

















LIVES OF THE MOST EMINENT
PAINTERS SCULPTORS AND
ARCHITECTS By GIORGIO VASARI
VOLUME X. BRONZINO TO
VASARI & GENERAL INDEX

1915






N s */'\‘
s SCULPTORS & ARCHITECTS
& 22 BY GIORGIO VASARI:

S ERP9IVES OF THE MOST
2 ’?’J'EQ“L!;

NEWLY TRANSLATED BY GASTON
DuC.DEVERE.WITH FIVE HUNDRED

5 |
: EMINENT PAINTERS
ILLUSTRATIONS: IN TEN VOLUMES

1511-1574

w5 24
u @(
2
PHILIP LEE WARNER, PUBLISHER

- TO THE MEDICI SOCIETY, LIMITED
7 GRAFTON ST. LONDON, W. 1912-15




114 OF THE ACADEMICIANS

and so sweet, that there were seen drawn from the eyes of more than
one person tears that were not feigned. Which finished, and each figure
having taken her serpent on her shoulders, there was seen, with no less
terror among .the spectators, a new and very large opening appearing
in the floor, from which issued a thick and continuous stream of flame
and smoke, and an awful barking was heard, and there was seen to issue
from the hole the infernal Cerberus with his three heads, to whom, in
accordance with the fable, Psyche was seen to throw one of the two flat
cakes that she had in her hand; and shortly afterwards there was seen
likewise to appear, together with various monsters, old Charon with
his customary barque, into which the despairing Psyche having entered,
the four tormentors described above kept her unwelcome and displeasing
company.
Fuggi, speme mia, fuggi,

E fuggi per non far pitt mai ritorno;

Sola tu, che distruggi

Ogni mia pace, a far vienne soggiorno,

Invidia, Gelosia, Pensiero e Scorno

Meco nel cieco Inferno

Ove 1’ aspro martir mio viva eterno.

LAsT INTERLUDE.

The sixth and last interlude was all joyous, for the reason that, the
comedy being finished, there was seen to issue in an instant from the floor
of the stage a verdant mound all adorned with laurels and different
flowers, which, having on the summit the winged horse Pegasus, was
soon recognized to be the Mount of Helicon, from which were seen de-
scending one by one that most pleasing company of little Cupids already
described, and with them Zephyr, Music, and Cupid, all joining hands,
and Psyche also, all joyful and merry now that she was safe returned
from Hell, and that by the prayers of her husband Cupid, at the inter-
cession of Jove, after such mighty wrath in Venus, there had been won for
her grace and pardon. With these were Pan and nine other Satyrs,
with various pastoral instruments in their hands, under which other
musical instruments were concealed; and all descending from the mound
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described above, they were seen bringing with them Hymen, God of
nuptials, in whose praise they sang and played, as in the following
canzonets, and performed in the second a novel, most merry and most
graceful dance, giving a gracious conclusion to the festival:

Dal bel monte Elicona

Ecco Imeneo che scende,

E gia la face accende, e s’ incorona;
Di persa s’ incorona,

Odorata e soave,

Onde il mondo ogni grave cura scaccia.
Dungque e tu, Psiche, scaccia

L’ aspra tua fera doglia,

E sol gioia s’ accoglia entro al tuo seno.
Amor dentro al suo seno

Pur lieto albergo datti,

E con mille dolci atti ti consola.
Né men Giove consola

11 tuo passato pianto,

Ma con riso e con canto al Ciel ti chiede.
Imeneo dunque ognun chiede,

Imeneo vago ed adorno,

Deh che lieto e chiaro giorno,

Imeneo, teco oggi riede !
Imeneo, per I’ alma e diva

Sua Giovanna ogn’ or si sente

Del gran Ren ciascuna riva

Risonar soavemente;

E non men I’ Arno lucente

Pel gratioso, inclito e pio

Suo Francesco aver desio

D’ Imeneo lodar si vede.

Imeneo ecc.

Flora lieta, Arno beato,

Arno umil, Flora cortese,

Deh qual piu felice stato

Mali si vide, mai s’ intese ?

Fortunato almo paese,

Terra in Ciel gradita e cara,

A cui coppia cosi rara

Imeneo benigno diede.

Imeneo ecc.
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OF THE ACADEMICIANS OF DESIGN, PAINTERS,
SCULPTORS, AND ARCHITECTS, AND OF THEIR WORKS, AND
FIRST OF BRONZINO

HavinG written hitherto of the lives and works of the most excellent
painters, sculptors, and architects, from Cimabue down to the present
day, who have passed to a better life, and having spoken with the oppor-
tunities that came to me of many still living, it now remains that I say
something of the craftsmen of our Academy of Florence, of whom up
to this point I have not had occasion to speak at sufficient length. And
beginning with the oldest and most important, I shall speak first of
Agnolo, called Bronzino, a Florentine painter truly most rare and worthy
of all praise.

Agnolo, then, having been many years with Pontormo, as has been
told, caught his manner so well, and so imitated his works, that their
pictures have been taken very often one for the other, so similar they
were for a time. And certainly it is a marvel how Bronzino learned the
manner of Pontormo so well, for the reason that Jacopo was rather
strange and shy than otherwise even with his dearest disciples, being
such that he would never let anyone see his works save when completely
finished. But notwithstanding this, so great were the patience and
lovingness of Agnolo towards Pontormo, that he was forced always to
look kindly upon him, and to love him as a son. The first works of
account that Bronzino executed, while still a young man, were in the
Certosa of Florence, over a door that leads from the great cloister into
the chapter-house, on two arches, one within and the other without. On
that without is a Pietd, with two Angels, in fresco, and on that within is
a nude S. Laurence upon the gridiron, painted in oil-colours on the wall;
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4 AGNOLO BRONZINO

which works were a good earnest of the excellence that has been seen
since in the works of this painter in his mature years. In the Chapel of
Lodovico Cappdni, in S. Felicita at Florence, Bronzino, as has been said
in another place, painted two Evangelists in two round pictures in oils,
and on the vaulting he executed some figures in colour. In the Abbey
of the Black Friars at Florence, in the upper cloister, he painted in fresco
a story from the life of S. Benedict, when he throws himself naked on the
thorns, which is a very good picture. In the garden of the Sisters called
the Poverine, he painted in fresco a most beautiful tabernacle, wherein
is Christ appearing to the Magdalene in the form of a gardener. And
in S. Trinita, likewise in Florence, may be seen a picture in oils by the
same hand, on the first pilaster at the right hand, of the Dead Christ,
Our Lady, S. John, and S. Mary Magdalene, executed with much diligence
and in a beautiful manner. And during that time when he executed these
works, he also painted many portraits of various persons, and other
pictures, which gave him a great name.

Then, the siege of Florence being ended and the settlement made, he
went, as has been told elsewhere, to Pesaro, where under the protection
of Guidobaldo, Duke of Urbino, besides the above-mentioned harpsichord-
case full of figures, which was a rare thing, he executed the portrait of
that lord and one of a daughter of Matteo Sofferoni, which was a truly
beautiful picture and much extolled. He also executed at the Imperiale,
a villa of the said Duke, some figures in oils on the spandrels of a vault;
and more of these he would have done if he had not been recalled to
Florence by his master, Jacopo Pontormo, that he might assist him to
finish the Hall of Poggio a Caiano. And having arrived in Florence, he
painted as it were by way of pastime, for Messer Giovanni de Statis,
Auditor to Duke Alessandro, a little picture of Our Lady which was a’
much extolled work, and shortly afterwards, for Monsignor Giovio, his
friend, the portrait of Andrea Doria; and for Bartolommeo Bettini, to
fill certain lunettes in a chamber, the portraits of Dante, Petrarca, and
Boccaccio, half-length figures of great beauty. Which pictures finished,
he made portraits of Bonaccorso Pinadori, Ugolino Martelli, Messer
Lorenzo Lenzi, now Bishop of Fermo, and Pier Antonio Bandini and
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BARTOLOMMEO PANCIATICHI
(After the painting by Angelo Bronzino. Florence: Ufizi, 159)







AGNOLO BRONZINO 5

his wife, with so many others, that it would be a long work to seek to
make mention of them all; let it suffice that they were all very natural,
executed with incredible diligence, and finished so well, that nothing more
could be desired. For Bartolommeo Panciatichi he painted two large
pictures of Our Lady, with other figures, beautiful to a marvel and exe-
cuted with infinite diligence, and, besides these, portraits of him and his
wife, so natural that they seem truly alive, and nothing is wanting in
them save breath. For the same man he has painted a picture of Christ
on the Cross, which is executed with much study and pains, insomuch
that it is clearly evident that he copied it from a real dead body fixed on
a cross, such is the supreme excellence and perfection of every part.
For Matteo Strozzi he painted in fresco, in a tabernacle at his villa of
S. Casciano, a Pieta with some Angels, which was a very beautiful work.
For Filippo d’Averardo Salviati he executed a Nativity of Christ in a
small picture with little figures, of such beauty that it has no equal,
as everyone knows, that work being now in engraving; and for Maestro
Francesco Montevarchi, a most excellent physicist, he painted a very
beautiful picture of Our Lady and some other little pictures full of grace.
And he assisted his master Pontormo, as was said above, to execute the
work of Careggi, where on the spandrels of the vaults he painted with his
own hand five figures, Fortune, Fame, Peace, Justice, and Prudence,
with some children, all wrought excellently well.

