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THE

PREFACE

By F. R. Sen.

" Ergo age, Chare Pater, cervics impone—
re noftre:

Ipfe fubibo bumeris, nec me labor sfte
gravabit. Virg.

HeTuer [ have done Well,

or Not, in Publifhing this

Account 1 am oblig’d in

Juftice to take it upon my

Self, and to declare, as I do, that ’tis
my Own Act.

I had an Undoubted nght to dif-

pofe of thefe Papers as I thought fi.

1 am well fatisfy’d my Son when he
A2 was

401342,
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was Abroad was not Unmindful of his
Own particular Pleafure, and Improve-
ment from the Sight of thofe Fine
things he went to fee; but I am no
lefs perfuaded that what he Principal-
ly intended in making, and noting
down his Obfervations was to gratify
Me; the Cream of which he gave me
by Long, and Frequent Letters. From
Which, and from his Notes taken up-
on the Places, I (with his Afliftance
~ when he came home) colleted what
was for my Purpofe. |

But tho’ Thefe were Abundantly
more than I Expeé@ted, or could have
Hog’d for, yet being often wrote in
Hafte, and when he was greatly In-
- commoded by Heat, or Otherwife, it
muft needs happen that they were
not always fo Copious, nor gave me
fo Clear an Idea of the Things as I
Wifh’d ; in That Cafe I had re-
courfe to his Memory; and I was
Surpriz’d to find he had There
fo Carefully, and Diftin&ly trea-
furd up fo many Particularities w%r- ‘
thy

|
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Athy the being recolle&ed, and ad-

ded to what he had committed to
Writing. 1 have been ever fince up-

- on all Opportunities getting Farther

-

Light into Thefe Matters; Chiefly
from Him; but Sometimes from O-

: thers, and from Books; comparing

his Accounts with Theirs, and mak-

- ing fome few Improvements by the
: Hints we thus receivd. Befides all
- this, tho’ I have Throughout (as it

§

¢

;

i

b

|

was neceflary) preferv’d the fame Style
as written by my Son, I have Enlarg’d
upon the Materials he has given me,
and to his Remarks have added ma-
ny others of my Own. This latter
Article he infifted upon that I {hould
declare if I refolv’d to publifh thefe
Papers; and particularly that Thofe
upon the Pictures of Raffaele in that
Susze of Rooms in the Vatcan which
go by his Name are Intirely Mine. - I
muft add withal, that whatever Mix-

. ture there is of This kind, the Whole

has my Son’s Concurrence, and Ap-
probation.
A 3 ‘That



The Parrrace

That T fhould write upon what I
never Saw, may appear ftrange to
fome ; Such may pleafe only to ob-
ferve that My Remarks are Chiefly up-
on the way of Thinking; which is
feen in a Print, or aDrawing, as well
as in the Thing it felf: Thefe I am
well furnifl’d with, particularly for
thofe famous Works of the Vatican
juft now mention’d: Bellsr+has more-
over defcrib’d ’em very minutely, and
exa&tly; I mean as to the Figures of
each Picure. [Iremark then on what
I have Seen; for the Little that re-
mains on which my Remarks are
made, Evidence has been to me in-
- ftead of Eyes, as it muft be in Matters
of the greateft Importance.

Tho I had a Right to thefe Pa-
pers, I fhould not have Publifhed
them without my Son’s Confent;
which I Have: But whether tis agree-
able to his Own Judgment, orin de-
ference to Mine, or pure Complai-
fance, I cannot tell: He has from his
Infancy accuftom’d me to fuch an in-

tire
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tire Refignation of Himfelf to Me ;
and That in fo Obliging a manner,
that I can never tell what his Real
Sentiments Are, but by what I think
they Should be : However having
his Confent; and This being a pro-
per Supplement to what I have alrea-
dy done, Efpecially becaufe I have
here made fome Illuftrations of, and
Additions to what has been faid in
thofe Difcourfes; And moreover it
being in it Self Ufeful, and Enter-
taining to all that Love the Arts, I

was induced to make this Publication.
When I wrote my Firft Difcourfe

>twas All 1 then had theleaft Thoughts
of, but it happen’d to be what ought

to have been Begun withal, The The-
ory of Paititing ; in That I have laid
down what I conceiv’d to be the Prin-
ciples of the Art. My Second Volume
was an Attempt to fhew how to judge
of the Goodnefs of a Pi¢ture, to know

. Hands, and to diftinguith Copies from

Originals ; to which I added a Per-

fuafive to this fort of Study. This in~

A 4 deed
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deed is properly a Difcourfe on the
Condu&t of the Underftanding, ap-
ply’d to Painting; and led me Natu-
rally, and Unavoidably into a way of
Thinking fuch as would have been
neceflary in a Philofophical Difcourfe
upon the Conduét of the Underftand- |
. ing at Large; nor is there any Other
way of treating the Subject as it ought
to be treated ; at leaft I know of
none. And if here I fometimes Di-
grefsd from my Subje&t of Painting,
I did not from what was alfo my Bu-
finefs, the Conduét of the Judgment.
The prefent Treatife is to Set Before
the Reader, and to Apply the forego-
“ing Rules by Remarking Upon a Col-
le&tion of Pi&tures, and Statues; and
’tis the Colle&tion of the whole World,
for the Principal things of this kind
now in being are Defcrib’d, and Cri- |
tici’d, and fuch Notices of the Reft -
are added, (efpecially taking in what |
are interfpers’d in my Other Difcour-
fes) as may give a tolerable Idea of
what the World poflefles of the
Works
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Works of Painting, and Sculpture,

I have alfo in proper places given
an Abridgment of the Hiftory of Our
Art, and of the Lives of the Painters,
with the Chara&ers of the moft con-
fiderable of them ; All which has been
done at Large by Other Hands.

