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INTRODUCTION.

HE following catalogue is offared

“to the public with great deference
to their judgment; and if the remarks
which are made on many of the principal
painters, or the opinion which is given of
their works, fhould prove acceptable, my
labour will be fufficiently recompenfed.

I do not prefume to diftate to thofe
~ who are converfant in painting, and who
~ will have an opportunity of exercifing
their own judgment. But. there are many
lovers of painting, even among my own
friends and acquaintance, who, from liv-
ing at a diftance, cannot have the fa-
tisfaction of examining this colleion,
yet would be glad to fee' an account
of it: there are others who may be in-

' a " duced,
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duced, by this defcription, to feek a fur-
ther and more profitable gratification of -
their curiofity : ‘and there are young lo-
vers of the art, who may not be difpleafed
with the obfervations which are offered 3
which, when illuftrated by the piGtures
themfelves, may ferve to improve their
tafte for the great works of the Italian
fchools. '

Since the time of the memorable revi-
val of the arts in the fifteenth century,
Italy, without doubt, is the country which
has produced the moft celebrated painters.
There are none who have penetrated fo
" deep as they into the fecrets of this
art, or reached to fuch a height in the
fublime. A purity and corretnefs of
defign, the moft noble expreffions, ele-
gat forms, juft proportions, elevated
ideas, and a fertility of genius, give a
fuperiority to their producions, which no -
other artifts have been able to attain. It
i only by ftudying and medjating upon

, “ - the



INTRODUCTION. .

-the works of the Italian ‘mafters, that we
‘cen reafonably expelt to form a true
+tafte, and to defend ourfelves againft the
deftruftive and capricious forcery of
fathion, which changes almoft with the
-feafons, and of which the moft applauded .
-and fineft efforts, in the fpace of a few
years, generally appear to be, what they
really are, unnatural and ridiculous.

Influenced by thefe confiderations, af-
ter having experienced the favour and
" protection of the public, in the reception
which they gave to feveral engravings
which I executed after capital paintings
-of great mafters, Irefolved to undertake
a journey into Italy ; where I forefaw that
I might be able to make fuch a collection
of drawings, as would furnith matter of
fill greater entertainment for the public,
and would gratify that fpecies of tafte
which faw, with great pleafure, was every
day rifing higher, and diffufing itfef
farther in this opulent country; and I .
a2 flatter
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flatter myfelf that my hopes have not
been difappointed. I employed feveral
*years in travelling through, and refiding
.fome time in all the principal cities of
Italy ; where, both in the churches, and
‘inthe palaces of the great,I met with many
excellent pictures, which appeared to me
to be highly worthy of being made more
generally known. I attached myfelf prin-
cipally to the moft agreeable fubjeéts,
and efpecially to fuch of thofe as had not
been already engraved, or only imper-
feétly. In the execution of the drawings
which I have made from thofe pi¢tures, I
had peculiar advantages through the fa-
vour and munificence of feveral princes
and ether confiderable perfonages in Italy
(which I fhall ever remember with grati-
tude) and I exerted all the ability I was
-matfter of : infomuch that, if I have not
vainly flattered myfelf, I have been happy
enough even to preferve the peculiar cha-
‘ratter of each mafter; a circumftance ef-
" " fentially neceffary in works of this nature.

In
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" In a fhort time after I went abroad, I
‘was forthnate enough to meet with a
few excellent pictures, which were to
be fold. They were fuch as I thought
T could wifh to engrave, and confequently
entered more ithmediately into my plan.
-This induced me to purchafe them.
Elated with the profpet which this aufpi-
* cious beginning prefented to my imagi-
nation, I forthwith took the refolution of
proceeding to form a colle&ion of pic-
tures, upon a principle different from
what the generality of purchafers had
hitherto followed ; viz. a colle&ion fe-.
le&ted from the various fchools, which,
during the two laft centuries and upwards,
have made a figure in Europe ; compre-
hending, if pdffible, fpecimens of the
moft remarkable painters who eftablithed,
or did honour to thofe fchools. If I had
at firft forefeen the numberlefs difficulties,
the labour and folicitude, and the up-
avoidable expence that muft attend the
accomplithment of an uyndertaking of this
: nature,
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nature, even under the moft favourable cir-
cumftances, I fhould perhaps have been
difcouraged from the attempt: butI was
fired with a love for the arts; whatever
T faw that was excellent I coveted ; and,
from time to time, the pofleffion of one
picture only raifed a ftronger defire of
pofiefling another. .

It was upon the event of having dif-
pofed of all my drawings, that, with the
confent of my generous purchafer, I me-
ditated a fcheme of exhibiting them all
at once to the public, before I 'ﬁxylally
parted with them; and with that view I
~ only waited the arrival of my pictures
from the Continent. The whole are at
length brought together, and will them-
. felves beft convey an idea of the extent
of this colle&ion, which I flatter myfelf -
is no inconfiderable acquifitien to ‘my
country. My natural love for painting,
- the opportunities which- I have had
abroad of ftudying with care the works
of all the great painters, fome little fhare

of

- e whullzed Ly 0T B
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" of pra&ical knowledge which I have at-
tained in this branch, and a tafte formed
entirely upon the works of the greateft
artifts, will, all together, I hope give fome
degree of fanction to the choice which I
have made, and induce the public to re-
ceive, with indulgence, an entertainment
which has been provided for them with
_ fome rifk, and much labour and expence
by one who is very fenfible of the obliga-
tions which he has already received from
them, and who fhall- think it a peculiar
happinefs, if, by his future labours, he
can merit the continuance of their ap-
probation. '



-

-

~



A DESCRIPTIVE

CATALOGUE

OF
Mr. STRANGE’

Colleétion of Piétures, &c.

FRANCESCO ALBANI.

Born at Bologna in 1578, died in the fame city
) 1660.

HE pictures of Albani are exceed-
ingly agreeable. His. fubjeés are,

in general, of the poetical kind. We may
be almoft fure of finding, in any picture
of this mafter, beautiful figures of wo-
men; and children, who feem as if they
had been nourithed by the Graces. This
artift, bred in the fchool of the Carracci,
could not fail being an agreeable paint-
B er;
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er; and if he was not always fuccefsfu}’
in exprefling the ftronger paffions of the
foul, he knew how to touch and flatter
the fenfes, by offering to his fpe&ators
the moft pleafing and delightful images ;
where reigns with decency, an agreeable,
and, if I may be allowed the expreffion,
even a voluptuous pleafure. What con-
tributes to render his works ineftimable,
~ is a pencil, whofe frefhnefs of colour, and
delicacy of teuch, is admirabler buthe-
may be reprehended with ovcrﬁmﬂnng
many of his pictures.

ALBANL

THE THREE MARYS AT THE SEPULCHRE.
[No. 1.

Thls picture, which I efteem as one of,
the moft capital in the collettion, from.
the beauty of the compofition, the cor-
reCtnefs of defign, and the force and
harmony of colouring, appears to be one
of the moft ftudied which the author
painted about the time of his leaving the

{chool
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fchool of the Carracci: and, indeed,
we find fuch a fpirit of the great Anni-

bal throughout the whole, as, joined to
the natural delicacy of Albani’s pen-

cil, puts this ¢onjecture beyond a doubt,

The expreffion, in the different charatters
which compoft ¢this pitture, exceeds any
thing we meet Wwith in the other works of
Albani. Ma¥y Magdalane, who kneely
upon her approach- to the Sepulchre, tho®
penetrated: with the deepeft afffidtion, yet
maintains a fuperior greatnefs,. We are
particularly charmed with the graceful
variety and fimplicity in the whole of the
anpel; there is an elegance throughout this
figure which we feldomy meet with in piint-

ing ; and there dre even beduries in it
which miay be compared with the antique.

‘Yhe draperiss and handfcape are likewife
painted: with grear tafte, freedom, and
judgmient.

Two feet two inces and « half wide,
by one foot ten inches high.

B - ALBANL
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ALBANL

A BorLy FamiLy wita AnceLs. [No. 2.

This picture confifts of aMadona, with
" the child ftanding by her knee; on one
fide is St. Jofeph, holding in his hands a
book ; on the other, are two angels in at-
titudes of adoration ; that-on the fore-
‘ground is painted much in the ftile of
quenichino. There is great compofure
in the figure of the Madona; the cha-
ra&ter of the head is extremely agreeable,
and partakes both of the Roman and
Bolognefe fchools. The Chrift is beauti-
fully painted; there is a fhortnefs in the
lower part of the figure, which is pecu-
liar to Albani’s boys. Two.angels are de-
fcendmg with fruits and flowers. The
{cene is a beautiful landfcape, and the
whole is highly finithed, and painted
with freedom and fpirit.

Eleven inches and a quarter high, by

" nine inches wide. ‘

ALBANL
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ALBANL

A nory FamiLy. [No. 3.

This fmall piture is agreeably com-
pofed, and in the tone of its colouring
partakes much of the ftile of the three
Marys ; but it was painted at an earlier
period. The principal figures are the
Madona, with the child ftanding by her
knee; on one fide is St. Jofeph, and on
the other St. Elizabeth. There is a fimi-
litude of charalter between the head of
the Chrift in this and in the preceding pic-
ture: we find too, as in the other, the fame
fhortnefs in the lower part of this figure.
The charaéter of the St. Elizabeth is
much in the ftile of the Carracci; and
the.whole is painted with that-force of
~ colour which is found in the works of
Annibal and his followers. '

Seven inches {quare.

B3 ALEX-
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ALEXANDRINL
[No. 4 and 5.

Two fpirited ftudies of friars of the
Carthufian order, probably intended for
large pictures.” The onge leaning on a
bqok, with a ftring of heads in his hand,
feems to have fallen afleep: the other is
_contemplating a crucifix. Thjs painter
was a Milanefe, and an imijtator of the
Carracci; for we find in thefe ftudies
much of the charaéter of Agoftino.

- One foot ten inches and a half high,
by one foot twp inches wide.

GIACOMO daPONTE daBASSANO.,

So called from the place of his nativity in the
Venetian territories. He was born at Baffapo,
in 1510, and died there in 1592.

It was neither by corre@nefs of defign,
nor greatnefs of expreffion; it was ftill
lefs by obferving the rules of art, or intro-

' . ducing
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ducing noblenefs into his compofitions,
that Baffano attained to the reputation in
painting which he enjoys: he owes it en-
tirely to the brilliancy of his colouring,
and the fpirited delicacy of his pencil;
which, when employed in fleth or ‘dta-
pery, or in the multitude of animals,
and diverfity of utenfils to be met with in
his pictures, become illufion itfelf.

BASSANDO,
' [No. 6 and 7.

It is prefumed there are not two more
agreeable pictures of this mafter to be
found. One of them reprefents the birth
of St. John ; and the other, the prefenta-
tion in the temple. They are admirably
coloured, painted with the utmoft tafte
and freedom, and the effe& of light and
fhadow is well exprefled.

One foot five inches and a quarter high,

by one foot one inch wide.

‘B4  JACQUES
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JACQUES BLANCHARD,
Born at Paris in 1600, died in the fame city in
- 1638,
Diava. " [No. 8.

- This pl&ure is well compofed, and the
drapery judicioufly varied. The charac-
ter of the head is beautiful, and painted
with tafte and freedom. The two boys
with the greyhound, form a moft pleafing -
groupe. Blanchard was a great admirer
of the Italian mafters, and lived feveral
years in that country; and, .indeed, .if
we make allowance for the ftile of
drawing, which rather inclines to the tafte .
of the French fchool, this has the appcar- '

. ance of an Italian picture.

One foot half an inch high, by ten in-

ches and a half wide.

GIOVANNI
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GIOVANNI FRANCESCO GRIMALDI,
commonly called,

BOLOGNESE,

Born at Bologna in 1606, died at Rome in 1680.

He ftudied under the Carracci, and hav-
ing a peculiar genius for landfcape, he
devoted himfelf entirely to that branch.
He acquired an amazing facility of pencil.
His colouring was vigorous, and his touch-
eafy and fpirited, which his drawings
with the pen abundantly demonftrate, he
having multiplied them exceedingly.

BOLOGNESE.

A LANDSCAPE, WITH THE STORY OF
Narcissus. ~ [No. g.

By a force of colour, and freedom in
the execution of the trees, this picture
partakes much of the ftile of the Car-
racci. The compofition of the landfcape
has been calculated to make the fubject
as interefting as poffible. The figures are

n



16 CATALOGUE or
in the hiftorical ftile; well drawn; and
Ppainted with great tafte, :

Two feet three inches three quarters

. wide, by one foot ten inches and a
quarter high.

JOHN BOTH.

Born at Utrecht in 1610, died in the fame city
. in 1650.

‘This painter vifited Italy when young;
where, charmed with the landfcapes of
Claude Lorrain, he endeavoured to imitate
him. His pictures are agreeably pencil’d;
remarkable for their fine effefts; and
of a warm and harmonious tone of
colour,

B O T H.

A LANDSCAPE. [No. 10.
This appears to be a real view; there
is a general facﬂuy of pencil throughout
the whole; it is clear and tranfparent, and

the oppofitions in it are pleafing.
" Qne foot nine inches and a quarter
wide, by one foot three inches high.
o BAR-
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, BARTOLOMEOI BREENBERG.

Bornat Utrechtin 1620, died at Reme in 1660,

The following picture chara&erizes
this mafter clearly. The ruins of Rome,
and the neighbourhood of that city, eme
ployed his pencil for a confiderable time.
He pofiefied an agreeable manner of co-
'lourmg, and had a particular talent in
touching his figures and cattle with de-
licacy and fpirit

BARTOLOMEO BREENBERG
[No, 171.
There is fomewhat agreeably intereft-
ing in the compofition of this fmall pic-
ture. It is a view of the monument of
Cecilia Metella, fituated near the banks
of the Tiber, a few miles diftant from
Rome. The fore ground is beautifully
enriched with figures. The whole is
painted with great tranfparency. The
fky in particular is pencil’d with an ele-
gance which exceeds any thing of the

kind in the works pf Wouvermans, -

A
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" A circle of fix inches and a half dia-
meter.

CABRIELLE & CARLO CALIARI.
The latter died in 1596, and the former in 1631.

Gabrielle and Carlo Caharl, fons of
Paolo Caliari Veronefe, were bred in the
fchool of -their father: they were chiefly
employed in affifting him in his large and
numerous compofitions ;, infomuch that
fcw of their own inventions are tran{-
mitted to pofterity, and fome of them do
even pafs under the name of Paolo.
Carlo was fo promifing a gehius, that had
he not been cut off in the flower of life,
it was believed he would have furpaffed
his father. Upon the death of Paolo,
Gabrielle, after finithing what piGures his
father had left behind him, quitted the
arts, and betook himfelf to commerce,
in which he amaffed a confiderable for-
tune. The following pictures are fpeci-
nrens fufficient to afcertain the abilities of
thefe brothers, and how much they me-

rit

\
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rit a rank in the fchool of painting. The
works of Gabrielle are fo interwoven with.
thofe of his father, and fo fcarce, that
except a few I met with at Venice, I do
not recolleét ever having feen in any other
 callection a genuine picture of this mafter.

 GABRIELLE CALIARI.

Our SaviouR oN THE Cross.  [No. 12.

His mother is fainting and fupported
by her fifter and Mary Magdalene; St
John in an attitude of diftrefs. This
groupe of the three women naturally re-
calls to our remembrance that in the
famous picture of the defcent from the
crofs, by Daniel da Volterra at Rome,
The fubject, though of the melancholy
kind, yet in painting has its peculiar
beauties—it is well compofed, and the
general harmony of the piture is agree-
~able. The attitude. of the Magdalene is
noble, and gives us an idea of a woman
formed with grace and elegance.—The

- chara&e} of the head is beautiful, though

abforbed
8
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abforbed in grief and affli®tion; and the
colouring of it is hardly inferior to Titian;
‘T'he anatomy of the Chrift is well under<
ftood, but the chara&er of the defign is
Venetian. The extremities of this figure,
particularly the hands and feet, are painted
with infinite freedom and tafte. -

Two feet two inches high, by one foot

fix inches and a half wide.

CARLO CALIAREL

THE MARRIAGE OF St. JosSEPH AND THE
VIRGIN, [No. 13.

This pi¢ture exhibits a fcene which is
rich in colouring and effe@. There is
great fimplicity and innocence in the cha~ -
ralter of the Madona; that of the high
prieft is venerable. Many of the ac-
ceffary figures are agreeably introducedy
and there are even fome heads not un-
worthy the pencil either of Titian or
Paolo Veronefe. The two-principal figures
immediately behind the Virgin are appau
rently painted from: nature.

: Twe
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" Two feet feven inches and a half high,
by two feet one inch wide.

CARLO CALIARTEL

THE ANGELSAPPEARING TOTHE APOSTLES,
[No. 14.
Though the Venetian fchool in general
was lefs ftudious of corretnefs of defi :
than either the Roman or Bolognefe; yet
they were always celebrated for the beauty
of their colouring, their knowledge mr
the oppofition of light and fhade, and the
facility with which they execured their
large compofitions. ‘This picture of Car-
lo Caliari is a proef of the abilities of its
awthor, and by far the moft capital I
have feen of a cabinet fize; for force of
colour and freedom of pencil it may be
compared with the compofitions of Tin-
terett. The chara®ers in general are
moftly ideal; ehat of the St. John 'is
, painted in a bold and matfterly ftile; the
figure cloathed in white has been ftudied
from nature, as well as feveral others; the
folds
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foldsare judicioufly difpofed, and painted
with a tafte which renders them not un-
worthy of any of the Venetian fchool.
Three feet ten inches wide, by three
" feet three inches high.

SIMONE CANTARINI DA
PESARO.

‘Born at Pefaro 1612, died at Verona 1648.

