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TO
JOHN SYMMONS, ESQ. F.R.S.
. &c. &c. &c.

SIR,

Foxr attentions and kind acts of friend-
ship, permit me to dedicate the following sheets
to you. They are the best tribute I can offer;
and it is with pleasure I avail myself of this op-
portunity to éxpress my obligation to one, who
has made the Arts and Sciences and Belles-
Lettres his study and amusement, and whose
time and fortune have been employed to pro-
mote establishments for their advancement and
the national honour. |

The present Work has been written with
diligence and care; and, though little informa-
tion be added to those who have made the Arts
their profession, or Italian literature their study,
if I have been fortunate enough to concentrate
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in one connected whole that which i1s to be
derived from various sources of information, my
work may be found useful, if not instructive.
Painting, Sculpture, and Architecture, in every
civilized state, have hitherto constituted part of
its refinement; and as talent ranks in our estima-
tion by the quantity of intellect that is employed,
the Roman and Florentine schools deserve the
most serious attention by those who are desirous
that the Arts should have a place with the other
acquirements of the human mind.

That this great end may be obtained by the
exertions which are made, and the various institu-
tions established in this country for their promo- -
tion, is the ardent wish of,

SIR,
Your very sincere,

and much obliged

_humble servant,
Lonpow, ’
May 1, 1806.

R. DUPPA.



PREFACE.

Maxy years before the death of Michel Angelo, were pub~
lished two biographical tracts; one by Vasari, the other by
Condivi; both equally admirers of his genius, and panegy-
rists of his fame. Condivi prematurely published his, of
“which he has given the following account, to apologize for
its defects. “ I was collecting and arranging my mate-
rials, when some unforeseen circumstances arose, which,
for two reasons, obliged me to accelerate, nay even preci-
pitate, my biography. In the first place, because some
have been employing themselves in writing about this great
man, who have not been so well acquainted with him as I
am (so I believe); in consequence of which they have said
what is not true, and omitted many things that deserve
particularly to be known. Secondly, some persons. to whom
I intrusted my plans and information, have availed them-
selves of my knowledge, as if to appropriate it to their own
honour and advantage: therefore, to supply the defects of
the former, and to prevent the injury of the latter, I re-
solved to give this life of Michel Angelo to the public, im-
perfect as it is ; and what remains to be said, I will commu-
nicate to the world at a future time with more deliberation.”
This work is rather an assemblage of crude materials, where

all the facts have an equal importance, than a Life, where '
any discrimination of character is marked, or the parts
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s Beyero’'s work is entitled, Memorizz Historico-critice Librorum rariorum. 8°.
Dresdz et Leipsiee apud Fridericum Hekel, 1734. .
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By the Cardinal he was introduced into the Medici
family, where he was noticed by Alessandro and Ippolito.
In the year 1527, when they were driven from Flgrence, he
returned to his native city; but an epidemic disease pre-
vailing in Arezzo, he spent his time in the surrounding
country, improving himself by painting subjects of devotion
for the farmers. His father unfortunately died of the con-
‘tagion, and left a young family unprovided for. Vasari,
to contribute more effectually to their support, quitted the
uncertain profession of a painter, and applied himself to
learn the more lucrative trade of a goldsmith. In the year
1529, the civil war, which then existed in Florence, obliged
the goldsmiths’ company to remove to Pisa; and there, re-
ceiving commissions to paint some pictures both in oil and
in fresco, he was induced to resume his former profession,
and afterward through life met with encouragement, that
left him neither motive nor desire to change. ,

" Ottaviano de’ Medici was his great friend, and always
treated him as his own son: by the Dukes of Florence, and
other distinguished persons, he also enjoyed the most liberal
patronage, and was constantly employed in works both pro-
fitable and honourable to himself.

In the year 1544, by the friendship of Messer Giovio®,
he was recommended to make designs and paint a ball for
the Cardinal Farnese, in Rome. While he was executing
this work, he attended the Cardinal’s evening parties, which

b Messer Giovio was the historian, and bishop of Nocera, better known to us by his
Latin name Paulus Jovius, -
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were frequented by literary persons and men of genius. At
one of these parties M. Giovio, speaking of his own museunt
arranged and embellished with inscriptions and portraits of
illustrious men, said, ¢ That it had always been his desire
to add to it, and make his book of eulogiums more complete,
by a treatise on the celebrated artists, from Cimabue down
to his own time ;" and enlarged upon the subject with much
general information. The Cardinal then turned to Vasari, and
asked him, “ If he did not think that subject would make a
fine work ?” Vasari concurred with his Eminence, but added,
“ That it would require the assistance of an artist to collate
the materials and arrange them in their proper order; for,
although M. Giovio displayed great knowledge in his obser~
vations, yet he had not been equally accurate in the arrange-
ment of his facts.” ¢ You can then,” replied the Cardinal,
« give him assistance, which will be doing an essential ser-
vice to the arts.” " '

To pay a proper deference to so flattering an opinion,
he applied himself to collect such materials as he thought
necessary to the plan then suggested; and the informa-
tion he contributed was drawn up so much to Messer
Giovio’s satisfaction, that he recommended him to enlarge
upon it, and make a more complete work, alledging his
own want of leisure and capacity to do justice to such an
undertaking. Vasari, with reluctance, consented ; and with
his own industry, and some assistance from others, he ful-
filled his task ; and in the year 1550, published his work in
two volumes, entitled, Vite de’ pit eccellenti Pittore Scultori
e Architetti scritte da Giorgio Vasari, &c. In 1567 he re-
printed it in three volumes quarto, with portraits of the
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painters cut in wood, and with the addition of his own life
to the fifty-fifth year of his age °,

He died in 1574, and in the year 1588 his nephew pub-
lished a work to commemorate and honour his uncle’s abi-
lities, entitled, “ Ragionamenti del Sig. Cavaliere Giorgio
Vasari Pittore ed Architetto sopra le invenzioni da lui di-
pinte in Fiorenza nel palazzo di Loro Altezze Serenissime,—
insieme con la invenzione della pittura da lui cominciata
nella cupola,” &c. It is not, however, to Painting that Vasari
is indebted for his present fame, but to his miscellaneous
work ; which, though crude and incorrect, affords the most
ample:source of our information concerning the painters of
Italy before his time, or contemporary with himself. As an
artist he had little originality, and the extravagances of
genius mark the most predominant feature of his style.