My General Subje I have upon
Several Occafions fhewn to be worthy
of all the Pains I, or a Better Hand
Have taken, or Can take in treating
it ; and I know not any particular
Branch of it that I have not Confi-
derd, and as Fully as it Ought to be:
If any Other fhall think fit to under-
take it hereafter, he may fupply the
World with fomething Better ; he
may Know more, or be Otherwife
better qualified as a Writer: But This
is ‘All T have been capable of doing:
I- am Exhaufted as to This Subject, -
whatever the Subject it felf may be
thought to be.

I am never like to be of any Con-
fequence-to the World unlefs in the
way I amin as a Painter, and one en-

8 deavouring
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deavouring to Raife, and Cultivate the
Love of the Art by fhewing its true
Ufes, and Beauties. This I have ap-
ply’d my felf to as the ireat Bufinefs
of my Life, next to what Religion,
and my particular Obligations require.
And what I have done in the Whole,
as well as in what I now offer to the
World, is in confequence of This fort [
of Ambition, and Benevolence.

We have Variety of Accounts of
Foreign Countries, of their Religion,
Government, Habits, Cuftoms, Ma-
nufattures, and other Particulars, [za-
ly amongft the reft as fhe is One of
the moft confiderableSpots of Ground
in Eurgpe is Thus well known; but
what fhe is very Remarkable for, and
wherein fhe is Diftinguifl’d from all
Other Countries in the World remain-
ed ’till Now undefcrib’d, not only in
our Own, but in any Other Language.
There are indeed Catalogues of her
PiGures, and Statues; as there are of
every Figure in fome of the Picures
and there are Prints of ‘any, and

| fome




The Prrrace.

fome Copies ; but Thefe are as the
© Names of Towns in a Map, or Views
. of the Places, neither of which, not
even the Latter are fufficient to give
an Idea of them: And if Some Writers
have accompany’d their Accounts with
Remarks they are moftly Extravagant,
and Undiftinguithing General Enco-
miums, or Notices of Particulars the
leaft confiderable. Or they have faid
what they Fanfy’d, not what in Rea-~
lity was to be found: If Thefe give
more extenfive Ideas than mere Cata-
logues they are Falfe ones: Catalogues
are of fome Ufe, fo are fuch Remarks
as fhow what Ought to be, fo far as
they fo Inftiuct: For the reft they are
Mifchievous, as leading People into
Miftakes, and a wrong way of Judg-
ing. We have gone in an Untrod-
den Path; and if we have given a
SufficientAccount of thefe fineThings,
or whoever elfe will be pleas’d to far+
nifh the World with fuch aone a De-
fect will be remov’d, and we fupply’d
with what we ought to have had long
ago. As -
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‘As every Picture, Statue, or Bas-
relref, befides what it was intended to
exhibit, leaves upon the Mind of him
that fees it an Idea of its Self, diftin-
guifl’d from every Other of its Kind ;
he that would defcribe them fhould
endeavour to communicate fuch Di-
ftin¢t Ideas. °Tis true there are fome
things that Words alone cannot de-
fcribe; but Words can go farther a
great deal than Any I have yet met
withal. They can tell not only that
there Is fuch a Pi&ure, and Where it
is, but how Large, in what Situation,
and in what Condition; what are the
Thoughts, and how thofe Thoughts
are Exprefsd; in fhort, what are its
Beauties, and Defects throughout :
And though the Colouring, Style of
Drawing, Airs, and fome Attitudes
cannot be exaétly defcrib’d, Some-
thing may be faid of Thefe too;»and
even to one that is Not a Connostffeur ;
but to Such a one the bare faying ’tis
~ of fuch a Mafter gives an Idea of the

moft Undefcribable of them; and e-
{pecially
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{pecially if it be added the thing was

done in Such a Time, in Such of his
Manners, and is in Such a Degree of
Goodnefs of Him. If it can be Com-
Ear’d with fome Work that one can
ave recourfe to ; orif there be Prints,
Copies, or Drawings of the thing,
Thefe fhould by all means be referr’d
" to. <Such a Defcription Well Made,
and Carefully Attended to, may put a
Reader Almoft upon a Level with him
that Sees the thing; and in a2 much
Bertter Situation than thoufands who -
fee without Judgment of their Own,
or the Affiftance of Others to fhow
them what is before their Eyes.”

We have endeavourd Thus to de-
{cribe fome of the moft Confiderable
things my Son faw; Others of them
have not been fo Fully, and Accurate-
ly defcrib’d, as Sometimes not having
had Means, or Opportunities to do -
it; but Chiefly from pure Choice, to
avoid Tedioufnefs, and Repetitions.
A great many Fine things are but juft
Mention'd, tho’ writing Catalogues is

not



The PRE-I’:A@]!Z;

larm’d all Europe, prevented his fee-
ing Naples, Venice, Genoa, and fome
Other Places well worth feeing ; and
forbad his Return to Parss, to which

- he refervid the Sight of many fine

things There; and a moreParticular,
and Exa& Confideration of what he
did fee. Some Common Accidents de-
rivd’ him of the Pleafure he would
Eavc had in feeing, and remarking
upon Some things, chiefly the Holy
Family of Raffaele in the Royal Col-
le&ion of France. At the Efturial,
and in many other parts of Eurgpe ,
are many Excellent Pi¢tures which my
Son never intended to vifit. But tho’
he had feen All he Defign’d, oreven