Duke Alessandro being then dead and Cosimo elected, Bronzino
assisted the same Pontormo in the work of the Loggia of Castello. For
the nuptials of the most illustrious Lady, Leonora di Toledo, the wife of
Duke Cosimo, he painted two scenes in chiaroscuro in the court of the
Medici Palace, and on the base that supported the horse made by Tribolo,
as was related, some stories of the actions of Signor Giovanni de’ Medici,
in imitation of bronze; all which were the best pictures that were executed
in those festive preparations. Wherefore the Duke, having recognized
the ability of this man, caused him to set his hand to adorning a chapel
of no great size in the Ducal Palace for the said Lady Duchess, a woman
of true worth, if ever any woman was, and for her infinite merits worthy
of eternal praise. In that chapel Bronzino made on the vault some com-
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partments with very beautiful children and four figures, each of which has
the feet turned towards the walls—S. Francis, S. Jerome, S. Michelagnolo,
and S. John; all executed with the greatest diligence and lovingness.
And on the three walls, two of which are broken by the door and the
window, he painted three stories of Moses, one on each wall. Where the
door is, he painted the story of the snakes or serpents raining down upon
the people, with many beautiful considerations in figures bitten by them,
some of whom are dying, some are dead, and others, gazing on the
Brazen Serpent, are being healed. On another wall, that of the window,
is the Rain of Manna; and on the unbroken wall the Passing of the Red
Sea, and the Submersion of Pharaoh; which scene has been printed in
engraving at Antwerp. In a word, this work, executed as it is in fresco,
has no equal, and is painted with the greatest possible diligence and
study. In the altar-picture of this chapel, painted in oils, which was
placed over the altar, was Christ taken down from the Cross, in the lap
of His Mother; but it was removed from there by Duke Cosimo for sending
as a present, as a very rare work, to Granvella, who was once the greatest
man about the person of the Emperor Charles V. In place of that altar-
piece the same master has painted another like it, which was set over
the altar between two pictures not less beautiful than the altar-piece,
in which pictures are the Angel Gabriel and the Virgin receiving from
him the Annunciation; but instead of these, when the first altar-picture
was removed, there were a S. John the Baptist and a S. Cosimo, which
were placed in the guardaroba when the Lady Duchess, having changed
her mind, caused the other two to be painted.

The Lord Duke, having seen from these and other works the excellence
of this painter, and that it was his particular and peculiar field to portray
from life with the greatest diligence that could be imagined, caused him
to paint a portrait of himself, at that time a young man, fully clad in
bright armour, and with one hand upon his helmet; in another picture
the Lady Duchess, his consort, and in yet another picture the Lord Don
Francesco, their son and Prince of Florence. And no long time passed
before he portrayed the same Lady Duchess once again, to do her pleasure,
in a different manner from the first, with the Lord Don Giovanni, her son,
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beside her. He also made a portrait of La Bia, a young girl, the natural
daughter of the Duke; and afterwards all the Duke’s children, some for
the first time and others for the second—the Lady Donna Maria, a very
tall and truly beautiful girl, the Prince Don Francesco, the Lord Don
Giovanni, Don Garzia, and Don Ernando, in a number of pictures which
are all in the guardaroba of his Excellency, together with the portraits
of Don Francesco di Toledo, Signora Maria, mother of the Duke, and
Ercole II, Duke of Ferrara, with many others. About the same time,
also, he executed in the Palace for the Carnival, two years in suc-
cession, two scenic settings and prospect-views for comedies, which were
held to be very beautiful. And he painted a picture of singular beauty
that was sent to King Francis in France, wherein was a nude Venus, with
a Cupid who was kissing her, and Pleasure on one side with Play and
other Loves, and on the other side Fraud and Jealousy and other passions
of love. The Lord Duke had caused to be begun by Pontormo the
cartoons of the tapestries in silk and gold for the Sala del Consiglio de’
Dugento; and, having had two stories of the Hebrew Joseph executed by
the said Pontormo, and one by Salviati, he gave orders that Bronzino
should do the rest. Whereupon he executed fourteen pieces with the
excellence and perfection which everyone knows who has seen them;
but since this was an excessive labour for Bronzino, who was losing too
much time thereby, he availed himself in the greater part of these cartoons,
himself making the designs, of Raffaello dal Colle, the painter of Borgo a
San Sepolcro, who acquitted himself excellently well.

Now Giovanni Zanchini had built a chapel very rich in carved stone,
with his family tombs in marble, opposite to the Chapel of the Dini in
S. Croce at Florence, on the front wall, on the left hand as one enters the
church by the central door; and he allotted the altar-piece to Bronzino,
to the end that he might paint in it Christ descended into the Limbo of
Hell in order to deliver the Holy Fathers. Agnolo, then, having set his
hand to it, executed that work with the utmost possible diligence that
one can use who desires to acquire glory by such a labour; wherefore there
are in it most beautiful nudes, men, women, and children, young and old,
with different features and attitudes, and portraits of men that are very
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natural, among which are Jacopo da Pontormo, Giovan Battista Gello,
a passing famous Academician of Florence, and the painter Bacchiacca, of
whom we have spoken above. And among the women he portrayed
there two noble and truly most beautiful young women of Florence,
worthy of eternal praise and memory for their incredible beauty and
virtue, Madonna Costanza da Sommaia, wife of Giovan Battista Doni,
who is still living, and Madonna Camilla Tedaldi del Corno, who has now
passed to a better life. Not long afterwards he executed another large
and very beautiful altar-picture of the Resurrection of Jesus Christ,
which was placed in the Chapel of Jacopo and Filippo Guadagni beside
the choir in the Church of the Servites—that is, the Nunziata. And at
this same time he painted the altar-piece that was placed in the chapel
of the Palace, whence there had been removed that which was sent to
Granvella; which altar-piece is certainly a most beautiful picture, and
worthy of that place. Bronzino then painted for Signor Alamanno
Salviati a Venus with a Satyr beside her, so beautiful as to appear in truth
Venus Goddess of Beauty.

Having then gone to Pisa, whither he was summoned by the Duke,
he executed some portraits for his Excellency; and for Luca Martini, who
was very much his friend, and not of him only, but also attached with
true affection to all men of talent, he painted a very beautiful picture of
Our Lady, in which he portrayed that Luca with a basket of fruits, from
his having been the minister and proveditor for the said Lord Duke in the
draining of the marshes and other waters that rendered unhealthy the
country round Pisa, and for having made it in consequence fertile and
abundant in fruits. Nor did Bronzino depart from Pisa before there was
allotted to him at the instance of Martini, by Raffaello del Setaiuolo,
the Warden of Works of the Duomo, the altar-picture for one of the
chapels in that Duomo, wherein he painted a nude Christ with the Cross,
and about Him many Saints, among whom is a S. Bartholomew flayed,
which has the appearance of a true anatomical subject and of a man
flayed in reality, so natural it is and imitated with such diligence from
an anatomical subject. That altar-picture, which is beautiful in every
part, was placed, as I have said, in a chapel from which they removed
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another by the hand of Benedetto da Pescia, a disciple of Giulio Romano.
Bronzino then made for Duke Cosimo a full-length portrait of the dwarf
Morgante, nude, and in two ways—namely, on one side of the picture
the front, and on the other the back, with the bizarre and monstrous
members which that dwarf has; which picture, of its kind, is beautiful and
marvellous. For Ser Carlo Gherardi of Pistoia, who from his youth was
a friend of Bronzino, he executed at various times, besides the portrait
of Ser Carlo himself, a very beautiful Judith placing the head of Holo-
fernes in a basket, and on the cover that protects that picture, in the
manner of a mirror, a Prudence looking at herself; and for the same man
a picture of Our Lady, which is one of the most beautiful things that he
has ever done, because it has extraordinary design and relief. And the
same Bronzino executed the portrait of the Duke when his Excellency
was come to the age of forty, and also that of the Lady Duchess, both
of which are as good likenesses as could be. After Giovan Battista
Cavalcanti had caused a chapel to be built in S. Spirito, at Florence, with
most beautiful variegated marbles conveyed from beyond the sea at very
great cost, and had laid there the remains of his father Tommaso, he
had the head and bust of the father executed by Fra Giovanni Agnolo
Montorsoli, and the altar-piece Bronzino painted, depicting in it Christ
appearing to Mary Magdalene in the form of a gardener, and more distant
two other Maries, all figures executed with incredible diligence.

Jacopo da Pontormo having left unfinished at his death the chapel
in S. Lorenzo, and the Lord Duke having ordained that Bronzino should
complete it, he finished in the part where the Deluge is many nudes that
were wanting at the foot, and gave perfection to that part, and in the
other, where at the foot of the Resurrection of the Dead many figures
were wanting over a space about one braccio in height and as wide as
the whole wall, he painted them all in the manner wherein they are to
be seen, very beautiful; and between the windows, at the foot, in a space
that remained there unpainted, he depicted a nude S. Laurence upon
a gridiron, with some little Angels about him. In that whole work he
demonstrated that he had executed his paintings in that place with much

better judgment than his master Pontormo had shown in his pictures
X. 2
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in the work; the portrait of which Pontormo Bronzino painted with his
own hand in a corner of that chapel, on the right hand of the S. Laurence..
The Duke then gave orders to Bronzino that he should execute two large
altar-pictures, one containing a Deposition of Christ from the Cross with
a good number of figures, for sending to Porto Ferraio in the Island of
Elba, for the Convent of the Frati Zoccolanti, built by his Excellency in
the city of Cosmopolis; and another altar-piece, in which Bronzino
painted the Nativity of Our Lord Jesus Christ, for the new Church of the.
Knights of S. Stephen, which has since been built in Pisa, together with
their Palace and Hospital, after the designs and directions of Giorgio
Vasari. Both these pictures have been finished with such art, diligence,
design, invention, and supreme loveliness of colouring, that it would not
be possible to go further; and no less, indeed, was required in a church
erected by so great a Prince, who has founded and endowed that Order
of Knights.

