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Preface.

few pages. I found, however, that the abundance of

material rendered this impossible. The importance and
value of the drawings and manuscripts of the great master can be
seen at a glance. In addition to the productions of his own hand, ‘
which are priceless, the books, medals, and other works relating
to him are amongst the most cherished treasures of the British

M Y original plan was to limit the contents of this work to a

Museum.

This catalogue is both descriptive and historical. I think
that I have increased its interest by inserting extracts by English
and foreign critics upon the drawings in the National Collection.
Despite the great care I have taken to be accurate, I fear that I
may have sometimes erred. The judicious and well-informed
reader, who is best acquainted with the difficulties of my task,
will, doubtless, make allowance for unanswerable shortcomings.

Several illustrations are introduced, most of which are
executed by myself, including the frontispiece, which is after the
original painting in the Vatican. For those I have to ask the

kind indulgence of my readers.
LOUIS FAGAN.

207, Piccadslly, W.
10tk May, 1883.
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Mote.

HE Christian name of the great Artist, to whoin these
T pages are devoted, may be written either as one
word : Michelangelo; or, as two: Michel' Angelo. The Angelo
was corrupted by his contemporaries into Agmolo, and more

recently into Angiolo.

I have adopted the spelling of Buonarrots, as his friend
and biographer GIORGIO VASARI wrote it. BENEDETTO VARCHI,
in his *“Orazione Funerale fatta . . .” etc., Florence, 1564, used but
one “r.” Ticozzl sinks the “u,” and LANzI has Bonarruots. 1t
has also been spelt in the following manner: Bonarole, Bonarotto,

Bonarrota, Bonarroty and Bonarruots.

Sl lagmiols. [chu (e






In Michaélem
Angelum Bonarotium.

Quae lfnguae, quaeve ora tuum clarisime terris,
Quaeve manusg, vel quae charta loquatur opus?

Spirvantes, seu forte velis de marmore vuitus
Fingere, seu docta molliter aera manu:

Seu varfo distincta refers nova signa colore,
Sive oculos pictis fallis imaginibus:

Praritelis tibi signa boni, tibi signa Myronis,
Cedat Hpellea Cypria picta manu.

Te coelum te terra novis expressa figuris,
Perpetuumque colent, perpetuumque canent,

[Basilii Sanchii Bergomatis Poemata omnia.
Bergomu, 1747, p. 173.]






Chronological Summary.

M. A. BUONARROTI.

A.D,

1444
1473
1476
”
1477
1479
1488

1488-90
1489
C.1489

- 1489-81
1480
1490-2

”
1492
k2]

14983
C.1468-6

C.1468

1494

” -
9

”

Juxe 11
Nov. 16
Mar. 6
8

APRIL 1

APRIL 8

”

Jan. 20

” 22

Ocr.

Lodovico di Leonardo Buonarroti born.

Leonardo, eldest son, born.

Michel’ Angelo born.

Baptized.

Buonarroto, third son, born ; d. July 2, 1528.

Giovan-Simone, fourth son, born ; d. January 9, 1548,

Entered the studio of Domenico and David
Ghirlandajo.

The St. Anthony, from Schén’s engraving. |

Head of a Fawn, marble. Bargello. Florence.

Madonna and Child, St John, and Four Angels.
Unfinished. Stoke Park.

Battle of Centaurs and Lapithe, bas-relief. Florence.
Entered Academy of Medici Garden.

The Virgin with Two Children, bas-relief.

Holy Family, bas-relief. Louvre.

Hercules, marble. Lost. Sent to France in 1539.
Lorenzo de’ Medici died.

Left Academy of Medici Garden.

Wooden Crucifix for the Church of S. Spirito. Lost.

Virgin with Two Children and Four Angels.
National Gallery, London.

The Prior of the Convent and Hospital of S. Spirito,
at Florence, gave M. A. rooms there, and every
facility for dissection.

Quitted Florence a short time prior to the expulsion
of Pietro de’ Medici, apprehending disturbances.
Lodovico, his father, deprived of his office in the
Custom House.

A very heavy fall of snow at Florence.
Made for Piero de’ Medici a colossal figure, with snow.
Visit to Bologna and Venice.




14 Chronological Summary.
AD, ‘
1405 Angel holding a Candelabrum, marble. In San
Domenico, Bologna.
1496 Youthful St. John, marble. Lost.
» Cupid Asleep, life size, marble. Lost. In 1502 it
was in the possession of Isabella, Marchioness of
Mantua.
1496 JuNnEe 25 | Saw Rome, for the first time.
” Jury 2| Wrote, from Rome, to Lorenzo di Pier Francesco
de’ Medici.
. » 11| Wrote, from Rome, to Lorenzo “The Magnificent.”
” Bacchus, marble. Bargello. Florence.
. Cupid, marble. Lost.
1407 Nov. 18 | Recommended by Cardinal di San Dionigi to the
“ Anziani di Lucca.”
v Nov. First visit to Carrara.
. Cupid, marble. South Kensington Museum.
1408 Avuc. 27| Pietd, St. Peter’s, Rome, agreement signed.
1500 Cartoon of St. Francis receiving the Stigmata, for
San Pietro in Montorio.
1601 JuNe 5| Contract by which he is engaged to execute for
Card. Francesco Piccolomini (afterwards Pope
Paul IIL.), fifteen statues for the Piccolomini
Chapel, Siena.
. In Florence.
»” Avc. 16 | Commissioned to execute the * David.”
. The Dying Adonis, marble. Bargello. Florence.
1503 Avug. 12 | Commissioned by the “Signoria,” to execute a
“ David ” in bronze. Completed in 1508. Lost.
1503 ArPr. 24 | Commissioned to execute Twelve Apostles in marble,

2"

for the Church of S* Maria del Fiore, Florence.

St. Matthew, marble. Unfinished. Accademia,
Florence.

Head of a Woman, marble. South Kensington

Museum.
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AD.
C. 1503-4
’”

C 1608

”

”
”

?”

”

1 1)

”
1606
”
"
”

"

”

1606

"

””
”

Jan. 25

Mavy 14
»n 18
Juneg 11

Skrr. 8

»n 1I§

Fes. 28
Mar.3014

APRIL
Avc.

» 30

Nov. 12
to May

Jaw. a7
Mar. 17

APR. 18

Circular bas-relief of a Virgin, seated, with Child in
her arms and St. John behind. Florence,

Circular basrelief of Virgin and Child. Royal
Academy, London. -

Circular picture of Virgin, Child and St. Joseph, for
Angelo Doni. Uffisi.

AVirgin, bronse. Sent to Flanders. Lost.

Twenty-eight artists met in Florence to decide where
to place the “ David.”