In using the materials supplied by these biographers, I
have exercised my own judgment with respect to Michel
Angelo’s works. From the same data, opinions may be
still formed not less authentic, and perhaps with more im-
partiality, than by contemporary men; but I have not
omitted any facts or anecdotes worthy of credit. Besides
these authors, I have examined all the writers of that age
which could be supposed to throw any light upon my sub-
ject, by which means I have corrected some mistakes in
Vasari and Condivi, and added to their stock of informa-
tion.

¢ The edition I have uniformly quoted and referred to in the present work, is that
by Giovanni Bottari, in quarto, printed in Rome 1760.

b
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The outlines at the end of the volume are given to
compensate the English reader for the same number of
sheets of Italian poetry, that may be wanting in interest to
those who are not conversant with the language; but which
were thought necessary to make the literary part of this
work more complete. » ‘

As various modes have been chosen by different authors
to write Michel Angelo’s name, it might be required of me
to give a reason why that has been preferred which I have
used. In the time of Michel Angelo orthography was not
reduced to a standard, and every province in Italy spelt
agreeably to the dialect most familiar to the writer: from
the peculiar hiatus of the Tuscan, Angelo (an Angel) is
always pronounced Agnolo; the same word by the Bolog-
nese is pronounced Angiolo; and Ariosto, who was a native
of Modena, where the same custom prevailed, has used that
orthography; the Venetians, with their recitative dialect, often
change the (g) into a (z), and call the same word Anziolo;
but as the Roman pronunciation is universally allowed to
be the best, and the Academy della Crusca having ‘given
the preference to Angelo, I have adopted it. In Michael
I have omitted the letter (a), that both the words might be
pure Italian. Buonarroti, the surname of the family, must
still be left for any one to choose what orthography is most
agreeable to his fancy. The word is compounded of two,
which, if translated into English, would be * well arrived ;”
Buonarroto, in old Italian, being the same in its import as
Buonagiunta. This word Michel Angelo himself wrote in
many different ways as I have seen in his own hand-
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writing, and there are four varieties in the signatures to the
letters which make a part of this volume: I have therefore
chosen, as the best, that which was adopted by the author
of ¢ La Fiera e La Tancia.”

The Edition consists of two hundred copies.
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MICHAEL ANGELVS BONAROTVS PATRITIVS
FLORENTINVS AN AGENS LXXII



THE LIFE

MICHEL ANGELO BUONARRQTI.

)

Ix .Ttaly ihe arts had '_beén progressive from the time of

their revival by Cimabue and Giotto, but arrived at their
highest distinction in the age of Michel Angelo Buonar-
roti. This celebrated painter, sculptor, and architect, was
born in the castle of Caprese, in Tuscany, on the 6th of
March, 1474°; and descended from the nob_le and illus~
trious family of the Counts of Canossa®. When he ‘was

*The Florentines at. this period commenced ‘their sera, not from the notlvity of
Christ; but from the 25th of Maroly being the Annunciation.

8 “The eminent painter and sculptor Michel Angelo Buonarroti was descended from
the noble and illustrious family of the counts of Canossa, of the territory of Reggio, and
was allied to the imperial blood, Beatrice, sister of Henry II. was given in marriage
to Count Boniface of Canossa, then lord of Mantua, from which marriage was born
the Countess Matilda, a woman of exemplary prudence and religion : who, after the
death of her husband Godfrey, continued to,possess in Italy, besides Mantua, Parma
and Reggio, that part of Tuscany now called the Patrimany of St. Peter. After a life
spent in the service of religion, she died, and was buried in the Abbey of St. Bemard, out
of Mantua, which she had built and munificently endowed !

B




2 THE LIFE OF

born, his father, Lodovico di Leonardo Buonarroti Simone,
was Podestd, or Governor of Caprese and Chiusi‘. At this
period the sublime science of astronomy was made sub-
servient to judicial astrology, and the prediction of events

¢ A.M. Simone, of that Family, in the year 1250, coming to Florence in the
quality of Podesta, merited, by his good qualities, to be made a citizen and head
of a Sestiere, or district; the city then being divided into municipalities, which
are now called Quarters. The Guelf party then reigned in Florence, and from
them he received so many favours, that from being of the party of Ghibellino he be-
came a Guelf, and changed the emblazoning of his arms from a dog argent rampant,
with a bone in his mouth, in a field gules, to a dog or, in a field azure; and from:
the lords of the city he afterwards received five lilies gules in a fret, and a crest
with two bull's horns, one or, the other azure, as may be now seen on their ancient
shields, The old arms of M. Simone may be seen in the palace, by him caused to be
executed in marble, as was usual with. the greater part of those who filled that
situation,’ : -

¢ The reason' why the family in Florence changed the name from that of Canossa to
Buonarroti, was as follows : — The name of Buonarroti had been in the family from
age to age, almost without exception, even down to the time of Michel Angelo, who
had also a brother called Buonarroti; who we find, from the annals of the city, was
supreme magistrate when Leo X. visited Florence ; and as many of these Buonarroti
had enjoyed the highest honours in the republic, so the name bad been often introduced;,
and by common usage became at length the surname of the family ; which is not.at all
to be wondered at, since it was the custom in Florence, in the scrutiny of names qua-
lified to hold any office in the state, after the name of the citizen to join that of the
father, grandfather, and great-grandfather, and sometimes even other names; Lence
the pame of Buonarroti was perpetuated, as well as that of Simone, who was the first ir
Florence of the family of the house of Canossa: thus they were called Buonarroti
Simone, which is the family name at this day. When Leo X. went to Florence, among
many privileges that he conferred upon that house, he permitted the family to. add to
their arms the azure ball of the house of Medici, with three lilies or.’