On some little panels made of sheet-tin, and all of one same size,
the same Bronzino has painted all the great men of the House of Medici,
beginning with Giovanni di Bicci and the elder Cosimo down to the
Queen of France, in that line, and in the other from Lorenzo, the brother
of the elder Cosimo, down to Duke Cosimo and his children; all which
portraits are set in order behind the door of a little study that Vasari
has caused to be made in the apartment of new rooms in the Ducal
Palace, wherein is a great number of antique statues of marble and
bronzes and little modern pictures, the rarest miniatures, and an infinity
of medals in gold, silver, and bronze, arranged in very beautiful order.
These portraits of the illustrious men of the House of Medici are all natural
and vivacious, and most faithful likenesses.

It is a notable thing that whereas many are wont in their last years
to do less well than they have done in the past, Bronzino does as well and
even better now than when he was in the flower of his manhood, as the
works demonstrate that he is executing every day. Not long ago he
painted for Don Silvano Razzi, a Camaldolite monk in the Monastery of
the Angeli at Florence, who is much his friend, a picture about one braccio
and a half high of a S. Catharine, so beautiful and well executed, that it is
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not inferior to any other picture by the hand of this noble craftsman;
insomuch that nothing seems to be wanting in her save the spirit and
that voice which confounded the tyrant and confessed Christ her well-
beloved spouse even to the last breath; and that father, like the truly
gentle spirit that he is, has nothing that he esteems and holds in price
more than that picture. Agnolo made a portrait of the Cardinal, Don
Giovanni de’ Medici, the son of Duke Cosimo, which was sent to the
Court of the Emperor for Queen Joanna; and afterwards that of the Lord
Don Francesco, Prince of Florence, which was a picture very like the
’é,_h_ty) and executed with such diligence that it has the appearance of a_
miniature. For the nuptlals of Queen ]oanna of Austria, wife of that
* Prince, he painted in three large canvases which were placed at the Ponte
alla Carraia, as will be described at the end, some scenes of the Nuptials
of Hymen, of such beauty that they appeared not things for a festival,
but worthy to be set in some honourable place for ever, so finished they
were and executed with such diligence. For the same Lord Prince he
painted a few months ago a small picture with little figures which has
‘no equal, and it may be said that it is truly a miniature. And since at
this his present age of sixty-five he is no less enamoured of the matters
of art than he was as a young man, he has undertaken recently, according
to the wishes of the Duke, to execute two scenes in fresco on the wall
beside the organ in the Church of S. Lorenzo, in which there is not a
doubt that he will prove the excellent Bronzino that he has always been.

This master has delighted much, and still delights, in poetry; where-
fore he has written many capitoli and sonnets, part of which have been
printed. But above all; with regard to poetry, he is marvellous in the
style of his capitoli after the manner of Berni, insomuch that at the
present day there is no one who writes better in that kind of verse,. nor
things more fanciful and bizarre, as will be seen one day if all his works,
as is believed and hoped, come to be printed. Bronzino has been and
still is most gentle and a very courteous friend, agreeable in his con-
versation and in all his affairs, and much honoured; and as loving and
liberal with his possessions as a noble craftsman such as he is could well
be. He has been peaceful by nature, and has never done an injury to
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any man, and he has always loved all able men in his profession, as I
know, who have maintained a strait friendship with him for three-and-
forty years, that is, from 1524 down to the present year, ever since I
began to know and to love him in that year of 1524, when he was working
at the Certosa with Pontormo, whose works I used as a youth to go to
draw in that place.

Many have been the pupils and disciples of Bronzino, but the first
(to speak now of our Academicians) is Alessandro Allori, who has been
loved always by his master, not as a disciple, but as "his own son, and they
have lived and still live together with the same love, one for another, that
there is between a good father and his son. Alessandro has shown in
many pictures and portraits that he has executed up to his present age
of thirty, that he is a worthy disciple of so great a master, and that he is
seeklng by diligence and continual study to arrive at that rarest perfectlon
whlch is desired by beautiful and exalted intellects. He has painted and
executed all with his own hand the Chapel of the Montaguti in the Church
of the Nunziate—namely, the altar-piecein oils, and the walls and vaulting
in fresco. In the altar-piece is Christ on high, and the Madonna, in the
act of judging, with many figures in various attitudes and executed very
_well, copied from the Judgment of Michelagnolo Buonarroti. About
that altar-piece, on the same wall, are four large figures in the forms of
Prophets, or rather, Evangelists, two above and two below; and on the
vaulting are some Sibyls and Prophets executed with great pains, study,
and diligence, he having sought in the nudes to imitate Michelagnolo.
On the wall which is at the left hand looking towards the altar, is Christ
as a boy disputing in the midst of the Doctors in the Temple; which boy
is seen in a fine attitude answering their questions, and the Doctors, and
others who are there listening attentively to him, are all different in
features, attitudes, and vestments, and among them are portraits from
life of many of Alessandro’s friends, which are good likenesses. Opposite
to that, on the other wall, is Christ driving from the Temple those who
with their buying and selling were making it a house of traffic and a
market-place; with many things worthy of consideration and praise.
Over those two scenes are some stories of the Madonna, and on the
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vaulting figures that are of no great size, but passing graceful; with some
buildings and landscapes, which in their essence show the love that he
bears to art, and how he seeks the perfection of design and invention.
And opposite to the altar—plece on high, is a story of Ezekiel, when he saw
a great multitude of bones reclothe themselves with flesh and take to
themselves their members; in which this young man has demonstrated
how much he desires to master the anatomy of the human body, and how
he has studied it and given it his attention. And, in truth, in this his first
work of importance, as also in the nuptials of his Highness, with figures
in relief and stories in painting, he has proved himself and given great
signs and promise, as he continues to do, that he is like to become an
excellent painter; and not in this only, but in some other smaller works,
and recently in a small picture full of little figures in the manner of
miniature, which he has executed for Don Francesco, Prince of Florence,
a much-extolled work; and other pictures and portraits he has painted
with great study and diligence, in order to become practised and to acquire
a grand manner.

"~ Another young man, likewise a pupil of Bronzino and one of our
Academicians, called Giovan Maria Butteri, has shown good mastery
and much dexterity in what he did, besides many other smaller pictures
and other works, for the obsequies of Michelagnolo and for the coming of
the above-named most illustrious Queen Joanna to Florence.

And another disciple, first of Pontormo and then of Bronzino, has
been Cristofano dell’ Altissimo, a painter, who, after having executed in
his youth many pictures in oils and some portraits, was sent by the Lord
Duke Cosimo to Como, to copy many pictures of illustrious persons in
the Museum of Monsignor Giovio, out of the vast number which that
man, so distinguished in our times, collected in that place. Many others,
also, the Lord Duke has obtained by the labours of Vasari; and of all these
portraits a list * will be made in the index of this book, in order not to
occupy too much space in this discourse. In the work of these portraits
Cristofano has exerted himself with such diligence and pains, that those
which he has copied up to the present day, and which are in three friezes

* Given in the original Italian edition of 1568.
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in a guardaroba of the said Lord Duke, as will be described elsewhere in
speaking of the decorations of that place, are more than two hundred and
eighty in number, what with Pontiffs, Emperors, Kings, Princes, Captains
of armies, men of letters, and, in short, all men for some reason illustrious
and renowned. And, to tell the truth, we owe a great obligation to this
zeal and diligence of Giovio and of the Duke, for the reason that not only
the apartments of Princes, but also those of many private persons, are
now being adorned with portraits of one or other of those illustrious men,
according to the country, family, and particular affection of each person.
Cristofano, then, having established himself in this manner of painting,
which is suited to his genius, or rather, inclination, has done little else,
as one who is certain to derive from it honour and profit in abundance.

~ Pupils of Bronzino, also, are Stefano Pieri and Lorenzo della Sciorina,
who have so acquitted themselves, both the one and the other, in the
obsequies of Michelagnolo and in the nuptials of his Highness, that they
have been admitted among the number of our Academicians.

From the same school of Pontormo and Bronzino has issued also
Battista Naldini, of “whom we have spoken in another place. This
Battista, after the death of Pontormo, having been some time in Rome and
having applied himself with much study to art, has made much pro-
ficience and become a bold and well-practised painter, as many works
demonstrate that he has executed for the very reverend Don Vincenzio
Borghini, who has made great use of him and assisted him, together with
Francesco da Poppi, a young man of great promise and one of our
Academicians, who has acquitted himself well in the nuptials of his
Highness, and other young men, whom Don Vincenzio is continually
employing and assisting. Of this Battista, Vasari has made use for more
than two years, as he still does, in the works of the Ducal Palace of
Florence, where, by the emulation of many others who were working in
the same place, he has made much progress, insomuch that at the present
day he is equal to any other young man of our Academy; and that which
much pleases those who are good judges is that he is expeditious, and
does his work without effort. Battista has painted in an altar-picture
in oils that is in a chapel of the Black Friars’ Abbey of Florence, a Christ
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who is bearing the Cross, in which work are many good figures; and he
has other works constantly in hand, which will make him known as an
able man.