When Guido had fent to Pefaro and
Fano, two cities not far diftant from
each other, fome fine pitures which he
had painted; Cantarini, who faw them,

-was ftruck with their excellence; and
though already formed, he immediately
took a journey to Bologna, defirous no
doubt to become more intimately ac-
quainted with this great mafter, and in
hopes of feeing him paint, to enrich his
own manner. On his arrival at Bologna,
to remove every fufpicion, he paffed for
one who had been juft initiated in paint-
ing, and was defirous of improvement.
He was accordingly received; but in fpite

of
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of this artifice, Guido was not long before
he difcovered it, without however dimi-
nithing the care which he had already
fhewn towards the advancement of his
difciple ; on the contrary, he was even
more zealous to inftrat him. It was en-
tirely Cantarini’s fault that he did not
- profit more: but whether it was owing to
the good opinion he had of himfelf, or
that he was become weary of reftraint,
certain it is, that after foolithly criticizing
maiters of the firft order, and even treat-
ing them with contempt, he came at -
length to ufe the fame freedom . with
Guido, to whom he lay under the greateft
obligations, and who at laft difcarded
him, when in reality he ftood in no
#further need of a mafter. His piGures
foon came into repute, and they were
even confounded with the works of
Guido; many of them, indeed, were
equally agrecable. But to fupport his
reputation, it required a condu& lefs
diffipated than his, and more devoted to

: C ftudy.
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ftudy.—He drew upon himfelf a multi«
tude of enemies, and by this mifcondu&
precipitated himfelf intomisfortuneswhich -
were the caufe of his death. He had a
peculiar talent for etching, and a needle .
no lefs fpirited and graceful than Guido,

SIMON CANTARINI DA
PESARO.

OUR SAVIOUR STANDING ON THE GLOBE,
ATTENDED BY CHERUBIMS.,  [No, 15.

This picture is much in the ftile, and
nothing inferior to Guido—it is inimitably
coloured—the compofition is extremely
agreeable, and the whole appears to have
been painted with great facility. There
is a delicate expreffion in the heads, par-
ticularly in that of the Chrift.

An oval, one foot eight inches and an
half high, by eleven inches wide.

ANNIBALE
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ANNIBALE CARRACCL |

Born at Bologna in 1560, died at Rome in 160g.

The fpirit and genius of painting was

" almoft ready to expire in Italy, when this
great artift appeared, who had the merit,
in conjunétion with his coufin Ludovico
and his brother Agoftino, to reftore it
again with freth vigour. He admired
and ftudied the works of the incom-
parable Correggio; nor did he require
more to animate his genius, and to haften
him in the purfuit in which he was
engaged. He joined to this ftudy the
knowledge of nature, of which he never
loft fight, not even when tranfplanted to
‘Rome; where dazzled with the beauties
of the antique, he made frefh and fuc-
cefsful efforts to appropriate them to his
own purpofes. From hence fprung the
confiderable quantity of fine things which
he left behind him: they have affured to
their author the title of one of the moft
learned defigners which ever - appeared;
Ca " but
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but this is not enough to his praife; he

ought likewife to be efteemed as one of
the greatci’c compofets. '

ANNIBALE CARRACCL

ST. GREGORY PRAYING, ATTENDED BY
ANGELS. [No. 16.

Painting having reccived jts greateft
encouragement from the church, the moft
ingenious artifts were frequently circum-
fcribed in the choice of their fubjeéts, and
often dictated to by the fuperftitious and
the ignorant. Annibale in the following
compofition, the large picture of which is
efteemed amongft his capital works at
Rome, lay doubtlefs under fome reftraints
of this nature, by the monks of St. Gre-
gorio, who were his employers.

We read in one of the Roman legcnds
that St. Gregory, pafling one day by
Trajan’s forum, and refleting upon the
greatnefs and amiable qualities of. that
prince; regretted that he had mot been

a
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32 Chriftian ; that upon his arrival at St.
Peter’s, he lamented the ftate of his
foul, kneeled and prayed fervently for its
being relieved out of purgatory. The
fame author adds further, that at that
inftant there appeared to him a vifion
from heaven, announcing that his requeft
was granted. . The point of time which
the artift has made ufe of in the reprefen- °
tation of this fubje&, will naturally occur
to the reader. The compofition will, I
believe, be deemed unexceptionable. The
union of colours, the correétnefs of defign,
the freedom of pencil with which the
whole is painted, the precifion with which
the extremities are made out, and laftly,
the various pentimentos which may be’
traced in it, do all together make it plainly
appear that it is the finithed ftudy from
which the large picture in the church of
St. Gregorio at Rome has been painted:
as a further proof, I refer the judi-
cious fpectator to the print engraved at
Rome by Giacoma Frey, in which, upon
: ' C 3 exami-
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examination, he will find there is fcarce
a figure but what will appear to have. -
received fome alteration. We find a
general elegance in this ftudy, in which
the large picture is deficient, the figures
being there coloffal. When objeéts exceed
the fize of nature, it is difficult to preferve
that grace and purity of out-line which
we find conveyed in a fmaller form.
It meafuresfourfeet fiveinchesin height,
by three feet one and an half in width.
The very ingenious Mr. Rogers will
foon publifh a work, wherein there is a
print engraved from one of his Majefty’s
drawingé, which is a ftudy of Annibale’s,
prior to the above compofition; but of
which he feems to have adopted in this
no part except the figure of St. Gregory,
and even that with fome alterations.

ANNIBALE CARRACCI.
MERCURY PLAYING ARGOS TO SLEEP.
[No. 17.
From the character of the defign we
find in this pi¢ture, it muft have been
- painted -
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painted at a period when Annibale joined
to his Bolognefe manner the ftudy of the
‘antique, which is abundantly confpicuous .
in this elegant figure of the Mercury.
“The idea of Sleep is judicioufly conveyed
to us by the attitude of the Argos, his
body contracted, -and his head almoft in-
vifibly funk between his fhoulders. The
draperies are painted in a great ftile,
The cow particularly, under whofe form
the beautiful I6 is concealed, is charac-
terized with a fpirited and mafterly pencil.

‘Two feet four inches high, by one foot

ten inches three-quarters wide.

PIERRE JACQUES CAZES.
Born at Paris in 1676, where he died in 1754,
BaccHus AND ArRIADNE, [No. 18,

The painter of this picture never hav-
ing vifited Italy, we find in it that cha-
rater of defign which is peculiar to the
French fchool ; neither formed enouél:
wpon the ftudy of the antique, nor

) Cs , imitation
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imitation of the Italian mafters. It will,
however, recommend itfclf by the beauty
of its colouring, which, in general, is har-
monious and tranfparent. Few, even of
~ the French painters, have attained to fo
thorough a knowledge of this branch of
the art. |
. One foot two inches three-quarters
high, by ten inches and a quarter
wide.

- PHILIPPE de CHAMPAGNE.
- Bora in Bruflels 1602, died in Paris 1674,

~ This artift was endowed with great
talents for painting : it was his mifs
fortune not to have vifited Italy, and
to have formed himfelf upon the great
matfters of that country. His genius was
univerfal. The city of Paris preferves
many hiftorical compofitions of his,
wherein he has difplayed great know-
Jedge of his profeflion. His portraits are
yocommonly fine, - His ftile of colouring

8 was

. .
“ gt T
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was agreeable, and partakes much of the
Flemith fchool.

CHAMPAGNE.
PorTrAIT OF THE GREAT COLBERT.

[No. 19.
This pi¢ture of the Mecenas of France
- Juftly claims a rank even with the fineft
things of Vandyck. It is painted in a
great ftile, and with that truth and free-
dom which we admire in the works of the
moft celebrated mafters, The hand is
particularly fine, and the folds of the dra-

pery are difpofcd with infinite tafte.
Two feet fix inches and an half high,

by two feet wide,

CARLO CIGNIANT.

Born in Bologna 1628, died at Forli 1719.
" This excellent painter claims, with
great juftice, a pre-eminence amongft
the difciples of Albani: he diftinguithed
himfelf as much as his celebrated mafter.
In
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In love with his profeffion, and fenfibly
penetrated with the numberlefs difficulties
attending the art of painting, he was lefs
anxious to produce a quantity of pictures,
than attentive that none fhould go out
of his pofleffion that were not extreamly
ftudied, and capable of fupporting the
great reputation which he had acquired.
Few painters have defigned fo correctly,
or enriched their compofitions more than
he has done; as we fee few who either
poflefled fuch a force of colouring, or
freedom in the execution of their pic-
tures. The paintings of the cieling of
Forli, which occupied him many years,
have acquired him a reputation which will
never perith.

CARLO CIGNIANI.

Baccuanarian Boys. - [No. 20.

An agreeable and well compofed little
piture ; has great expreffion in the cha--
racters; the figures finely grouped; the

light
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light and fhadow broad, and well under-
ftood ; and the whole painted with great
freedom. -
An oval, eight inches and an half wide,
by fix and an half high.

CARLO CIGNIANL
Mapona wiTH THE CHILD AND ST. JOHN,
[No. 2r1.
It has been a conftant praétice, even
amongft the greateft painters, to improve
their ideas from the works of others who
have gone before them. Raphael himfelf
had recourfe to the antique, and has
frequently taken hints from his” cotem-
porary Michael Angelo. In his famous
pi¢ture of the St. Czcilia at Bologna, the
Magdalane, which is allowed to be one of
the moft elegant figures in painting, was
partly taken from an antient bas-relief’;
and the fublime charaer of the Czcilia,
in the fame picture, has on many occa-
fions been adopted both by Guido and
Domenichino. Examples of this nature
) might
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might be cited without end. Correggio
is perhaps a fingle inftance to the con-
trary.
- Carlo Cigniani, one of the moft agree-
. able painters of the Bolognefe fchool, a
great admirer and frequent imitator of
Correggio, has taken an idea of part of
" this compofition, from a very capital
picture of that mafter, of which Spier
* has given the world an admirable print.
I have met with' no cabinet picture of
Cigniani, either in the collettions of this
country, or thofe I have feen abroad,
more agreeably compofed, better co-
loured, or painted in a more mafterly
flile than this, The charafter of the
Madona is agreeable, and poffefled of
great dignity : that of the Chrift is lively
and expreflive; and the whole figure is
painted with all imaginable force and
roundnefs. The forethortening of the left
thigh and foot, and the projection of both,
are equal to any thing of the kind in
painting, The reflections in this piture
: are
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are finely underftood; they are judi.
cioufly placed, clear, and tranfparent
The head of the St. John merits particu.
lar attention : it is painted with a freedom
of pencil, and force of colour, which do
honour to the fchool of the Carracci.
Two feet feven inches and an half high,
by two feet three inches and an half
wide. |

.

SEBASTIANO CONCA.
Born at Gaetta 1676, died in the fame city 1764

This artift, who 1s yet recent in our re-
membrance, began to learn the firft ele-
ments, of defign under Luca Giordano
but Luca fetting out for Spain, the young
Conca entered into the fchool of Solimeni,
who compleated his ftudies, by cenceal-
ing nothing from him and his other fcho-
lars, relative to the fecrets of his art.
Conca foon diftinguithed himfelf, and af-
terwards fettded in Rome. He had an
eafy and fertile genius, to which he joined
. great
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-great fpirit. He left an inctedible num-
ber of large pictures behind him—but we
fhall be the lefs furprized, when we con-
fider, that his life was prolonged beyond
the ufual limits of human nature, and
that he was, befides, indefatigable. From
the example of his mafter, he introduced
great richnefs in his pictures; and per-
haps he ftudied more to pleafe from the
brilliancy, than from the folidity of his
compofitions. It even appears, that he
was lefs attentive to the great ftile of
drawing, than to give to his figures atti-
tudes, which were agreeable and varied.
He was, neverthelefs, a great painter,
and muft be regarded as one of the laft
efforts, which this expiring art has made
in Italy.

'SEBASTIANO CONCA.

THE vIRGIN AND céLp.  [No. 22.

+ Thefe two figures are well compofed.
The Madona in one hand holds a fcroll;
and
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and with the other, tenderly embraces:
the body of our Saviour. We find in this
pi¢ture a mixture both of the Roman and
Neapolitan fchools. An attempt -has
likewife been made to imitate Correggio.
The drawing is, in general, corrett; the
drapery agreeably varied ; and the whole,
not only painted with tafte and faci-
lity, but with great force and brillian-
cy of colour.

Nine inches and an half wide, by feven

and an half high.

ANTONIO ALLEGRI;

Commonly called,
CORREGGIO.
Botn at Correggio, 1494, and there died 1534+

It happened, that after many ages paff~-
edinignorance, nature, weary of herbond-
age, and willing to repair her loffes, by
rendering to the arts their original luftre,.
drew them from that obfcurity into which.
the barbarnfm of the times had plunged

' 6 them,
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them. ‘There appeared one of thofe race
and happy geniufes, who, guided by in-
fliné& alone, and -without any affiftance
from thofe who had gone before him,
planned out rew tracks in fcience, and be-
came-the admiration of his cotemporariess
- leaving behind him objeéts worthy the
imitation of his fucceffors. Such was
Correggio, who, born in a little village,
where perhaps no painter had ever exifted,
and at a critical period, even in the dawn
of the arts, diffufed a glorious light over
painting; which did at that time aftonith,
and ftill continues to furprize the fpe&ta-
tor. He at once banifhed that fterility of
tafte, which during fo long a time had
disfigured the art of painting; and, tak-
ing a fudden and rapid flight, he raifed
himfelf w0 the fublime. He faw every:
thing great: he did not intraduce into
the generality of his compofitions, a mul.
titude of figures; but only fuch as were
ufeful and employed. He- gave them

o - new
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new motions, he added to their put-lines
certain forms, which perhaps are not al-
ways ftritly agreeable to the chafte rules
of defign; but they have, however, their
captivating allurements, 'What the poet
faid may be here applied ; '

He fnatch’d a grace beyond the rules of art.
The agreeable {mile, and thofe amiable
graces, which ever attended his ideas,
and which he diffufed with fuch profufion
over his characters, may be perhaps taxed
with being forced and unnatural; but
they are, however, not lefs feduciag: an
eafy and flowing pencil, an union and har-
mony of colours, peculiar to himfelf, a
perfe& intelligence of light and fhade,
produced by large and broad maffes,
give an aftonithing relief to all the pic-

tures he has painted. The works of s, '

divine painter cannot be too much ftudi-
ed. The Carracci were fenfible of it,
and reaped confiderable advantages from
them. Whoever, from their example,

o D . will

.....
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will reflect on them with attention, may

- be fure of acquiring the moft important’
principles of their art.

CORREGGIO.

Mary MAGDALEN. [No. 22.

After the preceding account of the
works of this mafter, what could be faid
upon the fubjet of this picture, which
“would not become a repetition ? I fhall,
however, - beg leave to add, that, in my
opinion, no other than the pencil
of Correggio, could have introduced
fuch a peculiar charalter of beauty,
blended with fo much grace and fweetnefs
as we fee in this head—But that is not
all; do we not likewife read in the coun-
tenance of this figure, the chara&er of
contemplation, and the expreffions of
grief and repentance? The whole fills
our mind with an idea of greatnefs;
which is peculiar to this painter, and to
the works of the divine Raphael.

An
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An oval, feven inches and-a quarter
high, by fix and an half wide.

CARLO DOLCILI

Born in Florence 1616, died in the fame city
1686.

Different roads condu&t to the per-
fetion of painting; but all men do not
equally fucceed in them. Some, born
with a fertile genius, ftudy only the rich-
nefs of compofition; fome attach them-
felves folely to beautiful forms, or to the
force and harmony of colouring; whilft
others employ themfelves in thc more la-
borious and painful tafk of finithing.
Of this number was Carlo Dolci: with-
out regard to the value of time, he never
could refolve to Jeave his pictures till they
were finithed with almoft the fame pre-
cifion as thofe of the Dutch and Flemith
mafters, of which Italy affords us but
~ few examples. The extreme delicacy of
his pencil, and the beauty of many of his
characters, have acquired him a reputation

D2 in
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in painting. But however perfe& and

~ however ftudied his pictures are, it muft

be allowed, that he laboured more to

pleafe the eye; than to enrich the under- .
‘@anding, by conveying to it great or

noble ideas.

CARLO DOLCL

St. MARGARET. [No. 24.

In her right hand fhe holds 2 book on
which fhe reads, and in her left a crofs.
This picture is painted in imitation of
Correggio, and partakes fo much of that
mafter, that by fome it has even been
afcribed to him.  There is great fweetnefs
"and contemplation in the charafter of
the head it is agreeably coloured, and
painted with that delicacy and care which
generally attend the works of this artift.
" One foot eight inches high, -by one

foot three and an half wide.

‘DOMENICO
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DOMENICO ZAMPIER]I,

commonly called

DOMENICHINO.

Born in Bologna 1581, died at Naples 1641.

He was born with a docility of temper,
.and folidity of judgment ; but in appear-
.ance he was rather flow of comprehenfion.
1t was long before the leaft hopes could be
formed of this great artift. Annibale
Carracci only, under whom he at length
ftudied, knew how to diftinguith the
hidden talents of a fcholar ever liftening
to the voice of inftruion, and whom a
Jaborious and painful application never
difcouraged. Time foon difcovered in
this man a painter, jealous of his repu-
tation, and capable of exprefling in the
charaéters and the motion of his figures,
tne moft fublime paffions, and attitudes
the moft difficult to compofe. Hemade
it a rule toreprefent nothing which he faw . -
not in nature, and never to deviate from
that pure fimplicity whick belongs to

o . I D3 her,
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her. Abforbed in the moft: profound
meditation, he never began a work till his
ideas were thoroughly digefted. If he
had any failing, it was that of being too -
fearful of himfelf, and diftruftful of the

great abilities he poffefled.
| .
DOMENICHINO.
St. APOLLONIA. [No. 25.

An half length, and one of the moft
.agreeable figures I have feen of this
mafter. Her countenance is elevated;
and her right hand, which is in fome
degree forefhortened, is placed upon her
breatt ; with the other fhe holds the
fymbol of her martyrdom. If we con-
template the character of this head, we
fhall find in it, befides the charms of
female innocence, a fublimity of ex-
 preffion which cannot fail of engaging
the attention of every mind fufceptible
of beauty. The graceful fimplicity of this
figure, the charaéter of defign through-

out the whole, the force with which it is
pafn;ed;
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painted, do more than verify the faying
of Pouffin, that he knew no painter more
intelligent than this artift, fince the days
of Raphael. The attitude is compofed
in an eafy graceful manner, and the dra-
pery varied with infinite tafte and judg-
ment. Domenichino, like Raphael, jea-
lous of his out-line, determined his extre-
mities with the utmoft precifion—they
are remarkably fo in this pi¢ture, and
worthy of the attention of every artift.