All that are to be feen, the followin
Account would have been little other
than it Is ; fome few Additions indeed
there would have been, and but Few,
and Thofe not of the moft Excellent
Things in the World, (I muft except
that of Raffaele juft now mention’d)
for notwithftanding their great Eclar,
I don’t take the Works of Tzran,
~ Tintoret,




Tbﬂ PRE-F AtE,

Tinsoret, and Paok Veronefe to be of
That Clafs; and thofe Places my Son
was Prevented from feeing are Chie
remarkable for the Works of Thefe,
or of Inferior Hands, whofe Principal
Chara&ers are what are Leaft to be
Defcrib’d, and the Leaft Confidera-
ble in Painting, the Pencil, and Co-
louring : but they give no Such Ideas
as what we have from the Beft Ma-
fters of all the Other Schools; Their
People (Generally fpeaking) neither
Look, nor A& with that Grace, and
Dignity, as thofe of Raffacle, Mich.
Angelo, Gilso, Correg gro, Guido, &c.
As for Statues there are fo few befides
"Thofe of Rome, and Florence, that I
believe Enough has been done as to
Them; unlefs it be by Larger, and
more Learned Difcourfes than We can
make, andSuch as is rather the Bufi-
nels of Antiquaries than Ours, '
But whatever my Son Mifs'd the
Sight of, he Saw a great deal more
than we thought fir to take norice of
in thefe Papers, and that for another
: a Reafon
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Reafon than has yet been intimated;

'And amongft Thefe Some are omit-
ted, which he that takes his Ideas
of from what he may happen to
'Hear, or Read concerning them, will
expe¢t we fhould not only have Men-
tion’d, but Applauded. There are
great Works of This kind, as well as
Single Pi¢tures ; fuch are thofe of V-
farz, the Zuccaroes; and fome others
the Vatican, thofe of Fofepin in the
Capitol, &c.

The Abatements we have made
from the Common, receiv’d Opinion
with relation to Some Celebrated
Works may be Cenfurd. We Expe&
it: And yet ’twill be very Unreafon-

“able. We have often complain’d, and
juftly, of the Superficial Accounts we
have had of thefe Things: and that
they are little other than Catalogues,
or Panegyricks; We pretend to give
a more Diftin& Idea of them ; ’tis
‘therefore we write. If That be Al-
lowable, or Commendable, the Free-
dom we have taken is So too, for ’tis |

aNe-
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a Neceffary Confequence of it: The
great Men who to the Honour of Hy-
mane Nature have Bequeath’d thefg
‘Works of Theirs to Pofterity were
yet but Men, and Fallible as Such,
And’tis no Prefumption in Us to fay
they were fo, and Wherein; efpecial~
ly confidering *tis much Eafi¢r to fay
what a Pi&ure Ought to be, than tg
make Such a one: Should Others go
upon Our Plan in Confidering thefe
Works They would do as We have
done; though as all are Fallible we
fhould not Always Agree in our Re-
marks; We fhould be Right fometimes,
and fometimes Miftaken ; and fo would
- ‘Thofe be who fhould affign the par-
ticular Inftances wherein we were So.

~ But after all We do not differ from
the General Voice, or Other Writers,
fo much as it may be thought at Firft
Sight; for if we were to give an Ac-
count at large of any of thele things,
we fhould fay as Others do that ’tis
Fine! ’tis Admirable! Or if we would
raife our Style, and [ralranize a little,

a2 we
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| e thould call it Miraculous! Divine!
or any thing: There are many In-
ftances of this kind in the followin
Sheets, when we have not thought
fit to defcend to particular Remarks.
A Piure, or Statue may be Excellent
in the Main, notwithftanding Some
Defe&s. However when we do In-
deed differ from Others, our Reafons
will appear where we have thought it
Proper, or it has been Practicable to
produce them, and then the Reader
may judge of Thofe; where That
has Not been done we hope he will
give us Credit as we fhall be found to
Deferve it.

I believe my Son has taken great
Care as to Fats, and that there are
-as few Miftakes of That kind as can
be expedted; for there are a vaft num-
ber of Particulars, and Thofe feen ma-

ny times under great Difadvantages in |

Several refpeéts. The Remarks have
‘been Confiderd, and Review'd with
‘the utmoft Care, but There too we

may be Miftaken, However there are |

no

—
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no Wilful Mifreprefentations: And
- what Prejudices we have are in fa-’
tE vour of the Works of thofe Mafters
we fo often mention, and whofe
- Names, and Memories are Deat to
* Us; as much fo as to any who may
* happen to blame the Freedom with
- which we have given our Judgments.
- Let me be permitted to add, that
if any One fays we have been Mifta-
ken, it ought to be remember’d that
(Ceteris paribus) His Ipfe dixst is no
Better than Ours, tho’ he has Con-
- fidérd the Matter as Carefully as we
have done, nor fo Good if he has
Not.

I flatter my felf that the Principal
Objection is that which is ftill be-
hind, with the Anfwer to which I will
finith this Preface; (I mean the prin-
cipal Particular Objection ; for as te
the General one with relation to our
Abilities for what we have underta-
ken, I muft leave That Unanfwer’d.)
It will be faid that the Time that my
Son fpent Abroad was too Short,

| a3 When
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When this is faid with regard te
his Imaproving himfelf in Painting,
we are prepard with an Anfwer to
fiich of our Friends as are intitled to
it, that is, Such as we would Confult
withal, or which. concern themfelves
in our Affairs in pure Friendthip ;
but I ought not to trouble the Pub-
lick with That, If it be thought he
had ot time enough for the purpofe
of the following Account ; and This
is all a Reader (as Such) is concern-
~&d about, I freely confefs it might
have been Improv’d if he had ftayd
much longer, or if we had Both gone
together, and fpent fome Years upon
it: But he ftay’d long enpugh to col-
le& the Materials for what you fee,

and fuch as were chiefly wanted,
Whatever more Complete Work
may appear in time to come the Pub-
lick has it not Yet: And Our having
led the Way, and done more than
Ought to have been Expeéted from
Us (Confidering we have other Bus
finefs in the World) is fome fort of
N - Merit,
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Merit, at leaft it ought not to be im-
, puted to us as a Fault that we have
: done no more; though a Lover of
* the Arts may Wifh we had.
:  The Time my Son {pent Abroad
- was indeed not Long, %ut he made
the Moft of it.

