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F a preface was ever neceﬂ'ary, it may very hkcly
- be “thou'ght fo to the following work; the title of
which (in" the propoﬁ}s publifhed fome time fince)
hatlh much am‘irfed‘ and raifed the expe@ation of the
curious, though ; not without a mixture of doubt, that
lts purpofe could ever be fausfa&orll anfwered. For
though beauty {5 feent ‘and confefled by all, yet, from
the many fruitlefs attempts to account for the caufe of
~ its being fo, enquiries on this head have almoft beer
given up; and the fubje& generally thought to be 4
matter of too high and too delicate a nature to admit of
any true or ihtefhgif)fé difcuffion. Something therefore
introdutory ought to be faid at the prefentmg a work
with a face fo cntrrcly new ; efpecially as it will na-
turally encounter with, and perhaps may overthrow,
feveral long received ahd thorough eftablithed opinions:
and fince controverfies may arife how far, and affter what
matmer this fubje& hath hitherto been ¢onfidered
and treated, it will alfo be proper to lay before the
- reader, what may be gathered concerning it, from the

works of the ancient and modern writers and painters.
It is no wonder this fubje@ fhould have fo long
been thought inexplicable, fince the nature of ‘many
parts of it cannot poflibly come within the reach of
_mere men of letters ; otherwife thofe ingenious gentle-
“men who have lately publifhed treatifes upon ‘it (and
' A 2 who
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who have written much more learnedly thanr can be
expected from one who never took up the pen: before)
would not fo foon have been bewilder’d-in: their ac~
counts of it, and obliged fo fuddenly to turn into the

* broad, and more beaten path of moral beauty;, in order

to extricate themfelves out of the difficulties-they feem
to have met with in this: and- withal forced for the
fame reafons ta amufe-their readers with amazing (but
often mifapplied) encomiums on deceafed painters and
their performances; wherein they are eontinually dif-
courfing of effe@s inftead of developing caufes;. and:
after many prettinefles, in very pleafing language,. do-
fairly fet you down juft where they firft took. you. ups;

~ honeftly confeffing that as to-Graer, the main point in

queftion, they do not even pretend to know any thmg
of the matter. And indeed how fhould they? when:it
actually. requires a pra&ical knowledge of the whole ar¢
of painting ({culpture alone: not bei.ng fufficient) and
that too to fome degree of eminence, in order toenable
any one to purfue the chain of this enquiry- through all
its parts: which I hope will be made to appear in the.
following work.

It will then naturally be afked, why the beﬁ painters:
within thefe two cen,tunes, who by their works appear
to have excelled in-grace and beauty, fthould have been
{o filent in an affair of fuch feeming importance to the
imitative arts and their own honour? To which I-an-
fwer, that it is probable, they arrived at that excellence
’ ’ n
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in their works, by the mere dint of imitating with great
exa&nefs the beauties of nature, and by often copying
and retaining ftrong ideas of graceful antique ftatues 5
which might fufficiently ferve their purpofes as painters;
without their troubling themfelves. with a farther en-
quiry into the particular caufes of the effes before
them. It is not indecd a little ftrange, that the great
Leonardo da Vinci (amengft the many philofophicat
precepts which he hath- at random laid down in his
treatife on painting) thould not have given the leaft hint
of any thing tending tea fyftem of this kind ;- efpecially;
as he was cotemporary with. Michael Angelo,. who is
faid to Have difcovered. a certain. principle in the trunk-
only of an antique ftatue, (well known: from this cir~
cumftance by the name of Michael Angelo’s Torfo, or
Back, fig. *)-which principle gave-his works a. grandeur: * ¥is. 6i-
of gufto equal to the beft antiques. Relative to which:
traditien, Lamozzo, who wrote about painting at the
fame time; hath this.remarkable pafiage, vol. 1. book r.
+ ¢ And becaufe in.this place there falleth out a cer=
“ taine precept of Michael Angelo much far our pur=
“ pofe, I wil not conceale it, leaving the farther inter-
« pretation and vnderftanding thereof to the iudicious
“ reader. It is reported then that Michael Angelo vp-
“ on a time gaue this abfervation to the Painter Mar-
“ cus de Sciena his {choller; that be fhould alwaies make
““ @ figure Pyramidall, Serpentlike, and multiplied by one.
“ two and three. In which precept (in mine. opinion)
“ the.
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P R EF A C BE;
the whole myfterie of the arte confifteth. ., For the
greateft grace and life that a picture can haue, is,
that it exprefle Motion : which the Paintess eall the
Jpirite of a piGture: Nowe there is no forme {o fitte
to exprefle this morion, as that of the flame -of fire,
which according to Arifforle and the other Philofo-
phers, is an elemente moft a&iue of all others : be-
caufe the forme of the flame thereof is moft apt for
motion: for it hath a Conus or tharpe pointe where-
with it feemeth to divide the aire, that {o it may af-
cende to his proper fphere. So that a piGure having
this forme will bee moft beautifull.” *
Many writers fince Lamozzo have in the fame words

recommended the obferving thisrule alfo; without com-
prebending the meaning of it : for unlefs it were known
fyftematically, the whole bufinefs of grace could not -
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~be underftood.

Du Frefnoy, in his art of painting, fays. ¢ large flow-
ing, gliding outlines which are in waves, give not
only a grace to the part, but to the-whole body ; as
we fee in the Antinous, and in many other of the an-
tique figures : a fine figure and its parts ought always
to have a ferpent-like and flaming form: naturally
thofe fort of lines have I know not what of ‘life and
{eeming motion in them, which very much refembles
the adivity of the flame and of the ferpent.” Now

if he had underftood what he had faid, he could not,

* See Haydocks’s tranflation printed at Oxford, 1598.
I {peaking
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fpeaking of grace, have exprefled himfelf in the follow-
ihg contradi®ory manner.—¢¢ But to fay the ttuth, this:
« is a difficult undertaking, anda rare prefent, which.
« the artift rather receives from the hand of heaven:
« than from his own induftry and ftudies +.”” But De:
Piles, in his lives of the painters, is ftill more contradic--
tory, wherte he fays,. ¢ that a painter can only have it:
¢ (meaning grace) from nature, and’ doth. not know-
that he hath it, mor in what degree, nor how he:
communicates it to his works :. and:that grace and:
beauty are two different things ; beauty pleafes by
the rules, and grace without them.””

Ali the Englith writers on this fubje& have echo’'d!
thefe paflages; hence Fe e fcai. gzm, is become a fa--
fhionable phrafe for grace..

