not
detailed, but he was bringing to his work all
the ardour which in another age went to
his “Saul” or “ Democritus,” when unfortu-
nately the prior, issuing with his train from
the choir, caught the hapless painter in the
very act of scrawling on those sacred walls,
which it required all the influence of Spa-
gnuoletto, to get leave to ornament,—walls,
whose very angles Annibal Caracci would have
been proud to fill, and for whose decoration
the great Lanfranco, and greater Dominichino,
were actually contending with deadly rivalry
and fatal emulation.

. The sacrilegious temerity of the boy-artist
called for instant and exemplary punishment.
Unluckily, too, for the little offender, this hap-
pened either in Advent or Lent, the season in
which the rules of the rigid Chartreux oblige the
prior and procuratore to flagellate all the frati,
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or lay brothers, of the convent.* They were,
therefore, ready armed for their wonted pious
discipline when the miserable Salvatoriello fell
in their way. Whether he was honoured .by
the consecrated hand of the prior, or writhed
under the scourge of the procuratore, does
not appear; but that he was chastised with
a holy severity, more than proportioned to
his crime, is attested by one of the most
scrupulous of his biographers, who, though he
dwells lightly on the fact, as he does on others
of more importance, confesses that from the

* Voltaire alludes to this in his admirable poem,
* Sur I'Egalité des Conditions.”
“ D’un vil froc obscurement couvert,
Recevoir 3 genoux aprés laude et matine
De son pricur cloitré vingt coups de discipline.”
This flagellation, says the French translation of the
rules of the order, ‘¢ se fait apris matines, Les fréres de
la maison basse sont fouettés par le procureur; ceux

de la maison haute par le prieur.”

VOL. I. E
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monk’s ﬂageliaﬁon, “ assai percosse ne riporto,”
he “ suffered severely.”*

A punishment so disproportioned, a perse-
cution so intolerable, did their usual work:
genius took its decided bent; and the burned
sticks of Salvatoriello sketched the future
destiny of Salvator Rosa in lines never to
be effaced. The complaints forwarded to the
Casa Rosa from the Certosa, and the indignant
but impotent rage of the impetuous boy, whose
temperament was even then, what he himself
afterwards so eloquently described it, « all
bile, all spirit, all fire,”t induced his parents
to place him beyond the reach of farther
temptation, by obtaining his admission into
some of the holy congregations, or monastic
seminaries, then abounding in Naples. The
whole influence and interest of the Rosa family
was put into requisition to effect a consumma-

* Baldinucci.
+ Tutto bile, tutto spirito, tutto fuoco.—Lettera 2da
di S. Rosa al’ Sign. Dottore Giov. Ricciardi,
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tion so desirable; and the exertions of the
parents at last procured for the son the coun-
tenance and protection of the reverend fathers
of the Collegio della Congregazione Somasca.®
When the boy Rosa was presented to the
rector of the college, that reverend personage
probably saw something in the brilliant coun-
tenance and awakened intelligence of the
young candidate that predisposed him in his
favour. Such was the stuff that made states-
men of ecclesiastics, and such were the pupils
which the Jesuits selected from their classes
to raise the influence of their order and ex-
tend its powers: and all priests are, in am-
bition, Jesuits, whatever title they take, or sect
they profess. The name of Rosa, therefore,
was without hesitation entered on the list of
youthful aspirants who canvassed the protec-

* «Da giovinetto il padre per via di alcuni favori il
fece intrare nel collegio della congregazione Somasca,”

&c.—Passeri.

E 2
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tion of those rich, learned, and rigid discipli-
narians, the Padri Somaschi of Naples.*

The first migration from home is the first
severe trial of human life. The Italians,
who are accused of having few domestic
virtues, are full of domestic affections. The
home of Salvator was not the most conge-
nial, nor the most comf(;rtable; and the ill
humour of parental disappointment tended to
increase in the truant youth his wandering
propensities : still, however, his feelings were
fondly and constantly brought back to the
haunts of his infancy, as his frequent returns
to Naples in after-life sufficiently prove.

The College of the Congregazione Somasca
occupied one of the streets of the old part
of Naples. The distance from Renella was
short ; yet the monastic seclusion to which he

¢ The Padri Somaschi belong to an order which takes
its name from a town of the Bergomasco, the seat of
their first foundation, by * Il santo e beato Girolamo

Miani.”
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was condemned, during the blithest years of his
life, rendered his separation from his family an
exile. He measured it as young hearts are
wont to do, not by space and distance, but
by time and privation. The adieus given and
received on quitting liome were attended by
all those expressions of regret which belong
to the explosion of Neapolitan feelings; for
in Naples none weep silently, and joy and
grief are alike vehement and noisy in their
exhibition.

