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M. GEORGE ROMNEY,

P A R T I.

LEST be the hour, when fav’ring gales reftore
The travell’d artift to his native fhore !

His mind enlighten’d, and his fancy fraught

With fineft forms by ancient genius wrought ;

Whofe magic beauty charm’d, with fpell fublime, 5

The fcythe of Ruin from the hand of Time,

And mov’d the mighty leveller to fpare

Models of grace fo exquifitely fair,

While you, whom Painting thus infpir'd to roam,
Bring thefe rich flores of ripen’d judgment home; 10
While now, attending my accomplith’d friend,

Science and Tafte his foften’d colours blend ;
Let the fond Mufe, tho’ with a tranfient view,
The progrefs of her fifter art purfue ;
Bz o Eager
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Eager in tracing from remoteft time

The fteps of Painting thro’ each favour’d clime,

To praife her deareft fons, whofe daring aim

Gain’d their bright ftations on the heights of fame,

And mark the paths by which her partial hand
Condu&s her RomnEey to this radiant band.

15

20

Painting, fweet nymph | now leaves in lifelefs trance

Exhaufted Italy, and tinfel France,

And fees in Britain, with exulting eyes,
Her vot'ries profper, and her glories rife. -
Yet tho’, my friend, thy art is thus careft,
And with the homage of the ,public bleft,
And flourifhes with growing beauty fair,
The child of Majefty’s adoptive care,

The youthful artift ftill is doom’d to feel

Obftru@ion’s chilling hand, that damps his zeal :

Th’ imperious voice of Vanity and Pride
Bids him from Fancy’s region turn afide,
And quit the magic of her fcene, to trace
'The vacant lines of fome unmeaning face :
E’en in this work his withes ftill are croft,

And all the efforts of his art are loft;
9
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For when the canvas, with the mirror’s truth,
Refle@s the perfe& form of age or youth,
The fond affe@ions of the partial mind
The eye of judgment with delufion blind : 40
Each mother bids him brighter tints employ,
And give new {pirit to her booby boy ;
' Nor can the painter, with his utmoft art,
Exprefs the image in the lover’s heart :
Unconl{cious of the change the feafons bring,, 45
Autumnal beauty afks the rofe of {pring,
And vain felf-love, ip every age the fame,,
Will fondly urge fome vifionary claim.
The lucklefs painter, deftin’d to fubmit,
Mourns the loft likenefs which he once had hit, 50
’And, doom’d to groundlcfs cenfure, bears alone.
The grievous load of errors not his own,
Nor is it Pride, or Folly’s vain command,,

That only fetters his creative hand ;.
At Fafhion’ s nod he copies as they pafs: 55,
Each quamt refle@ion from her crowded gla{s.
The formal coat, with interfe&ing line,.
Mars the free gi-aces of his fair defign ;-

g "' : The
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The towering cap he marks with like diftrefs,
And all the motley mafs of female drefs.
The hoop extended with enormous fize,
The corks that like a promontory rife ;
The ftays of deadly fteel, in whofe embrace
The tyrant Fafhion tortures injur’d Grace.
But Art, defpairing over fhapes like thefe
To caft an air of elegance and eafe,
Invokes kind Fancy’s aid—fhe comes to fpread
Fer magic fpells—the Gothic forms are fled ;
And fee, to crown the painter’s juft defire,
. Her free pofitions, and her light attire |
Th’ ambitious artift wifhes to purfue -
This brilliant plan with more extenfive view,
And with adopted chara&er to give
A lafting charm to make the portrait live ;
All points of art by one nice effort gain,
Delight the learned, and content the vain ;
Make hiftory to life new value lend, *
And in the comprehenfive pi¢ture blend

The ancient hero with the living friend.

* Ver. 77. See NOTE L
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Moft fair device! ¢ but, ah | what foes to fenfe,
What broods of motley monfters rife from hence |”
The ftrange pretenfions of each age and fex
Thefe plans of fancy and of tafte perplex ;
For male and female, to themfelves ﬁnknown,
Demand a chara&er unlike their own,
Till oft the painter to this quaint diftrefs
Prefers the awkward fhapes of common drefs.
Sweet girls, of mild and penfive foftnefs, choofe
The {portive emblems of the comic Mufe ;
And {prightly damfels are inclin’d to borrow
The garb of penitence, and tears of forrow :
While awkward pride, tho’ fafe from war’s alarms,
Round his plump body buckles ancient arms,
And, from an honeft juftice of the peace,
Starts up at once a demi-god of Greece;
Too firm of heart by ridicule to fall,
The finifh’d hero crowns his country h_all,
Ordain’d to fill, if fire his glory fpare,

The lumber-garret of his wifer heir.
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Not lefs abfurd to flatter Nero’s eyes ® 300
Arofe the portrait of coloffal fize :

Twice fifty feet th’ enormous fheet was fpread,

To lift o’er gazing flaves the monfter’s head,

‘When the proud tyrant dar’d the god affume,

To ftrike with fervile awe his proﬁra’te Rome. 105

Think not, my friend, with fupercilious air,

I rank the portrait as beneath thy care.

Bleft be the pencil ! which from death can fave +

The femblance of the virtuous, wife, and brave;

That youth and emulation ftill may gaze, 110
On thofe infpiring forms of ancient days,

And, from the force of bright example bold,

Rival their worth, ‘¢ and be what they behold.”

Bleft be the pencil! whofe confoling pow’r, o
. Soothing foft Frieadfhip in her penfive hour, 115
Difpels the cloud,with melancholy fraught,

That abfence throws upon her tender shought.

Bleft be the pencil | whofe enchantment gives.

To wounded Love the food on which he lives.

* Ver. 100. See NOTE 1I.
+ Ver. 108, Se¢e NOTE III

Rich
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Rich in this gift tho' cruel ocean bear
The youth to exile from his faithful fair,

He in fond dreams hangs o’er her glowing cheek,

Still owns her prefent, and fill hears her fpeak :

Oh! Love, it was thy glory to impart -

Its infant being to this fweeteft art |

In{pir'd by thee, the foft Corinthian maid, *
Her graceful lover’s {leeping form portray’d :
Her boding heart his near departure knew,
Yet long’d to keep his image in her view.
Pleas’d fhe beheld the fteady fhadow fall, |
By the clear lamp upon the even wall.

The line the trac’d, with fond precifion true,
And, drawing, doated on the form fhe drew :
Nor, as fhe glow’d with no forbidden fire,
Conceal’d the fimple pi¢ture from her fire ;
His kindred fancy, ftill to nature juft,
Copied her line, and form’d the mimic buft.
Thns from thy infpiration, Love, we trace

The modell’d image, and the pencil’d face !

® Ver. 126. See NOTE IV,
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. We pity Genius, when by intereft led,

His toils but reach the femblance of a head ;
Yet are thofe cenfures too fevere and vain,
That fcorn the Portrait as the painter’s bane.
Tho’ up the mountain winds the arduous road,
That leads to pure Perfe&ion’s bfight abode,
In humbler walks fome tempting laurels grow,
Some flowers are gather’d in the vale below :
Youth on the plain colle@s increafe of power,
To reach the fummit in his ftronger hour.
While Nature fees her living models fhare
The rifing artift’s unremitting care,

She on his mind her every charm imprints,
Her eafy poftures, and her perfe& tints,

Till his quick pencil, in maturer hour,
Becomes her rival in creative power.

Yet in thefe paths difdain a long delay,

While eager Genius points a nobler way :

For fee| expanding to thy raptur'd gaze,
"The epic field a brighter {Cene difplays!

Here ftands the temple, WhCl"C, ‘to merit true,

~ Fame gives her laurel to the favour’d few:
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Whofe minds, illumin’d: with cceleftial fire,

Dire& the pencil,. or awake the lyre ;
Who trace the {prings of nature to their fource,

And by her guidance, with. refiftlefs force,.

165
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Firft in the annals of the world they fhine +

Such gifts, O LiserTy, are only thine; i85

Thy vital fires thro” kindling {pirits run,
Thou foul of life, thou intelleGual fun;
Thy rays call forth, profufe and unconfin’d,

The richeft produce of the human mind.
Firft taught by thee, the Grecian pencil wrought " 190

The forceful leffons of exalted thought,
And generoufly géve, at glory’s call,
The patriot pi¢ure to the public hall.

*Twas then Panzus drew, with freedom’s train,
The chief of Marathon’s immortal plain, 195
In glorious triumph o’er the mighty hoft

*

That Perfia pour’d-in torrents on their coaft.
There PoLyenorus, fcorning fervile hire; + |
Difplay’d the embattled fcene from Homer’s lyre.
His country view’d the gift with fond regard, = 200
And rank’d the paintér with their nobleft bard,
. Thy tragic pencil, ArisTipEs, caughtj
Each varied feeling, and each tender thought,
* Ver. 194. See NOTE V.

1 Ver. 198, See NOTE VL
f Ver. 202. See NOTE VII

| While
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While moral virtue fan&ified thy art,
And paflion gave it empire o’er the heart. - 20§

The gay, the warm, licentious Xeux1s drew, *
Voluptuous Beauty in her richeft hue : "
From various virgins every charm he ftole,
That. {peaks the fweet confufion of the foul.

- But Grace confign’d, while her fair works he plann’d,

Her fofteft pencil to ApeLLes’ hand :
Yet oft to gain fublimer heights he ftrove,
Such Pcrong expremon mark’d his mimic Jove,
Inimitably great he feem’d to tower,
And pafs the limits of the pencil’s power. 215

Ye fons of art, tho’ on the gulph of years,
No floating relic of your toil appears,
Yet glory thews, in every cultur’d clime,
. Your names ftill radiant thro’ the clouds of time.

