This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of
to make the world’s books discoverable online.

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was nevel
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domair
are our gateways to the past, representing a wealth of history, culture and knowledge that’s often difficult to discover.

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book’s long journey fro
publisher to a library and finally to you.

Usage guidelines

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belon
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have take
prevent abuse by commercial parties, including placing technical restrictions on automated querying.

We also ask that you:

+ Make non-commercial use of the fild&e designed Google Book Search for use by individuals, and we request that you use these fil
personal, non-commercial purposes.

+ Refrain from automated queryirigo not send automated queries of any sort to Google’s system: If you are conducting research on m:
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encc
use of public domain materials for these purposes and may be able to help.

+ Maintain attributionThe Google “watermark” you see on each file is essential for informing people about this project and helping ther
additional materials through Google Book Search. Please do not remove it.

+ Keep it legalWhatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume |
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users
countries. Whether a book is still in copyright varies from country to country, and we can’t offer guidance on whether any specific
any specific book is allowed. Please do not assume that a book’s appearance in Google Book Search means it can be used in al
anywhere in the world. Copyright infringement liability can be quite severe.

About Google Book Search

Google’s mission is to organize the world’s information and to make it universally accessible and useful. Google Book Search helps
discover the world’s books while helping authors and publishers reach new audiences. You can search through the full text of this book on
athttp://books.google.com/ |



http://google.co.uk/books?id=2aFZAAAAYAAJ

Digitized by GOOng



Digitized by GOOS]Q



Digitized by GOOS]Q






Digitized by GOOS[Q






,ARETTI1N:
A DIALOGUE ON PAINTING.
FROM THE ITALIAN OF
'LODOVICO DOLCE

LONDON, PRINTED FOR P. ELMSLEY,
SUCCESSOR TO MR, VAILLANT, IN THE
STRAND; AND SOLD BY I. DODSLEY, IN
PALLMALL; G.PEARCH, INCHEAPSIDE;
M, HINGESTON, NEAR TEMPLE BAR;
D. PRINCE, AT OXFORD; AND
MR. BRAIM, PAINTER, AND
PRINTSELLER, IN
CATHERINE STREET,
IN THE STRAND,
MDCCLXX,

[







|
i
|
;
1
:

— Tt s e o e ot St . i e+ % oo —me o

TO THE

MAY 1T PLEASE YOUR MAJESTY,

HE patronage of the
Liberal Arts has ever been
efteemed worthy the attention
of .the greateft Sovereigns. Un-
der theu' aufpzces they have

attained the higheft perfeéhon,

and
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and have added to the crown a-

new and brilliant luftre. The
{miles of Kings, like the benign
rays of the fun, bring to per-

fe&ion every objé& which par-

takes of their influence.

THE patronage {o liberally
extended to the Arts by Your
Majefty, by the inftitution of
the 'Incorporated Society of
Artifts, and in the endowment
of a Royal Academy ; and the

clegant manufadure founded

by -



 DEb1cATroN
by your Royal Confort, with
equal honor to her tafte an&

humamty 3 encourage us -to

.-hopc, they \ylll in -this king-

dom rival thofe of Italy. The
Genius of England points out
Your ‘Majefty to” be the-Mo-
narch of an happy, free, and

Chlightened: nation -- the Pa-

tran-of Arts-and Learning--the

Father of your Country ; and

intimates to us with pleafure,

that when future ages fhall con-

template



DEDICATION.
template the epéchas of Peri-
“cles, of Auguftus, of Leo, and
of Louis, they will add, ‘as
‘worthy of equal honor, that of

. GEORGE THE THIRD.

I have the happinefs of being
Your MajEesTY’s moft obedient,

and dutiful fubje& ana fervant,

The TRANSLATOR.
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PRETFAC E.

ODOVICO DOLCE, the author

of the following work, ranked

high among the Literati of the age of
Clement the Seventh, was intimately
connefted with many of the moft
celebrated perfons of his time, and
efteemed by them and his contempo-
raries in general for his learning and
tafte *. He tranflated into his native
language feveral of the moft celebrated
writings of antiquity ; particularly thofe

* ¢ At the firft performance of his tragedy of
Marianna, the theatre was fo much crowded,
that the players could not proceed.”

Vid, Baretti, Ital, Libr.

A of
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of Euripides, of Horace, and of Ci-
cero; and alfo publithed feveral ori-
ginal works, in which he approved
himfelf 4 man of extenfive knowledge,
an able critic, and an accomplithed
gentleman. No one, it is probable, -
among his numerous productions, is
more perfet in its kind than his Dia- -
logtie on Painging ; as he is faid by
thofe who pretend to know his
hiftory, and it is (I believe) generally
acceptéd in his own country, ‘that i 1t
he had not only his own génius and
abilities to confult, but had afo the
thoughts which Raphael had ‘com-
tnitted to Writing upon the fubjed put
into his hands to difpofe 4nd ‘métho-
dize; fo that the preceptive part of
the work may be fuppofed to be, in a
great meafure, the refult of the know-
ledge of an artit ‘whom his works
teftify



PRETFACE iii
teflify to have been fully and intimately
acquainted with every fecret of his pee-
feffion. It is alfo higbly probable that
Aretin (who mentions Dolce in the
Dialogue as his friend, and who was
univerfally efteemed one of the moft -
perfe& connoiffeurs of his age) affifted
him in the compilation of it.—Dolce

* « Lodovico Dolce (fays Zeno) could not
have chofe a properer perfon to entitle it than
Aretin, who was very fkilled in the art of draw-
ing. The bekt profeflors of his time valyed
much Aretino for it. Giergio Vafari had fuch
an efteem for him, that in his paintingsin the
Ducal palace at Florence he painted him near
Bembo and Ariofto. Sebaftiano, ¢f Venice,
known under the name of Fra Baftian del
Piombo, Raphael d’ Urbino, the engraver
Leone &’ Arezzo, and the archite& Serlius,
were amongft his admirers. But his moft inti-
mate friend among this fort of people, was the

renowned Titian.”
Baretti Ital, Libr.

A2 would
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would fcarcely prefume to publith a
work in which a man of his eminence
(efpecially one fo terrible to his ene-
mies), and with whom he was con-
ne&ed by private friendthip, was made
the principal {peaker without his con-
fent and approbation.— Aretin, on the
other-hand, we . may reafonably. fup-
pofe, waunld not fuffer his name to be
ufed fo freely, unlefs the fentiments it
was made to authorife, were fuch as
himfelf would chufe to adopt. The
work itfelfis, indeed, worthy of thefe
great names. 'The precepts are clear,
full, and judicious, delivered in the
moft * perfpicuous manner poffible.
At the fame time that no material part

-* Carlo Maratti being afked by fome of his
friends how he obtained that perfpicuity for
which he was remarkable, in fpeaking of his art,
replied, ¢¢ By ftudying Dolce,”

of ’
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of the art is left undifcuffed, nothing
_Is admitted either impertinent or fu-
:perfluous. The comparifon  drawn

- .between the merits of Raphael and

Michael Angelo, is dictated by the
-moft profound judgment, united with
-the moft unbiaflfed mind. The cha-
ra&ers of other artifts are fhort, and
-ftrongly marked. The account of
- Titian and his works is entertaining.
~Throughout the whole we find the
_author learned, polite, fenfible, and
_judicious. A work of this nature, it
was “thought, could not but be pecu-
liarly ufeful to every ftudent in paint-
ing, and acceptable to every gentle-'
‘'man who is defirous of attaining- a
competent knowledge of the art, as it
will enable him to diftinguith the pe-
culiar beauties and defets of a picture
or mafter: that the man of letters
A3 .- would

- -d



vi PRETF ACE

would be pleafed with obfewmg the
ftric connexion of the polite arts with
each other, pointed out with precifion
and elegance, and the precepts belong-
“ing to one fhewn to be applicable to
the other ¢ that it would be agrecable
to them all to fee the opinion the con-
noiffeurs of their own age had of thofe
" artifts, whoare now become the ftand-
ards of piGturefque merit. Thefe, to-

gether with the fcarcity of the * ori-

# Firft publifhed at Venice. Dolce
was born anno 1508, and died anno 1568,
The following table fhews how long he was
contemporary with the principal artifts, &c. of
his time. '

Popes. Julius IId’s pontificate began 1503,
Leo X. 1513, Adrian VI. 1521, Clement VII,
1523, Paul IL. 1534, Julius IIL 1549, Mar-
cellus 1I. 1555, Pius IV. 1559.—Artifts.—
M. Angelo, born 1474, died 1564. Titian,
‘born 1477, died 1576. Raphael, born 1482,

. died 1520,—~Literati,.— Aretin, born 1496, died
1556. Ariofto, died 1523. Bembo, born 1470,
dicd




PRETFACE vii
ginal work, were efteemed fufficient
motives for prefenting Dolce to the
public in an Englith drefs ; more efpe-
“cially at this time, when, after feveral
attempts to eftablifh the arts of paint-
ing and fculpture in this kingdom, we
at length have a fair profpect of thejr
" fettling among us. Two ¥ flourifh-
/ing Societies have been formed for
effeCting this purpofe, under the pa-
tronage of our moft excellent Sove-
reign ; and the merits of feveral artifts
~ belonging to each of them, give us
hopes that the idea of an Englith
School is not fo abfurd as fome writers,

died 1547. Taflo, born 1544, died 1595. San-
nazaro, born 1458, died 1530. Navagero,
‘born 1483, died 1530.

* The Society of Artifts of Great Britain,
incorporated by his majefty’s charter, Jan. 26,
in the sth year of his prefent majefty’s reign ;
and the Royal Academy, inftituted anno 176g.

Ags proud
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proud of what they efteem a more fa-
vourable climaté, have reprefented it.
~We fee a noble fpirit' of emulation
among our own artifts, from which,
and the liberal encouragement thofe
of the greateft merit among thém have
recéived; we have a favourable profpect

that this kingdom, already celebrated

for its {uperiority in arms, will not be
- lefs fo for the arts.
. If we confider the ftate in which
they are at prefent in the feveral coun-
trics where they formerly flourifhed,
we fhall find them not inferior in
our own to any. They have totally
defested Greece, for a long time their
favorite abode, and are fo far dege-
nerated in Italy, (where they revived

in the pontificates of Julius II. Leo X.

and Ciement VIL after having lain in

- oblivion above one thoufand years) that
' we
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we hear of very few celebrated painters
there, and of NONE to rank with the
old mafters, fince the death of Carlo

Maratti and Sebaftiano Conca.
France, the fucceflor of Italy, finds
her glories fading very faft. ‘The en-
couragement the Arts received under
" Louis XIV. enabled them, for a time,
to hold up their heads ; but the nati-
onal charater of the people, and the
nature -of the government, would not
permit any long train of fuccefs. If
we may be allowed to judge by the
exhibition at the Louvre, this laft
fummer, (1769) they are indeed ata
very low ebb. - Although they have
only one exhibition in two years, and
the artifts are not divided into fe-
veral diftin& bodies, as they are here,
it requires no hefitation to fay, that the
Pi&ures neitkber equalled in numbelj, or
merit
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merit, qur annua) exhibitions. Ameng
them I do net remember one hiftori-
cal fubject at all remarkable ; and in-
deed an * author, who profeffedly
writes their panegyric, is obliged to
apologjze for the deficiency, from cir-
comitances that only fhew the tafte of
individuals to be at as low an ebb as the
merit of the artifts. He feems to
have no idea of any hiftorical piGtures
but fuch as are as large as Michel An-
gelo's Latt Judgment, Raphael and
Julio Romano’s Battles, and other ftu-
pendous works in the palaces and
churches of Italy. Notwithftanding
this may in general be true, yet feve-

* Réfléxions fur quelques Morceaux de Pein-
ture, &c. expofes au Salon du Louvre, pendant
_Jecours des mois d’ Aot et de Septem‘bre, 1769,
par M. Pingeron, Cap. d* Artillerie, et Ingé-
~pacur au fervice de Pologne,

ral
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ral Englith artifts have in our laft and
other late exhibitions, made it evi-
dent, that fome of the principal merits
“of hiftorical painting (in particular
defign and compofition) may be com-
prized in the fpace of a cabinet pic-
ture *. Altho’ I with to avoid men-
tioning living artifts by name, that I
may not give umbrage to any, yet,
left thofe who have not feen our ex-
hibitions fhould efteem this only to
- proceed from partiality, and a defire
of making the flate of the Arts here
appear other than it really is, I can-

* <¢ So compleat is the power of affociation,
that a {kilful painter can exprefs any degree of
fublimity in the fmalleft as well as in the largeft
compafs. It appears in the miniatures of julia
Clovio, as really as in the paintings of Titias,

pr Michael Angclo.”
Gerard on Tafte, p. 22.

not
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‘not help producing as inftances, the
Regulus, Jacob blefling Jofeph’s chil-
dren, Cleombrotus, &c. of Mr. Wett ;
an artift, -whofe works would have
-done honour to Rome, even in the
_-time of Raphael and Titian. The

appeal might fafely be lain with any.

_perfon of tafte and judgment, whe-
_ther thefe and many other of our mo-
dern works do not fully prove this af-
fertion. ‘ ‘
As to ether fubjects which Mr. Pin-
geron calls ¢ de genre * ”, we agree
- with him they have feveral artifts who
have a confiderable fhare of merit.
Among thefe we reckon M. Vernet’s
Sailors, M. Lautherbourg’s Sea-fcapes,
M. Greuze, the two Meflrs. Vanloa,

* The French underftand by this term, all
the inferior fpecies of painting, as landfcape,

portrait, fhill-life, &c.
' and

A |
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and M. Dupleflis’s Portraits ; but at
the fame time, we think themin ge-
neral equalled, perhaps furpaffed by
feveral of the productions of our own
artifts. M. Chardin’s allegorical pic-
ture of the Attributes of the Arts had,
in our opinion, great merit; but allé-
gorical painting can never acquire to
the artift the higheft degree of com-
mendation. The fruit, flowers, and
ftill-life, were extremely inferior to the
productiors of our beft artifts in thofe
fubjects. -

As fculpture and engraving are nct
the fubje& of the following Work,
nothing will be faid here of their pre-
fent ftate in France ; but this account
of the exhibition will beclofed by men-
tioning the PORTRAITS of the prefent
KinG and late QUEEN in TAPESTRY,
done at the Gobelins, after Meflrs.

Vanloo



xiv PR ETF A CE

Vanloo and Nattier’s Portraits. We
readily acknowledge this manufatture
to excel any TAPESTRY that ever was
executed. The two portraits already
mentioned, and the whole length of
his majefty, which was lately thewn

at the Gobelins, and was prefented to

the king of Denmark, during his ftay
at Paris, are really fine : ftill it muft
be allowed; that fruit and flowers are
more proper fubjeits for this manu-
faGture than portraits. And in thefe,

‘the Englith nation has a profpeét of

exhibiting a work, which, by the beft
judgment we can form of it, from
what is already executed, will, for
delicacy of materials, elegance of de-
fign, and beauty of execution, far ex-
ceed any thing that has hitherto been
done in any nation. The lovers of

the Arts who have f{een this work,
muft
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mut know we mean the elegant chef
d'ceuvre of the Arts, embroidering,
under the patronage of our moft ami-
able Queen, from the defigns, and
under the fuperintendence of a Lady
already fufficiently known for the ex-
cellence and fuperiority of her genius
and tafte. - :

-Having. paid this juft tribute to
the ftate of the Arts in our own coun-
try, we fhall conclude with mention-
ing, that a few Notes -are added,
to fhew how far more modern
writers upon the ame fubje agree
with, or differ from, our author. All
thofe which are colleed, are afcribed
to their proper authots. Thofe marked
with the initial letters, 7. E. (Italian
Editor) are feleéted from thofe of the
edition of Dolce, printed, together
with a French tranflation, at Florence,

1735-
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1735. It was thought neceffary;-
in fome places, to make the fol-
lowing tranflation very free, in order
to illuftrate the fenfe of the author.
If the attempt fhall prove any way
promotive of the Arts, the Tranflator’s.
wifhes will be acomplithed, his work
being facred to the labors of the
ARTIST, and to PusLic UTiLIiTY !

1
8%
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By permifiion of my Friend, the ingenious
Author, whofe modefty will not fuffer me to
difclofe his name, I prefix the following ele-
gant copy of verfes, on the Origin of the Art of
Painting. The reader will find the ftory on
which it is founded, related in Mr. Webb’s
Enquiry into the Beauties of Painting, p. 26.

A M "lugubris adeft, lugubris amantibus hora,

‘Carbafa turgentes explicuere noti.
Nec mora ; te Corydon vocat invidus aufter in altum,

Totaque nautarum littora voce fonant

Quid faciat mifer? An pelagus nymphamve relinquet?
Hzret & incerto corde per offa tremit.

Nunc mare, nunc terras,nunc ipfam verfus ad ® Acmen,
Ire, manere, cupit, fperat & horret idem.

Tandem fama prior, ftimulufque accendit honoram,
Ardet & ingenuo pettore laudis amor.

Mavorti, Patrizque. piget prazponere amorem.
Militiz cedunt mollia caftra Dei.

Ultima jam flenti juvenis dabat ofcula nympha,

Nulla eft reftandi caufa, nec ulla morz.
Pzné aberat, cum nympha vidensin pariete formam

Confimilem juveni, brachia, crura, manus,

Continuo exclamat, Corydonis vivet imago,
Nec totum immitis transferet unda viram !

* Septimii Meretrix, Vide Catull,
a Sic
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Sic dicens : tenui fignavit membra fagijtta,
. Oraque adumbravit, purpureamque genam.
Jam fpirat juvenile decus jam gratia vivit,
~ Ora, oculique, manus, totaque forma micant.
Hic videt abfentem, quamvis in funere, amantem,
Mirata artifices ipfa puella manus.
8ic qui forte levi, puer infpiravit, avense,
Obftupuit facilem, quem dedit ipfe, fonum.
Jam non deferta Virgo fpatiator in adtd
Luminibus volucrem fape fecyta ratem:
Dulcia namque adfunt oculis folamina quamvis
Lintea pracipites eripuere noti.

ERRAT A

Page 33, line s, for 3y, readin; p. 38, for affestation, r. af-
Sfettion 5 at the end of the firft note on p. 51, fupply the ini- -
tials I. E, p. 53, in the quotation from Martial, for Flacci,
r. Flacce 5 in the note on p. 68, 1. 12, for over-againfi,r. near ;
in note on p. 69, 1. 9, for battles, r. baths ; p. 111, ftanza 12,
of the defcription of Alcina, 1. 3. for pietofi ¢, r. pietofi a;
p. 113, ftanza 14, L ult, s, S’afconde; p. 119, ). 1. 1. induflri 5
p. 180, three lines from the hottom, for and, r. who ; p. 133,
three lines from the-bottom, for thing #s, r, 1bings ? p, 194,
note, L. 12, for and, r, as; s 237, 1, ult. for gyaxopednoar, v

arwxedoyncer



A DIALOGUE ON PAINTING.

Ars demonftrat——ubi queras; atque ubi
fit illud, quod ftudeas invenire: reliqua
funt in cura, attentione animi, cogitatione,
vigilantia, affiduitate, labore. Completar uno
verbo,——diligentia : qua una virtute omnes
virtutes reliqua continentur.

Cickro.
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A RET I N:
OR, A
DIAL OGUE

ON .

PAINTING.

PETER ARETIN axp JOHN FRANCIS FABRINI,

ARETIN.

F X RIrreeN days ago, my dear friend
X F & Fabrini, being in the beautiful
mﬁ church of St. John and St. Paul;
whither I had gone in company with the
learned Camillo, to celebrate the feftival
' B of

-



2 A DIALOGUE on

of Peter Martyr, performed there every
day 3t the altar over which is placed the
‘Targe piture of the hiftory of that faint ¥,

® An clegant Freneh Critiey fpealing of the fu-
periority of expreffion o beaatiful colauring, makes
the following remarks upon this picture, viz. * Le
tableau de ce grand peintre (Titien), qui repréfente
Saint Pigrre Martyr, r bgleuxDom:mwn,,maﬂ'acrc.
par les Vaudois, n'eft peutétre pas, tout admirable
qu'il eft par cet endroit méme, le plus precieux par
1a richefle des couleurs locales. Mais I'action
de ce-tableay, eft intérefinnte, et-le Fitien I'a traisée
aves plus de vraifemblance et avee une emprefiion
des paffions plus etudices que celles de ces autres
ouvrages.—The piGture of this great mafter repre-
fshoing St Peter Mhirtyy, a religivas 6f the order of
St. Dominic, maffacred by the Vandals, is not, pro-
bablys his- moft valuable pi®ire for the richnefs of
local colours. ——Buyp, the adion is interefting,
and Titian has treated the fubje with more verifi-
hiltede, and fludied expuefiian of the paflions,
7 a5y ofher of; hie wewks.” Vid. Dy Bos fus Iy
Pecfie ot la Reinture,, ook p.722. - And there are
£ood judges at this day who think this. pityre no
way inferior to amy other of Titian’s works i point
oﬁ«lounng
» fo




fo divinely executed by the delicate hand
of my illuftrious friend Titian* 3 I
thought I faw you there contemplating,
with fixed attention, the piture of
Thomas Aquinas, in company with other
faints, which was painted many years
ago in water-colours by Giovanni Bellino
the Venetian+; and, had we not been
prevented by M. Antanio Anfelmo, who
carried us to the houfe of M. Bembo, we
fhould have feized upon you unexpett-
cdly, and made you ouvr prifoner for the
whole day. Now, recolleting to have
feen you fo entirely taken up in contem-

¢ Titian was born at Cadora, in the flate of Ve.
nice, anno 1477, and died of the Plague in 1576,
&t. 99. ’

t Bellino was Titian's mafter, He died at Ve.
mice in 1582, aged go. There is an excellent pic-
ture of his in the church of St. Zachary at Venice.
F.E. Du Frefnoy fays, his manner, according to
the tafte of his time, was extremely dry; that he
perfe&tly underftood archite@ure and peripetive.

B2 plating
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plating this picture, give me leave to

affure you, I think it worthy of admira-

~tion; for every figure is well painted,

fome of the heads are beautiful, and the

carnations and draperies are natural &
from whence we may allow, that Bellino,

confidering the age he lived in, was a

good and diligent mafter. But he has

fince been greatly furpaffed by George

da Caftelfrancos and the latter hath been

left ftill farther behind by Titian, who

hath given to his figures fuch an heroic
majefty, hath praétifed fo foft a manner

of colouring, and his teints fo nearly
approach the truth, that we may fay,

without exaggeration, they rival Nature

herfelf.

FABRIN-IL

It is not my cuftom, Aretin, to blame
any one: But I fhall declare my fenti-
ments freely to you, that whoever has
feen the pictures of the divine Michael

Angelo,
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Angelo, need never (if I may be allowed
the expreflion) open his eyes to fee the
works of any other painter whatever.

ARETIN.

You go too far, and injure many ex-
cellent painters ; as Rafaello da Urbino,
Antonio Correggio, Francefco Parme-
giano, Giulio Romano, Polidoro, and
our Titiano Vecellio, who have adorned
Rome, and indeed all Italy, with fuch
ftupendous works of their painting, and
thrown fuch light on their art, that per-
haps many ages fhall not find one fo ex-
cellent to add to their number. I omit
Andrea del Sarto, Perrino del Vaga, and
Pordonone, who were neverthelefs good
painters, and whofe works merit the
confideration and applaufe of the learned
and judicious.

FABRINI

AsHomer ranksfirft among the Greek,
Virgil among the Roman, and Dante
B3 among
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among the Italian poets, fo does Michae}
Angelo * among the painters and {culp»
tors of the prefent age.

ARETIN.

I po not deny that Michael Angela
is at this time almoft a miracle in the
joint excellencies of nature and art.
They who do not admire his works muft
be totally void of judgment, particularly
in defign, in which he is without doubt
moft thoroughly learned. He was the
firft artift of the prefent age who exhi-
bited beautiful forms, artful forefhorten-
ings, relievos, elegant action, and every
grace neceffary to form a nud in perfcc-
tion ; a thing never fecn before his time,
except the nuds of fuch artifts as Apelles
and Zeuxis, which we may judge to have
been moft admirable from the teftimo-

* Lord Shaftefbury calls Michael Angelo, the
great beginner and founder among the moderns.
Ch. i, 144

nies
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fiies of the antient poets, ahd other vri-
ters, as well as by what little we oah ob-
ftve in the few renvaivs which the inje-
ries of time and hoftile nations kuve left
us. But there is no reafon for our twh-
fining our pruifet to one sont; dwe
bounty of heaven having produced paine
ters equal; and in fbme relpe&s fupetior
to Michael Aigelo, as are undooberdly
jome of thofe I have menticazd.

» FABRINI

Parpon me, Signor Aretin, you are
certainly deceived, if this be your opi-
nion : the excellence of Michael Angelo
is fuch, that without exaggeration we
may compare it to the light of the fun,
which not only far furpaffes, but extin-
guifhes every other light.

ARETIN
Your thoughts are poetical; and fuch
‘as are frequently infpired by affe@ion,
% che fpeflo occhio ben fan fa veder torto,
’ ' B 4 ¢ which
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¢ which often turns aflant the trueft eye.”
But you being a Florentine, it is no
wonder the love of your country fhould
make you efteem the works of Michael
Angelo alone as gold, while all others
appear to you vile and worthlefs, Had
not this been the cafe, you would have
remembered, thatin the age of Alexander
the Great, although Apelles was unani~
moufly extolled to thé fkies, yet a pro-
portionable degree of honour was paid
to Zeuxis, Protogenes, Timanthes, Po-
lignotus, and other excellent painters.
So, alfo among the Roman poets *, Virgil
was always efteemed divine, yet none

* Horace, fpeaking of the Greek poets, fays,

"Non, {i priores Mzonius tenet
Sedes Homerus, Pindaricz latent,
Cezque, & Alczi minaces,
‘Stefichorique, graves Camenz.
‘Nec, fi quid olim lufit Anacreon,
Delevit =tas, Lib. iv, Od. ix,

ever
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ever defpifed or negle@ted Ovid, Horace,
Lucan, Statius, and other poets, who,
though they differ one from another,
yet all of them are excellent in their pe-
culiar province or manner of writing.
And though Dante is replete with learn-
ing, who does not take great pleafure in
the graceful Petrarca? The greater num-
ber even prefer him. If Homer ftands
alone among the Greek poets, the reafon
is, that others did not write in that lan-
guage upon the warlike fubjeéts, except
Quintus Calaber*, who profecuted the

Which Pope hath beautifully imitated and applied :

Though daring Milton fits fublime,
In Spenfer native mafes play ;

Nor yet fhall Waller yield to time,
Nor penfive Cowley’s moral lay.

* Quintus Calaber is fuppofed by Voffius to have
lived about the year 491. His Continuation of
Homer was found in Calabria, by Card. Beffation.
Yid. L'Advocat. Diét. Hift.

fame
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fame fubje&, and Apollonius, who wrote
the Argonautics, neither of whom fell
far fhort even of Homer himfelf,
Thofe perfons feem to me too contratt-
ed, who confine their judgment of any
thing to one mode or form, and condemn
all that vary from it: Such Horace ridi-
culed in the charalter of a coxcomb,
whofe tafte was fo very delicate, that he
never fung or recited any verfes, except
thofe of Catullus or Calvus. And were
Horace now living, and you the fubje&
of his fatire, he might much more ridi-
cule you for defiring that men fhould
fhut their eyes againft all paintings ex-
cept Michael Angelo’s, at a time, as I
faid before, when Heaven has given us
painters equal and even fuperior to

him.

FABRINIL

Axp where do you find another Mi- -

chael Angelo, much lefs a greater?
ARETIN.,




PAINTING o3

ARETIN.

ThoucH it feems childih to repeat
the fame thing again, yet I muft once
more aver, that there are at this prefent
time, painters equal, and in fome refpects
fuperior, to Michael Angelo.

FABRINL

* Awp I will always repeat, that Michael
Angelo ftands unequalled.

ARETIN.

I wish rather to decline the parallel,
and avoid comparifons.

FABRINL

I TaiNk converfation between us
ought to be perfe&tly free, and with you
would chufe one whom you think more
illuftrious among the painters to confront
with Michael Angelo ; and when I know
your reafon, it may poffibly happen I may

change my opinion.
change my op ARETIN.
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ARETIN.

It is a difficult matter to eradicate
from the mind of another, an opinion
which has been a long time planted and
nourifhed by affettion. Yet as truth
ought not to be paflfed over in filence, 1
will do all in my power to free you
from the error in which you feem en-
tangled.

FABRINL

I suaLt acknowledge myfelf much

obliged to you. ;

ARETIN.

Anp what will you fay if I begin with
Raphael ?

FABRINI

TraT he was a great painter — but
not equal to Michael Angelo.

ARETIN,
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ARETIN.

Your judgment is very fingular; do
not pronounce {o peremptorily.

FABRINI

Yet this is the general opinion.

ARETIN.

~ PeruAPs it may among the ignorant,
who follow the judgment of others with-
out knowing the reafon why, or of thofe
pfeudo-painters, who ape Michael Angelo.

FABRINL

Nor fo, but of fuch as are learned
and fkilful in the art.

ARETIN.

I xnow that at Rome, while Raphael
was living, the learned, and the moft
fkilful artifts there, preferred him to
Michael Angelo as a painter; and that
~ thofe
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thofe who held him inferior, were for the
moft part fculptors, who confidered only
Michael Angelo’s excellence in defign,
and the forcible air of his figures;
efteeming the graceful and gentle man-
ner of Raphael too eafy, and confequently
not fo artificial ; not knowing that eafe
is the higheft accomplifhment of any art,
and the moft difficult to be attained;
. that hiding art is the utmoft extent of
art; and that other requifites are abfo-
lutely neceffary to conftitute a painter
befides defign. Were we to call in the
beft judges of painting, whether painters
or others, we fhould find their votes all
in favour of Raphael. All thofe among
the multitude who are fuperior to the
vulgar, would be unanimous in the fame
decifion. Nay, were the common peo-
ple in general to prefsin to fee the works
of the one and the other, their fuffrages
would undoubtedly be in favour of Ra-
phacl. The partifans of Michael Angelo

them-
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themfelves, even They allow the works
of Raphael never fail of giving the higheft
pleafure. But this is not fufficient to the
purpof ; therefore, laying afide all au-
thority, let us proceed upoa the folid
bafis, of reafon.

FABRINL

I uEar you attentively, cftecming
your penesration and judgment in every
kind of learning, and particularly your
knowledge and precifion in painting.

@ ARETIN.

You know that Raphael * and I were in-
timate friends, and that the fame intimacy
now fubfils between Michael Angelo
and me; whofe letter, in anfwer to mine
concerning the hiftory of his laft picture,

"evinces. in what eftimation he holds my

* Raphael ‘da Urbino was born at Urbino om
Good Friday, in the year 1482 ; and died alfo on
Good Friday, in the year 1520, &t. 37.

judg-

o
N
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judgment: and Aguftino Ghigi, were he
living, could teftify how much Raphael
confided in it, that he confulted me upon
every pi¢ture before he expofed it to
. public view, and that I was in a great
meafure the caufe of his painting the
cielings of his houfe. But although both
of them hold the fame place in my
efteem, yet truth is ftill more dear to
me than friendfhip. However, with a
view to utility, I will endeavour to gra-
tify your curiofity in this matter, not-
withftanding the inequality is already de-
cided in favour of Raphael by the bef
judges, as it will neceffarily lead me to
explain what painting is, what the office
. and duties of a painter, and to treat briefly
of the importance of painting in general,
to draw a parallel between the two maf-
ters in queftion, and to fpeak alfo of the
relative merits of others, efpecially of
Titian.

FABRINL
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FABRINIL

I know that many authors have writ-
ten honourably of Raphael ; as Bembo,
who equals him to Michael Angelo, and
who wrote when Raphael was young;
Cattiglione, who gives hirt the firft place ;
and Polidore Virgil, who equals him to -
Apelles, as alfo does Vafari in his Lives
of the Painters *. I know, on the other

* To thefe might now be added almoft all the
modern writers on the fubje&.

Du Frefnoy, in his elegant Latin poem de Arte
Graphica, after fpeaking in general of the Roman,
Venetian, and other fchools, fays,

Hos apud invenit Raphael miracula fummo
Duta modo Venerefque habuit quas nemo
deinceps.