Ascanio Condivi vita di Michel Angelo Buonarroti.

¢ Chiusi was a fortress of some importance in the commonwealth of Florence. In
the infancy of the Roman republic it was the ancient Clusium; the capital of Etruria
in the time of Porsenna, by opposition to whose power Horatius Coclés and Mutius Sca-
vola immortalized their names. o
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by the position and supposed influence of the heavenly
bodies was a superstition pervading all ranks of people.
Attention to the imaginary phenomena of this occult science
was not neglected at the birth of Michel Angelo, whose
future celebrity, according to his biographers, was thus fa-
vourably augured. ¢ Mercury and Venus were in conjunc-
¢ tion with Jupiter for the second time, demonstrating a
¢ benign aspect, and plainly shewing that the child would
¢ be a very extraordinary genius, whose success would be
¢ universal ; but particularly in those arts which delight the
* sense, such as painting, sculpture, and architecture.’*
When the time of his father’s official situation expired,
he returned to Florence, and sent his infant son to be nursed
at his villa called Settignano°®, intrusted to the care of a
woman who was the wife of a stone-mason, and who was
also the daughter of a person of the same employment ;
hence Michel Angelo sometimes facetiously remarked, that
it was no wonder he was delighted with a chisel, since it was -
given to him with his nurse’s milk.
When the child was of a proper age, Lodovico, per-
ceiving he had talents, was desirous of educating him
for some learned profession, and sent him to one Francesco
d’Urbino, who at that time kept a grammar school in

4 Condivi vita di Michel Angelo, sect.iv.

« This villa was situated three miles distant from Florence, and was among the first
acquisitions that M. Simone da Canossa purchased when he came into Tuscany, and be-
longed to the family at the time when Condivi wrote,
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Florence, to receive the rudiments of his education. But
although he is said to have made some progress, yet, agree- -
ably to the superstitious astrology of his time, heaven and
nature interposed, and, instead of his becoming attached
to books, his mind was fascinated by painting. Drawing
was his amusement and his study, and whenever he could
steal any time, it was devoted to that pursuit. He sought
acquaintance with the students in. painting, and among
others became particularly intimate with one Francesco
Granacci', a pupil of Domenico Ghirlandaio, who seeing
his fondness for drawing, encouraged and assisted him ;
he lent him designs to copy, and took him to his master’s
house, and other places where any work of art could afford
him-instruction. 'The advantages of this attention, joined to
his natural disposition, so influenced his feelings, that he
entirely neglected his studies at school. His father and his
uncles, perceiving this bias of his mind, often treated him .
harshly, conceiving that the arts would degrade the dignity
of the family, if followed as a profession. His inclination
was paramount to their objections, and, although the dis-
pleasure it produced was a source of great uneasiness, yet

f Francesco Granacci was born in the year 1477, and died, according ‘to Baldinacei,
on the second of December, 1544. As I have never seen any of his works, I am igno-
rant of his merit; he does not appear to have painted much; he was independent in
his circumstances, and considered his profession rather as an amusement than a lucra-
tive employment. Vasari says, that he was a man of agreeable manners and conver-
sation, and enjoyed the pleasures of society.
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he was so delighted in the pursuit that he irresistibly
continued it. He copied the studies Granacci used to
lend him from his master’s portfolio with such success,
that his partiality for that mode of spending his time
dajly increased, and his father at length perceiving it
was hopeless to give his mind any other direction, re-
solved, by the advieg. of his friends, tq place him under
Domenico Ghirlandaio, who had then a numerous schoo]
of pupils, and was himself not only the most eminent
painter in Florence, byt onpe of the most celebrated in
ftaly = - ‘

From an original document preserved by Vasari, it ap-
pears that he was articled, on the first of April, 1488, to
Deomenico Ghirlandaio and his brother David for three
years, who were to teach him the art and practice of
painting, and were besides to allow him twenty-four florins
for that time ; six florins for the first, eight for the second,
and ten for the third year® This engagement, how-

s Domenico Ghirlandaio was so called from his partiality for ornamenting his chil-
dren’s heads with garlands, and from being the first painter who adopted that practice.
His real name was Domenico di Tommaso di Currado di Gordi, and was born in Flo-
rence in 1451; he died of a fever in 1495. He bad distinguished reputation, and was
employed in all the public works of his time. Sixtus IV. sent for him to Rome to unite
his talents with Luca Signorelli, Pietro Perugino, and others, to decorate the chapel built
by that pontiff in the Vatican, called the Capella Sistina. He was the first artist who re-
jected the false taste of introducing gold and silver ornaments into pictures, and shewed
that they might be imitated in oil colours with a much more harmonious effect.

b ¢ 1488 ricordo Questo di primo d’Aprile, come io Lodovico di Lionardo di 'Buo-.
¢ narroti acconcio Michel Aygelo mio figliuolo con Domenico e David di Tommaso di
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ever, seems not to have been completely fulfilled, but it is
nevertheless an honourable testimony of his merit; for those
talents must have been unequivocal, when an eminent artist,
at the head of his profession, was induced to give a salary,
however small, where it was customary for the pupil not to
receive, but to pay the premium.