He travel’d in 2 manner very Com-
modious, and Expeditious; and ha-
ving an Excellent Conftitution, Che-
rif’d, and Preferv’d by Temperance,
he could endure a great deal of Fa-
tigue, and after that with a very lit-
tle Refrefhment apply himfelf to the
Bufinefs he went upon. One Morn-
ing in the Month of JuJy he was on
the Road by One o’Clock, Travell’d
the whole Day in that Hot Seafon with
the Intermiffion only of about two
Hours at Noon; he then pafsd the
Apennines, (aRough, Tirefome way)
came to Florence about fix in the E-
vening, faw a Proceflion in the Ca-
thedral, the whole Service held about
three Hours ; then he went to his
Inn, and after a very fhortStay to the

34 Opera,
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Qpera, (which begins there at thar
time o’Night,) the next Morning he
was bufy in Secing, and Obferving
what was Cuirious from one end of the
"Fownito the ather. He enter’d Rome
about Noen,, after having Travell’d:
all that Morning, and the whole pre-.
ceding Night, and Day, and that in
the time of the Heats, confequently
witliout Sleep, That being Fatal in |
thofe Seafons in That.Campagna ; yet
the Same Day, he vifited the Works of
Raffaele-in the Churches of S. Agofts-
#no, and thePace. |

Nor did he Excufe himfelf from
Seeing, -and taking Notes of what
he Saw by Difficulties, or Inconveni-
encies, ner even by fome Dangers;
and indeed his too much expofing
himfelf to the Heat of the Sun not to
lofe: time in the firft two or three
Days of his being in: Rome, and till
he had better accommadated himfelf
brought a Fever upom him, of which

however he foon happily recoverd:.
- Thus he Hufbanded his Time: But
: L ’tis
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 °tis not That Only that a Man fpends
» in Deing any Work, All that it coft
+ him in Preparing himfelf for it ought
. to be brought into the Account: Giro
- Ferrtwas reproach’d as demanding an
. Exorbitant Price for a Piture, done
as they faid in three Days; 2os Mi-.
Sake ({ayshe) I was FiftyYears about 12.
Whoever would Fravel with Ad-
vantage oughtto have the Languages,

a competent Stock of Learning, and
other Gentleman-like Accomplifh-
ments, Civility, Good Nature, Pru-
dence, and a Becoming, and Infinua-
ting Marmmer, to which Perfonal A-
greeablenefs does not a little contri-
bute: Andbefore he fets out he ought
to kmow as much of what he goes
Chiefty to Obferve upon, as can be
learn’d at home: Add to all this a
hearty Love for that particular Stu-
dy; and proper Recommendations.
Thus he will not only Judge Better,
and mere Readily of what he fees,
but get eafier Admiffion, and have
greater Opportunities.of feeing. i
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"IfIfhould fay my Son wasThus Pre-
ared I might be fufpected of Partia-
ity, and Vanity, by Thofe efpecial-
ly that know him leaft: And I feel
my felf fo much a Father, and a
Friend, that I fhould think it rea-
fonable to fufpect my Self if I did not
know that he had from his In-
fancy, ’till he fet out fpent his time
in fuch a manner as if he thought
‘Thefe Voyages were to be the great
Bufinefs of his Life, and that he was
fitting himfelf for them; And if Iwas
not confirm'd in'my Opinion of him
by the many Favours, and Advantages
he had, and the continued Teftimo-
nies of Efteem he is ftill honourd
with by the moft Hlluftrious Connos/~
feurs Abroad, ‘and indeed from All
. that know him, |
But Whatever my Son’s Diligence,
and Qualifications Were, ’tis Certain
thatin proportion as They are Allow’d
tohavebeen what ] Affert, or Intimate,
the Force of the prefent Obje&ion
will be Diminifh’d. Moralifts fay, and
' | with
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» with great Reafon, a Man may dye
» Young at Fourfcore, and Old at For-
- ty, according as he manages his Time:
t He may have been Loniin Italy who
¢ {pends but a few Months there ; or
.- come home too Soon, after having

Livd there half an Age.

 ROTTER
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Palazzo de Pitti

The Garden of Boboli

A Cabinet

March. Corfino's Palace

Chapel of the Medici in St. Lorenza
Clumb of Santa Croce

Church of the Nunciata
Cortile
Poggio i Caianq
Lhe Scalzi
RO ME.
S¢. Agoftino

Madonna della Pace

Piazza Navona

S¢. Agnes /n Piazza Navona

L be Capitol

ke Lungara, or Little Farnefe
Villa Medicis

The Palace Farnefe

{Monafiry of Carthufians

‘Pal. Giuftiniani

Pal. Picchini

PBarberino del Principe di Paleftrina

o, sy EEsfanal

tbsd.
Del Duca di Bracciano, which was that of Don Livip

‘QOdefcalchi
Church of St. Marco de’ Veneziani
St. John Lateran
Baptiftery of Conftantine
Scala Santg
€barch of Santa Croce 1% Gerufalemme
Colleftion of Marc Antonio Sabbatini
The Church in Nome di Maria
Villa Mattei
Pal. Mattei
Borghefe
del Cav. del Pozzo
Savelli
- Colonna
Church of St. Carlo Catinari
§z. Gregorio
Palace Spada
MaifCchera d'Oro, and Houfe of Bellom
Villa Palombara