One foot nine inches three fourths
high, by one foot three inches three
fourths wide. ‘

BATTISTA FERL

A View 1N THE CamPaNIA FELICE.
' [No. 26.

This landfcape gives ys a diftant prof-
pe& of a moft delightful country. The
fore-grounds are agreeably varied with
figures. Some of them dance to the found
of the pipe, others are taking care of their

. D4 flocks,
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flocks, while the more domeftick occy-
pations of life are likewife attended to.
The whole is painted Wlth great taﬁe and
freedom.

An oval, one foot feven mchcs Iong,'

by one foot three high.
BATTISTA FERL
Tue MorNING. [No. 27.

One of the moft interefting fcenes which
Italy can afford. - On one fide we have
the promontory of Mecznum, on the
other the fhore of Sarentum; and in the
middle the ifland of Capna There is an
effec in this pn&urc, which will not yxeld
to the fineft of Claude. The figures too
_ are well painted, and ‘in reahty reprefcnt
the only ob_)e&s we now meet with, upon
a coaft which was formerly remarkable
for being the retreat of the illuftrious
Romans, durmg the mclemcnt heats of
fummer.

One foot nine inches and an half long,

by one foot five and an half high.

BATTISTA
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BATTISTA FERL
Tae EvexinG. "[No. 28.
This feems no imaginary compofition;
but the profpc& of a country varied with
mountams and vallies, and watered by
an agreeable river. It is moft probably
in the kingdom of Naplcs the painter
bemg a native of that country. The
fore ground is ennched with figures, and
the whole partakes much of the influence
of a fetting fun,

The fize as of the precedmg picture.

DOMENICO FETL

Bom at Rome I 590, died at Venice 1624.
Few painters have poﬁ‘cﬁ'ed a greater
freedom of pencil, a more harmonious
ftile of colouring, or greater knowledge
_of expreffion than this artit. If he
pamtcd a head of charatter, he entered
~into the detail of it with fuch fpirit,

(,that it produces an aftonithing relief;
and that too thhout the leaft hardnef;,
L
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fo judicioufly are the tints varied. Itis
the fame with his large compofitions;
the light and fhade are ingenioufly ba-
lanced; the figures are grouped with fo
much art, and the general difpofition is
fo well obferved, that they produce the
moft ftriking and harmonious effets.

DOMENICO FETI

St. Francis.. [No. 2q.

This picture merits being confidered as

a mafter-piece of painting, and as one of
the fineft fpecimens that.can be produced
of Domenico Feti. We find in it'a cha-
raCter of defign and expreffion, accom- .
panied too with a fervour of devotion,
which can be equalled by nothing but the
fineft works of Guido and the Carracci. -
"The colouring alfo is admirable, and well
adapted to the fubje&. It feems to have
- been painted much about the fame time
with the Guardian Angel and the Melan-
gholy, in the king of France’s collection,

and
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- and with a freedom of pencil which muft

excite the admiration of every perfon of

tafte.

~ One foot ten inches high, by one foot
feven wide.

MARC-ANTONIO FRANCISCHINL
Born at Bologna 1648, died in the fame city 1729.

The compofitions of this ingenious
artift, and his tafte of defign, are much
'in the manner of Cigniani, whofe principal
{cholar he was; and tho’ his colouring
has not generally the fame degree of force,
it cannot be .denied that he had a fine
genius; and merit in containing-it within
juft bounds. This merit was fo much
the greater that he was furrounded with -
people, who could never determine the
plan of their compofition ; but crouded
figures into their pictures without end, in
order to make a greater thew. But this
artift proceeded upon furer principles:

from the example of his mafter, he re-
ficcted
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fleted ferioufly before he undertook a
work ; and he was ftill more attentive in
the execution of it. He decorated many
vaft cielings in the different.cities of Italy,
for which he generally made feparate
ftudies on cartoons. The cabinets of the
curious are likewife furnifhed with his
pictures, many of them in the ftile of

Albani, and in general extremely agree-
able.

"FRANCISCHINL

Tug SarLvraTtion.  [No. 30/

Befides an agrecable pencil, and bril-
liancy of colour, we find in this and the
following picture much of the ftyle of the
Bolognefc fchool. ‘The Angel might al-
moft pafs for a Juvemlc performance of
Albani ; fo ncarly has the painter imi-
tated him, both in the charater of the

head and the manner in wluch the figure
is attired.

" One foot two inches high, by eleven
inches wide,
| FRAN-
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FRANCISCHINL

OFFERING OF THE SHEPHERDS. [No. 31.

The compofition of this picture is moft
agreeable. Nothing can be more intereft-
ing than the character of theVirgin, replete

 as it were, with devotion, with maternal
tendernefs and love. There is an elegance
in this figure which would do honour to
the greateft mafter. The St. Jofeph is
painted with great tafte and freedom ;
and the Shepherd, with the Lamb, par-
takes much of the chara&ter of Guido.

The {ize as of the preceding piture.

LUCA GIORDANO.
Born at Naples 1632, died in the fame city 1703.
We may fay with propriety of this
painter, that he was a real Proteus. There
is fcarce a manner into which he did not
attempt to transform himfelf. At one
time he is Paolo Veronefe, or Tintorett,

whofe compofitions he imitated even fo
deception,
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deception ; at another, we fancy we fee
the pictures of Pietro da Cortona. So
perfe@tly did he transform himfelf into
the ftile of Baffano, that it is even diffi-
cult for the moft judicious connoiffeurs
to defend themfelves againft the illufion.
He feized and retained the ideas of thofe,
and many other mafters, with a fidelity
that is without -example. However, it
would be injurious to his reputation to
imagine he folely employed his talents in
thefe and the like deceptions ; they were
only. the fubjeéts of his amufement: he
knew better how to fill up his time ; and
the prodigious quantity of important
compofitions with which he filled Italy
“and Spain, are evident proofs of his abi-

lities. The cieling of the Ricardi pa-

lace at Florence, is an admirable inven-
tion. He poflefled fuch a facility of pen-
cil that the colours, fcarce laid upon the
canvas, produced as of themfelves their
proper effects.  No fooner were his fub-

: ' jelts
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:jects conceived, than his pictures were
finithed ; and it was owing to that ex-
tream promptitude that he got the name

of Luca fa Prefto, which he ever after-
wards retained.

LUCA GIORDANO.

St.FraNcrs HEALING THE Sick. [No. 32.

This picture had been but a fhort
time brought from Spain before I became
cpoffeffed of it. 'The compofition is ad-
mirable ; and' the whole is painted with
- an aftonifhing relief. It is very obvious
that it was done at a time when Luca
was enamoured with the works of Mu-
sillo ; for the charatter of this painter is
particularly predominant in the figure of
the St. Francis, which would indeed do
honour to the pencil of the greateft
.mater; fo finely is it drawn and coloured.
That, and the figure immediately behind
it, were undoubtedly painted from nature.
The charater of Sicknefs is finely repre-

8 ' fented
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fented in the perfon brought to be cured §
and the groupe of cherubims in the ajr
are very like thofe of Murillo.

Five feet five inches wide, by four feet
five inches high.

LUCA GIORDANO.

ADORATION OF THE SHEPHERDS. {No, 33.

This picture has, in general, been re-
ceived by all who have feen it as one of
the moft agreeable and moft interefting
- compofitions of Luca Giordano. We

find in it a general corretnefs of defign.
. The charatters of the Chrift -and the
- Madona -would do no difcredit to the

‘pencil of a Guido; the Angels too are

painted in imitation of that mafter. There

is a ftile and freedom in' the St. Jofeph

. that is even worthy of the Roman fchool.

'The two figures immediately below him

- are not inferior to Pietro da Cortona.

The .old woman, on the oppofite fide of
- the picture, might even do honour to the

5 pencil



Mr. STRANGE’s PicTurEs. 49

pencil of Salvator Rofa. The fhepherd
behind, and the woman with the bafket
of eggs, and the boy kneeling, are all
in the painter’s natural manner, but drawn
with more elegance and tafte than we
find in the generality of his works. There
is an effe¢t in this picture which is almoft
illufion itfelf. The idea of the light
proceeding from the Chrift has been,
doubtlefs, taken from that famous pic-
ture of Correggio, commonly known by
the name of the Notte, which has given-
rife to many agreeable compofitions of
this nature. This picture is - painted
" with ‘uncommon facility. The tone of
- colouring is extremely harmonious, tho’
perhaps fomewhat too Jow; but this,
. with great propriety, fuits the humble
retreats of life, in which we are not to
expett ‘the fame richnefs and variety
which we generally meet with in {cenes
of more exalted grandeur.
Four feet ten inches and an half high,
by four feet one inch wide,
E GJ]O-
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GIOVANNI FRANCESCO BARBIERI,

commounly called,

GUERCINO.
- Born at Cento 1590, died in the fame city 1666.

It is evident that this artift was born
with uncommon talents for painting ; for
without having ever left the little city
which gave him birth, and where there
was never any painter of reputation, on
having only feen and ftudied an excellent
pi¢ture of Ludovico Carracci, he made
fuch rapid progrefs in the art to which
he had devoted himfelf, that on his arri-
val at Bologna, asyet a youth, he afto-
nifhed thofe who were witneffes of his firft
eflays. Having never had an opportu-
nity of adopting any particular manner,
he acquired one which was much fuited
to his genius, and which, by the great
maffes of light and fhade, and the know-
ledge he attained to in colouring, pro-
duced effects that were extreamly cap-

tivating. Much of his life was fpent in
his
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his profeffion ; for he was employed in a.
prodigious number of pictures in oil, both
for altar-pieces, and fuch as were in-
tended to adorn the cabinets of the great;
without, however, refleting that frefco
and grand compofitions were yet more
fuitable to his genius ; fuch, for example,
as he painted in the dome of the cathe-
dral church of Piacenza, or that wonder-
ful cieling of the Aurora, which we ad-
mire at Rome in the villa Ludovici.—
Thefe are two mafter-pieces which can
never be fufficiently extolled.

GUERCINO.

St. WILLIAM TAKING THE HABIT OF A
CaRrRTHUSIAN, [No. 34.

This being the original ftudy for the
large picture in the church of St. Grego-
rio at Bologna, conveys to us a more
perfet idea of the abilities of this mafter.
than moft cabinet pictures that are to be
met with of Guercino. It is painted in»

' E2  his
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his firft manner, being a ftile greatly fu-
perior to the generality of his works,
which were done at a period when a want
of tafte in his employers obliged him to
conform with the times, and become a
feeble imitator of Guido. The compofi-
tion of this ftudy is admirable ; the cha-
radters noble and expreflive; the pen-
- ciling free and mafterly; and the effeéts
of light and fhade are judicioufly oppofed

to each other, and well underftood.
One foot eleven inches high, by one’

foot four inches and an half wide.

-~

GUIDO RENL
Born at Bologna 1575, died in the fame city 1642.

It is not enough to the praife of this
great artift to give him the title of painter
of the Graces; to fum up his charatter,
and render him the juftice he unqueftion-
ably deferves, it may be faid, that with
regard tQ firmnefs of pencil, elegance of
sut-ling, richnefs of éraperies, knowledge

of
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of compofition, and above all, his idea of
‘grace and beauty, few painters have been
comparable to him. He had two man-
-ners much oppofed to each other; one
was dark and inclining to Michael An-
gelo Carravaggio, which, at that time,
was in vogue; the other was entirely
clear, more vague, and carried him fome-
times to a contrary excefs. But when he
abferved the medium, and painted fuch
pictures as the Rape of Dejanira, in the
colle&ion of the king of France, and the
St. Peter and St. Paul, in the Sampieri
palace at Bologna, he is then not only
fuperior to himfelf, but he equals even
the greateft painters.

GUIDO RENL

CLEOPATRA. [No. 3s.

This is the original ftudy for the large
pi€ure in the colle&ion of the Princefs
dowager of Wales. The compofition of
this figure, being in every refpe@t noble,
' Ej is
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is known to the public by a print which
I engraved upon my firft arrival in Lon-
don. This ftudy, being comprehended in
a {fmall compafs, was entirely at the com-
mand of the artift; in which he has ex-
prefled great roundnefs, and a general
harmony of colours. It is delicately
painted ; clear and tranfparent. The idea

of the head is beautiful, and has, doubt- .

lefs, been a ftudy from the Nijobe in the
villa Medici at Rome.
One foot eight inches and a quartér
high, by one foot four inches thrcc-
quarters wide,

GUIDO RENL

THE OFFsPRING OF LovE. [No. 36.

I will not take upon me to difpute the

intention of the painter in the fubjet of .

this picture; but as it is not characterized
with any particular marks of divinity, and
as we have rather a fupernumerary quan-
tity of Madonas, I judged it no impro-

priety
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priety to engrave it under the preceding
dtle. Whillt this -affeCtionate mother
watches her tender offspring, who is bu-
ried in a calm and profound fleep, fhe
- abundantly manifefts, in her own coun-
tenance, the pleafure with which fhe feels
herfelf affeted—Delicate and refined ex-
preflions, referved for the pencil of the
famous Guido, that incomparable artift,
who is juftly termed the Painter both of
Grace and Sentiment.
. Two feet wide, by one foot feven inchcs
high. :

GUIDO RENL
St. MICHAEL. [No. 37

This fubjet is well known to the cu-
rious, by the print engraved by Giacomo
Frey after the large pi¢ture in the church
of the Capuchins at.Rome. Few pic-
tures, I believe, ever came from the pen-
cil of Guido, either more elegantly painted,
or more decifive of the mafter, than this

E4 original
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ofiginal ; and its being of a different pro«
portion, and the compofition lefs -exa
tended, are evident proofs that it was
done as a finithed ftudy for that at Rome.
Had it been copied from the large pic-
ture, itis to be prefumed. it would have
‘been éxecuted without the leaft variation;
nor would particularly almoft a whole
arm and hand, which we find there, more
than in this ftudy, have been omitted ;
and by which the compofition is indeed
in a manner compleated. The charater
of the St. Michael is truly great; fo per-
fe@ly did Guido poffefs the idea of
beauty, that it is even predominant in
the countenance of this angel, though
agitated with paffion and refentment—
His features feem graceful and majeftic;
confcious as it were of his divinity, they
maintain an air of greatnefs and fupe-
riority. The fpaces around the figure are
judicioufly filled up, and the accidental
light on the drapery is mgemouﬂy con-
trxved to countcrbalance that upon the

figure.
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figure. The colouring-of this piture is
" delicate and harmonious.
Four feet one inch high, by two feet
eleven inches and an half wide.

GUIDO RENL
T HE VIRGIN, WITH OUR SAVIOUR ASLEEP.
[NOt 38'

- Few painters, I believe, ever exifted
who did not, on fome occafions, repeat
one or other of their pittures, either on
account of the agreeablenefs of the fub-
Je€t, or the demand they might have had
for them. This picture is painted in a
ftile greatly fuperior to the generality of
Guido’s works. On examining it, our
ideas, éven of his abilities, are raifed.
We find in it fuch a freedom of pencil,
added to aforce of colouring, as in every
refpect indicates the mafter. The cha«
ra&ter of the Chrift is divinely beautiful ;
the attitude is eafy and graceful ; and the
general cffe@ of the whole agrecably ftri-
T king.
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king. This fubje& is engraved bp
Blomart, in a circular form; but his
print gives-us no detail of the beauties
of this picture.
An oval, three feet feven inches and
an half wide, by three feet half an
inch in height.

-~ GUIDO RENL

St. CATHARINE. [No 39

Thc who,lc of this picture is remarkably
graceful ‘The charatter of the head is
beautiful ; ‘and upon a near examination
of it, we find it is touched with an amaz-
ing delicacy of pencil. There is in the
Colonna palace at Rome a repetition of
this figure, of which Guido has made a
St.Margaret; for in place of the palm, -
fhe holds a crofs, and at the corner where
the wheel is, he has introduced the head
. of a monfter, which charaerizes St.
Margaret. This pi¢ture of the St. Ca-

tharine I purchafcd before my _)ourneg
8 into
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into Italy. A print from it is nearly

finithed.

" Three feet three inches 3nd a quartcx'
high, by two feet feven inches wide.

FILIPPO LAURO.
Bom in Rome 1623, died in the fame city 1694.
. Hc was in_his ftile an agreeable painter,
and chiefly confined himfelf to fmall
hiftorical compofitions, which were in
general the fruits of a happy invention,
executed. with tafte and a corre&nefs of
drawing. His landfcapes are particularly
fpirited.

FILJPPO LAURDO.

VExnus AND CUPID ATTENDED BY SATYRS,

[No. 40.

A ﬂlght but fpirited little picture of

the mafter; the colouring agreeable, and
the landfcape touched with freedom.

Eleven .inches and an half wide, by
four inches three quarters high.

LEONARDA
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LEONARDO DA VINCL
Born in tlu\k caftle of Vinti in Tufcany 1443,
died in France, in the arms of Francis I. 1518..
It required @ man of as much genius,
refinement and univerfal knowledge, as
Leonardo da Vinci, to attempt to re~
trieve painting from that languithing
ftate into which it had been plunged fof=
fo many ages. Cimabue, who is efteemed
as its reftorer, and the other artifts who
fucceeded him, laboured without prin-
ciples. Their works were dry, infipid
and taftelefs. Solid and judicious re-
flettions dictated to Leonardo the neceflity
of a reformation. He therefore confulted
nature; and nature fuggefted to him the
‘means. She foon taught him, that the
beauties with which fhe is adorned, are
only to be difcovered by fuch as ftudy
them with difcernment; that the charatter
of heads, as well as the motion of figures,
are infinite, and depend upon the know-
- ledge of the muicles, which is infeparable
* from the ftudy of anatomy, that the dif-
ferent
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ferent paffions of the icul are to be
exprefled in the countenance by means of
the arrangement of certain features; that
it is by a juft diftribution of colours, as
well as of light and fhadow, that objeéts
have relief, and appear natural. Thefe
refleGtions Leonardo reduced to rules and
principles; and he was the firft who
faithfully obferved them. It is not there-
fore to be wondered at, that, abforbed
in fuch profound meditations, he laboured
fo little with his own'hand ; anditisto be
obferved that he never painted any thing
that was not extremely finifhed, and in
which he did not aim at perfection. It
muft be added, that he had a decifive
tafte for the {ciences, and particularly
for mathematics, which employed great
part of his time. He invented machines;
he undertook and compleated many im-
portant works which rendered him ufeful
to fociety; and he was cherithed by many
princes who fought and cultivated his
acquaintance.