In an age and country so marked in all
their forms and modes by the picturesque, this
departure for the college must have been a
scene to paint, rather than to describe. The
mind’s eye, glancing back to its graphic de-
tails, beholds the ardent boy with his singu-
lar but beautiful countenance, and light and
flexile figure (both models in a maturer age),
issuing forth from the old portal of the Ca-
saccia to attend his father to Naples. He
is habited in. the fantastic costume of the
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Neapolitan youth of that day, a doublet and
hose, and short mantillo, with a little velvet
cap, worn perhaps even then with an air
gatllard, and a due attention to those black
tresses 80 conspicuous in all his numerous por-
traits for their beauty and luxuriance. Vito
Antonio, on the contrary, at once to shew his
loyalty and decayed gentility, affects the fa-
shion of the reigning court mode. For then, as
now, all that looked Italian was deemed sus-
picious ; and the old Casacca di cugjo of Vito,
in spite of the rudeness of its material, was
doubtless made * Spanish wise” with
Snip and nip, and cut and slish, and slash!

The father and son, as they brush through
the vine-tendrils that festoon the portico, are
followed beyond its sill by Madonna Giulia
and the weeping sisters. The cornicello is
bestowed to avert an evil eye; and then
another, and a last *“ Addio, carino,” is given,
and the father and son descend the hill of
Renella, towards the Strada Infrascata;—the
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one, with a bounding step, all emotion ;—the
other, with a measured pace, all wisdom,
pouring on the unattending ear of his pre-oc-
cupied companion such “wise saws and mo-
dern instances” as might be deemed serviceable
to him who for the first time leaves that

“ Home, where small experience grows.”

In their descent, what a scene developed
itself to eyes that saw beauty in nature under
all its aspects.

¢ Hill and dale,
Forest, and field, and flood, temples, and tow’rs,”

too soon to be exchanged for the weary
round of cloistered walls! 'The castellated
chimneys of the old Casaccia might still be
seen through the dark pines. The figure of
Madonna Giulia might still be distinguished
by the snow-white head-dress, which, like the
bodkins that tressed her daughters’ locks,
sparkled in the sunshine. As she watches the
descent of her son, she offers prayers to the
Virgin that he might become, for sanctity and
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learning, *“ Il miracolo del suo secolo,” (the
wonder of his age). Another turn, and the
scene shifts. The hum of Naples, the most
noigy city in Europe, ascends like the mur-
muring of Vesuvius on the eve of an explo-
sion. To precipitous declivities, covered with
pines and chesnut woods, succeed slopes fes-
tooned with trailing vihes, throwing their ten-
drils round every object that could catch or
sustain them. Here they obscure, and there
they reveal, the deep dark chasm, “ shagged
with horrid thorn,” and riven in the rocky
soil by some volcanic convulsion; while fanci-
ful edifices of many terraces, fragments of an-
tique ruins, morsels of friezes and of columns,
hillocks of tufo, brown and bare, rise among
hanging gardens and groves; and chapels, bel-
fries, shrines, and altars, gleam on every side
till the noble Strada Toledo is reached, and
its palaces exclude the magic scene, supplant-
ing it by one scarcely less picturesque.

Such was the scenery of the Vomiro in the



OF SALVATOR ROSA. 57

beginning of the seventeenth century; such it is
now. From this magnificent and spacious quar-
ter of the city of Naples, the two Rosas pro-
ceeded to the dark and gloomy part of the
Cittd Vecchia. The portals of the Congre-
gazione Somasca were but too soon reached;
the bell is rung, and is answered by a lay
brother ;—a parental benediction is given, as it
is received, with tearful eyes, and the gates
of the monastic prison are gratingly closed
upon one of the freest spirits that ever sub-
mitted to the moral degradation and physical
restraint inflicted, in all such seminaries,
upon youth and nature.

The first step of a young student’s probation
in Jtaly was in that age, as in the present,
marked by his assumption of the dress of the
congregation into which he was received,—
the monkish habit, whose lengthy folds indi-
cate the intellectual feebleness and subjection
to which the youthful wearer is predestined.
Salvator parted with his “ customary suit,”
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like the shepherd prince of a fairy tale, but
“ for the nonce,” being resolved to resume
it on the expiration of his studies; for, from
his earliest youth, his aversion to the eccle-
siastical condition was fixed and immoveable,
and the schemes of parental ambition were
as unavailing as they were irrational and
short-sighted.

The great secret of genius is its power of
concentration,—its faculty of bringing every
energy to bear upon a chosen subject ; and the
most -infallible symptom of mediocrity is its
tendency to fritter away resources in a variety
of pursuits. The zeal which leads to martyr-
dom is but a type of that ardour of self-
devotion which aspires to preeminence; less
than that never led to immortality in any
line. The courses of the Collegip Somasco,
which, under the name of “ le lettere humane,”
are the first in the series of instruction, seem
to have occupied the whole force of Salvator’s
talent and attention; classical literature was
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in deep coincidence with all the instinctive
tastes of his ardent temperament: his dili-
gence was intense, and his progress rapid.*
—The scenic nature which had hitherto
usurped his undivided homage, was now su-
perseded by that intellectual world which
burst upon his developed faculties, creating
new associations, and engendering more ele-
vated ideas than his wanderings round Pausi-
lippo and Baiz had yet awakened.t If, in
his monastic durance, he sometimes sighed
to visit the haunts of his childhood, it was
most probably not without the purpose of
beholding them by the light of memory and
imagination, as the sites once peopled by all