And De Piles, in his Commentary, equals him in
excellence of grace to Apelles, who poffefled it in
a degree far fuperior to all others among the
antients,

C hand,
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hand, that Ariofto* in the beginning of
the 33d Canto of his Orlando Furiofo,

% Ariofte, after having in the preceding ftanza
enumerated the moft celebrated among the ancient
3“1“5; adds,

E quei, che fyrg 2 noftri Di, a fon ora
_ Leonardo, Andrea Mantegna, Gian Belhnq,
Duo Dofli, ¢ Quel, che par {culpe & colera
Michael, piu che mortal Angel divino ;
. " Baftianoy - Rafael, -TFizian, ch’ onora
Non men Cador, che quei Venezia e Urbino
E gli altri, di cuital Lopra fi vede,
Qual della prifca ¢ta fi legge e crede. St 2.
And thofe whom modern times confign to fame,
Da Vinci, Bellin, apd Mantegna’s name,
Doffi and Him, whofe equal art difplays
Sculpture and painting claiming equal praife ;
Him, more than mortal (as his name implies,)
An angel given by propitious fkies ;
‘While Urbin Raphael’s well-lov’d name fhall boaft,
T'o Venice Baftian's merit is not loft ;
Cadora, bleft by bounteous Fortune’s hand,
Diftinguifh’d for her Titian's birth fhall ftand:
And others, who an equal rank would claim
Among the antients of immortal fame.

diftinguithes,
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diftinguithes Michael Angelo fo far from
other painters, as to give lim the epithet
of ¢ divine.” But, as you defire, ¥ will
reft nothing upon authority, how learned
foever, but on reafon alone: for were 1
to rely on the judgment of others, I
fhould certainly prefer yours to them all.

ARETIN.

- You do me too much honour.
Ariofto has fhewn a moft acute genius
throughout the whole of his work, ex-
cept in this paffage. I do not mean to
find fault with his praifing Michael An-
gelo, who is truly worthy of high ap-
plaufe, but in placing among the illuftri-
ous painters the Doffi of Ferrara, one of
whom ftudied for fome time here under
Titian, and the other in Rome under

The praifecontained in the jes des mots, in the fourth
Line of the original, as Mr. Webb juftly obferves,
¢ is excefive, not decifive; it carries no idea.”
Enguiry into the Beauties of Painting, p. 166.

C2 ~ Raphael;
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Raphael;. and yet both of them adopted’
fo bad a manner, that they were un-
worthy of the praifes of fo excellent a
poet. But this, indeed, might have been
in fome meafure excufeable, from the
great love he had for his country, had he
not committed a ftill greater error in
joining the name of Baftian * with Ra-
phael and Titian, at a time when there
were many other painters far more excel-
lent than he, who yet were not worthy
to ftand in competition with either of
thefe. But fuch a peccadillo (if with the
Spaniard I may fo call it) is no argument
againft Ariofto’s being a moft accom-
plithed poet, fince thefe things do not

* Sebaftian of Venice,. generally called Fra. Baf-
tiano del Piombo, from an office he held under
Clement VII. was a difciple of Bellino, and after-
wards of Giorgione, and came to Rome with
Aguftin Ghigi, where he was undefervedly put in
competition with Raphael He died in June 1547,
aged 6z,

immedi-
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immediately fall within the province of
a poet. Nor would I infer that Baftian
had no merit as a painter; for it fre-
quently happens, that a gem when feen
alone may claim great merit, yet when
compared with others far more brilliant,
fhall feem to lofe all its luftre. Befides,
it is well known Michael Angelo drew
all Baftian’s defigns; and he who adorns
himfelf with the plumage of others, when
ftript of thefe muft appear like the crow
which. Horace defcribes®*. I remember
when Baftian was pufhed forwards by
Michael Angelo to contend with Raphael,
the latter ufed to fay, « It pleafes me
“ much that Michael Angelo affifts my

* Ne, fi forte fuas repetitum venerit olim
Grex avium plumas, moveat cornicula rifum
Furtivis nudata coloribus, En. lib. i. c. 3.

Left, when the birds their various colors claim,

Stript of his flolen pride, the crow forlorn

Should ftand, the laughter of the public fcorn.
Frgncis.

C 3 ’ [13 new
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« new rival, by making his defigns, as
“ he muft know, while common fame
« giyes the preference to my paintings,
s that I not only conquer Baftian, which
¢ would do me little honar, but even
<« Michael Angelo himfelf, who is in
“ his own opinion (and juftly) the very
¢ idea of defign*.”

FABRINI

It is true, Baftian was a very unequal
match for Raphael, even when armed
with Michael Angelo’s lance; not know-
ing haw to ufe it: much lefs, as I am
inclined to think, could he rival Titian,
who lately told me, that when Rome
was facked by the foldiers of Bourbon,
fome Germans among them were quar-

® Du Frefnoy, in his poem 4 Arte Grapbica, has
admirably exprefled M. Angelo’s excellence in de-
fign, in one line:
Quicquid erat formz feivit Bonarota potenter,
Of form and beauty ev'ry art he knew.
tered

L
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tered in the pope’s palace, by whofe care-
lefinefs, or by accident, fome of the heads
of the figures it ofic of the chambers,
painted by Raphael, weré gteatly Injured;
and that on pope Clement’s return to his
palace, he was extremely affected at fee-
ing thofe exquifite heads fo much de-
ficed, and employed Baftian to repair
them. Titian being afterwards at Romre,
went to the palace, and in paffing
through the &partments with Baftian,
ftedfaftly - fixed his. attention upon thefe
pi€tures of Raphael, which he had never
before feen; and coming to the parts
Baftian had repaired, and difcerning the
wide difference between thefe and the
others, with great warmth and refent-
ment afked him what prefumptuous Igs
norant had fpoiled thofe heads; not
knowing they had been repaired by
Baftian. But let us lay afide thofe ine- -
qualities, which are of no importance,
and proceed. .
C4 ARETIN.
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ARETIN.

I remMEMBER to have heard the fame
ftory from others,

FABRINL

Pray now, Aretin, indulge me with
your fentiments of painting; and firft,
what painting is ?

ARETIN.

IsuaLL readily do it as I propofed,
though every one is agreed in the defini-
tion. To fpeak briefly, therefore, paint-
. ing is no other than the imitation of Na-
T ture, and he who approaches neareft to
* her is the greateft mafter. But this de-
finition alone may be thought infufficient,
as it does not diftinguifh the painter from
' the poet, whofe office alfo is the imita-

| txon of Nature. I will therefore add, the

- painter endeavours to reprefent Nature
by means of lines and colours, whether
on

-~
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on the plain of a tablet, or of a wall or -
canvas, in whatfoever is perceptible to

the eye ; and the poet, by the medium
of words, reprefents not only what is ap-
parent to the eye, but whatever elfe is
obje&ive to the underftanding. This is
the only difference between painting and
poetry : in every other refpet they are fo
fimilar as to be efteemed fifters.

FABRINI
THris definition is proper and diftin,
and the fimilitude between the poet and
the painteris juft. Others have efteemed
the painter a mute poet *, and the poct a
fpeaking painter.

* Ut pictara poefis erit: fimilifque poefi
Sit pictura, refert per 2mula quzque {ororem
Alterantque vices & nomina ; MUTA POESsIS
Dicitur hzc, P1IcTURA LoQUENS folet illa vocari.

Du Frefnoy de drte Graph. .

The painter who has not a poetical invention,

and the poet who cannot paint to the mind of the .

reader, are unworthy the names, There have been
many
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ARETIN.

AvrtroucH the painter cannot repre-
fent thofe things which immediately relate

many perfons, who, from the fame bent of genius,
have pratifed both thefe arts with fuccefs. Every
onc has heard of the fonnets of Michacl Angelo,
and the fatires for which Salvator Rofa was almoft
as celebrated as for his paintings. Mr. Dryden was
at leaft an excellent judge of painting, if not an
arift ; and the celebrated Mr. Pope was no mean
proficient in drawing.

There never was, perhaps, a greater inftance of
poctry in painting, than in the expreflion of the
paflions in Timantes’ Sacrifice of Iphigenia ; where
the painter, having reprefented the different paflions
in the countenances of the byftanders, finding him-
felf unable to exprefs his idea of the variety and
violence of the paflions imprefled on the counte-
nance of the father, covered his face with a veil.
The like was done by Titian, in his pictare of the '
Death of Germanicus, where his mother’s face is
alfo hid by aveil. And the defcription of Laocoon
in Virgil, of Niobe in Ovid, and of Pluto ftarting
from his throne in Homer, fufficiently fhew that
Apelles or Zeuxis could not have painted more per-

ceptibly
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to the fenfes, as the coldnefs of fnow,

the fweetnefs of honey, yet he can fully
exprefs the thoughts and affeftions of {
the mind. , !/

FABRINI

THese he can exprefs by certain ex-
terior ats; by knitting of the brow,
wrinkling the forehead, and other figns
by which he can convey the fenfations,
the fentiments, the emotions and opera-
tions of the mind fo clearly, there is no
need of Socrates’ window.

ARETIN.

*Tis fo: whence we have in Petrarca
this line : |

E fpeffo ne la fronte il cor ﬁ legge.
And frequent in the face the foul appears. .

ceptibly, or in a more lively or forcible manner ta |
the eye, than thefe poets have done to the under-
ftanding.

The
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The eyes are the principal inlets to the
foul: by thefe alone the painter may dif-
cover and exprefs * every paffion, as joy,
grief, fear, hope, and defire, in fo per-
ceptible a manner, and fo forcibly, as
fhall be pleafing and fatisfattory to the
beft judges. ‘

FABRINI

Axp although the painter is defined a
mute poet, and his pi¢tures mute, yet
his figures fhall appear to fpeak, cry out,
weep, laugh, &c. 1+ infomuch as to pro-
duce the fame effet in the fpectator.

® Love, Hope, and]Joy, fair Pleafure’s fmiling train,
Hate, Fear, and Grief, the family of Pain.

The lights and fhades, whofe well accorded ftrife
Gives all the firength and colour of our life.  Pope.

4+ The Abbe Du Bos, in his admirable Reflexions
Jur la Poefie & Iz Peinture, has treated in a mafterly
manner this fubje& of the power of imitation, both
in painting and poetry, upon the mind : And Quin-
tilian, fpeaking of this power in painting, fays,
< Sic

e
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ARETIN

IN appearance they do, though they
neither fpeak nor produce the effeits
you mention.

FABRINL

ON this I fhould be glad to hear your
judicious friend Sylvefter, the excellent
mufician, and mafter of the band to the
Doge, who defigns and paints very well,
and makes us feel, that the painted figures
of good mafters fpeak nearly as intelligi-
bly as living ones.

ARETIN.

THuis is to be afcribed to the imagina-
tion of the fpetator, occafioned by the
different attitudes of the figures, which

¢ Sic in intimos penetret affe@us, ut ipfam vim di-
eendi nonnunquam fuperare videatur. It fo penc-
trates our inmoft affettions, that it fometimes feems
to exceed the power of oratory.” g, L. ii. c. 3.
are
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are fuited to fuch and fuch ends, and is
not the property of painting.

FABRINL
TRUE.

ARETIN.

THe bufinefs then of the painter is, to
reprefent by his art objects with fo exact
a refemblance of nature, that they fhall
appear attually exifting; and he who
cannot produce this fimilitude, is no
painter : on the other hand, he is the moft
excellent whofe refemblances approach
neareft to nature. 'When I fhall have
demonftrated to you that this perfe&tion
is more nearly attained by Sanzio* than
by Buonarotti, what I have fo often re-
peated will follow of courfe. Yet I do
not mean by this to diminith the glory
of Michael Angelo, or to aggrandife

* Rafaclle Sanzio. Michael Angelo Buonarotti.
' that
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that of Raphael, which can neither be
increafed or diminithed ; but to comply
with your requeft, and pay a proper
tribute to truth, in defence of which I
have * (to your knowledge) often exer-
cifed my oratory, regardlefs of this, that
in the maintenance of truth we frequently
incur hatred.

FABRINI
THERE IS none now to overhear us.

.ARETIN.

1 wisu there were many, as my fub-
je& is noble; and truth fhould be main-
tained to the utmoft againft all, when
the end defired is not difputation, but
improvement. If any one comparing Arif-

* Aretin is well known to have done this with
fuch effe, as ta bave made all the European princes,
and the Sophi of Perfia, tributary to him, te avoid
the feverity of his cenfures,

totle
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totle with Plato, fhould determine in
favour of one or the other, he could not
be deemed invidious, after having allow-
ed them both to be great philofophers,
by efteeming one of them to be fuperior
to the other. And now, in difcourfing
with you concerning two of the greateft
mafters in painting, though I prefer one
to the other, the like apology ought to
be admitted upon this fubject. In treat-
ing farther upon this matter, I hope to
touch upon fome delicate niceties of the
art, which may not only illuftrate the

/

fubject, . but, when collefted together,
and committed to writing, may be of ufe *

to many, who, notwithftanding they paint,
yet having very little knowledge of the
art, théy through mere ignorance grow
proud and fevere on the works of others,
efteeming painting an art eafy of ac-
quirement, and underftood by every
‘one, when in reality it is very difficulr,
and underftood but by very few. This

may

{

|
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may alfo have its ufe among thofe who
write .and ftudy polite literature, from
the great conformity there is between the
painter and the author.

FABRINI,

From the familiarity between us, I
take the liberty to defire you will deviate
alittle from the method you propofed,
and now indulge me with your fenti-
ments on the dignity of painting, as I do
not well remember what I formerly read
upon the fubje@, and as what I hear vivd
voce makes a much ftronger impteffion
upon me than any thing I read. And in
the next place, I wifh you would inform (
me, whether one who is not an artift, can i
form a proper and decifive judgment ot l,
painting? I have. indeed an example in |
you, who never touched a pencil, that 1
it is poffible; but there only exifts one
Aretin. I urge this the more, as there
are many who call themfelves painters,

D : who
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who affect to laugh when they hear of 3

man of learniag treating of painting.
ARETIN,

Tuese are fuch as have no other pro-
perty of a painter than the name; for
had they the leaft fpark of judgment,
they would know that all writers are
painters; that poetry, hiftory, and, in
thort, every learned compofition is paint-
ting: whence Petrarca calls Homer,

Primo pittor de e memorie anticke,

The firf} great painter of amtiguity. |
And row I am ready, Fabrini, to anfwer
all your queftions to the beft of my abili- |
ties, having leifure, aad as we fhall be free |
from intruders, the greaseft part of the |
city being employed in feeing the prepa- ‘
rations for the reception of the * queen

'# Bonna Sforza, daughter of Galeazzo Sforza,
Duke of Milan, and Ifabel of Aragon, wife of
Sigifmund I. She arvived atVenicein the year 155,
whare fhe died in 1538, Yid, L' ddvecer. Di&. H‘g)ﬂf




PAINTING 3

of Poland, whofe arrival here is hourly
expefted. Judgment is derived from our
perceptions, and. comparing our ideas
one with the other; and as nothing is
more familiar to man than the obferva-
tion of man, therefore every one whofe
attention is awake, is capable of judging
of that which he fees every day ; for in-
ftance, ‘the beauty or deformity of any
particular perfon or objet. Beauty con-
fifts of a fuitable and harmonious pro-
portion and agreement, which prevails

- throughout the whole of an obje®, and

between all its parts : the contrary arifes
from difproportion. Nature, which con-
ftitutes beauty, is ever corrett, unlefs
diftorted by violence or accideat; and.
the man who cannot or does not di‘&m—‘
guith beauty from deformity, muft either’
be blind, or inattentive to an inex-:
cufeable degree. On the contrary, hei.;
who obferves Nature moft accu-
rately, ds the beft judge of what confti-
D2 tutes
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tutes perfeé't beauty, and alfo of the?
imitative arts*

* The belle idee, or idea vera, of which we have.
no expreflive phrafe, is that idea which is formed
from an affemblage of the choiceft beauties of Na-
tare, or fele& members or parts that:are moft exqui-
fitely beantiful, compofing one whole, but which:
rarely, if ever, meet.in one perfon or other objet.
None but thofe who. are happily pofiefled of true
genius, and the fineft and moft corret imagination,
and are perfe mafters of, and enthufiafts in the art
of compofition, and expreffion of beauty, can con-
ceive and exprefs thisidea. Ariftznetus, after-having,
in his hyperbolic raptures, defcribed his miftrefs,.
concludes with this expreflion ; #deduuem uiv sdwgoowmo
Tale* u&zfqa & oAy weogwmwor ¢amﬂ¢o H wh!ch as Mr..
Addifon juftly remarks, acquires new beauty in the
Latin tranflation : *¢ Induitur, formofaeft; exuitur,
¢ ipfa forma :—Cloathed,. fhe is beautiful ; naked;
¢_Beauty itfelf.”

Zeuxis, in painting his incomparable Helen, is.
faid to have chofen five of the moft beautiful-women-
of Greece, and, felefting from each of them fuch,
parts as the neareft approached to perfetion, pro-.
duced one perfe& form. Xenophon (Mem. lib. iii.
cap. 10.) mentions this as a general practice of the

. Greek
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FABRINI

‘THe painters may anfwer, They don’t
deny, that as Nature hath placed in all

‘men a certain knowledge of good and evil,

{o fhe has alfo of beauty and deformity ; |
but as to diftinguith clearly what is good '
or evil, is a matter of icience and learn-
ing, fo in like manner to judge determi-:
nately of beauty and deformity, requires!
great difcernment, and an exa&itude of
judgment, which is the proper province
of the artift.

ARETIN,

~Tais argument is by no means con-
clufive.. The eye cannot be deceived in

feeing, unlefs it has fome impediment :

whereas the underftanding is often greatly

Greek artifts.  Among the poets, Ariofto has pro-
bably approached the neareft to the belle idee, in his
defcription of Alcina. Or/. Fur. canto vii. . 11. &c.

D3 deceived,



8 A DIALOGUE ow

deceived, being obfcured by ignorance or
affe@tation. Man naturally defires good,
but may err in his choice, efteeming
that geod which is really evil; as He docs,
who is more ready to follow what he
thinks profitable, than that which he
thinks honeft.

FABRINL

Trs fame may be faid of the eye,
which being deceived by appearances,

frequently miftakes deformity for beauty,
,and beauty for deformity.

ARETIN.

I am ftill clearly of opinion, that the
underftanding is much eafier deceived
than the eye. Hawever, this is certain,
that as there are the facultiesof knowledge
naturally implanted in the minds of all
men, and a capacity of diftinguithing
between good and evil, fo there is alfo
of bcauty and dcformlty ; and many

there

~
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there are among the unlearned who judge
correttly. The multitude generally fix
the reputation of poets, orators, co-
medians, muficians, and more efpecially
of painters: whence Cicero obferved,
that however great the difference was be-
tween the learned and the ignorant, they
did not differ widely in judgment.
It is well known that Apelles ufed to,
expofe his picures to the criticifm of the'
common people *; and there is no doubt:
but men of fuperior talents who have
refined their judgments by attention tg 1
the fubje@, and the ftudy of polite lite- .

* A fisgular initance is handed down so us, of & .
cobler’s having criticifed upon a fhoe in one of
Apelles’ piftures ; he altered it accordingly. The
cobler, proud of fuch deference being paid to his
judgment, ventared to find fault with fome other
parts of the piQure; epon which Apelles is faid
to have reproved him by a. Greek provesh, of the
fame purport with the Latin, ¢ Ne futor ultra cre-
pidam,” and the homely Englith oae, * Let not the
cobler go beyond his Jaft.” '

D4 rature,



o A DIALOGUE ow~

rature, may pronounce decifively upon the
liberal arts, and efpecially upon painting.
' Ariftotle wrote upon poetry, yet was no
. poet ; alfo of rhetoric, yet was no orator ;
 likewife upon animals, and upon various
other fubjeéts no way relative to his pro-
feflion. Pliny alfo wrote of gems, of fta-
tues, and of painting, yet was neither a
lapidary, ftatuary, orpainter. I admita
painter may determine upon fome minu-
tiz in the execution or manual perform-
ance of a picture,” which another per-
fon who is- not an artift cannot fo
well judge of: but thefe, though they
may be of confequence to the perform-
+ ance of the “work, yet are of none,
" in forming a proper judgment of its
merit as a pi¢ture. And from what
has been faid, I think we may fafely
conclude, that any man of good natural
- abilities and nice difcernment is fuffici-
ently qualified to judge compleatly of
painting; and the more efpccially if he

' ]
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is familiaf with the remains of antiquity, i
and the works of the beft mafters; from :
whence he will have an idea of perfec- -
tion in the art, and be the better ena-
bled to judge how far.the work before
him approaches to, or deviates from, per-
fection.

FABRINIL

Twis is quite clear and fatisfattory to
me. Now favour me, if you pleafe, with
* your fentiments on the dignity of paint-
ing, fince there are fome men who rank
it very low, efteeming it a mere me-
‘chanic art. ‘

ARETIN.

THEese men, Fabrini, do not know
"how ufeful, how neceflary, and how or-
namental it is to the world in general :
and the more ufeful any art is, and the
more. it is efteemed and encouraged by
men of enlarged minds and elegant abi-
' lities,
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Jities, the more noble it is. Now it is
well known that painting hath been
highly efteemed by the greateft men in
all ages, by kings, émperors, and other
lluftrious and wife perfonages, of which
ienumerable inftances might be given
from Pliny and other authors; whe
among other things mention, that Alex-
ander the Great fo much admired the
excellence of Apelles in this art, that
he not only loaded him with prefents,
 but even gave him his beft beloved Cam-
- pafpe *, upon knowing that Apelles, in
drawing her naked, bhad fallen moft vio-
“lently in love with her; a liberality far
. exceeding any pecuniary or other gift,
as the difficulty of parting with the firft

* < Tanto favore complexys ut delectiffimam pel-
licam amore ejus deperire fentiens artificem dono
dederit.™  Sup. 0 Q. Curtius, b. ii. c. 6. Frenfheim
relates this from Zlian, who calls her Pancafta, and
fays, fhe was the firflt miftrefs Alexander had. Vide
(Elian Hiff, @ar. b. xii. c. 34. .

» and
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and moft beautiful ohje& of his affec-
tions, muft be 1ncomparsbly greater in
him, than the giving away a kingdont.

FABRINL

- Bur alas! there are aow. no Alex-
anders,

ARETIvN.

ArTer this he commanded that none
fhould prefume to paint his perfon but
Apelles, with whom, as well as with his -
art, he was fo much delighted, that he -
was frequently known to fpend many
hours tagether in private converfation
with him, in ftudying defign, and fee-
ing him paint®. This was he who, after
having been inftructed in philofophy by

# < Per eos dies dum Ephefi commoratur Alex-
ander, ut ex inflantibus cusis recrearet animum, fre-
quenter in officinam Apellis ventitavit, a quo uno
effigiem fuam penicillo exprimi volebat.” Swp. ¢
L. Curtingy b i ¢ 6.

. Ariftotle
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‘ Ariftotle his mafter, placed all his glory

‘5n arms, and the conqueft of the world.
‘We alfo read, . that Demetrius being en-
camped with a powerful army before
Rhodes, which in a great meafure lay
at his mercy; though he was eager to
make himfelf mafter of that city, yet
feeing no other way of reducing the place,
than by firing one fide of the town, where
a picture painted by Protogenes, which
he had feen, was placed ; he chofe rather
to decline the attack, than that the work
of Protogenes fhould be burnt, efteeming
a picture done by him * ‘more than the
glory of taking fo noble a city.

FABRINL

- An_admirable teftimony of refpec to
painting !

® The picure of Talyfas, which coft feven years
fludy and labour. Apelles acknowledged Protogenes
equal to himfelf, fave that he often difpirited his

px&ures, by not knowing when to leave off.
ARETIN.
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ARETIN.

TrERE are many others.—Apelles be-
ing betrayed into the camp of a fovereign
peince * whom he had offended, and be-
ing difcavered approaching towards his’
tent, the king with a fierce countenance
demanded of him, how he dared audaci--
aufly to come into his prefence ? Apelles’
looking round, and not perceiving the
man who had betrayed him, took 2
crayon, and immediately defigned his
face upon the wall, and anfwered the
king, * This is the man who brought
me hither;” which was fo ftrikingly like,
that the king immediately knew him,
apd pardoned Apelles for the excellence
of his art. It is worthy of remark alfa,
that the noble family of the Fabii were
furnamed PicToRrEs, from the great an-

* Prolemy then king of ZEgypt, who had been’
one of Alexander’s captains, and who afterwards
ueated Apelles with great diftinétion.

i celtor
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ceftor of the family having painted the
Temple of Health at Rome.

FABRINI

- QuinTus PEp1vs, nephew and joirit
heir of Czfar with O&avius, afterwards
furnamed Auguftus, being born dumb,
was taught painting by the advice of
Mefiala the Oravor, which O&tavius ap-
proved, that wife emperor knowing, that
next to polité literature, no art was fo
noble or expreflive, or would fo well
fapply the want of language. Many
learned men have alfo been painters; as
Pacuvius, the antient poet ; Demofthenes,
the prince of the Greek orators ; and Me-
trodorus, the philofopher: our Dante alfo
ftudied defign.

ARETIN. .

AND there are now in Venice Monfre
Burbaro, patriarch cleét of Aquileia, a
man of great worth and liberality, and

' ‘ the
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the learned M. Francis Morofini, both
of whom defign and paint elegantly. And
among the infinite number of gentlemen
~ who ftudy and delight in painting, is the
magnificent M. Alexander Contarini,
highly diftinguithed by his pohte litera-
ture and great abilities. But in fpeak-
ing farther upon the great munificence
and liberality of princes who were lovers
of the art, and of the high eftimation
painting was held in by them, what thall
I fay of Charles the Fifth, who, like Alex-
ander the Great, was almoft conftantly
engaged in tumults and wars; and like
him alfo, was fo great an admirer of this
art, that hearing the fame of the divine
Titian, he ordered him a thoufand
crowns for a picture which he painted
for him at Bologna, and fent him kiand
and friendly invitations to his court, pro~
vided for him munificently, honoured"
him highly, and granted him gm:'
privi-
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privileges *.  Alphonfo duke of Ferrara
was alfo a great patron and encourager.,
of this art, and gave Titiah.300.crowns.
for his own portrait painted by him, of
which Michael Angelo was- fo lavith of
his praife, that in the warmth of his ad-
miration of the picture, he faid he could-
not have conceived the art capable of

® Titian painted three portraits of this emperor,
who loved him f{o entirely, that he honoured him.
with knighthoed, created him Count Palatine, made
al! his defcendants gentlemen, affigned him a confi-
derable penfion out of the chamber of Naples, and"
frequently fent him large fums of money, which
were always accompanied with this obliging tefti-.
mony, * That his defign was not to pay him the.
value of his pictures, becanfe they were above any.
price.”  And one day taking up a pencil which fell
from the hand of Titian, who was then drawing
his pi¢ture, upon the compliment which Titian
made him on the occafion, he faid, *¢ Titian has.
deferved to be ferved by Cafar.” This emperor
adorned Spain with the nobleft piQures that were

then remaining in the world,
fuch
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fuch perfecion, and that Titian alone was -
worthy the name of a painter.

FABRINIL

Cerrarviy Titian’s excellency was
fo great, that had the emperor Charles
the Fxfth and the Duke of Ferrars

. granted him far greater largeffes, they

would pot have fufficiently rewarded
his merit. But ftill M. ,Angelq frands
unequalled.

ARETIN.

Purrip the Second of Spain, (the
worthy fon of fo great a father) to whom
Titian frequcntly fends his Works, ho-
nours painting and thls mafter fo much
that I hope one day to “hear of his
ing him rewards worthy of fo grcat a
kmg, and the merit of fo cxccllcnt a
painter.

E ~B()'l‘n
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. BortH thefe princes are faid to have
praitifed the art of painting. Eneas Vi.
cus Parmegiano, (the unrivalled engraver
of his time, and a moft learned and fubtle
inveftigator of all matters relative to
hiftory ; as appears by his Treatife upon
medals, and his genealogy of the empe-
rors) being a few years ago juft returned
from the emperor Charles the Fifth’s
court, told me, that when he prefented
the emperor with the engraving of his
portrait, encircled with various-ornaments,
reprefenting his great glory and enter-
prizes, the emperor took it in his hand,
held it in a proper light at the window,
examined it a long time very attentively,
and ordered many prints fhould be taken
of it (but which could not be done, as
the plate was gilt) ; and again examining
minutely the invention and defign, gave
proofs that his judgment was little in-
Yerior to a good artift’s, and ordered Par-
megiano two hundred crowns.

B I FABRINL
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FABRINL

It is faid of Julius Czfar, that he was
& great admirer, and extfemely fond of
pictures and intaglios®*. And I have
read in Suetonius, that even Nero the
emperor (though fo favage in other re-
petts) defigned, and executed relievos
with his own hand, to great perfection +.

ARETIN.

 Tue emperor Adrian and Alexander
Severus, fon of Mammea, were alfo
great admirers of painting. And if we
confider the vaft prices at which many
pi¢tures were fold, we fhall find that

' * Intaglios (or engravings) on precious ftones
are here meant.—The art of engraving on copper
and other metals, now brought to great perfe&tion,
was invented by Mofo Finiguezzi, a goldfmith, at
Florence, in the 15th century ; though fome fay in
Flanders : but the former is the common opinion.

.1 In terra cotta. '
i E 2 . fome
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fome paintings have been thought almoft:
ineftimable. It is faid, Fiberius paid for
one pi¢twre fixty fefterces, which are
equal to one hundred and fiky Roman
pounds of filver; and that Attalus king,
of Pergamus bought a picture painted
by Ariftides the Theban, for which he
paid him one hundred talents, equal to.
fixty thoufand crowas fterling *..

® The fubje& of this piGture was a fick man,
according to Pliny’s "account; who relates that a
Bacchur, alfo painted by Ariftides, (who lived about:
300 years before Chrift) was taken by ‘Mummius,
at the fiege of. Corinth, ‘which at the fale of the:
fpoils was fold to Attalas alfo for 60,000 fefterces;
from whence Mummius, fuppofing there was fome
charm or magic in the piture, took it again, and
phaced it in the temple of Ceres, at Rome. Vide
Plin. Hiff. Nat. lib. xxxv. c. 8.

Pliny fays, Ariftides-was the firft who exprefled
the movements of the foul in painting ; and men-
tions other pitores of this mafter, particularly of .
woman dyipg with a child at her breaft. Vide
Fiimg, b, xxxv. whofe obfervitions upon thefe. pic-
tures wre cited by Du-Bos, iu his- Refleadons Crmgm,

Tlpss
? FABRINL
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FABRINI.

T have heard there were fome painters
(among whom Zeuxis is named) who,
thinking they could not receive any re-
turn equal to the value of their works,
made prefents of them*.

ARETIN.

PrincEs in our age are with-held from
giving fo liberally, however excellent
fuch works might be : The like difcou-

ragement alfo happens to the hopourable
Jabours of the learned.

FABRINAI.

"This gave occafion to Martial’s faying,
Sint Mecenates non deerunt Flacci Marones. -
If gracious Heaven Mecenas's would give,
Virgils again and Horaces would live. +

* Poftea donare opera fua inflituit, quod ea nullo
atis digno pretio permutari pofle dicerat. Pl L. 35.

+ Du Bos ard Algavotti differ from Martial, and
'thmk,were fuch mafters as Apelles and Zeuxisto arife
E; in
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‘ARETIN. .

‘Besipes what hath been faid of the
Honour and rewards conferred upon Ti-
tian, the celebrated Leonardo da Vinci
was alfo nobly rewarded, and highly ho-
noured, by Philip duke of Milan, and that
truly great and liberal monarch, Francis *
king of France, in whofe arms he died,
very old+. Raphael was likewife ho-

in our age, Mecenafes would not be wanting. Thefor-
mer carries this matter ftill farther, and is of opinion
that no poverty, no diftrefs, can curb genius; and that
true genius will always make its way to be known,
and encouraged by one means or other; and gives
a notable inftance in Correggio: yet experience
proves it too true, .
-¢ Full many a flower is born to bluth unfeen,
¢ And wafte its fragrance on the defart air.” Gray.
* Francis the Firft.
4+ Leonardo da Vinci died at Fontainebleau in
1520, aged 75 years. Francis is faid to have been
‘greatly affeted by his dcath ; and on being advifed,
by his courtiers not to give way to his grief, an-
fwered, ¢ I can make a thoufand of you, but God
alone can make a pamter
A h,ks
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noured and revered, and nobly rewarded
by the popes Julius the Second and
Leo the Tenth*; as M. Angelo was
by them, and by Paul the Third ; by
whom Titian in like manner was highly
diftinguithed, when he painted his por-

" trait at Rome, and that inimitable nude
for Cardinal Farnefe, which Micha¢l An-_
gelo frequently beheld with rapture and
aftonifhment. — Titian was afterwards

A like fpirited anfwer was given by the em-
peror Charles the Fifth, to the principal Lords who
compofed his court, on fhewing fome jealoufy upon
the fingular regard and preference he feemed to have
for Titian ; * That he could never want a court or
canrtiers, but he could not have Titian always with
him.”

hd Grahaﬁ), in his Account of the moft eminent
Painters, fays, ¢ Raphael was beloved in the higheft
degree by the popes Julius the Second and Leo the
Tenth ; that he was admired and courted by all
the princes ard ftates of Europe; and particularly
by Henry the Eighth, who would fain have obliged
him to come to England.”