Not inferior to any of these named above in talent, art, and merit,
is Maso Manzuoli, called Maso da San Friano, a young man of about
thirty or thirty-two years, who had his first principles from Pier Francesco
di Jacopo di Sandro, one of our Academicians, of whom we have spoken
in another place. This Maso, I say, besides having shown how much he
knows and how much may be expected of him in many pictures and
smaller paintings, has demonstrated this recently in two altar-pictures
with much honour to himself and full satisfaction to everyone, having
displayed in them invention, design, manner, grace, and unity in the
colouring. In one of these altar-pieces, which is in the Church of S.
Apostolo at Florence, is the Nativity of Jesus Christ, and in the other,
which is placed in the Church of S. Pietro Maggiore, and is as beautiful
as an old and well-practised master could have made it, is the Visitation
of Our Lady to S. Elizabeth, executed with judgment and with many
fine considerations, insomuch that the heads, the draperies, the attitudes,
the buildings, and all the other parts are full of loveliness and grace.
This man acquitted himself with no ordinary excellence in the obsequies
of Buonarroti, as an Academician and very loving, and then in some
scenes for the nuptials of Queen Joanna.

Now, since not only in the Life of Ridolfo Ghirlandajo I have spoken
of his disciple Michele and of Carlo da Loro, but also in other places, I
shall say nothing more of them here, although they are of our Academy,
enough having been said of them. But I will not omit to tell that other
disciples and pupils of Ghirlandajo have been Andrea del Minga, like-
wise one of our Academicians, who has executed many works, as he still
does; Girolamo di Francesco Crocifissaio, a young man of twenty-six,
and Mirabello di Salincorno, both painters, who have done and continue
to do such works of painting in oils and in fresco, and also portraits, that
a most honourable result may be expected from them. These two
executed together, now several years ago, some pictures in fresco in the
Church of the Capuchins without Florence, which are passing good; and
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in the obsequies of Michelagnolo and the above-mentioned nuptials, also
they did themselves much honour. Mirabello has painted many portraits,
and in particular that of the most illustrious Prince more than once, and
many others that are in the hands of various gentlemen of Florence.

Another, also, who has done much honour to our Academy and to
himself, is Federigo di Lamberto of Amsterdam, a Fleming, the son-in-
law of the Paduan Cartaro, working in the said obsequies and in the festive
preparations for the nuptials of the Prince, and besides this he has shown
in many pictures painted in oils, both large and small, and in other works
that he has executed, a good manner and good design and judgment.
And if he has merited praise up to the present, he will merit even more
in the future, for he is labouring constantly with much advantage in
Florence, which he appears to have chosen as his country, that city being
one where young men derive much benefit from competition and
emulation.

A beautiful genius, also, universal and abundant in fine fantasies,
has been shown by Bernardo Timante Buontalenti, who had his ﬁrst
principles of painting in his youth from Vasari, and then, continuing, has
made so much proficiency that he has now served for many years, and
still serves with much favour, the most illustrious Lord Don Francesco de’
Medici, Prince of Florence. That lord has kept him continually at work;
and he has executed for his Excellency many works in miniature after
the manner of Don Giulio Clovio, such as many portraits and scenes with
little figures, painted with much diligence. The same Bernardo has
made with a beautiful architectural design, by order of the said Prince,
a cabinet with compartments of ebony and columns of heliotrope, oriental
jasper, and lapis-lazuli, which have bases and capitals of chased silver;
and besides this he has filled the whole surface of the work with jewels
and most lovely ornaments of silver and beautiful little figures, within
which ornaments are to be miniatures, and, between terminals placed in
pairs, figures of silver and gold in the round, separated by other com-
partments of agate, jasper, heliotrope, sardonyx, cornelian, and others
of the finest stones, to describe all which here would make a very long
story. Itis enough that in this work, which is near completion, Bernardo
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‘has displayed a most beautiful genius, equal to any work. Thus that

lord makes use of him for many ingenious fantasies of his own of cords
for drawing weights, of windlasses, and of lines; besides that he has
discovered a method of fusing rock-crystal with ease and of purifying it,
and has made with it scenes and vases of several colours; for Bernardo
occupies himself with everything. This, also, will be seen in a short time
in the making of vases of porcelain with all the perfection of the most
ancient and most perfect; in which at the present day a most excellent
master is Giulio da Urbino, who is in the service of the most illustrious
Duke Alfonso II of Ferrara, and does stupendous things in the way of
vases with several kinds of clay, and to those in porcelain he gives the
most beautiful shapes, besides fashioning with the same earth little
squares, octagons, and rounds, hard and with an extraordinary polish,
for making pavements counterfeiting the appearance of variegated
marbles; of all which things our Prince has the methods of making them.
His Excellency has also caused a beginning to be made with the executing
of a study-table with precious stones, richly adorned, as an accompani-
ment to another belonging to his father, Duke Cosimo. And not long
ago he had one finished after the design of Vasari, which is a rare work,
being of oriental alabaster all inlaid with great pieces of jasper, heliotrope,
cornelian, lapis-lazuli, and agate, with other stones and jewels of price
that are worth twenty thousand crowns. This study-table has been
executed by Bernardino di Porfirio of Leccio in the neighbourhood of
Florence, who is excellent in such work, and who made for Messer Bindo
Altoviti an octagon of ebony and ivory inlaid likewise with jaspers, after
the design of the same Vasari; which Bernardino is now in the service of
their Excellencies. But to return to Bernardo: in painting, also, beyond
the expectation of many, he showed that he is able to execute large figures
no less well than the small, when he painted for the obsequies of Michel-
agnolo that great canvas of which we have spoken. Bernardo was
employed, also, with much credit to him, for the nuptials of his and our
Prince, in certain masquerades, in the Triumph of Dreams, as will be told,
and in the interludes of the comedy that was performed in the Palace,
as has been described exhaustively by others. And if this man, when he

X. : 3
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was a youth (although even now he is not past thirty), had given his
attention to the studies of art as he gave it to the methods of fortification,
in which he spent no little time, he would be perchance now at such a
height of excellence as would astcnish everyone; none the less, it is
believed that he is bound for all that to achieve the same end, although
something later, for the reason that he is all genius and art, to which is
added this also, that he is continually employed and exercised by his
sovereign, and in the most honourable works.

Of our Academy, also, is Giovanni della Strada, a Fleming, who has
good design, the finest fantasy, much invention, and a good manner of
colouring; and, having made much proficience during the ten years that
he has worked in the Palace in distemper, fresco, and oils, after the designs
and directions of Giorgio Vasari, he can bear comparison with any of the
many painters that the said Lord Duke has in his service. But at the
present day the principal task of this man is to make cartoons for various
arras-tapestries that the Duke and the Prince are having executed,
likewise under the direction of Vasari, of divers kinds in accordance with
the stories in painting that are on high in the rooms and chambers
painted by Vasari in the Palace, for the adornment of which they are
being made, to the end that the embellishment of tapestries below may
correspond to the pictures above. For the chambers of Saturn, Ops,
Ceres, Jove, and Hercules, he has made most lovely cartoons for about
thirty pieces of tapestry; and for the upper chambers where the Princess
has her habitation, which are four, dedicated to the virtues of woman,
with stories of Roman, Hebrew, Greek, and Tuscan women (namely, the
Sabines, Esther, Penelope, and Gualdrada), he has made, likewise, very
beautiful cartoons for tapestries. In like manner, he has done the same
for ten pieces of tapestry in a hall, in which is the Life of Man; and also
for the five lower rooms where the Prince dwells, dedicated to David,
Solomon, Cyrus, and others. And for twenty rooms in the Palace of
Poggio a Caiano, for which the tapestries are even now being woven, he
has made after the inventions of the Duke cartoons of the hunting of
every kind of animal, and the methods of fowling and fishing, with the
strangest and most beautiful inventions in the world; in which variety
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of animals, birds, fishes, landscapes, and Vestménts, with huntsmen on
foot and on horseback, fowlers in various habits, and nude fishermen,
he has shown and still shows that he is a truly able man, and that he has
learned well the Italian manner, being minded to live and die in Florence
in the service of his most illustrious lords, in company with Vasari and
the other Academicians.

Another pupil of Vasari, likewise, and also an Academician, is
Jacopo di Maestro Piero Zucca, a young Florentine of twenty-five or
twenty-six years, who, having assisted Vasari to execute the greater part
of the works in the Palace, and in particular the ceiling of the Great Hall,
has made so much proficience in design and in the handling of colours,
labouring with much industry, study, and assiduity, that he can now be
numbered among the first of the young painters in our Academy. And
the works that he has done by himself alone in the obsequies of Michel-
agnolo, in the nuptials of the most illustrious Lord Prince, and at other
times for various friends, in which he has shown intelligence, boldness,
diligence, grace, and good judgment, have made him known as a gifted
youth and an able painter; but even more will those make him known
that may be expected from him in the future, doing as much honour to
his country as has been done to her by any painter at any time.

In like manner, among other young painters of the Academy, Santi
Titi may be called ingenious and able, who, as has been told in other
places, after having practised for many years in Rome, has returned
finally to enjoy Florence, which he regards as his country, although his
elders are of Borgo a San Sepolcro and of a passing good family in that city.
This Santi acquitted himself truly excellently in the works that he
executed for the obsequies of Buonarroti and the above-mentioned
nuptials of the most illustrious Princess, but even more, after great and
almost incredible labours, in the scenes that he painted in the theatre
which he made for the same nuptials on the Piazza di S. Lorenzo, for the
most illustrious Lord Paolo Giordano Orsino, Duke of Bracciano; wherein
he painted in chiaroscuro, on several immense pieces of canvas, stories of
the actions of various illustrious men of the Orsini family. But how able
he is can be perceived best from two altar-pieces by his hand that are to
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be seen, one of which is in Ognissanti, or rather, S. Salvadore di Fiorenza
(as it is now called), once the church of the Padri Umiliati, and now of the
Zoccolanti, and contains the Madonna on high and at the foot S. John,
S. Jerome, and other Saints; and in the other, which is in S. Giuseppe,
behind S. Croce, in the Chapel of the Guardi, is a Nativity of Our Lord
executed with much diligence, with many portraits from life. Not to
speak of many pictures of Qur Lady and various portraits that he has
painted in Rome and in Florence, and pictures executed in the Vatican,
as has been related above.