From this situation Michael Angelo might be supposed to
derive every advantage, but Ghirlandaio had the character
of having envy in his disposition, which felt no pleasure in
the most distant prospect of a rival; and from this circum-
stance Condivi has asserted that he reaped no benefit from
his instructor’,

¢ Curado per anni tre prossimi avvenire con questi patti, ¢ modi, che il detto Michel
¢ Angelo debba stare con i sopraddetti detto tempo a imparare a dipignere e a fare detto
¢ essercizio, e cid i sopraddetti gli comanderanno; e detti Domenico, ¢ David gli deb-
¢ bon dare in questi tre anni fiorini ventiquattro di suggello: ¢ il primo anno fiorini
¢ gei, il secondo anno fiorini otto, il terzo fiorini dieci in tutta la somma di lire 96," e
appresso vi & sotto questo ricordo, o questa partita scritta pur di mano di Lodovico:
¢ Hanne avuto il sopraddetto Michel Angelo questo di 16 d'Aprile fiorini due d'oro in
¢ oro, ebbi io Lodovico di Lionardo suo padre da lui contanti lire 12. 12.’
Vasari vita di Michel Angelo.

t ¢ Ghirlandaio always shewed envy when praise was bestowed on any juvenile
work of Michel Angelo, and, in order to diminish his credit, used to say that
¢ it came out of his study, thereby meaning to insinuate that he himself had some
¢ hand in it. One day, when Michel Angelo requested the loan of his book of
¢ portraits, in which were painted shepherds with their dogs, views, buildings, ruins,
¢ and similar studies, be refused him. And in truth he had the name of being
¢ envious, for it was not to Michel Angelo alone be was little courteous, but even to-
« ward his own brother, who, when he saw him likely to eclipse his reputation, on
« giving great hopes of future eminence, he sent him into France, not so much for his
¢ advantage as some were disposed to say, as for himself to remain in Florence without
¢ arival. Thislittle digression I have been the more induced to make, as Iam told that
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Granacci was his constant friend and companion : they
studied together, and probably helped each other in their
pursuits. The first attempt Michel Angelo made in oil
painting was with his assistance: he lent him colours and
pencils, and a print* representing the story of St. Antony
beaten by devils, which he copied on a pannel with
such success that it was much admired. In this little
picture, besides the figure of the saint, there were many
strange forms and monsters, which he was so intent
on representing in the best manner he was capable, that
he coloured no part without referring to some natural
object. He went to the fish-market to observe the form
and colour of fins, and the eyes of fish; and whatever in na-
ture constituted a part of his composition he studied from
its source. About this time he made a fac-simile of a pic-
ture, which his biographers have recorded to shew his skill
In imitation. A head had been given him to copy, and he
imitated it so well, that, to try his success, he returned his
~.own copy instead of the original picture to the person from
whom it was borrowed, and the deceit was not immediately

¢ the son of Ghirlandaio was used to attribute the excellence of Michel Angelo to the
¢ instruction he received from his father, who never gave him the least assistance, al-
¢ though Michel Angelo never complained of it, and was even accustomed to speak
¢ well of his abilities and his behaviour.’ Condivi vita di Michel Angelo —Vasari is
very angry with Condivi for publishing this account ; but, like an angry man, he only
endeavours to make plausibility supply the place of fact, and leaves the testimony
uonrefuted. )

_ ¥ Vasari says, this print was engraved by Martino Tedesco, but there remains some
doubt who this German artist was: Mariette is of opinion that his name was Martin
Schoén, whose prints are known by this monogram M +S.
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perceived ; but having told one of his associates, who began
to laugh, it was discovered. To add to the deception, he
smoaked his copy so as to make it appear of the same age as
the original. | ‘

Whatever might be the benefit of the instruction he de-
rived from others, he rapidly surpassed his contemporary
students, and adopted a stile of drawing and design more
bold ‘and daring than Ghirlandaio had been accustomed to
see practised in ‘his school; ‘and, from an anecdote V-asari
tells, it would seem Michel Angelo soon felt himself
even superior to his mastér. One of the pupils copying a
female portrait from a drawing by Ghirlandaio, he took a
pen and made a strong outline round it on the same
paper, to shew him its defects; dnd the superior stile
of the contour was as much admired as the act was con-
sidered confident and presumptuous’. His great facility in
copying with accuracy whatever objects were before him,
‘was exemplified in -an instance that forced a compliment
even from Ghirlandaio himself. His master being em-
ployed in S. Maria Novella, in Florence; Michel Angelo
taking advantage of his absence, drew the scaffolding,
the desks, the painting utensils and apparatus, and some
of the young men who were at work, with so much
correctness and ability, says Vasari, that Ghitlandaio

! This drawing Vasari had in his possession, and being in Rome in the year 1550,
be shewed it to Michel Angelo, who recollected it with pleasure, and modestly re-
marked, ¢ I knew more of this part of my art when I was a young man, than I do now
¢ in my old age.’ Vasari vita di Michel Angelo.
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when he returned was quite astonished, and said it was
‘rather the performance of an experienced artist than of a
scholar.

At this period Lorenzo de’ Medici was desirous of establish-
ing a school for the advancement of sculpture, regretting
its mediocrity in comparison with the state of painting. He
therefore made a garden in Florence near to the Piazga of
St. Mark, which he amply supplied with antique statues,
basso-relievos, busts, &c. and appointed .one Bertoldo,
who had been a pupil of Donatello=, superintendant, or
keeper. When this arrangement was made, Lorenzo re-
quested Ghirlandaio to permit any of his scholars to study
there, who were desirous of drawing from the antique. Of
this indulgence Granacci and his friend availed themselves,
and from that time the Medici Garden became the favourite
school of Michel Angelo.

™ ¢« Lorenzo aveva fatto fare il Giardino, ch’ & ora in sl la piazza di 8an Marco, so-
lamente perché lo teneva pieno di figure antiche di marmo, e pitture assai, e tutte ec-
cellenti, solo per condurre una scuola di giovani, i quali alla scultura, pittura, ¢ archi-
tettara attendessino a imparare, sotto la custodia di Bertoldo scultore, gid discepolo di
Donatello, i quali giovani, tutti o la maggior parte furono eccellenti; fra quali fu uno
il nostro Michelagnolo Buonarroti, che ¢ stato lo splendore, la vita, ¢ la grandezza della
scultura, pittura, e architettura.,” Pasari Ragionamenti, p. 74,
¢ Dolendosi adunque Lorenzo, che amor grandissimo portava alla pittura, e alla
scultura, che ne’ suoi tempi non si trovassero scultori celebrati, e nobili, come si trova-
vano molti pittori di grandissimo pregio, ¢ fama, deliberd di fare una scuola; e per
questo chiese a Domenico Ghirlandaio, che se in bottega sua avesse de’ suoi giovani, che
inclinati fossero a cid, gli inviasse al giardino, dove egli desiderava di essercitarli e cre-
argli in una maniera, che onorasse se, e lui, e lacittd sua. Laonde da Domenico gli
furono per ottimi giovani dati fra gli altri Michelagnolo, e Francesco Granacci.’
’ Vasari vita di Michel Angelo.