' E 4 fought
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fought aftér by all the foveréign princes,
both Italian and German.

FABRINI

PainTers have in 4ll dges been jultly

,  efteemed, as furpafling other men, in
attempting to imitate by their divine art
the adorable works of God, the author of
Nature, and the creator of all things ;
and reprefenting them in fo lively a man-
ner as to feem real: whence the Greeks
forbad the profeflion of jt to flaves;

_and Ariftotle diftinguithed it from
the mechanic arts, and recommended,
that there fhould be public academies
éftablithed in every city for the inftruc-
tion of yoyth in this noble art*.

* The 10th Chapter of Pliny’s xxxvth Book con-
tains an hiftorical account of the progrefs of pamtmg,
and the honours which were paid to it; and we
there find that it was not permitted to any but thole
of noble blood to profefs it ;—and that the painter
bnmfclf was refpeted as a common good o all the world,

ARE T IN.
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ARETIN.

Thus far we have confidered the high
rank and efteem in which painting, and
the moft celebrated profeffors of the art,
have been and fill are held. Let us
now confider how far painting and fculp-
ture are ufeful, pleafing, and ornamental.
There is'no doubt but thie reprefentation.
of the hiftory ef 6ur Saviour, and the
myfteries of our holy religion and its pro-
feflors, is of ‘great benefit to the devout
Chriftian, in awakening his imagination,
fixing his attention, and raifing his ideds
to heaven* : and althotgh fome empe-
rors prohibited the ufe of pitures or
images in places of public wotthip, yet the

* Had the Roman church never impofed any
higher veneration for pitures and images, than as
memorials only of the perfons and ations they re-
prefent, the Reformed charches would not have
thought themfelves under any neceflity of bdnifhing
thefe fublime ornaments from all - places of -publick
worilip.

' ufe
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ufe of them was approved by many popesin

facred councils ; and the Church declares .

thaofe who refufe to ufe them, Hereticks.
Images are not, as fome fay, the books of
the ignorant ; but, like pleafing remem-
brancers, waken the mind to devotion.

INSTANCES are not wanting in hiftory
of moft furprifing effe¢ts produced by
ftatues. Among others we are told,
on Julius Cafar’s feeing in Spain a ftatue
of Alexander the Great, he was moved
by it to confider, that Alexander had
slmoft conquered the world at his age,
amd that he himfelf had not yet performed
one glorious a&tion; and fo deeply affect-
ed by it, and the refle&tions it occafioned,
that he wept; and was fo inflamed with
the defire of immortality, that he immedi-
ately fet about thofe glorious enterprizes

by which he not only rivalled but furpaf-

fed Alexander. And Salluft takes notice,
that Quintus Fabius and Publius Scipio
were

L e
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were ufed to fay, when they beheld the
ftatues of their anceftors, they found
their whole fouls blaze with ardor, and
that the remembrance of their glorious
deeds fo far increafed the flame, that it
could not be allayed, until they had by
their own prowefs equalled at leaft the
glories of their anceftors®. So the
jmages of the beft of men excite virtue
and good attions.

PamntinG and defign are alfo of great
utility to princes and commanders, by
delineating and fhewing plans, views, and’
the fituations of towns, and the ftrength

_# Nam fepe audivi Q_Maximum P. Scipionem
praterea civitatis noftre przclaros viros folitos ita
dicere; cum majorum imagines intuerentur vehe-
mentifime fibi animum ad virtutem accendi. Scilicet
non ceram illam neque figuram tantam vim in fefe
habere ; fed memoria rerum geftarum eam flam-
mam, egregiis viris in petore crefcere, neque prius
{zdari, quim virtus eorum famam atque gloriam adz-
qcaverit. In BeJlo jugm-tb. c 4 ¢
) )
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&f tineirﬁn‘;iﬁtatioﬁs ;and allimpediments,
SBRrwctions, and difficulties that are to
be fusmeunted, either in the approach or
éifpofition of their armies, or in making

3h dttack ; -as in thefe the painter, whofe

Province is defign, is their guide.

Desron s ‘dlfo of the greateft impor-.

ginice to the’geographer and mariner, ‘in
the conftruétion of maps and charts; alfe
in geometry, in civil and military archi-
tedture, and every art and fcience ‘what-
¥¥er, and in prometing and embellithing
#he manual arts in particular. '

FABRINL
Ary this is undeniably true.

ARETIN.

TraT this is an ornamental and plea-
fing art, we might determine from
what I have already faid ; yet I muft add,
there is nothing, except the amazing

beauties
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beauties of nature, that attraGs the synr
or engages the attention {o much, e
gives fo many agreeable fenfations. Tha
value of gald and even the richeft gems
is greatly enhanced, if a cameo of
intaglio, defigned and executed by an in-
genious artift, reprefenting any elegant
fgure, is enchafd or engraved upon it;
and is fo eficemed not only by the
beft judges, but by men in general, nap
even by children, who will point out tha
figures, and exprefs their admiration by
fudden uanfports of pleafure.

FABRINL

In Caftiglione’s beautiful Latin elegy ™,
an inftance is given of the fame thing

* Uxori Hippolite.
“ Sela tuos vukus referens Rafaelis imago
“ Pifta manu, curas allevat ufque meas.
“ Huic ego delicias fadio, arrideogue jocofque’
% Alloquar, et tanquam reddere verba queat
« Afunfu, nmtuque mihidzpe illa.videtar
« Dicere
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happening to his little children, on feeing

his portrait painted by Raphael, which

is now at Mantua, and is a work truly
worthy of the mafter to whom it is
afcribed.
 ARETIN

Axp who does not know how much
painting contributes to the beauty and
elegance, to the enriching, embellithing,
and ornamenting palaces, and ether no-
ble edifices, though adorned with fta-
tues, buits, baffo-relievos, and other
ornaments of architecture, cabinets, glafs
mirrours, flabs,. and tables of curious
marble, porphyry, and other precious
ftones, Perfian carpets, and other rich
and elegant furniture ? Thefe appear as
nothing without hiftorical and other
paintings and pictures of the beft maf-

¢ Dicere velle aliquid, et tua verba loqui.
¢« Agnofcit, balboque patrem puer ore falutat,
* Hoc folor, lopgos decipiorque dies.”

ters.

]
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ters. And how eafy is it to difcover how
much fuperior, and how far more pleafing,
the grand fronts or fagades of palaces are,
when painted. by the ableft hands, tham
thofe incrufted with the richeft marbles
or porphyry, though variegated with
veins of gold. The fame may be faid of
churches and other public edifices ; for
which. reafon the popes I have named as
patrons of Raphael, employed Him in
painting the hall and chambers of the
palace above-mentioned, and Michad
Angelo, in decorating the church of St. .
Peter and St. Paul at Rome. Aad for
the fame reafon, the beft mafters of the
time had. before been ordered to. deco-
rate the Grand Council-Chamber with
their paintings, to which were afterwards
added two pictures by Titian; and it
is much to be withed he had executed
the whole. Had. it happily been fo, it
would now have been one of the moft

admirable and beautiful fpeCtacles. in
Italy,
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taly. The fame reafon alfo prevailed,
when George da Caftelfranco was em-
ployed in adorning the German office ;
but that part which refpeéts Mercery,
was painted by Titian when yet a youth.
Of this I fhall take occafion, befare I
conclude, to fpeak farther, and only
obferve here, that the neighbouring
barbarous and infidel nations are by their
religion, the fountain of all their laws,
cuftoms, and manners, ftriély forbid all
reprefentations of nature, whether by
painting or fculpture, or any other de-
wvice whatever ¥,

* There is nothing more to be lamented refpeét-
ing the Arts, than that Greece, ¢ to which we owe
the produdtion of tafte,” and where genius of every
kind arrived at the higheft degree of perfetion ;
and that Rome, enriched with the fpoils of the for-
mer ; where the Arts, tranfplanted from their native
fail, were cultivated with great care, and flourithed
for a confidergble time; but the like original or
pure native fpirit being wanting, could never arrive
there at the fame degree of perfeétion ; that the for-

mer

-y |
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FABRINL

I THiNk, Aretin, you have fully de-
livered your fentiments on the utility and

mer more efpecially, and the latter as the receptacle
of many of the beft wotks of the Greek mafters, and
of many valuable productions of its own, fhould
ever have been ravaged by barbarous nations, who
thought it meritorious to deftroy the nobleft produc-
tions that human genius in the happieft regions of
the world was capable of executing. And what is
next to be lamented is, (which from phyfical caufes
hath been endeavoured to be accounted for) that
true genius in the liberal arts (as well as the fciences
and the art of government) hath hitherto been con-
fined within very narrow bounds, and feems incapa-
ble of being extended much farther than that part
of Europe and its confines which lies between 30
and 45 degrees of North latitude, or 52 at the moft,
and between 8 and 57 degrees Eaft longitade; that it
hath never extended its influence farther tothe North,
nor nearer than 25 degrees to the Line. Painting
and fcalpture have been fo far from making any
progrefs ' towards the - North, that they have been
negleéted and even defpifed in proportion as we ad-
vance northward, to the 58th degree of North lati- -
tude
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(iighity of painting, and the pleafure that
muft neceffarily refult from it : Pray now.

tude only; infomuch ¢ that the moft valuable pieces
of Correggio ferved only for blinds to the windows
of the royal ftables at Stockholm.”—

« Andtha'theEaglifh climate hathbeen warm enough-
to produge a number of eminens men ig ot {cieneey
and profeflions; and notwithRanding the great muni-
ficence, of Henry the Eighth, Queen Elizabeth, aod
Charles the Firft dyring the firft fificen years of bis

reign, and the great valug they had for pictyres, and.

the encquzagement given by Quesn Elizabeth to all

forts of arts, during a reigy, of near fifty years; apd,
although it is acknowledged by foreigners, that there.

are o workmen in the world that have greater beauty,
in the execution than the Englith, or know better
how to manage their too]s ; and though Fngland
hath given to the world eminent poets; yet it hath
not produced painters who have been able to attain
to that tafte in defign, which fome foreign artifts
have hrought oyer with them to Englapd.”

The fame hath been obferved of France ; that.
« although Francis the Firft was one of the moft
zealous protetors that the arts and fciences could
ever boaft of, and notwithftanding the frienc.lfhip_and.
segard he fhewed to_ Ronx, to Andrea del Sarto, to

Leonardo da Vinci, (why died in his arms) and to

every
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inform me how I, who am no painter, may
acquire a competent knowledge, foas to
form a proper judgment of the art.

every one that was illuftrious for talent or merit, and
the profufion with which he paid for the pi@ures
he ordered to be painted for' him by Raphael:
and though his liberality and kind reception drew
numbers of eminent men into France, and his boun-
ties were beftowed continually on the profefforsof this
art during a reign of thirty-three years; yet they could
never form an eminent painter among his own fub.
je&ts.™ Vide Refe@ions on the Painting and Scalpture
of the Greeks, tranflated from the German original of
the Abbé Winkelmanm, p. 1, 2. and Da Beos’s Ryflextons
Critiques far la Pocfic &' la Peinture.

¢ Different ideas are like plants and flowers,
which do not grow alike in all kinds of climates ;
and ’tis abfolutely certain, that the difference of
climates which fhews itfelf fenfibly in the plants,
muft extend itfelf likewife to the brain, and be pro-
dullive there of fome effetts ar other.” Fontenells’s
Digreffion upon the Antients.

- But notwithftanding the above obfervations upon
the climates, of England and France, and the feem=
ing difcouragements to the artiks of London and
Paris in particelar, yet fince the time Du Bos fpeaks

of, France hath produced many emiaent mafiers both.
F 2 in
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ARETIN.

I micHT have extended what I have
already treated upon to a much greater

in painting and fculpture ; among whom the moft-
eminent painters were, Nicholas Pouffin, born in Nor-
tnandy, in 1599, who was the pupil of his own ge-
nius, which he perfe@ed at Rome, and was the

greateft painter in Europe in his time. Euftachius.

Le Sueur, born at Paris, in 1627, was an excellent
painter, and had carried his art to the higheft de-
gree of perfection when he died, aged 38 years, in
1655. Charles Le Brun, born at Paris, in 1619,

whofe painting of the Family of Darius, which is at.

Verfailles, is not furpafied by the colouring of the
picture of Paul Veronefe, which is placed over-againft
it ; but is greatly fuperior to it in defign, compofi-
tion, dignity, expreflion, and the juftnefs of the

coffume. ‘The prints from his pi€tures of the Bastles .

of Alexander, are even more efteemed than the Bat-
thes of Conflantine, by Raphael and Julio Romano. He

died in 16g0. Peter Maignard, John Baptift San..
torini, Bon Bologne, Rigaut, and Le Moine, whofe .
compofition of the Apotheofis of Hercules, in the-

aloon ‘of Hercules at Verfailles, is highly efteemed,
and is thought equal, if not fuperior, to the compo-
fition of the beft mafters France ever produced.

Sculp-
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length; but what I have faid may fuffice:
I fhall therefore now ptoceed in the man-
ner propofed.

Sculpture was alfo brought to great perfetion un-
der Lewis XIV. The moft eminent were, James Sara-
. fin, ‘born in i598, who executed many excellent
pieces of fculpture at Rome, for Clement the Eighth,
and finithed others at Paris with the fame fuccefs.
He died in 1660  Peter Puget, born in 1662, who
was an “archite&, .a fculptor, and a painter, and
died in 1692. Francis Girardon, born in 1627, in
his Battles of Apollo, at Verfailles, and the Tomb of
Cardinial Richelieu, in the church of the Sorbonne,
at Paris, hath equalled the fineft remains of anti-
quity. He died in 1715. And Le Gros and Theo-
don, who adorned Italy with their works. Vide
Voltaire's Siecle Louis X1V. b. 1.

It is very remarkable alfo, that even in countries
capable of infpiring every kind of genius, therehave
been barren ages, in which the liberal arts, and the
genius that produced them, declined to fuch a de-

gree, as to feem in the courfe of the next to be
wholly loft.

Hiftory mentions only three ages in which they
dave arrived to a degree of perfection: ‘That to

. F 3 which
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FABRINL

Your difquifitions pleafe me much; you
treat your fubjeét with order, precifion,
and great perfpicuity.

which we owe their firft rife,and commenced ten years
before the reign of Philip, the father of Alexander
the Great, in which they obtained their higheft per-
fe@ion ; the age of Auguftus; and that of Julius
the Second and Leo the Tenth : unlefs that which
commenced with Pouffin, and contituéd to the
end of the reign of Lewis XIV. be reckoned as a
Sourth, which it jutly may, though net fo general
as any of the former. And aor have reafon now to
flatter ourfelves with the pleafing hope, that the reign
of his prefent Majefly will be the #rz of the ffz5,
and diftiaguithed by the Ape of George the Third.
True Genius in the liberal arts, feems now to have
vifited this ifland, and taken up her refidence among
us, which we apparently owe, and may juftly be
alcribed (phyfieal caufes, of which we can only judge
by the effe@s, perhaps-confpiring) to a Liberal Society
formed among us for the Encouragement of A¥ts, and
for other laudable and very valuable purpofes, and
the patronage and munificcce of ous truly amiable
Mongrek.

ARETIN,
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ARETIN.

I suaLL now confider painting under
three diftinét princ¢ipal heads ; invention,
defign, and colouring. Invention is the
hiftory or fable, and the order or difpofi-
tion of the figures of a pi¢ture. Defign
is the contour or outline; the form,
the attitudes and ations of the figures.
Colourmg is the natural diftribution of
the teints, or a faithful reprefentation of
the colours, and the lights and the
fhades, as they are paihted and reprefenta
ed to us by nature, in a boundlefs va-
riety of manners fuxtable to the fub_]c&.,
whether animate, inanimate, or vege-
table, and the infinite gradanons and
intermixtures between thefe. | To thefe
may be added, expreflion and grace,
which refpe¢t the whole, and are the-
higheft accomplithments of the art®.!

* The young pupil in paidting ought to bé
aware, that the excellencies of the art, in the feveral

F 4 branches
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But I will fpeak as a painter, not as a
philofopher,

FABRINL

You feem to me both the one and
the other.

ARETIN.

- I swourp be glad, was it really fo,
I fhall proceed in the order I have men-
tioned, and begin with invention, in
which order and propriety ought to be
ftritly obferved. F or inftance, Chrift,
or St. Paul, preaching, are not to .be
painted naked, nor cloathed in a mean

~and ordinary habit, nor reprefented in

any manner unfuitable or Vunbecoming
the dignity and luftre of their characters;

branches into which it is divided, are unattainable,
where genius, clofe attention, nice difcernment, a
fine imagination, a corre&t eye, and an accurate
judgment, or apy of thefe are wanting.

but
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but from the gefture and the whole air
of the perfon of Chrift, to imprefs an
idea of the moft amiable, the moft per-
fe&t of human beings; manifefting by
his countenance and adion, his univer-
fal benevolence and love to mankind, fo
far as the beams of Divinity, and the
emanations of a perfeét foul, can be ex-
prefled by the face of man; emitting a
radiant glory around his head, refleted
by the atmofphere on the faces, per-
fons, and other objetts immediately fur-
rounding him, in a judicious and pleafing
manner: and in the perfon and ation
of St. Paul, to exprefs that dignity, that
force, that divine energy, with which
he was infpired, and was known to- de-
liver himfelf. Thefe are fubje@s that
require the fublimeft invention and ex-
preflion that the moft elevated imagina-
tion can conceive, and which none but a
Raphael can execute.—It was faid, and
pot without reafon, to Donatello, who

- had
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had made a wooden crucifix, that he
- had put a peafant upon the crofs; dlthough
- in modern times few have equalled, none
furpaffed Donatello in fculpture; M. An-
. gelo exeepted.  So in the paifiting of
- Mofes, the artift muft reprefent in him
- the majefty of a fovereign, the dignity
of a lawgiver, and the air of a com-
mander. And on all occafibns hé muft
have a ftri& regard to the difference that
diftinguifheth man from man, and one
nation from another, their different ranks,
quilities, habits, arms, cuftoms, and
manners in different ages, points of time,
and places. In painting one of Cafar or
Afexander’s battles, it would be very
tmproper to arm the foldiers according
~ to the cuftom of the prefent times ; or in
~ a modern battle, to draw up the forces
: after the manner of the antients; as it
would be ridiculous to paint Cafar with
a Turkith turban upon his head, or a cap
like ours or thofe now worn at Venice.

FABRINI
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FABRINIL

I THINK propriety ought in all cafes
to be as ftrictly obferved by authors, as by
painters. Whence Horace takes notice,
that it is very neceffary in writing for
the ftage, to adapt the language of the
fpeaker to the charater he is to repre-
fent, and the difference that ought to
be obferved in the charaéters of Achilles,
Oreftes, Medez, and others *.

® TIntercrit multim, Davifne loquator, an Eros ;
Maturufne fenex, an adhuc florente juventd
Fervidus; an matrona potens, an fedula nutrix ;
Mercatorne vagus, cultorne virentis agelli ;
Colchus, an Affyrius ; Thebis nutritus, an Argis.
Aut famim fequere, aut fibi convenientia finge,
Scriptor. Honoratam fi forté reponis Achxﬂcm,
Fmpiger, iracandus, iméxorabilis, acer,
Jura neget fibi nata, nihil non arroget armis.
Sit Medea ferox, invictaque ; flebilis Ino,
Perfidus Ixion, Io vaga, triftis Oreftes.

Hor. in Arte Poet.

ARETIN,
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ARETIN.

ALserT Durer erred moft extrava-
gantly in this particular. Being a Ger-
mian, he frequently painted the mother
of Chrift, and the faints that accompanied
her, in German habits; alfo the Jews
with German faces, whifkers, ftrange hair-
drefles, and the habits then wora in Ger-
many. But of- thefe improprieties I
fhall take farther notice when I come to
the parallel between Raphael and Michael
. Angelo.

FABRINIL

I wisw, among fuch extravagancies,
~you would alfo mention fuch flighter
errors as feem upon the confines of pro-
priety and impropriety, which even
great mafters are fometimes too apt to
fall into. ~

ARETIN.
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ARETIN.

I suarL: but notwithftanding what
I have faid of Albert Durer, he was an
able painter, and a great mafter of in-
vention. Had he been born and educa-
ted in Italy, I am inclined to think he
would have been inferior tonone. Asa.
teftimony of his great merit, Raphael
himfelf acknowledged it, placed feveral
of his pictures in his ftudy, and efteemed
them very highly. Befides, his merit in
engraving alone, was fufficient to make
him immortal : his plates reprefent life fo
naturally, fo accurately, and with fuch
incomparable minutenefs and precifion,
that his figures feem not only defigned,
but painted ; and not painted only, but
to live.

FABRINI

I uave examined fome of thefe plates
. of Albert Durer with amazement. _
ARETIN.
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ARETIN.

WaAT I'have faid of propriety of in-
vention, may be fufficient for the prefent;
and as to order, it is neceffary the pain-
ter thould arrange his fubjeét, and pafs
from one thing te another in the order
. of hiftory, fo that the events may feem
as if they could pot have otherwife

| happened.
FABRINL

AristoTLE in his Poetics hath given
- the fame. rule to the writers of traoedy

- and comedy.

ARETIN

"TimanTEs, one of the moft illuftri-
ous painters of antiquity, who painted
Iphigenia, the daughter of Agamemnon,
(of whofe hiftory Euripides compofed
that beautiful tragedy tranflated by

Dolcc, and reprefented at Venice a few
years
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years ago) placed her before the altar as
a vi¢tim, ready to be offered a facrifice
to Diana; and having exprefled in the
countenances of the fpectators, the violent
emotions with which they were agitated,
and finding himfelf unable to convey his
idea of the complicated, and ftill more
agonizing and variable emotions and agi-
tations exprefied in the countenance of
Agamemnon the father, he caufed him
to cover his head with his mantle, as
unable to behold the dreadful cataftrophe
of his, daughter’s death; and thus admi-
rably preferved a propriety and decorum,
which could have bgen no other way fo
well preferved or exprefied.

FABRINL

Tue noble and natural fimplicity of
" this invention was admirable, indeed *.

* The grief that does not fpeak
Whifpers the o’er- fraught heart, and bids it
break. ' Skakefpear.
' This
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ARETIN.

ParrHAsTUS, another illuftrious pain-
ter of the fame age, made two figures
that had been contending for vitory,
one of whom feemed to fweat, while
the other appeared gafping for breath.

This thought of Timantes feems to have oc-
curred at once, and to have been inftantly adopted
by the judgment; as the moft beautiful and pa-
thetic expreflions in poetry are fimple exclamations
of joy and grief, that flow feemingly quicker than
thought from the minds of the happy or afflicted; of
which we have many inftances in Shakefpeare, the
univerfal and unrivalled poet of Nature. Rofs in
Macbeth informs. Macduff thus : »

Your caftle is furprized, your wife and babes

Savagely flaughtered.
The mind of the reader may bear the relation ; but
the moft obdurate heart cannot help being affetted .
by the pathetic exclamations of the father ;

¢ My children too!

He has no children!
All my pretty ones ! did you fay all!
What all 2

Thefe
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" Thefe two examples may fhew of what
importance invention is to a painter;
fince all the excellence of defign is de-
rived from it*.

In invention, the painter fhould always,
in the firft place, carefully confider the na-
ture and climate of the country where the
fcene or altion he propofes to reprefent is
known, fuppofed or feigned to have hap-
pened ; whether fertile or barren ; the na-
ture of its productions, "animal and vege-
table ; the natural appearances alfo of the
country ; whether mountainousorabound-
ing in hills or plains, or whether a defart ;
oramplyfupplied with water,pouring down .
in torrents and broken cafcades, or flowing

* Invention is to the painter, what the plot is to the
writer : this once well formed, the work is above half
done. When Menander was thus addrefled by fome of
his friends, who faid, * The feaft of Bacchus is near;
is your play ready ?” he an(wered, ¢ I have formed

my plot ; I have nothing to add but language and
metre, and they will follow of courfe.”  Plutarch.

G in
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in rapid and tranfparent rivers and fmaller-
ftreams, or gliding flowly in dull and
oufey meanders. The nature alfo and
charalter of the inhabitants, who in all
countries are fuited to the climate and
the foil, and likewife to the ftru&ure of
their buildings. And the more accurate
the painter is in thefe refpeéts, the more
* pleafing and learned he will appear. The
Ieaft error againft the Coftume is feldom
- pafled over without cenfure. Then what
~ fhall we fay of the painter who prefumed
to rcprefcnt the miracle of Mofes ftriking
the rock in the defart, and the plente-
ous gufking out of the water, to the
great aftonithment and relief of the half
famithed Jews, who, according to this.
man’s reprefentation, appeared to be
placed in a fertile country, abounding
with little hills and vales, with trees and
plenty of herbage, where neither water
nor fruits could be conceived to be
wanting ? :
FABRINI.

'
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FABRINIL

A PainTER without genius, without
learning and ftudy, and a confummate
knowledge of nature and of man; muft
ever be defetive if not deftitute of in-
vention.

You remember how aptly Horace, ad-
drefling himfelf to the two Pifos, in the
beginning of his At of Poetry, fpeaking
of invemtion, draws his fimilitude from
Painting; the fifter-are, as we before ob«
fetrved, of Poetry, and fhews how far falfe
tafte and impropriety in inverition might
be carried. His wotds are thefe:

Hamano capiti cervicem Piélor equinam

Fungere fi velit, & varias inducere plumas

Undique collatis membris, ut turpiter atrum

Defnat in pifcem mulier formofa fuperni;

Spettatum admiffi rifum tenéatis, amici ?
Suppofe a painter to a buman head

Should join a hor[e's neck, and witdly fpread

G 2 The
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.. The various plumage of the featber’d kind
O'er limbs of different beafls abfurdly join'd ;
Or if be gave to view a beauteous maid
Absve the waift with every charm array'd,

- Should a foul fifb her lower parts infold,

. Would you not laugh fuch pictures to behold #

F rancis.

ARETIN.

THae difpofition of the figures in ‘an
hiftorical work is ftill more effential, as
the principal group ought to attract the
eye fo forcibly, as to engage the whole
of your attention, till you have fully
contemplated the compofition, and the
characters that compofe it. On obferving
the works of the greateft mafters, no-
thing feems more eafy, and yet in the
execution there is nothing fo difficult.
It is eafy to fay, the firft chara&ters of
the hiftory or fable ought to poffefs the
place of the principal group; but the
difficulty lies in diftinguifhing and pre-
fervmcr a proper pre-eminence and fubor-

* dination
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dination among thefe and the reft of the
figures that compofe the picture; and
the difficulty will neceffarily encreafe in
proportion to the number or multitude
of the figures. | For inftance, fuppofe I
was to endeavour to reprefent the mira-
culous fall of manna from Heaven, for
the immediate relief and fupport of the
defponding and almoft expiring Jews in
the defart; whata vaft field would open
here for invention, defign, expreflion,
and colouring ? and how difficult it would
be to preferve order and prevent confu-
fion in fo complicated a fubjeét ? The
firt thing required would be to defcribe
the natural appearance of the place, and
the whole face of the country ; abound-
ing with mutilated hills and rocks, and
mountains at greater diftances ; an uncul-
tivated foil, and, from its great expofure,
the fterility of the ground, and the total
deprivation of water, producing very
htdc herbage, and at beft, fcatterings

G 3 only
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only of native but abortive trees and
plants, and miferable fhrubs, without
any traces of inhabitants, either man or
beaft, or even of fowls of the air.

A in the next place to form a pro-
per foreground, with a perfpettive view
of the whole landfcape in its native fim-
plicity ; and then form a group of the
principal figures, confifting of Mofes
- their prophet, Aaron the high-prieft, the
chief of the elders, leaders, and captains,
and minifters attending: alfo a praper
diftribution of other figures, exprefling
by their alivity, and’ other figns, the
cagernefs and joy with which they gather
the miraculous food. Seme alfo emplay-
ed in adminiftring tender relief and com-
fort to the aged, the weak, and the in-
firm, who appear to be unable to aflif§
themfelves ; whiltt others by various
figns are devoutly returning thanks tq
God for their miraculous deliverance
from
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from defpair and death. Forming alfo a
camp compofed of tents, and miferable
huts, from whence they may be fuppo-
fed to have iffued.

Lixewise other fubordinate groups,
and detached figures at proper heights,
openings, and diftances, fuitable to the
occafion, diminifhing the figures and the
adtion in proportion to the diftances.

At the fame time diftributing the
lights and fhades in fuch a manner as to
fhew the whole compofition at once:
but chiefly the principal and the moft
adtive figures cloathed and diftinguifthed
fuitable to the dignity, the office, the
rank, and the feveral qualities of the
chiefs, according to the cuftom and
manners of the Jewith nation. Alfo
obferving a proper union and fubordi-
mation in the habits and appearances of

G ,
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the reft. And in the firft place expref-
fing by the form, the gefture, and
countenance of Mofes, a fedate majefty
and benignity, peculiarly becoming his
character; a noble fimplicity and de-
votion in that of Aaron; great gravity
and intelligence in the countenances
of the elders; an air of fubordinate
command in the leaders and captains ;
and a real or feigned refpet and obfe-
quious obedience in the minifters.

AND in the next place to exprefs great
penetration and judgment, and an un-
thaken fidelity and refpeét, in the coun-
tenances of many of the people; great
fenfibility and chaftity of fentiment in
others ; an ungrateful, untoward, and per-
verfe difpofition in fome; but an im-
plicit fubmiffion and a perfect refignation
in general, and inattention and in-
aftion in all the reft; preferving a per-

' ‘ fet
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feét correfpondency and harmony of de-
fign and colouringthroughout the whole .

Arr which order and decorum are
faithfully obferved by Raphael in his
admirable pitture of this fubject.

BurT truth, which ought to prevail over
all other confiderations, obliges me to

* The harmony of painting requires,  That in
whatever £y the painter begins his piece, he fhould
be fure to finifh it in the fame.”

This regulation turns on the principal figure, or on
the two or three which are eminent ; for if the painter
happens to give a certain height or richnefs of co-
louring to his principal figure, the reft mutt in pro-
portion neceflarily partake this Genius. But on the
contrary, if the painter thould have chanced to give
a fofter air, with more gentlenefs and fimplicity of co-
louring, to his principal figure, the reft muft bear a
charadter proportionable, and appear in an extraor-
dinary fimplicity, that one and the fame fpirit may,
without conteft, reign through the whole of his
defign.  Shaft. on the Fudgment of Hercules.

acknow-
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acknowledge, what I fincerely lament,
that even Raphael, in a picture of his re~
prefenting a fcene in Rome of the excom-
munication ‘pronounced by Pope Alex-
ander againft the Emperor Frederic Bar-
barofia, (and placed in the upper hall in
the Pope’s palace, near a battle painted
by Titian) has, as I think, offended againft
the chatftity of the Coftume, by introdu-
cing therein a number of Venetian fena-
tors (who have no relation to the fubject)
as affifting, or as mere fpectators only,
on this folemn occafion *.

® Frederic Barbaroffa facceeded his uncle Conrad
the Third, in the Empire. He oppofed three anti-
popes to Alexander the Third, took Milan in 1162,
safed it to the ground, and fowed the fite of the
«ity with falt, for which Alexander excommunicated
him. Frederic affe@ed to laugh at this ; but having
doft a decifive battle between his and the pope’s
army, he at length follicited a reconciliation with
#im; and in Auguft 1177, the pope being then at
Wenice abfolved him, L'ddvecar, Dig. Hift.

“The
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TitiaN, on the contrary, has in his
picture, where the fame Frederic humi-

The painter aught, at leaft, to have as ftrict a regard
ta the Coftume, as the dramatic poet: then what
thould we think of the latter, if he fhould reprefent
the treacherous murdering of Pompey on the fea-
coaft of Egypt, on one fide of the ftage, and the
glorious fall of General Wolfe, in the fervice of his
country, on the banks of St. Lawrence, in Canada,
on the other? Yet many of the pi&tures even of
great mafters are nearly as offenfive as fuch a fcene
would now be to us.

Algarotti mentions a pi€ure of Tintoret, on the
fubje& of the miraculous fall of manna, in the de-
fart, wherein he reprefents the Ifraclites armed with
fufils.