® « Col progresso del tempo trascorse tutto lo studio
della grammatica, si avanzd alla rhetorica, e giunse ai
principj della logica ove fermossi.”—Salcator Rosa, pittore
e poeta.

t+ ¢ Studid da giovinetto 1'umanitd e la rhetorica
nel Collegio Somasco,” &c. &c.—Pascoli, Vita di Salv.
Rosa.
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that warms the painter’s vision or the poet'’s
dream. Then it was that he knew, in the
lakes of his childhood, the Avernus and the
Acheron of Homer; and saw, in the stunted
underwoods which had sheltered his truant
head from parental search, the groves where
Virgil sent Kneas to seek his golden branch.
The grotto which had many a time screened
his fervid brow from the noontide ardour of
a Neapolitan sun, he now might desire to be-
hold as the vaults which had once re-echoed
to the oracles of the Cumean Sibyl; and
the ruins so unconsciously sketched with his
burned sticks,

¢ Le colonne spezzate ed i rotti marmi,” ('S. Rosa.)

might now promise him additional delight, as
the remnants of those voluptuous villas where
Lucullus held his orgies with Horace, or as
the spot where Cicero, amidst Falernian vine-
yards, composed his academic questions.
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It was at this tranquil, studious, and ideal
epoch of life,—when the passions are still in
abeyance, when fancy, bright and unsullied,
throws its brilliant halo on every object, and
impressions of human grandeur and human
virtue are received with more graciousness
than accuracy,— that Salvator Rosa is sup-
posed to have Jlaid in that vast stock of
classical erudition, and to have acquired that
taste for the works of the ancients, which,
at a remoter period, formed the inspiration
of his works as poet and as painter. It
was then he committed to his capacious me-
mory that vast store of antique lore, which
diffused an elegant and classical character
over his greater pictures and graver poems,
and which so curiously and so strongly con-
trast these productions with those lighter
and more fantastic productions of his pen
and his pencil, which now place him at the
head of the * Romantic” school of Italy, a
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worthy associate with Shakspeare and with
Byron.*

When, however, he had reached the very
acmé of his classical enthusiasm, when men
and manners, and events and deeds, all be-
longing to the most stirring times and brilliant
zras of society, were occupying his thoughts
and giving an heroical elevation to his prin-
ciples, the moment arrived which was- to
carry him from studies thus congenial and
bewitching. The rigid rules of college for-
malities cut him short in that golden career,
from which “fate and metaphysical aid”
were invoked to withdraw him.

He was now obliged to pass, by a violent
transition, from the barmonizing humanities,
to a barbarous and sophistical philosophy.
Quibbles and quiddities replaced the sublimity

* The opposite extremes of his versatility will be
found in his * Regulus,” and his * Banditti,” his * Babi-

lonia,” and his ¢ Incantation.”
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of Homer and the wit of Horace; Virgil re-
treated before Johannes Scotus; and Sallust
and Cicero, having imprinted the graphic
imagery of the * Catiline conspiracy” on a
mind destined to reproduce it with new fea-
tures of terror and danger, were banished
to make way for the syllogisms of Chrysos-
tom Javello, and the eternal commentaries of
Dominick Soto on the text of the eternal
Aristotle. Barbara and Baralipton were now
thundered upon ears made up to the melody
of Ovid and Sannazzaro; and the ticklish
doubts of Averroes were offered to a mind
whose own were already of a much more deep
and perilous character. The transition from
poetry to. logic, from all that brightens the
imagination to all that could cloud the in-
tellect, was too violent to be effectual. It was
throwing a cart-harness on the back of a
war-horse while the trumpet sounded a charge.
The ardent spirit and strong volition of the
student resisted the tyranny of this absurd
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~ domination over mind and talent. * Giunse ai
principj della logica ove fermossi” ¢ Arrived
at the first principles of logic, ke stopped short,”
says one of his laconic biographers; and it
appears that neither punishment nor reward
could induce him to encumber his memory
with the futilities which then served, with
other causes, to retrograde illumination and
obstruct the genuine sources of useful know-
ledge.

A more unlucky moment for an obstinate
resistance to this long-venerated and long-
established system could scarcely be chosen
by the most daring innovator; for it was
offered at that precise time when Italy (once
the cradle® of philosophy, as of all the sciences

* To Italy philosophy is indebted for Fra Tommaso
of Naples, the Swift of his day (the thirteenth century),
an high churchman in religion, but in politics a libe-
ral; whose writings are said to have supplied ques-
tions which have filled the pages of divines even of the
Reformed Church :—for Pietro Pomponazzo, the Locke
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and all the arts) was the last asylum of that
barbarous dialectic, which upheld and deco-
rated all the theological and (in them in-
cluded) all the political sophisms which en-~
slaved mankind. The creeds of Aristotle and

of the fourteenth century, whose work, on the immor-
tality of the soul drew down upon the book and its
author the persecution of the Church:—and for Father
Anselmo, a Piedmontese of the same epoch, in whose
philosophy may be found the whole system of Kant,®
that high-priest of metaphysical subtilty, whose unin-
telligible language has betrayed many of his would-be
disciples, male and female, into an affected imitation,
which has covered them with a * ridieule ineffagable.”
8ee Bukl's Histoire de la Philos. Moderne.