There are also certain other young painters of the same Academy
who have been employed in the above-mentioned decorations, some of
Florence and some of the Florentine States. Alessandro del Barbiere, a
young Florentine of twenty-five, besides many other works, painted for
the said nuptials in the Palace, after the designs and directions of Vasari,
the canvases of the walls in the Great Hall, wherein were depicted the
squares of all the cities in the dominion of the Lord Duke; in which he
certainly acquitted himself very well, and proved himself a young man
of judgment and likely to achieve any success. In like manner, Vasari
has been assisted in these and other works by many other disciples
and friends; Domenico Benci, Alessandro Fortori of Arezzo, his cousin
Stefano Veltroni, and Orazio Porta, both of Monte Sansovino, and Tom-
maso del Verrocchio.

In the same Academy there are also many excellent craftsmen who
are strangers, of whom we have spoken at length in various places above;
and therefore it shall suffice here to make known their names, to the end
that they may be numbered in this part among the other Academicians.
These, then, are Federigo Zucchero; Prospero Fontana and Lorenzo
Sabatini, of Bologna; Marco da Faenza, Tiziano Vecelli, Paolo Veronese,
Giuseppe Salviati, Tintoretto, Alessandro Vittoria, the sculptor Danese,
the painter Battista Farinato of Verona, and the architect Andrea
Palladio.

Now, to say something also of the sculptors in our Academy and of
their works, although I do not intend to speak of them at any length,
because they are alive and for the most part most illustrious in name and
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fame, I say that Benvenuto Cellini, a citizen of Florence, who is now a
sculptor (to begin with the oldest and most honoured), had no peer in
his youth when he was a goldsmith, nor perhaps had he for many years
any equal in that profession and in making most beautiful figures in the
round and in low-relief, and all the other works of that craft. He set
jewels, and adorned them with marvellous collets and with little figures
so well wrought, and at times so bizarre and fantastic, that it is not
possible to imagine anythmg finer or better. And the medals that he
made in his youth, of silver and gold, were executed with incredible
diligence, nor can they ever be praised enough. He made in Rome for
Pope Clement VII a very beautiful morse for a pluvial, setting in it
excellently well a pointed diamond surrounded by some children made
of gold plate, and a God the Father marvellously wrought; wherefore,
besides his payment, he received as a gift from that Pope an office of
mace-bearer. Being then commissioned by the same Pontiff to make a
chalice of gold, the cup of which was to be supported by figuresrepresenting
the Theological Virtues, he carried it near completion with most mar-
vellous artistry. In these same times there was no one who made the
medals of that Pope better than he did, among the many who essayed it,
as those well know who saw his medals and possess them; and since for
these reasons he received the charge of making the dies for the Mint of
Reme, no more beautiful coins have ever been seen than were struck in
Rome at that time. Wherefore Benvenuto, after the death of Clement,
having returned to Florence, likewise made dies with the head of Duke
Alessandro for the coins of the Mint of Florence, so beautiful and wrought
with such diligence, that some of them are now preserved as if they were
most beautiful antique medals, and that rightly, for the reason that in
these he surpassed himself. Having finally given himself to sculpture
and to the work of casting, Benvenuto executed in France many works
in bronze, silver, and gold, while he was in the service of King Francis in
that kingdom. Then, having returned to his own country and entered
the service of Duke Cosimo, he was first employed in some goldsmiths’
work, and in the end was given some works of sculpture; whereupon he
executed in metal the statue of the Perseus that has cut off the head of
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Medusa, which is in the Piazza del Duca, near the door of the Ducal
Palace, upon a base of marble with some very beautiful figures in bronze,
each about one braccio and a third in height. This whole work was
carried to perfection with the greatest possible study and diligence, and
set up in the above-named place as a worthy companion to the Judith
by the hand of Donato, that famous and celebrated sculptor. And
certainly it was a marvel that Benvenuto, after being occupied for so
many years in making little figures, executed so great a statue with such
excellence. The same master has made a Crucifix of marble, in the round
and large as life, which of its kind is the rarest and most beautiful piece
of sculpture that there is to be seen. Wherefore the Lord Duke keeps
it, as a thing most dear to him, in the Pitti Palace, intending to place it
in the chapel, or rather, little church, that he is building in that place;
which little church could not have in these times anything more worthy
of itself and of so great a Prince. In short, it is not possible to praise
this work so much as would be sufficient. Now, although I could enlarge
at much greater length on the works of Benvenuto, who has been in his
every action spirited, proud, vigorous, most resolute, and truly terrible,
and a person who has been only too well able to speak for himself with
Princes, no less than to employ his hand and brain in matters of art, I
shall say nothing more of him here, seeing that he has written of his own
life and works, and a treatise on the goldsmith’s arts, and on founding
and casting in metal, with other things pertaining to such arts, and also
of sculpture, with much more eloquence and order than I perchance
would be able to use here; as for him, therefore, I must be content with
this short summary of the rarest of his principal works.

Francesco di Giuliano da San Gallo, sculptor, architect, and Acade-
mician, and now a man seventy years of age, has executed many works
of sculpture, as has been related in the Life of his father and elsewhere;
the three figures of marble, somewhat larger than life, which are over the
altar of the Church of Orsanmichele, S..Anne, the Virgin, and the Child
Christ, figures which are much extolled; certain other statues, also in
marble, for the tomb of Piero de’ Medici at Monte Cassino; the tomb of
Bishop de’ Marzi, which is in the Nunziata, and that of Monsignor Giovio,



Brogi

PERSEUS
( After the bronze by Benvenuto Cellini. Florence: Loggia de' Lanzi)






FRANCESCO DA SAN GALLO AND OTHERS 23

the writer of the history of his own times. In architecture, likewise, the
same Francesco has executed many good and beautiful works in Florence
and elsewhere; and he has well deserved, both for his own good qualities
and for the services of his father Giuliano, to be always favoured by the
house of Medici as their protégé, on which account Duke Cosimo, after
the death of Baccio d’Agnolo, gave him the place which that master had
held as architect to the Duomo of Florence.

Of Ammanati, who is also among the first of our Academicians,
enough having been said of him in the description of the works of Jacopo
Sansovino, there is no need to speak further here. But I will record that
disciples of his, and also Academicians, are Andrea Calamech of Carrara,
a well-practised sculptor, who executed many figures under Ammanati,
and was invited to Messina after the death of the above-named Martino
to take the position which Fra Giovanni Agnolo had once held, in which
place he died; and Battista di Benedetto, a young man who has given
promise of becoming, as he will, an excellent master, having demon-
strated already by many works that he is not inferior to the above-named
Andrea or to any other of the young sculptors of our Academy, in beauty
of genius and judgment.

Vincenzio de’ Rossi of Fiesole, likewise a sculptor, architect, and
Academician of Florence, is worthy to have some record made of him
in this place, in addition to what has been said of him in the Life of
Baccio Bandinelli, whose disciple he was. After he had taken leave of
Baccio, then, he gave a great proof of his powers in Rome, although he
was young enough, in the statue that he made for the Ritonda, of a S.
Joseph with Christ as a boy of ten years, both figures wrought with good
mastery and a beautiful manner. He then executed two tombs in the
Church of S. Maria della Pace, with the effigies of those who are within
them on the sarcophagi, and on the front without some Prophets of
marble in half-relief and large as life, which acquired for him the name of
an excellent sculptor. Whereupon there was allotted to him by the
Roman people the statue of Pope Paul IV, which was placed on the
Campidoglio; and he executed it excellently well. But that work had
a short life, for the reason that after the death of the Pope it was thrown
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to the ground and destroyed by the populace, which persecutes fiercely
one day the very men whom it has exalted to the heavens the day before.
After that figure Vincenzio made from one block of marble two statues a
little larger than life, a Theseus, King of Athens, who has carried off
Helen and holds her in his arms in the act of knowing her, with a Troy
beneath his feet; than which figures it is not possible to make any with
more diligence, study, labour, and grace. Wherefore when Duke Cosimo
de’ Medici, having journeyed to Rome, and going to see the modern works
worthy to be seen no less than the antiques, saw those statues, Vincenzio
himself showing them to him, he extolled them very highly, as they
deserved; and then Vincenzio, who is a gentle spirit, courteously presented
them to him, and at the same time freely offered him his services. But
his Excellency, having conveyed them not long afterwards to his Palace
of the Pitti in Florence, paid him a good price for them; and, having
taken Vincenzio himself with him, he commissioned him after no long
time to execute the Labours of Hercules in figures of marble larger than
life and in the round. On these Vincenzio is now spending his time, and
already he has carried to completion the Slaying of Cacus and the Combat
with the Centaur; which whole work, even as it is most exalted in subject
and also laborious, so it is hoped that it will prove excellent in artistry,
Vincenzio being a man of very beautiful genius and much judgment, and
prodigal of thought in all his works of importance.

Nor must I omit to say that under his discipline Ilarione Ruspoli,
a young citizen of Florence, gives his attention with much credit to
sculpture; which Ilarione, no less than his peers in our Academy, showed
that he had knowledge, design, and a good mastery in the making of
statues, when he had occasion together with the others in the obsequies
of Michelagnolo and in the festive preparations for the nuptials named
above.