Roger of Bruffels introduces a Raman Li&or with
the Roman fafces, into his otherwife very valuable
piQure of the ftory of Zaleucus, the Locrian lawgiver.

And even Raphael (again) in his School of Athens,
has brought together Ariftotle, Plato, Dante, and
Petrarca ; but confidering this as an allegorical
pictare, the feemipg abfurdity ceafes.

Mr. Richardfon, whofe goodnature feems to pre-
vail fometimes over his judgment, as is too often the
cale with goodnatured men, endeavours to defend

’ the
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liates himfelf before the pope, judicioufly
introduced Bembo, Navagaro, and San-

the cuftom of introducing perfons not contemporary,
‘into the piCtures of the Holy Family. He fays,
¢« We are not to fuppofe that thefe were intended for
pure hiftorical pictures, but only to exprefs the at-
tachment thofe faints or perfons had for the Blef-
fed Virgin.” With this key, he thinks, ¢ a great
many fecming abfurdities of good mafters will be
difcovered to be none.” (Tbeory of Painting, p. 105.)
But this feeming apology can hardly be thought fuf-
ficient to juftify St. Francis afliting at the birth of
Chrift ;—or St. Jerome's inflruéting the Holy In-
fant, in the exquifite pi¢ture of Correggio, at Parma ;
— or Rubens, who hath introduced St. George,
and other faints pofterior in time to the Affumption,
in his admirable piGure of that fubje&; wherein he
hath given his own portrait in the chara&ter of St.
. George ; alfo thofe of his wife and children in the
Virgin and her attendants. Nor can any apology
be made for the firange mixture of Pagan allegories,
and Chriftian charadters, which frequently occur in
the paintings of this mafter in the Luxembourg Gal-
lety, efpecially in the pi€ture of Mary of Medicis
landing at Marfeilles, where the allegorical figures
are made fo principal, that the hiftorical perfons are
fcarcely feen.
nazaro



PAINTTING .93

nazaro as fpectators, although the fa&
happened long after: yet there is no
improbability in their being there at the
time, and efpecially as two of them were
Venetians, and the third fo great an ad-
mirer of Venice, that in one of his epi-
grams he preferredit eventoRome itfelf ®,

® Viderat Hadriacis Venetam Neptunus ia
undis

Stare urbem et toto ponere jura mari:

Nunc mihi Tarpeias quantum vis Jupiter arces

Objice ; et illa tui mania Martis ait:

Si Pelago Tybrim prafers, Urbem afpice
utramque

Illam Homines dices, hanc pofuiffe Deos,

Ir Adriatic waves, when Neptune faw
Fair Venice ftand, and to the fea give law ;
Boaft thy Tarpeian towers, thy martial reign,
O Jove, he faid : Thy Tyber to the main
Prefer: each city view, and own the odds :
That feems the work of men, and This of Gods.
Anonymuse

« Of this epigram we have a beautiful tranflation
in a fonnet by the ingenious Verdegotto, a valuable
and truly amiable young man, well verfed in polite

literature,
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* there was no impropriety in introducing
them. Befides, it was very defirable, and
no more than might be reafonably ex-
peéted, that one of the firft painters
fhould leave in fome of his public works
an idea of the faces and perfons of three
of the moft illuftrious poets of the age.

FABRINL

Trese encomiums are great, and truly
worthy of fo noble a city.

ARETIN

Th1s picture, had it no other excel-
Jence, would merit high applaufe from
its exhibiting the portraits of three fuch
cminent men, as we often efteem pictures

Jiterature, a lover of the arts, and who amafes him-
felf with defigning, and paints very well.”
Santeuil’s well known epigram on the Seine,
. has been by fome preferred to this; but I think un-
jufily, although it muft be allowed to be very
beaatiful.

€ven
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even of bad mafters, for the fake of fuch
reprefentations only.

Bur I think nothing can be faid in fa-
vour of Titian’s judgment in painting
St. Margaret riding upon a ferpent.

 FABRINL

I navE not feen any of thofe pitures;
but you have inftruted ‘me how to
judge of them, and of invention in ge-
aeral, fo fully, that I think I now per-
feltly undgrﬁand the fubje®, and can
enly wifh, in the next place, to be as well
inftructed how to judge of defign. '

ARETIN.

I wir give you all the affiftance
I can in that refpe& alfo : but before I
procced to that head, I think it would.
not be amifs to add fomething more to
what I have faid upon invention, that
every figure fhould appear capable of

o performing.
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performing its office. For inftance, if
fitting, it fhould feem to fit conveniently
and at eafe; if ftanding, the feet fhould

be firmly placed, and the body truly

balanced ; fo that it may not feem in any
danger of falling: and if moving, the

attitude and feeming motion fhould be

natural, eafy, and graceful.

I THINK it neceffary alfo to obferve,
that it is impoffible for a painter, who is
not well acquainted with hiftory, and the
fables of the poets, to be capable of fine
invention.

Ir he is not learned, he ought at leaft
to have a competent knowledge of thefe,
of the liberal arts alfo, and of polite
literature in general®, and to cultivate

* Du Frefnoy, according to De Pilés’s commen-
tary upon thefe lines,
Illa quidem prius ingenuis inftructa fotorum

Artibus Aonidum,
means
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an acquaintance with eminent poets, and
other learned men.

means to point out the affitance the painter reccives:
from a knowledge of the Sciences and Belles Lettres. :
He laments the fate of the Arts, which he thinks
(through the ignorance of the generality of mo-
dern profeffors) are become illiberal and merely me-
chanic; recommends to all thofe who would make
any proficiency in them, to read the beft authors ;
and points out fome that he thinks may be the moft
ufeful, to which, for the benefit of the unlearned, are
added the names of the beft tranflators, and fe-
veral original works in Englith; viz. the Bible,
Jofephus (by Whifton) ; Livy’s Roman Hiftory; the
Roman Hittory (by Hooke) ; Homer (by Pope);
Virgil (by Dryden), particularly the Zneis;
Godeau's Ecclefiattical Hiftory ; Ovid’s Metamor-
phofes (by Garth and others) ; Philoftratus, Plutarch,
Paafanias, (Potter’s Grecian and Kennett’s Roman
Antiquities, Trajan’s Pillar, Books of Medals) ; Per-
rier’s Bas Reliefs, Horace’s Art of Poetry (by Fran-
cis). To which Mr. Dryden adds Spenfer, Milton,
':I‘aﬁ'o (by Hoole], and Polybius (by Hampton).
The painter may allo find great ufe from Vafari,
Baldanucci, and De Pile’s Lives of the Painters; Du
Frefnoy’s Poém de Arte Graphica (called by Mr.
Pope, « a {mall well polifhed gem, the work of
H years),”
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It is alfo advifable in him, as well a3
the poet, not to content himfelf with his

years),” with De Pile’s Comnientary, and Du
Marfy’s Latin Poemn ; Leonardo da Vinci s Lord Shaf-
tefbury’s Draughit of the Judgment of Hercales ; Al-
garotti and Webb on Painting; Du Bos’s Critical
Refle@tions on Poetry and Painting ; Winkelinin's
Refle@tions oh the Painting and Seculpture of the
Grecks (by Fuiffeli) ; and his Hiftoire de 1"Art chez
Tes Anciens ; Spence's Polymetis and Crito; Le Brun'
on the Paffions ; the Admiranda, and other collec-
tions of ftataes, pictures, and bas relievos at Rome,
Florence, and other places in Italy, and elfewhere ;
the Mythology of the Antients, by Bannier, Mont-
faucon ; the Iconology of Ripa (avoiding carefully
his far-fetcched Allegories and falfe Attributes):
Higinus’s Fables ; Praftical Perfpe&ive, by Brooke
Taylor (enlarged by Kirby); Pliny’s Natural Hif-
tory, by Holland, particularly Book xxxv. of which
there is an excellent Fremch paraphrafe under the
titte of Hifloire de la Peinture ancienne; Junius
and Count Caylus on the Painting of the Antiénts
(Note, The latter recommends the antient poets as
moft ufeful to the painter, in pointing eut proper fab-
jes, and the moft interefting a&tions); John George
Jacobi, De LeGione Poetarum recentiorum Pictoribus
commendanda
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fisft ideas or fketches of his defign; but
10 coafider his fubje& in every light that
his imagination can furnifh him with; and
after he has coally and patiently exercifed
the utmoft of his abilities, and formed a
number of defigns, to fufpend all farther
confideration of the fubje& for fome thort
time ; and then, again and again, recon-
fider it, and review the feveral defigns,
varying them or beginning anew, as he
thall fee occafion; and at laft prefer that
which his judgment, and not his mere
fancy or-inclination, moft approves.

Rapuaxt, who excelled all others in
the knowledge of human nature and the

commendanda 19£6, 4to. in anfwer to Count Caylus,
wherein he inftances a variety of fubjefts in modern
poets, which he thinks opght not to be negletted.

. - This laft work is by the authors of the Biblio-
theque des Sciences, {aid fo be * pleine d’efprit et de
golit,” filled with wit and tafte. Bib. des Sc. Mois
& 08. Now. Dec. 1767. p. 487. . ‘

T H2 pafions,
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paffions, and whofe genius feemed capa-
ble of availing itfelf of every imagina-
ble idea ; notwithftanding his great
learning and abilities in all other re-
{pects relative to his profeflion, and
his great experience, luxuriance of
fancy, and facility of invention; yet
to all thefe high qualifications and ad-
mirable talents, he found it neceffary
to add intenfe ftudy, and great ap-
plication, infomuch that he conftantly
drew from four to fix diftinét fketches or-
defigns of the hiftory of a picture before
he proceeded to the execution of it, in
which he equally excelled.

In what a contemptible light, there-
fore, muft that man appear, who, with-
out genius, learning, or abilities, fhall
vainly rank himfelf among the profeffors
of this noble art; like the man, who,
in attempting to defign and paint a beau-

tiful
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tiful vafe, produced nothing better than
a contemptible jar *,

FABRINL

Tue fame thing happens in writing.
From the want of words or proper abili-
ties, men frequently fink into drynefs or

. Amphora ccepit
Inftitui; currente rotd cur urceus exit ?
Hor. Art. Poet, 21.
. Why will yon thus a mighty vafe intend,
If in a worthlefs bow! your Jabours end ?
Francis,
And with refpe to authors he fays,
Sumite materiam veftris, qui fcribitis, 2quam
Viribus ; et verfate diu, quid ferre recufent
Quid valeant humeri. Cui lea potenter erit res,
Nec facundia deferet hunc, nec lucidus ordo.
De Arte Poetica, 1. 38,
Examine well, ye writers, weigh with care
What fuits your genius, what your ftrength can bear.
'To him who fhall a theme with judgment chufe,
Nor words nor method fhall their aid refufe.
Francis.

H3 obfcu-
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ébfcurity, or exprefs themfelves quite
foreign to their firft itention *.

ARETIN.

InvENTION, as I might at firft have ob-
ferved, takes its origin from two fources 3
—the fubje@t of the hiftory, and the
genius of the painter +.

* This remark every one muoft have made, efbe-
cially the Poet, who often owes the origin of a
fecond line to the finding a rhime to the ending
word or fyllable of the former. To avoid this, and
to preferve the verfe entire, it is faid a celebrated
poet always wrote the fecond linc firft.——On the
other hand, M. D’Alembert thinks this an advan-
tage to an author. ¢ The obligation the poet is
under to feek fof expreflions, often leads him to
thofe that have the greateft beauty, which perhaps
he otherwife would never have hit upon ; as Pride
often induces a man to be pleafed with expreffions
that firft offer themfelves to his pen.” Reflections on
El. and Style.

+ Genius and enthufiafm are equally neceflary in
the compofitions of the painter and the poet.—The

In
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In regard to the former, the painter
fhould take efpecial care in an hiftorical

fublime in painting and literary compofition equally
arife from the inward greatnefs of the foul of their
author; whence Longinus calls it meya .oppocuins
amnynua, an image refle€ted from an elevation of
genius which Heaven alone can give: And yetitis
capable of being cultivated and improved by in-
duftry and application.

The following lines of Du Frefnoy on this fub-
Je&t are beautiful :

" Ifta labore gravi ftudio monitifque magiftri
Ardua pars nequit addifci rariffima: namque
Ni prids zthereo rapuit quod ab axe Prometheus
* it jubar infufum menti cum flamine vitz,
Mortali haud cuivis divina hzc munera dantar,
Non uti Dedaleam licet 9mnibus ire Corinthym.

¢ This part of painting, fo rarely met with, is
neither to be acquired by pains nor ftady, nor by
precepts, or the ditates of a mafter. For they
alone who have been infpired at their birth with
fome portion of that heavenly fire which was flolen
by Prometheus, are capable of receiving fo divine
a prefent.”  Dryden, '

H 4 repre-
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reprefentation, which requires a’ great
number of objeéts, to avoid confufion;

but in general to chufe fuch fubjets as
require only a few *.

"FABRINIL

Apvice fomething like this is given
in refpecb to poetical compofition: In
the dramatic, to introduce no more per-

Longinus, in fpeaking to the queftion whether
the fublime was to be acquired by ﬁudy, quotes
2 paflage from Demo(thenes « piyicoy piv
iﬂl“‘ TWY “fy%&dV T0 w'roxtw JEJTEEOV JE ,5 u
Darrov, 10 & ﬁov‘w:o’&at, omeg ol dv pn wagn
Cuayaipsl wavTLS % 3a-rteov. thch he thus ap-
plies to his fubje@: * 747 av >9 emh TRV 7a-ywv
fimos ey 5 N piv gUois THY TUS fuTuyias T Emixes
# éywn de Ty Tng fuBou” ixs.”—The fame may be
faid refpecting painting.

* Lord Shaftefbury very judicioufly obferves,
that ¢¢ the fewer the obje@s are, befides thofe which
¢ are abfolutely neceflary in a piece, the eafier it is
* for the eye, by one fimple a&t and in one view,
* to comprehend the fum or alcle.,” Shaftef. on the
Fudzment of Hercules, )

' fons
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fons than the drama neceffarily requires;
and in thefe and othér compofitions to
obferve this rule or maxim, That an ani-
mated fubject extended to a great length
becomes tirefome, and if toe much con-
tralted, defpicable.

ARETIN..

TrERE are, no doubt, certain laws
and regulations which both the painter
and the poet ought invariably to ob-
ferve ; And yet there are doubtful
cafes, and fome occafions where both
the one and the other ought to indulge
his genius, and take fome licence*:

* Our author had evidently an eye here to the
following rule, with the fame reftrition laid down
by Horace : , .

Pictoribus atque Poetis
Quidlibet andendi femper fuit zqua poteftas.

Painters and poets our indulgence claim ; -
Their daring equal, and their art the fame.

But
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But in nothing monftrous, or con-
trary to Nature; as the coupling toge-
ther ferpents with birds, or lambs with
tigers; or any two things that are in-
- congruous, or heterogencous in their
natures.

Havine prcmiféd thus far, 1 fhall

now proceed in the manner you defired,
end fpeak of Defign. -

By Devﬁgn I mean the form or out-
lines, the attitudes and afion of the

Scimus, & hanc venjiam petimufque damufque vicifim:

Sed non ut placidis coeant immitia, non ut

Serpentes avibus geminentur, tigribus agni.
A4.P.1. 8.

I own th’ indulgence—Such I give and take,

But not thro® Nature’s facred laws to break;
Monftrous, to mix the brutal and the kind,
Serpeats with birds, and lambs with tigess join'd !**

Francis.

figures
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figures of a piQure, as I have already
mentioned *: .

In this the painter is to take efpecial
care to give cafy and graceful atticudes,

*® Defign, in 2 larger and more ¢omprehenfive
fenft, is the executive part of Invention, and ex-
tends to every objett in the compofition ; for which
reafon, Defign is frequently ufed to exprefs both
the one and the other, without diftin&ion, as
Michael Angelo was faid to form all Baftian

Defigns.

The noble author juft mentioned, in a preceding
wote, in defining what is meant by the word T'abla-
ture [or Hiftorical PiQure] fays, ¢ In painting we
may give to any particular work the mame of
Tablature, when the work is in reality a fingl
piece, tomprehending in one wiew, and formed
according to ome fingit intelligence, meaning, er
defign ; which conftitutes a real wHoLE, by a
mutaal and neceflary relation of its parts, the
fame as of the members in a nataral body.”
Shaftef. on the T udyment of Hercales. - -

and
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and proper and expreflive a&ion to all
the figures; to draw the outlines of the
body, and all its component parts, with

. the utmoft accuracy and precifion, giving
. them. ftrength, energy, and force, ac-

cording to the fubjeét, or all the elegance
and grace that can be found in the moft
perfe&t and beautiful nature; and not

“imitate, but corre&t and fupply, any im-

perfetions, difproportions, or defects, he
may at any time obferve or difcover in
nature.

For the leaft diftortion, difproportion,
or ‘unnatural appearance, in the repre-
fentation of any of his figures, would de-
bafe, if not totally deftroy, the merit even
of the fineft invention.

It is confidently faid, that Nature
hath its defe&s ; infomuch that not one
human



PAINTTING 109

human figure hath been found fo pers
fettly beautiful as not to be defettive in
one part or other*. Upon this pre-
fumption, it is faid that Zeuxis, in de-
figning Helen, to be placed in the tem-
ple of the Crotonians, chofe five of the -
moft beautiful virgins that could be pro-
duced, and from thefe compofed the
figure of Helen, which was fo perfectly
beautiful that the fame of it hath been
handed down through all ages to the
prefent time. This may ferve as an
admonition to thofe who form their de-
figns from their own imperfect ideas, or

* The truth of this obfervation entirely depends
upon the experience and judgment of the obferver,
and the juftnefs of his ideas, and may require much
greater abilities, and a more competent knowledge
of Nature, and in what true beaaty, a juft propor-
‘tion and harmony, or perfe&tion, confifts, than man
can be prefumed to poficfs.

from
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from praf¥ice, unaffifted and unimproved
by a clofe and conftant attention to what
may be found moft perfet and beaudi-
ful in nature*,

Awn ecxccllent example is given by
Ariofte, in his defcription of the beauty

* Raphael, in a Letter to his friend Count Bat-
fhaxar Cafliglione, coucerning a Galatea he
peioted for him, feems to lament the want of the
belt examples, which he eficems neceflary, from the
fcarcity of fine women in his age and country.
¢ Le dico bene che per dipingere una bella mi
bifogneria veder piu.belle con quefla condizione che
V S fi trovaflfe meco a fare fcelto del meglio. Ma
eflendo oggi careftia e di buoni Giudici e di belle
Donne .Io mi fervo di certa Jdka che mi viene alla
mente.”

¢ To paint a beauty,I onght to fee many beauties,

on condition you were with me to chufe the beft ;
but there being at this time a fcarcity both of good
judges and fine women, I make ufe of a certain
divine form or idea which prefents itfelf to my

imagination.”
of
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of Alcina the Enchantrefs, which evinces
how juftly good pocts may be deemed
painters. This defcription I fhall ever
retain, as an iavaloable jewel, in the
treafure of my memory.

XI. -

D perfona era tanto ben formata,
Quanto me’ finger fan Pittori indufiri ;
Con bionda chioma, lemga, ed annodata;
Oro non &, che pia rifplenda e luftri.
Spargeaf per la guancia delicata
Miflo colir di rofe, e di figufiri.
Di terfo averio era la fromte keta,
Che lo fpazio finia con ginfla meta.

XII.

Sotto duo negriy e fottiliffumi archi ‘
Son duo negri occhi, anzi due chiars Soli
Pictefi ¢ rigwardare, a mover parehi ;
Intorno a cui par b Amor feherziy ¢ veli;
E o indi tutta la faretra fearchi
E che vifibilmente i cori involi,

Quindi
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Quind; il nafo per mezzo il vifo feende,
Che non trove Pinvidia, ove Pemende *. -

. His idea of the nofe he probably teok
from fome celebrated Roman antique.

XIV.

Bianca neve ¢ il bel colloy &1 petto latte,
1l collo ¢ tondo, il petto & colmo ¢ largo ;
Due pome acerbe, ¢ pur d'avorio fatte
Pengono, ¢ vany come onda al primo margo,

b XEiL.
Sotto quel fia, quafi fra due vallette;
La bocca fparfa di natio cinabro ;
Quivi due filze fon di perle elette,
Che chiude, ed apre un bello, et dolce lapro ;
Quindi efcon le cortefi parolette
.Da render molle ogni cor rozzo, e fcabto; - .
Quivi fi forma quel foave rifo,
Ch’ apre a fua pofta in terra il paradifo.

This ftanza, which is full as beautiful as any of
the preceding, or thofe that follow, is omitted in

the original.
o RQuands
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Duands piacevole aura il mar combatte ;
Non potria Paltre parti veder Argo :

Ben fi pus gidicar che corrifponde ; .

A quel, b’ appar di fuor, quel che s afeanae;

XV.

Mofiran le braccia fua mifura giufla,
E la candida man [peffo fi vede,
Lunghetta alguanto, ¢ di larghezza angwfla,
Dove ni nodo appar, né vena eccede :
Si veds ol fin della perfona augufia
I brewe afciutto, e ritondetty piede *
Gii angelici fembianti nati in cielo,
Non [i ponno celar fotto alcun velo ®.
Ariofto’s Orl. Fur, c. vii. f. 11, ¢,

* I am obliged for the following verfion of this
elegant paifage to Mr. Hoole, who is now preparing,
for the Public, a complete tranflation of the Orlando
Furiofo.

Her matchlefs perfon ev’ry charm combin’d,
Form'd in th’ idea of a painter’s mind.

Bound in a knot behind, her ringlets roll'd
Down her fair neck, and thone like waving gold :
Her blooming cheeks the blended tints difclofe

Of lilics damafk’d with the bluthing rofe:
I Her



g A DIALOGUE on
In regard to proportion, which confti~

Her forehead rifing in proportion due,

Like polith'd ivory ftruck th’ admirer’s view =
Beneath two arching brows in fplendor fhone -
Her fparkling eyes, cach eye a radiant fun !
Here artful glances, winning looks appear,
And wanton Capid lies in ambufh here :

From hence he bends his bow, he points his dart,
And hence he fteals th’ unwary gazer’s heart.
Her nofe fo truly fhap’d, the faultlefs frame

Nor envy can deface, nor art can blame.

Her lips beneath, with pure vermillion bright,
Prefent two rows of orient pearl to fight :

Here thofe foft words are form’d, whofe pow’r detains:
The firmeft breaft in Love’s alluring chains :
And here the finiles receive their infant birth,
Whofe charms difclofe a paradife on earth.

Her neck and breat were white as falling {fnows §
Round was her neck, and full her bofom rofe.
Firm as the budding fruit, with gentle fwell,
Each lovely breaft alternate rofe and fell.

Thus on the margin of the peaceful feas,

The waters heave before the fanning breeze..
Not Argus’ felf her other charms could fpy,

So clofely veil'd from ev'ry prying eye :

Yet may we judge the graces fhe reveal’d

Surpafs'd not thofe which modefty conceal’d. -
. er

-
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tutes beauty as it refpects the figure, the

Her armis well thap’d, and of a gloffy hue,

With perfe& beauty gratify’d the view :

Her taper fingers long and fair to fee,

From ev'ry rifing vein and {welling free ;

And from her veft below, with new delight,

Her flender foot attradts the lover’s fight:

While veftments ftrive in vain each charm ta hide,
Each angel charm, that feems to Heav'n ally’d.

This idea of beauty may juftly be called (ac-
cording to the French expreflion, for which we have
no equivalent in Englifh) the Belle Idée, as our.author
hath called Michael Angelo L'/dea de! Dafegno, the
Idea of Defign.

It would far exceed the bgunds to which the
tranflator is limited, to "enter into the minutiz, of
what is thought to conflitute Beauty ; but it mag,not
be aqnfs to intrude fome general obfervations, re-
fpetting this head in particular, taken from the
Notes on Crito, p. 16.

¢ Felibien fays, the bead fhould be well rounded ;
and look rasher inclining to. {mall than large.

s The forebead white, fmooth, and open (not with
the hair growing down too deep upon it ;) neither

* flat nor prominent, but like the head, well rounded 3
ard rather fmall in proportxop_ than large.
' I-2 s The
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moft ingenious Ariofto refers to the beft

¢ The bair, ecither bright, black, or brown; not -
thin, but full and waving ; and if it falls in mode-
rate carls, the better. The black is particularly
ufeful for fetting off the whitencfs of the neck and
fkin.

¢¢ The eyes, black, chefnut, or blue ; clear; bright,
and lively ; and rather large in proportion than {mall.

< The eyebroaws, well divided, rather full than thin ;
femicircular, and broader in the middle than at the
ends ; of a neat turn, but not formal.

¢ The cheeks fhould not be wide; fhould have a
degree of plumpnefs, with the red and white finely
blended together ; and fhould look firm and foft.

¢ The car thould be rather finall than large ; well
folded, and with an agreeable tinge of red.

¢ The nofe fhould be placed fo as to divide the face
into two equal parts; fhould' be of a moderate fize,
ftrait, and well fquared ; though fometimes a little
rifing in the nofe, which is but juft perceivable, may
give a very graceful look to it. ‘

¢¢ The moutb fhould be {fmall; and the lips not of
equal thicknefs : they fhould be well-turned, fmall
rather than grofs ; foft, even to the eye ; and with
a living red in them. A truly pretty mouth is like
a rofe-bud that is beginning to- blow.

Lo «The
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that has been formed from obfervation

¢¢ The teeth fhould be middle-fized, white, well-
ranged, and even.
¢ The chin, of a moderate fize ; white, foft, and
agreeably rounded.
¢ The »eck fhould be white, firait, and of a foft, eafy,
and flexible make, rather long than fhort; lefs
above, and encreafing gently toward the fhoulders:
the whitenefs and delicacy of its fkin fhould be con-
tinued, or rather go on improving, to the bofom.
¢ The jfkin in general fhould be white, properly
tinged with red ; with an apparent foftnefs, and a
look of thriving health in it.
¢ The fboulders thould be white, gently fpread, and
with a mach fofter appearance of frength, than in
thofe of men.
. % The arm thould be white, round, firm, and foft ;
and more particularly fo from the clbow to the
hands.
¢¢ The band; fhould unite infenfibly with the arm ;
juft as it does in the ftatue of the Vemus of Medici,
They fhould be long, and delicate, and even the
joints and nervous parts of them fhould be without
cither any hardnefs or drynefs.
¢ The fingers fhould be fine, long, round, and foft ;
fmall, and leflening towards the tips of them: and
the nails long, rounded at the ends, and pellacid.
Iz The
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by ‘the hands of the moft induftrious

¢¢ The bofom thould be white, and charming ; and
the breafts equal in roundnefs, whitenefs, and firm-
nefs; neither too much elevated, nor too much
depreffed ; rifing gently, and very diftin@Qly fepa-
rated ; in one word, juft like thofe of the Penus of
Medici.

« The fides thould be long, and the hips wider than
the fhoulders ; and fhould turn off as they do in the
fame Venus; and go down rounding, and leffening
gradually to the knee.

"« The Anee fhould be even, dnd wel-rounded : the
lgs firait, but varied by a proper rounding of the
more flefhy part of them ; and the fees finely turned,
white, and little.”

* Mr. Sperice, in the excellent fittle work before
mentioned, which is well worthy of being read and
meditated upon by the Englifh ladies, and will beft
fopply what is here wanting, obferves, that the
modern drefs which prevails in England hides and
robs us of many beauties ; and gives an inftance of
a lady of his acquaintance, who had as fine a head
and neck as could be conceived, without his know-
ing any thing of the matter, till he happened ohe
morning to fee her at her toilet before fhe was drefled,
Crito, p. 18. |
' This
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painters ; and ufes the epithet indzgﬂrié to

This muft often happen to ladies who ftudy
Fahion inftead of - ‘Nature, and Whim inftead of
Tafte. Their minds are fo taken up in devifing or
following a new mode of drefs, that all proper con-
fideration in refpe to what is moft fuitable and
becoming is totally neglefted; and thus Beauty
itfelf is every day facrificed to Whim and Caprice.:
Ladies of this turn muft for ever continue infenfible
of their own perfeions, on which alone they ought
to fet any value. The fame thing frequently hap-
pens in pmhnng, from the want of a prqper idea
of what is beautiful, and a due attention to what
is moft fuitable, moft becoming, and moft graceful,
and a harmony of colours ; for inftead of fymmetry

and proportion in the outline, and eafe and grace
" in the altion, the figures are diftorted or deformed,
* the attitudes unnatural, the draperies whimfical,
tawdry, and extravagang, and no way fnited to the
charaéter.

What .a late wiiter, who ‘hath ngen us ample
proof of his diligence and mgenmty as an artit,
Aays in regard to fafhion in painting, may juftly be
applied, upon a better foundatxon, to fafhion in
drefs. ¢ Itis only by ftudy, and meditating upon
the works of the Italian mafters, that we can reafon-

14 ably
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Jpoint out what diligence is neceffary in
order to become a good painter.

ably expet to form a true tafte, and to defend our-
felves againft the deftru&tive and capricious forcery
of Fafhion; which changes.alm'oﬁ with the fea-
fons, and of which the moft applauded and fineft
effets, in the fpace of a few years, generally ap-
pear to be what they really are, unnatural and ri-
‘diculous.”

. Now if the ladies would ftudy their own natural
perfetions, and the beft works of the Greek and
Italian artifts; and from thence form a juft idea of
what conftitutes Beauty, and ftritly obferve pro-
priety, fimplicity, and elegance in drefs, fhew a due
regard to the harmony of colours, and a proper
fenfe of what is moft fuitable and becoming, every
one would then appear to the higheft advantage,
both in their perfon and drefs, and would be the
‘admiration of the other fex, infpiring them at the
fame time with the like emulation of appearing alfo
to the beft advantage. :

By thefe means the Belle Idée would be formed
in the mind of every one who has an accurate
judgmcnt and a fine imagination, which, in the po-
lite arts, is called Tafte; and the Englifh ladies
would then become as celebrated throughout the

world
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In the place of white, Ariofto might

world for their natural and amiable appearance,
and fine tafte, as they now are very juftly for
the beauty of their perfons and the finenefs of their
complexions, when undifguifed by the fopperies of
fathion.

From heace we may defcend to fome few parti-
culars : That hoops, ftays, and all violent bandages,
ligatares, and other impediments, not only hide,
but disfigure and deform, the beauty of their per-
fons; to which may be afcribed the caufe why
painters, ever fince the revival of the arts in the
fifteenth century, have been obliged to have recourfe
to the fireft produQions of the Greek artifts, who
took their ideas and formed their defigns from
what they obferved to be moft perfe®t and moft
beautiful in Nature.

Bat at the fame time we muft acknowledge, that
hoops and whalebone have of late given way to the
moft graceful and eafy flowing robe that ingenaity
ever invented or introduced into this kingdom,
which hath been generally worn as a robe of dif-
tinftion (notwithftanding the different implication
of its name) in all polite aflemblies, publick
and private, giving way only occafionally to the
more magnificent drefs worn at court, and to con-

veni¢noy
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have put golden locks * ; 7. e. refembling
the colour of the pureft gold. This I
mention, as it brings to mind what I have
-read in Athenzus, that when the poets
in defcribing Apollo ufe the epithet of -
auricomus (with golden locks), the painter
is not to underftand they mean, that the
head of Apollo is to be adorned with
Yocks of gold; nor can we fuppofe gold
in any cafe proper to be introduced in
painting, though frequently practifed.
Imitation, and the refemblances only of

veniency on other occafions, and muft ever continue
fo, or at leaft till fomething fuited to a different
mode of drefs, ftill more graceful and becoming,
fhall be devifed.

* Golden Locks hath been a favourite epithet
in many ages and countries, particularly at the
«<ourt of England in the days of Elizabeth, whofe
hair was of that colour, and of Charles the Se-
cond; this colour of the hair being efteemed moft
lovely and beautiful, as adding a luftre to the coun-
tenance, and harmonifing beft with a fine com-
plexion, which thofe perfons generally have whofe
hair is of this colour.

things,
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things, and not the introduétion of the
things themfelves, come within the pro-
vince of painting *:

To give a very exat idea of beauty,
would require great attention and la-
bour; as, although it confifts in pro-
portion, yet proportion is itfelf vari-
ous: Nature differing no lefs in the fta-
ture of men, than in the faces or
mien. Thus we find fome tall, others
fhort, others middling; fome Hethy,

* The abfurd cuftom of ufing gold as a material,
or as ornamental in painting, was not quite ex-
ploded in the time of our author. Some of the
greateft mafters of that age, even Raphael and
Titian, in compliance with cuftom, and a falfe
tafte which fill prevailed, were feduced fometimes,
though but fparingly, to ufe it; but Albert Durer
carried this abfurdity to its height, in adorning
the head of the Virgin, not with hair of the colour
of gold, which would have been fufficiently ab-
furd, but with wire of gold.

others
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others lean; fome delicate, others ner-
vous and robuft.