The “ David ” left S»- Maria del Fiore.

The “ David ” brought in front of the * Signoria.”

Pollajuclo and A. da San Gallo commissioned to
design a pedestal for the ¢ David.”

The “ David ” uncovered.

Another agreement to finish four statues, instead of
twelve, for the Piccolomini Chapel.

Cartoon of Pisa commenced.

Received (at Florence) 280 lire for the above cartoon.

At Rome.

Contract : Tomb of Julius IL

Left for Carrara.

Cartoon of Pisa finished.

P° di Zanobi sent in an account for supplying five
laths, &c., for fixing up the cartoon of Pisa.

}AtCarnn. :

Two colossal statues of * Captives,” marble. Louvre.

Statues of “ Captives.” Unfinished. Marble. Palazzo
Pitti,

Bought a small estate at Settignano.

Giuliano de' Medici died.

At Bologna.

Left Rome, in consequence of dissatisfaction at
treatment received from Julius II.



16 Cbronological Summary.
AD.
1506 May 2| Letter to G. da San Gallo respecting his sudden
departure from Rome.
” » 1o Pietro Rosselli wrote from Rome to M. A.
” » 10| Giuliano da San Gallo left Rome for Florence in
order to bring back M. A.
’ Jury 8] Julius II. wrote to the *Signoria,” requesting them
to inform M. A. that he could safely return to Rome.
” Avuc. 4| G. Balducci wrote from Rome to M, A.
. » 27| Julius IL left for Bologna.
” Nov. M. A. at Bologna. '
” »» 10| Julius II. arrived at Bologna.
. » 27 | Reconciliation between M. A. and Julius II. at
Bologna.
1507 FEB. 22| Julius IL left Bologna.
,, May 10| Commissioned by Soderini to execute a group,
¢ Hercules and Cacus.”
,, JunE 29 | Statue of Julius II. cast at Bologna.
. Avuc. 21 | The statue nearly terminated.
” » 21| Soderini’s letter to the Marchese di Massa.
. » 22| Soderini wrote to M.A. to return to Florence.
1508 FeB. 18| Still at Bologna.
” » 21 | The statue of Julius IL uncovered.
”» Mar. Returned to Florence from Bologna.
9 .. Purchased a house in Florence,now “Casa Buonarroti.”
" End of
mn;;:; Returned to Rome.
of APRIL
. May 10| According to an entry in M. A.'s own hand-writing,
he commenced to paint the ceiling of the Sistine
Chapel.
" » 10| Soderini asked A. Malaspina to keep for him a block

of marble, for M. A. to execute the group of Cacus,
to be placed in the Piazza of the * Signoria.” -
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AD.
1508

”
”

L A4

”

”

1509

"

"

1511

15123

”

May 11
Jury 2
Avuc. 11
SEPT. 24
OcTt. 14
Dxc. 16
Dec.

Jan. 3
” 4
Fen 3
Nov. 1
Jan.

Dec. 30
May 20
June 20
Oct. 135
Nov. 1

P. di Jacopo Roselli received ten gold ducats from
M. A. for work done in the Sistine Chapel.

Recommended Alonzo Berruguette to his brother.

In Florence.

Mons. Robertet asked the “ Signoria” to give him
the “ David” in bronze.

The bronze ¢ David ” cast.

Soderini wrote to Malaspina that M. A. was unable
to commence the “Cacus,” on account of the
Pope not having granted him leave to go to
Florence.

The bronze “ David " left Leghorn for France.

Received for the “ David” ten “larghi” florins in
gold.

Soderini wrote to the Florentine Ambassadors in
France, respecting the pedestal for the bronze
“ David.”

Answer from the Florentine Ambassadors respecting
the pedestal.

Generally supposed that a portion of the ceiiing of
the Sistine Chapel was shown to the public.

Visited the Pope in the camp before Mirandola.

Statue of Julius II. thrown to the ground from its
place over the door of S. Petronio, Bologna.

Purchased a house and land at Santo Stefano in
Pane.

Purchased more land, also at Santo Stefano in
Pane.

According to Vasari, Baccio Bandinelli destroyed
the cartoon of Pisa.

Sebastiano del Piombo wrote to M. A., at Florence,
relating an interview he had with Julius IL., and
also that Raffaello, having seen M. A.’s paintings,
abandoned his Peruginesque style.

Ceiling of the Sistine Chapel completed.
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Chronological Summary.

AD.
1512

”

1513

1514
1518

1516

”

”

"
”
”

”

1517

"
”
”

"

Fes

May 6
JUNE 15

Jan.

JuLy4&8
Ave. 30

OcrT.

Nov.

”

Dec.

”

Jan.
FEB

”»

24

5

18

a3

31

A 8 N W

35

Colossal Head, drawn in red chalk, in one of
the lunettes of the Galatea Gallery, Farnese
Palace.

Figure of Wisdom commenced.

Julius IT, died. .

Fresh contract with executor of Julius IL to com-
plete the tomb on a smaller scale.

Received money, on account, for tomb of Julius II.

Figure of Christ. Minerva,

Received fifty ducats in gold from Bernardo Bini.

Purchased land at Settignano.

Paid to Domenico da Settignano, at Carrara, 1,000
gold ducats.

Fresh contracts for the tomb of Julius II.

Received money from Lanfredini.

Took up his residence in the house of Francesco
Pelliccia, at Carrara.

Paid to above 100 gold ducats for marble.

At Carrara, purchased several blocks of marble from
Mancino.

Borgherini wrote from Rome to M. A. informing him
that Raffaello had modelled an  Amorino.”

Wrote from Carrara to his brother Buonarroto
respecting his father’s illness. )

Left Carrara for Rome, on account of the Fagade
of San Lorenzo.

At Florence, and gave to Baccio d’Agnolo the model
of the Fagade.

Received money from Lanfredini.
Jacopo Salviati wrote to M. A.
Bhoninsegni wrote to M. A.
Returned to Florence from Reme.

Received 800 ducats from Jacopo Salviati, sent by
Leo X.
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AD.
1517

"
”
”
”
”?

”

"

”

1518

”
”

”
”

?”

kR)
”
”
”
”
”
k2]
”"
”

MAaRr.

APRIL
May

APR.

Ave.

Jan.

Jan.

FeB.

”

APR

SkrT.
Ocr.

» 14

AUG.]G,!Sﬂ

Jury 12

Avec. 20

DEc. 23

» 35
Mar 15

» 20

»n 17
5 18
JuLy 14

AUG. 12

Ocr.28, 30

6

7
16

17

19

6

7

2
16

At Carrara. Paid twenty gold ducats to Matteo
Cuccarello.

Agreement with Lionardo Casoni for marble.