C
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No sooner had he entered upon his studies here, than
seeing a student modelling some figures in clay, he felt an
emulation to do the same, and Lorenzo, who frequently
visited the gardens, observing his progress, encouraged him
with expressions of approbat.ion. He was, not long after,
desirous to.try his skill in marble, and being particularly
interested with a mutilated old head, or rather a mask re-
presenting a laughing Faun, he chose it for his original. At
that time there were many persons employed in the gar-
den making ornaments for a library which Lorenzo was
decorating : from one of these workmen he begged a piece
of marble sufficiently large for his purpose, and was also
accommodated with chisels and whatever else was necessary
to execute his undertaking. Although this was his first
essay in sculpture, he in a few days brought his task to
a conclusion; with his own invention supplied what was
imperfect in the original, and made some other additions.
Lorenzo visiting his garden as usual, found Michel Angelo
polishing his mask, and thought it an extraordinary work
for so young an artist; nevertheless he jestingly remarked,
¢ You have restored to the old Faun all his teeth, but
don’t you know that a man of such an age has generally
some wanting?” Upon this observation Michel Angelo
was impatient for Lorenzo’s absence, that he might be alone
to avail himself of his criticism; and immediately, on his
retiring, broke a tooth from the upper jaw, and drilled a

hole in the gum to represent its having fallen out.
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When Lorenzo made his next visit, he immediately saw
the alteration, and was delighted with the aptness and sim-
plicity of his scholar; he laughed exceedingly, and felated
the incident to his friends as an instanée of docility and
quickness of parts®.- From this circumstance Lorenzo re-
solved to take him under his own immediate patronage, and

" desired the young artist to tell his father he wished to have
some conversation with him. ,

Michel Angelo went home and delivered his message ;
his father immediately guessed why he was sent for, and it
was with the greatest difficulty he could be prevailed upon
to go. He lamented that Granacci had led his son astray
to follow a -profession that was dishonourable to the family,
and declared he would never give his consent that he should
be a stone-mason. Granacci endeavoured to explain to him
the difference between that mechanical occupation and the
profession of a sculptor; but the old man was little dis-
posed to hear his reasoning, and .less to be convinced ; ne-
vertheless he felt it his duty to wait upon Lorenzo the
Magnificent. |

Lorenzo reteived him with his accustomed courtesy and
politeness, and, after some previous conversation, asked
him if he would resign his son to his care, and permit him

e This mask was preserved in the Florence gallery when I visited that city in the year
3798. It has been engraved in Gori's edition of Condivi, but with little success.
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to be adopted into his family ;  Lodovico consented witle -
deference and a due sense of the obligation. Lorenzo then
offered his services to Lodovico himself, desiring to assist
him, and enquired his profession; to which he replied, ¢ I
have never followed any profession, but have always
lived upon my slender income, taking care of some little
possessions left to me by my ancestors, and have used my
diligence not only to preserve but improve them. ¢ Well,”
replied Lorenzo, ¢ look round in Florence, and if any thing
should occur that might suit you, you may command me to
the extent of my powere.’.

Michel Angelo, was provided with a room, and every
accommodation that could be desired, in the house, or
rather - the palace of Lorenzo. He sate at his table as his
own son, and was introduced to men of rank and genius,
where such men were every day received and welcomed.
His leisure hours were passed in examining and contemplat-
ing, with Lorenzo himself, his extensive cabinet of gems.
and medals ; but his more serious studies were pursued with

® Michel Angelo was now between fifteen and sixteen years old, and remained with-
Lorenzo until his death, which took place about two years afterward. In the mean-
time there became a vacaricy in the custom-house which could not be filled but by a
citizen. Lodovico, the father of Michel Angelo, applied to Lorenzo for the appoint-
ment ; Lorenzo said, smiling, and at the same time clapping bim on his shoulder,
¢ You are destined to be a poor man ; I thought you would have asked for something
better worth your acceptance; but if you are willing to receive this until something
better presents itself, it is at your service.’” The office produced about eight crowns
per month.,  Condivi vita di Michel Angelo.
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diligence and ardour, and every day produced something
to delight his patron. "Among other places for improve-
ment he frequented the Chapel of Massaccio, in the church
of the Carmelites, where, Vasari says, he studied many
months ; and, according to Benvenuto Cellini, had the
affray with Torrigiano, which will be mentioned here-
after. | . '
Whilst Michel Angelo, according to the elegant historian
of the House of Medici, was thus layihg the sure foundation
of his future fame, and giving daily proofs of his rapid im-
provement, he formed an intimacy with Politiano, who re-
sided under the same roof, and who soon became warmly
attached to his interests?. At his recommendation he exe-

» Among all the literary friends of Lorenzo, Angelo Politiano was the most particularly
distinguished, he was born in the year 1454. He was indebted for his education to
Piero, or rather to Lorenzo de’ Medici, whom he always considered as his peculiar pa-
tron, and to whom he felt himself bound by every tie of gratitude. On his arrival at
Florence he applied himself with great diligence to the study of the Latin and Greek
languages, under Cristoforo Landino and Andronicus of Thessalonica. Facino and Ar-
gyropbylus were his instructors in the different systems of the Platonic and Aristotelian
philosophy ; but poetry had irresistible allurements for his young mind, and his Stanzas
on the Giostra of Giuliano, if they did not first recommend them to the notice of Lo-
renzo, certainly obtained his approbation and secured bis favour. The friendship of
Lorenzo provided for all his wants, and enabled him te prosecute his studies free from
the embarrassments and interruption of pecuniary.affairs. He was early enrolled among
the citizens of Florence, and appointed secular prior of the college of St. Giovanni.” He
afterwards entered into clerical orders, and having obtained the degree of doctor of the
civil Jaw, was nominated. a-canon of the cathedral of Florence. Intrusted by Lorenzo
with the education of his children, and the care of his extensive collection of manuscripts .
and antiquities, he constantly resided under his roof, and was his inseparable companion
at those hours which were not devoted to the more important concerns of the state.
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cuted a basso-relievo in marble, the subject of which was
the battle of the Centaurs. This work yet ornaments the
dwelling of his descendants; and, although not completely
finished, displays great ability. But its highest commenda-
tion is, that it stood approved even in the riper judgment of
Michel Angelo himself; who, although not indulgent to
his own productions, did not hesitate on seeing it, even in
the decline of life*, to express his regret that he had not en-
tirely devoted himself to sculpture.