Thy pride, O Rowz, inclin’d thee to abhor 220
Each work that call’d thee from thy {phere of war: |
By Freedom train’d, and favour’d by the Nine,

The powers of eloquence and verfe were thine,

® Ver. 206. See NOTE VIIL
> Ver. 212. S&¢ NQTE IX,
While
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While chilling damps upon fhe- pencil hung, *

Where Turry thunder’d, and where VirgiL fung,

Yet Grecian artifts had the {plendid fate,
To triumph o’er the Romans’ fcornful hate.
"Their matchlefs works Profufion toil’d to.bauy,,
Their wonders. glitter’d in the public cye,v.
Till Rome’s terrific pomp,. and letter’d pride,
Were funk in Defolation’s whelming- tide.

Oh! lovely Paintihg | long thy cheering light
Was loft and buried in barbaric night ;
* The furious rage of Anarchy effac’d.
Each hallow’d chara@er thy hand had' trac’d,.
And Ign’rance, mutt’ring in her monkith-cell,,
Bound thy free foul in her lethargic fpell

At length from this long trance thy {pirit rofe,.
In that fweet vale. where filver Arno flows;
‘There ftudious Vincr treafur’d. evefy' rule,
To form the bafis of a rifing fchoel:-
Like early Hes1op, ’twas his fate to.fhine,
The herald of a-mafter more divine.

® Ver. 224. See NOTE X,
- % Ver: 240. See NOTE XI.
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Inflam’d by Genius with fublimeft rage, |
By toil unWearied, and unchill’d by age, 245
In the fine phrenzy of exalted thought
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More richly warm the glowing Titian knew
To blend with Nature’s truth the living hue:
O! had fublime defign his colours crown’d !
Then had the world a finithed painter found :
With powers to feize the higheft branch of art,
He fix’d too fondly on an humbler pért 3
Yet, this low obje& of his partial care
Grew from his toil o exquifitely fair,

That dazzled judgment, with fufpended voice,
Fears to condemn the error of his choice.
Thus pleafed a flowery valley to explore,
'Whence never Paet cull’d a wreath before, *
LucreTius chofe. the epic crown to lofe

For the bright chaplets of an humbler mufe.

Soft as CaTuLLus, {weet CorrEGGIO play’d +
With all the magic charms of light and fhade.
Tho’ Parma claim it for her rival fon, 280
The praife of fweeteft grace thy pencil won :
Unhappy genius! tho’ of fkill divine,

Unjuft negle®, and penury were thine.

* Unde prius nulli velarunt Tempora Mufee. Lucretius, Lib. iv. Ver. 5.
+ Ver. 278. See NOT E XVI.
1 Ver. 280. See NOTE XVIL

Lamenting
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Lamenting o’er thy labours unrepaid,

Afflited Art oppreft with wrongs decay’d,

Till with pure judgment the Caraccr came, *
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E’en public Tafte, by no determin’d rule,
Has clafs’d the merit of each nobler {chool :
To Rome and Frorence, in Expreffion ftrong,
The higheft honours of Defign belong ; 305§
On her pure ftyle {fee mild Borogna claim * |
Her . faireft right to fe;:ondary fame ;
Tho’ prouder Venice would ufurp that praife,
Upon the {plendid force of Tit1an’s golden rays. +
But ill they know the value of their art, 310
Who, flattering the eye, negle& the heart.
Tho’ matchlefs tints a lafting name fecure,
Tho’ ftrong the magic of the clear-obfcure,
Thefe muft fubmit, as a dependant part,
To pure Defign, the very foul of Art; 315
Or Fame, mifguided, muft invert her courfe,
And RapHAEL’s Grace muft yield to REmsranDT’s Force;t
Fancy’s bold thought to Labour’s patient touch,
'And Rome’s exalted genius to the Dutch.

* Ver, 306. Se¢e NOTE XXIL
+ Ver. 309. See NOTE XXIIIL
3 Ver. 317. See NOTE XXIV.

Yet,
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Yet, HoLranp, thy unwearied labours raife * . 320
A perfe title to peculiar praife :

Thy hum’rous pencil thuns the epic field,
ThH ** - -- -
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And him, her fecond pride, whofe milder care, 340
From living Beauty caught its lovelieft air |
Who truth of chara&er with grace combin’d,
And in the {peaking feature mark’d the mind,
Her foft Vannyke, while graceful portraits pleafe, *
Shall reign the model of unrivall’d eafe. 345
Painting fhall tell, with many a grateful thought,
From Franpers firft the fecret pow’r the caught, +
To grace and guard the offspring of her toil,
With all the virtues of enduring oil ;
Tho’ charm’d by ItTaLy’s alluring views, 350
(Where fumptuous LEo courted every Mufe, 1
And lovely Science grew the public care)
She fixt the glories of her empire there;
There in her zenith foon fhe ceas’d to fhine, .
And dated, pafling her meridian line, 355}
From the Caraccr’s death her period of decline,

Her finking beams, from ItaLy withdrawn,

On colder France with tranfient luftre dawn :

* Ver. 344. Se¢e NOTE XXVIL
+ Ver. 347. See NOTE XXVIIL
f Ver. 351,'Sce NOTE XXIX.
Where,
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Where, in the arms of Roman Science nurs’d,
In every work of ancient genius vers’d, 360
The fage Poussin, with pureft fancy fraught, *
Portray’d the claflic fcene, as Learning taught:
But Nature, jealous of her facred right,
And piqu’d that his idolatry fhould flight
Her glowing graces, and her living air, 365
To worfhip marble with a fonder care,
Denied his pencil, in its mimic ftrife,
The bloom of beauty, and the warmth of life.

Then rofe Le Brun, his {cholar, and his friend, +
More juftly fkill’d the vivid tints to blend ; 370
But the vain genius of his gaudy clime
Mifled his pencil from the pure fublime.

Thy dawn, L: Sutuwr, announc’d a happier tafte, }
With fancy glowing, and with judgment chafte :

But Art, who gloried in thy rifing bloom, 375
Shed fruitlefs tears upon thy early tomb.

Thefe lights withdrawn, Gonfufion and Mifrule

Seize the vain pencil of the Gallic fchool :

*Ver. 361. See NOTE XXX.
+ Ver. 369. See NOTE XXXI
¥ Ver. 373. See NOTE XXXIL

9 Tho’
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Tho’ Fresnoy teaches, in Horatian fong, *
The laws and limits that to Art belong; -
In vain he ftrives, with Attic judgment chafte,
To crufh the monfters of corrupted tafte :
With ineffe@ual fire the poet fings,
Prolific ftill the wounded Hydra {prings :

Gods roll’d on gods encumber every hall,

And faints, convulfive, o’er the chapel {prawl.

Bombaft is Grandeur, Affeation Grace,
Beauty’s foft {mile is turn’d to pert grimace ;
Loaded with drefs, fupremely fine advance
Old Homer’s heroes, with the airs of France.
Indignant Art difclaim’d the motley crew,

Refign’d their empire, and to Brirain flew.

* Ver. 379. See NOTE XXXIII,

END OF THE FIRST PART.
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And, warp’d by Vanity, prefume to hold,
Our northern Genius dark, confin’d, and cold:
Painting, {weet Nymph, uncon{cious of their chain,
In this fair Ifland forms her new Domain, 20
And freely gives to BriTaIN’s eager view
Thofe charms which once her fav’rite ATHENSs knew.
"Tis true, when Painting, on ItaLia’s fthore,
Difplay’d thofe Graces, which all Realms adore,
No kindred forms of Englifh growth appear ; 2§
Age after age the haplefs Pencil here
Dropt unfuccefsful from the Native’s hand,
And fail’d to decorate this darker Land.
But freely let impartial Hiftory fay,
Why Art on Brirain fhone with later ray. 30
When on this Ifle, the Gothic clouds withdrawn,

The diftant light of Painting feem’d to dawn,
Fierce Harry reign’d, who, foon with pleafure cloy’d, *

Now lov’d, now fcorn’d, now worfhipt, now deftroy’d.
Thee as his Wives, enchanting Art, ‘he priz’d, 35
Now fought to crown thee, now thy death devis'd :

* Ver. g3. See NOTE XXXV,

Now
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Now ftrove to fix, with liberal fupport,
‘I:hy darling RapuAEL in his fumptuous Court ;
Now o’er the hallow’d fhrines, thy hand had grac’d,
“ Cried havock, and let flip the Dogs of Wafte.” 40
When timid Art faw ruin his delight, |
She fled in terror from the Tyratnf’s fight.

The Virgin Queen, whom dazzled eyes admire,
The fubtle Child of this imperious Sire. -
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To this ennobled realm thy judgmient brought
The facred mizracles that RaraaeL wrought. 6o

But regal Pride, with vain Ambition blind,
Cut off the promife of thy cultur’d mind.
By wounded Liberty’s convulfive hand )
Unbound, fierce Anarchy ufurps the Lahd,
While trembling Art to foreign regions flies 65
To feck a refuge in ferener fkies.

Thefe frorms fubfiding, fee her once again,
R'cturning in the fecond CHARLES’s train |
She comes to copy, in licentious {port,
The Minions of a loofe luxurious Court 70.
From whence the modeft Graces turn their eyes,
Where Genius fees, and o’er the profpe& fighs,
Lery’s foft Tints, and DryDEN’s nobler Lyre,
Made the mean Slaves of diffolute Defire.

Once more, alarm’d by War’s tegrific roar, 75
The fweet Enchantrefs quits the troubled Shore ;
While facred F'reedom, darting in difdain
Her vengeful Thunder on th’ apoftate Train,’
And, pleas’d the gloomy Tyrant to difown,,
Gives to Nassau the abdicated Throne, 8a

The
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The peaceful Prince may rifing Art defend,
And Art fhall crown her Patron and her Friend.