165

17§
sbid
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Palace Otroboni
&¢. Marino
- Charch of St. Paolo decollato
- The Forum Nerve
The Vatican
The Open Gallery
The Velvet Chamber
Another Chamber
i qbe Library
Capella Siftina
Paolina
Garden of the Belvedere
“ Apartments of Innocent VIII.
Palace of the Ambaffador of England
Chiefa di Sapienza
Palace Chigi '
Palace Marchefe Cafferelli - _
Villa of Cav. Caffali i» Monte Ccelio
Charch of Trinita di Monte
Church of S3. Lorenzo withous the Walls
Ovid’s Tomb
Drawings of Cav. Benedetto Lutti
Temple of Sibylla Tiburtina a2 Tivoli
Grotta Ferrata
Caprarola
Sz. Peters
&2, Pietro in. Vincoli
Villa Borghefe
Charch of Sz. Romualdo
Palazzo Pamfilia
Lodonifio
Palavicini
Chiefa de’ Capuccini
Church of St. Maria Traftevere
Villa Aldobrandina of zbe Pr. Pamfilia
Church of Madonna del Popolo -
St. Ifidore zhe Irith Charch
Monte Cavallo, or Monte Palatino
"The Thermes of Titus '
Zbe Trajan Pillar
Zbe Antonine .
The Church of St. Pietro in Montorio
Vigna Rofpigliofi
Charch of St. Andrea della Valle

9
4 S.Gregorio in Monte C&zlio 310

ibia,
#hid.
wid.
shid,
193
a.gz
3
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$alarz0 dell’ Academia g 5it
Pifa

Sienna ) gg
: LuUcca4 3
Charch of S.Giovanni
af& Maria Corto Landini ,‘2,’:19
S. Romano of the Dominicans sbid,
P AR M A continned,
. Charch of S. Giovanni
Chare fSam'Antonio Abbate g;?
\Gallery of the Duke sbid,
Fhe Cabinet "333
- Gallery continued 334
Church of the Madonna della Steccata 336
Palace of the Duke , 2634,
D M ODE N A continued. .
- Palazzo Ducale . 3
P T MANTU A 33
- Palace o :
F f VERONA. 34
Church of S. George. 349
The Theatre 350
DUSSELDORP. 351
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QOO0 AIOHK IO AN ORI
. Hiftory of Jofeph shid.
Agoft. Caraces. An/::};:ciatian P sbid.
W0 Heads, a Drawing 30 Madonna del Sacco 77
A Cupid and Satyr 35 Frefeo . 79
Communion of 53.Jerome 38 The Magi s
2 n the i
In the Gallery Farnefe 143 Saint led 2o Martyrdom 182
- Aleffio Baldouimetts. Salutation 190
Frefeo 79 Jofeph in the Salutation,
Hope, } Dr.289
Alb. Daurer. Fig. in the Baptifm,
A Drawing 28 C o[?' after Raffacle, Leo X. 332
Holy Family 337
. Alpani. .
God the Father fupporting a Dead Andr. Sacchi.

Chrift s Prudentia Divina 14 and 148
Four Seafons 8 Sz Romualdo 156.298
Venus fisting, and Cupids 9 Adions of Conftantine 176
Lot and bis 5)¢ugbter: 14 Cupola of Correggio, Dr. 165
Zbe Virgin Wafbing Clothes 20
A Play ‘ff B,y,/b J 35 Andr. Mantegna,
Refurrettion 39 Bark of Giotto, Dr. 26
Baptifm of Chrift sbid. Capital Picture 27

The Adoration of the Magi 62
Andrea del Sarto. A Chapel 281
A Young Man, Portrait 6 B
Holy Fagmily round 7 Asdr. del Caftagno.
Holy Family 9 Two Figures 46
A Head, Dr. 18
Two Figures, Dr. 26 Andr.Orgagna,
A Canon of Pifa 27 Dante’s Picture 43
His Own Pi&ure 60
Jofeph recesving a Golden Chain Andr. Sanfovino.
from Pharaoh 68 . Sz Anne 103
§z. Laurence, Sz. Dominick, é5¢c. 4 Madonna tbid.
1bid.
Madonna % the Clonds 70 Andr. Pifano. .
Zwo Madonna’s ibid. Brafs Gates 43
Virgin, Chrift, and St.John 74 ‘
b Annibale,



Annsbale Caraccs.

A R, ‘{: s
#orfbipping & Dead Chrift 6
A Portrast 9
Two Lawdskips . sbid.
The Silence 16
The Bacchanaleof Farnefe. Dr. 1 ;
Bacchus on ai Elephant, Dr. ibid.
A Painters Head, Dr. sbid.
Virgin Sewin, ibid.
Diana and Iéympb: 20
Landskip’ ar
Drawing 3t
Holy Famsly o
Madonna -
ga;icamr:br 4 de '
wo or three Academ .
~ Kgures 7 Dr. ik,
Eigﬁ Headg
1ve gthers
Landskip .
Slanghser of the Innocents
Trixmph of Bacchus
Reter’s Denying Chrit > Dr. 32
Circumcsfion
Two Heads
Portraits 33
A Frize . 35
A Dead Chrift thid.
Ecee Homo 39
Madonna, $z.John, &c.  #bid.
Baptifm of Chrift, 5. ibid.
%o Madonna’s 74
. Dead Chrilt, and Dr. 81
Madonna- ibid.
. Gallery Farnefe 135
Dead Chrift 145
A Cabines 149
Angel with the Nail 163
Polyphemus and Galatea  bid. -
Venus and Cupid 168
8t. Gregory a# Prayers - 190

EE

A Pietd 332
Bacchus 333
Dead Chrift

Copy of the Caupola of Corre;gﬁ?i?:
c

. 336
§z.Roch. 343
Annibale Fontana.