The death of Lorenzo, which happened on the 8th of
April 1492, deprived Michel Angelo of his patron and
protector, and, with heavy affliction for his loss, he returned
to his father's house. The first work that afterward occu-
pied his attention was a statue of Hercules, which for many
years was in the Strozzi palace, in Florence, and then sent

He had the reputation of being the best Greek scholar of his time, and in raforing the
original purity of the antient authors he was indefatigable. He died at an early age,
Sept. 24, 1494,

9 The figures in this basso-relievo, according to Bottari, are about nine inches high,
and Condivi, speaking of it, says, ¢ I remember hearing him (Michel Angelo) say,
when I see it now, I repent not having entirely devoted myself to sculpture.'—Che
mi rammenta udirlo dire, che quando la viede, cognosce ‘quanto torto egli alblia fatto
alla natura, a non seguitar prontamente larte della scultura. As this declaration was
published ten years before the death of Michel Angelo, it must have been his opinion
sixty years after the basso-relievo was executed. This work is still preserved in the
house of one of his descendants in Florence, where there is also the head of a Madonna
in basso-relievo, abaut two feet high, made, when he was also a young man, to counter-
feit the hand of Donatello ; and Vasari says that it might easily be taken for that master, -
except that it has more grace and is better drawn.
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into France by Giovan Batista della Palla, and presented to
Francis 1.

Piero, the successor of Lorenzo, inherited his father’s
possessions, and as much of his rank as could be sustained
by a worthless son. Although not without acquirements or
capacity, yet his taste was corrupt and vitiated, and his
manners overbearing and supercilious: his wealth and his
power only served him to indulge in degrading follies, or
trample on the distinctions that give worth and solidity to

character. He considered the arts without any reference to

genius or to intellect, and encouraged them only, during

his short reign, to administer to his idle pleasures. Under
the patronage of this man Michel Angelo was called upon
to make a statue of Snow, to ornament the cortile of
his palace ; and had the apartments allotted to him that he
occupied in the time of Lorenzo. He dined at the same
table, and was considered with as much esteem as his new
patron had feeling to bestow; the measure of which may
indeed be tolerably well estimated by this exultation of
Piero, that he had two extraordinary persons in his
house : the one, Michel Angelo; the other, a Spanish
running footman, who, besides being remarkable for the
beauty of his person, was so rapid on foot and long breath-
ed, that on horseback riding full speed he could not get
before him'. ‘ :

r < Meatre ch’ egli tale statua faceva, essendo in Firenze venuta di molta neve, Pier
de’ Medici, figlinol maggiore di Lorenzo, che nel medesimo luogo del padre era restato,
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" Michel Angelo still pursued his studies, and among
other occupations executed a crucifix in wood, rather less
than nature, for the monastery of St. Spirito. The prior
valued his abilities and cultivated his friendship; and to
promote his knowledge in his profession, recommended him
to the study of anatomy, and accommodated him with a
room and subjects for dissection, of which he availed himself
to acquire the first principles of that branch of Science.

The distracted state of Italy at this time, joined to the
haughty and pusillanimous conduct of Piero de’ Medici,
divided the councils of Florence and disturbed its tranquillity;
the impending storm awakened serious apprehensions in the
mind of Michel Angelo, and he retired to Bologna to
avoid its evils. In all ages calamitous events have been
predicted by preternatural signs; and dreams, and omens
have not been wanting to denote their near approach. Cla-

ma non nella medesima grazia; volendo, come giovane, far fare nel mezzo della sua
corte una statua di neve, si ricordo di Michelagnolo: e fattolo cercare,-gli fece far la
statua: e volle, che in casa restasse, come al tempo del padre, dandogli la medesima
stanza, e tenendolo di continuo alla sua mensa come prima : alla quale quella medesima
usanza si teneva, che vivente il padre; cio¢, che chi da principio a tavola sedesse, per
nessuna persona, quantunque grande, che dappoi venisse, di luogo si movesse.’

¢ Lodovico padre di Michelagnolo, fatto gid pid amico al figliuolo, vedendolo praticar
quasi sempre con uomini grandi, meglio e pid orrevolmente I' addobbd di vestimenti.
Cosi il giovane se ne stette con Piero alquanti mesi, e da lui fd molto accarezzato : il qual
di due uomini della famiglia sua, come di persone rare, vantar si soleva, uno Michelag-
nolo, I altro uno Staffiere Spagnuolo: il quale, oltre alla bellezza del corpo, ch’ era
maravigliosa, era tanto destro e gagliardo, e di tanta lena, che correndo Picro a cavallo
a tutta briglia, non lo avanzava d’ un dito." Condivi vita di Michel Angelo, § xi, xii.
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rendon has not thought it unworthy his immortal history
to record the ghost story of Sir George Villiers, it may
therefore interest the curious to compare a similar .one,
which predicted the overthrow of Piero de’ Medici more
than a century before that time, supported upon testimony
not less credible or authentic.