In tumults, from the cradle to the grave,
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Before the ftudious eye of Youth to place
The ancient Models of ideal Grace.

When Britain triumph’d, thro’ her wide domain,
Q’er France, fupported by imperious Srain,
Add, fated with her Laurels’ large increafe, 103
Began to cultivate the plants of Peace;
Fixt by kind Majefty’s prote&ing hand,
Painting, no more an alien in our land,
‘Firft {mil’d to fee, on this propitious ground,
Her Temples open'd, and her Altars crown’d: 110
And Grace, the firft attendant of her train,
She, whom AreLLEs wooed, nor wooed in vain,
To ReyNoLps gives her undulating' liﬁe,
And Judgmeht doats upon his chafte defign.
Tho’ Envy whifpers in the ear of Spleen, ‘ 11§
What thoughts are borrow’d in his pe'rfe&-fcene,
And with glee marks them on her canker’d {croll,
Malicious Fiend | ’twas thus that VireiL ﬁole, |

To the bright Image gave a brighter Glofs,
Or turn’d to pureft Gold the foreign Drofs, 120

Excelling
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Excelling Artift! long delight the eye!
Teach but thy tranfient tints no more to fly, *

Britain' fhall then her own AreLLEs fee,

And 211 the Cracian {hall revive in thee.
Thy
The
Toy
Wha
So O
To d
And
Th’
Thy
And
Thy
The
The
The
Thy
With



[ 30 1]

The offspring now of many a rival hand
Sublimity and Grace adorn the Land.
Tho’ but fome few years paft, this barren coaft
Scarce one fair grain of native art could boaft.
Of various form, where’er we turn our eyes, 145,
With ftrong and rapid growth new wonders rife,
Like feeds that Mariners, with generous toil,
Have wifely carried to fome kindred foil,
Which, fhooting quick and vig’rous in their blrth
Speak the fond bounty of the virgin Earth: 150
The Land, o’erjoy’d a fairer fruit to fee '
Adopts, with glad furprize, the alien Tree.
Now Art exults, with annual Triumphs gay, *
And BriTain gloriesin her rich difplay ;
Merit, who unaffifted, and unknown, 155
Late o’er his unfeen labours figh’d alone,
Sees honour now his happier toils attend,
And in the generous Public finds a friend.
O lovely Painting, to whofe charms 1 bow,

““ And breathe my willing verfe with fuppliant vow,”

* Ver. 1353. Se¢e NOTE XL.

Forgive
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Forgive me, if by undifcerning Praife,
Or groundlefs cenfure, which falfe Judgment fways,
I, wit" ° T
Thy ¢

Sug
And 1
To fir
But o
Thro’
The {
Or, w
Give t
-Such :
Built «
While
The n

To
Tran{c
Not G
Difpla
Than
The P




[ 32 ]

From Garrick’s features, with diftra&tion fraught,
He copies every trace of troubled thought;
 And paints, while back the waves of Battle roll, 1835
The Storm of fanguinary Ricuarp’s foul.

The rapid MorTIMER, in Fancy ftrong,
Marks the juft horrors that to Vice belong ;
The murd’rous Rufhan, in the Dungeon’s gloom,
Stung with remorfe, and fhudd’ring at his doom. 190
Yet ftill to nobler heights his Genius {prings,
And paints a leffon to tyrannic Kings:
In his bright colours fee the field appear
To Freedom facred, and to Glory dear,
Where Joun, proud Monarch, baffled on'his throne, 195
Hears the brave Chief his lawlefs pow’r difown,
And, for an injur’d Nation, nobly claim
The glorious CuarTER of immortal Fame.

But fee far off the modeft WriGHT retire!
Alone he rules his Element of Fire : ' 200
Like Meteors darting through the gloom of Night,
His {parkles flath upon the dazzled fight ;

Our eyes with momentary anguifh {mart,

And Nature trembles at the power of Art.
' May
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May thy bold colours, claiming endlefs praife, 20§
For ages fhine with undiminifh’d blazé, -
And when the fierce Vesuvio burns no more,

May his red deluge down thy canvas pour ! |
Art with no common gifts her Gainsg’roucH grac’d,

Two different Pencils in his hand fhe plac’d ; 210
This fhall command, fhe faid, with certain aim,
A perfe& Semblance of the human Frame ;
This, lightly {porting on the village green,
Paint the wild beauties of the rural Scene.

In Storms {fublime the daring Wirson foars, 21§
And on the blafted Oak his mimic Lightning pours :
Arorro triumphs in his flaming fkies,

And claflic Beauties in his fcenes arife.

Thy Graces, HumpHREYs, and thy Colours clear,
From Miniature’s fmall circle difappear : 220
May their diftinguith’d Merit flill prevail,

And fhine with luftre on the larger Scale.
Let candid Juftice our attention: lead,
To the foft Crayon of. the gréceful Reap:
Nor Garp’NER fhall the Mufe, in hafte, forget 225

Thy Tafte and.Eafe;; -tho’ with a fond Regret' '
' F . . she

-
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She pays, Wwhile here the Crayo‘n’s pow’r the notes,
A Sigh of Homagé to the Shade of Coates.
Still many a Painter, not of humble Name,
. Appears the tribute of applaufe to claim ; ' 230
Some alien Artifts, more of Englith Race,
With fair AncELica our foreign Grace,
Who paints, with Energy and Softnefs join'd,
The fond Emotions of the female Mind 5
And Crrriani, whom the Loves furround, 235
And fportive Nymphs in Beauty’s ‘Céftus ‘bound :
For him thofe Nymph¢ their every 'Charm difplay,
For him coy Venus throws her ‘veil away.
O’er thefe I pafs relu@ant, leaft too long
The Mufe diffufely {pin a tédious Sbng. | 240
Yet one fhort paufe, ye'Pow’rs of Verfe, allow
To cull a Myrtle Leaf for MeveRrs’s Brow |
Tho’ {mall its Field, thy Pencil may prefume
To afk a wreath where flowers immortal bloom. ‘
As Nature’s felf, in all her pi¢ures fair, 245
* Colours her infe& works with niceft care,
Nor better forms, to pleafe the curious eye,
The fpotted Leopard than the g'ilded fly ;

 § - ~ So
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So thy fine Pencil, in its nacrow fpace -

Pours the full ,poftiqn of un_i'njpr"d‘ Grace, ‘ 250

And Portraits, true to Nature’s lg.rgcr l}irrle, )

Boaft not an Air more exquifite th;n thine.

Soft BeaUty;s charms thy happieft works exprefs,

~ Beauty thy Model, and thy Patronefs.

For her thy care has to perfection brought 255

Th’ uncertain toil, with énxipus trouble fraught, |

'Thy colour’d Chryﬁgl, at her fond defire,

Draws deathlefs Luftre from the dang’rous Fire,

And pleas’d to gaze on its immortal charm,

She binds thy 3race]¢t on her fnowy arm. 260

While Admiration views, with raptur'd eye,

Thefe Lights of Art that gild the Britith fky ;

Oh! may my Friend arife, with luftre clear,

And add new Glory to this radiant Sphere.

This with, my Romney, from the pureft fource, 265

'Has Reafon’s Warrant, join’d to Friendfhip’s Force.

For Genius breath’d into thy infant Frame

The vital Spirit of his facred Flame,

Which frequent mifts of ‘Diffidence o’ercloud,

Proving the vigor of the fun they fhroud. 270
F 2 - Nature
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* Nature in thee her every gift combin'd,

Which forms the Artift of the nobleft kind ;

That fond Ambition, which beftows on Art

Each talent of the Mind, and paffion of the Heart ;
That dauntlefs Patience, which all toil deﬁés, 278,
Nor feels the labour while it views the prize. |
Enlight’ning Study, with maturing pow’r,

From thefe fair feeds has call’d the op’ning flow’r ;
Thy juft, thy graceful Portraits charm the view,

With every tender tint that Trr1an knew. 280:
Round Fancy’s circle when thy Pencil flies,,

With what terrific pomp thy Spe&res rife |

What luft of mifchief marks thy 'Witch"s form,

While on the Larano Rock fhe fwells the.form |

Tho’ led by Fancy, thro” her boundlefs reign, 28%
Well doft thou know to quit her wild domain,
When Hiftory bids thee paifit, feverely chafte:

Her fimpler fcene, with uncorrupted tafte.

While in thefe fields thy judging 'eyes explore,

What fpot untried may yield its fecret ore, 290
‘Thy happy Genius fprings a virgin Mine |

Of copious, pure, original defign ; |
| Truth



[ 37 ]
Truth gives it value, and, diftin&ly bold,
The ftamp of Chara&er compleats thy Gold.
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~ By haplefs Fortune he is doom’d to rove
' Thro’ all the frolicks of licentious Jove,
‘Chat fome dark PuiLre, phlegmatic, and cold, *
(Whofe needy Titian calls for ill-paid gold)
May with voluptuous Iméges enflame
The fated Paffions of his languid frame.

Abufe like this awakens generous Pain,
And juft Derifion mingles with Difdain,
When fuch a Pencil, in a Roman hand,
While the rich Abbefs ifflues her command,
Makes wild St.'Francis on the canvas.fprawl,
That fome warm Nun in mimic Trance may fall,
Or fondly gazing on the pious whim,
Feel faintly Love o’erload each lazy limb,
. Miftaking, in the Cloifter’s dull embra‘cc,
The Cry of Nature for the Call of Grace.