At Carrara.
Bought land in Via Mozza, Florence.

Ferrucci left Florence for Carrara to consult M. A.
respecting the Fagade of S. Lorenzo.

Left Carrara for Florence.

The Pope requested M. A. to prepare a new model
for the Fagade of S. Lorenzo.

Sent the above to Rome.

Buoninsegni wrote to M. A. respecting the Fagade
" of S. Lorenzo.

Went to Rome.
Commissioned by Leo X. to build the Fagade.

Received money from Lanfredini for the tomb of
Julius II. M. A. at Florence.

Return to Rome.
Left for Carrara.

M. A. gave order to the scarpellini to work the
quarries of Pietra-Santa,

At Florence.

At Pisa,

At Carrara, and appointed Donato Benti his agent.
At Pietra-Santa.

Bought land in Via Mozza.

Sebastiano del Piombo wrote to M. A.

} At Seravezza.

At Carrara.
At Pietra-Santa.



20 Chronological Summary,
A.D.
1518 Dkc. In Rome, when he seems to have made designs for
S. del Piombo.
1519 Jan. 30| Gabriello Paetoglio wrote to M. A. that the King of
France desired to possess a work by his hand.
v MaR. 26 | Received from Card. de’ Medici 500 ducats for the
Fagade of S. Lorenzo.
,, Apr. 30| Jacopo Guidi promised to supply him with marble.
” SEPT. 10| Left for Carrara.
» Oct. 20| In Florence. Signed petition to Leo X. for the
removal of the remains of Dante to his native city.
" » 27| Bought land, &c., at Rovezzano.
" DEec. 29 | Seb® del Piombo wrote to M. A. respecting the com-
pletion of the  Raising of Lazarus.”
1520 MAR. Commenced the new Sacristy at San Lorenzo.
’ ,» 12| Leo X allowed him to abandon the Fagade of San
Lorenzo.
. Apr. 11 | Ill in Florence.
v » 20| Seb° del Piombo informed M. A. of Raffaello’s death.
v Oct. 8| Alessandro, Count of Canossa, wrote to M. A.
. Ocr. Bought land at Settignano.
1521 APRIL Received orders from Cardinal Giulio de’ Medici to
proceed to Carrara.
v ,, 22| Purchased a piece of marble for the group of the
Madonna and Child, now in the Medici Chapel.
The marble reached Florence in 1523.
v » 23| Paid in advance fifty gold ducats for said marble.
v » 29| At Carrara.
v Oct. 26 | Mem. for payment to workmen for statue of Christ,
now in Santa Maria Sopra Minerva.
" Dec. 1| Leo X. died.
1522 APR. <23 | Paid for marble for the Madonna and Child, in
Medici Chapel.
" JuLy . 2 | Ascanio de’ Navi wrote to M. A, from Bologna,

respecting the Fagade of San Petronio in that city.
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AD.
1522

1522-3
1522-6
1523

"

"

1524

"

"

1526

k2)

"
”

9
”
t 2

”

’ 1526

1627

”»"

Nov. 13

JunE 33

Jury

OcT. 18

Nov. 19
Fes. 3
APR. 23

JuNE 14
Avc.
Dec. 7

» 23

MaAr 14

APRIL

May 6

Domenico da Settignano is fined by the Vicario two
gold ducats, to be paid to Marco Rossi, of Carrara,
for work executed on account of Pietro da Carona,
M. A’s agent.

Resumed his work at the tomb of Julius II.
At work on the “ Laurenziana,”

Bartolommeo Angiolini wrote to M. A. respecting a
small picture for Cardinal Grimani.

Answered the above letter.
Designed a house for the Marquis of Mantua.

An urgent application, by M. A., to the Florentine
"Agent of Clement VII. for the payment of eight
months’ arrears of his salary, for work at the
Medici tomb.

Made further designs for the group of ¢ Hercules
and Cacus.”

Clement VII. elected.
Paid to Antonio Mini six ducats and three lire.

Letter to M. A., informing him of the Pope’s wishes,
respecting a carved wooden ceiling for the Lau-
renziana.

Appointed G. F. Fattucci his agent at Rome.
Engaged Nichold da Pescia as a servant.

Sent to Clement VII. design for the * Laurenziana.”
The Pope’s answer to the above.

Designed a tomb for Bartolommeo Barbazza.

At Carrara.

Jacopo Salviati wrote to G. B. Selimbeni in reference
to some property M. A intended to purchase.

A stone thrown from the top of the *Signoria”
against some partisans of the Medici who were
striving to enter the palace by force. The stone
broke the left arm of the “ David.”

Rome taken by assault,



Chronological Summatry.

A.D.

”

1529

”

”
”
”
””
”
”
”
”
”

v
”
1)
””

"

1528-30
1530-1
1630

”»

1630-6

Joy 2
Ave. 12

Jan. 10
APR. 6

» 28
29, 30
May 3,6
June 5
17, 19
JuLy 28
AuG 2-9
Sepr. 8
» 10
» 30
Ocr.

» I3

» 20
Nov. ¢

» 33

Juy 3

AvuG. 12

Buonarroto died in the arms of M. A.

The * Signoria” again commissioned him to take
in hand the group of ¢ Hercules and Cacus.”

Elected magistrate of the ‘Nove della Milizia
Fiorentina.”

Appointed Commissary-General of the Fortifications
of Florence.

At Pisa and Leghorn.

} a¢ Pisa.

Sent to Ferrara to inspect fortifications.

At Ferrara, Visited fortifications on the 4th.
At Arezzo.

Wrote from Venice.

Declared a rebel by the “ Balia.”

At Castelnuovo di Garfagnana.

Goods, &c., belonging to him are hidden for fear
of confiscation.

Galeotto Giugni wrote recommending M. A. to the
mercy of the Florentine Republic.

Received a safe-conduct to return to Florence.
Permission to leave Ferrara.

His condemnation as a rebel revoked.

Probably executed the bust of Brutus. Florence.
Jupiter and Leda, for the Duke of Ferrara. Lost..
Repairedinjuriesdoneto the Campanileof San Miniato,
Apollo, marble. Florence.

Monna Cassandra died.

Pardoned by Clement VII.

Francesco Amadori di Colonello, of Castel-Durante,
lived with M. A.
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AD.
1631

"

”
?”?

”

”

”

29

”
”
”
9
"

9

1633

"

"
9

”

Jan. 18
May 26

SEPT. 29
Nov. 21

” 24

n o 31|

Dec. 4

FEB. 2

APR. 29

AvuG. 12

» 27

SEPT. 5
”» 22

”» 23

Benvenuto della Volpaja wrote to M. A. asking him
to go to Rome,

Federigo Gonzaga is anxious to obtain a work by
the hand of M. A.