By this it is plain,, that his-precept which Michael
Angelo delivered fo long ago in an oracle-like manner,
hath remained myfterious dewn to this time, for ought:
that has appeared to the contrary.. The wonder thatit
fhiould do fo will'in forme meafure leflen when we come .
to confider that it muft all along have appeared as full:
of contradlé‘tlon as the moft ob{cure quibble ever deli--

8 2 2 %

+ See.Drydms tranflation of his lann poem on Painting, verfe 28,
and the remarks on thefe very lines, page 155, which run thus, <« It is .
¢ -difficult to fay what this grace of painting is, it is to be conceived,.
¢ and undetftood much more cafy than to be exprefied by words; it pro--
« ceeds from the illuminations of an excellent mind, (but not to be ac-
« quired) by which we give a certain turn to thmgs, which makes them
“ pleaﬁng »

vered :
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vered at Delphos, becaufe, winding lines are as often the
canfe of deformity as of grace, the {olution of which, in
this place, would be'an anticipation of what the reader
will find at targe in the body of the work. - ‘

There are alfo ftrong prejudices in favour of ftraight
lines, as conftituting true beauty in the human form,
where they never thould appear. A middling.connoiffeur
thinks no profile has beauty without a very ftraight nofe,
and if theforehead be continued ftraight with it, hethinks
it is ftill more fublime. I have feen miferable fcratches
with the pen, fell at a confiderable rate for only having
in them a fide face or two, like that between fig. 22,
and fig. 105, plate 1, which was made, and any one
might do the {ame, with the eyes {hut. The common
notion that a perfon thould be ﬁralght as an arrow, and

.perfecly ere&, is of this kind. If a dancing-mafter were

to fee his fcholar in the eafy and gracefully-turned atti-

tude of the Antinous (fig. 6, plate 1,) he would cry

fhame on him, and tell him he looked as crooked as a

ram’s horn, and bid him hold up his head as he himfelf

did.  See fig. 7, plate 1.

The painters, in like manner, by their works, {feem
to be no lefs divided upon the fubje& than the authors.
The French, except fuch as have imitated the antique,
or the Italian fchool, feem to have ftudioufly avoided
the ferpentine line in all their piGures, efpecially An-
thony Coypel hiftory painter, and Rigaud, pr1nc1pal
portrait painter to Lewis the 14th.

Rubens,
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Rubens, whofe manner of defigning was quite origi-
nal, made ufe of a large flowing line as a principle,
which runs through all his works, and gives a noble
fpirit to them; but he did not feem to be acquainted
with what we call the precife ine; which hereafter we

fhall be very particular upon, and which gives the deli-

cacy we fee in the beft Italian mafters; but he rather
charged his contours in general with too bold and S-like
- {wellings. - : ' :
. Raphael, from a ftraight and iff manner, on a fadden
changed his tafte of lines at fight of Michael Angelo’s
works, and the antique ftatues; and fo fond was he of
the ferpeatine line, that he carried it into a ridiculous
excefs, particularly in his draperies ;. though his great
obfervance -of nature fuffered him not long to continue
in this miftake.

Peter de Cortone formed a ﬁne manner in his drape-
ries of this line.

We fee this principle no where better underftood than
in. fome " pictures of Corregio, particularly his Juno
and Ixion: yetthe proportions of his figures are fome-
times .fuch as might be correéted by a common ﬁgn
painter.

"Whilft Albert Durer, who drew mathematlcally,
never fo much as deviated into grace, which he muft
fometimes have done in copying the life, if he had not
been fettered” with his own impra&icable rules of pro-
portion. . .

a | ) But

ix
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_ But that which may bave puzzled -this matter moft,

may be, that Vandyke, ane of the beft portrait painters.

in moft respeds ever known, plainly appears not to have

- had a thought of this kind. For there feems not to be
the leaft grace in his piGures more than what the life
chanced to bring before him. There is a print of the:
Dutchefs of Wharton (fig. 52, plate 2,) engraved by
Van Gunft, from a true pi&ure by him, which is tho-
roughly divefted of every eleganee. Now, had he known
thisline as a principle, he could no mare have drawn:.
all the parts of this picture fo contrary te-it;. than Mr.
Addifon could have wrote a whole SpeQator- in falfe: -
grammniar; ualefs it were done on purpofe. However;
on account of his other great excellencies, painters:
chufe to flile this want of grace in: his attitudes, &c.

fimplicity, and indeed they do. often very juftly merit:

that epithet:

- Nor have the painters of the prefent. times been lefy
uncertain and contradictory #o- each other, than the
mafters already mentioned, whatever they may pretend

. totheoontrary of this L had a mind to be certain, and.
thercfore, in the year 17455 publifhed a frontifpiece to.
my engraved works, in which I drew a ferpentine line.
lying on a painter’s pallet, with thefe words under it,
THE LINE oF BEAUTY. The bait foan took; and no
Egyptian hierogliphic ever amufed more than it did foe
a time; painters and fculptors came to me to knosv the
meaning of it, being as much puzzled with it as othey

| S S people,
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people, till it came to have fome explanation; then
indeed, but not till then, fomie found it out to be
an old acquaintance of theirs, though the account they
could give of its properties was very near as fatisfadory
as that which a day-labourer who conftantly ufes the
leaver, could give of that machine as a mechanical
power. .

Others, as common face painters and copiers of pic-
tures, dented that there could be fuch a rule either in
art or mature, and afferted it was all ftuff and madnefs;
but no wonder that thefe gentlemen fhould not be
ready in comprehending a thing they have little or no
bufinefs with. For though the pitfure copier may fome-
times to a common eye feem to vye with the original
he copies, the artift himfelf requires no more ability,
genius, or knowledge of nature, thana _}oumcymém
weaver at the goblins, who in working after a piece of
painting, bit by bit, fcarcely knows what he is about;
whethrer he is weaving 2 man or 2 horfe, yet at laft
almoft infenfibly turns out of his loom a fine piece of
tapeftry, re'prefcntmg, it may be, one of Alexander’s
battles painted by Le Brun.
~ As the above-mentioned print thus involved me in
frequent difputes by explaining the qualities of the
fine, 1 was extremely glad to find it (which I had
conceiv’d as only part of a fyftem in my mind) fo well
fupported by the above precept of Michael Angelo:
wlm:h was ﬁrﬁ pointed out to me by Dr. Kennedy, a

a2z " learned
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learned antiquarian and connoiffeur,” of whom I after=
wards purchafed the tranflation, from which I have
taken feveral paffages to my purpofe.
Let us now endeavour to difcover what light anti~
quity throws upon the fubject in queftion.
Egypt firft, and afterward Greece,, have. mamfeﬁed.

by their works their great fkill in arts and {ciences, and.

among the reft, painting and fculpture, all which are
thought to have iffued from their great {chools of phi-
lofophy. Pythagoras, Socrat:s, and Ariftotle, feem to
have pointed out the right roai in nature for the ftudy;
of the painters and fculptors of thofe times (which they:
in all probability afterwards followed through thofe:
nicer paths that their particular profeflions. required:
them to purfue) as may he reafonably colle@ed from the
anfwers given by Soerates to:Ariftippus his difciple, and:
Parrhafius the: painter, concerning riTness, the firfl
fundamental law in nature with regard to beauty.