But fee th’ hifteric Mufe before thee ftand,
Her nobler fubje@s court thy happier Hand |
Her Forms of reverend Age, of graceful Youth,
Of public Virtue, and of private Truth :

® Ver. 317. See NOTE XLI
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The facred power of injur’d Beauty’s charms,
And Freedom, fierce in adamantine Arms; .
Whence Sympathy, thro’ thy affifting art,
“With floods of Joy may fill the human heart.
But while the bounds of Hift’ry you explore,

And bring new Treafures from her fartheft fhore,
‘Thro’ all her various fields, tho’ large and wide,
still |
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Let Art for fubje@s the dark Legend fearch,
Where Saints unnumber’d people e\}éry Church ; -
Let Painters run the wilds of Ovip o’er, |
To hunt for monfters which we heed no more. 360
But here, my RomnEY, where, on Freedom’s wings,
The towering Spirit to PerfeGion {prings,
Where Genius, proud to a& as Heav’n infpires,
On Tafte’s pure Altars lights his facred Fires ;
Oh! here let Painting, as of old in Grekcke, 365
With patriot paflions warm the finifth’d piece, .
Let BriTaIN, happy in a gen’rous‘ Race,
Of manly Spirit, and of female Grace,
Let this frank Parent with fond eyes expldré,
Some juft memorials of the line fhe bore, 370
In tints immortal to her view recall
Her deareft Offspring on the ftoried Wall.

But fome there are, who, with pedantic fcorn,
Defpife the Hero, if in BriTain born:
For them Perfe&ion has herfelf no charms, ' 375

Without a Roman Robe, or Grzcian arms :

Our flighted Country, for whofe Fame they feel

No generous Intereft, no manly Zeal,
I ~ Sees
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Sees public Judgment their falfe Tafte arraign,
And treat their cold contempt with due difdain ;
To the fair Annals of our Ifle we truft, ‘
To prove this patriot indignation juft,
And nobly partial to our native earth,
Bid Englith Pencils honour Englith Worth. *

Forgive the Mufe, if haply the commend
A Theme ill-chofen to her fkilful Friend ;
She, tho’'its pow’r commands her willing heart,
Knows not the limits of 'thy lovely Art,
Yet boldly owns an eager with to fee,
Her darling Images adorn’d by thee.

Shall Bavarp, glorious in his dying hour,
Of Gallic Chivalry the faireft Flow’r,
Shall his pure Blood in Britifh colours flow,
And Britain, on her canvas, fail to thew
Her wounded Sipney, Bavarp’s perfe& peer, +
SipNey, her Knight, without Reproach or Fear,
O’er whofe pale corfe heroic Worth fhould bend,

And mild Humanity embalm her Friend |

* Ver. 384. See NOTE XLIL
t Ver. 395. See NOTE XLIIIL
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Oh! RowMNEY, in his hour of Death we find
A Subje& worthy of thy feeling Mind ; 400
Methinks I fee thy rapid Hand difplay
The field of ZuTrHeN on that fatal day,
When arm’d for Freedom, ’gainft the guilt of Seain,
The Hero bled upon the Belgic plain } |
In that great moment thou haft caught the Chief, 4035
When pitying Friends fupply the wifh’d relief,
While Sicknefs, Pain, and Thirft his pow’r fubdue,,
1 fee the draught he pants for in his view :.
Near him the Soldier that expiring lies,.
This precious Water views with ghaftly eyes,, £10
With eyes that from their fockets feem to burit,,
With.eager., frantic, agonizing Thirft =
I fee the Hero give, oh | genereus Carel .
The Cup untafted to this filent Pray’r;,
I hear him fay, with Tendernefs divine; 4T5;
“ Thy ftrong :Necefﬁty/ fﬁ;paﬂés mine.””

Shall Roman eharity for ever fhare
Thro’ every various School each Painter’s Care ¥ -
And Britain ftill her bright examples hide

.Of female Glory, and of filial Pride ? 4200
z Infiru&®
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Inftru& our eyes, my Romney, to adore
Th’ heroic Daughter of the virtuous More, *
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And pours in, floods of fupernatural light
Fancy’s bright Beings on the charmed fight.
This chief Inchanter of the willing breaft,
Will teach thee all the magic he poffeft.
Plac’d in his Gircle, mark in colours true
Each brilliant Being that he calls to view:
Wrapt in the gloomy ftorm, or rob’d in light,
His weird Sifter, or his fairy Sprite,
Boldly o’erleaping, in the great defign,
The bounds of Nature, with a Guide divine.
Let MiLTo&’s felf, condu&or of thy 'Way,
Lead thy congenial {pirit to portray
In Colours, like his Verfe, fublimely ftrong,
The fcenes that blaze in his immortal fong.

Behold his MicxaeL drawn divinely bright,
In all the Splendor of angelic Might |

But oh ! how poor the proftrate SaTaN lies, *
With beftial form debas’d and goatith eyes !

How chang’d from him who leads the dire debate,

Fearlefs tho’ fall'n, and in Ruin great !

* Ver. 457. See NOTE XLV.
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Let thy bold Pencil more fublimely true,
Prefent his Arch Apoftate to our view,

In worthier Semblance of infernal Pow’r,.
And proudly ftanding like a ftately tow’r,
While his infernal mandate bids awake

His Legions, {lumbering on the burning Lake.

Or paint him falling from the Realms of Blifs,

Hurl’d in Combuftion to the deep Abyfs !

In light terrific let the Flath difplay

His Pride, flill proof againft almighty Sway :
Tho’ vanquifh’d, yet immortal, let his Eye

The Lightning’s flame, the Thunder’s bolt defy,
And ftill, with Looks of Execration, dare

To face the Horrors of the laft Defpair.

To thefe great Lords of Fancy’s wide domain,
That o’er the human Soul unqueftion’d reign,
To their fuperior Guidance be confign’d
Thy rival Pencil and congenial Mind.

Yet O let Friendfhip, ere the Verfe the clofe,
Which in juft Tribute to thy Merit flows,

The fanguine withes of her heart exprefs,

With fond prefages of thy full Succefs.
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May Healtlr and Joy, in happieft union join’d,
Breathe their warm Spirit o’er thy fruitful Mind !
To nobleft Efforts raife thy glowing Heart, 485
And ftring thy finews to the toils of Art!
May Independance, burfting Fafhion’s chain,
To eager Genius give the flowing rein,
And o’er thy epic Canvas fmile to fee
Thy Judgment a&ive, and thy Fancy free! 490
May thy juft Country, while thy bold defign
Recalls the Heroes of her ancient Line, ‘
Gaze on the martial Group with dear delight,
May Youth and Valour, kindling at the fight,
O’er the bright Tints with Admiration lean, 495
And catch new Virtue from the moral Scene.
May Time himfelf a fond Relu&ance feel,
Nor from thy aged hand the Pencil fteal,
But grant it ftill to gain increafing Praife,
In the late Period of thy lengthen’d days, 500
While faireft Fortune thy long Life endears,

With RaruaeL’s Glory join’d to TiT1an’s Years.
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NOTE II. VeRrsE 100.

Not lefs abfurd to flatter Nero's eyes.] Pliny furnithes us with this
fingular anecdote, as an inftance of the extravagant abufe of Portrait-
painting in his days, which, as he informs us, had arrived to a
degree of madnefs. ‘¢ Nero had ordered himftlf to be painted under
the figure of a Coloffus, upon cloth, or canvafs, a hundred and twenty
feet in height.” The fame author informs us, that this prepofterous
pi¢ture, when it was finithed, met with its fate from lightning,
which confumed it, and involved likewife the moft beautiful part of
the gardens where it was placed in the conflagration. The Reader
may find fome ingenious remarks upon this fubje&, in the Notes fur
V'Hiftoire de la Peinture ancienne extraite de 1'Hiftoire naturelle de -
Pline. Fol. London, 1y25.

' NOTE III. Verse 108.

Bleft be the pencil which from death can fave.] The fweet illufion of
this enchanting art is prettily exprefled in a Letter of Raphael’s to
his friend Francefco Raifolini, a Bolognefe painter. The two artifts
had agreed to exchange their own portraits, and Raphael, on receiving
his friend’s piGture, addreffes him in the following words :

¢« Mefler Francefco mio caro ricevo in quefto punto il voftro ritratte
~ - - - egli ¢ belliflimo, e tanto vivo, che m’inganno talora, creden-
domi di effere con eflo voi, e fentire le voftre parole.”
Raccplta di Lettere fulla Pittura, &c. Tom. i. pag. 82.

The charm of Portrait-painting is ftill more beautifully defcribed
in verfe by a friend of Raphael’s, the amiable and accomplithed Count
Balthafor Caftiglione,

Sola tuos Vultus referens Raphaelis imago
Pi&ta manu, curas allevat ufque meas :
- Huic ego delicias facio, arrifuque jocoque
Alloquor, ct tanquam reddere verba queat
Aflenfu,
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Aflenfu, nutuque mihi fepe illa videtur
Dicere velle aliquid, et tua verba loqui.

Agnofcit balboque Patrem, puer ore falutat.

Hoc folor, longos decipioque dies.

49
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Une lampe pretoit une Lumiere fombre
Qui m’ aidoit encore 3 rever :

Je voyois fur un mur fe depeindre ton ombre,
Et m’ annliauois a I'obferver :

[ IPAVEN P L7 S
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another hero, who is-introduced into the picture-called Marathon,
from whom, he fays, the field had its name.
Paufanias, fol. Lip. 1696. p. 37.

From Pliny’s account of the fame piGure we learn that the heads
of the generals were portraits—ade6 .jam colorum ufus percrebuerat,
adeoque ars perfecta erat ut in eo Przlio ICONICOS duces pinxiffe
tradatur.— Plin. Lib. 35. c. 8.