Francesco Camilliani, a sculptor and Academician of Florence, who
was a disciple of Baccio Bandinelli, after having given in many works
proot of being a good sculptor, has consumed fifteen years in making orna-
ments for fountains; and of such there is one most stupendous, which the
Lord Don Luigi di Toledo has caused to be executed for his garden in
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Florence. The ornaments about that garden are various statues of men
and animals in divers manners, all rich and truly regal, and wrought
without sparing of expense; and among other statues that Francesco has
made for that place, two larger than life, which represent the Rivers Arno
and Mugnone, are of supreme beauty, and particularly the Mugnone,
which can bear comparison with no matter what statue by an excellent
master. In short, all the architecture and ornamentation of that garden
are the work of Francesco, who by the richness of the various fountains
has made it such, that it has no equal in Florence, and perhaps not in
Italy. And the principal fountain, which is even now being carried to
completion, will be the richest and most sumptuous to be seen in any
place, with its wealth of the richest and finest ornaments that can be
imagined, and the great abundance of waters that will be there, flowing
without fail at every season.

Also an Academician, and much in favour with our Princes for his
talents, is Giovan Bologna of Douai, a Flemish sculptor and a young
man truly of the rarest, who has executed with most beautiful ornaments
of metal the fountain that has been made recently on the Piazza di S.
Petronio in Bologna, opposite to the Palazzo de’ Signori, in which there
are, besides other ornaments, four very beautiful Sirens at the corners,
with various children all around, and masks bizarre and extraordinary.
But the most notable thing is a figure that he has made and placed over
the centre of that fountain, a Neptune of six braccia, which is a most
beautiful casting and a statue studied and wrought to perfection. The
same master—not to speak at present of all the works that he has executed
in clay, terracotta, wax, and other mixtures—has made a very beautiful
Venus in marble, and has carried almost to completion for the Lord
Prince a Samson large as life, who is combating on foot with two Philis-
tines. And in bronze he has made a statue of Bacchus, larger than life
and in the round, and a Mercury in the act of flying, a very ingenious
figure, the whole weight resting on one leg and on the point of the foot,
which has been sent to the Emperor Maximilian, as a thing that is indeed
most rare. But if up to the present he has executed many works, he will
do many more in the future, and most beautiful, for recently the Lord
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Prince has had him provided with rooms in the Palace, and has com-
missioned him to make a statue of a Victory of five braccia, with a captive,
which is going into the Great Hall, opposite another by the hand of
Michelagnolo; and he will execute for that Prince large and important
works, in which he will have an ample field to show his worth. Many
works by his hand, and very beautiful models of various things, are in
the possession of M. Bernardo Vecchietti, a gentleman of Florence, and
Maestro Bernardo di Mona Mattea, builder to the Duke, who has con-
structed with great excellence all the fabrics designed by Vasari.

Not less than this Giovan Bologna and his friends and other sculptors
of our Academy, Vincenzio Danti of Perugia, who under the protection
of Duke Cosimo has adopted Florence as his country, is a young man truly
rare and of fine genius. Vincenzio, when a youth, worked as a goldsmith,
and executed in that profession things beyond belief; and afterwards,
having applied himself to the work of casting, he had the courage at
the age of twenty to cast in bronze a statue of Pope Julius III, four
braccia high, seated and giving the Benediction; which statue, a very
creditable work, is now in the Piazza of Perugia. Then, having come to
Florence to serve Duke Cosimo, he made a very beautiful model in wax,
larger than life, of a Hercules crushing Anteeus, in order to cast from it a
figure in bronze, which was to be placed over the principal fountain in the
garden of Castello, a villa of the said Lord Duke. But, having made the
mould upon that model, in seeking to cast it in bronze it did not succeed,
although he returned twice to the work; either by bad fortune, or because
the metal was burnt, or for some other reason. Having then turned, in
order not to subject his labours to the whim of chance, to working in
marble, he executed in a short time from one single piece of marble two
figures, Honour with Deceit beneath it, and with such diligence, that it
seemed as if he had never done anything but handle the hammer and
chisels; and on the head of Honour, which is beautiful, he made the hair
curling and so well pierced through, that it seems real and natural, besides
displaying a very good knowledge of the nude. That statue is now in the
courtyard of the house of Signor Sforza Almeni in the Via de’ Servi. And
at Fiesole, for the same Signor Sforza, he made many ornaments in his
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garden and around certain fountains. Afterwards he executed for the
Lord Duke some low-reliefs in marble and in bronze, which were held to
be very beautiful, for in that manner of sculpture he is perhaps not
inferior to any other master. He then cast, also in bronze, the grating
of the chapel built in the new apartments of the Palace, which were
painted by Giorgio Vasari, and with it a panel with many figures in low-
relief, which serves to close a press wherein the Duke keeps writings of
importance; and another panel one braccio and a half in height and two
and a half in breadth, representing how Moses, in order to heal the
Hebrew people from the bites of the serpents, placed one upon a pole.
All these things are in the possession of that lord, by order of whom he
made the door of the sacristy in the Pieve of Prato, and over it a sarco-
phagus of marble, with a Madonna three braccia and a half high, and
beside her the Child nude, and two little children that are one on either
side of a head in low-relief of Messer Carlo de’ Medici, the natural son
of the elder Cosimo, and once Provost of Prato, whose bones, after having
long been in a tomb of brick, Duke Cosimo has caused to be laid in the
above-named sarcophagus, thus giving him honourable sepulture;
although it is true that the said Madonna and the head in low-relief
(which is very beautiful), being in a bad light, do not show up by a great
measure as they should. The same Vincenzio has since made, in order
to adorn the residence of the Magistrates of the Mint, on the head-wall
over the loggia that is on the River Arno, an escutcheon of the Duke with
two nude figures, larger than life, on either side of it, one representing
Equity and the other Rigour; and from hour to hour he is expecting the
marble to make the statue of the Lord Duke himself, considerably larger
than life, of which he has made a model; and that statue is to be placed
seated over the escutcheon, as a completion to the work, which is to be
built shortly, together with the rest of the facade, which Vasari, who is
the architect of that fabric, is even now superintending. He has also in
hand, and has carried very near completion, a Madonna of marble larger
than life, standing with Jesus, a Child of three months, in her arms;
which will be a very beautiful work. All these works, together with
others, he is executing in the Monastery of the Angeli in Florence, where
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he lives quietly in company with these monks, who are much his friends,
in the rooms that were once occupied there by Messer Benedetto Varchi,
of whom the same Vincenzio is making a portrait in low-relief, which
will be very beautiful.

Vincenzio has a brother in the Order of Preaching Friars, called Fra
Ignazio Danti, who is very excellent in matters of cosmography, and of a
rare genius, insomuch that Duke Cosimo de’ Medici is causing him to
execute a work than which none greater or more perfect has ever been done
at any time in that profession; which is as follows. His Excellency, under
the direction of Vasari, has built a new hall of some size expressly as an
addition to the guardaroba, on the second floor of the apartments in the
Ducal Palace; and this he has furnished all around with presses seven
braccia high, with rich carvings of walnut-wood, in order to deposit in
them the most important, precious, and beautiful things that he possesses.
Over the doors of those presses, within their ornaments, Fra Ignazio has
distributed fifty-seven pictures about two braccia high and wide in pro-
portion, in which are painted in oils on the wood with the greatest dili-
gence, after the manner of miniatures, the Tables of Ptolemy, all measured
with perfect accuracy and corrected after the most recent authorities,
with exact charts of navigation and their scales for measuring and
degrees, done with supreme diligence; and with these are all the names,
both ancient and modern. His distribution of these pictures is on this
wise. At the principal entrance of the hall, on the transverse surfaces
of the thickness of the presses, in four pictures, are four half-spheres in
perspective; in the two below is the Universe of the Earth, and in the
two above is the Universe of the Heavens, with its signs and celestial
figures. Then as one enters, on the right hand, there is all Europe in
fourteen tables and pictures, one after another, as far as the centre of
the wall that is at the head, opposite to the principal door; in which
centre is placed the clock with the wheels and with the spheres of the
planets that every day go through their motions, which is that clock, so
famous and renowned, made by the Florentine Lorenzo della Volpaia.
Above these tables is Africa in eleven tables, as far as the said clock; and
then, beyond that clock, Asia in the lower range, which continues likewise
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in fourteen tables as far as the principal door. Above these tables of
Asia, in fourteen other tables, there follow the West Indies, beginning
like the others from the clock, and continuing as far as the same principal
door; and thus there are in all fifty-seven tables. In the base at the
foot, in an equal number of pictures running right round, which will be
exactly in line with those tables, are to be all the plants and all the
animals copied from nature, according to the kinds that those countries
produce. Over the cornice of the presses, which is the crown of the whole,
there are to be some projections separating the pictures, and upon these
are to be placed such of the antique heads in marble as are in existence of
the Emperors and Princes who have possessed those lands; and on the
plain walls up to the cornice of the ceiling, which is all of carved wood
and painted in twelve great pictures, each with four celestial signs,
making in all forty-eight, and little less than life-size, with their stars—
there are beneath, as I have said, on those walls, three hundred portraits
from life of distinguished persons for the last five hundred years or more,
painted in pictures in oils (and a note will be made of them in the table of
portraits, in order not to make too long a story here with their names),
all of one size, and with one and the same ornament of carved walnut-
wood—a very rare effect. In the two compartments in the centre of the
ceiling, each four braccia wide, where there are the celestial signs, which
open with ease without revealing the secret of the hiding-place, in a part
after the manner of a heaven, will be accommodated two large globes,
each three braccia and a half in height. In one of them will be the whole
earth, marked distinctly, and this will be let down by a windlass that will
not be seen, down to the floor, and will rest on a balanced pedestal, so
that, when fixed, there will be seen reflected all the tables that are right
round in the pictures of the presses, and they will have a countermark in
the globe wherewith to find them with ease. In the other globe will be
the forty-eight celestial signs arranged in such a manner, that it will be
possible with it to perform all the operations of the Astrolabe to per-
fection. This fanciful invention came from Duke Cosimo, who wished
to put together once and for all these things both of heaven and of earth,
absolutely exact and without errors, so that it might be possible to see
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and measure them separately and all together, according to the pleasure
of those who delight in this most beautiful profession and study it; of
which, as a thing worthy to be recorded, it has seemed to me my duty
to make mention in this place on account of the art of Fra Ignazio and
the greatness of the Prince, who holds us worthy to enjoy such honourable
labours, and also to the end that it may be known throughout the whole
world.