LEONARDO
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LEONARDO DA VINCL

Our SAVIOUR DISPUTING WITH THE
Dociors. [No. 41.

" If we circumfcribe our ideas of paint-
ing, and take a furvey of the arts in their
infant ftate about the period of this
painter’s life, we muft afcribe to this
pi¢ture an infinite portion of merit. As
we frequently find a fimilitude of ideas
in the works of great men who have been
cotemporaries with each other, we may
trace in this picture, befide the natural
ftile of Leonardo, fomewhat of the cha-
rater of Raphael, particularly in the two
heads which are moft remote.  The' pro-
file towards the left of the picture ap-
pears to have been a portrait; it is painted"
with great delicacy, and feems a perfec
reprefentation of nature. ‘The charaéter
of the Chrift feems ideal, and is compofed
of great mildnefs and ferenity. One is
naturally fenfible of the difficulty Leo-
nardo has laboured under in the exe-
cution of this head, affifted ‘only-by the

ftrength
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ftrength of imagination. The hands of
this figure are elegantly drawn, and the
anatomical parts well underftood. The
whole of this picture is painted with in-
finite precifion, which was the manner of
thofe times, particularly of the old Flo-
rentine fchool.

Two feet nine inches wide, by two
feet two and an half high.

CARLO MARATTL
Born at Camerano in the Marche of Ancona
1625, died at Rome 1713.

‘Were I to point out to any one who
deftines himfelf to the ftudy of painting,
the necefiity of a fevere application during
his youth, and to fhew him the advan-
“tages- that would naturally refult from it,
I could not poffibly inftance a more
ftriking example than that of Carlo Ma-
ratti. Indefatigable in his application,
he fpared no pains where it was neceffary
to attain knowledge. He was, during his

youth, familiarized with a middling ftate
of
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of fortune, which contributed to his affi«
duity in defigning and painting after the
works of the greateft mafters, but prin-
cipally in the Vatican, after thofe of Ra-
phael.  For many years he employed the
whole day in this exercife; and his even-
ings in refleéting on what he had feen and
done. Filled with thofe great ideas, he
often attempted to put his own on paper
—nor was it long before his abilities fhone
forth. In the firft pitures which he ex-
pofed to the public, the refult of his
good conduét appeared; and the appro-
bation he then met with, facilitated his
future undertakings. He executed many
large pictures, in which he difplayed
great knowledge of compofition; even
grace in the attitude of his figures, and
a general accuracy of defign.

CARLO MARATTI.‘

A MADONA READING, ATTENDED BY
ANGELs. [No. 42.
This picture has great affinity to the
St. Czcilia in the Earl of Orford’s col-
7 le&ion
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Je&tion which I have engraved; and has
doubtlefs been the firft ftudy for that of
his lordfhip; though the painter, in
finithing the large picture, has deviated
from his original intention, by making
 the head elevated, and adding other
figures to the compofition; from which
it has now the name of a St. Cacilia.
There is a pi¢turefque and ftriking effet
in this ftudy; the charater of the prin-
cipal figure is agreeable; and itis painted
-with an uncommon breadth of light and
Thade. ) '
Eight inches and an half high, by fix
_ inches and a quarter wide,

- FRANCESCO MILE.
Born at Antwerp 1643, died at Paris 1680.
A Lanpscape, witH THE Toms or
' " PnagTon. [No. 43.
There is fomething extremely eafy and
. agreeable in the compofitions of this *
.mafer. They were in general the fruits
. ~ 'F of



66 CATALOGUE os

of an happy imagination. He was, when
in Italy, a great admirer and imitator of

Nicolas Pouffin. 'The fcene of this pic-.

ture is upon the banks of the Po. The
hiftorical part of it is finely imagined.
One foot five inches and an half wide,
by one foot two inches high.

PIETRO FRANCESCO MOLA.

Born at Coldre in the Diocefe of Come in the
~ Millanefe 1612, died at Rome 1688.

It was happy for this artift, that during

his youth- he undertook a journey to

- Lombardy and Venice, where he acquired
a tafte for colouring; which he never

would have known had he remained at

Rome, and continued to follow the man-

ner of Giofeppe d’Arpino, who was his

firt mafter. He would infallibly have

remained a middling painter; whereas by

means of the beauty of his colouring, he

has abundantly diftinguifhed himfelf. A

firm and an expreflive pencil, an excellent

.body of colour, pure and delicate tirits

properly
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propetly placed, without crudity or hard-
nefs, a perfcé't knowledge of light and
fthadow, give to-the pictures of Mola
fuch a brightnefs, that they appear as if
lighted by the dire& rays of the fun.

An imitator of Giorgioné more thaii any
other matter, he had the advantage over
him of defigning more correctly; and he
“ was not lefs admirable than that painter
in the conduct of his landfcapes. With
regard to their compofitions there is no
comparifon to be made; thofe of Mola
are infinitely more rich and agreeable.

FRANCESCO MOLA.

A LANDSCAPE WITH THE MAGDALENE.
' [No. 44.
This is an agreeable fpecimen of the
" ‘mafter; painted with great breadth of
colour, and facility of penciling. The
figure is expreflive, and approaches nearly
to the ftile of Guercino. -

Ten inches and a quarter high, by

eloht and an half wide.
Fa FRANs
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FRANCESCO MOLA.

" MAGDALENE IN THE DEsarT, A Moon-
' LIGHT. [No. 45.

- The general effeét of this pitture is

agreeable, and the trees are. touched in a

fpirited and picturefque manner.
An.oval, eight inches high, by fix
. and an half wide. -

)

‘GIOVANNI BATTISTA MOLA.

A LANDSCAPE, WITH THE STORY OF
Hagar. [No. 46.

This painter was brother to Francefco
 Mola, and both were fcholars of Albani.
There is great force and harmony in the
execution of this piGture. The local co-
louring is extremely well underftood. The
mafles are broad, and well oppofed to
each other. The general tone of. the
. picture partakes much of the Bolognefe
fchool

One

[4
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" One foot five inches,- and a quarter
wide, by one foot two inches high.' -

BARTOLOMEO MURILLO.
Born in the villa of Pilas near Seville 1613, . -
died at Seville 1685.

During a confiderable time, painting -
and the name of Murillo had difficulty to-
furpafs the bounds which feparate Spain
from the other countries of Europe.
That kingdom, and Seville in particular,
remained the depofitaries of the works of
this great artift; and were alone to decide
upon their merit. But, no fooner had a
few of his piGtures been tranfported be-
yond the mountains, but the reputation

- of this painter became univerfal. It was
determined that his pencil was inimitable.
It may be faid that he was a painter by
inftin®. He, made a journey indeed to .
Madrid, where he ftudied the works of
Titian, Rubens and Vandyck; and he was
likewife affited by fome advice he re-

F 3 ceived
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teived from the celebrated Velafquez s
but it was principally by the exertion of
his own talents that he made fuch a-
happy progrefs as to deferve being ranked
~ amongft the firft genius’s in “painting.
Greatnefs of charaéter, and a more agree-
able choice of nature in his campofitions,
would have made him a ftill more ac-
complithed painter; but fo feducing are
the charms of colouring, that it’ will
often fo cover faults, that they fhall pafs
unobferved.

MURILLO.

Our SAvIouRr 1IN the CHARACTER OF A
"SHEPHERD. [No. 47.

Few people, I believe, convcrfant in
painting are ftrangers now to the uncom-
mon abilities of this artift, and to the
merit which the world in general have
afctibed to his labours. This picture
alone would be fufficient to fecure him a .
place amongft the greateft painters. The

- fubje&
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fubje€t of it is mtereﬁmg, and it is
compofed in ‘an veafy graceful manner.
Our Saviour holds in his hands a wreath
- of  thorns, as the fymbal of his future
fufferings. In confidering this figure,
our attention, nay even our affections are
engaged ; we fee a charatter truly noble,
pious and refigned ; an expreffion fuitable
to the chriftian idea of a Divinity. The

. - correctnefs and tafte with which the head

o
AN

is painted is remarkable. There is a
harmony of colours throughout the
whole, which muft give pleafure to every
judge in painting. The light too is moft
judicioufly difpofed; for befides a facility
~ of pencil, there is a truth in this piture,
which can only be exceeded by nature.
T wo feet fix inches wide, by.two fcct
half an mch high.

F 4 PAOLO
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PAOLO.CALIARI,
_ ¢ommonly called
PAOLO VERONESE.
Born at Verona 1 532, died at Venice: 1588

‘The impreflion which ‘the works of
this famous painter made upon the '
Carracci, when they undertook ajourney to

. Venice, with an intention to ftudy colour- -
ing and compofmon from the pictures of .
. the great maﬁcrs of. thxs fchool forms a

«? e

.....

“their. cxcellence ‘Seized thh admu'atlon

at the fight of the vaft and' magmﬁccnt

‘compofitions of Paolo Veronefe, and not

lefs aftonifhed at the fertility of his genius

“and the frccdom of his pencil, they al-

moft forgot Correggio, whom they - had
hitherto adored; and indeed when we
confider the immenfe quantity of fine

- things with which he has enriched the

cl{ufchcs and palaces of Venice, it is dif-
ficult to-comprehend that the life of a

: ﬁngle man, and which was not extremely

long,
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‘Tong, fhould have been fufficient to com
plete them. The piture alone of the
-marriage of Cana in the refeory of
St. Giorgio Maggiore, which has merit
enough to immortalize its author—has
likewife fufficient matter to occupy for a
long time the moft attive pehcil; fo
carefully and delicately is it painted, and
filled with figures e(jually ‘varied and
interefting, ‘ |

PAOLO VERONESE.'
THE BIRTH oF _S‘r. Joun.  [No. 43.

. The ingenious invention of this fub-
je&, the variety of agreeable figures, the
difpofition of the various groupes, and
the harmonious effect of light and fhade
throughout the whole, renders it altoge-
ther amongft the moft defireable pictures
of Paolo Veronefe. We meet with few
extenfive compofitions of any mafter,
wherein we do not find fome one figure
which may be objetted to. In this pic-

ture
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ture the eye is in general ple-aféd: an
aflemblage of elegant forms, graceful at-
titudes, and agreeable expreffions, equally
intereft us. All is executed with fpirit,
and with truth. The actions of the fi- -
gures are well contrafted; the drapery
éompofed with tafte and variety; and
the human form judicioufly prcfcrved
throughout the whole. It is prefumed
that this picture was painted after the
author’s return from Rome to Venice
for we find in it a correftnefs of defign,
which does not always predominate in his
works—There are even forms in it which
may be compared to. the antique. The
charaler of the figure afliffant to the St.
Elizabeth, is worthy of the pencil of Par-
megiano.

Two feet eight inches high, by two

fect one and an half wide.

PATELL.
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PATELL.

A LANDSCAFE. [No. 49.
A romantic, and at the fame time, a
pleafing compofition. There is a delicacy
and freedom of pencil in the trees, which
will even admit of being compared to
many pictures of Claude. The figures

too are well painted.
A circle of one foot eleven inches and

an half diameter.

PATELL
A Lanpscare.  [No. 50.
This {fmall picture is painted with great

_force, brilliancy of colour, and ftrong

oppofition of light and fthade. The trees
are pencilled with freedom.
Ten inches wide, by feven and an
half high.

NICOLAS POUSSIN.

Bom at Andeli, a city of Normandy, 1594, ‘

died at Rome 1665.
When we confider the "charatter of
Pouflin, the tafte he had for the antique,
N and
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and for the works -of the great painters
with which Italy abounded, we fhall find
that the climate of Rome was more fuit- -
able to_his genius than that of his own
country ; nor did he hefitate to give it
the preference : and, if in the courfe of
things he abfented himfelf for fome time,
it was with regret, and with a refolution of
returning again to that city, fo dear to
him, and where he enjoyed that tranqui-
lity and fatisfaction he fo much courted.
On his firft arrival at Rome, his mind was
already furnithed with poetical ideas; and
his eafy and agreeable pencil had already
attained the art of colouring. Atthattime
he had ftudied the works of Titian. Af- .

- fociated with his friend Fiamingo, the ce-

lebrated fculptor, . he ftudied the antique .
with great care ; and foon after this, his
pictures affumed a chara&er of gravity,
which perhaps introduced itfelf at the
expence of colouring : that, doubtlefs,
gave way to a Jearned and judicious man-
ner, which likewife gained in fentiment

~ and
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‘and expreflion. The picturés of Pouffin
"became more interefting than ever, by the
choice of his fubjets, and a religidus
obfervance of the manners and cuftoms
of the people he introduced : we even
fancy them prefent, and we are tempted
to interrogate 'the different perfonages he
brings upon the fcene. ‘

"NICOLAS POUSSIN.
THE DELUGE. [No. 51.

This picture, of a circular form, was
in all probability intended as a ftudy for
one of a larger fize. It is well compofed,
‘and is the firft thought, of a great artift, -
exccuted with tafte and freedom. The
fubje& is of the melancholy kind, which
is abundantly exprefled in the forepart of
the pi¢ure. The attion of the figure
cloathed in blue is fine; and the infertion
of the mufcles is well underftood, and
executed with judgment. The dcad body
floating upon the water, is finely fore-
: fhortened;
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fhortenedg and, it is evident, that the
painter has taken his idea from the beau-
tiful figure of one of the fons of Niobe,
in the villa Medici at Rome.

A circle, three feet one irich and an
half in diameter.

‘NICOLAS POUSSIN.

Frigur inTo Ecyrr, [No. 52.

There is a propriety in the inventions
of this mafter, which "always pleafes.
They are not only agreeable, but inftruc-
tive. The figures here are painted with
great tafte. The compofition of the
whole is elegant, particularly the form of
the Virgin. The back ground too is
poetically imagined.

One foot four inches high, by one foot

three-quarters of an inch wide.

NICOLAS POUSSIN.
Deap CHrist. No. 53¢

This is a moft interefting compofition of'
Nicola, The figure of the Chrift #s ad-
7 mirably
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" rnirably drawn, and exprefies the chara&ter *
of Death as well as can poflibly be ima-
gined. The Virgin, who partly fupports
the body, is fainting; while the Magda-
lane, eager to affift her, prefents us with
a fine a&ion, and a profile expreflive of

“the grief fhe feels, and is much in the
charalter of the antique. The St. John
is fitting behind, and, by his attitude,
appears to be in the utmoft agony of
grief—the expreflion of his countenance
is perhaps carried to an extreme; the
aCion, however, muft be admired; his.
drapery is compofed in the greateft ftile.
Behind is Jofeph of Arimathéa, whofe
figure adds much to the beauty of the
compofition. At the feet of our Saviour
are two"angels, which, for nature and ex-
preffion, form an effential part of this
pi¢ture. Pouflin, a moft learned painter,
by the fublimity of his ideas, enriched
every fubje® with elegance, tafte, and
propriety; and we find a folidity of judg-

ment
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ment accompanies him in all his under-
takings. Nothing can be more judi-
cioufly imagined than the back ground
‘of this piGure, which is compofed of a

fcene of fepulchral monuments. |
One foot eight inches and an half
wide, by one foot three inches high.

NICOLAS POUSSIN.

Tue SaLuration. - [No. 54

From the form of this picture it has
evidently been painted as a ftudy for an
altar-piece, and it is beyond doubt one of
the fineft things of Pouffin. Whoever re-
colle@s a picture in the Falconieri palace
at Rome, will be fenfible they were painted
about the fame period. This ftudy unites
‘what is defirable in a fine picture; itis
agreeably compofed, well coloured, and
drawn with tafte and corre@nefs. The
attitude of the Virgin is natural and eafy
—the character of the head, ftruck asit

" were with the divine appearance, is un-
commonly
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commonly fine. The Angel, defcending
on a cloud, with one hand addrefling
himfelf to the Virgin, and with the other
pointing up to heaven, is one of the moft
interefting ﬁgurcs that can be imagined ;

his form, compofed of grace and ele-
gance, is truly celeftial. The drapeny,
agitated by the motion of the ﬁgure, is
in the ftile of Rapha,e! “artxd the antique.
. One foot eight inches and an half high,

_ by tem inches and an half wide.

GASPAR POUSSIN.
Born at Rome 1613, died in the fame city 1673.

This painter is commonly known by
the mame of Gafpar, without any other
addition ; and fometimes by the name of
Gafpar Pouffin, of which he was not a
little vain, becaufe he was brother-in-law
to the great Nicolas Pouflin, who had
married his_fifter: he ‘was likewife his
difciple. He confined himfelf to the
ftudy .of landfcape,” which™ he . atsaided
with the greatef facility being under the

' G di-
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dire&tion of Nicolas, and who, “in this
branch of painting, was greatly fuperior
to him. He formed to himfelf a parti-
cular manner, which pleafed ; it was fim-
ple and it was natural; and he added to
it a freedom of pencil. But, however
excellent “his pictures are, certain it is
that many of his compofitions are too
much ideal, and of a famenefs of colour,
which is not to be found in nature. Per-
haps this laft fault is avoided in the two
following pictures.

GASPAR POUSSIN.
A LANDSCAPE. [No. 53.

The {cene of this picture has a claffic
sppearsnce. It.may be ranked amongft
the rich and moft agreeable compofitions
of Gafpar. It is varied with interefting
objeéts, all of which delight and enter-
tain the eye; with an uncommon effe&
and degradation of light and fhade. The
whole is painted with great facility, and

2 indicates
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indicates that freedom of pencrl fo pecw-
iar to this painter:

Tvio feet four iriches ard a quarter
wide; by one foot eight inches high:

GASPAR POUSSIN:
A Lanpscark: {No. s6.
The compofition of this picure is
imore of the rural kind than the pre-
‘ceding one, and characterized with 2
great appearance of fimplicity: There s
a rich and luxuriant fancy in the pen-
ciling throughout the whole of the fore-
ground.
One foot nine ircheés afid a quarter
‘wide; by one foot five inches threes’
qual‘ters hlghv

GIULIO CASARE PROCACCINI.
. Born at Bologna 1548, died at Milan 1626.