¥ am in fome meafure faved the trouble. of colle¢ting;
an hiftorical account of thefe arts among the ancients,,
by, accidentally meeting with a. preface to a tra&, call'd:
the Beau Ideal : this treatife * was written by Lambert
Hermandon-Ten Kate, in French, and tranﬂa.ted into-
Englith by James Chriftopher le Blon; who in that
preface fays, {peaking of the Author, ¢ His fuperior
. knowledge that I am now pubhfhmg, is the produ&:
« of the Analogy of the ancient Gregks ;. or the true:
; - s key

- ® Publiftied in 1732 and fold bx A. Mﬂlar,
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key for finding all harmonious proportions in paint-
ing, {culpture, architeGture; mufick, &c. brought
home to Greece by Pythagoras. For after this great
philofopher had travélled into: Pheenicia, Egypt and

Chaldea, where he converfed with the learned ; he

- returned into Greece about Anno Mundi 3484; be-

fore the Chriftian zra 520, and brought with him
many excellent difcovéries.and improvements for the
good:of his ceuntrymen, among. which.the Analogy
was one. of the maft confiderable and ufeful.. .

¢¢ After-him the Grecians, by thehelp of this Ana-
logy, began (and not before) to.excel. other nations

in {ciences and arts ;- for'whereas: hefore this time

they reprefented their Divinities in plain human fr-
gures, the Grecians now began to.enter-into the Beau
Ideal; and Pamphilus; (who flourifhed A. M.. 3641,
before the Chriftian ®ra 363, who taught that no

“-man could excel irr painting without mathematicks)

the fcholar of Paufias and mafter of Apelles, was the
firft who artfully applied the. faid Analogy to the
art of painfing; as much- about the fame time the

fculpturers, the archite@s, &c. began to.apply it to. .

their feveral arts, without which {cience, the Greciana:
had remained as ignorant. as.their forefathers.. ~

¢ They carried on their improvements in-drawingy

painting, architeure, fculpture; &c. till they became:
the wonders of the world ; efpecially.after, the Afia-

% ticks. and Egyptians (who had. formerly: béen the

« teachers.
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¢ teachers of the Greciaiis) had, in procefs of time and
by the havock of war, loft all the excellency in fci-

ences and arts; for which all other nations were af-
terwards obliged to the Grecians, without being able
fo much as to itnitate them.

* For when the Romans had conquered Greece and
Afia, and had brought to Rome the beft paintings
and the fineft artifts, we don’t find they difcovered
the great key of knowledge, the Analogy I am now
fpeaking of 3 but their beft performances were con-
duded by Gredadn astifts, who it feems cared not to
communicate their fecret of the Analogy; becaufe
cither they intended to be necclfary at Rome, by
keeping the fecret’ among themfelves, or elfe’ the
Ramans, who principaily affeGed imiverfal dominion;
were not curious enough to fearch after the fecret,
not knowing the importance of it, nor underflanding
that, without it, they could never attain to the ex-
celléncy of the Grecians: though neverthelefs it muit
be owned that the Romans ufed well the proportions,
which the Grecians long before had reduced to cer-
tain fixed rules accordnag to their ancient Analogy ;
and the Romans could arrive at the happy ufe of thé
proportions, without comprehending the Analogy‘
itfelf.”

This account agrees with what is conftantly obferved

in Italy, where the Grcck and Roman works, both in

“medals
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ariedals and flatues, are as dxﬁmgmﬁaa.ble as the charac-
aers of the two languages.
As the preface had thus heen of fesvice to me, I was.

- 1n hopes from the title of the baok (and the affurance

mf the tranflator, that the authior had by his great learn-.
ing difcovered the feeret of the ancients) to have met
-with fomething there thet -might have affifted, or con--
firmed the {cheme | had ir hand; but was much difap--
pointed in finding nothing «f-that fort, and no explana-
tion, or even sfter-mention; of 'what at firft agreeably
alarmed me, the word Analsgy. ¥ have given the reader
a fpecimen, in his own words, how far the author has:
difcovered this grand fecret of the ancients, or greas -
key of knowledge, as the tranflator calls it..
¢ The fublime part that I fo.much-efteem; and of.
¢ which I have begun to fpeak, is areal. e fai ques,.
¢ or an unaccountable fomething to moft people, and!
¢ it is the moft important part to all the connoifieurs, .
¢ I fhall call it an harroonious prapriety, which is g .
¢ touching or. meoving unity, ora pathetick agreement
¢ or concard, nat only of each member to its body, .
“ but alfo of each part to the member of which it is a.
“ part:- It is alfo an infinite variety of paris, however
“ conformable, with refped: to each different fubject, .
“ {o that all the attitude,, and all the adjuftment of the.
¢ draperies of each figure ought to anfwer or corre-
“ f{pond to the fubje@ chofen. Briefly, itisa true de-
“ corum, a bjenfeance ar a congruent difpofition of
¢¢-ideas,.
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«_ideas, as well for the face and flature, as for the
¢ attitudes. A bright genius, in my opinion, who
< -afpires to excel in the idcal, fhould propofe this to

¢ himfelf, as what has been the principal ftudy of the
.¢¢ moft famous artifts. *Tis in this part that the great

¢ mafters cannot be imitated or copied but by them-
¢ felves, or by thofe that are advanced in the know-
ledge of the ideal, -and who arc as knowing as thofe

[}

¢ mafters in the rules or laws of the’ pittorefque and

¢ poetical nature, aitho’ mfenor to the maﬁers in-the

¢ high {pirit of invention.” B

"The words in this quotation, < It i¢ alfo an inﬁmie
wariety of fyarts, feem at firft to have fome meaning in
them, but it is entirely deftroyed by the reft of the pa-

‘ragraph, and all the other pages are filled, accordmg to

cuftom, with defcriptions of piGtures.
Now, as every one has a right to conjeGture what
this difcovery of the ancients might be, it thall be niy

- bufinefs to {hew it was a key to the thorough knew-
- ledge of variety both in form, and movement. Shake-

{pear, who had the deepeft penétration into nature, has
fummed up all the charms of beauty in two words,
INFINITE VARIETY; where, {peaking of Cleopatra $
Power over Anthony, he fays,
Nor cuftom ftale .
Her infinite variety :— A& 2. Scene 3,
It has been ever obferved, that the ancients made
their do&rines myfterious to the vulgar, and kept them
~ 2 fecret
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fecret from thofe who were not of their particular fe&s,
and focieties, by means of fymbols, and hieroglyphics.
Lamozzo fays, chap. 29, book 1. ¢ The Greciansin
¢ imitation of antiquity fearched out the truly re-
%" nowned proportion, wherein the exa& pcrfeéhon of
¢ moR exquifite beauty and fweetnefs appeareth; de-
¢¢ dicating the fame in a triangular glafs unto Venus
#¢ the goddefs of divine beauty, from whencc all the
«_beauty of inferior things is derived.” |

s If we fuppofe this paflage to be authentxc, may we
not alfo imagine it probable, that the fymbol in the
triangular glafs, might be fimilar to the line Michael
Angelo recommended; efpecially, if it can be proved,
that the triangular form of the glafs, and the ferpentine
line itfelfy are the two moft expreflive figures that can
be thought of to fignify not only beauty and grace, but
the whole order of form.