The two female figures, Medici monument, finished,

Out of health,

Brief of Clement VIL., by -which he orders M. A.
not to overwork himself, and to confine his atten-
tion to the works in San Lorenzo.

The Pope ordered M. A., under pain of excom-
munication, to work solely upon the above monu-
ment. .

Giovanni Maria della Porta’s letter respecting the
tomb of Julius II.

Francesco Tedaldi wrote from Lyons to M. A.
informing him that Antonio Mini and B. del Bene
had arrived there and expected the picture of
Leda to follow soon.

Fresh contract for the tomb of Julius IL.

Wrote to Seb. del Piombo in reference to the tomb
of Julius II

Asked by Baccio Valori to design him a house.

“ Dream of Human Life.” National Gallery, London.

“ Flight of Ganymede.”

“Vice contending with Innocence.” Villa Borghese

% The Descent from the Cross.” (D. da Volterra).

Summoned to Rome by Clement VII. to paint the
“ Last Judgment.”

Being in Florence, went to see his niece at Boldrono.

Asked by Cardinal Pucci to design a bridge and
church at Igno.

Paid a sum of money to Pier Tedaldi.
Met Clement VII. at San Miniato.
Returned to Rome.



34 ¢bf0ﬂ0[0ﬁ‘€&l sSummary.
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15633 Dxc. Left Rome foe Florence.

1534 Works in San Lorenzo suspended.
" SEPT. 23 | Arrived in Rome.
’ » 35| Clement VIL died.
” Ocr. 3| Paul ITL elected.

1635 Arr, Last Judgment already begun.

’ SEPT. 1 | Appointed Supreme Sculptor, &c., of the Apostolic
Chamber.
. " 7 | Wax head of St. Catherine.
1536 JaN. Alexander, First Duke of Florence, assassinated.
v May 4 | Charles V. saw tlie Medici tomb.

1637 JuLy 4| Letter, signed by Girolamo Staccoli, respecting a
silver saltcellar, designed by M. A. for the Duke
of Urbino.

» SEPT. 15| Pietro Aretino wrote to M. A. giving his views
respecting the “ Last Judgment.”

" Oct. 12 | Model for a horse.

” Dec. 18 | Paul III. issued an order on the subject of the tomb
of Julius II. and Sistine Chapel.

1588 May. 9| A brief, giving to M. A. a right of way on the Po,
and pension of 12,000 gold ducats, yearly, for life.

” Two busts of Paul ITI. Naples Museum.
" Acquaintance with Vittoria Colonna.
C.15640 Portrait of Vittoria Colonna.
C.1540-7 Crucifixion, for Vittoria Colonna.
C. 15640 Nov. 25| M. A. thanked N. Martelli for a sonnet which he
wrote on the ¢ Last Judgment.”
" DEC. 4| Martelli wrote to M. A.

1541 Nov. 23| Cardinal Ascanio Parisani wrote to Guidobaldo II.
that M. A. be wholly engaged on the Sistine
frescoes, and that the tomb of Julius II. be com-
pleted by other artists.

”» Curisr- } The “ Last Judgment " uncovered.

| MAs Day



A.D

1541-2
1542

”

”

"

"

1643

1544

"

9

1545

"
"

"

"

”
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Jurv.

» 11

AvG. 20

Ocr.

Jan.

Jury

FEB.

Jan.

FEs. 3

Nov.

Probably commenced the smaller of the two un-
finished groups of the ¢ Deposition,” Rome.

The Duke of Urbino wrote to M. A. respecting the
tomb of Julius II.

M. A. prayed Paul III. to persuade the Duke of
Urbino to allow another sculptor to execute the
three statues intended for the tomb of Julius IIL

Luigi del Riccio wrote to M. A. on the subject of
the tomb of Julius II.

New and final contract ratified, by which all previous
ones ‘were annulled, and the agreement entered
into that the statues of Active and Contemplative
Life, already begun, and to serve for the tomb of
Julius I1., be completed by Raffaello da Montelupo.

Began to paint in the Pauline Chapel.

The Museum and Palazzo de’ Conservatori com-
menced and finished.

Wrote a letter, in which he refuted all the accusations
brought against him with regard to the tomb of
Julius II.

Designed monument for Cecchino Bracci. Not
executed.

Ill at Rome.

Engaged upon the construction of the building on
the Capitol.

Fortifications of the Borgo.

Letter to Vittoria Colonna respecting a Crucifix.

Fresh contract for the tomb of Julius II.

Statues for above tomb placed in San Pietro- in
Vincoli, Rome.

Wrote from Rome to Silvestro da Montanto to pay
R. da Montelupo for the three statues executed for
the tomb of Julius II.

Pietro Aretino wrote from Venice condemning the
‘“Last Judgment.”



26 Cbronological Summary.

AD.

1646 Jan. Serious iliness at Rome.

” Fep. 8| Francis L wrote to M. A.

» » 26| Attended a meeting as one of the Commissioners on
the Fortifications.

» MAR. 20| Made a Roman citizen.

. APr. 26 | M. A. wrote to Francis 1.

” Octr. 2| Cosimo I. anxious that M. A. should return to
Florence.

" | Blaire de Vignere recounts that, being in Rome, he
had seen M. A. at work at his marbles with
incredible vigour and impetuosity.

1647 The fortifications of Rome commenced.

. Jan. x| Appointed architect of St. Peter's.

. FeB. 25| Vittoria Colonna died. Bomn 1490.

’ Jury M. A. asked his nephew, with the concurrence of
Messer Giovan Francesco, to take the height of
the Cupola of St»- Maria del Fiore, from the base
of the lantern down to the ground.

1548 Arr. 16| Leonardo, M. A.'s nephew, sent him, to Rome, copy
of certificate of birth,

1649-60 Frescoes in Pauline Chapel finished.

1649 Varchi’s comments on a sonnet by M. A.

. Competition for the completion of the Farnese
Palace.

" Nov. 10| Paul IIL died.

. DEc. 21 | Wrote to his nephew respecting the Pope's death.

1560 Mar. Wrote a sonnet which he dedicated to Vasari.

. APRIL Two statues, “ Slaves,” sent to France. _

” AuG. 1| Wrote to Vasari respecting a tomb for Julius IIL’s
relatives.

” SEPT. 15| Wrote to Vasari respecting the *Laurenziana”
staircase.

» Ocr. 13| Wrote to Vasari respecting tombs of the Del Monte

family, in San Pietro in Montorio.
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”

1564

"

1555

”
”"
”

”

”

1666

»

’”

29

"

Jan.

» 33
Nov. 17
Jan. 1
APRIL

Ave. 20

June
Jory 19
SErT. 28

Nov. 13
Dec. 3
SEerT,

Mary 8
Jury 1

Ava.