FABRINI

IsuouLp be much obliged, my friend,
if you would here point out to me fome
rule whereby to afcertain the meafure of
the human body.

ARETIN.

I wiLr do it willingly, as it feems to
me abfurd for man to apply fo much
ftudy to the meafure of land, of the fea,
and of the heavens, and none to the
proportion of his own body. I fay then,
that nature having prudently placed the
head, as it were the citadel of this won-
. derful fabric, which is called a micro-
cofm, or little world, in the moft elevated
part of the body, all the parts of that
body fhould take their meafure from the
head. The head (or, as we call it, the
~ face) is divided into three parts; one
from
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from the fummit of the forehead, where
the hair begins, to the eyebrow; the
fecond, from the eyebrow to the extre-
mity of the noftrils; the third, from the
noftrils to the chin. The firfl is efeemed
the feat of wifdom ; the fecond of beauty ;
the third of goodnefs. * Ten times the
length of the head, according to fome,
is the juft height of the human body; ac-
cording to others nine, fome eight, nay,
fome even confine it to feven. The exact
middle of his length is at the parts which
diftinguith the fexes. The eyebrows
Joined are equal to the circle of the eye.
The femicircles of the ear fhould be as
large as the mouth when open. The
width of the nofe over the mouth fhould
be equal to the length of an eye. The

* De Piles, in his commentary on Du Frefnoy,
Bas given a meafurement in general agrecable to
this of our author, and has noted the variations of
the cclebrated flatues from jt. ¢ The Apollo and

Venus pf Medicis have mors than ten faces.”
nofe
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nofe the length of a lip. The diftance
between the eyes equal to an eye. The
diftance of the ear from the nofe equal
to the length of the middle finger. The
hand of the fame length with the face.
The arm twice and a half as thick as the
thymb. The thigh once and a half as
thick as the arm. As to length, I will
fpeak more diftinétly. From the fum-
mit of the head to the bottom of the
nofe is equal to one face. ¥rom thence
to the forcular bone at the top of the
breaft, is a fecond ; thence to the pit of
the ftomach the third; the fourth*® is to
the navel, and thence to the parts diftin-
guithing the fexes, the fifth. This is
exaltly half of the body. Hence along
the thigh to the knee is equal to two

* De Piles fays, ¢ The Apollo has a nofe more ;"
and of the next divifion, ¢« The Apollo has half 3
nofe more. The half of the body of the Venus of
Medicis is at the lower part of the belly. Albert ufed
this divifion for women, and I believe it is better.”

faces,
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faces, and from the knee to the fole of
the foot three. The arm contains three
faces from the ligament at the fhoulder,
to the jun&ure of the hand. The dif-
tance from the heel to the inftep is the
fame, as from thence to the extremity
of the toes: and the fize of the man
meafured round under the arms is exaltly
equal to half his length.

FABRINL

Tuese meafures are of great import-
ance to any one who would form a Juﬁ;ly
proportiencd figure.

ARETIN.

WhHoEever would do this fhould chufe
the moft perfe@ form he can find," and’
partly imitate nature, as Apelles did, who,
when he painted his celebrated Venus
emerging from the fea, (in praife of
which Ovid fays, that, if Apelles had
not painted her, fthe would fill have

been
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been immerfed in the waves) drew her
from Phryne, the moft famous courtefan
of the age; and Praxiteles alfo formed
his ftatue of the Venus of Gnidus *, from
the fame model : Partly he fhould imi-
tate the beft marbles and bronzes + of the

® This was the more beautiful of this
great artift’s two ftatues of the goddefs, which
he had offered to the people of Cos to chufe of.
The Coans, although the naked one was infinitely
more beautiful, (¢ immenfa differentia fame,” fays
Pliny) chofe the one that was clothed, from a re-
gard to the morals of their citizens. The Gnidians,
not fo delicate in this point, bought the naked one,
which became the glory of their city, and wonder
of the world. They refufed to part with it to Ni-
comedes king of Bithynia, at an immenfe price,
which he offered for it: ¢ thinking, (fays Rollin,)
that it would difhonour and even impoverith them
to fell for any price whatfoever, a ftatue which they
confidered as their glory and riches,”
Vid. Plin.1. 36. c. 5. Rollin on Arts and Sciences.

4 It has been the praltice of all the greateft
modern mafters to fludy the remains of antiquity
with the greateft attention. Michael Angelo was fo

fond
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dntient mafters, the admirable perfetion

fond of one broken flatile, that it has from him been
called Michael Angelo’s School. Raphael is faid to
have colle@ed vaft quantities of medals, gems, bas
relievos, &c. and fome who pretend to know his
private hiftory, aver that he deftroyed great numbers,
after having made his ufe of them. The defign of
his Cartoon of Paul and Barnabas bears fo firong a

" refemblance to a facrifice in bas relief in the Admi-
randa, as to leave little doubt of the painter’s hav-
ving taken his idea from it. To come nearer to
our own time, Rubens publithed a little Latin trea-
tife concerning the imitation of the antients ; and is
an extra& from a MS of that mafter’s quoted by
De Piles, gives it as his opinion, ad fummam artis
perfeionem ¢ffe neceffariam earam (flat. antiq.) intel-
ligentiam imb imbitionem ; ¢ that to attain the higheft
perfection of the art, not only an acquaintance with,
but a thorough knowledge of the antique is ne-
ceflary.”

¢ Splendidior quippe ex illis aflurgit imago,
Magnaque fe rerum facies aperit meditanti
Tunc noftri tenuem fecli miferebere fortem,
Cum fpes nulla fiet reditur2 equalis in zvam.”

Thefe lines fhew Du Frefaoy’s opinion spon this

fubject. ,
K of
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of which, whoever can fully tafte and
poflefs, may fafely corre&t many defets
.of Nature herfelf, and make his pictures
univerially pleafing and grateful. Thefe
contain all the perfetion of the art, and
may be properly propofed as examples
of perfect beauty.

FABRINI

Fr is very juft that the antients, both
Greeks and Romans, having obtained the
pre-eminence in polite literature, fhould
alfo obtain it in the arts of painting and
fculpture, which approach the neareft to
Yearning in value *.

* It may be obferved, that thofe times which
produced the greateft mafters in the arts of painting
and fculpture, have alfo excelled in polite literature.
Phidias, Praxiteles, Parrhafius, Apelles, and Zeuxis,
were contemporary with the greateft men and beft.
writers of Greece, with Alexander, Socrates, De--
mofthenes, and Xenophon. The fame age which pro-
duced Raphael, Titian, Michael Angelo, alfo boatted

of
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ARETIN.

" ProporTION being the principal foun-
dation of defign, he who beft obferves it,
muft always be the beft mafter in this re-
fpect: and it being neceffary tothe forming
of a perfe& body, to copy not only nature
but the antique, we muft be careful
that we do this with judgment, left we
fhould imitate the worft parts, whiflt we
think we are imitating the beft. We
have an inftance of this, at prefent, ina
painter, who having obferved that the

of Ariofto, Bembo, &c. — Le Brun, whofc fame has
of all the modern painters moft nearly approached to
them, and Girardon, probably the greateft fculptor
fince the age of Clement VII. were contemporary
with Racine, Corneille, Boileau, Moliere, and
others the moft celebrated writers of France. 'This
may be afcribed to the ftri¢t connexion of the ele-
gant arts among themfelves ; to the mutual affiftance
they give to each other; to the fimilarity of their
nature, fo that they all delight in the fame climate ;
and to the temper and genius of their patrons, which
forbade to divide arts fo ftrongly united by natare.

X 2 antients,
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antients, for the moft part, defigned their
figures light and flender, by too frick
an obedience to this cuftom, and exceed-
ing the juft bounds, has turned this,
which is a beauty, into a:very ftriking:
- defe@. Others have accuftomed them-
© felves in painting of heads (efpecially of
women) to make long necks; having ob-

. ferved that the greateft part of the an-

tique pictures of Roman ladies have long
necks, and that thort ones are generally:
ungraceful ; but by giving into too great
a liberty, have made that which was in-
their original pleafing, totally otherwife
in the copy.
FABRINI
Turs advice is certainly juft.

ARETIN. ,

Now we come to confider man in two:
different ways, either naked or cloathed.
If we reprefent him naked, we may do-
it after two different manners, mufcular or-

delicate.
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delicate. And here it is neceffary that
the painter preferve that propriety *
which we treated of in fpeaking upon
Invention. If he is to reprefent Sampfon,
the muft not give him the foftnefs and de-
licacy of Ganymede ; nor, if he is to paint
Ganymede, thould he attempt to imitate -
the nerves and robuftnefs of Sampfon.
So if he reprefents a child, he (hould give
him the members of a child: an old man
muft not refemble a youth, nor a youth

® Beauty is abfolute or relative. Abfolute beauty

is the perfe® form which we know by no other
‘term than the-Belk Idéc ; but relative beauty confifts
entirely in propriety, and the confonance of parts
to parts, and of parts to the whole. It is in this
fenfe that the ingenious author of the Theorie dés
Sentimens agréables, fays, ¢ La beauté fe différencie
«¢ fuivant les différentes places que la Nature nous a
" »s affignées. Elle brille dans I'Hercule Farnefe de
“¢ méme que dans la Venus de Medicis elle fe mon-
¢¢ tre jufques fur le front auftere et dans les rides du
“¢ Moyfe de Michel Ange. Ily a dans chaque age
¢ et dans chaque fexe une forte de fleur attachée & -
* toute conformation favorable.”

K 3 achild,
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a child. The fame propriety muft be ob~
ferved in a woman, diftinguifhing fex from
fex, and age from age, and giving the
chara&eriftic marks by which they are
diftinguifhed from each other. Noris it
only to different kinds of perfons that
different figures and afpeéts belong, but
even the fame perfons often vary accord-
ing to the circumftances of time, place,
, &c. Thus Cafar requires different appear-
ances, being reprefented as conful, as a
captain, and as emperor.  So alfo in re-
prefenting Hercules, the painter muit
conceive him in very different manners
when fighting Antzus, bearing the
heavens, embracing Dejanira, or when
feeking for his Hylas. Yet all the
attitudes and a&ions muft preferve the
chara&eriftics of Hercules or of Cafar,
though circumftantially different. T muft
alfo enjoin, that there be no difcordance
in the fame body ; that is, that one part
fhould not be flethy, and another lean;

ang¢
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one part mufcular, another delicate. It
is true, where the figure is reprefented
in any violent action, either as bearing a
heavy load, or moving an arm, &c. it
is neceffary that the mufcles fhould ftart
out more in the part laden or extended,
than in thofe parts which are at reft, but
not to an improper degree.

) FABRINL
“As you have divided the nude into
mufcular and delicate, I with you would
inform me which of the two is the more
eftimable.

ARETIN.

I esTEEM the * delicate to be preferable
to the mufcular; and the reafon is this;

* The beautiful is much more difficult to execute
in a piGture. The head.of a delicate girl issmuch
more difficult than the head of an old man; what-
ever is ftrongly marked being much eafier reprefented
than what is juftly proportioned. J-E.

K 4 That
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‘That it is a much more difficult art to res
prefent fleth than bone ; for in the latter
nothing more than hardnefs is neceflary,
but the former requires foftnefs and elafti-
city, far the moft difficult part of paint-
ing ; infomuch that very few painters ever
knew, or do now know how to exprefs it
properly. He who fecks ta fhew the
mufcles minutely, attempts to place the
bones in their proper places ; this is in-
deed praifeworthy : but he who paints the
delicate ®, marks the bones where they
ought to be, but gives them a foft cover-

® It is a common error in painters to negleét the
fludy of anatomy. Py this negleét the bones of their
robuft figures are plaged wrong, and thofe of the
delicate totally omitted. Richardfon juftly dire@s.
the paintcr,-J—, that neither muft the naked be loft
in the drapery, nor too confpicuous, —— Algarotti
lays down fome rules how far the painter fhould pro-
fecute the ftudy of anatomy, and recommends to him
a treatife on the fubje@ by Bouchardon.—— The
fhort Englith work of Chefelden will be quite fuffi-
cient for his purpofe,

lng
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ing of flefh, and fills his nude with grace,
If you fay, that in painting the nude it is.
diftinguifhable whether the painter un-
derftands anatomy or no, (which is a very. |
neceffary part of the painter’s knowledge,
fince without the bones he can neither
form. nor cloath the man with fleth) I
anfwer, that the fame may be known by
the manner of thewing them when fof-
tened ; and to conclude a genteel and.
delicate nude, is infinitely more pleafing
to the eye than one which is robuft and
mufcular. I tefer you to the works of
the antients, who ufed for the moft part
to make their figures extremely delicate.

FABRINL

Dericacy of members more properly
belongs to female than male figures.

ARETIN

You are right: I intimated the fame
when I faid that care was to be taken not
to .
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to confound the fexes. Yet we find
many men who are comparatively deli--
cate, as in general are gentlemen, and
all who are not ufed to labour; yet the
delicacy of their ‘members is very dif-
ferent from that of Ladies or Ganymedes.
¥t is true, many painters give to their
ignorance the name of delicacy ; as there
are many who, not knowing the pofition
and conjunction of the bones, make
fcarce any * mark where they ftand, but
produce their figures by little more than
the principal contours.

So, on the other hand, there are feveral
who by making them mufcular and ftrong,
think to be efteemed Michael Angelo’s
in defign, for which they are defpifed by
all men of tafte and judgment. As a

* Thus a virtuofo who was ignorant of anatomy,
inftro®ting a fcholar, advifed, *“ where you do not
well know the mufcle, make it foft.” J.E.

paintcr
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painter would be who fhould copy a
beautiful member of a figure from the
works of an antient painter or fculptor,
or from thofe of Michael Angelo, Ra-
phacl, or Titian, or any other matfter,
but not knowing how to introduce it
properly, would give it as difagreeable
an effet as an eye (though the moft
beautiful and elegant part of the body)
would have joined to an ear, or placed
in the middle of the forehead; it being
abfolutely neceffary to the produétion of
a good effect, that every part thould not
only be beautiful in itfelf, but-alfo thatit
be properly applied.

FABRINI

Your obfervation is very juft,

ARETIN.

Tae next thing to be confidered is
Variety, which ought to be particularly
" attended to by the painter, as a part fo
necef-
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neceffary, that without it even beauty and
art become fatiating. e fhould ftudy to
vary his heads,hands,feet,bodies, attitudes,
~+ and every part* of the human figure;
i conftdering that this is the greateft won-
~ " der in nature, that among fo many mil-
' . lions of men, there are fcarcely to be
* found two fo much alike as not to differ

wvery confiderably from each other.

FABRINL

CerTAINLY an artift who does not vary
his figures, may with juftice be faid to be

* Non eadem forme fpecies non omnibus ®tas, -
Zqualis, fimilifque color crinefque figuris :
Nam, variis velut orta plagis, gens difpare vultu.
Du Frefnoy, 1. 123.
As alfo of grouapes.
Inque figurarum cumulis non omnibus idem
Corporis inflexus motuf{que, vel artubus omnes
Converfis pariter non connitantar eodem ;
Sed quxzdam in diverfa trahunt contraria membra,
‘Tranfverfique aliis pugnent, et cztera frangant.

L 137,
nae
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ro painter. This will hold good alfo with
regard to the poet.

ARETIN.

But in this alfo we muft advife him:
Bot to run into excefs; as there are fome’
painters who, when they have painted a
youth, conftantly place an old man be-
fide him, ora child ; ora young girl by
an old woman : and having reprefented:
ane face in profile, they place another in
front, or with a fide-face. If they have
“placed one man with his back toward the
fpectator, immediately they place another:
with his face, and foon*. I do not blame
this variety ; but I fay, that the office of”
the painter being to imitate nature, it is

* Thefc precepts are excellent, and were ditated
by a confummate mafter in all the finenefles, and:
moftdelicate parts of the art. ). E.

I prefume he means Raphael, from obfervations
of waofe collefling Delce is faid to have compiled
this work.

not
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not neceflary that variety thould feem to
be ftudioufly fought for, but obtained
by chance. Befides, he ought fometimes
to break in upon this order, and to make
two or three of the fame age or fex, or
in the fame attitude, fo as he is but va-
rious in his faces, and properly diverfifies
the draperies.

FABRINL

To the fame purpofe are thofe lines of
the judicious Horace in his Poetics.

Qui variare cupit rem prodigaliter unam,
Delphinum filvis appingit, fluctibus aprum.

' v, ¢ He who tries

With ever varying wonders to furprife,

Inn the broad forefl bids his dolphins play,

And paints bis boars difporting in the fea.
Francis.”

ARETIN.

It remains to treat of Motion, a part
extremely neceflary, agreeable, and admi-
rable H
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‘rable; truly agreeable in itfelf, and won-
derful to the eye of the fpeators, to fee
motion as 1t were communicated to an
‘inanimate form reprefented in ftone, on
‘canwas, or in wood. But this motion
dhould not be continual, or in all the
figures; for men are not always in mo-
tion, nor {o violent as to feem outrageous.
The painter muft temper, vary, and
-even fometimes leave his figures ina&ive,
according to the difference and conditioa
of the fubjeéts ; an elegant pofition being
frequently far more pleafing than a for.
ced and ill-timed motion. It is neceffary
alfo that all the figures fhould be adapted
to the performance of their refpetive of-
fices, as I have already remarked with re-
fpe& to invention.

THus if one is to be drawing a {fword,
the motion of the arm muft be bold and
ftrong, and the hand muft grafp the hile
with force proper for the attion. So alfo

it
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if a figure is running, every part of the
body muft appear adapted to the altion
of running. If it is cloathed, the wind
muft fupport the drapery in a proper
manner. Thefe confiderations are very
important, but dnter not into the minds.
of the ignorant.

FABRINI.,

Waoever will not adhere to thefe
rules, ought to defift from painting.

ARETIN.

- 'We frequently fee in pi¢tures whole
figures, or fome parts of them fore-
fhortened *. This fhould never be done

¢ Forefhortening fhould be admitted but feldom.
Du Frefnoy reckons forefhortening among thofe
things that are to be avoided by the painter :
_Difficiles fugito afpectus, contra&aque vifu
Membra fub ingrato, motufque, actufque coa&os.
¢ Avoid all odd afpe@s or pofitions, and all un-

graceful or forced aftions and motions.” Shew no
parts
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without great judgment and difcretion.
Indeed, forefhortenings ought, in my
opinion, to be admitted but feldom, be-
caufe the more tare they are, the more
admiration they occafion ; and efpecially
when the painter, being confined with
refpe@ to room, by means of this art
makes a large figure ftand in a fmall fpace.
Sometimes, indeed, he may ufe them to
thew his knowledge of the art.

FABRINL
I Have heard that forefhortening is
one of the principal difficulties of the art;
and therefore I thought that he who of-
teneft introduced it in his works, merited
the moft applaufe.

ARETIN.

You muft know, that the painter thould
not feck for praife from one part only,

parts which are unpleafing to the fight, as all fore.’
fhortenings naturally are. Dryozx.

L but
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but from all thofe which abfolutely refaty
to his art, and more particularly thofe
which give the higheft pleafure. Since,
' the principal bufinefs of painting is te
~ pleafe, if this end is not obtained, the
artit muft remain eobfcwre and uR-
known. I donot mean fuch pleafure as
feeds the eyes of the vulgsr, or fuch as
firikes an the firft fight of a picture,
- but fuch as emcreafes the oftener any
- one returns to obferve it.=— The fame
~ is true with refpech to thé works of good
poets, whe give the miore pleafure the
oftener they ae read, and iencreafe the
defire to sead over agsin what has been
read before. Forefhortening is under-
ftood by few only, for which reafon i
* pleafes only a few ; and even to thofe who -
- do underftand i, it often appears rather
wearifome* than pleafing. I can fafely

® A figure to give pleafure muft feem eafy, other-
wife the fpeQator fecls a difagreeable fenfation.
This is far from being the eafe with forefhortencd
figures,
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affirm, that when they are well done they
deceive the fight of the fpettator, who

thinks that part which is not above a
hand’s length, is at its full proportion.

For example: Pliny fays, that
Apelles painted Alexander the Great, in
the temple of Diana; 4t fE'.phcfus, with a
thunderbolt in his hand, where it appear-
ed as if the finger was lifted up, and the
bolt was thrown out from the piture.
This effet Apélles could not have pro=
duced without the affiftance of forethort-
ening. But my opinion is, that, for the
teafons abovementioned, the painter
fhould not ftudioufly feek for occafions
to forethorten, but wfe them rarely, that
they may not difturb the pleafure of the
fpectator.

figures, which generally appear vneily. In thet in-
eftimable colle®ion of piGures the Cartorms of Ra-
phael, the picture which gives the leatt pleafure is
the Draught of Fifhes, and that probably becaufe it
has the moft forefhortening in it.
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FABRINL

Ir I was a painter, I fhould ufe thenr
very frequently, hoping to receive more
honour from that, than if I ufed them but
feldonn. ' |

FABRINL

You are free-born, and may difpofe
your works as you think moft agreeable ;
but I affure you, a different courfe is
neceffary in order to be a mafterly pain-
ter. One fingle figure well forefhortened
fhews that the painter, if he had pleafed,
could have forethortened all the figures.
As to the relieva which fhould be given
to the figures, I fhall fpeak of that when
I come to treat of colouring.

FABRINI

WitHouT the affiftance of this part,
the figures appear as they really are, flat:
and painted.

ARETIN.
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ARETIN.

I nave made all the neceffary remarks
on the nude; I fhall now treat of the
cloathed, but in few words, becaufe, in
obedience to propriety (as I obferved
before), the painter muft conform in
his habits to the cuftoms of nations and
conditions. Thus if a painter reprefents
an Apoftle, he muft not put him ina
fhort coat, nor reprefent a captain with
a robe with long fleeves. As to the
material of the draperies, the- painter
fhould have regard to their quality; for
the plaits in velvet are of one kind, thofe
in armozeen of another, and both differ
entirely from thofe of a thick cloth. It
is neceflary alfo to adapt the plaits to
their right places, in fuch manner as to
fhew th= form of what is under them *,

*® This precept muft be underflood with modera-
tion. Some painters, by a defire of fhewing the figure
ander the drapery, have made it too obvious, and

L; approached
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They fhould twn in a proper and mafe
terly manner, and not fo that the drapery
feen to adhere to the flefh. As too great
. {tarcity of drapery makes the figure poor
~ and ungraceful, fo a great many plaits
create confufion®, and: confequently dif-

approached’ too nearly the manner of flatuaries,
who. aro neceflitatod to make their draperies very
thin,, that the work may not:look heavy. But ia.
painting, the artit moft cocfider the fluff. He.
will in general find jt better to chufe thofe ftuffs
which will mark the form, than thofe which will’
net ; as a flight filk in preference to a velvet, &c.

® The beft painters have thrown the draperies
generally into large plaits, with broad maffes of
light and: thadow.  Acoording to the precepts oft
the beft writers on the. fubje®, this prafiice gives.
a greatnefs and digpity to the figure. We may-
fee an inftance of it in the celebrated picture of St.
Peter preaching by Raphael, where the plaits of the
drapories are few and large, efpecially in the Apef-
_. tle’s habit. Du Frefnoy has laid down the prin-
cipal rules relative to dréper.ips in thefe lines :

Lati ampli ; finus pannorum et nobilis ordo
Membra fequens, {oper latitantia, lomine et umbra
Exprimet
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pleafe the eye. It is neceflary, therefore,
to make ufe in this refpect of that mean

which is' mof to be commeonded in every
thing,

FABRINT.

THe painter who cloaths his figures
well, certainly deferves great praife.

Bxprimet ; ille Kcet tranfverfus fepe feratar

Et circumfufos pannorum porrigat. extra

Membra finus ; non contiguos, ipfifque figur=

Partibus impreflos, quafi pannus adhzreat illis ;

Sed modice expreffos cum lumine fervet et ambris,
« ket the Draperies be nobly fpresd upon the body;
fet the folds be large, and let them follow the andes
"of the parts, that they may be feen underacath by
means of the lights and fhadows, nowithftandi
that the parts fhould be often traverfed (or croffed)
by the flowing of the folds, which loofely encom-
pafs them, without fitting too ftrait upon them; but
let them mark the parts which are under them, fo
as in fome manner to difinguith them, by the judi-
cious ordering of the lights and fhadows.”

. DrypEN.

L4 ARETIN.



152 A DIALOGUE an

ARETIN.

I now proceed to confider Colouring 3
of the importance of which thofe painters
are a fufficient example, who have de-
ceived birds and horfes,

FABRINIL

I po not remember any inftance of
thefe deceits.

ARETIN.

It is well known that Zeuxis painted
fome grapes fo extremely like nature,
that the birds flew to them, taking them
to be real; and Apelles having thewn
feveral horfes, paintcd by different mafters,
to fome living ones, they ftood quiet,
without thewing any figns of knowing
them to be horfes; but prefently on his

fhewing them a picture of his own, in-

which there was a horfe painted by his
own

i‘
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own hand, the horfes, immediately upon
fecing it, began to neigh *..

FABRINL

A wosLE teftimony of Apelles’ excels
Jence !

ARETIN.

You muft alfo have read that Parrha-
fius, contending with Zeuxis, expofed to

® Thefe fories are handed down to us by Pliny
- (the xxxvth book of whofe Natural Hiftory treats of
the arts). —— This picture of the Horfe is faid to
have been done for a public certamen (difpute).
The prize had nearly been adjudged to his rival ;
on which fays Pliny, ‘¢ ad mutos quadrupedes pro-
vocavit ab hominibus,” he appealed from men to
the judgment of mute animals ; and having fhewn
the piGures to fome horfes, they gave teftimony to
the excellence of Apelles, by neighing when his
was produced. ‘This great painter not only enrich-
ed the world by the fineft performances his art
ever exhibited, but alfo by his writings, which were
gxtant in the time of Pliny, but are fince loft.

public
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public view a painting v which nothing
was reprefented But a custain, which
feemed to cover a picture, fo extremely
agreeable to truth m ite meprefentation,
that Zeuxis frequently defired that it
might be drawn afide, that he might fee
the pitture, believing the curtain to be
real : But afterwards- difcovering his er-
ror, acknowledged himfelf outdene, as he
had only deceived birds, but Parrhafius
had deceived him, the mafter who had
paiated the deception, Protogenes being
defirous to reprefent the foam which
frothed out from the mouth of a horfe;,
which he had painted as fatigued and
weary, after having attempted frequently
to attain to the refemblance by changing
his colours, at length defpairing of it,
threw the fpunge with which he cleaned:
his pencils at the horfe’s mouth, and
found chance had produced that effect
which he could not obtain by his art.

FABRINI,
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FABRINI,

. Twms was no mattes of praife to the
painter, but to chance,

ARETIN,

It ferves to fhew the vaft care which
the ancients employed that their works
fhould imitate nature juftly. And cer-
tainly colouring is of fuch importance
and power, that when the painter imi-

rates well the natural teints and foftnefs

of the fleth, and adds the propriety of
the feveral parts, his paintings feem alive,
and as if nothing but breath was wanting
to them. The principal part of colour-"
ing is the contraft between the light and
fhade, to which is added a middle teiut,
which unites and blends one extreme

with the other, and makes the figures -
appear round, and more or lefs diftant,

as is required ; for the painter muft take
gare in the placing of them not to breed
confufion.
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confufion. In this part it is neceffary alfo
to have a thorough knowledge of per-
fpettive, to diminifh thofe objeéts which
are diftant.  But the painter muft always
keep an attentive eye upon the teints
and foftnefs of the fleth; for there are
many who paint it fo, that it appears like
porphyry both in colour and hardnefs ;
and the fhades are too ftrong, and end
fometimes entirely black. Many make
them too white, others too red. For my
part, I would prefer brownnefs to an im-
proper white; and would, for the moft
part, banith from my pictures the vermi-
lion cheeks, and lips of coral, which
make the faces look more like matks
than nature. We read that a brown co-
louring was frequently ufed by Apelles;
whence Propertius, in reprehemding his
Cynthia, who painted herfelf, fays, he
withes the would thew that fimplicity and
purity of colouring which is feen in the’
paintings of Apelles. It is true, thefe

teints
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teints ought to be varied, and the fexes,
ages, and other circumftances of the
figures, ought to be confidered: Sexes, as
in general the colour of the fleth of a
young girl differs from that of a young
man: Age, as the colour of the fleth
of an old man or woman is again different
from either of thefe: Circumftances, as
the fame colouring is not required in a
peafant as in a gentleman,

FABRINLE.

I TaINK we have a notable inftance of
faulty colouring in a picture of Lorenzo
I.oto, which is in the Carmelite Church
here in Venice.

ARETIN,

THERE are not wanting examples of
painters, who, if I was to mention it in
their company, would treat me with ridi-
cule. It is neceffary that the colours
fhould be tempered and wunited in fuch

a man-
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a manner as to reprefent nature, afict
that nothing fhould remain offenfive
of the eye. Such are lmy comtours,
which fhould be avaided, (as they are
not fo in Nature) and the biacknefs,
which I have already remarked, .of
firong and difunited fhades. Thefe
lights and thades judiciotifly placed make
the figures appear round, and give them
the relievo which is required; of which
relievo thofe figures which are deprived,
appear; as you juftly ebferved, painted,
becaufethe fuperficies remains apparently
plain. Whoever is mafter of this; is pof-
fefled of one of the ‘moft impartant parts
of his art. But the greateft difficulty in
colouring is the imitation of the carnations
and the variety of teints and foftnefs.
It is alfo neceffary to know the colour of
thedraperies, filks, gold, &c. with fuch pres
cifion, thatone may feemto fee the hardnefs
or foftnefs more or lefs, according to the
nature of the fuff; as alfo the fhining
' of
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of arms, the darknefs of night, the clear-
nefs of day, lightning, fire, water, earth,
flones, grafs, trees, leaves, flowers,
fruits, houfes, cots, animals, and other
fuch things fo perfeétly, that they may
all appear natural, and not fatiate the eyes
of the fpeftator. And let no one think
the force of colouring confifts in the"
choice of beautiful colours; as fine
whites, beautiful azures, green, or the
-Tike, for thefe are equally beautiful be~
fore they are made ufe of ; but in know-
ing how to manage them properly, I
know a painter in this city who could °
mmitate camblet perfectly well, but did
not know how to cloath a naked figure ;
fo that it always appeared not to be dra-
pery, but a piece of camblet thrown
wpon the figure by chance. Others, on' -
the contrary, do not know how to imi- .
tate the different teints of ftufs, but
only place the colours full as they are; for

that
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that in their works nothing is pratfe-woft
thy but the colours themfelves.

FABRINIL

It appears to me, that in this a certairi
negligence is neceffary, fo that there may
not be too ftudied a beauty of colouring,
nor the figures too highly finithed, but
an agreeable temperance throughout.
For there are fome painters who finifh
their figures fo very highly, that they
appear painted; and with fuch exact dref
fes of the hair, that not a fingle one is

- out of its place. This is a fault, not a

beauty ; becaufe it gives into affeCtation,

- which deprives every thing of grace.

‘Whence the judicious Petrarch, fpeaking
of the hair of his Laura, fays,

Negletto ad arte, e'nnanellato et hirto :
In ortful negligence, with eafy grace,
Her flowing bair in natural ringlets firays:

In
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In like manner Horace advifes to banifh y
from the poem all ambitious orna-
ments ¥,

ARETIN,

It is above all things neceflary to avoid
too fcrupuleus diligence, which is hurtful
in every work of art: whence Apelles
(if I miftake not) ufed to fay, that Pro-
togenes was equal, or perhaps fuperior, to
him in every part of painting; but that
in one he (Apelles) excelled him, which
was, that Protogenes never knew when to
leave a picture,

® This precept mray teach the painter to make a
fparing afe of gold, gems, &c. according to the
words of our Poet :

Poets, like Painters, thus untkill’d to trace

The naked naturé, and the living grace,

With gold and jewels cover every part,

And hide with ornaments their want of 4yt
To fuch a one Apelles faid, ¢ Although you could
not make her (2 Venus) beautiful, you was refélved to
make her fine.” *0 pespdinion, sy, @ dordpsyBs ypapxs
xady, whsolay mmoneas”  Vid, Cle, Alex. apud
Junium,

M FABRINIL
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FABRINIL

THis fuperabundant diligence is equal-
ly hurtful to writers; for wherever la-
bour is difcoverable, there neceffarily is
hardnefs and affetation, which is always
wearifome to the reader.