. There is a circumftance in the account Pliny gives
oﬁ  Apelles’s vifit to Protogenes, which ftrengthens this
fuppofition. I'hope I may have leave to repeat the ﬁory
Apelles havmg heard of the fame 'of Protogenes, went
to Rhodes to' pay him a vifit, but not finding him at
home afked for a board, on'which he drew a /e, telling
the fervant maid, that line would fignify to her mafter
who had been to fee him; we are not clearly told what
fort of a line-it was that could fo particularly fignify
one of the firft of his profeffion: if it was only a ftroke

(though as fine as a hair, as Pliny feems to think) it could
b 4 not
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not poflibly, by any means, denote the abilities of a great
painter. But if we fuppofe it to be a line of fome
extraordinary quality, fuch as the ferpentine line will
appear to be, Apelles could not have left a more fatis-
faory fignature of the compliment he had paid him.
Protogenes when he came home took the hint, and
drew a finer o7 rather more expre[ ive line within it, to
thew Apelles if he came again, that he underftood his
meaning. He, foon returning, was well pleafed with the
anfwer Protogenes had left for him, by which he was
convinced that fame had done him juftice, and fo.cor~
re@ing the line again, perhaps by making it moie pre-
cifely elegant, he took his leave. The ftory thus may
be reconciled to common fenfe, which, as. it has been
generally received, could never be underﬁood but as 3
ridiculous tale.

Let us add to this, that there s fearce an Egyptxan,
Greek, or Roman deity, but hath a twifted ferpent,
twifted cornucopia, or fome fymbol winding in this,
manner to accompany it. The two fmall heads (over the
bufto of the Hercules, fig. 4, in plate 1.) of the goddefa
Ifis, one crowned with a globe between two horns, the
other with alily *, are of this kind. = Harpocrates,.the
god of filence, is ftill more remarkahly fo, having a large.

® The leaves of this flower as they grow, twift themfélves various ways’
in a pleafing manner, as may be better feen by figure 43, in plate 1, ‘but

‘there is a curious little flower called the Autumn Syclamen, fig. 47, the

leaves of which elegantly twift one way only.

twifted
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twifted horn growing out of the fide of his head, one
cornucopia in his hand, and another at his feet, with
his finger placed on his lips, mdlcatmg fecrecy: (fee
Montfaucon’s antiquities) and it is as remarkable, that
the deities of barbarous and gothic nations never had,
nor have to this day, any of thefe elegant forms belong-
ing to them. How abfolutely void of thefe turns are
. the pagods of China, and what a mean tafte runs thro’
moft of their attempts in painting and fculpture, not-
withftanding they finith with fuch exceflive neatnefs ;
the whole nation in thefe matters feem to have but one
eye: this mifchief naturally follows from the prejudices
they imbibe by copying one another’s works, wlnch the
gncients {féem feldom to have done.

Upon the whole, it is evident, that the anciénts ftu-
died thefe arts very differently from the moderns: La-
mozzo feems to be partly aware of this, by what he
fays in the divifion of his work, page g: ¢ Thereis a
« two-folde proceeding in all artes and fciences: the
“ one is called the order of nature, and the other of
$¢ teaching. ~ Nature proceedeth ordinarily, beginning'
¢ with the unperfe, as the particulars,and ending with
¢ the perfed, as the univerfals. Now if in fearching
“ out the nature of things, our underftanding fhall
<« proceede after that order, by which they are brought

¢¢ forth by nature, doubtleffe it will be the moft abfo- .

. lute and ready method that can bee imagined. For
- we beginne to know things by their firft and imme-
b 2 ¢« diate

xix
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“« diate principles, &c. and this is not only mine opi-
¢ nion but Ariftotles alfo ;” yet, miftaking Ariftotle’s
meaning, and abfolutely deviating from his advice, he
afterwards fays, ¢ all which if we could comprehend
¢ within our underﬁandmg, we fhould be moft wife ;
“ but it is smpoffible 3 and after having given fome dark
reafons why he thinks fo, he tells you ¢¢ he refolves to’
¢ follow the order of teaching,” which all the writers
on painting have in like manner fince doge.

: Had I obferved the foregoing paffage, before I un-~
dertook this effay, it probably would have put me toa
ftand, and deterred me from venturing upori what La~
mozzo calls an impoffible tafk : but obferving in the
forementioned controverfies that the torrent generally
ran againft me; and that feveral of my opponents had
turned my arguments into ridicule, yet were daily avail-
ing themfelves of their ufe, and venting them even te
my face as their own ; I began to wifh the publication
of {fomething on this fubje& ; 'and accordingly applied
myfelf to {everal of my friends, whom I thaught capable
of taking up the pen for me, offering to furnifh them
with materials by word-of mouth : but finding this me=
thod not pradicable, from the difficulty of one man’s
exprefling the ideas of another, efpecially on a fubje&
which he was either unacquainted with, or wasnew in
its kind, I was therefore reduced to an attempt of find-
ing fuch words as would beft anfwer my own- ideas,
being now too far engaged to drop the defign. Here-"
: I upon,
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upon, having digefted the matter a¢ well as I could,
and thrown it into the form of a book; I fubmitted it
to the judgment of -fuch friends whofe fincerity and
abilities I could beft rely on, determining on- their ap-
probaﬁon or diflike to publith or deftroy it: but their
favourable opinion of the manufcnpt being’ pubhcl)?
known, it gave fuch-a credit ‘to the undertaking, as'
foon- changed the countenances of thofe, who had a
better opinion of my pencil, than my pen, and turned.
their fneers into expectation : efpecmlly when the fame.
friends had kindly made me an offer of condu&ing the
work through the prefs. And here I muft acknowledge
. myfelf particularly indebted to one gentleman for his.
corrections and amendment of at leaft a third part of
the wording. Through his abfence and avocations, feve—
ral {heets went to the prefs without any affiftance, and
the reft had: the ‘occafional infpe&ion of ene or two
other frlends If any inaccuracies fhall be found in the.
wntmg, T fhall readily acknowledge them all my own,

apdam, I confefs, under no.great concern about them,
provided the matter in general may be found ufeful and:
anfwerable in the appllcatlon of it to truth and nature;
in which - material points, if the reader fhall think fit-
to.re&ify-any miftakes, it will give me a fenfible plea-
fure, and be domg great honour to the work. .

xxi.
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INTRODUCTTION.

aflift the reader’s imagination, when the original exam-
ples in art, or nature, are not themfelves before him.

And in this light I hope my prints will be confi-
dered, and that the figures referred to in them will
never be imagined to be placed there by me as exam-
ples themfelves, of beauty or grace, but only to point
out to the reader what forts of obje&s he is to look for
and examine in nature, or in the works of the greateft
mafters. My figures, therefore, are to be confidered in
the fame light, with thofe a mathematician makes
with his pen, “which may convey the idea of his de-
monftration, tho’ not a line in them is either perfeély
ftraight, or of that pecuhar curvature he is treating of.
Nay, fo far was I from aiming at grace, that I pur-
pofely chofe to be leaft accurate, where moft beauty
might be expeced, that no ftrefs might be laid on the
figures to the prejudice of the work itfelf. For I muft
confefs, I have but little hopes of having a favourable
attention given to my defign in general, by thofe who
" have already had a more fafhionable introdu&ion into
the myfteries of the arts of painting, and fculpture.
Much lefs do I exped, or in truth defire, the counte-
nance -of that fet of people, who have an intereft in
exploding any kind of do&rine, that may teach us to
Jee with our own eyes.