Group of the Deposition, Duomo, Florence, pro-
bably commenced. .
Meeting held respecting St. Peter's.

Julius ITL renewed M. A.’s appointment as architect
of St. Peter's.

Condivi wrote the Life of M: A., by order of Julius ITL
Annibal Caro wrote to Antonio Gallo respecting the
tomb of Julius II.

Gave a dowry to the daughter of one Michele, a
pork-butcher.

Wrote to Vasari respecting the birth of his nephew,
¢ Buonarroti.”

Vasari wrote to M. A. to abandon the works at
St. Peter’s and to return to Florence.

Paul IV. remonstrated with M. A. on the nudity of
the figures in the “ Last Judgment.”

Wrote a sonnet.

Cosimo L again asked M. A. to return to Florence.

Sold some land in Via Sangallo, Florence.

Vasari wrote to M. A. to return to Florence in order
to finish the Sacristy and staircase in San Lorenzo.

M. A.’s youngest brother died (Sigismondo).
Death of Urbino, his servant.
Flight from Rome to Spoleto.

“ Deposition from the Cross,” Duomo, Florence,
completed.

Small Pietd, marble, blocked out. Lost.

Wrote to Vasari respecting the Chapel of Francis L
in St Peter’s.

Cosimo L again wrote to M. A. to return to Florence,

Wrote to Leonardo that he was unable to return to
Florence, on account of his work in St. Peter’s.

Wrote to Vasari, asking him to thank Cosimo L
Wooden model of the Dome of St. Peter's.
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1568

”

"

1569

”

"

"

"

1660

"

"

b2

”

9

12)

”

"

bR

MaAR. 28
JuNe 6

SEPT. 28

Jan.

Mar. 14

Jury 7

OcT.19-26

Nov. 14

Mar.

Worote to Cornelia, the widow of his servant.
Cosimo 1. once more wrote to M. A. to return to
Florence.

M. A. wrote to Vasari respecting the staircase of the
¢ Laurenziana.”

Sent to Bartolommeo Ammanati a case containing
the model of the staircase of the ¢ Laurenziana.”
Benvenuto Cellini wrote to M. A. in a most

affectionate and respectful manner.

Giovan Francesco Lattini wrote to Cosimo I. that
M. A., on account of his old age, was unable to
leave Rome.

Correspondence between Cosimo I. and M. A, in
reference to designs made for the Church of San
Giovanni de' Fiorentini

Catherine of France wrote to M. A.

Designed mausoleum for the Marquis of Marignan,
brother of Pius IV.

Giovan de’ Medici in Rome.

Wrote to Cosimo, introducing Tiberio Calcagni, the
bearer of designs of the Church of San Giovanni
de’ Fiorentini.

Vasari wrote to M. A. respecting certain buildings to
be erected in Florence.

' Cosimo L. wrote to M. A., praising the designs for
the Church of San Giovanni de’ Fiorentini.

oo

Oct. 23

» 30

. Wrote to Cardinal de’ Carpi bis intention to resign
the office of Architect of St Peter's.

Converted one of the halls of the Baths of Diocletian
into a Church; now Santa Maria dell' Angeli,
Rome.

i R. Strozzi's letter respecting tomb of Francis L
Catherine of France wrdte to M. A.

Commissioned by Paul IV. to design various gates
for the City of Rome.
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A.D.

”»

1561

2"

"

1662

9

1663
1664

”

”

”

”
”

”"

"

1564-8

15738

1617

C.1620

16238
1632
1783

Arr. 8

Nov.
JuLy 18
SEPT. 3

) 20

Jan. 31
FeB. 18
4.35 p.mn.

» I9
MAR. 2
8,9, 10

MAR. 11

”» 12

Jury 14

Vasari, newly arrived at Rome, wrote to Cosimo
that he had seen his great M. A.

Cosimo de’ Medici at Rome.
Wrote to Leonardo to spend 3oo ducats in charity.
Cellini wrote to M. A.

Wrote to his nephew to send copy of a contract
respecting certain statues intended for Pius IIL

Florentine Academy of Design founded.
Baccio Bigio intrigued to support M. A.
Appointed Vice-President of the Academy of Design.

} Died. 3, Via delle Tre Pile, Rome.

Nanni Bigio wrote to Cosimo announcing the death
of M. A,

Inventory of clothes, papers, &c., belonging to M. A.
} Letters respecting the funeral of M. A.

Body reached Florence.

Body in Santa-Croce.

D. Ricciarelli wrote from Rome to Vasari, an account
of what was found in the house of M. A.

Funeral obsequies at Santa-Croce.

Monument in Santa-Croce erected Designed by
Vasari.

Mons. de Thou saw statue of Cupid at Mantua.

*“Casa Buonarroti,” enlarged by M. A.’s nephew,
called “Michel’ Angelo il Giovane.” Bas-relief,
cast in bronze.

Michel’ Angelo il Giovane spent 130,000 lire in
paintings, illustrating the Life of M. A. ‘

Poems of M. A. first published at Florence.

Cardinal Richelieuremovedto Poitou statues,‘‘Slaves.”

A. Lenoir purchased for the French nation the above
statues
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1823 Mav Madonna and Child, bas-relief, purchased for the
Uffizi, by Guicciardini. '
1848 The “ David ” cleaned by Lorenzo Bartolini
1851 Ocrt. Comm™ Alessandro Manetti reported on the sad
condition of the * David.”
1866 ApriL | Commission appointed for the removal of the
“ David.”
') May 27 First meeting.
1873 JuLy 31 | The removal of the * David” commenced.
» Avuc. 4| Placed in the ‘“ Accademia delle Belle Arti.”
1876 Fourth Centenary, Florence.
. MAaR. 1| Sarcophagus, under the statue of Lorenzo, Medici
Chapel, opened.
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CHARLES 1.
KING OF ENGLAND.
1600—1649.

NE of the first Acts of Parliament, after the execution of
O the King, was the disposal of the pictures, statues,
drawings, etc. In March, 1648, Parliament ordered
Commissioners to inventory the goods and personal estate of the
King and Queen, and appraise them for the use of the public.
This Inventory, which is in the British Museum, Department of
Manuscripts, Harl. 4898, is a large folio volume of 689 pages.
The sale extended over three years, viz., 1650 to August gth, 1653,
and realized £118,080 10s. 2d. (Sez Fagan’s Collectors’ Marks).

SIR PETER LELY, KNT.
1617—1680.

England at the age of twenty-four, and was introduced to

King Charles I., whose portrait he painted. Lely lived
for some years in Drury Lane, and from 1662 to 1680 in the Piazza,
Covent Garden. His large collection of pictures, prints and
drawings, were disposed of by auction, April 18th, 1682, the sale
lasting forty days, and realizing the sum of £ 26,000.