® « Entendez-vous quelque chose de Kant,” said Napo.
leon one day to a Genevese metaphysician.—* Non, Sire,”
was the reply.—* J'en suis enchanté,” returned the Em-
peror; * ni moi non plus.” The false refinements of this
philosophy could never withstand the precision and
clearness of the French language; and it accordingly
made no ground in France. The Institute, in speaking
of the system of Kant, and of those which have sprung
from it among his disciples and successors, observes,

VOL. I F
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of St. Athanasius were alike in exclusive pos+
session of every orthodox mind, as they had
been for many centuries; and Christian
monks, and monkish laics reared in their
seminaries, were the zealous disciples of the
heathen philosopher. However much parti-
eular sects might differ upon their knotty
futilities, they were all, Scotists and Tho-
mists, in accordance to coerce the human
understanding, to blend scholastic metaphysics
with church mysteries, and to defend the
unintelligible dogmas of the one by the in-

“ Pour nous, nous ne pouvons y voir que le renverse-
ment de toutes les méthodes d’une saine philosophie, et la
source des plus dangereux écarts......Ils peuvent séduire,
dans les universités, quelques tétes ardentes et ambi-
tieuses, entrainées par l'espoir d’obtenir 3 I'aide d'une
espdce de divination les lumitres qui ne peuvent étre
que le fruit de I'étude, ou trop sensibles au frivole
orgueil d’engendrer la science avec les seules combinai-
sons de leur esprit: mais les hommes sages et éclairés
de I'Allemagne se sont réunis pour censurer de tels
égaremens et en déplorer les abris."—Rapport de I'In-
stitut presenté @ sa Majesté I’ Empereur et Roi.
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comprehensible quibbles of the other. It is
lamentable to reflect through how many ages
this venerated farrago of subtilties occupied
all the powers of intellect:  but church and
state stood sentinels at the outposts of the
system, to guard its sophisms and protect its
absurdities; and persecution or death, —the
dungeon, the galley, or the pile,—awaited the
daring innovator who doubted a miracle by
the Madonna, or denied a proposition of the
Stagyrite.

The Reformation, however, aimed a blow at
this antiquated tyranny, from which St. Peter
and his coadjutor Aristotle never recovered.
When such powerful assailants as KErasmus
and Melancthon, Luther and Laurentius
Valla, took the field, it was time once mere
to unfurl the threadbare banners of St.
Thomas, and to erect the more ancient stan-
dard of Bonaventure. In France, in Spain,
and the Low Countries, the war of the dia-

lecticians was literally a war of death; and
¥ 2
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logicians fought with other weapons than syl-
logisms and hypotheses, until the “holy text
of pike and gun” decided controversies which
could not be settled by less infallible autho-
rity. In the beginning of the seventeenth.
century the contest was carried on with such
ferocity between the old and the new scho-
lastics, that the slightest heresy in philosophy
was a penal offence in the colleges of Italy ;
yet it was at this precise period, that a
youth (received, as it appears, upon the cha-
rity of the institution) neglected the study or
disputed the truth of those doctrines, by
which all such institutions were then striving
to protract their existence, and preserve their
influence.

Under what circumstances Salvator divorced
himself from these fatiguing and disgusting
studies does not appear. The partiality of
his biographers, or their ignorance of this
part of his life, passes lightly over the event.
Thus much is evident, that he was sent from
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the Collegio Somasco before his studies were
completed : but, though most probably ex-
pelled for dulness or for contumacy, all the
chroniclers who have noticed this incident
in the life of the painter-poet ascribe his
failure in philosophy, after his brilliant suc-
cesses in the Lettere Umane, to a new and
ardent passion for a science of a very different
nature; and state that, instead of the dialectic
exercises, he applied to the study of music, and
to play upon a variety of instruments.*

The luckless boy, for he was still a boy,
issued forth from his (by no means) a/ma
mater, with a heart much lighter probably
than he entered it; and, in spite of his
disgrace, with a mind stored with the trea-
sures of antiquity. He was returning, indeed,

* « Comecche I’ esercitazioni diallettiche non punto an-
davangli a genio, s’attenne in quella vece ad imperare
la musica ed il suono de varj istromenti.”—Vita, &c.