It may be needlefs to obferve, that fome of the laft-
mentioned, are not only the dependents on, but often

the only mﬁru&ors and leaders of the former ; but in
~ what




INTRODUCTION. 3

what light they are fo confidered abroad, may be partly

feen by + a burlefque reprefentation of them, taken );,.F;f -
from a print publifhed by Mr. Pond, deﬁgned by Cav:
Ghezzi at Rome.

To thofe, then, whofe Judgments are unprejudlced, \
this little work is fubmitted with moft pleafure; becaufe
it is from fuch that I have hitherto received the moft obli-
gations, and now have reafon to expe& moft candour. -

Therefore I would fain have fuch of my readers be

affured, that however they may have been awed, and
over-born by pompous terms of art, hard names, and
the parade of feemingly magnificent colle&ions of pic-
- tures and ftatues ; they are in a much fairer way, ladies,
as well as gentlemen, of gaining a perfe& knowledge
of the elegant and beautiful in artificial, as well as
natural forms, by confidering them in a fyftematical,
but. at the fame time familiar way, than thofe who
have been prepoflefled by dogmatic rules, taken from
the performances of art only : nay, I will venture to
fay, fooner, and more rationally, than even a tole-
rable painter, who has imbibed the fame prejudices.

The more prevailing the notion may be, that pain-
ters and connoiffeurs are the only competent judges of
things of this fort ; the more it becomes neceflary to
clear up and confirm, as much as poflible, what has
only been afferted in the foregoing paragraph: that
no one may be deterred, by the want of fuch previous

knowledge, from entring into this enquiry. -
B 2 The
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The reafon why gentlemen, who have been ingui-

fitive after knowledge in pictures, have their eyes lefs

qualified for our purpofe, than others, is becaufe their
thoughts have been entirely and continually employed
and incumbered with confidering and retaining the va-
rious manners in which piGures are painted, the hifto-
ries, names, and charaders of the mafters, together
with many other little circumftances belonging to the
mechanical part of the art; and little or no time has
been given for perfe@ing the ideas they ought to have
in their minds, of the objeéts themfelves in nature: for
by having thus efpoufed and adopted their firft notions
from nothing but imirations, and becoming too often
as bigotted to their faults, as their beauties, they at
length, in a manner, totally negle@, or at leaft difregard
the works of nature, merely becaufe they do not tally
with what their minds are fo ftrongly prepofiefled with.

Were not this a true flate of the cafe, many a re-
puted capxtal pi@ure, that now adorns the cabinets of
the curious in all countries, would long ago have been
committed to the flames : nor would it have been pof-
fible for the Venus and- -Cupid, reprefented by the
figure +, to have made its way into the principal
apartment of a palace.

It is alfo evident that the pa.mter s eye may not be a
bit better fitted to receive thefe new impreflions, who

is in like manner too much captivated w.ith the warks

of art; for he alfo is apt to purfue the thadow, and drop
the
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the fubflance. This miftake happens chiefly to thofe
who go to Rome for the accomplifhment of their ftu-
dies ; as they naturally will, without the utmoft care, .
take the infeGious turn of the connoiffeur, inftead of
the painter : and in proportion as they turn by thofe
means bad proficients in their own arts, they become
the more confiderable in that of a connoiffeur. As a
confirmation of this feeming paradox, it has ever been
obferved at all auctions of pictures, that the very worft
painters {it as the moft profound judges, and are trufted
only, I fuppofe, on account of their difinsereffednefs.

I apprehend a good deal of this will look more like
refentment, and a defign to invalidate the obje&ions of
fuch as are not likely to fet the faults of this work in the
mofl favourable light ; than merely for the encourage-~
ment, as was faid abave, of fuch of my readers, as are
neither painters, nor cannoifleyrs : and I will be inge-
nnous enough to confefs fomething of this may be
true ; but, at the fame time, I cannot allow that this
alone would have been a fufficient motive to have made
me rifk giving offence to any ; had naot another con-
fideration, befides that glready alledged, of more con-
fequence to the purpofe in hand, made it neceffary. 1
medn the fetting forth, in the ftrengeft colours, the
furprifing alterations abjeéts feemingly undergo through
the prepofleffions and prejudices contra&ted by the
mind.—Fallacies ftrongly to be guarded againt by
fuch as would learn to fec objeds truly !

' 4 Altho
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- Altho’ the inftances already given are pretty flagrant,
yet it is certainly true, (as a farther confirmation of this,
and for the confolation of thofe who may be a little
piqued at what may be faid) that painters of every
condition are ftronger inftances of the almoft unavoid-
able power of prejudice, than any people whatever.

What are all the manners, as they are called, of even
the greateft mafters, which are known to differ fo
much from one another, and all of them from nature,
but fo many ftrong proofs of their inviolable attach-
ment to falthood, converted into eftablithed truth in
their own eyes, by felf-opinion ? Rubens would, in all
probability, have been as much difgufted at the dry
manner of Pouflin, as Pouflin was at the extravagant of
Rubens. The prejudices of inferior proficients in favour
of the imperfe&ions of their own performances, is ftill
more amazing.—Their eyes are fo quick in difcerning
the faults of others, at the fame time they are fo to-
tally blind to their own | Indeed it would be well for
us all, if one of Gulliver’s flappers could be placed at
our elbows to remind us at every ftroke how much
prejudice and felf-opinion perverts our fight.

From what has been faid, I hope it appears that

thofe, who have no bias of any kind, either from their

own praice, or the leflons of others, are fitteft to ex-
amine into the truth of the principles laid down in the
following pages. But as every one may not have had

an opportumty of being fufhciently acquamted with
the
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the inftances that have been given: I will offer one of
a familiar kind, which may be a hint for their obferv-
ing a thoufand more. How gradually does the eye grow
reconciled even to a difagreeable drefs, as it becomes
more and more the fathion ; and how foon return to its
diflike of it, when it is left off, and a new one has
taken poffeffion of the mind >—fo vague is tafte, when
it has no folid principles for its foundation !

Notwithftanding I have told you my defign of con-

‘fidering minutely the variety of lines, which ferve to
raife the ideas of bodies in the mind, and which are
undoubtedly to be confidered as drawn on the furfaces
only of folid or opake bodies : yet the endeavouring
to conceive as accurate an idea as is poflible, of the
infide of thofe furfaces, if I may be allowed the ex-
preflion, will be a great affiftance to us in the pur-
fuance of our prefent enquiry.

In order to my being well underftood, let every obje&
under our confideration, be imagined to have its in-
ward contents fcooped out fo nicely, as to have nothmg
of it left but a thin fhell, exaé&ly correfponding both in
its inner and outer furface, to the fhape of the obje&
itfelf : and let us likewife fuppofe this thin fhell to be
made up of very fine threads, clofely conne@ed toge-
ther, and equally perceptible, whether the eye is fup-
pofed to obferve them from without, or within ; and
we {hall find the ideas of the two furfaces of this thell
will naturally coincide. The very word, fhell, makes

us feem to fee both furfaces alike.
The
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The ufe of this conceit, as it may be called by fome,
will be feen to be very great; in the procefs of this
work : and the oftner we think of objects in this fhell-
like manner, we fhall facilitate and ftrengthen our
conception of any particular part of the furface of an
obje& we are viewing, by acquiring thereby a more
perfe knowledge of the whole, to which it belongs :
becaufe the imagination will naturally enter into the
vacant {pace within this fhell, and there at once, as
from a center, view the whole form within, and mark .
the oppofite correfponding patts fo ftrongly, as to te-
tain the idea of the whole, and make us mafters of the
meaning of every view of the obje&, as we walk round
it, and view it from without.