PORTRAIT painter, born in Westphalia. He came to

PIERRE-JEAN MARIETTE.
1694—1774.

HE ftollowing account of this eminent collector is, perhaps,

I the best which can be introduced into this work :— Petit-
“fils d'un simple marchand d’estampes et fils de I'habile
“graveur Jean Mariette, est considéré comme un des types les
“plus parfaits parmi les amateurs, par la science et le gofit. A
“ 20 ans, ayant perdu son pére, il vendit sa maison de commerce, et,
‘““ maitre de sa fortune, il entreprit des voyages qui le conduisirent
“d’abord & Vienne ol il ne voulait que passer. Il y fut retenu

“deux ans par le Prince Eugeéne, qui le prit en affection et lui
C
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‘““demanda de classer le Cabinet d’Estampes de 1’Empereur
“Charles VI. D’Autriche il alla & Rome, se lia d’amitié avec tout
‘““ce qui s’y trouvait d’artistes francais et italiens. De retour a
“ Paris, il publia quelques ouvrages ayant trait aux arts. Il était
“contrfleur général de la Chancellerie de France et membre
“honoraire amateur de I'Académie de Peinture, et n’en dirigea pas
“moins la vente Crozat, dont une bonne partie des dessins vint
¢ enrichir sa collection.”

Mariette’s sale catalogue was compiled by the engraver,
F. Basan, in 1775. It is adorned with a frontispiece by Choffard,
after C. N. Cochin, fils, and consists of 1,491 lots. The sale took
place in Paris as follows:—February 1st and following days,
60,000 francs. May, 9,000 francs. November 1s5th, &c., 1775.
January, 1776, 288,500 francs. Total, 357.500 francs. The
Biblioth¢que du Roi acquired 12,504 prints for 20,663 francs
11 sols, and the Louvre, 1,300 drawings, for 52,000 francs.

The Michel’ Angelo drawings, lot 236, are described as
follows :—* Quarante feuilles de différentes études de compositions,
“Tombeaux, Figures et Tétes, faites & la plume et au bistre, d’'une
“touche savante, et hardie, parmi lesquelles se trouve cefle masn
¢ célébre, dont il est fait mention dans la vie de cet auteur.”

In the priced copy of the sale catalogue belonging to the
Department of Prints and Drawings, British Museum, this lot is
recorded to have brought 818 francs 1 sol.

Mariette purchased this hand at the Crozat sale for eighteen
livres. It was No. 15 in the catalogue. That it is the work of
Annibale Caracci, and not of Michel’ Angelo, can hardly be
doubted.

SIR JOSHUA REYNOLDS, P.R.A.
1723—1792.

RIGINALLY intended for the medical profession, but

O showing at an early age a taste for Art, he was placed,

in 1741, under Hudson. In 1746 Reynolds commenced

practice in London. In 1749 he visited Italy, and after spending

about three years in that country, returned to England. In 1768

he: was unanimously elected First President of the Royal
Academy.
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Reynolds’ collection of Drawings by Old Masters, prints, &c.,
sold as follows:—Drawings, in 1794, at fixed prices. Prints,
drawings, books, etc., at Phillip’'s, March sth (18 days) 1798,
£1,903.

The drawings bequeathed to his niece, the Marchioness of
Thomond, sold at Christie’s in 1821, May 16th (2 days), £ 306 1s. 6d.
Pictures, May 18th, £15,040 13s.; and other drawings, by Old
Masters, May 26th, £962 12s.

SIR UVEDALE PRICE.
1747—1829.

DISTINGUISHED author, knighted in 1828. His collec-
A tion of Drawings by Old Masters was formed during a
tour taken by him in the years 1767 and 1768 in Holland,
Germany, France, and Italy. These were sold at Sotheby’s,
May 3rd, 1854, and realized £ 589 12s. 6d.

RICHARD PAYNE-KNIGHT.
1751—1824.

NE of the most eminent collectors of his time, who
bequeathed to the British Museum his choice collection
of bronzes, medals, pictures, prints and drawings, valued

at £ 30,000.
The drawings were contained in nine portfolios, and were
received at the British Museum June 12th, 1824.

JEAN-BAPTISTE WICAR.
» 1762—1834.

ORN at Lille. Studied painting under David, with whom,

B in 1784, he visited Rome. In 1793 he was appointed
Keeper of the Antiquities at the Museum of the Fine Arts,

Paris, and in 1796 a Commissioner to explore Italy, with a view of
appropriating works of art for the French nation. In 1800 he re-
tired, residing for many years in Rome. (SezMusée Wicar. Cat. des
Dessins et Objets d’Art, Légués par J. B. W. Lille, 1856, 80 p. vii.)

C2
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SAMUEL ROGERS.
1763—18s5.
OET and banker. Blessed with ample means, he was
P enabled to enrich his house, No. 8, St. James’ Place, with
rare works of Art,a portion of which he bequeathed to
the nation; remainder was sold at Christie’s, April 28th, 1856
(19 days).
SIR THOMAS LAWRENCE, P.R.A.
1769—1830.
N 1787 he commenced oil painting. In 1791 he was elected an
I Associate of the Academy, and in 1794 a Royal Academician.
In 1820 he was unanimously elected President of the Royal
Academy. For a complete account of the Lawrence Collection of
Drawings by Old Masters, purchased in 1835, by Messrs. Wood-
burn, see J. C. Robinson’s Catalogue of the Michel’ Angelo and
Raffaello’s drawings at Oxford, 1870, p. xviii.

COUNT MORITZ VON FRIES.
1777—1827.

ANKER, residing at Vienna; son of an Alsatian. He
B possessed a collection of one hundred thousand prints and
drawings, sixteen thousand volumes, and three hundred
pictures, the Curator being F. Rechberger. The collection sold as
follows :— At Amsterdam, June 21st, 1824. Vienna, January 7th,
February 4th, and March 3rd, 1828. A subsequent sale at Paris,

February 25th (13 days), 1867. 212,512 francs.

SAMUEL WOODBURN.
1785—1853.

WELL-KNOWN Art dealer, whose knowledge of Art was
great. By his skill and straightforwardness he realized,
in partnership with his four brothers, a very handsome

fortune. Their premises were in St. Martin’s Lane, No. 112.