+ Almost at the same time Milton, if not expelled, at
least incurred rustication, &c. at Cambridge, for his sup-
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to an indigent home, and to encounter the
peevish reproaches of parents whose views he
was compelled to thwart, but whose name he
was destined to immortalize. He had left,
however, philosophy behind him, and had
bid “a long and a careless adien” to syllo-
gisms anrd their modes. His head was full of
the sweet melodies of Leonardo Primavera,
and the elegant madrigals of Luzzaschi His
heart was opening to feelings which, while
they last, deify their possessor. The “ sito
incantato” of his native paradise was open once
more to his wanderings, under more conse-
crated impressions than those with which he
had hitherto visited them. He had all the
temperament and all the precocity of an
Italian ; and, though but sixteen, the brilliant

posed hostility to reigning dogmas; and his complaints
while at the university, that he was weary of enduring
“ the threats of a rigorous master, and something else
which a temper like his could not undergo,” recall the

impetuous character and temperament of Salvator Rosa.
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elements of the poet, painter, and musician
were vaguely and deliciously operating within
him. Life was a brilliant illusion; and even
the positive ills of domestic misery could
scarcely dispel the benign dream, or cloud its
radiance. With such feelings and in such
dispositions, the expelled student of the
Padri Somaschi ascended the hill of Renella,
and presented himself at the portico of the
old Casaccia, in all the bloom of adolescence,
and probably with all the timidity of one
under the ban of parental displeasure—the
prodigal son of the famiglia Rosa!
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CHAPTER III

Salvator studies Music scientifically—State of Music at
that period in Italy—Flourishes in Naples—Salva-
tor's Lyrics—Judgment of a foreign Critic—Specimen
of his amatory poetry—Marriage of his eldest sister
with Francesco Francanzani the painter — Salvator
commences painting in the work-room of Francan-
zani —Giro of the Italian painters — Salvator leaves
Naples and strikes out a new course of study
for himself — His wanderings in Apulia, Calabria,
and the Abruzzi—Character of these regions, and
of their inhabitants—Description of the Banditti of
the Abruzzi in the Seventeenth Century—Their power
and influence—Salvator becomes associated with one
of their bands—The influence of this event on his
genius and works — Salvator returns to Naples —
The misery and indigence of his family—Efforts to
succour them unavailing — Death of his Father —
He works at the lowest prices for the Revenditori of
Naples—State of the Neapolitan School at that epoch
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—A School of mannerists—Caravaggio, his singular
character and story—His influence on the Neapoli-
tan School—His disciples Giuseppe Ribera (lo Spa-
gouoletto) and his associates Corenzio and Carac-
ciolo — School of Spagnuoletto, a ferocious faction
—Its persecution of the great Roman masters, par-
ticularly Guido and Dominichino, when invited by
the Cavalieri Deputati to paint the Duomo—Arrival
of the celebrated Lanfranco in Naples—He unites all
suffrages—His letter — His admiration of the pice
ture of Hagar in the Desert, by Salvator, which he
purchases — Introduction of Salvator to Ancillo Fal-
coni—Studies in his School—Unable to procure work

—His sufferings and despondency.

Music, the true language of passion, which
speaks so powerfully, and yet so mysteriously,
to senses organized for its reception, awa-
kening our earliest and perhaps our latest
sensations of pleasure,;—Music at this period
of Salvator’s life appears to have engrossed
his undivided attention;* and the authorities

® The writer of the article “ Rosa” in the Encyclo-

pedia Britannica, in alluding to the English public
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which he afterwards produced to sanction its
pursuit, shew with what earnestness, and
upon what philosophical principles, he culti-
vated the science.* In the beginning of the

having first become acquainted with Salvator Rosa’s
musical talents through the researches of the late learned
and excellent Dr. Burney, observes, ¢ From the spe-
cimens given in the History of Music of his composi-
tions, we have no scruple of declaring that he had a
truer genius for this science in point of melody, than
any of his predecessors or contemporaries.”

® Salvator when he attacks the purposes to which
music was put by the Church and by the princes of Italy,
introduces authorities for his own devotion t3 the art
in the example of many philosophers and sages :

* Jo non biasimo gia I’ arte del canto,
Ma si bene i cantori viziosi,
Ch’ hanno sporcato all’ modestia il manto.
Si ben, ch’ era mestier da virtuosi
La musica una volta; e I'imparavano
Tra gli uomini i pit grandi e i pit famosi.
So che Davidde e Socrate cantavano
E che I'Arcade, il Greco, e lo Spartano
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seventeenth century, music in Italy was
rapidly succeeding in the public taste to
painting ; and (already taken into the schemes
of Italian diplomacy) it was applied to the
enervation and debasement of the people.
Music could instil no treason, preach  no
heresy : umlike poetry it could be cultivated
without offence to the Inquisition. If the
man “ who has no music in his soul” be a fit
instrument for “plots and stratagems,” he whose
ear was peculiarly organized for the reception
of sweet sounds, and who surrendered himself
to a passion rendered popular alike by nature
and by vdgue, was already more than half-
disarmed, as a stern reasoner or an inflexible
patriot. It was in Naples that the great
school of ancient counterpoint, “the sophistry