Figure in a Vineyard, Dr. 24
Baccio Bandinells.
Three Fig. Dr. 24
Three Graces, Dr. 26
Polyphemus, Dr. 3t
God with the Dead Chrit . 43
Adam and Eve 1b1d
The Laocoon 50
Homan and Child, Dr. 63
Baldaffar Perazzi.
Virgiu oing to the Temple 107
A Cupola 1bsd.
Baracei.

Salutation of SS. Mary asxd Eliz. 9

A Lady, Portraiz 14
A Figure, Dr., 2¢
Wirgin Adoring Chrilt ay
Zwo of Crayons 28
HAneas and Anchifes 168
Another 182
Fra. Bartolomeo.,
Monk’s Head, Dr. 26
About 100 Drawings 65
Afeenfion 70
St. Mark 1bsd.
Madonna, Sz. Seb. &5%. ibid,
Madenna . 329
Madonna de Miferecordia 5444,
Bafano.
Two or three Sketches, Dr. 64
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Fr. Baftiano del Piowbo.

Ritratto, Dr. 26

Alear-piece 307

Scourging onr Lord 31¢

Bats. Franco.

A Frize after Polydore, Dr. 25

Ditto ’ 26

Valeria, &°c. Dr. 32
Battifta Naldini,

A Tomb 927
Battifta Lorenzo.

A Fgure, &c. whid.

Begarelli.
Figures in Terra Cotta. 29

Benozzo Gozzoli.

Difpute of the Doftors, &e. 327
: Bernini.
His Mifirefs 4
The Fountain 107
Daphne and Apollo. 134,297
His own Son 155
Adonis dying 164
Q. Chriftina, B. 167
Monument of Urban VIII. 294
of Alexander VII. 29%
David 297
Zneas carrying Anchifes  ibid.
Ssatues go7
 Benard. Pocchietti.
Several Works Vil
Bern. Campi.

$2. John in she Wildernefs, Dr. 26.

Biaggio Bolognefa,

Circumeifion, Dr. 2f

B&gogm.

Several Pi&xres B
More 282
Le Brus,

A Max’s Portraiz 14
Brengbel,

Six Pifures Y
Brandi,

Beata Rita 103

Cav. del Cairo.
Prodigal Son 27
* Callos.
Judas Hanging, Dr. 18
Landskips, Dr, ibid.
‘ Cangiaffi.
Mars, Venus, axd Copid 21
Campagmolo,

Two Landikips, Dr. 9
Drawings 18
Carlo Cignani.

Boys with Cartels 38
A Przfepe, " 39
Carlo Maratti.

A Nymgh purfued, whem Diana

co't.;yenp 'wgb { Clond é
8z, John 8
gflhmtion i 10%

welve Apoftles 1
Cupids ? ih&
A Bacchanale 168
Adoration of the Magi 17¢
A Carton 263
Death- Bed of Sz, Jofeph 307

Carolus Alberzas.
A Canon 229
ba Cire



Ciro Ferri.
A Cupola 108
S¢. Ivone 282

Claxd. Lorenefe.

Landskips 189, 282, 301

Correggio.
Afcenfion, Dr. 4
A Head shid.
2. John Baptift, Dr 5
qi'mfb Satyr, Cupids 6
enfual Man : 1§
Heroick Virtue tbid,
A Figare 18
4 Madomxa, Pope, and Bifbop, Dr.
tbxd

Madonna

Marriage of SS. Jofeph and Mary,
Dr. 2%

Chrift sn the Manger, Dr. . 26
Figares in Terra Cotta 28
Dome of Parma 29
Madonna Lattante, Dr. 31
Sz. John, Dr. ibid.
A Ripofo, Dr. 33
Madonna
Four Dotors of the Church 64
Madonna sn zhe Clonds ibid,
Figure with the Head of St. John
thid.
Zen Drawings 2bid.

AYoung Maw’s Head Crayons 81
Heads

iy
Madonna and St. Jofeph 174

Noli me tangere ibsd.
Magdalene ibid,
Boys 159
Io 169
Danie sbid.
.Mercury teaching Cupid to read
1bid,
Leda 1bid.
Cupid Jbaving bis Bow ibid,

vi -~

Zwo Ritrattoes of Cafar Borgis

172
Tbe Muletier 173
Sz. Cecilia 182
0ld Man’s Head 184
Cupola of the Cbh. of St.John 330
Madonna and Saints ibdd.
Marriage of St. Katharine - 334
Madonna 1bid.
Ziogana sbid.
Notte 338
Madonna and St.George 342
Madonna, Bifbop, &c. 34
Madonna and Saints tbid.
Magdalene 345

Chriftofero Seals.

Two Heads 2§
A Head ibid.
Dan. daVilterra.

Young Hercules, Model 10

Finding the Crofs 9
Defecent frem the Crefs 286
D. Diego Velafgues.
Innocent XI. 299
Dominichino.