On June sth, etc., 1854, Woodburn’s Collection of Prints and
Drawings were sold at Christie’s, and realized £6,029 3s. 6d. The
so-called “ Lawrence Collection” sold also at Christie’s, June 5th,
1860, for the sum of £8,992 11s. 6d.
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LOUIS ROGER XAVIER DE MERYAN-MARQUIS
DE LAGOY.
1789—1860.
ORN at Aix, Provence. In 1820 Mr. Samuel Woodburn
B purchased from the Marquis 138 drawings for 137,500
francs, which he afterwards resold to Mr. Thomas
Dimsdale. Sales, Paris, 1824, and April 17th, 1834.

WILLIAM II
KING OF THE NETHERLANDS.

1792—1849.
HE sale of His Majesty’s collection took place at the Hague,
T August 12th, 1850, and following days. Mr. Woodburn
attended at the sale, and was the principal purchaser of
the Raffaello and Michel’ Angelo drawings: of the former, thirty-
three; and the latter, thirty-four.

COMMRE COSIMO BUONARROTI

1790—1858.
HE lineal descendant of Buonarroto Buonarroti de’ Simoni,
T younger brother of Michel’ Angelo. In 1814 he was
appointed Auditor of the Royal Court of Florence.
Subsequently he became Censor of the Lyceum and Assistant-
Secretary of the Legislative Commission, etc. ; in 1852, Minister of
Public Instruction. The Commendatore bequeathed his residence,
the house purchased by Michel’ Angelo, No. 64, Via Ghibellina, to
the City of Florence. Date of Will, February gth. 1858.

It was his nephew, the painter, Cav- Michel’' Angelo Buonar-
roti, who sold, in 1859, the drawings and MSS. to the Trustees of

the British Museum. He was born in 1805 and died in 1860.

LAMBERTO GORIN.
N OTHING known of him. Sale probably in 1800.
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Abacxs.—The upper member of the capital of a column, and serving as
a crowning both to the capital and to the whole column.

Archstrave.—The lower of the three principal members of the entabla.
ture of an Order, being, as its name imports, the chief beam employed in it,
and resting immediately on the columns.

Attic.—It is employed to decorate the fagade of a storey of small height,
terminating the upper part of a building.

Basement.—The lowest storey of a building, whether above or below the
ground.

Capital.—The head or uppermost member of any part of a building,
but generally applied in a restricted sense to that of a column.

Carioon.—A distemper-coloured drawing, made on paper, linen, etc.,
of the exact pattern of a design intended to be executed either in tapestry,
mosaics, or on glass. In painting, a design drawn on strong paper, some-
times afterwards calqued through and transferred on the fresh plaster wall,
to be painted in fresco.

Console.—A bracket or truss, mostly with scrolls or volutes at the two
ends, of unequal size and contrasted, but connected by a flowing line from
the back of the upper one to the inner convolving face of the lower.

Corinthian Order.—The fourth order used in Roman and Italian
architecture.

Cornice.—Any moulded projection which crowns or finishes the part to
which it is affixed ; as the comice of an order, of a pedestal, of a pier, door,
window, house, etc.

Cyma, called also cymatium, its name arising from its resemblance to a
wave ; 2 moulding which is hollow in its upper part, and swelling below.
There are two sorts, the Cyma recta, just described, and the Cyma reversa,
whose upper part swells, whilst the lower part is hollow.

Dado.—The die, or that part of the pedestal of a column between the
base and the cornice. It is of a cubic form, whence the name of die. Large
rooms are sometimes decorated with a base, dado, and comnice representing a
pedestal, and the term dado is often applied to the whole.

Doric Order.—The first of the orders used in Grecian architecture, and
the second as used in Roman and Italian architecture. Its capital is com-
posed of straight lines and mouldings.
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Entablature.—Those members of a portico which were constructed upon
the columns, consisting of the epistylium, zophorus, and corona.

Fascia.—A flat architectural member in an entablature or elsewhere ; a
band or broad fillet.

LFestoon.—An ornament of carved work, representing a wreath or garland
of flowers, or leaves, or both interwoven with each other. It is thickest in
the middle and small at each extremity, a part often hanging down below the
knot.

Fresco.—A kind of painting performed on fresh plaster, or on a wall
covered with mortar not quite dry, and with water-colours. The plaster is
only to be laid on as the painting proceeds, no more being done at once than
the painter can despatch in a day. The colours, being prepared with water
and applied over plaster quite fresh, become incorporated with the plaster,
and retain their beauty for a great length of time.

Friese.—The middle division of an entablature, that which lies between
the architrave and the cornice.

Fulcrum.—The prop or support by which a lever is sustained.

Hood-Mould—The projecting moulding forming a drip to protect the
other mouldings to a door or window.

Jonic Order.—An improvement on the Doric was invented by the
Ionians about 1350 B.c. Its distinguishing characters are the slenderness
and flutings of its columns, and the volutes of rams’ horns that adorn the
capital.

Jamb.—In building a supporter on either side, as the posts of a door.

Jambs.—The side pieces of any opening in a wall, which bear the piece
that discharges the superincumbent weight of such wall.

Lintel.— A horizontal piece of timber or stone over a door, window, or
other opening to discharge the superincumbent weight.

Niche.—A cavity or hollow place in the thickness of a wall for the
reception of a statue, vase, etc.

ZPanel.—A board whose edges are inserted into the groove of a thicker
surrounding frame, as in a door.

Pediment.—The triangular crowning part of a portico, which terminates
vertically the sloping parts of a roof.

Pendentive.~That portion of a groined ceiling supported and bounded
by the apex of the longitudinal and transverse vaults.
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Blaster—A sort of square column, sometimes insulated, but more
commonly engaged in a wall, and projecting a fourth or fifth of its thickness.

Renaissance Architecture.—The name given to the style which studied to
revive the forms and ornaments of Roman Art, and partly of the Grecian.

Seroll.—A convolved or spiral ornament, variously introduced.

Section.—If a building, a geometrical representation of it as divided or
separated into two parts by a vertical plane, to show and explain the con-
struction of the interior.

Soffit.—A ceiling ; the lower surface of a vault or arch.

Tympanum.—The naked face of a pediment, included between the level
and raking mouldings. The word also signifies the die of a pedestal, and the
panel of a door.
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TOMB OF JULIUS II

IN THE FOLLOWING DESCRIPTIONS, #gA¢ AND loft ARE THE RIGHT AND LEFT OF THE
DRAWING—NOT OF THX SPECTATOR.

I

without figures in the niches. Below the sketch,
seven lines of manuscript in Michel’ Angelo’s hand-
writing.

Questo schizo ¢ una parte della faccia dinanze della sepoltura
elquab . . ... é tucto finito di quadro e d’ intagls, la qual parte ¢ alla
dalla terra alla prima Cornsce braccia ses e dall' un canto all’ altyo de
largeza bracesa . . . .. e di peszs sessanla secle con quet pezzs segnaly
che ne . ... el numero e da messo insieme . . . 1n una stanza che é tn
casa in sul cortile nella quale stanza ¢ due ruote di carro che 10 fect
Sare, e lasso el resto a tn un alltro stanza lerreno per casa per Roma.