ARETIN

IN fine, there is another part neceffary
to a good painter, without which a pic-
ture becomes cold, and like a dead body
~ which is totally inactive. This is, that
the figures fhould affe& the minds of the
obfervers ; fome difturbing them *, others

* Omnis enim motus animi fuum quemdam a
naturd habet vultum et fonum et geflom ——
hi funt a&ori ut pictori expofiti ad variandum co«

lores. . o . Cicsro. .
“Ag obv, ipw, yiymras iy drDpsww wimors PhoPeirws x) T3

$xdpis Primar ag® o 3 Epevys doxss P (Parrhafius)
olusy 75 yr psprsly, iv voi Supacw 3 x; pdda, iPn. Ewl
& 7ois vy Qiray dyadeis X Tei xaxois dubwg oo duxsoun

: Exen
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allaying that tumult ; fome moving them
to pity, others to difdain or wrath, ac-
cording to the nature of the hiftory re-
prefented *; otherwife the painter may
fairly conclude he has done nothing;; for this
is the grand refult of all his other excel-

ixwr va woblowwa, of T Qeorriorrag, %) & it Ma AT
& ira, itne Exl udr yag 17s dyabois Paidpol, sws N weis
xaxois oxvilgumol yiyrorras.  Ovilv, iPn i) Taira dwartor
- w3 x5 pada ipw.

ANG piy x; T peyadrowanls 1 g Anligor, w T
Tammir 71 %) dnetdeor, x, 78 caPeoryrinéy Ta x5 Ppovior,
) ™ SBpsindr Te %) awnpixad, x; Rd T8 wpory k) dd
Tii onpiTam, xal igTaTe xal xvepiven drpean Napairs.
Arld Aymg, ¥ Ovawr xad vadra wpwrd, xal pars
#n. Socrates apud Xenoph. Lib. 3. cap. 10.

# Itis from a long obfervation of Nature, and
the cffe@ts of the paffions upon the face and geftares,
that the painter muft obtain the art of exprefing
them in painting, and producing them in the fpec-
tator. Every paffion has (as Socrates oberves to Par-
rhafius, in the pafiage quoted above) its proper mode
of expreflion by the mufcles, but more particularly by
the eyes. Le Bran wrote a Treatife on the Paflions,
which can never be too much ftudied by the painter,

M2 lencies.
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lencies. The fame may be obferved of
~ the Poet, the Hiftorian, and the Orator;
for if what they write or recite wants this
power, it is deftitute of all life and fpirit,
Nor can the painter poflibly affect others,
- unlefs before he begins his figures, he
himfelf feels thofe * paflions or affections

* I'remember to have read (I think in Mr. Addifon)
that Lully, the celebrated mufical compofer, could
never compofe till he had worked himfelf up into
the paffion he meant to communicate to others, of
which he gives a remarkable inftance.

The picture muft receive the paffion (as Luly's
compofition did) from the artit. The fpeQator
muft there fee, as in a mirror, the foul of the artift
reprefented, and by that medium receive the paffion
himfelf. This part is, as Dolce juftly obferves, ne-
ceffary alfo for the poet, the hiftorian, and the ora-
tor. Of its vaft power in affe@ing the audience,
there never were perhaps in any age or country more
firiking inftances than in Mr. Garrick, and the late
inimitable Mrs. Pritchard. The former (particularly
for two or three of the laft feafons) is fo entirely the
charalter he reprefents, that the mind feels every

change of paflion, and is drawn on by a pleafing vio-
lence
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which he would imprefs on their minds.
Hence our fo often quoted Horace fays, !
« If you would make me weep, you muft, -
firft weep yourfelf +.” It is impoffible
that any one with a cold hand fliould

lence to attribute reality to the well imitated fcene.

‘The latter probably fele more exquifitely, and com-
municated more juftly the paflions and affe&ions in-
tended to be moved by the aathor, than any per-
former that ever appeared on any flage. —— She was
{o totally abforbed in her charaler, that without
any impetuofity of alion, or any ftage arts, by the
mere power of her own feelings and expreffion, fhe’
enchanted the foul, and bent it to her will with a more
than magic fkill. It gives the higheft pleafure to
be able, by this fhort digreflion, to pay a tribute for
the pleafure the tranflator has received from two per-
formers, one of whom we cannot prize too much, and
the other whom we cannever fufficiently lament —

¢ Nil oriturum alids, nil ortum tale fatentes.” Hoz.

+ ——8i vis me flere, dolendum eft

Primdm ipfi tibi ; tunc tua me infortunia lzdent,
Telephe, vel Pelen: malé fi mandata loquéris,
Aut dormitabo, aut ridebo. . Ded. P, 102.

M 3 burn
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burn what he touches *, Dante has ad-

® « The expreflion of the paffions in painting,
(fays an ingenions and judicious writer) is intimately
conneted with fenfibility of foul, fidelity of organs,
and precifion of judgment.” (Watelet Reflexions
Jur la Peinture.) 1t muft therefore be the refult ofa
great number of qualifications given by nature, and
improved by long ftudy and attention. The ftudent
who would apply himfelf to painting, muft examine
very impartially whether he has fuch an accuracy of
organ, and fenfibility of foul, as are neceffary for the
clear perception of the obje@s around him, and to
jntereft him in every event that occars. If he isnot

poflefled of thefe, he will very unjuftly blame his.

fortune, or the partial tafte of his countrymen, if he
does not fucceed. If he is poffefled of them, he
muft apply himfelf with the moft unwearied ardour
to the obfervation of nature, fludy évery mufcle of
the human face and body, and every turn they are
capable of. The ftage will be peculiarly vfeful to
him ; it is the beft fchool for his obfervations, as the
paffions are exa@ly reprefented there as they proceed
from a fenfible mind. In capitals they are too much
difguifed by fathion, art, diffimulation, and afe&ta-
tion, to be perceived with certainty.

admi-

B —
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mirably included this excellence of the
painter in thefe two lines:

Morti li mortiy e i Vivi parean vivi,
Non vide, me di me chi vide il vero.
And fince the arrival at the perfetion of
painting, to which fo many concurrent
abilities are neceffary, is difficult and ar-
duous, it is a favour which the liberality
of heaven has conferred but on a few;
- for, in truth, it is neceffary that the pain-
ter, as well as the poet, fhould be born.
fo, and be the child of Nature. It isnot
to be credited, (as I have often obferved)
that there fhould be one only certain
manner of painting well, becaufe as the
complexions and humours of men vary,
fo their manners muft neceffarily be dif-
ferent; and every one follows that to
which he is naturally inclined. Hence
different kinds of painters muft neceffarily
arife ; fome who ftudy to give pleafure;
others terrible: fome whofe works are

M 4 tender
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tender and delicate ; others replete with,
grandeur and majefty. 'We may obferve
the fame thing in hiftorians, in poets, and
in orators: but of this we fhall fpeak a little
farther in the courfe of our work. For

the prefent, I fhall proceed to the compa- -

rifon, on account of which this difcaurfe
had its origin.

FABRINEL

I nave expetted you to come to it
fome time.

ARETIN.

THe little which I have premifed, is
the fum of what relates to painting in
general.  If you are defirous to know
farther particulars relative to the art,
you may read the little book written by
Leon Baptifta Alberti, which is well
tranflated (as are all his other works)
by M. Lodovico Domenichi; and alfo

Vafari’s
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Vafari’s book on the fame fub-
jeet*.

* The recommendation of thefe two writers,
gives me an opportunity to advife every fludent in
painting, to beftow a little of his leifure-time to
" the attainment of the Italian language, as he will
find the authors who bave written in it extremely
ufeful to him, as he proceeds in his profefion. The
labours of the Sieur Veneroni and Mr. Baretti have
rendered it an acquifition of great facility, "The
Italian writers excel as much in the theory, as their
ariifts have dore in the pra&ice of painting. The
Lives of the Painters, by Vafariand Baldanacci ; the
RipofodiRafaelle Borghini ; the works of Zucchero,
and almoft numberlefs other authors upon the art,
abound in obfervations which he'will find daily ufe-
ful in pratice.- The poets-exceed probably thofo
of any other nation in piturefque images and fcenes;
and although fome of them have made their appear-
ance in our language, yet there are many of the
firft rank left behind ; in particular the profound
Dante, whofe ideas Michael Angelo found fo con-
genial to his own, that he filled the margin. of his
copy of the Inferno with fketches of the fcenes de-
feribed by the poet.

FABRINL



170 A DIALOGUE on

FABRINI,

WHAT you have already faid feems to
me quite fufficient, not only for perfettly
judging, but even for painting, all that
remains confifting in exercife and prac-
tice. Among all that you have faid, two
things pleafe me highly ; the firft, that
pictures fhould affet the fpetators ; the
other, that the painter muft be born fo : for
we {ee many who have not been wanting
in induftry, and have wearied themfelves
fong in drawing from relievos and from
life, and yet could never exceed medio-
crity.  Others who.have fhewn the moft
promifing beginnings for fome time, and
have exceeded their contemporaries under
the condut of Nature, being afterwards
deferted by her have gone backwards,
and fucceeded in nothing. Whence one
may juftly apply to this purpofe, thefe
fententious lines of Ariofto, with the
change of two words:
' ' « Somo

*
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Sono i p;eti et i pittori pochi ;
Pittori che non _fian del nome indegni.
Poets and painters few we juftly name,
For few their bonowrs can with juflice claim,

But with refpek to affecking the paflions,
I have feen few piQtures here in Venice, '
excepting thofe of Titian, which pro- -
duce that effect,

ARETIN.

Upron recolle&ting, therefore, all the
parts which are required in a good pain-
ter, we fhall find that Michael Angelo
poffefies one alone, Defign; and that
Raphael pofifefies them all, or at leaft (as
a man cannot attain the indeper.dence of
a God, to whom nothing is wanting) the
greater part; and if he was deficient in
any, it was fuch as was of little mo-
ment.

FABRINTI,

To the proof.
ARETIN.
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ARETIN.

FirsT, as to Invention, whoever pays
good attention, and minutely confiders the
paintings of one and the other, will find |
Raphael to have moft admirably obferved
every thing relative to this part, and Mi-
chael Angelo little or nothing.

FABRINL

TH1s feems to me a great partiality in
the parallel.

ARETIN

I say nothing more than truth: Hear
me with patience. To leave apart all
that refpeéts the Hiftory (in which Ra-
phael imitated the writers in fuch a man-
ner, that frequently the judgment of the
obferver is led to believe that the pain-
ter has reprefented things more juftly
in his pitures than they in their writ-
ings, or at leaft was on equal terms with

them),
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them), and proceeding to Propriety,
from this Raphacl never departed, but
made his children really children *, that
is foft and tender, his men robuft, and
his women with that delicacy which be-
longs to their fex.”

. ® In his own time Titian far exceeded him in
the tender, and afterwards Framrcis Da Quefnoi,
furnamed the Fleming. J- B.

Tt feems odd the Italian editor fhould compare
Fiamingo, who was a fcalptor, to Michael Angelo,
where he is fpoken of as a painter. Fiamingo’s
principal excellence was in boys, and the delicate.
He had the art of foftening and vivifying his marble
to a furprizing degree. In the cathedral church at
Ghent, there is a monument done by him for Bifhop
Triefte, which is extremely fine: the weeping boys
do not yield even to thofe on Cardinal Richlieu’s
monument at the Sorbonne. Winckelman fays, Mi-
chael Angelo * attained the antique ; but oaly ia
firong mufcular figures, heroic frames ; not i thofe
of tender yoath, nor in female bodies, which under
his bold hand grew Amazons.”

Painting and Sculpture of the Greeks; p. 23

FABRINL

——
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FABRINL

Has not the great Michael Angeloalfo
preferved this propriety ?

ARETIN.

Ir Twould pleafe you, and his other
favourers, I fhould fay yes; but if I am
to fpeak truth, I muft fay no: for al-
though we may obferve in the pictures
of Michael Angelo, the general diftinc-
tions of age and fex (which every
painter knows), yet you cannot find
it in the diftribution of the mufcles. I
fhall not ftop to examine his particular
works, both through the refpect I bear
him, and which ought to be had to fuch
2 man, as alfo becaufe it is unnecefiary.
But what think you with regard to
modcfty #: Does it appear to you proper
~ that the painter, for the fake of fhewing
the difficulties of the art, fhould exhibit

what
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what fhame and modefty conceal, without
any regard either to the fan&ity of the
perfons whom he reprefents, or te the
place where they are painted *?

* One great ufe of the polite arts is to foften the

_ minds and purify the morals of mankind. ~——That

painting in particular has had this effe®, both in
fiimulating the mind to virtue, and deterringit from
vice, hiftory informs us. — But like thofe medica-
ments which when properly applied reftore the con-
ftitation to, or preferve it in, health, yet when wrong-
ly adminiftered deftroy it ; fo thofe arts which when
applied to the cultivation of virtue, are moft effica-
cious in purifying and exalting the mind, if they
are wrenched to the purpofes of vice, tend the moft
directly to fully and debafe it to a rank below that
of beafts.—— Propertius fays, to what purpofe did
they eret temples to Chaftity in Rome, when pri-
vate houfes were permitted to contain inducemients

"to vice? He elegantly exclaims againk the perni-

cious cuftom:

Quz manus obfcznas depinxit prima tabellas,
Et pofuit cafta turpia vifa domo:
11la puelarum ingenuos corrupit ocellos,
Nequitizque fuz noluit eflc rudes.
Ak
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FABRINL

You are too rigid and {crupulous.

ARETIN.

Who will be daring enough to affirm
that it is proper, that in Rome, in the
church of St. Peter, the chief of the
apoftles ; in Rome, where all the world
affembles, in the chapel of that high
prieft, who (as' Bembo fays) is the repre-
fentative of God upon earth, figures
fhould be feen, who immodeftly difcover
what decency conceals? A thing, in truth,
(fpeaking with fubmiffion) utterly un-

Ah! gemat in terris ifta qui protulit arte
Jurgia fub tacita condita lxtitia.

He concludes, that the only fecurity is in purity of
mind ; ——that loft, no tie remains.
—nihil invitz triftis cuftodia prodeft
Quam peccare pudet Cynthia tuta fat eft.
Eleg. 1ib. I1. E. 5. ver. 219, &c.
worthy

s o —_ s
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worthy of that moft holy place®. The
laws prohibit the printing of immodeft
books: how much more fhould they pro-
hibit fuch pictures +? Does it appear

® 1'Abbe de Marfy, alluding to this pi&ure of

the Laft Judgment, in his Latin Poem upon Paint-
ing, has the following beautiful lines.

Hinc adeo Italici culpata audacia quondam

Artificis, pingens qui mundi extrema ruentis

Funera, et ultrices venturi judicis iras,

Larvarum omnigenas fpecies et ludicra miris

Induxit portenta modis, Stygiafque forores,

Infernumque fenem conto fimulacra cientem.

Et vada czruleis fulcantem livida remis.

Obfcznas ctiam effigies et lubrica pafiim

Obje&are oculis monftra indignantibus aufus.

Horruit afpe&ta pictas, veftigia torfit

Relligio, ingenuus deflexit lumina Candor,

Et Pudor averfos texit velamine vultus.”

+ According to Horace's obfervation :
Segnils irritant animos demiffa per aurem,
Quidm quz funt oculis fubje&ta fidelibus e
What we hear
With weaker paflion will affe& the heart,
 Than when the faithful eye beholds the part.
4. P.180.
N to
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'to Iyou, that they excite the mind to

devotion ? or raife it to the contem-

plation of divine fubje@ﬁj But let us
yield to Michael Angelo on account of
his great merit, what we fhould not al-
low to any one elfe*} But let us alfo
freely fpeak truth: If that is not permit-
ted, I would I had not faid this, becaufe
I do not fay it for the fake of carping at
his merits, nor to make a vain parade of
extraordinary knowledge.

FABRINL

THE eyes of fome perfons, my friend,
are uncorrupt and unoffended by feeing
natural objefts. Thofe which are infirm
fee nothing with a juft mind; and you
may with truth fuppofe, that if this were
really fo bad an example as you think it,

* Aretin might obferve of Michael Angelo, as
Pliny does of an antient artift, ¢ Fuit celeber nifi
flagitio infigni corrupiffet artem: He was famous,
had he not corrupted his art by his exceflive flagi-

tioufnefs.”
1t

~
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it would not be fuffered. But as you
weigh thefe things with the feverity of a
Socrates, I atk you, Whether you think that
Raphael atted confiftently with modefty
when he defigned, and caufed to be en-
graved by Marc Antonio, thofe men and '
women in loofe and immodeft embraces ?

ARETIN,

I micHT anfwer to you, that Raphael
was not the inventor of it, but Julio Ro-
mano, his difciple and heir. But allow-
ing that he had defigned the whole or
part of it, he did not expofe it in the
public fquares, or in the churches; but
they came by chance into the hands of
Marc Antonio, who for his own profit
engraved them for Bavier; and Marc
Antonio, if I had not interpofed, would
have met with a punithment from Popc

 Leo worthy his deferts *.

® This place deferves elucidation ; for thefe de-
figns (as appears from the beft authorities) feem to
have ‘been made by J. Romano for Aretin. The
N2 verfes
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FABRINL .
ThHis is merely a covering of fine fugar

over aloes.

ARETIN.

I po not vary in the leaft from truth,
nor is it utterly prohibited to- the painter
fometimes to do fuch things by way of
paftime ; as fome of the antient poets tri-
‘fed lafcivioufly for Mecenas’s diverfion
upon the image of Priapus, to celebrate

verfes under the above . prints are written by him,.
and feem placed there to raife vicious ideas. And
here Dolce makes him fay, that if he had not ufed
his intereft in favour of Marc Antonio, he would
have been punithed. Among the Letters of Aretin,
there is one directed to Clement the Seventh, which
does not confirm what we find here. J.E.
Julio Romano would have been put to death by
the Pope, if he. had not fled to Mantua, according
to Lamotte, as quoted by Beyer in his Memoriee,
Lib. rar. who informs us, that thefe Sonnets, fixteen
in number, were tranflated into Latin by Bernh. Mo-
neta, and added thefe lines under the head of Aretin :

Excudit Veneres Marcus quas Julius ante
Pinxerat : Heac fcribens vicit utrumque Petrus ——
that
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that minifter’s gardens*. But in public,
efpecially in facred places, and on divine -
fubjefts, modefty fhould always be re-
garded : and it would be much better
that thefe figures had been more modett,
even if they had been lefs perfe& in de-
fign, than as we fee them moft perfed,
but moft immodeft. But the virtuous
Raphael always obferved this modefty in
all his works ; infomuch that though he
generally gave to his figures a foft and
elegant air, which charmed and inflamed
the mind ; neverthelefs, in the faces of
his faints, and particularly of the Virgin
Mother of our Lord, he always obferved
I know not what of fanétity and divinity,
(and not only i the faces, but alfoin all
their motions) which feems to reprefs
every vicious thought in the fpetator’s
mind. Wherefore in this part of inven-
tion, both with regard to the hiftory and
to propriety, Raphael is fuperior.

* To the great dithonour of himfelf and his art,
Horace is among this number.

N 3 FABRINL
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FABRINL

I po not know that Michael Angelo
yields to Raphael for the compofition of
hiftory ; on the contrary, I hoid the op-
pofite opinion, that he far exceeds him.
For I dare aver, that in the order of
his ftupendous Judgment many moft
profound allegorical fentiments are con-
tained, which are underftood by only
a few,

ARETIN.

In this he might merit praife, as imi-
tating thofe great philofophers who hid
under the veil of poetry the greateft my{-
teries of human and divine philofophy,'
that they might not be underftood by
the vulgar, becaufe they would not caft
their pearl before fwine. And this I
would believe to be the meaning of Mi-’
chael Angelo, were there not fome

’ things



PA1NTING 183

things in tﬂat Judgment quite ridi-
culous. )

FABRINL

- WHaAT are they?

ARETIN,

Is it not ridiculous to reprefent among
the multitude of blefled fouls in heaven,
fome tenderly kifling each other, when
they ought to be intent, with their minds
fixed in contemplation of the Divinity, .
and of the future fentence ; efpecially in
fo terrible a day as we read and un-
~ doubtedly believe the day of judgment
to be ; of which holy fcripture fays, that
it fhall ftupify death and nature, when
all mankind fhall arife, and give an ac-
count of their good and evil actions done
in this life, to the Eternal Judge of ail
thing ? sBefides, what myftical fenfe can
be hidden by painting Chrift beardlefs?
or to fee a Devil with his hand grafped

N 4 round



1% A DIALOGUE o~

round the thigh of a large figure which
he is pulling down, and whofe pain is fo
_great, that he gnaws his finger? Do not
for goodnefs-fake make me proceed far-
ther on this fubjeét, left it fhould feem
that I fpeak ill of a man by others
efteemed divine *.

FABRINI

I REPEAT to you that his invention is
moft ingenious, and underftood by few.

ARETIN.

It does not appear to me very proper,
that the eyes of children, of matrons, and

* Equally abfurd are the allegorical figures of
other mafters, —— The reader may fee the abfurdi-
ties of Ripa, Otho Venius, and Rubens, pointed
out in Mr. Spence’s Polymetis. That excellent judge
fays, ¢ Even Raphael himfelf, the divine Raphael,
is not without faults in the allegorical part of his
painting.” :

Vide Polymetis, p. 293. &c. fol. 1747.
of
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of virgins, fhould openly behold thofe im-
modeft parts which they difcover; and that
the learned alone fhould underftand that
depth of allegory which they conceal.
But I may fay of him what a learned and
holy man is reported to have faid of Per- -
fius the fatiric poet, who is beyond all
meafure obfcure: ¢ If you are not willing
to be underftood, neither will I under-
ftand you ;” and with thefe words threw
his book into the fire, making him a
proper facrifice to Vulcan. So I may fay,
that fince Michael Angelo is not defirous
that his inventions fhould be underftood
by any except the few learned ; I, who am
not one of thofe few learned, fhall leave
his thoughts to himfelf. We have con-
fidered Michael Angelo in facred hifto-
ry: Let us a little confider Raphael in
profane ; for when we find him moft
accurate and modeft in this, we may
conceive that he is not lefs fo in the other.

FABRINIL
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FABRINL

I HEaR you,

ARETIN.

I po not know whether you have
feen at our friend Dolce’s, the picture
of Roxana painted by Raphael, which
has been fince engraved on copper.

FABRINL

I po not remember it.

ARETIN.

It is a piture in which is reprefented
the coronation of Roxana, who being a
moft beautiful woman, was much be-
loved by Alexander the Great. Alexan-
der is likewife reprefented in the pi¢ture
ftanding near Roxana, and prefenting
the crown to her; and fhe fits on one
fide of a bed in a timid and reverential

attitude,
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attitude, entirely naked, except thar,
for the fake of modefty, a flight dra-
pery is thrown over her*. It is im-
pofiible to conceive an air more gentle, -
or a body more delicate, with a proper
fulnefs of fleth, and a ftature not too
leng, but with an agreeable eaie. There
is a naked boy with wings undrefling her
feet ; another above arranges her hair:
a little farther off there is a youth en-
tirely naked, who points out Roxana to
Alexander with his finger, as inviting
him to the facrifices of Venus or Juno;
and alfo a man bearing a toich. In ano-
ther part there is a groupe of children,
fome of which bear the fhield of Alex-

* I have feen the defign here mentioned: it is
now at Paris. There are two; one is in red crayon,
in which the figures are all naked; the other in
water colour, which is here mentioned. Roxana
is fitting on a bed. Thefe defigns have been en-
graved fome time fince. They are by Raphacl, ex-
tremely beautiful, and formerly belonged to Ru-
bens. J.E.

. ander,
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ander, fhewing a fatigue and force agree-
able to their age, and another bearing
his lance. There is a third, who having
got on his cuirafs, not being able to fup-
port its weight, has fallen down and
feems crying. All thefe figures have
the moft elegant airs, and various atti-
tudes. In this compofition Raphael has
preferved hiftory, propriety, and mo-
defty : and befides this (as 2 mute Poet,)
he has from his own conceptions ima-
gined Hymen and the Boys.

FABRINL

. I Taink I have read this inventien in
TLucian®.

® The piQure defcribed by Lucian was exhibited
at the Olympic Games. Pronexenides was fo much
pleafed with it, that he gave the painter his daughter
in marriage. Vide Lucian Zeuxis ¢t Du Bos Reflex.
Cr. vol. I, p. 398.

ARETIN.
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ARETIN.

Be that as it may, it is fo happily ex-
prefled, that it would feem doubtful whe-
ther Raphael had taken it from the
works of Lucian, or Lucian from the
picture of Raphael, had not Lucian lived
fome ages before. But what of that?
So Virgil defcribed his Laocoon, fuch as
he had before feen him, in the ftatue
formed by three Rhodian artifts, which -
now is feen in Rome, the wonder of
every one*. The liberty is mutual, that

* The Laocoon here mentioned is in a court of
the Belvedere Garden, and is juftly efteemed one of
the fineft remains we have of the antients. —— It
was in the houfe of the emperor Titus. —— Pliny
gives it the charaler of ‘¢ opus omnibus piturz et
" flatuariz artis preferendum ; a work to be preferred
to all the produions of painting and fculpture ;"
and tells us it was done by Agefander, Polydoras,
and Athenodorus, three Rhodians, whom he ftiles,
« fummi artifices, moft excellent artifts.”” Winck-
elman, in his excellent Refletions on the Painting

and
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. painters frequently receive their ideas
from the poets, and poets from the pain-
ters. The fame may be faid of his

and Sculpture of the Greeks, fpeaking of the noble
fimplicity and fedate grandeur of the Greek ftatues,
fays, ¢ As the bottom of the fea lies peaceful be-
ncath a foaming furface, a great foul lies fedate be-
neath the ftrife of paffions in Greek figures. — In
the face of Laocaoon this feul fhines with full Juttre,
not confined to the face, however, amidft the moft
violent fufferings ; pangs piercing every maufcle, every
labouring nerve ; pangs which we almott feel our-
felves while we confider not the face, nor the
moft expreflive parts, —— only the belly contracted
by excruciating pains : thefe, however, I fay, exert
not themfelves with violence either in the face or
gelture. He pierces not heaven like the Laocoon
of Virgil ; his mouth is rather opened to difcharge
an anxious over-loaded groan, as Sadolet fays. The
firuggling boys ard the fupporting mind exert
-themfelves with equal ftrength, nay balance all the
frame. Laocoon fuffers, but fuffers like the PhiloQtetes
of Sophocles ; we weeping feel his pains, but with
for the hero’s firength to fupport his mifery,” ——
Winckelman, p. 30. Sce alfo the Monumens de Rome,

P- 240.

Gala-

e N VR . e——
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Galatea*, which contends with Politi-
an’s beautiful poem, and of many other
of his elegant inventions. But it would
make my difcourfe too long ; and you may
have feen them at feveral times, and can
fee them whenever you pleafe in Rome;
leaving apart the number of beautiful

* This beautiful Galatea is in the palace of
Aguftin Ghigi, built at Rome a la Longare, fince
called the Little Farnefe. There is alfo in this palace
the flory of Pfyche by Raphael, part of which was
painted from his defigns by his fcholars, as arc moft
of the works of this mafter. Several of thefe pic-
tures, which were damaged, have been repaired by
Carlo Maratti. J. E.

This is the piQure he did for Count Caftiglione.—
He was employed upon it when he wrote the letter
from which a part is quoted, p. 110,

Raguenet fays of it, ¢ La Galathée eft le corps de
femme le mieux fait qu'ait jamais peint Raphacl &’
Urbin ; les Contours en font d’une elegance et d’une
douceur charmantes ; et I'on peut hardiment le met-
tre en parallele avec celui de la Venus de Medicis,
qui eft le plus parfait qui foit.dans le monde.”
Monumens de Rome, p. 102. . .

defigns
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defigns of his engraved by the no lefs
fkilful than diligent Marc Antonio ¥,
-and thofe alfo in the poffeffion of different
perfons, which are almoft innumerable ;

1 Although the prefent age cannot contend with
that of Raphael and Michael Angelo in excellence
of painting, Engraving, an art which approaches
the neareft to it, and perpetuates and diffeminates
the works of the beft artifts, has certainly received
vaft improvements within thefe very few years.
The works of Marc Antonio and Auguftin, often
mentioned in this work, would gain little honour,
compared with thofe of Mr. Strange, and feveral
other excellent engravers at London ; or Bouchier
at Paris.. To thefe may be added, though in a dif.
ferent fphere of engraving, the admirable Cavaliere
Piranefe at Rome. A late judicious writer on prints
fays : ¢ Marc Antonio and Aunguftin of Venice are
both celebrated, and have handed down to us many
engravings from the works of Raphael: but their An-
TIQUITY, not their MEr1T, feems to have recom-
mended them. Their execution is harth and formal
to the laft degree ; and if their prints give us any
idea of the works of Raphael, we may well wonder,
as Picart obferves, how that mafter got his reputa-
tion.” Efay on Prints, p. 77.

a ftriking
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i ftriking evidence of the fertility of his
genius, in all of which are admirable in-
ventions, with all the circumftances which
I have mentioned to you. And on facred
fubjedts, the piCture of St. Cecilia,
inventrefs of the organ, which is in the
church of St.John of the Mountain, at Bo-
logna, may fuffice, and that of the * Transe

* ® This was his laft work, and is faid to be all of
his own hand; except fome fmall part which was
left unfinithed at his death, and was compleated by
Julio Romano. . J.E.

Raguenet, in his Monumens de Rome, fpeaking
of this picture, fays, * I1y a ceci de particulier qu’on
n'y voit rien qui furprenne, n'ayant aucun de ces
traits €blouiffans, qui fe font admirer au premier
afpe& par tous ceux qui les regardent; mais que
plus on a d’intelligence dans I'art de 1a peinture plus
on y decouvre de; beautés, qui font avouer tous les
connoifleurs que cet ouvrage eft non feulement le
chef d’ceuvre de Rafael, d’Urbin, mais encore le
triomphe mefme de la peinture.” P. 162. But not-
withftanding the univerfal admiration of the con-
noiffeurs, ar Englith writer has been hardy enough
to point out a defet. ¢ O divine Raphael ! (fays

o he)
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figuration of Chrift upon Mount Tabor,
which is in St. Peter Montorio’s church

he) forgive me if I take the liberty to fay, I canunot
approve in this particular (unity of altion) of that
amazing picture of the Transfiguration, where the
incidental a&ion of the man’s bringing his fon pof-
fefled with the dumb devil to the difciples, and
their not being able to caft him out, is made at leaft
as confpicuous and as mach a principal ation, as
that of the Transfiguration,”  Richardfon’s Theory of
Painting, p. 60. Raphael feems to have forefeen fuch
a critique upon his work, by his attempting to unite
the two adtions of his pitture together, by making
one of the difciples point up to the mountain, and
direing the attention of the child’s mother to the way
his mafter was gone. — Bat notwithftanding this, it
muft be acknowledged the two parts of the picture
are fo much detached, as to deftroy that sovsemrrer
(as Ariftotle calls it) that eafinefs of fight, that one
united view and unity of alion, which is as necef-
fary to a perfet picture, as the syusmuomedlor (which
implies an unity of adlion alfo) of the fame writer
is to the perfetion of the Epos. But we muft
prefer the {ublime Demofthenes, though with many
and great faults, (as Longinus teaches us) to the
cold, regular, and faultlefs Hyperides.

We
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in Rome ; without mentioning an infinite
number of pictures which may be feen

We maft add to the length of this note a remark,
that the above is almotft a fingle inftance of 2 want
of unity in the a&tion of Raphael’s pictures.
That great mafter was in general remarkably free
from this fault, —~-- There is a noble fimplicity in
his works, fuperior to thofe of any other artift.——
For inftance, we need go no farther than the Cartoons
of St Paul at Athens, and the giving the keys. In
the former, all the figures are in different gradations
fubfervient to that of St. Paul, and all join to make
one perfet whole, and every one of a chara&er
ftrongly marked, and different from one another;
as has been remarked by Du Bos, and the Bithop
of Gloucefter, in a note on Mr. Pope’s Ufe of
Riches, which well deferves the confideration of all
who would with fully to perceive the defign and
merit of the artift.——— In the latter, the figures all
tend to one point ; each of the apoftle’s charadlers is
ftrongly marked ; and every part of the piture is
fo fully onited with every other part, that none
could be omitted without hu:ting the whole; fo
great a malter of poetry was this cclebrated artift.
But fometimes durmitat bonus Homerus, —— —— even
Homer himfelf nods.