« In the house of Piero was a man of the name of
Cardiere, an improvisatoré of great ability, who, in
the time of Lorenzo, sung improviso to the lyre in the
‘evenings while he was at supper. Being a friend of Michel
Angelo, he told him of a vision that disturbed his mind :
Lorenzo de’ Medici, he said, had appeared to him ‘in a
dream, with his body wrapped in a black tattered robe,
and commanded him to tell his son, that shortly he would
be-driven from his house never again to return. Michel
Angelo exhorted Cardiere to obey; but from his know-
dedge of Piero’s disposition he was afraid, and kept it to
. himself. Another morning Michel Angelo being in the
cortile of  the palace observed Cardiere terrified and sorrow-
ful : he then told him Lorenzo had again appeared to him
that night in the same habit as before, and suddenly awoke
him by a slap in the face, demanding the reason why he
had not told Piero what he had before seen. Michel
Angelo then reproved him for not having made the com-
munication, and said so much that he took courage, and,
with that view, set out on foot for Careggi, a villa belong-

D
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ing to the Medici family, about three miles from Florence ;
but before he was quite half way he met Piero returning.
He stopped him, and related what he had seen and heard.
Piero laughed, and telling his attendants Cardiere’s story,
they made a thousand jokes at his expence; and his
chancellor, who was afterward Cardinal di Bibbiena, said
to him, You are out of your mind. Whom do you think
Lorenzo wills best, his son or you? If his son, would he not
rather have appeared to him than to any. other person, if
it had been necessary to appear at all? Cardiere, baving
thus discharged what he considered his duty, returned
‘home, and so feelingly deplored the consequences, that
Michel Angelo became persuaded the prediction would
take place, and in a few days, with two companions,
left Florence and went to Bologna. To whatever cause
this prediction may be attributed, it so happened that it
was verified ; for the family de’ Medici, with all the suite,
- were driven from Florence, and arrived at Bologna while
Michel Angelo was there, and lodged in the house de’
Rossi, and Piero himself never returned to Florence, but,
after suffering a succession of mortifications, came to an

¢ ”

untimely * death*.

* Pietro de’ Medici succeeded to his father Lorenzo's situation in the republic, on the
8th of April, 1492. He was expelled from Florence, November 1494 ; and drowned in
endeavouring to cross the river Garigliano in a boat, after an unsuccessful battle in
the event of which he was interested, December 1503, Vide Guicciardini, lib. 6.

t Condivi vita di Michel Angelo.
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Michel Angelo and his two companions had no sooner
arrived in Bologna than they were taken into custody for

_ the want of a proper passport. In the time of Bentivoglio

a law was made to oblige every foreigner who entered Bo-
logna to have his thumb-nail sealed with red wax; this re-
gulation not having been attended to, they were conducted
to the seal-office and fined fifty Bolognese lire, which being
unable to pay, they were detained. Michel Angelo had
hitherto paid for his companions, but as it now became
necessary for him to consider the state of his finances, he
began to repent of his expedition. M. Gianfrancesco Al-
dovrandi, a Bolognese gentleman, one of the sixteen con-
stituting the government, being made acquainted with their
embarrassment, set them at liberty; and as Michel Angelo
was a man of genius, and known to him by reputation,
invited him to his own house, which invitation he at first
modestly declined, from having two companions whom he.
could not leave with propriety, nor intrude upon his bene-
factor’s liberality. To this Aldovrandi humorously replied,
¢ Then I think I will go with you myself to see the world,
as you take such good care of your friends.” He, however,
at length persuaded him to accept his invitation, and Michel
Angelo made a satisfactory apology to his companions, and
gave them the money he had in his pocket to pursue the
route to Venice.

During his stay at Bologna he received the most flattering
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marks of attention from his hospitable friend, and by his
order executed two statues in marble for the church of St.
Domenico®. After remaining with him something more than
a year, the affairs of Florence being tranquillized, he returned
home. . '
Michel Angelo being again settled in his father’s house,
pursued his profession, and  produced a statue of a sleep-
ing Cupid, that advanced his reputation; and as, at this
period, the discoveries of antiquity, which made a new ara
in art and literature, were found sometimes to betray the
judgment into too great an enthusiasm for those remains, it
was suggested to him by a friend of his, one Pier Francesco,
that if it could be supposed an antique, it would not fail to
be equally admired. He adopted the thought, and stained
the marble so as to give it the desired appearance, and his
friend sent it to Rome, consigned to a proper person, to
carry on the deception ; who, after burying it in his vine-
yard, dug it up, and then reported the discovery. The de-

v These two statues were, a St. Petronio, and an Angel kneeling with a Candela-
brum in the hand; the figures were three palms high (two feet three inches), and the
money received for them thirty ducats; eighteen for the former, and twelve for
the latter. - This commission created an unpleasant jealousy between Michel Angelo
and a Bolognese sculptor, who was much dissatisfied in not being employed, as the St.
Petronio had been promised to him. During his stay in Bologna, his evenings were
.spent in reading Dante, Petrarca, and Boccaccio, to his friend, by whose kindness he was

welcomed, and who particularly delighted in hearing him read those authors.
Condivi vita di Michel Angelo.
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ception completely succeeded, and the statue was bought
by Cardinal St. Giorgio for two hundred ducats; of which
sum, however, Michel Angelo only received thirty.

The Cardinal had not been long in the possession of his
new purchase, before he was given to understand that he
was- deceived; and that instead of its being an antique,
it was the work of a modern artist in Florence. He felt
indignant at the imposition, and immediately sent a gentle-
man of his household to Florence on purpose to learn the
truth. No sooner was Michel Angelo discovered to be the
sculptor, than the most flattering commendation was be-
stowed upon his merit, and he was strongly recommended
to visit Rome, as the proper theatre for the exercise of his
great talents: as an additional inducement, he was pro-
mised to be introduced into the Cardinal’s service, and
given to expect that he would recover the whole ‘sum for
which his statue had been sold. Michel Angelo felt these
advantages, and without further hesitation returned with the
gentleman to Rome. The person who sold the statue was
arrested, and obliged to refund the money; but Michel

Angelo was not.benefited, nor was the Cardinal afterward
 sufficiently complaisant to reward him with encouragement
who had been the means of mortifying his pride *.