Miltiades vhad the honour of being placed foremoft in this illuf-
trious group,'as a reward - for his having faved Athens, and all
Grecce Cor. Nep. in Vitd Miltiadis.

Panzus flourithéd acgording to Pliny in the 83d Olympiad, little
more than forty years after the battle he painted.

NOTE VI. Verse 108.

There Polygnotus feorning fervile hire.) Of the talents of Polyg-
notus much honourable mention is made’ by many of the beft au-
thors of antiquity, as Ariftotle and Plutarch, Dionyfius Halicarnef~
fenfis, &c. Paufanias {peaks of the piCtures here alluded to, and in
his Tenth Book, introduces a yery long defcnptlon of other pictures
by the fame artift, painted al from Homer in the Temple at Del-
phos. The paffage however. gives but a confufed and imperfed
idea of the painter’s performance. How much the art is indebted to
this ancient mafter, what grace and foftnefs he gave to the human
countenance, what embellithments he added to the female figure and
drefs are much more happily defcribed by Pliny. Primus Mulieres
lucidd vefte pinxit, capita earum mitris verficoloribus operuit, pluri-
mumque picture pnmus contulit: fiquidem inftituit os adaperire,
dentes oftendere, vultum ab antiquo rigore variare. The fame author
likewife bears honourable teftimony to the liberal fpirit of this great
artift, who refufed any reward for his ingenious labours in the por-

H 2 £iCO, e
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tico.—Porticum gratuito, cum partem ejus Mycon mercede pin-
geret. Plin. Lib. 33. cap. 8..
He flourifhed about the goth Olympiad.

NOTE VII.° VERSE 202.

" Thy tragick pencil, Arifiides, caught.] The city of Thebes had the
honour of giving birth to this celebrated Artift. He was the firft,
according to Pliny, who exprefled Charater and Paffion, the Human
Mind, and its feveral emotions ; but he was not remarkable for foft-
nefs of colouring. ¢ His moft celebrated piGure was of an infant
(on the taking of a town) at the mother’s breaft, who is wounded
and expiring. The fenfations of the mother were clearly marked, and:
her fear leaft the child, upon failure of the milk, fhould fuck her
blood.” Alexander the Great,”’ continues the fame author, ¢ took
this pi¢ure with him to Pella.”

It is highly probable, according to the conjetture of Funius, (in.
his learned Treatife de PiCturi Veterum) that the following beauti-
ful epigram of A milianus was written on this exquifite picture:.

EAxe, TaAav, WoEpa pmTpos ov 8x €74 palov apertas
Exxugov vsahon vapx xale @lipmene.
H O yap Lipeecos Mmomvoos® adde Ta puntgos:

Dirtpe xah siv aidn wadoxouei epualov.
It is not ill tranflated into Latin by Grotius:

Suge, mifer, nunquam quz pofthac pocula fuges ;
Ultima ab exanimo corpore poc’la trahe !

Expiravit enim jam faucia ; fed vel ab orco
Infantem novit pafcere matris amor..

But
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But this is far inferior, and fo perhaps is the original itfelf to the
very elegant Englith verfion of it, which Mr. Webb has given us in
his ingenious and animated ¢ Inquiry into the Beauties of Painting.”

Suck, little wretch, while yet thy mother lives,
Suck the laft drop her fainting bofom gives !
She dies: her tendernefs furvives her breath,
And her fond love is provident in death.
Webb, Dialogue 7. p: 161.

NOTE VIII. Verse 206..

The gay, the warm, licentious Zeuxis drew.] The Helen of Zeuxis
is become almoft proverbial : the Story of the Artift’s having exe-
cuted the PiQure from an affemblage of the moft beautiful females:
is mentioned (though with fome variation as to the place) by authors
of great credit, Pliny, Dionyfius of Halicarnaffus, and Cicero. The

laft gives a very long and circumftantial account of it.
De Inventione, Lib. 2.

If the ftory is true, it is perhaps one' of the ftrongeft examples
we can find of that enthufiaftick paflion for the fine arts which
animated the ancients. Notwithftanding her preeminence in beauty,
it feems fomewhat fingular that the painter fhould have chofen fuch
a chara@er as Helen, as a propcr decoration for the Temple of Juno..
A moft celebrated Spanith Poet, though not in other refpets fa-
mous for his judgment, has, I think, not injudicioufly metamor-
phofed this Helen of Zeuxis into Juno herfelf..

Zeufis, Pintor famofo, retratando
De Juno el roftro, las faciones bellas-
- De cinco perfettifiimas donzellas
Eftuvo attentamente contemplando.
Rimas de Lope de Vega..
Lifbod, 3605, p. §51-2.

Junius.
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Junius fuppefes this piGure to have been rated a little too
high.—

NOTE IX. VERSE 212.

Yet oft to gain fublimer beights be firove] Grace is the well-
known excellence of Apelles, but that he fometimes very happily at-
tempted the fublime, we learn both from Platarch and Pliny, who

fpeak of his force and energy—The Alexander of Philip, fiys Plu-

tarch was invincible, the Alexander of Apelles inimitable.

He pamted fays Pliny, things that furpafs the power of pamtmg,
que pingi non poffunt, Tonitrua, fulgura fulgctraque—-

NOTE X. VERSE 224.

While chilling damps upon the pencil bung.] That the Romans at-
tained to no degree of excellence in Painting, or Sculpture, feems to

be confeft, and accounted for in the followmg paffage of Tully’s Tuf-
culan Difputations, Lib. 1.

An cenfemus, fi Fabio, nobiliffimo homini, laudi datum eflet Quod
pingeret, non multos etiam apud nos futuros Polycletos, et Parrhafios
fuiffe? honos alit artes, omnefque incenduntur ad Studia Glori4, ja-
centque ea femper quz apud quofque improbantur.

The fine arts neceflarily languifh without publick protection or en-
couragement : but publick honours at Rome flowed in a very different
channel. "While the Roman boafted his confummate fkill in every

art of empire and government, he avowed in many works of genius
and tafte, his inferiority with an air of triumph.

Excudent alii f{pirantia mollius ra,
Credo equidem vivos ducent de marmore vultus :
Orabunt caufas melius, czlique meatus

Defcribent
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Defcribent radie, et furgentia Sidera dicent.

Tu regere imperio populos, Romane, memento:

Hz tibi erunt artes, pacifque imponere morem :.

Parcere fubjectis et debellare fuperbos.. .
Aneidos, Lib. VI.

NOTE XI. VEeRrRsE 240.

There fudious Vinci treafured every rule.] Lionardo da Vinci was
born near Florence in 1445. He was perhaps a man as univerfally
accomplifhed as ever exifted.. Not only admirable beyond his Prede-
ceffors 1 his owvn profeflion. of Painting, but an excellent architect
and mufician, and of great fkill as an Anatomift. Befides all thefe
talents he was, .according to Vafari, the beft extempore rimer of his
Time.—His Hiftory and Works are well known—The fingular cir-
cumftance of his dying in the arms of Francis the Firft, king of
France, is mentioned by a French poet of the prefent age,.

- ¢ Lor{que Francois premier, Roi digne d’ étre heureux, -
Tipt Leonarad mourant dans fes bras genercux.”

And the particulars. of his death are thus curioufly recorded by Va-
fari who fpeaks in raptures of his various and exalted talents :.

Finalmente venuto vecchio, ftette-molti mefi ammalato; et veden-
dofi vicino- alla marte, fi volfe diligentemente informare de le cofe
catoliche, & della via.buona, et fanta religiome chriftiana, et poi con
molti pianti confeflo e contrito, fe bene €’ non poteva reggerfi in piedi,.
fofte nendofi nelle braccie di fuoi amici, e fervi, volfe divotamente:
pigliare il fantiffimo facramento, foor del letto: fopragiunfeli il R
che fpeflo ¢ amerevolmente le foleva vifitare : PE:r il chie egli' per rive-
renza rizzatofi a {edere ful letto, contando il mal fuo & gli accidenti
di quello moftrava tuttavia quanto aveva offefo dio, et gli huomini del

monda,,
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‘mendo, non avendo operato nel arte come fi conveniva: onde gli
venne un parofifmo meffagiero della morte. Per la qual cofa rizzatofi
il Re, et prefola la tefta per auitarlo porgerli Favore, accio che il
male lo allegerifle; lo fpirito {uo, che divinifiimo era, conofcendo
non potere havere maggiore honore, {pird in braccio 2 quell r¢ nella
cté fua d’ anni 75. )

‘Vafari vita di Lionardo da Vinci, p. 10, 11.

NOTE XII. VERSE 244.

Gigantick Angelo bis wonders wrought.] Michael Angelo Buonaroti |
‘was born near Florence 1444, and died at Rome 1564.

This illuftrious man is too well known both as an Archite&t and a
‘Painter to need any encomium : he was alfo a poet, his Rime were
printed by the Giunto at Florence in quarto in 1623. The follow-
ing fonnet, which is to be found in Vafari, to whom it is addrefled,
is at once a proof of his poetical talents, and his religious turn of
mind : it may ferve alfo as a leflon to vanity in fhewing that even

a genius of the fublimeft clafs entertained great apprehenfion con-
cerning the mortality of his fame.

‘Giunto ¢ gia 'l corfo della vita mia,
Con tempeftofo mar per fragil barca,
Al comun porto, ov’ a render fi varca
- Conto e ragion d’ ogni opra trifta, ¢ pia.

Onde I’ affettuofa fantafia
Che I’ arte mi fece idolo e monarca,
Cognofco Jror ben quant ’era d’error carca
E quel ch’ a mal fuo grado ognun defia.