Thus the moft perfect idea we can pofﬁbly acquire of
a fphere, is by conceiving an infinite number of ftraight
rays of equal lengths, iffuing from the centet, as from
the ¢ye, fpreading every way alike; and citcumfcribed
or wound about at their other extremities with clofe
conne@ed circular threads, or limes, forming a true

’ fpherlcal fhell.

But in the common way of taking the view of any
opake objed, that part of its farface, which fronts the
eye, is apt to occupy the mind alone, and the oppofite,
nay even every other part of it whacever, i left un-

thoughit of at that titme: ‘and the leaft motion we make
to reconnoitre any other fide of the obje& cotifounds

our firft idea, for waiit of the connexion of the two
ideas,




INTRODUCTION.

ideas, which the complete knowledge of the whole
would naturally have given us, if we had confidered
it in the other way before. :
Another advantage of confidering objecs thus merely
as fhells compofed of lines, is, that by thefe means we
obtain the true and full idea of what is called the owz-
lines of a figure, which has been confined within too
narrow limits, by taking it onlyfrom drawings on paper;
for in the example of the fphere given above, every one
- of the imaginary circular threads has a right to be con-
fidered as an out-line of the fphere, as well as thofe
which divide the half, that is feen, from that which is
not feen; and if the eye be fuppofed to move regularly
round it, thefe threads will each of them as regularly
“fucceed one another in the office of out-lines, (in the
narrow and limited fenfe of the word :) and the inftant
- any one of thefe threads, during this motion of the eye,
comes into fight on one fide, its oppofite thread is loft,
and difappears on the other. He who will thus take
the pains of acquiring perfe& ideas of the diftances,
bearings, and oppofitions of feveral material points and
lines in the furfaces of even the moft irregular figures,
will gradually arrive at the knack of recalling theminto
his mind when the obje&s themfelves are not before
him : and they will be as ftrong and perfe& as thofe
of the moft plain and regular forms, fuch as cubes and
{fpheres; and will be of infinite fervice to thofe who
invent and draw from fancy, as well as enable thofe to
be more corre& who.draw from the life.
C In
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In this manner, therefore, I would defire the reader
to aflift his imagination as much as pofible, in confi-
dering every obje&, as if his eye were placed within it.
As ftraight lines are eafily. conceived, the difficulty of
following this method in the moft fimple and regular
forms will be lefs than may be firft imagined ; and its
ufe in the more compounded will be greater: as will
be more fully tfhewn when we come to fpeak of com-
poﬁnon

17e*  Butas fig. + may be of fingular ufe to young de-
figners in the ftudy of the human form, the moft com-~
plex and beautiful of all, in fhewing them a mecha~
~ nical way of gaining the oppoﬁte points in its furface,.
which never can be feen in one and the fame view 3
it will be_proper to explain the defign of it in this place,.
as it may at the fame time add {ome weight to what
has been already faid. |

It reprefents the trunk of a figure caft in foft wax,
with one wire paffed perpendicularly through. its center,
another perpendicularly to the firft, going in before
and coming out in the middle of the back, and as many
more as may be thought neceflary, parallel to and at
equal diftances from thefe, and each other; as is marked
by the feveral dots in the figure.—Let thefe wires be
fo loofe as to be taken out at pleafure, but net before:
all the parts of them, which appear out of the wax,
are carefully painted clofe up to the wax, of a different

colour from thofe that lie within it. By thefe means
' the
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tthe horizorital and perpendicular contents of thefe parts
-of the bbdy (by which I mean the diftarices 6f oppofite
‘points in the furface of thefe parts) through which the
wires have pafled, may be exactly known and compared
‘with each other ; and. the little holés, whete the wires
have pierced the wax, temaining on its futface, will
mark out the corréfponding oppofite polits on the ex-
ternal mufcles of the body ; "as well as affift and guide
as to a readier conception of all the intervening parts.

Thefe points may be marked upon-a marble figure with
calibers properly ufed.

The known method, many years made ufe of, for

the more exactly and expeditioufly reducing drawings -
from large pi&ures for engravings, or for enlarging de-

figns for painting cielings and cupolas, (by ftriking
lines perpendicular to each other, fo as to make an
equal number of fquares on the paper defigned for the

copy, that hath been firft made on the original ; by

which means the fituation of every part of the pi¢ture
is mechanically feen, and eafily transferred) may truly
be faid to be fomewhat of the fame kind with what has
been here propofed, but that one is done upon a flat

furface, the other upon a folid ; and that the new

{cheme differs in its application, and may be of a much
more ufeful and extenfive nature than the old one.

But it is time now to have done with the intro-
du&ion : and I fhall proceed to confider the funda-
mental principles, which are generally allowed to give

Cz2 elegance

11
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elegance and beauty, when duly blended together, to

compofitions of all kinds whatever ; and point out to
my readers, the particular force of each, in thofe com-
pofitions in nature and art, which feem moft to pleafe
and entertain the eye, and give that grace and beauty
which is the fubje&t of this enquiry. The principles I
mean, are FITNESS, VARIETY, UNIFORMITY, §IM-
PLICITY, INTRICACY, and QUANTITY j~—al/ which
co~operate in the produttion of beauty, mutually correéi-
ing and refiraining each other occafionally.

THE



THE

ANALYSIS.

OF

BEATUT'Y.

"CHAPTER L
Of FITNESS.

T ITNESS of the parts to the defign- for which
every individual thing is formed, cither by art or
nature, is firft to be confidered, as it is of the

greateft confequence to the beauty of the whole. This

is fo evident, that even the fenfe of feeing, the great
inlet of beauty, is itfelf fo ftrongly biafed by it, that if
the mind, on account aof this kind of value in a form,,
efteem it beautiful, tho’ on all other confiderations it be.
not {o ; the eye grows infenfible of its want of beauty,,
and even begins to ‘be pleafed, efpecially after it has.
been a confiderable time acquainted with: it.

It
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ANALYSIS of BEAUTY.

Ft is well known on the other hand, that forms of
great elegance often difguft the eye by being impro-
perly applied. Thus twifted columns are undoubtedly
ornamental ; but as they convey an idea of weaknefs,
they always difpleafe, when they are improperly made
ufe of as fupports to any thing that-is bulky, or ap-
pears heavy.

The bulks and proportions of obje&s are governed by
fitnefs and propriety. It is this that has eftablithed
the fize'and preéportion of chairs, tables, and all forts
of utentfils and furniture. It is this that has fixed the
dimenfions of pillars, arches, &c. for the fupport of
great weight, and fo regulated all the orders in archi-

- teture, as well as the fizes of windows and doors, &c.