* The gentleman who was sent to Florence by the Cardinal to obtain the necessary
information respecting the statue, visited the sculptors on a pretence of seeking for a
person of that profession to execute certain works in Rome, and among others intro-
duced himsclf to Michel Angelo, who having nothing to shew, took up a pen, and
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Although Michel Angclo, during his stay in Rome, never
received any commission from the Cardinal di St. Giorgio,
yet his abilities were too much esteemed not to meet with
encouragement: he was employed by a Roman gentleman
of refined taste, of the name of Jacopo Galli, to make a
statue of a Bacchus’, and another of a Cupid. For Cardinal
Rovano he also executed in marble a group of the Virgin,
with a dead Christ in her lap, in Italy called a Pietd=. The

with fuch facility designed a band, that the gentleman was astonished ; and this led to
a conversation respecting the statue which was the particular object of his visit. This
hand is now among the drawings of the old masters in the gallery of the Louvre,

The statue of the Cupid, after it was returned by the Cardinal St, Giorgio, was in the
possession of the Duke Valentino, who presented it to the Marchioness of Mantua, and
by ber it was deposited in the family palace in the city of Mantuna : but where it is at
present is not known,

y Of this statue there is a cast in Privy Gardens, at the house of the Duke of Rich-
mond, brought into this country by that nobleman when he established his academy in .
the year 1758; and a copy of it in marble was made by the late Mr, Wilton for the Duke
of Northumberland, and is now at Sion House, It is larger than nature, and the cha-
racter and expression is youth feeling the excess of wine. The outline in the Appendix

“may serve o shew the attitude and general contour of the figure.

= This composition is felt with pathos and simplicity, and executed with the greatest
care. It is now an altar-piece in St. Peter's, dedicated to La Virgine Maria della Feblre.
In Michel Angelo’s own time it was: much celebrated, and several copies were made of
it: one in marble, of the same size, by Nanni di Baccio Bigio, for an altar in the church
dell’ Anima, in Rome; and another by Gio. di Cecco Bigio, for an altar in the church of
St. Spirito, in Florence. Michel Angelo also cast it twice in bronze : once for the altar
of the Strozzi family in the church of St. Andrea della Valle, in Rome; and again for
some Flemish merchants, to be sent to Flanders. For this cast Condivi says he had an
bundred ducats. On a fillet which serves to connect the drapery with the figure,
.of which it makes a part, Michel Angelo has cut his name, which was not originally in-
¢ended, but arose from the following circumstance, as related by Vasari. Michel An-
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composition and execution of this group gave him a decided
rank of precedence amongst his contemporaries. Besides
these works, he made a cartoon of St. Francis-receiving the
stigmata, painted in distemper for St. Pietro in Mongorio *.

gelo one day entering the church observed a group of persons admiring the Piet, and

being foreigners (Lombards) they. asked who was the sculptor, and one Cristoforo Solari,

commonly called 1! Gobbo, immediatély answered, ¢ one of our countrymen, a Milanese:'

Michel Angelo said nothing; but being vexed that his work should be attributed to an~
other, shut himself up one night in the church, and by candle-light cut his name, that
neither ignorance nor envy in future might rob him of his reputation. _

. Although this group was universally admired, yet by the critics this objection was

made to it; that the Virgin appeared too young for the figure of the Christ. Condivi has

given Michel Angelo’s own reasoning on that remark, of which the following is a trans--
lation,—¢ Talking one day to Michel Angelo on that subject, he answered, Don't you

know that chaste women preserve their beauty and youthful character much longer than

those who are not; how much more so then must be the immaculate Virgin, who can-

not be supposed ever to have had a vitiated thought? . and this is only according to the

natural order of things ; but why may we not suppose,.in: this particular case, that na-

ture might be assisted by divine interposition, to demonstrate to the world the virginity

and perpetual purity of the Mother? This was not necessary in the Som, nay rather the

contrary, since Divine Omnipotence was willing to shew, that the Son of God would

take upon him, as he did, the body of man, with all his earthly infirmities except that

of sin; and therefore it was not necessary for me to make the human subordinate to the

divine character, but to consider it in the ordinary course of nature under the actual

existing circumstances. Hence you ought not to wonder, that from suck a consideration

I should make the most holy Virgin-mother of God, in comparison to the Son, much
younger than would otherwise be required, and that I should have represented the Son

at his proper age.'

» Michel Angelo made this cartoon to oblige a person in the service of Cardinal St.
Giorgio, who had no ability to make an original design for himself, but who had suf-
ficient practice to paint from the designs of others. Vasari has not mentioned his name,
but describes him in these words :— In quel tempo un barbiere del Cardinale stato pit~
tore, che coloriva a tempera molto diligentemente, ma non aveva disegno; fattosi amica
Michel Angelo, gli fece un cartone d’un S. Francesco, che riceve le stimate, che fu con~
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While he executed these commissions both with credit and
profit to himself, he was also indefatigable bj observation
and study to improve and elevate his stile.

. The republic of Florence, from the death of Lorenzo de’
. Medici, felt the instability of its government, and awake to
the danger of contending factions, determined to make a
perpetual Gonfaloniere®, as the best means to secure the

dotto con i colori dal barbier in una tavoletta molto diligentemente, la qual pittura &
oggi locata in una prima cappella entrando in chiesa a man manca di §. Piero a Mon-
torio.’ '

® As the official terms of a foreign country may not be familiar to an English reader,

a more correct knowledge of the quality of Gonfaloniere (literally standard-bearer) may
perhaps be best derived from a slight sketch of the government of which it made a part.
Florence often having been destroyed by the Ostrogoths, and restored by Charlemagne,
remained long subject to his descendants and successors. Under the Guelphs and Ghi-
belines it suffered by the violence of contending parties, but the union of rival factions
laid the foundation of its liberty. Twelve citizens, with the title of Anziani, or Ancients,
were elected to preside over the government, whose office was annual; and two fo-
reigners were appointed judges for the criminal and civil departments, one of whom had
the title of ¢ Capitano di Popolo,” and the other that of < Podestd.” Other jud<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>