" Procaccini; originally bred a fculptor;
quitted that branch of the atts; and be-

-~ gook himfelf to painting. He ftudied in
: : " Ga the
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the fchool of the Carracci, under whom
he made confiderable progrefs; but a
quarrel enfuing between him and Anni-
bale, he found himfelf, with. his father
‘and brothers, under the neceflity of leav-
ing Bologna, and they eftablifbed them-
felves at Milan. Procaccini afterwards
vifited Rome, and the different cities of
Italy, where he had an opportunity of
forming himfelf upon the works of the
great mafters ; amongft whom Correggio
was his favourite. He ‘had attained, at
this time, a confiderable reputation. On
his return to Milan he was placed at the
head of a numerous academy, which wag
frequented by the young artifts of that
part of Italy. His genius was fertile and
abundant, as may be feen by many ad-
mirable pictures of his, both at Milan
and at Genoa, particularly in the church
of the Annonciata, in this laft city.
Formed in the fchool of the Carracci, he

always had an cye to nature as his guide.
6 , His
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His compofitions were great, his flile of
colouring vigorous, and his pencil free
and eafy. His affability of manners made
him beloved and refpected; he rendered
juftice to all who had real merit; and fa-
cilitated the endeavours of thofe who were
rather tardy in their operations.

PROCACCINL

Hrropias wite THE HEAD oF ST. JoHN
THE Baprist, - [No. 57.

This fmall piGure has, in general, the
appearance of having been painted from
nature; and is executed with tafte and

.freedom. ‘The charaéters are expreflive;
- the maffes of light and fhadow are broad,
‘and the colouring rich and harmonious.

- Eight inches and an half high, by fix .

~ and an half wide.

G3 RAF-
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RAFFAELLO da URBINO. -
‘ ~Born at Urbino 1483, died at Rome 1520.

The different branches. of . ?amtmg in
which the celebrated Apelles. excelled,
and which rendcred his name fo illuftri-

ous with antiquity, feem,_ in thefe latter

ages, to have been united in the perfon
of the divine Raphael, to juftify the an-
tient writers, and fhow that in the praifes
which they gave to the works of this
grea artift of Greece, there was nothing
exaggerated. They- have affirmed, that
never paipter diffufed . more grace in his
gomp_dﬁtions;. nor. elegance in the difpo-
fing of his figures; that their motions

_ ‘were fo juft and fo natural, that one was

tempted to. believe they, were alivey that
be treated every: fubj_g& with noblenefs
and with dignity, and often in a manner -
fo pathetic, that the fpectators were af-
feted with the moft fingular impreffions ;
that his pictures engaged and interefted,

by the truth of their expreflions, and

thg
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the art with which they moved the paf-
fions of the foul; that, in fhort, thofe
rare and perfet productions excited the
defire of kings, and became the obje@s
of the jealoufy of cities which could not
pofiefs them. Is there any thing in what
has been here- faid, which is-not. applica- .
ble to Raphael, and which does not cha-
ratterize him in the ftrongeft manner?
~ Let a man of judgment enter into the
apartments of the Vatican; let him exa- -
mine the fublime pi¢tures.which décorate
thofe walls; or, in the fame manner, let
him confider attentively the invaluable
cartoons of the A&s of the Apoftles,
which are the glory of the Britifh nation, -
and fay if he can’ refrain from acknow-
ledging that he finds there affembled every
fpecies of beauty and perfedion: which
were a;]mired in the works of the Grecian:
painter? What is not lefs furprizing,
each of. thofe artifts poflefled: the fame -
qualities of heart 'and mind : they were -
efteemed by the great; they made their
' G4 art
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art refpectable; they exercifed it with
dlgmty ; and each has his name fo writ-
ten in the book of Fame, as never to be
obliterated. L. '

RAFFAELLE

THE VIRGIN, WITH OUR SAVIOOR ANDST. .
Jonn. [No. s8.

_Two f'cct one inch and an half high, by
one foot eight inches wxdc. :

ring the courfe of our converfation, I in-
formed them of fome circumftances which
patt

v ‘ .
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Ppaft between Mr. Mengs the painter and

" myfelf, relative to this fubjet. Amongft

other things I told them that he, upon his
firft feeing it, as a great admirer of the
works of this ingomparable artift, teftified
\mcommor'nbleafure; that he confefled it .
to be one of the fineft pictures which he
had ever feen of Raphael, and that he
believed it to be amongft the laft which

“he had painted ; that during Mp. Mengs’s

converfation and mine, he mentioned to
me his being acquainted with the compo-
fition, by his having feen a copy of it
fome years before at Naples, which, thao?
indifferent, yet he faid had raifed his opj-
nion of the original. Thefe and fome
other circumiftances I related to :the gen-
tlemen above mentioned. It was: buta
fhort time after this, that I was informed
of various reports concerning this pic-
ture; fome fignifying that Raphael had
never painted upon cloth (although Va-
fari and feveral inftances teftify the con-

trary)
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trary) others again infmuating that the- -
picture-which I poflefs muft be the copy,

and that the one which Mr. Mengs men-

tioned his having feen at Naples was the
original. Thefe circumftances determined
me to write to- Mr. Mariette and Mr.
Mengs, beth of whom had frequently feen-
and admired: this piture. My letter to

M. Mariette was. chiefly to have his opi-

nion relative to the groundlefs prejudice -
entertained: by fome people here; viz.
that Raphael never painted- upon. cloth;
My letter to-Mr. Mengs was tor beg he .
would recolle&t where he had feen: the:
copy which: he- mentiored to me;. telling:
him my reafon:for this enquiry. The re-.
putation of Mr, Mariette, as a very com-.
petent judge in painting; is well efta-
blithed: over Kurope; and: his extreme:
love for: the aits can only- be equalled by
the uncommon abilities he has difplayed
in his various writings upon that fubject.
Mr. Mengs is univerfally acknowledged
as,
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as one of the firft artiffs of this age; he
fudied Raphael in. the Vatican, from his
carlieft youth; and has entirely formed
himfelf upon the paintings of that divine
artift. The anfwers of thefe gentlemen
will, I flarter myfelf, fatisfy the genera-
lity of my readers.

A Monfieur Monfiewr STRANGE.
MONSIEUR, ,
QUAND on a examiné avec autant:
d’attention. que je-Lai fait, Pexcellent ta~
bleau-de Raphagl qui vous appartient,. etr
que vous m’avez fait voir dans un de vos
derniers voyages a: Paris; on. n’en perd;
pas fitde le fouvenir. Il eft demeurg
tellement préfent 3. mon efprit, que je
miimagine I'avoir encore entre les mains,
et je m’en rappelle avec plaifir toutes les
beautés. Je ne vois-que le- feul Rapha¢l
auquel’ on- puiffe raifonnablement-en faire:
honneur.. Quel autre en effet que ce
grand artifte etoit capable de mettre dans
‘ un
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un efpace fi borné, et avec trois figures
feulement, autant de dignité qu’il y en a
dans ce rare morceau. N’y trouve t-on
pas dans les airs de tétes et dans les atti-
tudes de chaque figure, cette grace ct
cette fublimité de caraétere qu’il a poffedé
dans un fi éminent dégré, et qui hii etoient
en quelque fagon naturelles? La précifion
du deflein y eft foutenue d’une touche
fine et exprefiive, et celle-ci voilée par un
terminé et une fonte de couleur admirable,
fait paroitre les objets de relief fans la
moindre fécherefle, ce qui ne fe rencontre
pas toujours dans les peintures de Ra-
phaél méme les plus renommées. Cleft
2 ces traits décififs et frappans que le
peintre fe fait réconnoitre, pour ce qu’il
eft, et cleft fur eux feuls que doivent
tomber les reflexions que feront fur ce
tableau les vrais copnoifleurs. Ne vous

- allarmez donc point fi vous rencontrez

dans vétre chemin, de ces gens qui ne
sattachent qu’ i I’écorce;, et qui fur des
fignes fort équivoques et encore plus

) ; arbitraires,

~—s
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arbitraires, s’arrogent le droit de décider
de i’originalité des ouvrages des maitres
de P'art. De ce que vétre tableau eft
peint fur toille, et que tous ceux de
Raphaél qu’ils ont eu occafion de voir,
le font fur des planches de bois, ils vou-
dront peut-étre en inférer qu’il appartient
i un autre maitre; ‘mais ils n’eft rien de fi
aifé que de combattre et de détruire cetre
objection; il faudroit pour qu’elle put
acquerir un degré d’évidence, qu’il fut -
bien conftaté que généralement tous les
peintres qui étoient contemporains de
Raphaél, n’avoient point encore effayé de
eoucher leurs couleurs fur des toilles,
qu'aucun d’eux n’avoit peint jufqu'alors
que fur des murailles ou fur des fuper-
ficies folides, telles qu’en offrent le bois
ou les méteaux, et il n'eft rien de plus
contraire i la vérité. - Les peintres Ve-
nitiens, 2 commencer au Georgion, qui a
devancé de quelques années Raphaél, peig-
nirent plus fréequemment fur la toile que
fur le bois. Le Correge, le Parmefan,

et



94 CATALOGUE or
~et tous les sutres peintresde la Lambardie,
quelques uns méme dé¢ I'Eeole Floren-
‘vine, exercerent affez indiftinCtement leur
pineau fur ces differentes - matieres.
L’ufage de a toille ne pouvoit étre ignoté
de Raphaél, lui qui avoit dans fon cabinet
“une pemnture qu’Albert Durer lui avoit
‘envoyée en prefent, et qui étoit executée
fur une toille. Beaucoup d’autres tableaux
d’une exccution pareille avoient dit paffer
& Rome entre les mains des amateurs, ils
avoient certainement pique la curiofité
‘de Raphagl, et comme on fcait qu'il fe
plioit volontiers 3 tour ce qu'il voyoit
faire & d’autres-et qui lui paroifioit devoir
contribuer i la perfetion de Part; ce
feroit lui faire injure, et mettre en defaut
fa fagacité, que de douter un moment
qu'il nait quelquefois emptunté la toille;
au lieu du bois, pour fervir de fond i fes
peintures et qu’il n’ait voulu tenter s'il
n’en pourroit pas tirer quelque fruit
-Je n’ai jamais fait fur cela de recherches,

. parce que la chofe exatinée pour ce
qu’elle
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qu'elle vaut, ne m’a pas femblé d’une
affez grahde:importance; mats je penfe,
que fi Pon entreprenoit de vérifier le fait,
il pe feroit pas impoflible de le faire
tourner i vétre avantage et i une plus
ample confirmation de 'authenticité de

_votre tableau. Tenez-vous en donc 3
Papalyfe que nous en avons fait enfemble,
et aux obfervations que cet examen a
fait naitre, et continuez fans {crupule, de
regarder ce rare et precieux bijou avec
des yeux jaloux et avec toute la diftin&tion
qu'il mérite. ‘

J'ai ’honneur d’étre bien fincérement

Monficur, '
Vétre trés humble et trés

Obéiffant ferviteur,
a Paris ce 31 Jan.

176,
MARIETTE.

TRAN-
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TRANSLATION.

Sig, '
WHOEVER has examined with as
much attention as [ did, the excellent pic-
ture of Raphael which you poffefs, and
which you thewed me in one of your laft
journies to Paris, cannot fo foon lofe
the remembrance of it. *Tis fo ftrongly
fixed in my imagination, that it feems to*
be ftill before me; and I recolleét all its
beauties with pleafure. I fee but Ra-
phael alone, to whom one can reafonably
afcribe the honout of it. Who, indeed,
except this great artift, was capable of
introducing into fo confined a fpace, with
three figures only, fo much dignity as
appears in this exquifite piece? Do we
not there perceive, in the airs of the
heads, and in the attitudes of every
figure, that grace and that fublimity of
character, which he poffefled in fo eminent
a degree, and which was in fome meafure
natural
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natural to-hith ? The éx{cdﬁon of defign
is fuppokeéd .in it by a delicate and ex-
preflivé tolich; and this is fo artfully
managedby a harmony of colours which
is admirable, that it makes the objedts
appear relieved without the leaft drynefs;
a quality not always found even in the
moft renown’d performances of Raphael.
feis by thefe decifive and friking cha-
tacteriftics, that the painter makes himfelf
known’; and it is upon thefe only, that .
the refletions which true conmoiffeurs
will make on this pifture, ought to be
founded. Be not then alarmed if you
meet with perfons who attend only to
fuperficial things; and who from very
doubtful, and fill more arbitrary figns,
affume to themfelves a right of deciding
upon the originality of the works of great
mafters. Becaufe your picture is painted
on clothy and all thofe of Raphael,
which the perfons in queftion have #ad
- an opportunity of feeing, are on wood;
they would perhaps infer, that it muft be

‘ - H the
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¢he prodution of fome other mafier,

But thege is nothing fo eafy as to attack
and oyerthrow this objection for, in
order to eftablith their opinion, it muft
be afcertained, that (generally fpeaking)
thé painters cotemporary with Raphael,
were not yet acquainted with the manner
of painting on cloth; that all at that
time painted only on walls, or fuch folid
furfaces as wood and metals afford them;
but there is nothing more contrary (0
truth—The Venctian painters (to begin
" with Georgione who lived fome years
before Raphael) painted oftener on cloth
than on woed. Correggio, Parmegiano,
-and all the other painters of Lombardy,
fome even of the Florentine fchool, ufed
to employ their pencils indifcriminately
upon _thefe different macerials. The
praice of painting on ¢loth could not
be unknown to Raphael, ‘who had in his
own cabinet a picture, fent him as a
prefent by Albert Durer, which was
executed upon cloth, Many oghet pie-
A 1 , tures,
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tires, painted in the like manner, muft
have gone to Rome, and muft have been
in the hands of the lovers of painting:
certainly, thefe could not fail to excite
the curiofity of Raphacl. And as it is
well known that he readily complied
- with whatever ‘he faw done by others,
‘which he fuppofed might contribute to
the perfection of the art; it would be
injurious to his memory, and detralting
from his good fenfe, to doubt, even for
a moment, that he fometimes painted on
cloth, inftead of wood s and tried whethey
or not he mlght not thereby reap fome
advantage. Ihave never made an inquiry
ifito this matter; Becanfe I did not think
it important  enough.. However, I am
of opinion, that fhould this affair be dyly
examined iato, jt would be no ways im-
poffible to fthew, that it might turn to
your advantage, and & a more ample
‘confirmation of the authenticity of your
-picture; -Adhere then to the examen
'thch we - have made of i together,

H 2 and

MOL
SRR
OXFORD
_—_— M@M
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and to the obfervations which that examis
nation has given rif¢ to; ‘and continue,
without fcruple, to look upon this rare
and precious jewel with jealous eyes, and
with-all the diftin&ion it deferves.

I have the honour of being,

- Very fincerely,
SIR,
Your moft humble and : -
' Moft obedient fervant,
Paris, 31 Jan, SR

1769. S
~ MARIETTE.

Madl’id, 29 chen- !7690

- Illuftrifimo mio Sig. Sig. ¢ Prone. Colmo.

RICEVO unafua gentil™ lettera in
data 27 de Decembre proffimo paffato,
dalla quale rilevo la grata notizia del di

. lei ottimo ftato di falute, e che continua

ad arichir il publico conle fue eccellente
opere : io fono anziofo di vedere il divino

quadro dclCorreggio, di Parma, intagliato
2 : da

i
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da V. S. Ilma. Ricevei alcune opere
fue per mano del Sig. Couper, che mi
hanno fatto un fommo piacer, e de quali
le rendo infinite grazie.

Sono reftato meravigliato di fentire
dalla di lei lettera, che fi trovi perfone
che voglino mettere in dubio Poriginaliti
del quadro di Rafacle che ella mi fece -
vedere a Roma, perche io fono perfua-
" fifimo che egli ¢ vero originale di Ra-
faele: non mi foviene dove ho veduto
copia di quello a Napoli, ma fe vi foffe
Poriginale di quello, mene ramenterei
" infallantemente; ma ficome il fuo & cer-
tamente originale, poco importa, e nulla
leva a quello, ancorche vi foffe exiftente
un altro. Li conofcitori che fanno canto
fe un quadro ¢é dipinto oin tavola o in tela
fanno vedere che hanno poco conofci-
mento nell’ arte della pittura. A Drefden
mia patria vi ¢ un quadro che il defunto
Ré di Polonia compro a Piacenza per la
fomma di ventiquatro mila Zecchini, il

H 3 quale,
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quale ¢ dipinto di mano di Rafacle, ¢ lo
defcrive il Vafari, ¢ quefto quadro-&
dipinto in una tella incolata fopra la
tavola, d’onde fi.vede che non.vi é
regola, ma che li pittori hanno operato
fcetmdo lor fantafia, : oy

Mi racomando alla_di lei ftimabilé
dmicizia, ¢ my protefto con la magglox‘
\}cncrazxone, .

Di V S. dlmz. v T
‘Umo. dmo, ed obbrrio. “femtore B

vvvvvv N A

ANTQNIO RAEAEL MENG&.
Himo, §*. Ros®, STraneny - SRR

’x'
Qo

TRANSLATION,
Madrid, 29th of Jan, §769.
SIR, P ,
1 have juft received yeur moft obliging
letter of the 27th of lift December, by
which I am informed of the good ftate of
your health; and that you continue to
enrich the world with your excellent.
waorks,
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works. . I am anxious to fee the divine
piéture of Correggio at Parma, engraved
by you. By the bands of Mr. Couper ¥
received fome of your works, which
gave me the higheft pleafure; and for
which I return you infinite thanks.