Thus though a building were ever fo large, the fteps
of the ftairs, the feats in the windows muft be con-
tinued of their ufual heights, or they would lofe their
beauty with their fitnefs: and in thip-building, the
dimenfions of every part are confined and regulated by
fitnefs for failing. When a veflel fails well, the failors
always call her a beauty ; the two ideas have fuch a
connexion ! , '

The general dimenfions of the parts of the human
body aré adapted thus to the ufes they are defigned for.
The trunk is ‘the moft capacious on account of the
quantity of its contents, and the thigh is larger than
the leg, becaufe it hath both the leg and foot to move,
the leg only the foot;, &c. | ' |
' 4 Fitnefs
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Fitnefs of parts alfo conftitutes and diftinguifhes in
a great meafure the chara&eriftics of obje@s; as for
example, the race-horfe differs as much in quality, or
chara@er; from the war-horfe, as to its figure, as the
Hercules from the Mercury.

The race-horfe, having all its parts of fuch dimen-
fians as beft fit the purpofes of fpeed, acquires on that
account a confiftent chara@er of one fort of beauty.
To illuftrate this, fuppofe the beautiful head and grace-
fully turned neck of the war-horfe were placed on the
thoulders of the race-horfe, inftead of his own awkward
ftraight one : it would difguft, and deform, inftead of

addmg beauty ; becaufe the judgment would condemn
it as unfit.

The Hercules, by Glicon +, hath alI its parts finely

fitted for the purpofes of the utmoft ftrength, the tex- =

ture of the human form will bear. The back, breaft
and fhoulders have huge bones, and mufcles adequate
to the fuppofed acive ftrength of its upper parts; but
as lefs ftrength was required for the lower parts, the ju-
dicious fculptor, contrary to all modern rule of enlarg-
ing every part in proportion, leflened the fize of the
mufcles gradually down towards the feet; and for the
fame reafon made the neck larger in circumference than
any part of the head ; otherwife the * figure would
have been burdened with an unneceffary weight, which
would have been a draw-back from his ftrength, and
in confequence of that, from its chara&teriftic beauty.

' Thefe

.15,

o+

3
o3
®

* Fig. 4
pl !" .
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Thefe feeming faults, which thew the fuperior ana-
tomical knowledge as well as judgment of the ancients,
are not to be found in the leaden imitations of it near
Hyde-park. Thefe faturnine geniufes imagined they
knew. how to corre& fuch apparent di/proportions.

Thefe few examples may be fufficient to give an
idea of what I mean, (and would have underftood) by
the beauty of fitnefs, or propriety.

CHAP IL
Of VARIETY.

H O W great a fhare variety has in producing beauty
may be feen in the ornamental part of nature.
The fhapes and colours of plants, flowers, leaves,
the paintings in butterflies wings, fhells, &c. feem of
little other intended ufe, than that of entertaining the

‘eye with the pleafure of variety,

All the fenfes delight in it, and equally are averfe
to famenefs. The ear is as much offended with one
even continued note, as the eye is with being fixed to
a point, or to the view of a dead wall.

Yet when the eye is glutted with a fucceflion of va-
riety, it finds relief in a certain degree of famenefs;
and even plain {pace becomes agreeable ; and properly

. introduced, and contrafted with variety, adds to it

more variety. ,
I mean

\
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I mean here, and every where indeed, a compofed
variety; for variety uncompofed, and without defign,
is confufion and deformity.

Obferve, thata gradual leflening is a kind of varying
that gives beauty. The pyramid diminifhing from its
bafis to its point, and the {croll or voluta, gradually
leflening to its center, are beautiful forms. So alfo ob-
je&s that only feem to do fo, though in fa& they do
not, have equal beauty: thus per{pe&ive views, and
particularly thofe of buildings, are always pleafing to
the eye.

~ The little fhip, between figure 47 and 88, plate 1.
fuppofed moving along the fhore even with the eye,
might have its top and bottom bounded by two lines at
g:]ual diftances all the way, as A ; but if the fhip puts
out to fea, thefe lines at top and bottom would feem
to vary and meet each other by degrees, as B, in the
point C, which is in the line where the fky and water
meets, called the horizon. Thus much of the manner
of perfpectives adding beauty, by feemingly varying

otherwife unvaried forms, I thought, might be ac- -

ceptable to thofe, who have not learat perfpeive.
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CHAP. m.,-.,' -

i
of UNIFORMITY, REGULARITY, orSYMME'rnY.

IT may be 1magm:e& thac the greateﬁ ‘part of ché eft
fe@s of beauty refults from ‘the fymmetey of parts :
in the obje&, which is beautiful : but I am very well
‘perfuaded, this prevailmg notion will foon appear to
have ‘little - or no foundation. S

1t may indeed have properties of greater confequence,
fuch as propriety,. fitnefs, and ufe; and yet but little:
ferve the.purpofes of pleaﬁng the eye, ,rncrely on the
{core of beauty.

'We have, ‘indeed, in ‘ouf mature a love of imitationt
from our infancy, and. the eye'is ofteri entertained, as
awell as Turprifed, - with ‘mimicry, and delighted’ with
the exadnefs of counterparts : but then this always.
gives way to its fupenor love of vanety, a.ndfoon grows
tirefom. S B ; -

If the uniformity of figures; parts, or lmes were truly
the chief caufe of beauty, the more exa&ly uniform.

. their appearances were kept the more pleafure the eye

would receive: but this is fo far from being the cafe,.
that when the mind has been once fatisfied, that the
parts anfwer one another, with fo exa& an uniformity,
as to preferve to the whole the chara&er of fitnefs to
ftand, to move, to fink, tofwim, to fly, &c. without
lofing the balance : the eye is rejoiced to fee the obje&
‘ turned,
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turned, . 'and ﬂuftcd, fo asto vary theﬁa umform ap-
pearances o
"Thus the profile of moﬁ obje&s, as Well as faces,
are rather more pleaﬁng than their full fronts.
. Whence it is'clear,! the pleafure does not arife from

feeing the exatt refemblance, which one fide bears the -

other; but from the knowledge that they do o on-ac-
count of fitnefs, with:deﬁgn, and for ufe. . Far when

the head of a fine womian is turned a little to onhe fide; -
~whijch takes off from. the .exa& fimilarity .of the two .

halves of the face, and-fomewhat reclining, - {o varying
ftill ‘more from the ﬁralght and. parallel lines- of a

formadl front face, it is always looke& upon as moft -

pleaﬁng This is accoxdmgly faid to- be a: gnacefui
atr‘of the head. . .

It is a conftant rule in compoﬁtion e pamtmg to
avoid regulanty . When we view a building," or any
other obje& in l1fe, we have it in our power, by fhift-
ing the ground to : take-‘that view of it which pléafed
us beft; and in con{equence of this, ‘the painter, if he
is left to his choice, takes it on the angle rather than in
front, ‘as moft agreeable to the eye ; becaufe the regu-
larity of ‘the lines is taken away by their running into
perfpedtive, without loﬁng the idea of fitnefs: and
when he is of neceflity obliged to give the front’ of &
building, with all its equalities and parallelifms, he’ ge-
nerally breaks (as it is termed) fuch difagrecable appear-
ances; by throwing a tree before it, or the.fladow of

D 2 ° an

9
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an imaginary cloud, or fome other obje& that may -
anfwer the fame purpofe of adding variety ; which is
the fame with taking away uniformity.