David playing on bis Harp 6
Four Muficians sbid.
St. Cecilia 7
ZEneas carrying Anchifes 8
St. Francis az Prayers 19
Tbe Rofary 35
In the Gallery Farnefe 143
St. Jerome 156
A Carton 263
Mezzo Cupola 319
8. Nilo, & 290
Cardinal Lodouif o, §¢. 300
§t¢. Jerome Dying 30

Affumption sbid.
Stourgmg §t. Andrew 320
Dominico



Dominico Grillandaso.

Circamcifion 49
Virgin Kneeling 62
Donatello.

Sz, John, Stat, 62
Z%e Nunciata - 76
Doffo da Ferrara.

St. George © 344

(Elif. Sirani.

Baptifin in Jordan 38
. Ercole Ferraga. )
Fig. Marb. 100
1l Fattare.

Mofes breaking the Tables, Dr. 14
Two Figures, ﬁr. ibid.

Fede Galicsa.

A Portrart 27
Fiamingo.

- Torfo of the Belvedere 10
Mercury 15§
Filippo Lippi.

Adoration of the Magi 49
FlaminioVacca.

A Lyon 127

- - " Francia Bigio.

Frefco in the Scalzi 79

‘ Fed. Znccaro.

Tbe Cupola of the Dome of Flo-

rence 42

Several Works at the Caprarola

. 291.  See Taddeo ~
Gajpar Pouffin.

Landskips : 189

More 301
Geff.
Refurrection 39
Giacomo Pontormo.

The Deluge 46
Frefeo 79
Giorgione.

Four Figures 8
A Ritratto 10
Dutke of Orleans 20
Muficians 27
His Pitare 6o
Martin.Luther 73
Soldsers and Young Man 299
Ritrattoes _ ' 345
Giorgio Vafari,

In the Cupola of the Dome of Flo-
~rence . 42
Giuliano de Medici Duke of Ne-

mours, Portrass 62
Chrift bearing. the Crofs 76
Appearing to the dpoftles. 77

Giottino.
Drawings 64
Giozzo.
The Bark 293
Gio. Bolog. della Marca.

A Drawing 64

Gio. Andrea Sirani. }

Laft Supper 38
Gio. Battifta Bertano.

Story of Alexander 123
Gio. Bastifta del Cane.

A Drawing 28
Beato Gio. da Fiefole.

Marriage of St. Jof. amd Mary 6b.
Virgin Dead 1hid.,
b3 G,



Gio Battifia de Monte.

Sm;ral Miniatares $9
Awother 61
Gio. Bellini.

St. John 9
Gio. da Udine.
Grotefques 263
Girol. da Carpi.

Several Figures of Mich. Angelo,
Dr. 24

Girol, da Sermoneta.

Nativity 107
D. Giulio Clovio.
The Pietd of Mich. Angelo 6o
A Holy Family ibid.
Two gnm'ﬁm 61
Ornaments 64
Rape of Ganymede v$
A Book of Miniasures 177
Miniatares 265
More 266
Two or three Miffals ibid.
A Miffal 333
A Maniatare 334
Gsnlio Romano.

Horatii and Cauriatii, Dr. 5
A Bacchanale, Dr. shid.
Cupid and Plyche, Dr. shid.
Apollo, &c.. Dr. 12
Turnus and Kneas, {¢c. Dr. ib,
“Fame Crowning & Cuongueror, Dr.

‘ tbid,
Tke Magi, Dr. ibid.
Apollo end Marfyas, Dr. 13
AWoman afleep, Dr. 18
Pfyche and the Eagle, Dr. 2§
A Battel, Dr. 26
Comtinence of Scipio, Dr.  ibid.

Another, Dr. thid.
Several Boys, Dr. thid
Two Angelz, Dr. ibid.
A Feat, Dr. 27
Five Figares, &c. Dr. 3t
His Portrait 60
Raffaele’s Miftrefs 146
Five Cartons, the Amonrs of Jupi-

ter 167
Frizes 281

Virtue [bewing the Temple of Fame

337
Fall of Phaeton, &5c. in the Pa-
Jace of T.

347

Guercino. .

The fonr Ages of Man é
St. Jerome and the Angel 16
St. Bruno, 5. 38
Sz. Guglielmo 39
St. Auguftine 99
Death of Dido 190
St. Petronella 294
Fleaying St.Bartholomew 192

Guglielmo della Porta.
Repairing of Statues 130
Stat. a Virtne 133
Plenty and Charity 146
Guido.

St. Peter at Prayers 1
St. Peter 4
Fortune 8
Painting ibid,
Young Man, Port. Dr. 12
Magdalene iz Extafy 13
Bebeading St. John 21
A Drawing 30
Madonna, Dr. 3r
Madonna and two Angels, Dr. 1b.
Sz. Benedi& in the Defar: 36
Crucifix : 4t
Boys in Guazzo 158
§:¢. Andr. Corfino ib1d.
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Magdalene 123
Sz. Bonaventure 1
Cardinal Spada 199
St. Peter’s Crucifixion 192
Dead Chrilt, &9. 30t
Sz. Michsgel 302
Aurora 316
Sz. Andrew going to Martyrdem320
Alumption 329
Madonna, . sbid.
Lanfrance. .
Difciples looking inso the Sepalchre,
. 10
Annunciation I 83

Chrift walking on the Water 294
Cupola of St. Andr. della Valle

319
Lavinia Fontana,

Her Portrait 80
Another Portrais tbid,
Le Bran.