. 1 was aftonifhed to hear by your letter,
. that there are fome who would raife
doubts about the originality of the
pi¢ture by Raphacl, which you thewed
" me at Rome; as I am thoroughly con-
-vinced that it is truly an original by
Raphael. I do not recolleét in what part
of Naples1faw a copy of that pictures
‘but had it been the original I infallibly
fhould have remembered it: as your pic-
turé is certainly an original, it fignifies
little; and no ways would detra& from
it, although another were exifting. Thofe
connoiffeurs who make it of confequence,
whether a picture be painted on wood or
on cloth, plainly demonftrate that they
have but little knowledge in the art of
Hg4 painting.
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painting. In Drefden, my native city,
there is a picture which the late King
of Poland purchafed, in Piacenza, for
the fum of twenty-four thoufand fequins*;
which is painted by the hand of. Ra-
phael, and which Vafari defcribes; and -
this picture is painted on eloth pafted on
wood. Hence we fee that there is no
rule in this particular; but that painters
did what their fancy directed.

I recommend myfelf to yaur friendthip,
and remain with great veneration,

Your moft obedient and
Moft humble fervant,

ANTONIO RAFAEL MENGS.

Mr. RoBERT STRANGE,

# 12,000l flerlinge
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REMBRANDT,
~ Born near Leyden 1606, died 1668.
Tue EntomBING oF Lazarus., [No. 59;

The compofition of this pitture is
extremely fine, and the charalers re-
markable for expreflion; though we muft
neither expedt to find an elegance of out-
line, nor the tafte of the antique. Rem-
brandt, though born with a happy genius
for painting, was a ftranger to both. He
followed nature firictly, but it was that of
his own country; fo that his figures for
the moft part arc deficient in elegance.
His pictures are however conceived with
the moft lively imagination. He pofiefled
above all others a fovereign knowledge of
light and fhade; of which this picture is
an example,

One foot three inches and an half wide,

- by one foot half an inch high.

G10-



506 CATALOGUE or -

'GIOVANNI FRANCESCO ROMANELLI.

Born at Viterbo 1612, died in the fame city
1662.

It is not fufficient that we are born with
talents, but it is required that our man-
ners be anfwerable to them. If they
are honourable, they procure to us friends
- and benefators, who intereft themfelves
in our advancement, by becoming our
patrons and our protedtors. Romanell
proved what I affirm, and may be cited
as an example. His integrity of manners
gained him the efteem of all who knew
him, and in particular that of Cardinal
Barberini. This eminent patron gave
him an afylum in his own palace; and,
which was ftill more advantageous to him,
facilitated his entry into the cclebrated
fchool of Pietro da Cortona. It was
there, that, applying himfelf to ftudy,
and preferving his purity of manners,
he acquired that grace which renders his
compofitions in general fo agreeable, If
- he
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hée did not attain that fire which animated
~ the works of his mafter, he at leaft di-
ftinguithed himfelf by that elegant fimpli-
city which reigns in the generality of his
own. He diffufed through his pictures a
fweetnefs and grace, which not only pre-
dominates in the countenances, but in
the attitudes and motion of the figures
which he employs. The fame fweetnefs
extends even to the tone of his colouring,
which is extremely harmonious; and is
particularly confpicuous in his frefco

paintings. |
: ROMANELLL

" Vikoin AND CHILD, WITH AN ANGFL
: PRESENTING Fruit. - [No. 60o.

There are few painters more agreeable
than this mafter. The picture before us
is an example. It is painted with great
delicacy, fpirit and correétnefs. The
drapery is compofed with fimplicity and
tafte; and the charaters of the principal

fgures are interefting,
. An



308 CATALOGUE or

An oftagon, feven inches - three’ quar-
ters high, by fix and an half wide.

Sir PETER PAUL RUBENS.

Born at Cologne in 1577, died at Antwerp in
1640,

Neither the favour in which Rubens
‘lived with princes, and other diftinguithed
_perfonages ; nor his fuperior talents for

negotiation, which entitled him to appear

in a public charafter at the courts of

~ crowned heads; nor his profound erudi-
tion, and the diftinguithed employments
which were the recompence of his fervices;
willever do him fo much honour as paint-
ing procured him, to the ftudy of
which he preferably devoted himfelf, and
exercifed it with amazing fuccefs. Italy,
where he made a long abode, furnithed
him abundantly with the means of in-
ftru@ing himfelf. Mantua, which re-,
ceived him firft, prefented him with the
aftonifhing and ingenious paintings of
Giulio Romano—It was here his genius:
' was
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was fired. He-went afterwards to Venice,
where he ftudied the works of Titian,
Tintorett, and Paolo Veronefe. A tafte
for colouring, and for the rich compofi-
tions of. thefe mafters, -here took poffef
fion of him." The ftudies which he made -
at Rome wetre upon the point of perfe@-
ing ‘his defign, which was vifible by
fome of his firft productions; but the
charms of colouring predominated, and,
when he returned to his own country,
nature not prefenting him with the fame -
idea of beauty, and he continuing to
confult her, he was.lefs attentive to fine
forms than to exprefs, with all the rich-
nefs of colouring, his figures, fuch as he
faw them, frequently ovefcharged, if §
may ufe the expreflion, de trop dembon
point. He principally excelled in the
magnificence of his compofitions, and in
‘the knowledge of light and fhadow, which
" he reduced ‘to certain rules, and from
which he reaped the greateft advantage.
As an able artift he likewife received con-

fiderable

RS . «



110 CATALQGUE o or.

fiderable affiftance from a brilliant and
numerous fchool, which he farmed, and
without which it would have been impof-
fible for him, however laborious and ex-
peditious he was, to have executed tha
" prodigious quantity of pictures he left
behind him. Of thefe, though many:
were not wholly painted by himfelf, there
are none that did not pafs through his-
hands, and receive his laft touches; which
alone required a force of genius, and an-
affiduity, of which there is fcarce aay
example,

RUBEN&

SENECA DYING IN THE BaTH. [No.61.

. This head, for greatnefs of expreffion,
force of colouring, and the facility with
which it is painted, is beyond doubt one
of the fineft fpecimens that can be feen
of this great mafter. The chara&er ap-
proaches nearly to the antique; and the
painter has moft happily exprefled the
fortitude and the refignation, as well gs

the
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the agony of the dying man. The local
colouring is finely underftood. The tints
are employed feparately, and with that
judgment and freedom which prevents
their being confounded with each other;
and it is ewing to this management that

~ they retain their original beauty, and that

tranfparency which they had the very day
they came from the pencil of Rubens.
The ftudy of this head is alone fufficient
to form a great colourift.
An oval, one foot feven inches high,
by one foot five inches wide.

ANDREA SACCHLIL
Born at Nettunq in 1599, died at Rome 1661.

, - The indifferent opinion which this ar-
4t entertained of himfelf, an ill placed
timidity, a want of refolution, which he
could feldom overcome, have often with- .
held his hands, and deprived the world
of many fine things which reﬂc&xon,ﬁudy,

and
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and a natural tafte for what was truly
beautiful, rendered him capable of pros
ducing. He was the favourite difciple of
Albani; and the immortal works of Ra.
phael and Dominichino, for which all his
life-time he preferved an éfteem that almoft
carried him to adoration, unfolded thof®
talents which his mafter had the ability
to diftinguith, and from which he fore.
told that he would beceme one of
the greateft artifts of the age. Andrea
Sacchi having happily verified that opi-
nion, and having acquired a diftinguithed
reputation in Rome, fignalized himfelf by
works, whofe noble {implicity was their
chief ornament. He united innocence
with grace; the airs of his figures were
eafy and agreeable; his defign was pure
and without affetation; and the tone of
his colouriné, without being extremely
vigorous, acquired a fweetnefs and deli-
cacy which produced great harmony. It
was thus that, almoft in fpite of himfelf,

he
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he occupied the diftinguithed rank to
which Albani had formerly deftined him.

ANDREA SACCHE
A Bov's Heap. [No. 62.

One of the moft fpirited ftudies I have
feen; it has much the charater of na-
ture, knowledge in the principles of co-
louring, and a breadth of light and
fhadow. - -

Nine inches three-quarters hxgh by

nine inches wide.

SALVATOR ROSA.
Born.at Naples 1615, died at Rome 1673.

It may be attributed rathedto a degree
~ of vanity that Salvator Rofa imagined his
fmall pi¢tures, reprefenting landfcapes and
fea-pieces, were not worthy of his pencil ;
and that his large hiftorical" compo-
fitions alone would tran{mit his name
to pofterity as a great painter. But the

‘ 1 public,

. e
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public, who are fcldem deceived in their
judgment, did not adopt this way of

‘thinking ; they equally admired every

thing which came from the hands of this
great artift: they render juftice to his
large compofitions, which are in general
wonderfully executed, and with a fpirit
and freedom of pencil peculiar to himfelf,
His fmaller pictures are, not with reafon,
lefs admired ; where we meet with figures
which are touched with all imaginable
fpirit and art, and become the principal
ornament of his landfcapes. Sometimes
this painter reprefents a fhore, covered

" with veflels of various kinds, and dif-

ferently employed. Sometimes we meet
with immenfe rocks heaped on each
other, interfperfed with branches of trees,
and the whole wathed with a fea, alter-
nately calm and tempeftuous. At other
times the {fcene changes to a defart coun-
try, in a warm climate, which is expofed
to the beams of a burning fun ; it is here
we generally meet with old trunks of trees,

and
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and torrents of water of a wonderful
tranfparency. Thefe fcenes are, for the
moft part, enriched with fpirited figures ;
and the whole executed with truth and
freedom, and, at the fame time, with

- an intelligence which is beyond defcrip-
tion,

SALVATOR ROSA.

LAOMEDON DETECTED. [No. 63.

Laomedon, king of Troy, having em-
ployed Neptune and Apollo to build the
walls of the city, is afterwards furprized
by the gods in the very at of concealing
his treafure, when at the fame time he
had pretended he could not pay them.

 Whoever is acquainted with the Belifarius
of Lord Townfhend, will at once fee the

fimilitude, and- difcover that they are
both painted in the fame ftile, and .confe-

quently about the fame period. The fi-

gure of Laomedon is one of the moft ex-

I2 preflive
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- preflive charatters that can be imagined,
and is painted with that freedom fo pecu~ -
liar to the pencil of Salvator. The Apollo
is well charaterized, and finely painted :
the hand and arm of this figure are admi-
rably drawn and forefhortened. We find
united in the Neptune much of the cha-
ra@er both of Raphael and of the antiquev
It appears that the painter has taken his
idea from one of the heads in the affem-
Lbly of the gods, in the little Farnefe pa-
lace at Rome. Salvator, ever celebrated
for the poetry of his inventions, has introe
duced behind this head, and at a diftance,
‘the appearance of lightening; mo doubt
as a prefage of the futyre calamities which
Troy fuftained on this account. No
painter ever underftood more thoroughly
the prepriety of compofition, nor knew
better how to difpofe of the acceffaries of
a picture than Salvator, There is a fpiris
and liberty of pencil throughout this fub-
je€ which animates the whole; in fo much
’ that
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- that it may with juftice be ranked amongft

the capital works of this mafter.

"~ Three feet two inches and an half
high, by two feet eight inches wide.

GIOVANNI BAPTISTA SALVA,
commonly called
SASSO-FERRATO.
From the place where he was born about the

beginning of the fixteenth century.

Amongft the variety of books which
have been publithed on painting in Italy,
and upon the lives of the moft celebrated
artifts, we find none from which we can
draw the leaft conclufion with regard
either to the precife time in which Saffo-
Ferrato lived, or, in what {chool he
- was educated. This is the more fur-
. prizing when we confider that his pic-
tures, which are altogether agreeable,
Have of a long time acquired a confider-
able reputation. It s but lately that the

trye name of his family was difcovered,
' I3 that
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that by which he was knowntill then, being
the name of the place where he was born 3
viz. a {fmall village upon the confines of
the marche of Ancona. It has been pre-
fumed that he ftudied painting under
Guido Reni; nor is this conjeGture with-
out foundation, many of his pictures hav-
" ing much of the character of that mafter.
It is fufficient that we admire in his works
thofe amiable graces which he has often
- diffufed, and to which he has united a
frefhnefs of colouring. It does not ap-
pear that his genius was extremely ex-
tenfive, becaufe we only meet with fmal]
Ppictures of his invention, and for the moft
part fubjeéts of devotion; fuch as Mae«
~ donas, holy families, &c. |

SASSO-FERRATO.
A Mapona. - [No. 63.

This picture is a fine fpecimen of the
mafter. Itis painted much in the cha-
racter of Guido; and though it has not
the delicacy of his pencil, yet it is exe-

' 4 cuted
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cuted with great force and brilliancy of
colour. :
One foot eleven inches three-fourths
+  high, by one footdeven inches wide.

BARTOLOMEO SCHIDONI.

Born at Modena about the year 1580, died at
' Parma 16.6.

The fhortnefs of this excellent artift’s
life was an irreparable lofs to the art of
painting. He was fnatched away about
the very time in which others only begin
their carcer, having worked but little du-
'ring his younger years, and that only for
the duke of Parma, who was his pro-
tetor. He left behind him but an in-
confiderable number of pictures, which
are amongft the principal ornaments of
the colle®tion of the king of Naples, who
was heir to the Farnefe family. To the
beft of my remembrance I have counted
near fourfcore pictures, including thefe
in the palace of Capo di Monte, and in
the city of Ndplea In any other of the

I4 col-
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colle&ions in Italy, I recolle& but few-
there is one in the Colonna . palace at
" Rome, and another in the prince Altieri’s,
There are likewife a-few at Parma.. ‘The
pictures of this mafter are, in general,
much efteemed, and are equally fcarce
with thofe of the-greateft painters. Heg
was a {cholar of the Carracci, under whom
he made the greateft progrefs. He was
foon captivated with the fublime works
of Correggio, which fo 1mprovcd his man-
ner, that at length he became the moft
perfeét imitator of him. He owes to that
divine painter the beauties which we fa
often find in his pictures; nor has any
_ body fo fuccefsfully imitated him, either
in the harmony of his colouring, his
knowledge of light and fhadow, or the
graces he has diffufed throughout many
of his compofitions.
SCHIDO NI
A Hory FamiLy. [No. 63.
There is fomewhat fingular and pleafing
in thc compoﬁnon of this groupe. The
) charaé‘tcrs
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characers of the heads are new, and they
are even graceful.” The whole is painted
flightly, but with an agreeable ftile of
colouring, and an effect which approaches
nearly to the magner of Correggio. This
fubjet is etched by Sifto Badolocchi, bus
probably from the painter’s firft thought,
there being fome little variation in the
St. John,
~ One foot three inches and an half high,
by one foot half an inch wide. '

SCIPIO.CAIETANO.
PORTRAIT OF JULIUS ANTONIUS SANTORIUS,
[No. 66.
A man eminent for learning, and wha
was employed by Sixtus V.. to condult
the edition of the Vatican Septuagint,
This picture, exclufive of its being the
portrait of a great perfonage, is doubtlefs
a mafter-piece of its kind, and is an evi-
dent teftimony tQ what degree of perfec-
tion the Roman fchool carried the'art of
painting in its various branches. Every
perfon
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perfon of tafte muft be ftruck with the
lively appearance of this picure; and
while he admires the art, he will like-
wife be furprized at the wonderful execu-
tion of the artift. It was a principle with -
him to copy nature as he faw it. . The
beard is painted-with all the minutiz of
any of the Dutch or Flemifh mafters;
but with this difference, that the Roman
painter, guided by furer principles, main-
tains throughout the whole a fuperior
greatnefs. The ftile of drawing in this
picture is learned, pure, and correct, and
in appearance founded folely upon the
ftudy of nature: there is a dignity and
noble fimplicity in it, which generally at-
tends the works of the Roman artifts of
that age. The colouring is admirable,
and the rather fo when we confider that
1t has ftood the teft of near two hundred
years. 1t is the manner of no particular

{chool ; but it is a manner which will

yield to none, being founded upon the prin-
giples of reafon and the ftudy of nature.

I
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I queftion much if this picture be not the
firft of the mafter ever imported into this
country, The painter feems to have
been determined to perpetuate his nane,

for it is painted on a plate of copper of .
an uncommon thicknefs.

Two feet elght inches high, by two feet
wide.

ELISABETTA SIRANT

Borp at Bolovna 1638, died i in the fame cxty
1664. :
She was the daughter of Giovannj -
Andrea Sirani, and as the had no other
malfter, it is not furprizing that her pencil
is fo fuited to that of Guido, with whom
her father had ftudied, and had become
a Perfc& imitator of him. She began to
paint at an early age; and confidering
the extreme care with which the executed
her works, and the few years which fhe
employed, fhe left behind her a con-
fiderable number of piftures, fome of
which were even large compolfitions. Her
favouritg
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favourite fubjeét was the Holy Family;
which, although fo often treated, received
new graces from the hand of this amiable
paintrefs, fhewing that her genius was
cafy and abundant, -

ELISABETTA SIRANL .
- CuPID SLEEPING. [No. 67.
.+ A repetition, though not a fervile one,
from the Aldrovapdi Cupid by Guido,
now in the colleGtion of Sir Laurence
Dundas. It is painted with a delicate
_pencil, great force and a general warmth
of colour. Sirani, who underftood the
principles of her art, has taken a liberty
in this picture which was commendable,
in having changed the curtain behind
from blue to green; the latter being a
colour which harmonifes much better
with the figure.
Four feet five inches and an half wide,
by three fect four inches and an
half high, .

- " ELL
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ELISABETTA SIRANEL

OuRr SAVIOUR HOLDING THE CRoOss,

v [No. €8.
‘We may fee in this pictare the charalter
of a pencil formed upon the imitation of
Guido. ,Thq figure is well drawn, painted
with great delicacy, and the colouring
tranfparent and agreeable.

Eleven inches and an half high, by
nine inches wide.

JACQUES STELLA.
Born at Lyons 1596, died in Paris 1657

Stella, at an early period of life, made
the tour of Iraly. He paft a confiderable
time at Florence in the fervice of Cofmo
the Second. He afterwards went to
Rome, where he' remained no lefs than
eleven years. During this time he ftudied
the antique and the works of the great

fafters. It was here he contralted an
" intimacy with Pouffin, to whofe friendthip

he

PP S RS
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he owed much, and whofe ftile of pamt«
ing he on all occafions imitated.

ST EL LA
A Hory FamiLy. No. 69.
£n agreeable and well-compofed pic-
ture of the mafter. He particularly ex-
celled in children, as may be feen by the |
figures of the Chrift and St. John, which
are painted with delicacy and fpirit. The
drapery of the Virgin is finely imagined,
and executed with great freedom. The
charater both of Raphael and Pouflin
predominates in the figure 'of the St.
Jofeph.
- One foot three inches high, by one
foot half an inch wide.