O throughout
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thtoughout Italy, all beautiful, and truly
divine.

FABRINL

I uave, indeed, feen many works of
Raphael in Rome and other places; and
I affure you, I efteem them almoft mi-
raculous, and for invention, equal if not
fuperior : but in defign, how can you
compare him to Michael Angelo ?

ARETIN,

I wiLL always leave you, Fabrini, in
full pofieflion of your own opinion, not
being able to do otherwife, fince reafon
has not the power of convi&ion to all.
Thijs arifes either from obftinacy, igno-
rance, or affe@tion. In you, whofe good
ienfe excludes the two former caufes, the
third takes place, which is a pardonable
defeé, and, as I before faid,

Speffo occhio ben fan fa veder torta.
~———aoflen turns afcant the niceft eye.
But
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: Btas to defign, which is the fecond part, .
fince we muft confider man naked and
cloathed, I agree with you, that in the
nude Michael Angelo is ftupendous,
truly miraculous, and more than hu-
man, No mafter ever excelled him. But
only in one fpecies, viz. a mufcular body
ftrongly marked with violer:t forefhorten-
ings and ation, which fhew every diffi-
culty of the art, and every part of the
body; in thefe he has fuch excellence,
that I dare affirm, not only no mafter can
execute, but even that nqne can conceive
any thing more perfe. But in every
other fpecies, he is not only inferior to
himfelf, but even to others; becaufe he
either does not know, or will not obferve
thofe differences between ages and fexes,
which are mentioned above, and in which
Raphael is fo admirable. To conclude,
whoever fees one figure of Michael |
Angelo's, fees all. But we muft ob-
ferve, that Michael Angelo, in the nude,

0 3 has
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has taken the more violent parts, and fuch
as are moft ftrongly marked, and Ra-
phael has taken the pleafing and grace-
ful: Whence fome have compared Mi-
chael Angela to Dante, and Raphael to
~ Petrarca.

"FABRINI,

Do not feek to bewilder me in fuch
comparifons, though they make for my
caufe; for in Dante there is wifdom and
learning, in Petrarca only elegance of
ftyle and poetical ornaments. I remem-
ber a Cordelier who preached fome years
ago at Venice, quoting frequently thefe
two poets, ufed to call Dante September,
and Petrarca May ; alluding to the fea-
fons, one full of fruit, the other of flow-
ers*. But take together anud by Michael

* Notwithftanding Fzbrini and the Cordelier’s
compliments to Dante, Petrarca, the elegant Petrarca
will always have an handred readers to Dante’s one,
Qne principal caufe of this jndeed is, the local and
temporary
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Angelo and another by Raphael,’ and
having fully confidered them both, de-

temporary fubje& of Dante’s poem. The difputes
of the Guelphs and Ghibelines intereft but in a very
fmall degree readers of the prefent age, and many of
the charaéters and a&ions alluded to in the poem, are
buried in oblivion. The languagealfo is as different
from modern Italian as Chaucer’s from modern Eng-
lith, Some parts of the Ixferno muft be allowed to be
truly fublime. The entrance of the city, with the
infcription over the gate, at the beginning of the
third Canto, muft ftrike every reader with horror,
and the cruel death of Count Ugolin and his fons,
is finely adapted to affe®t the paflions of pity and
terror.——— The introducing Virgil as a gnide to
Dante, feems as great an error againft propriety, as
any of thofe we find the painters guilty of, and takes
mach from the beauty of the poem.

Petrarca is a poet of a quite different caft, and is
hardly to be compared with Dante with any pro-
priety. In his own province he is admirable.——
There is a delicacy in his poems during Laura's
life that is charming, and a luxuriancy of grief in
thofe after her death, which no other author is poffef-
fed of: he allares the foul into his own 4ey, and
mzkes you participate exallly of his own fenfations,
The latter, I own, are to me far the more pleafing.

' O 4 cide
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cide which of the two is the more
perfe&t.

ARETIN.

I answer, that Raphael excelled in
every kind of nud, and Michael Angelo
fucceeded only in one*; and that the
nuds of Raphael excel his in promoting
pleafure. I will not fay, what was obferved
of a fine genius, that Michael Angelo
has painted only Clowns, and Raphael

* « Michael Angelo has debauched the artifts
from grace. He who valued himfelf upon his being
a pure intelligence, defpifed all that could pleafe
humanity : his exalted learning difdained to ftoop to
tender feclings and lovely grace.” — And again—
¢ Immoderately fond of all that was extraordinary
and difficult, he foon broke thraugh the bounds of
Antiquity, Grace, and Nature; and as he panted
for occafions of difplaying fkill only, he grew ex-
travagant.” Thefe remarks of Winckelman on the
fculpture of Michael Angelo, are equally applica-
cable to his painting. —— Vide Winckelman’s Paint
ing and Sculpture of the Greeks, p. 283.

Gens
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Gentlemen: but, as I before obferved,
Raphael fucceeds in every part, the de-
licate, terrible, and expreflive, but al-
ways with foft and temperate action.
He was naturally fond of politenefs and
delicacy, as he was himfelf remarkably
polite‘and gentle in his manners, info-
much that he himfelf was not lefs be-
Joved than his paintings were acceptable.

FABRINL

It is not fufficient to fay this nud is
as beautiful and perfet as that, but the
affertion muft be proved.

ARETIN.

Answer me firft: Are the nuds of
Raphael, lame, dwarfith, too flefhy?
Are they dry? Have they the mufcles
out of their proper places, or other parts
vicious ?

FABRINI.
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FABRINL

- I HAvE heard it as the general opinion,
that they are well painted, but that they
do-not contain fo great a degree of art
as thofe of Michacl Angelo.

ARETIN.

* Wrnar is that art?

FABRINLI
Trey have not the elegant Contours
that the figures of the other have.
ARETIN,

Wit are thefe elegant Contours ?

FABRINIL

Those which form fuch beautiful legs,
kands, backs, breafts, and all other parts.

ARETIN.
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ARETIN.

Does it not then appear to you, and
to the other favourers of Michael An-
gelo, that the nudes of Raphael have
thefe parts alfo beautiful ?

FABRINI,

I say not merely beautiful, but ex-
tremely fo; but yet not in the perfeGtion
that the nudes of Michael Angelo have
them.

ARETIN.
Waence do you deduce the rule for
judging of this beauty ?
FABRINI

I THiNk it fhould be taken (as you
have already faid) from life, and from
the ftatues of the antients.

ARETIN,
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J— ARETIN.

" You confefs then, that the nudes of
Raphael have every beautiful and per-
fect part; for he feldom did any thing
in which he did not imitate either the
one or the other : whence we fee in his
figures, heads, legs, turns of the body,
arms, feet, and hands, that are won-
derful.

FABRINL

He did not mark the bones, mufcles,
and certain little nerves and minutize, 0
firongly as Michael Angelo has,

-~

ARETIN.

He has marked thofe parts fufficiently
ftrong, which required to be fo marked,
and Michael Angelo (be it faid without
ofience) fometimes more fo than was
proper. This is fo clear, that there is no
nced to exemplify it farther, I muft put

you
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you in mind that I have faid, it is of
greater importance to cloath the bones
‘with plump foft flefh, than to forefhorten
the figures; and as a proof of this truth, -
I add. that the antients have, for the moft
part, made their figures tender, and with
few parts ftrongly marked. Yet Ra-
phael has not always ftopped at delicacy :
he has, as I have faid before, for the fake
of varying his figures, made fome nudes
ftrongly marked, as he found occafion ; as
may be feen in his battle *, in the old
man carried by his fon, and in many
others. But he was not extremely fond
of this manner, becaufe he placed his

* .The battle of Conftantine againft Maxentius,
in the Hall of Conftantine, at the Vatican, defigned
by Raphacl, and painted by Julio Romano, proba-
bly the fineft piece of painting in frefco in the
world. Seea Defcription of and Remarks upon it,
in Raguenet’s Monumens de Rome, who concludes
with faying, ‘¢ there is fcarce any work of this cha-
rafler, but what fcems cold compared with this.”

P 2z1, & .
principal
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principal end in pleafing, (as really being
the principal part of painting) feeking
rather the name of elegant than terrible :
and he acquired znother, being generally
called Graceful *} for befides Invention,

® It is remarkable that Apelles and Raphael, the
greateft antient and modein arufts, were both cele-
brated for their excellence in giving grace to their
figures. ‘This is the lafl finifhing firoke of the maf-
“ter, which meaner painters never can attain to.
When we have mentioned Raphael, Corregio, and
Guido, the line of graceful painters is almoft extin&.
* To grace (fays a judicious writer) Apelles and
Corregio owe immortality ; but Michael Angelo
was blind to it.” Winckelman's RefieBions on the Paint-

ing and Sculpture of the Greeks, p. 274.
¢ The laft finithing and nobleft part of beauty,
(fays the ingenious author of Crits) is Grace;
which every body is accuftomed to fpeak of, as a
.thing inexplicable; and in a great meafure I believe
itis fo. We know thatthe foul is, but we fcarce
know what it is ; every judge of beauty can point
out Grace, but no one that I know of has ever yet
fixed upon a definition of it.” This admirable
writer has gone the fartheft of any in pointing out
wherein grace confilts, What he fays upon it is too
loag
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Defign, Variety, and the effe&t which
all his works have on the fpectator’s
mind, there are found in them that which
. Pliny fays chara&erifed the figures of
Apelles, that wvemuffas, that je ne [rai
quoi, which ufes to charm fo much in
painting as well as poetry ; inforhuch that
it fills the mind of the fpetator or reader
with infinite delight, without our know-
ing what gives us pleafure ; which confi-
deration caufed Petrarca (that admirable
.and elegant painter of the beauties and
virtues of Madonna Laura) to fing
thus:

long to be inferted herey but the reader will find it
in Crito, p, 29, &c. a work that merits to be writ-
ten in letters of gold, and preferved as a jewel un-
rivalled for its tatte and beauty.

There is alfo an Effay on this fubje& in Winckel-
man’s Painting ard Sculpture of the Greeks, and
fome remarks oa it in the * Reflexions pour fervir
de notes au poemec de 1'art de peindre, par M.
Watclet.”

« K un
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& * E unnon fo che ne gli occhi, che in un punts
€ Po far chiara la notte, ofcuro il giorno,

<< E’l mel’ amaro, ct addalcir Iafcentio.”

A certain fomething iu her eye is feen,

Which caufes night to fbine like day [erene,

Or weil the day, when fhining clear and bright,
At once with all the chouds and fbades of night,

In honey wormwoods bitter can create,

And gives to bittors all the boney’s fuweet.

FABRINL
Tuis which you call veruftas, is called
by the Greeks Xags, which I would al-
ways tranflate by the word Grace 1.

® Parte prima, Sonetto 17g.

* We may obferve, that the poets have always
treated of Grace as the comp!etion of beauty, as in:
dependent of other parts of beauty, but neceflary to
give them all their due force. Motion is alfo al-
ways included in Grace; which has induced Mr.
Webb to define it, ¢ the moft pleafing conceivable
a&iion exprefled with the utmoft fimplicity.” Thus
Milton defcribes Eve leaving Adam with the Angel.

¢¢ With lowlinefs majeftic from her feat

¢« And grace, that won who faw to with her flay,

¢ Rofe Par. Lo, B. viii. 42.
And
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ARETIN:

Tue great Raphael knew alfo perfeétly K
well how to forefhorten figures when he

And afterwards,
¢ With goddefs-like demeanor forth fhie went ;
¢« Not unattended ! for on her, as queen,
¢ 4 pomp of winning Graces waited ftill. —14. g9.
In the firt line he feems to have remembered the
*¢ inceffu patuit Dea” of Virgil.
The fame poet alfo makes Adam fay of his meet-
ing Eve,
¢¢ Behold her not far off,
¢¢ Such Ffaw her in my dream — adorn'd
¢« With all that Earth or Heaven could beftow,
¢ To make her amiable: on fhe came,
¢ Grace was in all her fteps, heaven in her eye,
¢ In every gefture dignity and love.”” Ver. 481.
So Mufzus, defcribing: Hero, afcribes grace to
every member ; but more efpecially that her eyes fhot
forth graces, in the following beautiful lines :

¢ TloArei Sin pihdow ydpives glor. O madaiol ~
€ Tors xdoras Ysboarro wiusiiass o 3 Tig Hivg,

¢ 202%uAuds yibwr ixator xapirszas Teda.”

' Ariofto
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pleafed. Befides, I again repeat to you,
that in all his works he had a variety fo
admirable, that no one figure refembles
another, either in air or motion ; fo that’
there is not the leatt fhadow of that
which is improperly called by painters
¢ Manner,” that is, bad prattice, in
which you conftantly fce forms and faces
refembling one another. And as Mi-
chael Angelo in his works always fought
after difficulty, fo, on the contrary, Ra-
phael fought eafe ; a part, as I before ob-
ferved, difficult to obtain; and he obtained
it in fuch a manner, that his works feem
to be done without much thought, and

Ariofto feems to add this laft perfetion to the form
of his Alcina, in the two lines following thofe quo-
ted by my Author:

s Avvea in ogni parte un laccio teft,

O parli o rida o canti o paflo mova.
Grace being fo l@ﬂ'ary a part of the beauty of the
hugan form, it muft be fo likewife to the perfeQion
of the imitative art.

by
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by no means laboured ; which is a mark
of the greateft perfection. | So alfo among
writers, the beft in the efteem of the
learned are the eafieft; as Virgil and Ci-
cero in the Roman language, and in ours
Petrarca and Ariofto. As to expreffion-
of the paffions, and a power over the
mind, I fhall add nothing to what I have
faid before, which I touched upon, only
left you fhould fay that his figures failed
in this part.

FABRINL

Tris Ido not deny. But what fay you
of the figures of Michael Angelo ?

ARETIN.

I wiLL not fay any thing concerning
them, becaufe it is. a part of which all
are capable of judging; nor would I
chufe to offend you by what I fhould fay.

P2 FABRINI
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FABRINL

ProcEeep then to colouring.

ARETIN.

| It is neceffary that we fhould firft cope
fider the man when cloathed.

FABRINIL

Or this you need not fay any more ; T
know that the drapery of Raphael is more
commended than that of Michael Angelo;
perhaps becaufe Raphael ftudied more of
the manner of drefling figures, and Mi-
chael Angelo the nude.

ARETIN

[ RaTHER, Raphael ftudied both one
and the other, and Michael Angelo the
latter only: Wegnay therefore determine,
that as to defign they were equal, or ra-

ther
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ther that Raphael was fuperior, as his
talents were more various and univerfal ;
s he has better preferved the diftinctions
of fexes and ages; and as his pictures
abound more in grace and beauty, info-
much that there never was any but re-
ceived pleafure from them.—= As to
colouring e

FABRINI

THus far I agree with you; pray
proceed. ———

ARETIN.

In Colouring the graceful Raphael
excelled all his predecefiors in painting,
whether in Oil or in Frefco; but ftill
more remarkably in the latter; infomuch
that I have heard many fay, and I dare
affirm to you, that the paintings of Ra-
phael in Frefco exceed in Colouring the -
works of the beft mafters in Oil. They
are foft, and united with the moft beau-

P3 tiful
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tiful relievo, and with every perfection
art can produce,} Santo Zago, a painter,
who himfelf was excellent, particularly in
painting in Frefco; alfo ftudious in col-
le&ting antiques, of which he has a great
number, extremely fond of reading, and
well verfed in hiftory and poetry; ufed to
expatiate upon Raphael’s excellence in
this point in all companies. ﬁ fhall not
fpeak of Michael Angelo's Colouring,
becaufe every one knows that he took
little care in this article, and you give it
" up to me. But Raphael knew the art,
by the means of colouring, to produce
fleth, drapery, landfcape, and -whatever
elfe is obje&ive to the art of the pain.
ter *, | He alfo fometimes painted por-

* Raphael’s univerfal genius entitles him to the
praife Pliny gives to an antient artift ; “ Docilis ac
laboriofus ante omnes et in quocamque genere ex-
cellens ac fibi xqualis.” L.xxxv. c. 11. * Docile
and induftrious above all others, exceilent in every
part of his art, and always equal to himfelf.”

traits
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traits from nature ; amongft others Pope
Julius the Second, Pope Leo the Tenth,
and many other great perfonages, which
are all efteemed divine. He was alfo a
great architect; for which reafon, after the
death of * Bramante, the building of St.
Peter and the Palace was deftined to him
by the fame Pope Leo; whence we fre-
quently fee in his pi¢tures buildings drawn
perfecly juft as to the architecture and
perfpettive. His early death  was a
very great lofs to painting: He left his
name behind him illuftrious throughout
Europe, and lived during the few years

& Bramante was a countryman of Raphael’s, and
fomewhat related to him. It was he who propofed
to Julius the Second, to call him to Rome, to paint
the chambers of the Vatican, in which other pain-
ters had already laboured, particularly Peter Peru-
gino his mafter, fome of whole pictures he prefcrved
out of refpedt. J. E

+ In 1520, aged 37, on Good Friday, his birth-
day. Vide 4dvocat. Dict. Hifi.

P 4 of
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of his life, (as 1 can affure you of my
own knowledge, and as Vafari has
juftly written) not like a private man,
but like a prince ¥, being liberal of his

" ® Vafari {whofe life of this aftonithing painter is
_ very well worth reading) fays, ¢ The kindnefs and
{weetnefs of his temper was fuch, that if any pain-
ter, whether known to him or not, wanted his affift-
ance in any defign, he would leave his own work
to affit him. He ‘always kept a number of artifts
employed, afliting and teaching them rather as his
children than as fcholars,” "He confirms what our
author fays, of the Pope’s intention to make him a
Cardinal, and Cardinal Bibiena’s folicitude to have
him marry his nicce, to whom Raphael left a gen-
teel fortune. He alfo fays, « His death gave
the greateft concern to all the Pope’s court, in which
he had held the officc of Chamberlain ; and even the
Pope himfelf was fo much affe€ted, as to weep bit-
terly. Painting itfelf may be faid to have died
with this noble artift, and to have become blind,
when his eyes were clofed. To us it only remains,
to imitate the excellent: method of which he has left
us an example, to retain a grateful fenfe of his vir-
toes and our obligations, and to exprefs it in the
moit honcurable manner we can-  For, in truth, he
’ brought
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knowledge and fortune to fuch ftu-
dents in his art as needed the affift-
ance of either. It was univerfally be-
lieved that the Pope intended to give
him a Cardinal’s Hat: For befide all
his excellence 2s a painter, Raphael
pofiefled every virtue, excellence of morals,
and elegance of manners, that become
a gentleman. Thefe excellent quali-
ties induced the Cardinal Bibiena to
prefs him, contrary to his own will, to
marry his niece. Raphael delayed the
~ time of confummating the marriage, ex-
peting that the Pope (who had intima-
ted ‘his intention to him) would make
him a Cardinal. The fame Pope had
given him a little while before his death
the office of Chamberlain, an appointment
both of honour and profit. After all I

brought his art, both as to invention and colouring,
to the higheft perfe@tion; nor can any one be ex-
peted to arife in future time, who fhall excel him.”
Vafar: Vita di Raffael 4'Urbino,

. have
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have faid, you may reft affured, that Ra-

‘phael was not only equal, but fuperior to
M chael Angelo in painting. In Sculp-
ture Michael Angelo ftands alone, divine,
and equal to the antients ; nor in this has
he need of my praifes; nor can he be ex-
celled by any.

FABRINL

Your difcourfe, my friend Aretin, has
been very pleafing to me : For the future
I fhall think as you do; for with fuch
reafons a man cannot be deceived. But
we have ftill time to fpare; and if you
are not farigued with fpeaking, you
- might conveniently inform me of the re-
fpectiveexcellencies of fome other painters,

ARETIN.

I an not ufed to be tired with fo thort

2 difcourfe’; and thisisa Jnatter which I
have already promifed you ; nor will 1 fail
to meiition fome, that you may fee that
heaven
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heaven has in our days been as favourable
to Painting as to Literature.

I fay, then, that Lionarpo pa Vince
was in every part equal to Michael An-
gelo, but had fo elevated a genius, that
he never was contented with what he had
done. As he was great in every thing, fo
in painting horfes he was ftupendous *.

* Lionardo da Vinci was fon of Piero da Vinci,
and had by nature a great inclination for painting.
His father carrying fome of his drawings toAndrea del
Verrochio, this latter was aftonithed at the progrefs
he had made by the ftrength of his genius alone,
unafifted by art, and took him under his care. He
ftudied geometry, in which he became cxcellent, as
alfo in Scalpture, which he had applied himfelf to
when a boy, forming heads of earth. He alfo made
defigns in architecture. Natyre was {o bountiful to
him, according to Vafari,that to whatfoever he turned
his mind, he fucceeded in jt, and was unequailed
by any of his age, for the quicknefs and the viva-
city, beauty, grace, and perfelion found in all his
works. The gratitude of his age compared him,
rather too flatteringly to Apclles and Phidias, and
their contemporarics. e certainly was the firk

' excellent
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- GEorG10 DA CASTELFRANCO was alfos
painter in high eftimation, but flill greater
expectance : Some of his works in oil have
fuch vivacity and brilliancy, that there
feem to be no fhadows. This great man

died of the plague, with no fmall lofs to
painting *.

Jurio Romanoe was agreat pain-
ter, who thewed himfelf to have been
a difciple worthy of Raphael, not only

excellent painter after the revival of the art; the
works of Cimabue and his followers being cold and
Kfclefs. In what repute he flood with Francis the
Firft, has been already mentioned, p. 54. He
was, befide his excellence in painting and architec-
ture, eftesmed the belt mufician, the beft rider, the
beft fencer, the beft dancer, the moft laborious, the:
moft diligent man of his age. Vide Vafari et Baretti
Ftal. Libr. He founded the Florentine fchool, and _
emiched the art more by his writings, the refult of
long ftudy, than his pictures, which are not numerous.
© * Caftelfranco, generally called Giorgione, was
<ontemporary in the Venetian School, to Lionardo
«da Vincidn the Florentine. He is principally known

as having been for fome time Titian’s mafte. .
n
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#y painting, but alio in archite&ture. Thefe
qualities rendered him very dear to Fres
deric Duke of Mantua, for whom he
painted many pictures, all of which recei-
ved the higheft praifes; he alfo ornament-
edMantua with moft beautiful buildings.
He was happy in invention, a good de-
figner, and his colouring moft beautiful.
But he was excelled in colouring, and
in the graceful manner, by AxTonIO DA
CorrEcGIO®, 2 moft elegant maiter. We
may fee many of his pictures in Parma
of fuch beauty, that it frems as if greater
could not even be withed. Itis true, he
excels more in colouring thaa in defign .

* He was not of Correggio, but of a lit:le village
rear, J. E.
+ Tt is aftonithing to éind a genius like that of
Correggio brezking throuzh the clond of birth and
fitaation ; it fhews that nothing can tot2lly con-

ceal or avercome the divine fire which is given by -
Nature. Correggio, the native of a litde village, gave
to painting a perfetion to which cven the immor-
tal works of Raphael had pot.attained. Although
natrally
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But what fhall I fay to youof Francesco
Parmeciano? He gavea certain beauty

naturally of a timid difpofition, he dared to attempt
a manner totally different from all his predeceffors ;
but not without being certain of the effet. He
knew, he felt, that grace was intimately conneited
with fenfibility of foul; and therefore, from his nicer
perceptions of beauty in nature, he was erabled to
prefent a more perfet refle@ion of it to the eye of
the fpeQator. He underflood and pratifed the moft
beautiful colouring, the moft perfe chiaro feuro,
imitated the foftnefs and elafticity of fleth, gave to
his figures the moft graceful attitudes and agreeable
embonpoint of any painter who ever exifted. —We had
lately the pleafure of fecing a Magdalen of his exha
bited to the public, of which Mr.Strange,the fortunate
pofieflor, fays juftly, ¢ No other than the pencil of
Correggio could have introduced fuch a peeuliar
charadter of beauty, blended with fo much grace
and fweetnefs, as we fee in this head.” Indeed Cor-
reggio may juftly be called the painter of beauty,,
fweetnefs, grace, and fenfibility. He died of a fe-
ver, in confequence of drinking cold water when hot
with walking, aged 40, having been generally
ftreightened in his circumftances by providing for

a large family.
te
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to all his works, which enamours all who
fee them. He coloured alfo in a delicate
manner, and was fo elegant and accurate
in his defign, that the works he has left
on paper aftonith every fpectator. He
was extremely fond of the works and
name of Raphacl, and alfo died young.
It was faid in Rome, (as Vafari writes)
that the foul of Raphael had entered iato
his body, becaufe of the conformity of
their genius and cuftoms. Parmeci-
aNo was unjuftly accufed of attending
to Alchymy ; for there never was a Phi-
lofepher who defpifed money, and the
_produce of it, more than he did. Bart-
TisTa of Parma, his difciple, an excel-
lent fculptor, together with many others,
teftifies this. GiroLamo MazzoLa, his
coufin,  now walks in the fame fteps,
in" an honourable and very refpeftable
manner.

FABRINL
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FABRINL
ParMiciaNino alfo is, I think, vety
much praifed. | : 2
ARETIN.

Pormporo* pa CarAvaGGIO was alfo
-2 great and excellent painter ; ---- his in-
ventions beautiful, ---- an experienced
and expeditious defigner, and a great imi-
tator of the Antique. It is true, he did
not excel in colouring, and his moft ex-
cellent works are in chiaro feuro in frefco. .
But what is moft furprifing is, that Poli-
doro was little lefs than one or two-and-

* Polidoro came young from Caravaggio to
Rome, at the time when the Vatican was painting
by order of Leo the Tenth. He was a pocr mafon,
and carried the hod ; but obferving the works of
the painters employed there, he fell fo much in love
with painting, and ftudied it with fuch fuccefs, as
to render his beautiful works celebrated throughout
the wozld. J. E.

twenty-



PAI NTING 25

twenty-two years of age when he began
to learn the art: He ftudied under Ra-
phael, He alfo died very young, being
killed after a terrible manner in' Meffina, :
in order to rob him, by a fervant, who
afterwards met with the punifhment his
crime deferved.

FABRINL

I BecIn to find that Michael Angelo
does not ftand alone in painting.

ARETIN

"ANDREA DEL SarTo had alfo grear
perfection in this art : his works were in-
finely pleafing to Francis king of France.
Per1no DEL VaAcGA merits no fmall praife.
The painters have always efteemed the
works of ANToN1O DA PorpONONE, Who
was an experienced and expeditious
mafter, and delighted in forefhort-

_enings and terrible figures. There are

Q fome
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fome excellent pictures.of his. in frefco in.
Venice; as, a Mercury in.the front.of. the .
houfe del. Tajenti, which is well fore-

fhortened ; a. battle and a horfe, which

are. much.commended ;. and 4 Proferpine.
in. the arms of Pluto, which is an elegant

figure. There is alfo in the great chepel.
of the church of St. Roch, a piure of
God the Father, with.fone angels in hea-

ven, and alfo fome Doctors, and Evange-

lifts, which gained him great reputatian *.

It was neccﬂ'ary he fhould have all thefe

qualities, having to contend with Titian, to

whom however he was very inferior. Nor

is it any wonder ; fince in Titian alone (be.

% The cloifter of the convent of the Auguftines of :
St. Stepbeg in Veniee,. is painted by his hand. Tt
is faid, there was fuch an emulation between Titian.
and him, that he always painted with a fword
by his fide, and a ihicld near, like the bravoes of
that'time. - J. B

Of the painters here mentioned full accounts may
be feen in Vafard.

AN 1€



it fald in peace with' 6ther painters) all’
thofe excellencies are collé@ed together in'
perfection, which ate found difperfed in’
thany othérs. A fot' inivention aid"de-"
fign, noneé ever exceéded him: In colouf:’
ing none ever was his'equal. To Titiah’ .
alone muft be yielded' the palm of per-*
fect colouring; which none of the ah-
tients® could everobtain ; or'if they did,’

® Apelles was efteeméd to excel in coloar-
ing, ——= He is fald to have uféd a wirnith of"
colouring fimilar (by what we may judge).to that.
of Titian.—The annents, if thcy did- not excel i in
beautiful co}ourmg, hid a grcat advzutage over the
moderns in durability. Plotarch, in his Life of
Ariftides, gives us an Inftance of this. After the battle
of Platea, the Athenians and Lacedemonians difputed
the honout of the day; the determination was left to '
thie Greeks, who declared the hondur muft be given
to fome third city.——It was determined in’ favour
of the Platzans ; to which Ariftides gave confent, in
the name of the Athenians, ard Paufanias for the
Lacedemonians : * srw & daMayoris iZuror Sydon-
xorta TaXarra Tois IDaTRods ap’ v Tng Admas arw-
xopodnzar iagor 15 7 exoopnoay yeaPal ar usxg v axua-

Q.2
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it has always been wanting in a greater
or lefs degree to all the moderns: For,
as I have faid, he equalled Nature herfelf;
whence all his figures feem alive, to move
and breathe. Titian has not thewn any
vain defire of beauty, but a propriety of
colouring; no affected ornaments, but
the modefty of a mafter ; no crudenefs,
but the tender flefhinefs of nature. In
his pi¢tures the lights always contend
with the fhades, and diminifth, and lofe,
themfelves in the fame manner as in
nature.

Leocas Dapivovows  So being reconciled, they fet
apart fourfcore talents (out of the {poils) for the Pla-
tzans, wherewith they built a temple to Minerva,
and adorned it with piQtures, which even to this
very day retain their full lufire.” At the time of
Plutarch’s writing, thefe pictures were about 570
years old; and I am informed by gentlemen who
have feen the remains of antient pi¢tures at Rome,
that the colours are fo fixed into the intomacatura,
(a kind of ftucco, upon which they are painted) as
to have dyed it to a confiderable depth, making the

paintings by thefe means almoft eternal.
FABRINI,
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FABRINL

I urar every one make the fame
obfervation,

ARETIN,

* It is well known too that Nature made
him a painter. For being born at Ca-
“dora of honourable parents, he was fent,
when a child of nine years old, by his
father to Venice, to the houfe of hisfather’s
brother, (who there attended the care of
one of thofe honourable offices which
are always given to citizens) in order that
he might be put under fome proper
mafter to ftudy painting ; his father

® I have read fomewhere that Titian was born
in the year 1477, in a little caftle called Pieve,
dependent on Cadora, in the confines of Friuli, of
honourable parents, named Vecelli; of which family
was St. Titian, bithop of Odezzo, whence I fuppofe
ke had the name of Titian. J.E.

Q3 having
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having perceived in him, even at thas

tender age, firong marks of genius to-
ward the art,

FABRINL

I awm pleafed to hear any particular in -
regard to a painter fo fingularly excellent.

ARETIN,

His yncle direétly. carried the child tg
the houfe of Sebaftian (father of the ele-
gant Valerius) and of Francis Zuccati,
(the only mafters in the art of mofaic, by
them brought to that perfeGtion in
which we now fee their beft piGtures) to
learn the principles of the art. From
thence he was removed to Gentil Bellin,
(brother . of John, but much inferior to
him) wha at that time was at work with’
his brother in the grand council-cham-
ber. But Tman, pufhed on by Na-
turc to greater excellence and pcrfc&xon

in
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in the art; could not endure following
the dry and laboured manner of Gentil,
but defigned with boldnefs and expedi-
tion. Gentil on this told him, he would
make no progrefs in painting, becaufe
he entirely deferted his manher.

Trr1an leaving the ignorant Gentil, |
applied himfelf to John Bellin; but not |
perfeitly pleafed with his manner, he '
chofe Georgio da Caftelfranco. Defign-
ing and painting with Giorgione (as -he
was called), he became thortly fo excel-
lent in his art, that when Gidrgione was
painting the front of the ® German Ware-
houfe which looks over the great Canal,
that part alréady mentiored regarding

® The Fondaco dei Tedefchi; or German Ware-
houfe, is fituated npon the grand Canal, near the
Rialto. The fagade toward the Canal was painted
by Giorgione, that toward the fireet by Titian,
who in it imitated Giorgione’s mannes. Vide Fo-
seftier ilJuminato, £

Q4 Mercery
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‘Mercéry was given to Titian, who was
not yet quite twenty years of age; in
which he painted Judith fo admirably,
both for defign and colouring, that
on its being opened to public view,
and generally thought to be the work
of Giorgione, all his friends congratula-
ted him upon it, as far the beft thing
he ever had done. Giorgione replied with
regret, that it was the work of a difciple,
who already fhewed himfelf greatér than
his mafter ; and what is more, he ftayed
at home feveral days, behaving like a
madman, that fuch 3 youth fhould furpafs
Rim.