Gli
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Gli amorofi penfier, gia vani, ¢ lieti
Che fien or’ s’a due morti mi avicino ?
D’una fo certo, eI’ altra mi minaccia.
Ne pinger ne fcolpir fia piu che queti
L’ anima volta a quello amor divino
Ch’ aperfe a prender noi in croce le braccia.

A letter, addrefled to his friend Vafari, on the death of Urbino,
his old and faithful fervant, thews, that he united the foft virtues of
a moft benevolent heart to the fublime talents of an elevated mind.—

This letter is printed both in Vafari, and in the firft volume of Rac-
colta de Lettere fulla Pittura, &c. p. 6.

NOTE XIII. VERrsE 250.

Tafte, Fancy, fudgment, all on Raphael fmil'd.] Raffaello da Ur-
* bino was born in 1483, and died 1520. His amiable qualities as a
Man were not inferior to his exalted talents as an Artift. The reader
will not be difpleafed to fee the fingular eulogium which the honeft

Vafari has beftowed on the engaging manners of this moft celebratcd
Genius.

Certo fra le fue doti fingulari ne fcorgo una di tal valore che in
me fteflo ftupifco; che il cielo gli diede forza di poter moftrare nell’
arte noftra uno effetto fi contrario alle compleffioni di noi pittori:
quefto ¢ che naturalmente gli artefici noftri, non dico foli i baffi, ma
quelli che hanno umore d’ effer grandi (come di queﬁo umore l'arte
ne produce infiniti) lavorando nell’ opere in compagma di Raffaello,
ftavano uniti e di concordia tale che tutti i mali umori in veder lui
s'amorzavano : e ogni vile e baflo penfiero cadeva loro di mente. La
quale unione mai non fu piu in altro tempo che nel fuo. E quefto
aveniva perche reftavano vinti dalla cortefia ¢ dall’ arte fua, ma piu
dal genio della fua buona natura.

Vafari Vita di Raff. p. 88.

I ‘ ‘To
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To atone for the imperfect fketch, which has been here attempted
of thefe divine artifts, (Michael Angelo and Raphael) the author in-
tended to have prefented the reader with a long quotation from a
moft animated difcourfe of the Prefident of the Royal Academy, in
which he has placed thefe great mafters in a light of comparifon with
each other. But as the difcourfes of Sir Jothua Reynolds are no
longer fcarce (a new edition being now publithed) he fhall refer the
reader to the Work itfelf. = He will find this moft happy and inge-

nious parallel in the difcourfe delivered at the Royal Academy, De-
cember 10, 1772.

NOTE XIV. VeRrsg 256.

The daring Fulio though by Raphael trained.] Julio Romano was born
at Rome 1492, and died at Mantua 1 546.

His fingular chara&er is forcibly drawn by Vafari. He was, ac-
cording to this writer, the moft fuccefsful imitator of Raphael, the
greater part of whofe {cholars became eminent, and were almoft in-
finite in number. Raphacl was particularly attentive to Julio, and
loved him with the affeion of a parent. '

Vafari Vita. di Giulio.

NOTE XV. VERSE 264

. More richly warm the glowing Titian knew.] We find frequent cen--
iures thrown upon Titian by the criticks, for confining himfelf
s¢ to flattering the eye by the richnefs. and truth of his colouring
without a proper attention to the higher branch of his. art, that of
interefting our feeling by affeting fubjedts ;” the criticifm is indeed.
extended to the Painters of the Lombard School in general.

Du Bos Tom. I. Se&. 10.

Why Titian chofe not to follow the finithed methed of his excel-

lent cotemporaries, he declared to Francefco de Vargas the embaflador
- of Charles Vth. at Venice.

¢ I fear,
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¢ [ fear, (replied this eminent Painter to the queftion of Vargas)
I thould never equal the extreme delicacy which diftinguithes the pen-
cils of Correggio, Parmegiano, and Raphael: and even though I
fhould be fuccefsful enough to equal them, I fhould always rank be-
low them, becaufe I fhould be only accounted their imitator. In
a word, ambition, which always attends the fine arts, has induced me
- to choofe a way entirely new, in which I might make myfelf famed
for fomething, as the great Mafters have done in the route they have
followed.”

Antoine Perez, dans la foixante unieme de fes Secondes Lettres.

This great Artift enjoyed a long life of umnterrupted health, and
~died during the plague at Venice in 1576 at the uncommon age of
“ninety-nine.

NOTE XVI. Verse 278.

Soft as Catullus fweet Corregio played.] Antonio da Corregio.—
Very different accounts are given by different authors of the birth
and fortunes of this exquifite Painter. His capital pictures were exe-
cuted, about the.year 1512, according to Vafari, who relates in a
very affe@ing manner, the circumftances of his poverty and death.

Having taken a journey on foot, in’extremely hot weather, he im-
prudently drank cold water, which brought on a fever, of which he
died at about the age of forty.

His colouring was moft exquifitely adapted to the delicate foftnefs
of female beauty. To form a perfe&t pitture of Adam and Eve (fays
an Italian writer on Painting) Adam fhould be defigned by Michael
Angelo, and coloured by Titian, Eve defigned by Raphael and co-
loured by Corregio.=—

Thc ill fortune of Corregio, and the grofs negle&® of Art, in the
very city, which he had adorned with the moft exquifite productions

of his pencil, are exprefled with great feeling in a letter of Annibal
I2 Caracci,
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‘Caracci, written while he was ftudying the works of Corfegio at
Parma, to his coufin Lodovico in 1580.—~Vide Raccolta de Lettere,
&c. Tom. L. p. 88

" NOTE XVII. VErse 280.

‘Though Parma claim it for ber rival fin.] Francefco Mazzuoli
was born at Parma in 1504, and is thence ufually called Parmegiano.
His chara&er is thus diftin@tly marked by Vafari o

¢ Fuy dal cielo largamente dodato di tutte quelle parti, ‘che a un
excellente pittore fono richiefte, poi che diede alle fue figure, oltre
quello, ‘che fi ¢ detto di molti altri, una certa venufta, -dolcezza, e
leggiadria nell attitudini, ‘che fu fua propria e particolare.”—The fame
author gives us a particular defcription of the fingular and -admirable
portrait, which this delicate artift drew of himfelf refle@ted from a
convex mirror : he relates alfo fome curious circumdtances of his alle-
gorical portrait of the emperor Charles the Vth, which he painted by
memory, and by the recommendation of Pope Clement the Vilth.
prefented to the emperor at Bologna.—~The honeft biegrapher la-
ments, with great feeling, the errors and misfortunes of this moft
promifing painter, who being feifed, early in life, with the frenzy
of turning alchemift, impaired his health and fortune by this fata}
purfuit ; his attachment to which however fome authors have quef
tioned : a delirious fever put a period to his melancholy-days at the
age of thirty-fix, in his native city of Parma 1540.—

NOTE XVIII. VEerse 286.

" Tl with pure judgment the Caracci came.] Lodovico Caracci, who
with his coufins Annibal and Auguftin eftablithed the famous Acade-
my of Bologna, was born in that city 1555. The circumftance
that occafioned his death, as related by a French author, affords a.
fingular proof how dangerous it is for an artift to confide in the
partial judgment of his particular friends.

5 Son
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Son dernier ouvrage qui eft une Annonciation peinte 3 frefque, dans
une des lunettes de la Cathedrale de Bologne, ne reuflit pas; fon.
age, une vué affoiblie, & la grande elevation de I'Eglife furent caufe
qu’il fe confia 4 un ami pour voir den bas I'effet de l'ouvrage. Cet
ami lui dit qu7il etoit bien, & qu’il pouvoit faire Ster les Echaufauds:
il fut trompé ; on critiqua fort cette peinture: Louis s’en chagrina
de maniere qu’il fe mit au lit, et Bologne perdit ce grand Homme en
1619.——Abrégé de la vie des plus fameux Peintres. Paris 8vo.
1762. Tom. IL. p. so. : -

Auguftin, who quxttcd the pencxl for the engraver, and is much
celebrated for his various accomplithments, died at Parma in 1602.—
Annibal, the immortal Painter of the Farnefe gallery, whom Pouffin
did not hefitate to rank with Raphael himfelf, died in a ftate of
diftraction at Rome 1609. This melancholy event is defcribed in
a very affetting letter written by an Italian prelate, who attended
him in his laft moments. Raccolta, Tom. II. p. 384.

NOTE XIX. Verse 29T.

Young Zampiers ow'd bis nobler name.] Domenico Zampieri, born at
Bologna 1581. died at Naples not without fufpicion of poifon
1640.—He entered early in life into the fchool -of the Caracci, and
was there honoured with the affeCtionate appellation of Domenichino,
from his extreme youth.—His Communion of St. Jerome was
compared by the judicious Pouflin to the Tranfiguration of Raphael :
yet Du Frefnoy has paft a fevere cenfure on Domenichino, and
affirms that he. has lefs noblenefs in his works than any other artift
who fludied in the fchool of the Caracci. So contradiltory are the
opinions of the two moft enlightened judges in this delicate art!

NOTE XX. Verse 293.

Tbe learned Lanfranc in their fobool arofe.] Giovanni Lanfranco,
bora
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born at Parma 1581, was knighted by Pope Urban the VIII. and died
at Rome 1647.

NOTE XXI. VERSE 295.

The tender Guido caught bis graceful air.] Guido Reni was born
_in Bologna 1595 : exquifité in grace though deficient in expreffion, he
was held during his life in the higheft eftimation. A fatal paffion for
gaming involved him in continued fcenes of diftrefs. His perfonal
beauty was fo great, that his mafter Lodovico Caracci is faid to have
"drawn his angels from the head of Guido.

NOTE XXII. VERsEe 306.