EUSTACHE LE SUEUR,
Born at Paris 1617, died in the fame city 16535.
Without having made the journey of
Italy, without having feen Rome, or any
of thofe excellent paintings which that
city prefents to us; Le Sueur, born with-
‘ out
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out any happy aufpices, brought into the
world with him a tafte fo approaching to .
that of Raphael, that if we did not know
the diftance of time, between the death
of the one and the birth of the other, we
fhould fufpe& that the French painter
had received no other inftruction but in
the fchool of the Italian. At meoft he
could have feen but a few of the pictures
of this great artift; he probably likewife
had recourfe to fome of his drawings
and prints from him by Marc Antonio.
And who does not avail himfelf of thefe
refources? but all are not endowed with
the fame judgment and fagacity. His,
doubtlefs, at the firft glance, dictated to
him the advantages which he might pro-
“mife himfelf - from the imitation of a
manner fo learned and fo noble. He
foon abandoned the principles he had
imbibed under Vouet, by which he could
never have become more than a middling
painter. The more he advanced in his
art, the more his compofitions approached
’ towards
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towards excellence. The ftudy of per- -
fpe@ive which he had cultivated in his
youth, rendered him diffitult in the pos
fition of his figures, and whatever elfe he
introduced ihto his compofitions. His -
heads and his attitudes were jult and
expreflive, and rendered the fubjects he
treated affeCting and pathetic: His dra:
peries are caft with art, and reduced only
to the neceffary folds; they are defigned
without affeCtation, and fhew the naked
which they embrace. His pencil became
bold; his colouring improved; and what
might not have been expeéted from an
artift in. the full vigour of life; whofe
* progrefs had hitherto been fo rapid? but
inexorable death deprived the art of
painting of a mafter who feemed born to
revive it in its full {plendor.

LE SUEUR.
TemperANCE AND ForTiTUDE. [No. 70.
We find in thefe figures a noblenefs of

compofition ard a ftile of drapery which
8 approaches
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approaches nearly to the antique. “They
are adjufted with great variety, tafte
and fimplicity. ~ The folds are natural,
and the human form is judicioufly
preferved. The head of the Forti-
tude retains a little of the charadter
of Vouet: the profile of the other ap-
proaches more nearly to the ftile of the
Italian mafters. :
One foot four inches and a quarter
high, by one foot one inch and an
half wide.

LE SUEUR,

A Hory Famiry. [No. 71

There is a propriety and an unaffected
fimplicity in the compofition of this pi-
ture. The charaters of the heads are
agreeable. The drapery, compofed in
the ftile of Raphael, is mtural and eafy.
The landfcape of thefe two pictures is
pencil’d with great freedom.

The fize as of the preceding piGture.

K HERMAN
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HERMAN SWANEVELT.

Born about the year 1620, di ¥ at Rome.

A natural tafte for the"./ls whiltt he
was young, casried this painter into Italy.
At Rome he became a difciple of Claude
Lotraine: the ruins of that city, and its
beautiful eavirons, wete the places of his.
chief refort, where he enriched his ideas ;
#ghis is abundantly apparent in his works.
The reputation which his pictures pro-
eured him, and the demand he had for
them, excited in-fome degree the jealoufi
of his mafter, which is a proof how near:
he approached to him. He was inti-
mately familiarized with the effeéts of
pature, a knowledge acquired by iade-
fatigable ftudy..

SWANEVELT.
THE MeRNING aAND EvENING
. ) [No. 72, 73
Two of the moft defirable pictures .
that can be imagined of this mafter:
) T they

M&-.-...._‘h.g_._
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they are well compofed, and varied with
a diverfity of agreeable objes. ‘The
effects of ." are are judicioufly obferved
in both.  The coolnefs of the one is fipely
contrafted with the glowing warmth of
the other; and every obje& partikes of
the influence of the rifing or fetting fun,
"Thefe piQures are enriched with 2 variety
of figures, which are in' gerferal finely
pdinted. ' ' ,

Two feet wide, by one foot feven
inches and a half high,

SWANEVELT
.A LaNDScAFE, . [No.74,
‘This picture has .a ‘moft agreeable
tone of colouring—the trees are. finely
penci’d; and the diftant profpect in
particular is painted with great delicacy.
One foot feven inches and a half widey
by one foot three quarters high.

K2 DAVID
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DAVID TENIERS the Father.

Born at Antwerp 1582, died in the fame City
1649.

A Man caressing a Woman.  [No.7s.

The works of this mafter are often
confounded with thofe of his fon, and
the prejudices of many fo ftrong in favour
of the latter, that fome fine pitures of
the father, are not allowed to be his.
Certain it is, he was in this low ftile an
excellent painter; and the inventor of a
manner which his fon, who was his fcho-
lar, had the merit of improving, by
adding to it a greater delicacy of pencil.
This picture is well coloured; the figures
are moft natural; and there is a thorough
undcrﬁandmg of the Jocal tints. '

One foot high, by nine inches and a
quarter wide.

DAVID
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DAVID TENIERS the Son.

Born at Antwerp 1610, died at Bruffcls 1694.
A View vroN THE Ruine. [No. 76.

This fituation is extremely romantic;
it is painted with one of the moft fpirit-
ed pencils’ I have feen of Teniers.
‘The priming of the cloth fupplies in
many places the tints of this picture s
and which requires a judgment that few
painters in this branch have attained to.
The fheep and figures are executed with
uncommon freedom.

~ Two feet half an inch wide, by one
foot five inches and an half high.

Coa

TITIANO VECCELLL

Born at Cadora in 1477, died at Venice 1576.

Before the appearance of Titian the
generality of painters had not attained the
art of exprefling flefh, or making it ap-
pear as if animated upon the cloth.
Giorgione, his cotemporary and rival, it

K 3 is
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is reported, preceded him in this dif-
covery ; but by employing colours
which were by far too vigorous, he fur-
pafied the bounds of truth, leaving to
Titian the merit of difcovering tints more
agreeable to the beautiful variety of na-
ture. For, when he painted the partraig
of a young and beautiful woman, jn-
which he parficularly excelled, we find
in his pi@ture 3 delicacy of taffe and an
air of noblepefs, accompanied with cer-
tain adjuftmeats of drapery, which pleafe
from their fimplicity; but above all his
colouring exprefles a carnation which
dazzles from its clearnefs and tranfpa-
rency. When he reprefented the portrait
of aman in the prime of life, we neither
find the fame delicacy nor the fame tints,
but a pencil more vigorous, and a touch
of a very different nature: and when we
fee the head of an old man by him, we
there find thofe inequalities and wrinkles
exprefled which an advanced age imprints
upan the countenance, byt with all that
‘ 3 truth



Mr.STRANGE’s Prctures. 155

gruth and fidelity of colouring, which
nature herfelf prefents to us. The Cor-
naro family, belonging to his Grace the:
Duke of Northumberland, affords us a
-noble example of this kind. His dra-
peries, his fkies, and his landfcape, have
. all their particular touch, and partake of
that tone of colouring which is natural to
each.. However occupied Titian was in
the effes of colouring, we fee, when we
confider his admirable produtions, that
his mind was ao lefs filled with great and
fublime ideas. His flile of drawing was
formed upon the ftudy of mature; his
knowledge in the oppofition of light and
fhadow was great; and in the local
lours of painting no bedy ever éxe
ceeded him. He was beloved and efteem-
ed by the great, and died at an ad-
vanced age, rewarded with honours and
with riches,

K 4. TITIANO.
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TITIANO.

CounT Nicora UrsiNi DE PETIGLIANO.
‘[No. 77
He was commander in chief of the Ve-

netian troops in the beginning of the war

of the league of Cambray. He was a ge-
neral much efteemed for prudence and
bravery. His death, which happened at

Padua in the year 1410, gave great con-

cern to the republic, as they knew not,
at fo critical a juncture, how to repair

that lofs.
It will, I believe, readily be allowed,

that this picture is not only a mafter-

piece of art, but is beyond exception one
of the fineft portraits thatever was painted.

It was, in all probability, done but a
fhort time before the death of this ge-

neral ; at which period Titian was about
the thirtieth year of his age, and confe-
quently in the prime of life, having
umccd to an elevated aemus, an expe-

rxencc
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rience in the ftudy of nature, and the
advantages he drew from his cotemporary
Georgione. No painter was ever more
univerfal than Titian, nor knew better
how to feize the true charater of what
he reprefented.” This pi@ure is a ftriking -
example. The attitude is noble; it is
military ; it is natural. He fits a little’
reclining, with one hand leaning on a
table, -and the other placed on his lel-
met. There is a folidity of judgment
throughout the whole of this picture, if
we ecither confider the ftriking effet of
light and fhade, the beauty of the local
colouring, the tranfparency with which
the whole is painted, or the frefhnefs of
tints fo admirable that the very blood
feems in motion. Who but the hand of
Titian could venture to oppofe to this
"head a curtain of fo violent a glare, and
yet make the former predominate ?
It is painted with great truth, and the
¢xpreffion is incomparable, I have met

~ ~ with

e B
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w;th no picture pencxled in general, with
a more fpirited freedom than this, nor
drawn with greater tafte and correftnefs.
It is not the bare reprefentation of a com-
mon portrait, but it is animated nature.
The very foul of this hero, bold, daring,
and intrepid, feems to breathe upon the
cloth. :

- Three feet one inch high, by two feet

five and an half wide.

TREVISANL
Born at Capo d’ Iftria 1656, died at Rome 1746.

He was bred at Venice, and having
Rudied diligently after the beft mafters of
that fchool, he acquired an agreesble

" manner of colouring, and even richnefs
of compofition. He chofe Rome for the
theatre on which he was to appear, and
where he arrived towards the end of the
lat century. He thére not only im.
proved his tafte, but painted with re-
putation, though furrounded with a num-
bes
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ber of able artifts. He was much ad--
‘mired for the beauty of his pencil, the
tafte he introduced in his compofitions,
and a ftile of colouring which gave uni.
verfal pleafure, He was 'a good deal
employed in enriching feveral churches
in Rome, but ftill more in painting ca-
binet pictures, which pleafed much from
. the delicacy and freedom with which they
were executed, and created no lefs anxiety
in travellers to poffefs them,

- TREVISANL

MapoNA AND CHILD, ATTENDED BY
CHERUBIMS. [No. 78.

Amongft the modern produttions of
the Roman fchool, I have not met with
any thing more agreeably interefting than
this fmall picture. It equals, to the beft
of my remembrance, any thing I have
feen of Carlo Maratt, and- appears to
be the produce of a genius even more
original than his, whofe ideas of beauty

-Were
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were taken either from Raphael or Guido.
The compofition is every way pleafing.
There appears rather too great a length
in the figure of the Chrift,. though in
other refpeits it is finely painted. The
attitude of the Madona is eafy and grace-
ful ; the drapery is well difpofed : there
is a peculiar fweetnefs in the chara&er of
the head; it is executed with freedom
and a breadth of pencil. As much may
be likewife faid of the cherubims. The
whole together is well coloured, pleafing
in the effe@, and the maffes of hght and
fhade well underftood. '

Nine inches and ‘a quarter hlgh by fe-
* wven and an half wide,

Sr ANTONY VANDYCK.
Born at Antwerp 1599, died at London 1641.

- The parents of this celebrated artift
took care to place him betimes in the

. fchool of Rubens; and this judicious
painter, finding in him an amiable tem-
) .

per
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per joined to a happy genius, made it 3
"pleafure to cultivate and extend both, by
not concealing from him any part of
_ that knowledge which he himfelf had at-
‘tained by a long experience. Vandyck
was yet young when he was capable of
executing pictures, which aftonithed, as
much from the facility with which they
were painted, as the general knowledge
which reigned throughout the whole.
* Rubens, at this time, gave him two pieces
" of advice; the firft was, to devote him-
:'felf to portraits, in which he forefaw he
would excel; and the fecond, to make
the tour of Italy, where he would have an
opportunity of extendmg his ftudies.
Vandyck took this counfel § nor had he
reafon to repent it. Venice was the firft
city he went to, where he reaped great ad-
vantage from the works of Tltxan, and
other mafters of that fchool. Soon after.
his arrival at Rome he had an opportu-
nity of exercifing bis abilities upon the
o2 portrait
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portrait of cardinal Bentivoglio, which &
juftly efteemed the moft perfeit of the
kind that ever came from the pencil of
this artift. But the city of Genoa, where
he made 2 more confiderable ftay, is the
theatre on which he appears with great
glory; the Balbi, Durazzo, and other
palaces there, confain many excellent
portraits painted in the great hiftorical
- file.  On his return to his own country-
he enriched it with an innumerable quan.
tity of fine things; but the advantages
he reaped there were not proportioned té
his merits; and as he loved to make a
figure, he refolved to augment his for-
tune, which he tried by making a tour
to England.  Charles the Firft, amongft
his many princely and amiable qualities,
was a paffionate lover of the arts, and
particularly of painting: nor was Van-
dyck deceived in his hopes. The king,
who knew the abilities of this artift, re. -
ceived him in the manner he withed ;

and,
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and, as a teftimony of his regard for him,
prefented him with his own portrait fet
round with diamonds, affigned him a con-
fiderable falary, and appointed him apart-
ments in one of the royal palaces. He
often employed his pencil, honoured him
-frequently with his vifits, and fat by him
whilft he painted. The nobility of Charles’s
court followed his example, and rivalled
cach other in their politenefs to the King’s
favourite painter. Vandyck, on his part,
was fplendid and elegant, and even lived
with magnificence. e joined to an
agreeable figure, affability of manners,
modefty and politenefs : he was himfelf -
protettor ’of the arts in general, and even
generous to an extreme. Vandyck im-
bibed the principles of his profeffion at
an early period of life ; he improved them
by a folidity of judgment, and a lively
imagination. His portraits are painted
with infinite grace, and even a fublimity
of expreflion; with a delicacy and free-
| dom
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dom of pencil which no other painter ever
attained to. His extremities in general,
particularly his hands, are drawn with the
utmoft precifion : his attitudes are natu-
ral, and fuited to the different charaters
which he painted. His dreffes are ele-
gant, his folds fimple and rich, and hjs
manner of painting eafy and agreeables
to all which may be added, his perfe&
knowledge of the cﬂ'e&s of light aqd__
ihadow ‘

VANDYCK.

* PorTrAIT OF CHARLES THE Fiasr.
- [No. 79«
This picture, formerly in the King's
collection, was, amongtt other portraits of
the royal family, carried abroad by James
the Second. It was given as a prefent
by that monarch to cardinal Philip Tho-
mas Howard. The Cardinal dying at
Rome, it fell afterwards into the hands of
James Edgar, Efq; fecretary to the grand-

fon
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fon of Charlcs, in whofe cuftody it re~
mained many “years. It was upon the
death of this gentleman, which happened
‘during my ftay at Rome, that I pur-
chafed the picture from his executors,
There is no doubt but it was painted as
a ftudy for the large one in the palace of
- Hampton-court, the compofition of which
s conﬁdcrably more extended. From the
familiarity with which the King honoured
Vandyck, it is eafy to perceive with what
pleafure he had painted this portrait, it
being one of the moft perfet chara&ers
of King Charles. The anatomy of the
head is finely underftood, The tints are
beautiful, pure, and natural. The hands
are finely drawn; a pentimento may be
traced in the one leaning upon the pom-
mel of his fword. Nothing can be pen-
cilled with greater delicacy and {pirit than
the fleeve of the right arm. The atti.
tude is elegant and fimple; it is nature
without affectation. The whole is painted -
with great tafte, and with a perfe& know-

L ledge |
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ledge of light and fhedow. A print from.
it is nearly finithed.

It meafures three fect nine inches and.
an half high, by two feet three.
inches wide.

VANDYCEK.

SAauL ANOINTING Davip, [Nv. 8a.

- Various have been the épinions con
cerning this piGture; but the generality
agree in its being Vandyck’s. We may;
indeed, trace him clearly, particularly in
the middle groupe, Whlch is uacommonly
fine. The whole is admirably painted.
It was in all probability done at Venice,
when the fancy of this artift was rich and
luxuriant; when he had united the co-
louring of Titian to that of Rubens; an
acquifition which could not fail of pro-
ducing the effets we find in this pi¢ture.
One foot three inches and an half wide,

by one foot half an inch high. -

e VANDEN
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" VANDEN ECKHOUT.
Borm at Amfterdam 1621, died in the fame city

: 1674«

Sooner or later pofterity pays that tri-
bute of praife which has been frequently
withheld from men of genius during their
tives. ‘This artift might be given as an
" example. He merits a confiderable rank
ameng painters. - He ftudied under Rem-
brandt;, whofe manner- ke could fo per-
fettly imitate, that their works have been
Frequently confounded. His talents were
univerfal. His hiftorical - pictures are
executed with great tafte, and knowledge
of the effeéts of nature. His portraits
are admirable, and remarkable for their
truth and fimplicity.

VANDEN ECKHOUT.
- A Guoarp Roown. [No. 81.

We meet with few compofitions of the
Dutch mafters cither fo agreeable or in-
- L2 terefting

>
-
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terefting as this pi¢ture. The figures are
genteel, and remarkably attentive to what
they are engaged in. ‘There is an union
of colours throughout the whole, which
will difpute with the fineft productions of
this fchool. Each objet partakes of
another, which creates effets equally har-
monious and agreeable, and which can
only be exceeded by nature. The ftan-
dard is pencilled with a delicacy and fpirit
which is equal to the fineft things of
Vandyck.

Two feet one inch wide, by one “foot

“eight inches high.

LUCAS VANUDEN.
" BornatAntwerp 1595, died about the year 1663.

He was an excellent painter of land-
fcape, and by his indefatigable ftudy fa-
miliarized himfelf with the effe@s of na-
ture, which is evidently apparent in all
his pictures. They are agreeably pen-
cilled, and the diftant obje&s in particular
' delicately
3 -
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delicately touched. So perfe&ly was his
ftile of colouring fuited to that of Rus
bens, that this great painter often had
-recourfe to him .in finithing the back
grounds of his pictures, particularly when
they confifted of landfcape.