 FABRINIL

I nave heard that vGiorgionc faid,
that Titian was a painter in his mother’s
womb.

ARETIN.
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ARETIN.

‘Nort long after he was employed to
paint a picture for the high  altar of the
church of the Minor Friars*; in which
Titian, as yet a youth, painted a virgin,
in oil, afcending to heaven, among many
angels that accompany her (with God
the Father above between two angels).
She really appears afcending, with a face
full of humility, and her drapery flow-
-ing lightly. On the ground are the
Apotles, who by diverfe atiitudes ex-
prefs joy and wonder: They are for the
moft part larger than life. It is certain this
one picture contains at once the grandeur
of Michael Angelo, the pleafing grace
and vemyflas of Raphael, together with

* The piture here mentioned was in Vafari's
time fo hurt by carelefsnefs, that the figures were
fcarce difcernible. Titian alfo painted the altar-piece
of the Conception in the fame charch, and lies bu-
ried ander the altar of the Crucifix.

: the
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the proper colouring of nature. And
yet this was the firt public work
that be did in oil; he did it ih a very
fhort time, and was very young, With
ail this merit, ignorant painters, and the
blind vulgar, who hitherto had feen no-
thing but the dead and cold pictures of
Jobn Bellin, Gentily and Vivarino, which
were without motion or relief, (for Gior-
gione.had not done as yet any public
work in oil, or at moft nothing bus half-
figures and portraits) faid all the iil they
could of this very piture. At length,
* Envy growing cool, and Truth by little
and little opening their eyes, the people
began to wonder at the new manner
found out at Venice by Titian, and all the
painters from that time ftudied to imitate
him; but being put out of their own

® Jtis true that this pi®ure did not pleafe the
Friars ; but the Czfarean Ambaffador being willing
to buy it, they at length opencd their eyes, and held
L: in higher eftcem. J.E.
way,
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way, found themfelves at a ftand. And.
certainly it may be almoft attributed to.a
miracle, that Titian, witkout having even
feen the antiques at Rome, which af-
forded light to all the excellent painters,
with only the little glimmering he had
difcovered in the works of Giorgione,.
faw and conceived the idea of perfcét
. painting.

FABRINL

It is a proverb of the antient Greeks,
¢ That it 1s not given to all to go to Co--
rinth ;” and you have faid, to pamt well
js given but to few.

ARETIN.

Titian had now acquired fo great’
reputation by his works, that there was
not a gentleman in Venice who did not
endeavour to procure a portrait or fome
other picture done by him; many pic-
tures werg bcipoken of him; different

churches
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churches were adorned with his works.
In the church of titefe Friars a pitture
wa§ donc by him, at the inftance of the
* Pefaro’ family, for the altar (where the
font of holy water is, with a little mar-
ble figure of St. John Baptift, done by
Sanfovino), wherein hé painted a Ma.
domia fitting with the child on Eker
Jap, gently holding up one of its legs,
and refting the other foot on one of
her hands. Before her is St. Peter, of a
xenerable afpect, turning toward her with
one of his hands on an open book, fup-
posied by the other, and the keys lying at
his feet. ‘There are alfo St. Francis, and
2 man in armour holding a ftandard, with
the portraits of fome of the Pefari, which
‘appear quite like nature, Within the’

* The zuthor of the Forefier illaminato, &c. {peaks
of the maufoleum of this family, but fays nothing of
the picture mentioned here by Aretin; by which I
fippofe it has fince been removed by the family.
I was in the church when Vafari wrote.

cloifter
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cloifter of the church* of St. Nichelas,
he alfo painted a pi¢ture for the great,
alrar, wherein that Saint is the principal
figure, drefled in a golden cope, where
the luftre and brilliancy of that metal is
“difcernible, and feems really interwovea.
QOn one fide is St. Catherine, witha flight
turm, her face and every other part toudy
divine ; on the other, a2 naked Sehaftian,
beautifully formed, and with a tin&t of
carnation o like to nature, that it feems
not painted, but really alive. Pordenone
going to fee this St. Sebaftian, faid, < |
believe Titian has in this nude really pus
flefh, not colour.” There are fome other
very excellent figures at a diftasce. -
They all appear, as it were, intent omr 2
virgin, who is reprefeated above, toge--
ther with fome angels. Every figure
fhews a modefty and fanctity which is

* This charch was burn’d down in the great fire :
which deftroyed a large part of the City An. 1126,

inefti-
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ineftimable. Befides which, the head of
&St. Nicholas is truly admirable, and
full of infinite majefty *.

FABRINL

I nave frequently feen thefe works.
They are divine, and could not have
been executed by any other hand.

ARETIN.

In- the church of St. Mary the Greater
he painted a little piture of St. John
Baptift in the Defert, of which one may.
fafely believe, that there never was feen
any thing more beautiful or great
either for defign or colouring. In St.
John and St. Paul, he painted :the pic-

® It feems imitated from  that of Laocoon.
Pouffin, in an extacy of St. Pzul, has alfo imitated .
the fame head ; but thefe two painters have both
foftened the expreflion. J.E.
' ' ture
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ture of the Bifhop Peter Martyr fallen to.
the ground, with the affaffin lifting up his-
arm to ftrike him, and a:Monk in. flight"
with fome little angels in the air,. who:
defcend: with the crown of martyrdom.

*This is in-a woody country, with feveral.
elder-trees 3 all' having {uch perfeétion,
that it.is.much eafier to envy than imi-.
tate them. The Friar feems to fly with

a countenance full of: fear; it feems as if .
one: heard: him.cry out;. his-a&ion: is-
bold, as of ane who is really frightened ;..
his.drapery .is made in a._manner of:which |
we have no.example. The face of St..
Peter. has . the -palenef(s ufually -attendant
on.the faces. of perfons at:the appeoach .
of death. He puts forth an arm and

hand fo_well, that one may.fay, Nature

is -conquered by. Art.

I suarL not extend my difcourfe fo
far as to point out to you the beauties of
invention, defign, and colouring, becaufo ..

they
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they are known to you and evegf
one elfe*. While Titian was yet young,
the Senate gave him an ample provifion ;
and he painted in the hall I have fo often
mentioned, the hiftory of Frederic Bar-.
baroffa, kiffing the Pope’s feet; and
in .another part of the hall a battle 1,
where there are many different forms of
foldiers, horfes, and other remarkable
things; and among others, a young man,
who having fallen into a ditch, in getting
out gains the fhore by a ftretch of his
leg fo natural, that the leg feems not to -
be painting but real. - You may obferve
I'pafs flightly over thefe works; becaufe
only to mention the excellencies, I muft

* This is the pi&ure mentioned in the beginning
of the difcourfe. Vafari fays of it, ¢ that it is the
moft compleat, moft celebrated, moft excellent, beft
underftood, and beft conduéted of any pi&ture Titian
cver painted.”

+ Thefe pitures are burnt. There are plates of
them bat the engravings are very fcaree.  J. E. -

reft
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reft upon them a whole day. The fame of
Titian was not confined within the bounds’
of Venice, but fpread itfelf diffufedly
all over Italy, and made many of the
principal nobility defirous of having fome
of his- works ; among whom were Al-
phonfus Duke of Ferrara, Frederic Duke
of Mantua, Francis Maria Duke ‘of Ur-
bino, and many others. Having ex-
tended to Rome, it induced Pope Leo to
invite him with honourable appointments,
that Rome, befides the pictures of Ra-
phael and M. Angelo, might have fome
of the divine works of his hands. But the
great Navagero, no lefs acquainted with
painting than with poetry, (particularly in
Latin, in which he was’ fo excellent,)
forefeeing, that in lofing him Venice
would be defpoiled of one of her greateft
crnaments, prevailed with him not to
go*. His fame alfo extended into France ;

* He did go to Rome.. but returned from thence
home to Venice after the death of Leo and Raphael,
R in
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ror did King Francis fail to felicit him.
with high offers to.come to him; bug
Titian weold not leave Venice, whither,
he had come when 3 child, and had chofen
it for his country. Of Charles the Fifth
I have fpoken to you already; fo that [
conclude, that there never was 3 painter
who was fo much efteemed by pringes,
as Titian always was. See the force of
fupreme excellence! - -

FABRINL

Let who will fay to the contrary, me-
rit never can reft long concealed; and
every man poflefled of it, if he governs
himfelf with prudence, is the architeét of
his own fortune, '

in lgzo, ‘at which time he éid the piQare of St.

John Bapeift, mentioned above. About the fame time -
he became acquainsed with Arctin.

ARETIN,
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ARETIN

Cerratnry, Fabrinl, one may fay
with the greateft truth, that there nrever
was any painter who did greater honour
to hi profeffion than Titian. For know-
ing his own merit, he always efteemed his
pictures of the higheft value, mot caring
to paint unlefs for great perfons, and fuch
as were able to reward him properly for
them. It would be too long to recount
the portraits done by him, which are of
fuch excellence, that life itielf fcarce
feems more alive, and all of them Kings,
Emperors, Popes, Princes, or other great
men. There never was a .cardinal or
other perfon of confequence in Venice,
that did not go to Titian’s houle to fee
his works, and fit to him. I fhould be
too prolix, if I was to difcourfe of his
pi€tures, which are in the chambers of
the college, and of the many others done
by him for the Emperor and the King of
. R 2 England ;
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England ; as, the pi¢ture of the Trinity,
thc weeping Madonna, of Titius, of Tan-
talus, of Syfiphus, of Andromeda, and of
Adonis*, (ef which engravings will be
publifhed foon) and of other hiftorical and
‘fabulous ftories ; works equally divine,
whether confidered with refpect to defign,
colouring, or invention. But I will re-
{train and moderate myfelf in his praifes,
both as he is my friend and companion,
and as he muft be blind who cannot fee
the fun. I mutt not omit mentioning, that
Titian painted at Mantua for the Duke
F redcnc, the twelve Cafars, taken partly
from medals, and partly from antique

* Henry the VIIIth, for whom thefe piGtures were
done, invited Titian to England, as he had Holbein
and othrer celebrated painters. The Adonis here
nientioned is highly praifed by Dolce, in a let:er to
M, Alefl. Comanm, which we find ‘in the Raccolta
di Lettere fulla Pittura Scaltura ved Arcbitettura,
Vol. 3. p. 257. from which it feems, as if Titian was
particularly careful in the pitares he did for
Henry. :
marbles.
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marbles. They are of fuch exquifite per-
fetion, that vaft numbers go to that city
only to fee them, thinking that they fee
the Czfars themfelves, not pitures.

FABRINL

I xnow well that few of the lower
rank can boaft the having any portrait or
other picture done by him. .

ARETIN,

* Ouk Titian is, then, in pdinting divine
and unequalled ; nor ought Apelles him-
felf, were he alive, to difdain to do him
honour*. But befides his wonderful ex-
cellence in painting, he has many other
qualities- worthy of the higheft praifes.

* An honour that great painter never refufed to
merit ; witnefs his trcatment of Protogenes, whofe
great excellence not being known to his country- -
men, Apelles opened their eyes, by offering him
the immenfe price of fifty talents for every one of
his pi€iures.

In
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In the firft place, he is extremely modeft,.
never wounding invidioufly any painter’s
charaer, but fpeaks honourably of every
one who deferves it. He alfo is a moft
clegant fpeaker; of a moft perfet genius
and judgment in all things; of a gentle
and placid temper ; affable ; of the mioft
delicate manners; infomuch that whoever
once fpeaks to him muft always love him.

FABRINIL

- Avr this is perfe@ly truey and as I
think nothing more remains for you te
fay on this fubje®, we may cenclude,
that although there are at prefent many
excellent painters, thofe three hold the
firft rank, Michael Angelo, Raphael, and
Titian,
ARETIN,

Ir is fo, with the diftinQions which
have mentiencd before. At prefent,
I fear that painting is lofing itfelf

agaln,
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ggain, as we do not fee any young artift
that gives hopes of arriving at any great
degree of excellence. Thofe who might
by diligence become celebrated, overcome
by avaricc, beftow little or no labour on
their works. Baptifta Franco, the Vene-
tian, is not guilty of this fault; he ftudies
with all folicitude, both in painting and
" defigning, to honsur Venice, and to ac-
quire perpetual fame to himfelf; wheace
he is a much commended mafter, both
in painting and defign. But do you re-
member, for the future, leaving afide all
affeétion, to be a more equitable judge,

FI NTIS.
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N. B. The Italic #, refers to the Notes.

ARON how to be rcprcfentcd in pammg.
page 88.

Aomsou, (Mr.) p. 36, n. 164, n.

Aprian, Emperor, p. 51.

ZvriaN quoted, p. 42.

ArperT Durer. Vid. Durer.

ALBERTI on painting recommended, p. 168.

ALcina defcribed by Ariofto, p.111.

Allegories (the abfurdity of fome of the modern)
p- 184, #

ALGAROTTI, P-53, 7 Q1, m,

ALEXANDER, P. 42, 130, 7.

~— SEVERUS, p. §1.

Anatomy to be ftudied, 136, #. 137.

ANDREA del SarTO, P. 5, 66

his chara&ter as an artitt, p. 223,

Axcgero, (M.) p. 4,6, 7, 10, 11, 12, 13, 18, 19,
21, 22, 31, 48, §5, 63, 74, 115, 7. 128, . 129, ~.
130, 7. 159, n. 1'[1, 173, 178, 182, 185, zco,
206, 7. 210, 211, 212, 233, 241, 246.

e comparcd with Raphael, 171, &c. - ™

. . ANGELO,-
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Axcero (Michael) his Laft Judgment, 176, &c. 183.

~——— fucceeds not in grace, p. 206, .

womanes cxCELS N , 22, 1L,

=——— 2 Poct, p. 26, n. -

e——=his {chool,' p. 129, 2.

———— his Mofes, p. I 3, #,

e———= in what Ke gxcelled, p. 173, #. 197, 7.

et reproved as immodeR, p 174. .

his paintings allegorical, p. 182.

a——his excellence in fculpture, p. 2182

ANTIENTS, how they formed their beautiful figures,
p- 365 #. 109 ‘

—————— their care in their works, p. 155,

Axtiques ftudied by the beft mafters, p. 128, 7

+———= Rubens opittion of their nfe and neceflity,
P- 129, ™ . .

e neceflary 0 be fludied by the painter,

. 131,

-A.\g'oa?lo (Maxc) Engraver. Vid. Mazc AxTonio,

AreriEs; P-6s 39 425 455 53> 130, % 1472 1525
161, 227, 245,

w—— the moit gracefal of the antients. p. 17, 7.
2¢6, n.

his Venus, p. 127. )

Krawz from Phryne, p. 128,

~—— painted two Venus's, p, 128, n.

———~— his appeal to horfes, p. 152, #.

AproLLoONIUS, P. 10.

ARETIN, P. 3Ls #. 177G, %

Ario0sTo, p. 18, 37, 7. 116.

quated, p. 18, =. 171, 210, 7.

e his defcription of Alcina, p. 111.

— ——— tranflation of the above defcription; p.
113, 2.

ArisTENETUS, quoted, p. 36, =

ARJSTIDES,
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Avristipes, the Theban, p. 5. -
ARISTOTLE, P. 40, §6, 78, 131, 7. 104. n.
Artitt (one who is not an) may judge of the Arts,

. 40.

An!"rs, the potite, humanize the mind, p. 178, 2.

«——— ornamental and ufeful, p. 40.

have all thriven in the {ame times, p. 130, .

ATrENZUS, P 122, e

ArTtarus, K. bought a pi@ture of Aristipss the
Fheban, p. gz.

Avcustivo, (Engraver) p. 192,

AvugusTus, p. 46, 70, n.

Barparvcct, p. 169, 7.

BasTian, p. 18, 2. 20, 21, 22, 23.

Barrista, of Parma, p. 223.

+~—— ———= Franco, p. 247.

Beauty deftroyed by fathion, p. 118, . &c.

= wherein it confifts, p. 35, 114, 115.
——— (defcription of perfeft) 111, 115, 2. .
(idea of ) how formed, rog, 111. 7
e——— various, 133, 7

~—— abfolute or relative, p. 153, 2

Belle idée, what, p. 36, . 115.

Bevrino, p. 3, 18, #. 230, 254. °

Bever, p 180, 7

Books recommended to the painter, p. 97, =
BoucHikr, (Fngraver) p. 192, #.

Bouroecne, (Bon) p. 68, x.

BRAMANTE, p. 213.

——

Czsar, fond of paimting, p. 51.

——— how affetted by the fight of Alexander’s fta-
tue, p- 59.

CaLaser, QUINTUS, P, 9, -

Castrr.
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CasTeLFRANCO, P. 4, 64, 231, 232,

his charaer as an artift, p. 228,

CasticLione quoted, p.6I.

Cuarres V. (Emp.) his love for the Arts, p. 47, 242,

~—— his refpe& for Titian, p. 46, 48, ss.

Curist, how to be reprefented in painting, p. 73.

Cicero quoted, p. 162, 7. : .

Climate, whether it has any influeace upon the Arts,
. 65, =,

Cnrl)onrs, (durability of the antient) p. 227, 228, ».

Colouring, (a part of painting) p. 71, 152.

Contours muft be accurate, p. 108,

» liney, to be avoided, p. 158,

.Contraft of light and fhade, p. 15;.

CorrEGio, p. 5, §4. 7.

his St. Jerome, p. 9z, 7.

exceiled in the graceful, p. 206, ».

his chara@er as anartift, p, 221. and ».

his Magdalen, p. 222, ».

Coftame to be faithfully obferved, p. 82, g1.

Crrro (Mr. Spence’s) quoted, p. 115, . 118, 7.

D’ArruperT (M,) quoted, p. 102, ».

DanTE, p.g. 46, i69, 2. 198. and .

quoted, p. 167.

DEe Msrsy’s Poem on Painting quoted, p. 177, ».

Demerrivs, (flory of ) p. 44.

DemosTuENFS, p. 46, 104, 130, 2

D= Prves quoted, p. 17, 2. 66, n. 125, . 126,n.
129, =.

Defign, (a part of painting) p 71, 106.

———— dcfined, id. p. 106. 107, .

—— implies a whole, p. 107, .

Diligence (too ferupulous) to be avoided, p. 161,

Difpefition of figures, p. 84.

Diftortion
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" Diftortion deftrulive of merit, p. 108, '
DonarELLo, p. 73. ‘
Dosst, p. 18, #. 19.
Drama compared with a pifture, p. 104..
Draperies to be confidered, p. 149.
their thirnefs, p. 149.
——=~—— to be thrown into large plaits, p. 150.
Dvu Bos quoted, p. 8, #.28, n. 52, n. 53, n. 67, 2.
97, . 195, n.
Du Fresnoy quoted, p. 17, % 22, n. 25,#. 65, =
103, 7. 129. 7. 140, 7. 151, n.
‘Du Quesnoy. Vid. Fiamixcgo.
Dursr, (ALBERT) p. 76, 77.
——— excelled in engraving, p. 77.
—— uied gold as a matenial, p. 123, ».

Evizasern, {Q.) encouraged the Arts, p 66, =

Engraving, when invented, and by whom, p. 50, %
much improved oflate, p. 192, ».

Expreffion, p. 71, 162, -

EuririDEs, p. 78.

Fasius, p 58. -
Fathion deftructive of beauty, p. 118, . &c.
Fevisien, hisdefcription of beaaty, p. 113, #.
Framinco, p. 173, . ’
Figures,(fubjeds containing few) moft eligible, p. 104 -
Finicuezzi, (Mole) invented engraving, p. 51, %
Finithing (high) to be avoided, p. 161.
FonTeNELLE quoted, p. 67, 2.
Forefhortening to be avoided, p. 144 :
Francis L. (of France) his munificence, p. 54, 65, #
z42. . '
Frepzxic Bazsarcssa (Emp.) p. go. &c.

.

Garkicz,
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Garrick, (Mr.) his powers over the mind of the agr.-
dience, p. 164, »

Genius neceflary to the painter, arnd ome of the
fources of inveation, p. 102.

Giorcione, Vid, CAsTELFRAKCO.

GiIrARDON, p. 69, 7. 131, %. 173, =

Gold uled by Albert Duser as a material, p. 123,

Golden locks, how to be underficod, p. 122

Grace, p. 71, 2c6, n.

w—— called by the antients vsmuflas, p. 287, and Xafg,
p. 20.

s (what mafters have excelled in) p. 2¢6, ».

—— the laft finithing acd nobleft part of beauty,
P 206, n.

~— ‘treated as fuch by the poets, p. 208, =.

~——— includes motion, p. 208.

Gray, (Mr) quoted, p 54, »

GRrE&CE, the feat of Arts, p. 64, ».

Greeks forbad the praQice of pamnng flaves, p. 56

Guipo, p. 206, =,

Habits to be conformable to the times ard circums
ftances, p. 149.

Harmony to be obferved, p. 89.

Henry VIIL of England, invited Raphael to his
court, P 551

~-—— his munificesce p. 6, n.

——— invited Titian to his ccart, P- 244

Hercules, (Farnefan) p. 133, .

Hiflory to be firi@lly obferved in painting, p. 103

when to be Jefs attended to, p- 105.

Homeers p. 26, 34

HooLe, (M.} his tracflation from Aricfto, p. 113, 7

Horace, p. 161,

quoted, p 21, 75, 83, to01, 105, 7. 142,

16 iy 105, 177, % Jacosi
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}acosl‘ de Le&ione Poztargm chwalterized, p. §9s. %o

nvention a part of painting, p. 71.

ot poetical, p. 2§, 7.

what to be obfesved init, p. 72, 81,

its fources, p. 1c2.

~————— comparative merits of Raphael and Michael
Angelo in regard to, p. 172.

Ttalian tanguage recommended to the painter, p. 167,

Judgment, how formed, p. 35.

Jurio Romano, p.5,68,179, 193, . 205, 7.

his charaéter as an arult, p.2:z0.

Jucivs 11, Pope, p. 55.

Laocoon, (the celebrated fiztnz of ) p. 189, ».

Le BrRun, p. 68, n. 131, 7 163, 8. .

Le Gros, p. 69, .

LEe Moing, p.68, 7

Lso X. Pope, p. 53.

Le Sueur, p. 68, =

Licence when allowable, p. 105

Lionarbo pa Vinci. Vid. Viner,

Longinys quoted, p 103, . 104, 7

LoTo, (LorENZO) p. 157. .

Lou1s XIV. his age the fourth zra in the hifiosy aof
the Arts, p. 70, #. .

Lucian, p. 168.

Lucri, a ftory of him, p. 1644 #.

Maicxarp, p. 68, ». p ' :
Manna, fall of ) how to be repsefented in paintings
p. 83, &c. ’
Marc Antonio, (Engraver) p. 159, 192, &

MarTiaL quoted, p. §3.

Mofie-
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Maffes of light and fhadow, p. 150, =.

Mazzora, (GiRoEAMO) p- 223.

Messava, p. 46.

Micuatr Ancero. Vid. AxceLo.

MivLToN, p 208, #. . ‘
Monera, his lines under Aretin’s portrait, p 180, .
Moses, how to be reprefented in painting, p. 74, 88.
Motion to be given to the figures, p. 142.

MumMmius, his tatte, P- §2.

Muvuszus, p. 209, 2.

Nature, the criterion of beauty, p. 35.

——— never perfeitly beautiful, p. 10g.

this do&rine confidered, id. .

the fchool of the imitative Arts, p- 185, n.
Navacero, p- 241. i

Nero, (Emperor) p. s1. :

Nude, mufcular or delicate, p- 132.

~—= dclicate more difficult, p. 135.

ORDpER, p. 72. , :
-Ornaments (ambitious) to be retrenched, p. 161.
Ovip. .

——— his defcription of Niobe, p. 26.
his compliment to Apelles, p. 127.

Painter, bis office, p- 24.

muft be acquainted with Hiftory and the

Poets, p. g6. ,

. p muft feel the pafiion he would communicate,
. 164.

PAI:NTING. how divided, p. 71. .

nearly allied to Poetry, &c. p. 23, 33, 34,
83, 130.

s+——— how difficult to excel in, p. 32.

PainNTiNng,
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PainTING, its power, p. 25. . .
a noble art, and why, p. 56, 60.
ufciul in religion, p. 57, and .
— its utility, p. ¢g, 60.
e~——— ornamental, p. 62, &c. ' ~
its ftate in France under Louis XIV.
p. 68, .
in what ages it has fucceeded beft, p. 70, .
has thriven ih the fame times with Litera-
ture, p. 130, n.
ParMmeciano, (Francisco) p. §, 222,
——— Zn.Vitus, p.so.
PARMEGiANINO, P. 224.
ParRHAsIUS, p. 80, 130, . 153.
Paflions may be exprefled in painting, p. 27, 162.
Pauw IIL pope, p. 55.
Paut, (St.)how to be reprefented in painting, p. 73.
Pavro Vironese, p. 68, . '
Perrino del Vaca, p. 5. .
~——— hiz charafter as an artift, p. 225,
Pgrsius, p. 185. .
PRerfpe&tive neceffary to be known, p. 1 56.
PsTraRCA, p. 9, 108,199, 7. 207.
quoted, p. 8,27, 34, 160, 208,
Puipias,p. 130,m. . -
Pyivir of Macedon, p. 70.
AiLie IT, of Spain, p. 49, so.
Pitures, the valt price they bore among the antients,
. 52,
. Pll:ANESE (Cav.) engraver, p. 192, 5.
Priny, p. 40, 52, §6, 128, n.- 147, 153, #. 158, n.
189, 7, 207, 214, ».
PLuTarcH, p. 227, 7.
Poripogo, P S
his charalter asan artit, p. 224,
PorignoTus; p 8. '

S Pore .
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Pork, (Mr.) quoted, p. 28, ». 161, 7.

PoRDONOKNE. P- §- v

——————— his charater as an artift, p. 225.

Poussin, p. 68, ». 70, n.

PaaxiTeLES, his Venus of Gnidus, p. 128,130, #.

PriTcuarp, (Mrs.) her power over the audience,
. 164, .

PriF:n‘s (Effay on) quoted, p. 192, #.

Propriety to be obferved, p. 78, 133, 139 - -

ProPERTIUS, P. 175, 2.

Proportion the principal fource of beauty, p. 114, 131,

—— itsvariety, p. 123.

e——— o (exa) how meafured, p. 124.

PROTOGENES, -p. 8, 44, 153, 161, 245, =

PuceT, P. 69, a.

QUIKTILIAN quoted, P. 29, #.

RarraeLLE Borguint, p. 169, #.

RacueNeT, {Monumens de Rome, &c.) p. 199, ».
191, #. 193, #. 205, 7.

RAPHABL, P. §, 12, 13, 15, 17, 18, 21, 31, 55, 62,
63, 67, n. 68,7, 89,90, %. 130, n. 142, 8. 171,
179, 181, ‘184, # 185, 200, 205,209, ;ZIO.-‘}
212, 218, 233, 241, 246. )

————— invited to England by Henry VIIL p. §5.

his piure of ‘Fred. Barbaroffa, p. go-

———— his School of Athens, p. 91, =

———— excelled all others in the knowledge of hu-
man nature, p. g;

e——— his pratice in fketching, p. 100.

———— hisletter to Ca. Caftiglione guoted, p.110y».

his Galatea, p.191, and ».

o fometimes complied with cuftom againft
judgment, p. 123. o

————— his cartoon of Paul and Barnabas, p. 129, 7.

‘e his pi€ture of St. Petet preaching, p. 150, ».

' RAPHAEL,




1 N D E X 259

Raruastr, his cartoon of the miraculous draught of
fithes, p. 147, 7. ‘

of Paul at Athens, p. 195, 7.

his piGture of St. Cecilia. p. 193.

- of the Transfiguration, p. 193,

&ec. and ».
+——e—— his portraits, p.215.
————— his comparative merit with M. Angelo, as
to invention, p. 172, &c.
as todefign, p. 195, &c.
e ———— a5 to colouring, p. 313, &c.
his Roxana, p. 186. o
——————— his cartoon aof the giving the keys, p. 195, ».
———= carefully ftudiéd thé antique, p. 129, 7. 204.
e his battle of Conftantine and Maxentius,
P- 205, and =,
~————— excelled in the graceful, p. 206, and 7. .
alfo in architeture, p. 21g.
———— his general charatter, p. 235, &c.
Religvo to be given to the figures, p. 148.
~—— how produced, p. 158.
RicuarpsoN quoted, p. 91, 7. 193, 7.
RicavurT, p. 68, .
Rira, p. 184, n. . '
Rocer, (of Bruffels) p.g1, 7
Roux, p. 66, 7.
RuBENS, his allegories faulty, p. 184, 7
errs againft the coftume, p. 92, 7.
his Treatife of the Imitation of the A tients,
quoted, p.129, 7. ‘

—

SaLvaTor Rosa, a poet as well as painter, p. 25
SaLvLusT quoted, pP. 59. o
SanNazzARO, his epigram on Venice, p- 93. 7
Saxtorini, p. 68, »

8§ 2 SARASIN,
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SArAsIN, p. 69, n.

SarTo (AnDREA del). Vide ANDREA,

Scir10, how affe@ted by fatuary, p. 59.

Sentimens agreables (Thearie de} %uoted, Ps 133, 7.

SuarTssURY, (Lord) quoted, p. 6, #. 89, #. 104, =
107, . .

SHAKESPEARE quoted, p. 79, #. 80, .

e his knowledge of human nature, p. 80, 7,

Sketches to be frequently repeated, p. 99.

SOCRATES, P. 130, 7.

Srence (Mr.) his Crito quoted, p. 115, #. 118, 7.
206, =.

e his Polymetis quoted, p. 184, #.

Stag6e6 recommended as a fchool for the painter, p.
166, =.

STATUARY, its effedls, p. 59.

s its ftate in France under Louis XIV,
p- 69, =. : ’

STRANGE, (Mr.) engraver, p. 192, ». 222, ».

SusLiME has its origin in the greatnefs of the foul ,
p- 103, %

Tablature, what, p. 107, =,

THEoDoON, p. 69, 2,

Tiserivus, (Emp) the vaft price he gave for ane
picture, p. §3.

TiMaNTES, P. 8, 26, . 78.

his Iphigenia, p. 78.

TITIAN, P. 25 3, 4 5» 18, 47, 48, 49, §5, 63, 64
91, 95,-130, m. 226, 240, 245, 246.

e shxs pi&ure of Peter Martyr, p. 2, and .
171, 238,

: his pictures repaired by Baftian, p. 23.

ememememe= his death of Germanicus, p. 26, 7.

e————his nude for Car. Farnefe admired by M.
Angelo, p. s50. . Tirian,




I N D E X 26

Tir1axn, his piGure of Fred. Barbarofia, p. g1,
240. : :
¢ fometimes complied with cuftom againg

judgment, p. 123, n.
== excelied in the delitate, p.173. -
his general chara&ter ag an artift, p. £27.
e an account of his life, p. 229, &c.
his Afcenfion, p. 2830 -
~————— Madonna and Child, p. 236.
w—wee—— St. John the Baptift, p. 233.

———— invited to Rome by Lo X. p. 241. -
~———— ———— by Francis I. "and Charles V.
P- 242. . . o )
P- 244. :

Vaca (Perrino del). Vide Pegrino, )
Variety to be attended to by the painter, p. 139.
= not to be affe@ed, p. 141. '
Vasar1 recommended, p. 169.

quoted, p. 216, n 223, 226, 7. 233, 240.
VEvics, (Sannazzaro's epigram on) p. 93, ».

~ VENtUs, (OTHO) p. 184, n. .

+ Venus of Medici, p. 133, »

" Vinci, (Lionarpo da) p. 54, 66, ».

hischaraler asan artift, p 219, and ».
Vireir, p. 26, n 189.
Vivarivo, p. 234.
Unity of ation neceffary in a piture, p. 194, .
~——obfervable in thofe of Raphael, p.195,4.
Unnatural, to be avoided, p- 106,

VorTaire quoted, p. 69, 7.

Vraifemblance neceffary, p. 78..

WarpurTon, (Bithop) p. 195, .
WaT£LST,
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WaTELET quoted, p. 166, n. 207, 7.
Wess (Mr.) quoted, p. 19, 208, ».
Whole, (u is neccﬂ'xry for a piftare to form a)

p- 107.
mesuun (L’Abbé) quoted, p. 67, % 173 %
189, . 206, n.

XENOPHON, P.130, %.
e e quioted, p. 36, 7. 163, =.

Zreuxis, p. 6, 130, 7.
—— 'his Helen, p- 36. 109.
ave away his works, p.
lgm method of forming dle idea of beauty,
10
, P 9h|s grapes, p. 152. '
Zvuccriro, p. 169,
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