And now to return to the men of our Academy; although I have
spoken in the Life of Tribolo of Antonio di Gino Lorenzi, a sculptor of
Settignano, I must record here with better order, as in the proper place,
that he executed under his master Tribolo the statue of Asculapius
described above, which is at Castello, and four children that are in the
great fountain of that place; and since then he has made some heads and
ornaments that are about the new fish-pond of Castello, which is high
up there in the midst of various kinds of trees of perpetual verdure.
Recently he has made in the lovely garden of the stables, near S. Marco,
most beautiful ornaments for an isolated fountain, with many very fine
aquatic animals of white and variegated marble; and in Pisa he once
executed under the direction of the above-named Tribolo the tomb of
Corte, a most excellent philosopher and physician, with his statue and
two very beautiful children of marble. In addition to these, he is even
now executing new works for the Duke, of animals and birds in variegated
marble for fountains, works of the greatest difficulty, which make him
well worthy to be in the number of these our Academicians.

In like manner, a brother of Antonio, called Stoldo di Gino Lorenzi, a
young man thirty years of age, has acquitted himself in such a manner up
to the present in many works of sculpture, that he may now be numbered
with justice among the first of the young men in his profession, and set
in the most honourable place in their midst. At Pisa he has executed in
marble a Madonna receiving the Annunciation from the Angel, which has
made him known as a young man of beautiful judgment and genius; and
Luca Martini caused him to make another very lovely statue in Pisa,
which was presented afterwards by the Lady Duchess Leonora to the
Lord Don Garzia di Toledo, her brother, who has placed it in his garden
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on the Chiaia at Naples. The same Stoldo has made, under the direction
of Vasari, in the centre of the facade of the Palace of the Knights of
S. Stephen at Pisa, over the principal door, a very large escutcheon in
marble of the Lord Duke, their Grand Master, between two statues in the
round, Religion and Justice, which are truly most beautiful and highly
extolled by all those who are good judges. The same lord has since
caused him to execute a fountain for his garden of the Pitti, after the
likeness of the beautiful Triumph of Neptune that was seen in the superb
masquerade which his Excellency held for the above-mentioned nuptials
of the most illustrious Lord Prince. And let this suffice for Stoldo
Lorenzi, who is young and is constantly working and acquiring more and
more fame and honour among his companions of the Academy.

Of the same family of the Lorenzi of Settignano is Battista, called
Battista del Cavaliere from his having been a disciple of the Chevalier
Baccio Bandinelli; who has executed in marble three statues of the size
of life, which Bastiano del Pace, a citizen of Florence, has caused him
to make for the Guadagni, who live in France, and who have placed them
in a garden that belongs to them. These are a nude Spring, a Summer,
and a Winter, which are to be accompanied by an Autumn; which
statues have been held by many who have seen them, to be beautiful
and executed with no ordinary excellence. Wherefore Battista has well
deserved to be chosen by the Lord Duke to make the sarcophagus,
with the ornaments, and one of the three statues that are to be on the
tomb of Michelagnolo Buonarroti, which his Excellency and Leonardo
Buonarroti are carrying out after the design of Giorgio Vasari; which
work, as may be seen, Battista is carrying to completion excellently
well, with certain little boys, and the figure of Buonarroti himself from
the breast upwards.

The second of these three figures that are to be on that sepulchre,
which are to be Painting, Sculpture, and Architecture, has been allotted
to Giovanni di Benedetto of Castello, a disciple of Baccio Bandinelli and
an Academician, who is executing for the Wardens of S. Maria del Fiore
the works in low-relief that are going round the choir, which is now near
completion. In these he is closely imitating his master, and acquitting
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himself in such a manner that an excellent result is expected of him; nor
will it fall out otherwise, seeing that he is very assiduous in his work and
in the studies of his profession.

The third figure has been allotted to Valerio Cioli of Settignano, a
sculptor and Academician, for the reason that the other works that he
has executed up to the present have been such, that it is thought that the
said figure must prove to be so good as to be not otherwise than worthy
to be placed on the tomb of so great a man. Valerio, who is a young man
twenty-six years of age, has restored many antique statues of marble
in the garden of the Cardinal of Ferrara at Monte Cavallo in Rome,
making for some of them new arms, for some new feet, and for others
other parts that were wanting; and he has since done the same for many
statues in the Pitti Palace, which the Duke has conveyed there for the
adornment of a great hall. The Duke has also caused the same Valerio
to make a nude statue of the dwarf Morgante in marble, which has proved
so beautiful and so like the reality, that probably there has never been
seen another monster so well wrought, nor one executed with such dili-
gence, lifelike and faithful to nature. In like manner, he has caused him
to execute the statue of Pietro, called Barbino, a gifted dwarf, well-
lettered and a very gentle spirit, and a favourite of our Duke. For all
these reasons, I say, Valerio has well deserved that there should be allotted
to him by his Excellency the statue that is to adorn the tomb of Buonar-
roti, the one master of all these able men of the Academy.

As for Francesco Moschino, a sculptor of Florence, enough having
been spoken of him in another place, it suffices here to say that he also is
an Academician, that under the protection of Duke Cosimo he is constantly
at work in the Duomo of Pisa, and that among the festive preparations
for the nuptials he acquitted himself excellently well in the decorations
of the principal door of the Ducal Palace.

Of Domenico Poggini, likewise, having said above that he is an able
sculptor and that he has executed an infinity of medals very faithful to
the reality, and some works in marble and in casting, I shall say nothing
more of him here, save that he is deservedly one of our Academicians,
that for the above-named nuptials he made some very beautiful statues,
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which were placed upon the Arch of Religion at the Canto della Paglia,
and that recently he has executed a new medal of the Duke, very true to
the life and most beautiful; and he is still continually at work.

Giovanni Fancelli, or rather, as others call him, Giovanni di Stocco,
an Academician, has executed many works in marble and stone, which
have proved good sculptures; among others, much extolled is an escutcheon
of balls with two children and other ornaments, placed on high over the
two knee-shaped windows of the fagade of Ser Giovanni Conti in Florence.
And the same I say of Zanobi Lastricati, who, as a good and able sculptor,
has executed and is still executing many works in marble and in casting,
which have made him well worthy to be in the Academy in company with
those named above; and, among his works, much praised is a Mercury of
bronze that is in the court of the Palace of M. Lorenzo Ridolfi, for it is a
figure wrought with all the considerations that are requisite.

Finally, there have been accepted into the Academy some young
sculptors who executed honourable and praiseworthy works in the above-
named preparations for the nuptials of his Highness; and these were Fra
Giovanni Vincenzio of the Servites, a disciple of Fra Giovanni Agnolo;
Ottaviano del Collettaio, a pupil of Zanobi Lastricati, and Pompilio
Lancia, the son of Baldassarre da Urbino, architect and pupil of Girolamo
Genga; which Pompilio, in the masquerade called the Genealogy of the
Gods, arranged for the most part, and particularly the mechanical con-
trivances, by the said Baldassarre, his father, acquitted himself in certain
things excellently well.

In these last pages we have shown at some length what kind of men,
and how many and how able, have been gathered together to form so
noble an Academy, and we have touched in part on the many and honour-
able occasions obtained by them from their most liberal lords, wherein
to display their capacity and ability. Nevertheless, to the end that this
may be the better understood, although those first learned writers, in
their descriptions of the arches and of the various spectacles represented
in those splendid nuptials, made it very well known, yet, since there has
been given into my hands the following little work, written by way of
exercise by a person of leisure who delights not a little in our profession,
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OF THE ACADEMICIANS