"VANUDEN.
[No. 82 and 83

Two hlghlyﬁmihcd and agreeablc land~
{capes. The figures are painted by Ru-
bens. . One reprefents the flight into
Egypt, and the other the return from
that country. D
One foot wide, by nine mches and an
half high.

+

VANUDEN.

Two Views 1N FLANDERs. [No. 4and 8.

The colouring of thefe pictures is
greatly in the flile of Rubens. They are

X L3 agree-
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agreeable compofitions, 3hd have much

of the appearaace of nature, :

' One foot ane inch and a quarter wide,
by nine inches and an balf high.

ALEXANDER VERONESEJ

Born at Verona in 1600, died in Rome 1670.
A MADONA AND me.n - [No. 86.

This is an agrecable fpecxmcn of the
mafter. It is pamtcd with delicacy and
with_cdre.. What was commendable in
this psinter is, that the airs of his heads
are: conceived in the tafte of Guido,
whofe manner he endeavoured to imjrate.
It is confpicuous in this head of the Ma«
dorfac . . ° _

Eleven inches and an half high, by

nine and an half wide.

SIMON VOUET.
Rorn 4t Paris 1582, died in the fame city 1631,
. The introdution of painting ihto
Fmee was cercainly owmgao this i inge-

: nious,
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nious artift, who was unqueftionably en-
dowed with great talents; but giving
‘way to the rapidity of his genius, he
-was neither ‘attentive enough ta cultivate
‘itupon the ftudy of the anmtique, nor
acquire that correétnefs of gafke which pre-
‘wails in theItalian mafters. During his ftay
-at Venice he was (o enamoused with the
-works of Paolo Veronefe, Tintorett, &ec.
_that by ftudying them he acquired that
freedom of pencil and brilliancy of ce-
lour which are fo predominant in-hjs
works ; and for which he feemed after-
‘wards .te overlook the nebler pearts of
painting, fentiment and expreffion, He
had a peculiar talent in painting Ma-.
donas. He invented with great facility ;
and his compofitions, though they have
not the magnificence of Paolo Veronefe,
whom he imitated, yet they are agree- -
able and interefting. -

L4 SIMON
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SIMON VOUET.

 THBVIRGIN WiTH oUR Saviour. [No. 87:

- In the execution of the plan upon
which I formed this colletion, I have
been fortunate enough to meet with a
picture of this mafter, which, from the
agrecablenefs of its compofition, the tafte
with which it is executed, and the bril-
liant tone of its colouring, might claim,
with great propricty, even a plzcezmong&
the Italian mafters.

Two fect four inches and an half high,
by one foot eleven inches and an

- half wide. E
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Mr. STRANGE’s DrRawINGS;

WITH ‘
REMARKS upon the Original Pictures.

CORREGGIO.
[No. 88.

In the Royal Academy at Parma

HE Virgin, with the Child on her
knee. On one fide is the Magda-

lane embracing the foot of our. Savi-
our; on the other is an Angel pointing
to a book, which is fupported by St. Jer-
home. This picture is univerfally allowed
to be the moft capital performance of
Correggio. It is painted in fo fuperior a
frile that no othcr in Italy will bear a com-

parifon with it. It is ;gmarkable for the
beauty
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* beauty of its compofition, the graccfui air’

of the figures, the force and harmony of
its colouring, and an amazing effe® of
light and fhade. It was fold to the late
King of Poland for the fum of twenty-two
thoufand fequins *; but by the vigilance
of the minifter it was prevented from
being carried out of Parma. .
CARLO DOLCIL
SapHo. [No. 89.
. In the Corfini palace at Florence.

The picture is delicately painted, and
the chara@ter of the head is remarkably
fweet. Itis prefumcd to-have been the
portrait of one of the ladi¢s of the Corfini
family. | ‘

" DOMENICHINO, -
St. CxcaLia. . [No. 9o,
In the Bosghefe palace at Rome. .

There-is great expteflion in the cha-

rader of this head. The whole of the
® 15000l Befling.” 4

picture
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pifture is elégantdy drawn, and the dra-
pery richly varied. There are two-repe
titions of this in Italy ; one in the capitg}
at Rome, with fome little variation; and
anothcf in th¢ Monti palacc at Bolbgna.

-

GUIDO R E N I
Heropras witw' Tae Heap or ST Joun
: “rag Baptisr.. ~  {Ne. 91.

In the Corfini palace at Rome. -

Thls ﬁgurc is gracefully compofed the
drapery agreeably varied, and the chaj-
ra&er of the Herodias is beautiful.

3
GUIDO RENL

TrR MAGDALANE ATTERDED BY ANGELS.

o ~ » : [No. 92.
In the Barbenm palace at Rome.

The reputation of the picture is uni
verfally well. eftablithed over Europe.
‘The attitude of the principal figure is
noble ; the character of the head, which
- ‘ is
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is taken from the Niobe at Rome, is beau-
tiful ; and the drapery is compofed in the
great {hle '

GUIDO RENL |
THe ViRGIN wiTH THE CHILD, ATTENDED
BY AN ANGEL. - [No. 93.

In the Folconieri palace atRome. ' :

The whole of the picture is painted
thh infinite delicacy ; and, like the ge-
nerality of Guido’s works, remarkably
graceful. The Chrift is extremely na-
. tural. o
GUIDO RENI

. CUPID SLEEPING. {No. 94.
In the colleion of Sir Laurence Dundas. .

The picture, late in the Aldrovandi
palace at Bologna, was always cfteemed
amongft the capital works of Guido in
that city. It is a mafterly performance;
painted with a great body of colour, and
-the gcneral cffet of it is agreeable.
. GUIDO
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GUIDO RENI

Josepn anp Porirar’s Were. [No. g5,
In the Boroneili palace at Naples.

- This fubject is reprefented with decency
and propriety ; the charatter of the wo-
man is moft perfuafive, and, at the fame
time, apprehenfive of a difappointment.
The whole figure of the Jofeph is noble
and dignified. The drapery in particular
is finely compofed. -

GUERCINO.
Tue PErs1aN SyniL. [No. g6.
In the capitol at Rome,

There is a noble fimplicity in the com-
pofition of this figure. The charaer of
the head is remarkably agreeable. It is
efteemed amongft the fineft things of

Guercino. .

>
h

GUERCINO.
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" GUERCINDO,
ApRAHAM PUTING AWAYHAGAR. [No.g7.
In the Sampieri palace at Bologna.

. 'The piture occupies a diftinguithed
rank m a collettion, lefs defireable for
the number than for the quality of a
© few chofen pictures which it centains.
The fubjeét is extremely interefting; re-
markable for expreflion, illufion of co-
lours, and the force with which it is
painted. ‘ ‘

GUERCINO.
"EsTuER BEFORE AHAsUERUS. [No. g8,
In the Barberini paface at Rome.

* This piGure, which was painted for
Cardinal Onufre, who made a prefent of
it to his brother Urbin VIII., after hav-
ing got the lft touches. from the artift,
was expofed to the public view at'-Bo-
logna, and received the praifes which
%ecre due to fo capital a performance of

(S
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this great painter. It is remarkable for
the frethnefs of its tints, the oppofitions
of light and fhade, and the fidelity of ex-
_preflion in the different characters.

GUERCINO.

OUR SAYIOUR APPEARING To HIs MOTHER.
[No. 99
An altar-piece at Cento.

We have no foundation in Scripture
for this fubje@t; it is a liberty the
painter has taken, and moft probably at
the defire of his employers. It is juftly
efteemed one of the moft capital works
of Guercino. There is uncommon dig-
nity in the figure of the Chrift; his dra-
pery is even worthy of Raphael. The
Virgin is fine, and the charaQer of the
head is expreflive. The whole is admi-
rably coloured, and remarkable for its
firiking effect.

. GUERCINO.
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GUERCINO
Tue Deatu or Dipo. - [No. 1060.

In the Spada palaée at Rome.

preffion, and an uncommon effect of liéht
: a and
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and fhade. The figures are finely de-:
tached ; and the whole is painted -with
_great brilliancy and force of colour.

PARMEGIANDO.
PorTRAITS OF His MIsTREss AND CHILD.
- [No. 102.

In the colleGion of the King of Naples.

‘The compofition of this groupe is ex-
tremely picturefque. The charater of
the Child is remarkably fine, and the idea
of it is in the manner of Correggio.

RAFFAELL
PorTrAIT OF RAFFAELL.  [No. 103. .
In the Altoviti palace at Florence.

The pi¢ture was painted by Raphael
as a prefent to the Altoviti family at Flo-
rence, who were his proteCtors whilft he
was in that city. It is remarkably fpirited,
well coloured, and painted with great:
force. As a proof, amongft many, how
much the works of this artjft are efteemed

- M abroad,

i.
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abread, I was credibly informed that no-
lefs than a fum of twelve hundred fequing ® -
had been offered for this head. - = -

RAFFAELL.
MaApoNA DELLA SEDIA. - [No. 104
In the Medici colleQion at Flpr,ence.

" The original is well known to the cu-

tious from the num’ocrlefs copits w!nch,,
from time to time, have appcardd Tof iti
It is agreeably compofed. Fhe: chal‘a&ér'
of the Virgin is beautiful ; and the €hild
is extremely natural. The whole is finely

painted, and efteemed as one d'f thd capxtal

pictures of this divine artift. - !

RAFFAELL

Two ANGELS SINGING. (Nq. xqs. i
In the Medici colle&ion at. F lorcnce

Tiaw

Thefe two figures are admtmﬂv m
ed ; Raphael has defigned them with .6k

that elegance and precifion which are te-

* Gool. fterling. A
. h



Mz, STRANGE’s Drawinos. 163

~ be found in the antique. The chara&er
of the heads are moft expreflive; and
the colouring is beautiful.

RA'FFAELL.

Justice anp MEEkNESs. [No. 106 and107.
In the palace of the Vatican at Rome.

The figure of Juftice ‘difplays in her
countenance, and in her a&ion, an air
which commands refpeé. In one hand
the holds a balance equally fufpended,
and with the other an oftrich. The
Egyptians introduced the feather of this
bird into their hieroglyphicks as an em-
blem of Juftice ; a fymbol of that impar-
tiality which .ought to prefide in judg-
ments, It has’ this pccuhar quality which
the feathers of other birds have not; viz.
that there is an equal diftribution of fea-
thers on each fide of the quill, which runs
precifely in the middle. The figure of
Mecknefs prefents us with a very different
afpect; nor has the painter been lefs fuc-

M2 cefsful
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cefsful in feizing this charater. He has
introduced into the countenance of the
amtiable virtue, a modefty and fweetnefs
which is peculiar to her; and to indicate
that they prefide in the heart, he has
placed her hand upon her breaft. Ra-

phael has ftill more charaterized this

figure, by introducing under her feet a
Jamb, as a further emblem of innocence.

Thus has the painter endeavoured to-

fpeak to the underftanding.  And, which
regards more immediately the art, we can-

not fufficiently extol the noblenefs of the '

attitudes, the magnificence of the dra-

peries, and that beautiful order and fim-

plicity which reigns throughout the folds.

Thefe were the confiderations which m-;;
duced me to begin with the engraving .

thefe figures upon my return from Italy.

RAPHAEL.

|

Er——
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R AP HAE L

St. CxEciLiA. [No. 108.

In the church of St. Giovanni Monti at Bologna,

‘St. Czcilia is here attended by the
Magdzicne, St. Paul, St. Auguttin, and
St. John.  In the air is a choir of angels.
The picture is with great propriety
efteemed amongft the capital works ‘of
Raphael. It principally excells, in the
elegance and fimplicity of its figures, ac-
companied with grace, and a fublimity
of expreffion. Nothing can be more ad-
mirably contrafted than the figures of the
Magdalene and St. Paul. In the former,
~ we find all the beauties of the antique;
and in the other, the perfetion of the
"Roman fchool. The colouring of this
picture is remarkably fine.

M 3 - "RAF-
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RAFFAELL

THE VIRGIN WITH OUR SAVIOUR AND
St. Jonn. [No. 10g.

The original being in this collection, I
refer the reader to N° 55.

S CHIDONL

Currp. [No. 110,
- In the colle&iop of the King of Naples. -
‘This agreeable picture is to be admired
for the beauty of its colouring, the deli-
cacy of the chara&er of the head, and 2
general effe& which approaches nearly to
the manner of Correggio.

SCHIDONI
A GirL, wiTH A BoY BEHIND HER.
‘ [No. 111.
In the colleion of the King of Naples.

The appearance of the picture is ftrik-
ing. It is remarkable for the brilliancy

of its colouring, and a ftrong character of
' nature. '

7 " ELL
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ELIZABETTA SIRANL

ST. Jonn sLeepinG. [No. 112,
In the Zambicari palace at Bologna.

This amiable paintrefs has taken her
idea of this figure from the Aldrovandi
Cupid by Guido; the head is, however,
entirely different; and the' form of the
figure is more yduthful. It is altogether
beautifully coloured, and painted with
uncommon force.

R UBEN S
PoRTRAITS oF RUBENs AND VANDYCK.
) B : [No. 113.
. In the Baronelli palace at Naples.
One of the beft coloured, and amongft
the fineft painted pictures of this great
“mafter. '

T I T I AN O.
B VEenus. [No. 114.
In the Medici colle&ion at Florence.

One of the moft elegant figures ever

painted by Titian; it is inimitably co-
: M 4 loured.



4w68 CATALOGUE or

loured. The chara&ter of the head, pre-
fumed to have been a portrait, is agree-
able. The whole is finely pencilled, and
compofed of a few, but ftriking maffes of
light and fhade. .

T 1T I A N O
DANAE. [No. 1135,
In the collection of the King of Naples

'The compolfition of this picture is fine,
and the forms agreeably varied. The
maffes of clair-obfcure are well difpofed.
The colouring is admirable, and the
gencral effet is pleafing, '

TITIAN O.

VENus AND ApoNis. [No. 116,

In the colletion of the King of Naples.
No picture can be more agreeably
compofed than thisy it is finely drawn;
the chara&ers are full of expreffion,
and it is coloured in Titian’s beft manner.
The Cupid which embraces the pigeon is
poetically introduced. There are two
rcpetmons of this piturey one .in the
: Collonna
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Collonna palace. at Rome, and -another
in the Duke of Orlcans collettion at

Pans.

TITIANO"
_Venus BLinpinNG Curip, [No, 117
In the Berghefe palace at Rome.

This fubject is amongft the interefting
compofitions of Titian, and is one of the
fineft pictures which Rome pofiefles of
this artift. It is painted with a facility
of pencil, great knowledge in’the local’
colours of painting, and a thorough un-.
derftanding of the effects of light and
fhadow,

VAND. C K

Ovur Saviour sLeePiNG. [No. 118.
In the colle&ion of the King of Naples.

The picture greatly chara@erizes the
painter. It is remarkable for its fine
‘effet. Nothing can be more agreeably
mterefting than the character of the head.
The whole is coloured with great foree,
and the landfcape is uncommonly picta-

refque,
DANIEL
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‘DANTEL da VOLTERRA.
AN ANGEL sLEEPING. [No. 119,
In the Medici colle&iqn at F !orcnce.

. The colouring of the pitture 1s un-
eommonly fine; the tints, which are beau-
tiful and tranfparent, may even be com-
pared with thofe of Cotreggio. The cha-
ra&er of Sleep is well reprefented. The
mafles of light and fhade are broad, and
judicioufly difpofed. It was originally
painted in frefco; and has been cut out
from = wall,

CATA-
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CATAL OGUE
OF
Mr. STRANGE's WoRrKs.

Engraved after PiQures of the moft celebrated
Painters of the RomanN, FrLoreNTINE, LoM~
BARD, VENETIAN and other Schools.

- s d.
Le Retour du Marché Wouvermans 2 6
Cupid - = «  Vanloo 26
In the Drefden colletion.
Cleopatré « ¢ w» ~ Guido Reni 40
{ In the colletion of the Princefs of Wales.
Magdalane - - - Guido Reni 40,

~ In the Colledion of the late Roger Harene, Efq;

Liberality and Modefty - Guido Reni 76
Apollo rewarding Metit - Andrea.Sacchi 7 6,
In the colle&tion of the Earl of Spencer.

Madona - <« = Guido Reni 20
Angel . - = Guido Reni zo0
In the collelion of Dr. Chauncy.

The
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. Pietroda Cortona 7 6

Cefar puttmg away Pompe:a-Pxetro da Cortona 7 6
In the gallery of the Hotel de Touloufe.

f't’be Fmdmg of Romulus and Remus

“Three Childrenof K. Charles]. Vandycl -6o
To the Royal colletion.

In the Royal cotlettion.
Delifarius - - - - - 8alvator Rofa 76
In the colle@tion of Lord Townthead.

i&. Agnes .. - - - Domenichino 76

In the Royal colletion.
Judgmeot of Hercules -  Nicolas Pouflin 7 6
In the Collc&ion of Henry Hoare, Efg; ’

' i\'enus attired by the Graces—Guido Reni 10 6

In the colleflion ‘of the Earl of Orford.
Eoly Family with Ange's—Carlo Maratt 6o
In the tolle@ion of Pr. Chauncy.

;s:. Cxciliaattended byAngels—Carlo Maratt 6 o

Juftice - - - - - ‘- Raphae 76
Mecknefs - - - - - Raphael 76
In the Vatican palace.
Abraham putting away Hagar—Guercing 10 6
% In the Sampieri palace at Bologna. .
Efher before Ahafuerus - Guercino 106

In the Barberini palace at Rome,

<ttt 2
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Cupid fleeping ~ -~ = - Guido Reni 786
{ In the colle@ion of Sir Laurence Dundas. o
The Offspring of Love - Guido Reni 76
In the colleion of Mr. Strange.
Venus - - - « - - Titian 91
{ In the Medici colledtion. '
Danae - - - - - - Tiian 1mb
In the colle&ion of the King of Naples.
Jofeph and Potiphar’s Wife—Guido Reai 108
2 In the Baronelli palace at Naples.
Venus blinding Cupid - Titian ’ 10 6
In the Berghefe palace at Rome.
L9110

;*,, Thofe comprehended within Braces are

' Companions to each other.
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