If uniform obje@s were agreeable, why is there fuch
care taken to contraft, and vary all the limbs.of a ftatue ?
. 'The pi@ure of Heary the Eighth *, would be pre-
ferable to the finely contrafted figures of Guido or Cor-

- reggio; and the Antinous’s eafy {way +, muft {ubmit to-
. the ftiff and ftraight figure of the daneing mafler };

. and the uniform out-lines of the mufcles in the || figure.

taken from Albert Durar’s book of proportions, would
have more tafte in them than thofe in the famous part:
of an antique § figure from which Michael Angelo. ac-
quired fo much of his fkill in grace.

In fhort, whatever appears to be fit,. and’ proper to
anfwer great purpofes, ever fatisfies the mind, and
pleafes on that account. Uniformity is of this kind.
We find it neceflary, in fome degree, to give the idea
of reft and motion, without the pofibility of falling,
But when any fuch purpofes can be as well effected by

~ more irregular parts, the eye is.always better pleafed

on the account of variety.

How pleafingly is the idea of firmnefs in ftanding
conveyed to the eye by the three elegant claws of a
table, the three feet of a tea-lamp, or the celehrated

:tnpod of the ancients?

Thus you fee regularity, umformlty, or fymmetry,

 pleafe only as they ferve to give the idea of fitnefs.
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CHAP IV.

Of SimrriciTY, 0r DISTINCTNESS.

Implicity; without variety, is wholly infipid, and

' at beft does only not difpleafe ; but when variety
Is joined to-it, thenm it pleafes, becaufe it enhances the
pleafure of variety, by giving the eye the power-of en-
joying it with eafe.

There .10 obje& compofed of ﬁraxght lines, that
has fo much variety, with fo few parts, as the pyramid :
and it is its conftantly varying from its bafe gradually
upwards in every fituation of the eye, (without giving
the idea of famenef§, as.the eye moves round it) that
lias made it been efteemed in all ages, in preference to
the cone, which in all views appears nearly the fame,
being varied only by light and fhade..
| Steeples, monuments, and mofteompofitions in paint-
ing and {culpture are kept within the form of the cone
or pyramid, as the moft eligible boundary on. account

of their fimplicity and variety. For the fame reafon.

equeftrian ftatues pleafe more than the fingle figures.
The authors (for there were three concerned. in the
work) of as fine a group of figures in fculpture, as ever
was made, either by ancients or moderns, (I.mean Lao-
coon and his. twa fons) chofe to be guilty of the ab-
furdity of making the fons of half the father’s fize, the’

they

ar
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they have every other mark of being defigned for men,
rather than not bring their compofition within the

- boundary of a pyrarmd +. Thus if a judicious work=
man were employed to make a cafe of wood, for pre-
ferving it from the injuries of the weather, or for the
convenience of carriage ; he would foon find by his eye,
the whole compoﬁnon would readily fit and be eafily
packed up, in one of a pyramidal form

Steeples, &c. have generally been varied from the
cone, to take off from their too great fimplicity, and
mﬁead of their circular bafes, polygons of different, but
even numbers of fides, have been fubftituted, I fuppofe
for the fake of uniformity. T hefe forms however may
be faid to have been chofen by the archite®, with a
view to the cone, as the whole compofitions might be
bounded by it.

Yet, in my mind, odd numbers have the advantage
over the even ones, as variety is more pleafing than uni-
formity, where the fame end is anfwered by both ; -as

~in this cafe, where both polygons may be circum{cribed
by the fame circle, or in other words, both compo-
fitions bounded by the fame cone.

And I can’t help obferving, that nature in -all her
works of fancy, if I may be allowed the expreflion,
where it feems immaterial whether even or odd num-
bers of divifions were preferred, moft frequently em-

| ploys the odd ; .as for example, in the mdentmg of
leaves, flowers, blefloms, &c.

The
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The oval alfo, on account of its variety with fimpli-
city, is as much to be preferred to the circle, as the
triangle to the {quare, or the pyramid to the cube ; and
this figure leflened at one end, like the egg, thereby
bemg more varied, is fingled out by the author of all
variety, to bound the features of a beautiful face.

"~ When the oval has a little more of the cone added
to it than the egg has, it becomes more diftin&ly a
compound of thofe two moft fimple varied figures.
This is the fhape of the pine-apple +, which nature has
particularly diftinguithed by beftowing ornaments of
rich mofaic upon it, compofed of contrafted ferpentine
lines, and the pipst, as the gardeners call them, are ftill
varied by two cavities and one round eminence in each.

Could a more elegant fimple form- than this have
been found; it is probable that judicious archite&, Sir
Chriftopher Wren, would not-have chofen the pine-

apples for the two terminations of the fides of the front
of St. Paul’s: amd perhaps the globe and crofs, tho’ a:

finely varied figure, which terminates the dome, would
not have had the preference of fituation, if a religious
motive had not been the occafion.

Thus we fee ﬁmphclty gives beauty even to Varxety,
as it makes it more eaﬁly underftood, and fhould be
ever ftudied in the works of art, as it ferves to prevent

perplexity in forms of elegance ; as will be fhewn in.

the next chapter.

x
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CHAP V.
Of INTRICACY.

THE active mind is ever bent to be employ’d. Pur-
fuing is the bufinefs of our lives ; and even ab-
ftracted from any other view, gives pleafure. Every
arifing difficulty, that for a while attends and interrupts
the purfuit, gives a fort of {pring to the mind, enhances
the pleafure, and makes what would elfe be toil and
Jabour, become fport and recreation.

'Wherein would confift the joys of hunting, {hooting,

-fithing, and many other favourite -diverfions, without

the frequent turns and difficulties, and difappointments,
that are daily met with in the purfuit >—~how joylefs
does the fportfman return when the hare has not had
fair play ? how lively, and in {pirits, even when an old
cunning one has baffled, and out-run the dogs'l

This love of purfuit, merely as purfuit, is implanted
in our natures, and defigned, no doubt, for neceﬁ'a.ry,
and ufeful purpofes. Animals have it evidently by in-
@in&. The hound diflikes the game he fo eagerly pur-
fues; and even cats will rifk the lofing of their prey to
chafe it over again. It is a pleafing labour of the mind
to folve the moft difficult problems; allegories and
riddles, trifling as they are, afford the mind amufe-
ment : and with what delight does it follow the well-
conne&ed thread of a play, or novel, which ever in-

creafes,
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ereafes as the plot thickens, and ends moft pleafed,
when- that is moft dxﬁm&ly unravelled ?

‘The eye hath this fort of enjoymernt in wmdlnor

walks; and ﬁ:rpentme rivers, and all forts of obJeé'ts
whole forms, as we fhall fee hereafter, are compofeci
priacipally of what, I caH the waving and ferpentine
lined!; -
- Htticacy in form, therefore, I fhall define to be
that peéuhanty in the lines, which compofe it, that
Bidls the ge & wanton kind of thace, and from the plea-
furé that gives the mind, intitles- it to the name of
béautiful : and it may be _]u{’dy faid, that the caufe of
the idea of grace more immediately refides in this
principle, than in the: other five, except variety;
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