DESCRIPTION OF THE FESTIVE PREPARATIONS FOR THE NUPTIALS
OF THE PRINCE DON FRANCESCO OF TUSCANY

DESCRIPTION OF THE PORTA AL PRATO

WE will describe, then, with the greatest clearness and brevity that may
be permitted by the abundance of our material, how the intention in all
these decorations was to represent by the vast number of pictures and
sculptures, as if in life, all those ceremonies, effects, and pomps that
appeared to be proper to the reception and the nuptials of so great a
Princess, forming of them poetically and ingeniously a whole so well
proportioned, that with judgment and grace it might achieve the result
designed. First of all, therefore, at the Gate that is called the Porta al
Prato, by which her Highness was to enter the city, there was built with
dimensions truly heroic, which well showed ancient Rome risen again in
her beloved daughter Florence, a vast, most ornate, and very ingeniously
composed ante-port of Ionic architecture, which, surpassing by a good
measure the height of the walls, which are there very lofty, presented a
marvellous and most superb view not only to those entering the city, but
even at a distance of several miles. And this arch was dedicated to
Florence, who—standing between two figures, as it were her beloved
companions, of Fidelity and Affection, virtues which she has always shown
towards her Lords—in the form of a young and most beautiful woman,
smiling and all adorned with flowers, had been set, as was her due, in the
most important and most honourable place, nearest to the Gate, as if
she sought to receive, introduce, and accompany her new Lady; having
brought with her, as it were as her minister and companion, and as the
symbol of those of her sons who in the art of war, among other arts, have
37
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rendered her illustrious, Mars, their leader and master, and in a certain
sense the first father of Florence herself, in that under his auspices and
by martial men, who were descended from Mars, was made her first
foundation. His statue, dread and terrible, could be seen on the right
in the part farthest from her, sword in hand, as if he sought to use it in
the service of his new Lady; he likewise having as it were brought with
him to accompany his Florence, in a very large and very beautiful canvas
painted in chiaroscuro that was beneath his feet (very similar to the
whitest marble, as were all the other works that were in these decorations),
some of the men of that invincible Martian Legion so dear to the first
and second Cesar, her first founders, and some of those born from her,
who afterwards followed her discipline so gloriously. Many of these
could be seen issuing full of gladness from his temple, which is now
dedicated to S. John in the name of the Christian religion; and in the
farthest distance were placed those who were thought to have had a name
only for bodily valour, in the central space those others who had become
famous by their counsel and industry, such as commissaries or proveditors
(to call them by their Venetian name), and in the front part nearest to
the eye, in the most honourable places, as being the most worthy of
honour, were painted the captains of armies and those who had acquired
illustrious renown and immortal fame by valour of the body and mind
together. Among these, as the first and perhaps the most honourable,
could be seen on horseback, like many others, the glorious Signor Giovanni
de’ Medici portrayed from life, that rare master of Italian military dis-
cipline, and the illustrious father of the great Cosimo whom we honour
as our excellent and most valorous Duke; and with him Filippo Spano,
terror of the barbarous Turks, and M. Farinata degli Uberti, great-
hearted saviour of his native Florence. There, also, was M. Buonaguisa
della Pressa, who, at the head of the valiant youth of Florence, winning
the first and glorious mural crown at Damiata, acquired so great a name;
and the Admiral Federigo Folchi, Knight of Rhodes, who with his two
sons and eight nephews performed so many deeds of prowess against the
Saracens. There were M. Nanni Strozzi, M. Manno Donati, Meo Altoviti,
and Bernardo Ubaldini, called Della Carda, father of Federigo, Duke of
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Urbino, that most excellent captain of our times. There, likewise, was
the Great Constable, M. Niccola Acciaiuoli, he who it may be said pre-
served for Queen Joanna and King Louis, his Sovereigns, the troubled
kingdom of Naples, and who always bore himself both there and in Sicily
with such loyalty and valour. There were another Giovanni de’ Medici
and Giovanni Bisdomini, most illustrious in the wars with the Visconti,
and the unfortunate but valorous Francesco Ferrucci; and among those
more ancient were M. Forese Adimari, M. Corso Donati, M. Vieri de’
Cerchi, M. Bindaccio da Ricasoli, and M. Luca da Panzano. Among the
commissaries, not less faithfully portrayed from life, could be seen there
Gino Capponi, with Neri his son, and Piero his grand-nephew, he who,
tearing so boldly the insolent proposals of Charles VIII, King of France,
to his immortal honour, caused the voice of a Capon (Cappon), as the witty
poet said so well, to sound so nobly among so many Cocks (Galli). There
were Bernardetto de’ Medici, Luca di Maso degli Albizzi, Tommaso di
M. Guido, now called Del Palagio, Piero Vettori, so celebrated in the wars
with the Aragonese, and the so greatly and so rightly renowned Antonio
Giacomini, with M. Antonio Ridolfi and many others of this and other
orders, who would make too long a story. All these appeared to be filled
with joy that they had raised their country to such a height, auguring for
her, in the coming of that new Lady, increase, felicity, and greatness;
which was expressed excellently well in the four verses that were to be
seen written on the architrave above:

Hanc peperere suo patriam qui sanguine nobis
Aspice magnanimos heroas; nunc et ovantes
Et laeti incedant, felicem terque quaterque
Certatimque vocent tali sub Principe Floram.

Not less gladness could be seen in the beautiful statue of one of the
nine Muses, which was placed as a complement opposite to thatof Mars,
nor less, again, in the figures of the men of science in the painted canvas
that was to be seen at her feet, of the same size and likewise as the comple-
ment of the men of Mars opposite, by which it was sought to signify that
even as the men of war, so also the men of learning, of whom Florence
had always a great abundance and in no way less renowned (in that, as
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all men admit, it was there that learning began to revive), had likewise
been brought by Florence under the guidance of their Muse to receive
and honour the noble bride. Which Muse, clad in a womanly, graceful,
and seemly habit, with a book in the right hand and a flute in the left,
seemed with a certain loving expression to wish to invite all beholders to
apply their minds to true virtue; and on the canvas beneath her, executed,
like all the others, in chiaroscuro, could be seen painted a great and rich
Temple of Minerva, whose statue crowned with olive, with the shield of
the Gorgon (as is customary), was placed without; and before the temple
and at the sides, within an enclosure of balusters made as it were for a
promenade, could be seen a great throng of grave and solemn men, who,
although all rejoicing and making merry, yet retained in their aspect a
certain something of the venerable, and these, also, were portrayed from
life. For Theology and Sanctity there was the famous Fra Antonino,
Archbishop of Florence, for whom a little Angel was holding the episcopal
mitre, and with him was seen Giovanni Domenici, first Friar and then
Cardinal; and with them Don Ambrogio, General of Camaldoli, and M.
Ruberto de’ Bardi, Maestro Luigi Marsili, Maestro Leonardo Dati, and
many others. Even so, in another part—and these were the Philosophers
—were seen the Platonist M. Marsilio Ficino, M. Francesco Cattani da
Diacceto, M. Francesco Verini the elder, and M. Donato Acciaiuoli; and
for Law there were, with the great Accursio, Francesco his son, M.
Lorenzo Ridolfi, M. Dino Rossoni di Mugello, and M. Forese da Rabatta.
The Physicians, also, had their portraits; and among them Maestro
Taddeo Dino and Tommaso del Garbo, with Maestro Torrigian Valori and
Maestro Niccold Falcucci, had the first places. Nor did the Mathema-
ticians, likewise, fail to be painted there; and of these, besides the ancient
Guido Bonatto, were seen Maestro Paolo del Pozzo and the very acute,
ingenious, and noble Leon Batista Alberti, and with them Antonio
Manetti and Lorenzo della Volpaia, he by whose hand we have that first
and marvellous clock of the planets, the wonder of our age, which is now
to be seen in the guardaroba of our most excellent Duke. For Naviga-
tion, also, there was Amerigo Vespucci, most experienced and most fortu-
nate of men, in that so great a part of the world, having been discovered
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by him, retains because of him the name of America. For Learning,
various and elegant, there was Messer Agnolo Poliziano, to whom how
much is owed by the Latin and Tuscan tongues, which began to revive
in him, I believe is sufficiently well known to all the world. With him
were Pietro Crinito, Giannozzo Manetti, Francesco Pucci, Bartolommeo
Fonzio, Alessandro de’ Pazzi, and Messer Marcello Vergilio Adriani,
father of the most ingenious and most learned M. Giovan Battista, now
called I1 Marcellino, who is still living and giving public lectures with so
much honour in our Florentine University, and who at the commission
of their illustrious Excellencies has been writing anew the History of
Florence; and there were also M. Cristofano Landini, M. Coluccio Salutati,
and Ser Brunetto Latini, the master of Dante. Nor were there wanting
certain Poets who had written in Latin, such as Claudian, and among the
more modern Carlo Marsuppini and Zanobi Strada. Of the Historians,
‘then, were seen M. Francesco Guicciardini, Niccolé Macchiavelli, M.
Leonardo Bruni, M. Poggio, Matteo Palmieri, and, among the earliest,
Giovanni and Matteo Villani and the very ancient Ricordano Malespini.
All these, or the greater part, for the satisfaction of all beholders, had
each his name or that of his most famous works marked on the scrolls or
on the covers of the books that they held, placed there as if by chance;
and with all of them, as with the men of war, to demonstrate what they
were come there to do, the four verses that were painted on the architrave,
as with the others, made it clearly manifest, saying:
Artibus egregiis Latiee Graieque Minervae
Florentes semper quis non miretur Etruscos ?

Sed magis hoc illos &vo florere necesse est
Et Cosmo genitore et Cosmi prole favente.

Next, beside the statue of Mars, and somewhat nearer to that of
Florence—and here it must be noted with what singular art and judgment
every least thing was distributed, in that, the intention being to accom-
pany Florence with six Deities, so to speak, for the potency of whom she
could right well vaunt herself, the two hitherto described, Mars and the
Muse, because other cities could perhaps no less than she lay claim to

them, as being the least peculiar to her, were placed less near to her than
X. 6
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the others; and so for the spacious vestibule or passage, as it were,
formed before the gate by the four statues to follow, the two already
described were used as wings or head-pieces, being placed at the entrance,
one turned towards the Castle and the other towards the Arno, but the
next two, which formed the beginning of the vestibule, for the reason
that they are shared by her with few other cities, came to be placed some-
what nearer to her, even as the last two, because they are entirely peculiar
to her and shared with no other city, or, to speak more exactly, because
no other can compare with her in them (and may this be said without
offence to any other Tuscan people, which, when it shall have a Dante, a
Petrarca, and a Boccaccio to put forward, may perchance be able to come
into dispute with her), were placed in close proximity to her, and nearer
than any of the others—now, to go back, I say that beside the statue
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