On ker pure fiyle fee mild Bologna claim.] The French author quoted
above, under the article Caracci, not only fpeaks with the greateft
warmth of the obligation, which Painting owes to Lodovico Caracci,
for having raifed it from that ftate of corruption, into which it had
fallen in all the fchools of Italy ; but at the fame time points out alfo
the various manierifts who had chiefly contributed to its debafement.

The ftyle introduced by Lodovico is recommended by that excel-
lent judge Sir Jofhua Reynolds (See Difcourfe 1769)- as better fuited
to grave and dignified fubjects than the richer brilliancy of Titian.

NOTE XXIII. VERsE 309.

Titian’s golden rays.] This expreflion is borrowed from
the clofe of that elegant fentence of modern Latin, which the author
of Fitzofborne’s Letters has fo juftly commended, * Aureo Titiani

radio, qui per totam tabulam glifcens eam ver¢ fuam denunciat.”
See his excellent letter on metaphors, p. so.

NOTE XXIV. VERrsE 317.

And Raphael's Grace mufi yield toyR’méranf’: Force.] Rembrant Van
8 Pryn,
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Pryn, born near Leyden 1606, died at Amfterdam 1674, or, accord-
ing to fome accountsy 1668. The numerous works of this great
mafter, both with the engraver and pencil, have rendered him uni-
verfally known. His fingular ftudies, and the pride which he feems,
to have taken in the natural force of his genius, appear ftrongly
marked in the two following paflages of his French Biographer.

¢ Les murs de fon attelier couverts de vieux habits, de piques, et
d’armures extraordinaires etoient toutes fes etudes, ainfi qu’une armoire
pleine d’etoffes anciennes, & d’autres chofes pareilles qu'il avoit cou-
tume d’appeller fes antiques.—Rembrant, qui fe glorifioit de n’avoir
jamais vu Dltalie, le dit un jour que Vandick I'etoit venu vifiter i
Amfterdam : & qui lui repondit, ¢ Je le vois bien.” Rembrant natu-
rellement brufque reprit: “ Qui es tu pour me parler de la forte?”
Vandick repondit ; ¢ Monfieur, je fuis Vandick, pour vous fervir.”—
Abrégé de la Vie des plus fameux Peintres, Tom. IIL. p. 113.

NOTE XXV. VERSE 326.

Yet, Holland, tby unwearied labours raife.] There is no article of
tafte, on which different writers have run more warmly into the op-
pofite extremes of admiration and contempt, than in eftimating the
painters of Holland. Thofe who are enchanted by the fublime con-~
ceptions of the Roman fchool, are too apt precipitately to condemn
every effort of the Dutch pencil as a contemptible performance:;
while thofe, who are fatisfied with minute and faithful delineations
of nature, find abfolute perfetion in the very pictures, which are
treated by others with the moft fupercilious negleét.—But found and
impartial judgment feems equally to difclaim this hafty cenfure, and
this inordinate praife ;—and ranking the moft eminent Dutch artifts
below the great Italian' mafters, yet allaws thenx confiderable and. pe-

culiar merit.—A French author fays, I think not unhappily, of the
Dutch:
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Dutch painters, that they are ¢ Dans la peinture, ce que le comique
& le plaifant font dans la poefie.” In defign their fort is certainly
humour, and they have frequently carried it to great perfection,

NOTE XXVI. Verse 336.

Proud of the praife by Rubens’ pencil won.]. Sir.Peter Paul Ruhens
who is happily ftyled by Mr. Walpole, “ The Popular Painter,”
was born at Cologne 1577, and died of the gout at Antwerp 1640.
The hiftory of his life furnifhes a moft ftriking incentive to the
young painter’s ambition.—The many accomplithments which he
pofleft, the infinitude of works which he produced, the reputation
and efteem, the various honours and ample fortune, which he fo
juftly acquired, prefent to the mind an aniimating idea of what may
be expected from a happy cultivation of talents in a courfe of con-
ftant, and fpirited application. Though he vifited the court of
Charles the Firft in the publick chara@er of an ambaffador, it does
not appear how long he refided here ;—Mr. Walpole conjectures about
a year—His pictures in the cieling at White Hall were not painted
in England ; which perhaps is the reafon he has been at the pains of
finithing them fo neatly, that they will bear the neareft infpection ;
for he muft have well known how greatly the reputation of any
work depends on it’s firft happy impreffion on the publick, and con-
cluded his piGtures would be viewed by the king and court inftantly
on their arrival, and that the critics would not be candid énough
to delay their remarks on them till they were clevated to their in-
tended height. This noble work was falling into decay, from which .
ftate it has been lately refcued by that excellent artift Mr. Cipriani, -
to whofe care it has been moft judicioufly committed to be cleaned
~and repaired.———Rubens received for this work £. 3000.

NOTE
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NOTE XXVII. VERsE 336.

v

Her foft Vandyke while graceful portraits pleafe.] Sir Anthony Van-
dyke, the celebrated fcholar of Rubens, died of the fame diforder
which proved fatal to his matfter, and at a much earlier penod of
life. He was born at Antwerp 1598, expired in Black Fryars 1641,
and was buried in St. Paul’s, near the tomb of John of Gaunt. On
his firft vifit to England he received no encouragement from the
Court, but Charles, becoming foon afterwards acquainted with his
merit, fent him an invitation to return. Vandyck embraced the offer
with joy, and the king who fhewed him, by frequent fittings, the
moft flattering marks of eﬁeem, conferred on him the honour of
- knighthood in 1632, rewarding him alfo with the grant of an annuity
of £.200. for life. v

- NOTE XXVIII. VEeRrsE 337.

From Flanders firft the fecret power fhe caught.] The low coun:
tries, though little celebrated for inventive genius, have given to
mankind the two fignal difcoveries, which have imparted, as it were,
a new vital {pirit both to Literature and to Painting. This honour
however has been brought into queftion—Germany made a ftrong, but
unfuccefsful effort to rob Holland of the glory which the derives
from the firft invention of Printing: and Painting in oil (it has been
faid was known in Italy before the time of John Van Eych, or
John of Bruges, as he is commonly called ; to whom that difcovery
is generally afcribed about the year 1410. But Vafari, in his
Life of Antonello da Meffina, relates very particularly the circum-
ftances of Van Eyck’s invention, and the fubfequent intreduction of
the fecret into Italy. A moft learned antiquarian and entertaining
writer of our own time has fuppofed that Van Eyck might poffibly
“¢ learn the fecret of ufing oil in England, and take the honour cf the
invention to himfclf, as we were then a country little known to the

K world
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world of arts, nor at leifure from the confufion of the times to claim
the difcovery of fuch a fecret.” Walpole’s Anecdotes of Paint-
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univerfally known by his Battles of Alexander, and his treatife on
the paffions, was born in Paris 1619: having prefided over the
French Academy, with great reputation more than forty years.
He died in 1690, partly, as the author of the Abrégé affures us,



NOTES rotaue SECOND PART.

NOTE XXXIV. Versk 15.

T HOUG H foreign Theorifis with fyftem blind.] The vain and frivo-
% lous fpeculations of fome eminent French authors concerning our
national want of genius for the fine arts are refuted with great
{pirit in an ingenious effay by Mr. Barry; entitled -an enquiry intp
the real and imaginary obftrutions to the acquifition of the Arts
in England.” As this work highly diftinguifhes the elegance of his
pen, his Venus rifing from the fea does equal honaur to his pencil.

NOTE XXXV, VeERrse 33.

Fierce Harry reign'd, who foon with pleafure cloy'd.] In this fhort
account of the influence which the different charadters of our fo-
vereigns have had on the progrefs of national Art the author is in-
debted principally to Mr. Walpole’s Anecdotes of Painting.

NOTE XXXVI. VERSE 99.

" The youthful Noble on a princely plan.] About twenty years ago,
the prefent Duke of. Richmond opened, in his houfe at White Hall,
a gallery for artifts completely filled with a {fmall but well-chofen
colle@ion of cafts from the antique, and engaged two eminent artifts
to fuperintend and dire& the ftudents.—This noble encouragement of

art,
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art, though fuperfeded by a royal eftablithment, is ftill entitled to

remembrance and honour ; it not only ferved as a prelude to more
extenfive inftitutions, but contributed much towards forming fome
capital artifts of the prefent time. The name of Mortimer is alone
fufficient to refle a confiderable luftre on this early fchool.

NOTE XXXVIL. Vegse 122.

Teach but thy tranfient tints no more to fiy.] Although the fuperior
"excellencies of this admirable artift make us peculiarly regret the
want of durability in his exquifite productions; yet he is far from
being the only artift, whofe pictures foon difcover an appearance of
precipitate decay. Fugitive colouring feems indeed to be the chief
defect among our prefent painters in oil; and it muft be the moft
ardent wifh of every lover of art, that fo great an evil may be effec-
tually remedied. As the Royal Academy is a fociety of enlightened
artifts, eftablithed for the improvement of every branch of Painting,
it may be hoped, that they will pay attention to this mechanical point
as well as to the nobler acquirements of ast, and employ fome perfon,
who has patience and abilities for fuch an office, to difcover, by a
courfe of experiments, to what caufe this important evil is owing.
If it be found to arife from the adulteration of colours, oils and
varnithes, might it not be eligible for the Academy to follow the ex-
ample of another profeflion, who, where health and life are concern’d,
obviate the difficulty of getting their articles genuine from the indivi-
dual trader, by opening a fhop at the expence of the Society, to pre-
pare and fell the various ingredients, free from thofe adulterations
which private intereft might otherwife produce ?