D’ ogni altra scienza al par, la celebravano.
E Temistocle gia I’ Eroe sovrano
Fu stimato assai men d’ Epaminonda,
Per non saper cantar come il Tebano.”
Satire,—La Musica.
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of canons,” had been founded on the revival
of the art; but in the sixteenth century the
pedantry of crude harmonies, the dry and
geometrical modulations which were worked
like a problem in the mathematics, and were
gracious only to senses callous to the “ natural
concord of sweet sounds,” were gradually yield-
ing to a novel style of composition, expressively
called “ La musica pariante” Those flowing
lyric melodies, which, by the name of cantata,
succeeded to the intricate madrigal, were soon
discovered by the sensitive Italians to be

“ Il cantar che nel animo si sente.” ®

The first secular music in parts consisted of
harmonies adapted to rustic and street-bal-
lads, such as were sung and played in Naples
and its adjacent towns and villages; and the
“ villanelle arie,” and “¢ canzonette alla Na-
politana,” were as popular at the latter end
of the sixteenth century throughout the
Continent, as the Venetian ballad and Pro-

® That music which is felt in the very soul.
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vencal vaudeville were towards the end of
the seventeenth.

All Naples (where even to this day love
and melody make a part of the existence
of the people), all Naples was then resound-
ing to guitars, lutes, and harps, accompanying
voices, which for ever sang the fashionable
canzoni of Cambio Donato and of the Prince
di Venusa.* Neither German phlegm nor
Spanish gloom could subdue spirits so tuned
to harmony, nor silence the passionate sere-
natas which floated along the shores, and
reverberated among the classic grottoes of
Pausilippo. Vesuvius blazed, St. Elmo thun-

® Evelyn, who visited Naples about this time, ob-
serves that “the country-people are so jovial and so
addicted to music, that the very husbandmen almost uni-
versally play dn the guitar, singing and accompanying
songs in praise of their sweethear‘is, and will com-
monly ga to the field with their fiddle. They are
merry, witty, and genial, all of which I attribute to
their ayre.”—Mem. Vol. 1.
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dered from its heights, conspiracy brooded in
the caves of Baiz, and tyranny tortured its
victim in the dungeons of the Castello
Nuovo; yet still the ardent Neapolitans,
amidst all the horrors of their social and
political position, could snatch moments of
blessed forgetfulness; and, reckless of their
country’s woes and their own degradation,
could give up hours to love and music, which
were already numbered in the death-warrants
of their tyrants. It was at this period the
policy of the Italian governments to steep
the senses of the abused people in the soft
oblivion of voluptuous and debasing pleasures ;
to substitute for liberty and independence,
and for all the lofty aspirations of noble spirits,
the seduction of sybarite indulgence; and to
enchain the energies of the citizen by habits
of frivolous amusement and vicious excess.
A Spanish viceroy might then in Naples
(as a reigning monarch has elsewhere been
wont to do) sign at the same moment an order
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for an execution and for a court-ball; and,
while the patriots of the land he misruled
were chained in the galleys, or died the slow
death of the carcere duro, could lead a pro-
cession in honour of the Madonna, or grace
a midnight masque® amidst a corrupt and a
bigoted court: for the means and resources
of despotism, though fearful, are few; and
the Bourbons of France, Spain, and Naples,
in the present day, have only re-acted the
parts of their ferocious and superstitious pre-
decessors in ruder and remoter ages. v

It was at this moment, when peculiar cir-
cumstances were awakening in the region of
the syrens “ the hidden soul of harmony,”

® « E cresciuti cosi sono i suoi pregi
Che per le Reggie serpe, e si distende
L’arte de questi Pantomimi egregi.
Alla musica in Corte ognuno attende :
Do, re, mi, fa, sol, la, canta che sale,
La, s0l, fu, mi, re, do, canta che scende.”™
Satire—La Musica.
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when the most beautiful women of the capital
and the court gave a public exhibition of
their talents and their charms, and glided in
their feluccas on the moonlight midnight
seas, with harps of gold and hands of snow,*
that the contumacious student of the Padri
Somaschi escaped from the restraints of their
cloister, and the horrid howl of their laude
spirituali, to all the intoxication of sound and
sight, with every sense in full accordance with
the musical passion of the day. It is little
wonderful if, at this epoch of his life, Salvator

¢ « Among the women were the Signorine Leonora
and Caterina, who were never heard but with rapture
(says Della Valle, a contemporary of Salvator, in speak-
ing of the female musicians of this time) particularly
the elder, who accompanied herself on the arch lute. I
remember their mother in her youth, when she sailed
in her felucca near the grotto of Pausilippo, with her
golden harp in her hand; but in our times these shores
were inhabited by syrens, not only beautiful and tune-
ful, but virtuous and beneficent.”
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gave himself up unresistingly to the pursuit of
a science which he cultivated with ardour, even
when time had preached his tumultuous pulse
to rest; or if the floating capital of genius,
which was as yet unappropriated, was in part
applied to that species of composition which
in the youth of man, as of nations, pre-
cedes deeper and more important studies,
and for which, in either, there is but one
age. All poetry and passion, his young muse
“dallied with the innocence of love;” and
inspired strains, which, though the simple
breathings of an ardent temperament, the
exuberance of youthful excitement, and an
overteeming sensibility, were assigning him
a place among the first Italian lyrists of his
age. Little did he then dream that posterity
would apply the rigid rules of criticism to
the “idle visions” of his boyish fancy; or
that his bars and basses would be conned
and analysed by the learned umpires of fu-
ture ages,—declared, “mnot only admirable
VoL, I, G
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for a dilettante,” but “in point of melody
superior to that of most of the masters of his
time.” *