On the reverse of the sheet are given the forms of the blocks
of marble, with their measurements and intended uses.

Pen and bistre drawing.

W: o}in.: H: 5§ in.

Collection : Buonarroti. Purchased in 1859.

Q SLIGHT sketch of the lower part of the tomb, but

II.

WO figures very slightly sketched. That to the right

I seems to be a female in a kneeling position, the body

turned towards her right, and the arms raised over and

encircling the head. That to the left is a reclining figure, turned
to the right, with arms upraised, and hiding the face.

These figures were evidently intended to be executed in
marble, for the measurements necessary for the blocking out of
the work are marked in both cases.

Pen drawing in bistre.

W: 8% in.: H. 53 in.

Collection: Buonarroti. Purchased in 1859.
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On the elevation of Jylius II. to the Pontificate, November 1st,
1503, one of the first promptings of his ambition was to immortalise
his memory by employing the greatest sculptors of the time, upon
works connected with himself. Hence it was that upon the arrival
of Michel’ Angelo at Rome, in March, 1505, the Pope consulted
him as to the best site for a monument which he proposed to
erect at a cost estimated at from ten thousand to sixteen thousand
ducats.

Many pages might be filled with a history of the vicissitudes
undergone by the plans for this tomb. In the words of Vasari:
¢ It was to surpass in beauty and grandeur, in imposing ornament
“and elaborate sculpture, all artistic and imperial sepulchres.”

This elaborate composition was intended to occupy a space of
34 f. 6 in. by 23 ft. It was to be two storeys high, and to contain
no less than seventy-eight statues. Some of these were designed
to symbolize the victories that Julius intended to gain. The
liberal arts, to the number of sixteen, under the guise of closely-
bound slaves, were to express the idea that with the death of
Julius they returned to the captivity from which he had rescued
them. The Pontiff was to repose above, supported on one side by
Moses, representative of the Hebrew dispensation, and on the
other by the Apostle Paul, the expounder of Christian Law, the
two combined being required to form one Julius. Two angels
were to be in attendance, the one to bewail the loss incurred by
Earth, the other to rejoice over the Pontifical Apotheosis as a
gain to Heaven.

The plan of the whole was an isolated parallelogram, and the
site chosen was St. Peter’'s. The great disproportion, both in
style and size, between the tomb and the basilica which was to
receive it, appears to have suggested to Julius II. the idea of
reconstructing the Metropolitan Church of Christendom. In this
latter undertaking much of the material destined for the tomb was
absorbed, so that at the death of Julius, on the 21st of February,
1513, the sepulchral monument still remained unfinished. The
first contract for its execution was signed in 1505; the second, for
twenty-eight statues, on February 24th, 1513; the third, for six
statues, on April 29th, 1532; the fourth was signed in 1545, and
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was for three figures, as ultimately carried out. The only statue
by Michel’ Angelo’s own hand is that of Moses. The statue
which represents the recumbent Pope is the work of Maso di
Boscoli. About January, 1545, the tomb as it now stands was
placed in the church of San Pietro in Vincoli, Rome, of which
Julius had been Cardinal-presbyter.

The following is from a drawing in the Uffizi :—
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Sistine Chapel.

Ceiling.

1508—1511.






SISTINE CHAPEL.

CEILING

III1.

left, two sketches of hands; below, on the same side
of the sheet, an arm cut above the joint, and the inner
bend of an elbow. The right of the sheet is occupied by a study for
one of the pendentives, in the ceiling of the chapel. The design
shows a seated figure, the head turned to the left, with an open
book upon the knees.
The hand and arms ‘are in black chalk, and the remainder of
the design in pen and bistre.
W. 15% in.; H. 11 in.
Collection : Buonarroti. Purchased in 1859.

G SHEET of miscellaneous studies, containing, high on the

There seems to be no doubt that these sketches and studies
were intended for that portion of the ceiling wherein the figure of
Daniel was subsequently painted. He is second to none in
dignity and grandeur of composition. It is impossible to admire
too much the masterly execution and foreshortening, the rich and
truthful colouring of this figure. Daniel is looking over his right
shoulder, and seems to listen; he has no pen in his hand, and
makes a movement as if to write on another book, which lies on
his right upon a desk.
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The following shows the figure as it was ultimately carried
out :— ‘

Iv.

STUDY for the Prophet Jonah, on the pendentive imme-
A diately over the altar. He is represented as he appeared
after being cast out from the belly of the whale. The

face, seen in profile, is turned over the right shoulder, and is
looking slightly upwards as though in amazement, with lips
somewhat apart. The right leg is raised, the muscles of the thigh
and calf strained ; the outward edge of the foot rests on the object
upon which he reclines, thus exhibiting its sole. The heel is on
a level with the knee of the left leg, which hangs downward in a
natural position. The body inclined towards the left, and slightly
turned towards the right, is supported by the left arm, only a
portion of which is seen. With the right hand the Prophet
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?
clutches some drapery, which falls between his open ax_ld

considerably fore-
shortened thighs.

Black chalk.

H. 14§ in.; W.
103 in. The four
corners of the sheet
are cut off, so that it
forms an octagon of
irregular shape.

Collections :—
Lely, Reynolds, and
R. Payne-Knight.

——

From the accom-
panying outline re-
presenting the fresco
as finished, it will be
noticed that Michel’
Angelo’s final de-
cision was to turn
the figure in the
opposite direction.

Another study for the same figure is in the Louvre, No. 128,
of the Official Catalogue.

Our drawing is noticed by Passavant in his “Tour of a
German Artist in England,” London, 1836, 8v., Vol. IL,, p. 98,
No. 5, and also by Dr. Waagen, who, in his well-known work,
“Treasures of Art in Great Britain,” London, 1854, 8v., Vol. I,
p. 225, says:—* Of the drawings ascribed to Michel’ Angelo, the
‘““best is the study for the Prophet Jonas, in black chalk, in which
‘ the forms are indicated with the most profound knowledge and
‘“with extreme grandeur.” '

The fresco in the Sistine Chapel, for which we here have the
primary thought, is the first in order of the prophetic series. It
was so placed probably from the fact that the Prophet Jonah was
looked upon as a type of the great doctrine of the Resurrection.
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V.

suspension or crucifixion; that on the right tied up to the

branches of a leafless tree, his head, in left profile, the
right arm extended, being fully foreshortened towards the spec-
tator; the left hand is hidden behind him, and reaches over the
branch to which he is attached. The left leg of this muscular
man is<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>