But there may be no juft ground of complaint againft the integrity
of the colourman, and this failure may perhaps arife from the artift’s
mixing his colours, and their vehicles in improper proportions to
cach other; that is, inftead of painting with oil propesly thickened

withy
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with colour, ufing oil only fully ftained with it, to which a pto-
per confiftence (or body as the painters call it) is given by ftrong
gum varnithes ; in thort, ufing more vehicle than colour; by which
although moft brilliant and tranf{parent effets may be produced, yot
the particles of colour are too much attenuated, and divided from
each other, and confequently lefs able to withftand the deftructive
action of light. If the deficiency complained of originates from this
fource, the Academy, by a careful courfe of experiments, may be able
clearly to afcertain what preparations of the more delicate’ colours
are moft durable ; what oils and varnithes will beft preferve the ori-
ginal brilliancy of the paint ; what are the beft proportions for this
purpofe; in which they can be ufed; and hew far glazing (that al-
mott irrefiftible temptation to oil-painters) may or may not be de-
pended on.  All thefe points are at prefent fo far from being known
with certainty, that perhaps there are not two painters, who think
perfe@ly alike on any one of them. The author hopes, that the
gentlemen of the pencil will pardon his prefuming to offer a hint on
this delicate fubjec, with which he doees not pretend to be intimately
acquainted. The ideas, which he has thus ventured to addrefs to
‘them, arife only from the moft ardent wifh, that future ages may
have a juft and adequate fenfe of the flourithing ftate of Painting in
England in the reign of George the Third, and that our prefent ex-
cellent artifts may not be reduced to depend on the uncertain hand of
the engraver for the efteem of pofterity.

NOTE XXXVIII. VEeRsE 126.

The leading principles of liberal art.] I embrace with pleafure the
opportunity of paying this tribute to the great artift here mentioned,
who is not only at the head of his own profeffion, but may juftly be
ranked among the firft writers of the age. His difcourfes, not merely
«calculated for the improvement of the young artifts to whom they

: are
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nor do they only adminifter to the benefit of the artift, and the

pleafure of the publick : they have ftill a more exalted tendency ;
and when national fubjets are painted with dignity and force, our

exhibitions may juftly be regarded as fchools of publick virtue. -

Perhaps the young foldier can never be more warmly animated to
the fervice of his country, than by gazing, with the delighted pub-

lick, on a fublime picture of the expiring hero, who died with

glory in her defence. But not to dwell on their power of infpir-
ing martial enthufiafm, our exhibitions may be faid to have a happy
influence on the manners and morals of thofe, who fill the diffe-
rent departments of more tranquil life. In fupport of this fenti-
ment I beg leave to tranfcribe the following judicious remark from
an anonymous author, who has juft obliged the publick with a little
volume of elegant and fpirited eflays. ¢ They, whofe natural feelings
have been properly improved by culture, nor have yet become callous.
by attrition with the world, know, from experience, how the heart i¢
mollified, the manners polifhed, and the temper {weetened by a well-
diretted ftudy of the arts of imitation. The fame fenfibility of ar-
tificial excellence, extends itfelf to the perception of natural and mo-
ral beauty ; and the ftudent returns from the artift’s gallery to his
ftation in fociety, with a breaft more difpofed to feel and to reverbe-
rate the endearments of focial life, and of reciprocal benevolence.”
———Eflays, moral and literary, 1778, p. 264, on Sculpture.

NOTE XLL Verse 317.

Whofe needy Titian calls for ill-paid Gold.] Richardfon has fallen
into a miftake concerning the famous Danae, and other pictures of
Titian, which he fays (in quoting a letter of Titian’s -without con-
fidering its addrefs) were printed for Henry the VIIIth of England,
a tyrant indeed, voluptuous, and cruel, but ftill lefs deteftable than
the fullen and unnatural Philip the IId of Spain, who filled up the.

" meafure
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meafure of his fuperior guilt by the horrid affaffination of his fon.
Philip, on his marriage with Mary affumed the title of King of Eng-
land; and to him Titian addrefled the letter, which fpeaks of the
pi@ures in queftion : the painter frequently mentions his attachment
to his unworthy patron.

His follicitude to enfure his proteQion and favour is ftrongly marked

in the following fhort paffage of a letter which he addreffed to one of

Philip’s attendants. ¢ Mando ora la poefia di venere ¢ Adone; nella
quale V. S. vedr3, quanto fpirito e amore fo mettere nell’ opere di
fua Maeftid.”——Raccolta, tom. ii. p. 21.

How poorly this great artift was rewarded for his ill-directed la-
bour appears very forcibly in a long letter of complaint, which he had
{pirit enough to addrefs to the king on the many hardthips he fuffered
in being unable to obtain the payment of the penfion which had been
granted to him by the emperor Charles the Vth.——Raccolta, tom, ii.

P- 379-

NOTE XLIIL V'ERSE. 384.

Bids Englifb pencils bonour Englifb worth.] The great cnéouragc-
ment given our painters to fele&t fubjets from Englith hiftory, has
of late years been very obfervable. Many individuals of rank and
fortune have promoted this laudable plan with fpirit and effe®; and
the fociety of Arts and Sciences have confined their premiums to fub-
jets taken from the Britith Annals. |

NOTE XLIII. VERrsE 393.

Her wounded Sidney, Bayard's perfect Peer.] The gallant, the amia-
ble and accomplithed Sir Philip Sidney may be juftly placed on a le-
vel with the noble Bayard. ¢ Le Chevalier fans peur & fans re-
proche,” whofe glory has of late received new luftre from the pen
of Robertfon and the pencil of Weft. The ftriking fcene here alluded

' ' L _ to,
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to, which preceedcd the death of Sldney, has not yet, I behcvc, ap-
peared upon canvafs, but is forcibly defcribed by the noble and en-
thufiattick friend of Sydney, the Lord Brooke,---See Biograph.
Britan. Art. .Sydney.

“The particulars alfo are minutely defcribed, and with great fcchng,
in a letter from his uncle Leicefter to Sir Thomas Heneage, quoted
in Collins’s Memoirs of the Sydnies. The tide of national admiration
flowed very ftrong in favour of Sydney, when Mr. Walpole, in fpeak-
ing of Lord Brooke, appeared to check the current; but the merits

- of Sydney are fufficient to bear down all oppofition.—Inftead of -

joining the elegant author I have mentioned, in confidering Sir Phil-
‘lip Sydney as “ an aftonithing object of temporary admiration,” [
am furprifed that fo judicious an author fhould ever queftion fo fair a
title to univerfal regard. . The learning and munificence, the courage
and courtefy of Sydney endeared him to every rank, and he juftly
challenges the lafting affection of his country from the clofing fcene
of his life, in which heroi{fm and humanity are fo beautifully blended.

I never can think this accomplithed character any ways degraded by
his having written a tedious romance in which however there are
many touches of exquifite beauty and fpirit) to amufe a moft amiable
fifter, whom he tenderly loved ; or by his having threatened an- un-
worthy fervant of his father’s with death in a hafty billet, merely to

~ intimidate and deter “him from the future comxmﬁion of an infamous

‘breach of truftin openmg his letters.

NOTE XLIV. VERsE 422.

- TH beroic Daughter of the virtuous More.] Margaret, eldeft daughter
of the celebrated Sir Thomas More. The fcene which I have pro-
pofed for the fubje@ of a picture, is taken from the following paf-
fage in Ballard.

«¢ After Sir Thomas More was beheaded, fhe took care for the

8 : burial’
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burial of his body in the chapel of St. Peter’s ad Vincula,” within
the precinéts of the Tower, and afterwards the procured his corpfe
to be removed and buried in the chancel of the church at Chelfey, as
Sir Thomas More, in his life-time, had appointed. His head having
remained about fourteen days upon London Bridge, and being to be
caft into the Thames to make room for others, fthe bought it. For
this fhe was fummoned before the council, as the fame author re-
lates, and behaved with the greateft firmnefs, juftifying her condu&
upon principles of humanity and filial piety. She was however
imprifoned, but foon releafed, and dymg nine years after her father,
at the age of thirtynﬁx, was buried at St. Dunftan’s in Canterbury.
The head of her father, which fhe had preferved with religious ve-
neration, in a box of lead, was at her particular requeft committed
with het to the grave : it was feen ftanding on her coffin in the year
1715, when the vault of the Roper, (her hufband’s) family was
opened.”——See Ballard’s Memoirs of ‘Learned Ladies, p. 36.

The chara@er of this amiable woman is happily drawn both by
Addifon and Walpole—She married at the age of twenty William

'Roper, Efquire, of Kent, to the infinite fatisfaCtion of her father;

for fhe feems to have been the deareft obje¢t of his parental affec-
tion, which is very ftrongly marked in his letters addrefled to her.
She was indeed moft eminently diftinguithed by her learning, in an
age, when the graces of the mind were regarded as an effential article
in female education: but the beauty and force of her filial piety re-
fle@s a ftill fuperiour luftre on this accomplithed woman.—There is

_ more than one paffage in her life, which would furnith an admirable

fubje@ for the pencil. Her interview with her father on his return
to the Tower, is mentioned as fuch by Mr. Walpole,

NOTE
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' NOTE XLV. ‘Vnnsz 457

But, 0! bow poor the prq/lrate Satan kes.] It is remarkable that
the greateft painters have failed in this particular. Raphael, Guido,
and Weft are all:deficient in the figure of Satan. Rxchardfon ob-
ferves in his .defcription of the pl&urcs of Italy; -

« Je n’ai jamais vu d’aucun Maxtte une repreferitation du Diable,
prince des Diables, qui me fatisfit.” Page goo.

¥

THE END OF THE NOTES. -~~~
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. P AGE 28 fir And with Glee marks read With Glee ﬂae marks.
. 39 for Spencer read Spenfer.
56 for Giunto read Giunti. T
Ibid.” for Auitarlo porgerli, read aiutarlo, & porgerli.
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