His musical productions became so popular
that the “spinners and knitters in the sun
did use to chaunt them” (an image which
every street in Naples during the winter
season daily exhibits); and there was in some
of these short lyric poems, which he set to

* Burney's History of Music.—Of Salvator’s Lyrics,
Passeri observes, that he had “lasciato correre in giro,
alcuni suoi scherzi per musica, di varie idee, per lo pia
morale ed alcune tragiche, con un stilo facile, dolce e
corrente, adattato alla proprietd del canto.”

None of his poetry is dated ; but there is internal evi-
dence, in some of the pieces found in his music-book
by Dr. Burney, of their being the effusions of a very
youthful genius. Such are his Sonnet,

¢ Star vicino al bel idol mio,”
and
*“ Pid che penso a tuoi,” &c.
Sec Burney’s Hist. of Music.
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music, a softness and delicacy that rendered
them even worthy to be sung
** By some fair queen in summer bower
With ravishing divisions of her lute”;®

still, however, they are more curious as com-
pared to that stern strain of sharp invective,
which runs through all his maturer composi-
tions, and to that dark, deep, and indignant
feeling which pervades all his satires. In ma-
ture life he may, and doubtless did, look back
with a sort of melancholy envy upon the
gracious emotions and brilliant illusions from
which such strains arose; and (with that

* The following is a perfect anticipation of Metastasio,
snd out of the reigning mode of Concetti introduced by
Marini :—

¢ Dolce pace del cor mio
Dove sei? che ti rubato?
Dimmi almen qual fato reo
Fuor del seno discaccia?
Quando usciste del mio petto
Ove andaste? Entro qual sen?
Torna a me, che alcun diletto
Senza te goder non so.”

G2
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mingled sentiment of regret and contempt,
which is assuredly felt by all, who, having
written when young, revert in a more ad-
vanced age to their early compositions,) he
may have given a sad smile to those idle
dreams which time had long dissipated ;—apo-
strophizing with Petrarch his first and fond
effusions, the

“ Dolci rime leggiadre

Che nel primiero assalto
D’ amor usai, quand’ io ebbi non altri armi.”

It is pleasant, however, ere time and ex-
perience had done their work, and turned the
excess of an almost morbid sensibility to a
far different account, to pause for a moment,
and to contemplate the youth of genius,—
the most splendid aspect of human life,—in
the full, but fragile enjoyment of its own brief
and illusory existence. The clime, the scene,
the population, and reigning manners of
Naples, were but too favourable to that in-
toxicating state of excitement, which in all
regions characterises the adolescence of highly
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organised beings; and but too many mortal
Parthenopes then recalled the ancient haunts
of Circe and the Syrens; explaining, if they
did not excuse, those aberrations from the
strict rules of prudence, which the enemies
of Salvator Rosa have magnified into syste-
matic libertinism.

He who has asserted that ¢“the arts of
painting, poetry, and music, are inseparable,”
because, perhaps, they were all united in his
own person, had as yet only applied with
diligence to the latter. Having acquired
considerable mastery on the lute (for which,
like Petrarch, he preserved a passion till the
last year of his life), he soon became one of
the most brilliant and successful serenaders of
Naples. Many of those gay and gaillard
figures* which in after-life escaped from his

® His figure (says Passeri) had, in all its movements,
“ qualche sveltezza e leggiadria,”—something agile and
elegant.
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graphic pencil and rapid graver, with hair
and feather floating in the breeze, are said
to have been but copies of himself, as he
stood niched under the shadow of a balcony,
or reclined on the prow of a felucca, singing
to his lute the charms or cruelty of some
listening Irene or Cloris® of the moment.

But the talents and graces which abroad
may have brought captivity to so many
hearts, at home produced nothing but remon-
strances and grievous disappointment. To
his father and mother it was despair to find
all their speculations frustrated, all their an-
ticipations blasted, and to behold those powers,
which they had destined to the exclusive
service of the Madonna, lavished on the
mortal charms of some “gentile donzella,”
whose

 Dolce sorriso
Soavi parolette accorte ”

* The heroines of his lyrics.
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would be the only recompense of talents so
profanely misapplied. Not only did they
deem the vocation of their son a sort of
heresy, but the cantata di camera, the new
secular music of the day, a profane sacrilege.
Unaccustomed in their youth to go beyond
a madriale, or hymn to the “ Blessed Mother,”
the sin of innovation was in their eyes added
to that of disobedience. Their parental am-
bition, however, had not reached ¢ the head
and front” of disappointment,—for Il Salva-
toriello was not yet a painter !

It happened at this careless, gay, but not
idle period of Salvator’s life, that an event
occurred which hurried on his vocation to
that art, to which his parents were so deter-
mined that he should not addict himself, but
to which Nature had so powerfully directed
him. His probation of adolescence was passed :
his hour was come; and he was about to
approach that temple, whose ‘threshold he
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rﬁodestly and poetically declared himself un-
worthy to pass,—*

¢ Del immortalitade al tempio augusto

Dove serba la gloria e i suoi tesori.”

At one of the popular festivities annually
celebrated at Naples in honour of the Ma-
donna, the beauty of Rosa’s elder sister cap-
tivated the attention of a young painter, who,
though through life unknown to * fortune,”
was not even then “ unknown to fame.”
The celebrated and unfortunate Francesco
Francanzani, the innamorato of La Signorina
Rosa, was a distinguished pupil of the
Spagnuoletto school, and his picture of San

¢ « Jo che la soglia non osai passare
Con la penna e el pennello il proprio nome
M’ inchinava a segnar sul liminare.”— L' Invidia.
The whole of his description of the temple of Fame,
in his “ Invidia,” is full of poetical beauty ; and his de-
scription of Night is so graphic, that he possibly painted
before he wrote it.
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Giuseppe for the Chiesa Pellegrini had al-
ready established him as one of the first
painters of his day. Francanzani, like most
of the young Neapolitan painters of his time,
was a turbulent and factious character, vain
and self-opinionated ; and though there was
in his works a certain grandeur of style, with
great force and depth of colouring, yet the
impatience of his disappointed ambition, and
indignation at the neglect of his acknowledged
merit, already rendered him reckless of public
opinion.

It was the peculiar vanity of the painters
of that day to have beautiful wives. Albano
had set the example; Dominichino had fol-
lowed it to his cost; Rubens turned it to
the account of his profession; and Francan-
zani, still poor and struggling, married the
portionless daughter of the most indigent
artist in Naples, and thought perhaps more
of the model than the wife. This union,
and still more, a certain sympathy in talent
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and character between the brothers-in-law, fre-
quently carried Salvator to the stansa or work-
room of Francesco. Francesco, by some years
the elder, was then deep in the faction and
intrigues of the Neapolitan school; and was
endowed with that bold eloquence which, dis-
played upon bold occasions, is always so cap-
tivating to young auditors. It was at the foot
of this kinsman’s easel, and listening to details
which laid, perhaps, the foundation of that con-
temptuous opinion he cherished through life
for schools, academies, and all incorporated
pedantry and pretension, that Salvator occa-
sionally amused himself in copying, on any
scrap of board or paper which fell in his way,
whatever pleased him in Francesco’s pictures.
His long-latent genius thus accidentally awa-
kened, resembled the acqua buja, whose cold
and placid surface kindles like spirits on the
contact of a spark. In these first, rude,
and hasty sketches, Francanzani, as Passeri
informs us, saw “ molli segni & un indole
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spiritosa,” (“ great signs of talent and ge-
nius”), and he frequently encouraged, and
sometimes corrected the copies, which so
nearly approached the originals.* But Salva-
tor, who was destined to imitate none, but
to be imitated by many, soon grew impatient
of repeating another’s conceptions, and of

* Although it is hinted by some of his biographers,
that Salvator studied under his maternal uncle, Paolo
Grecco, “ principid a farsi istruire con regola da Paolo
Grecco suo zio materno” (Vita de S. Rosa), yet the
tame manner of his relation must rather have disgusted
him with the art than encouraged its pursuit: and the
more respectable authorities make no mention of this
circumstance. On the authority of Pascoli, it appears
that he not only studied painting, but that he resumed
his literary pursuits under the roof of his brother-in-law ;
for he observes, in speaking of his devotion to painting
and letters, that, at this period, * proseguiva egli con egual
attenzione I'uno e I’ altro studio.” The “‘ idleness” attri-
buted to S. Rosa is among the most obvious calumnies
directed by party-spirit even in the present day against
this libelled Liberale of the seventeenth century.
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following in an art in which he already
perhaps felt, with prophetic throes, that he
was born to lead. His visits to the work-
shop of Francanzani grew less frequent;
his days were given to the scenes of his infant
wanderings; he departed with the dawn, laden
with his portfolio filled with primed paper,
and a pallet covered with oil-colours: and it
is said that even then he not only sketched,
but coloured from nature (dal naturale*).
When the pedantry of criticism (at the sug-
gestion of envious rivals) accused him of having
acquired, in his colouring, too much of the im-
pasto of the. Spagnuoletto school, it was not
aware that his faults, like his beauties, were
original; and that he sinned against the rules
of art only because he adhered too faithfully
to nature. Returning from these arduous but
not profitless rambles, through wildernesses and
along precipices impervious to all, save the

® Passeri.
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enterprise of fearless genius, he sought shelter
beneath his sister’s roof, where a kinder welcome
awaited him than he could find in that home
where it had been decreed from his birth that
he should not be a painter.

Francanzani was wont, on the arrival of his
brother-in-law, to rifle the contents of his port-
f