A Portraiz » 14
Lionardo da Vinci.
Madonna y
A Saint and two Angels sbid.
Madonna 9
Zhbe Jocunda : 16
La belle Marefchalle shid.
Laf} Supper 23
Book of Mechamicks sbid,
Another of Caricatures 24
A Ritratto, Dr, 2§
A Woman’s Head, Dr. shid,
More Heads, Dr. ibid.
Another, Dr, . 26
Douche[s of Milan 27
Adoration of she Magi 49
Another 63
A Woman’s Head, Dr. 64
Draperies ibid.
S¢. Mary Magdalene 74

Comverfation 163

Leda 184

Jocunda 189

Artus’s Head, Dr. a8y
Lodosico Caracci.

Holy Family and St.Kath. 20

Madonna and Sz.Kath. Dr. g2
Nativity of St.John, Dr.  ibid.
Virgin carry’d o the Sepnlchre 3

Another !hj.

Lafcivions Women 37
Chriflt crown’d with Thorss 3%
Preaching of St. John thid.
Annunciation

39
8¢, George, and Sz. Michael- sb:d.

Affumption 43
Nt vd Saits 344
Ladousco Cigoli.

A Crucifix 176
Lorenza Ghsberii.

Brazen Gates 43
A Pedefial 46
Lorenzetto.

Two States ' 307
Lovino.

Three Boys, Dr. 24
A Head, Dr-. ibid,
Several Pi&ures 27

Lxca & Olanda, ot Van Eieyden.

Several Drawings uponGlafs 28
Lucadella Robbia. '

A Frize . - 8t

Luca Saltorelli.
Martyrdom of Ss. Peter 154
“ St. Luke. .

A Madonna 177
Marcella

b4



Marcelle Mantovano.
Annunciation 176
Marcelini.

Baft of Galileo Galilei 61
Maffari.

Iy S:. Michel in Bofco 36,37
Marcello Vennfii.

Copy after Raffacle 98
Mecarino.

Pavemens 328
Melchiore Caffa Maltefe.

8. Thomas of Villa Nova, Mar-

ble 100
§¢. Euftachias 109
Melozzo da Furli.

God Angels, &c. 263
Mich. Angelo.
Mofes, a Model 10
Dead Chrilt, aModel 1bid.
A Head, Dr. 18
A Sketch, Dr. shid,
Two Figares, Dr. 24
A Fignre, Dr. 2§
Woman's Head, Dr. 31
" Bacchus, Staz. 45
A Woman, Stat. 50
A Statze ibid.
Brutus, a4 Bx/f? $3
A Head, Marble. 54
A Madonna 58
A Portrait of a Lady 62
A Figure fitting 64
Model for the T orfo I5
Figures over Arches 76
Faunus’s Head. Charcoal 124
Dead Chritt, Marble 154
Annunciation ' 175
Cracifix . 176

Crucifix 183
Pruphets and Sibyls a6y
Fudgment ’ 268
Converfion of St. Paul 274
Martyrdom of St.Peter  ~ ibid,
Mofes, Stat. 29§
Mich. Arg. Caravaggio.
Gameflers 16§
Mola,
Rachel and Laban 14
Preaching of St.John 19
Nicolo dell Abbate.
Ornam. Women, Dr. 32
. Palma Vecchio.
Shepberds Wor fbipping 1
Oldeomau i{l;liptfg Young Homen
their Fortune 7
Holy Family, &c. 14
Parmeggiano.
Portrait 1
Bebeading of St.John 1bid,
The Marriage of St. Jofeph and
Mary, Dr. 2
A Madonna 5
A Saine in White 10
Romulus a#d Remus, Dr. 12
The Marriage of §t.Kath. 16

A Figure, Dr. 18

Anotber, Dr. thid.
Two others, Dr. ibid.
A Sketch, Dr. 1bid.
A Woman, Dr. 24
A Figure, Dr. 26
Unknown Story, Dr. sbid.
A Drawing sbid.

-Figures in the Dome of Parma 30

Madonna, Dr.

I
School of Athens, Dr. gz
A Figare, Dr, 33
Rape of the Sabins 1bid.
Chrilt on @ Throwe, Dr. = 64

Saint

Sz
M
L
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Sz. John

98
Saint Bebeading 300
Madonna, . 33t
Lucretia 334
Four Half Cupols’s 336

Paolo Veronefe.

Belthazzar’s Feaft, Dr. 2
Finding Mofes 8
A Crucifix
Dead Chrilt and Angels 10

Rinaldo and Armida, ¢ Model ib.

T hree Figures, Dr. 27
T welve Hiftorses 174
. Martyrdom of St. George 349
Buaptsfm of Chrilt 350
Sz. Barnabas tbid.
Paolo Farinat{'.

Feeding the 5000 350

. Paxl Brill.
Landskips 301
Pelegrino da Modena.

Virgin, Chrilt, and St. John Vi
Pope giving bis Bleffing, Dr. 25
Play of Boys and Goat, Dr. ibid.

Pel. Tibaldi.

Two Rooms gf
Nativity and Shepberds - 181
Perino.
Pietro Cavallini. _
Miraculons Annunciation 78

Pietro da Cortona.
Ceilings 67
A Ceiling 1 §8
8. lvone 202

Pietro Lucatelli,
BeataRita 103
Pietro Paolo Olivieri.,
Amicitia 180
Venus ibid.

Pietro Perxgino. -
A Carton 28
Madonna’s 155
Madonna, $t. Francis, 9. 181
Miniatures ) 266
Hiftories 274
Angel with a Trumpes 281
Other Works 1bid.
Madonnasef zbe Go Care 343
Pinturicchio.
A Mezzo Cupola 176
A Library ) Igt
Prafepe, &c. 306
Life of Pius II. 328
Polidore.
His Pi&ure 60
Mufes dancin, 74
Boys with a (.gartel 102
Four Roman Triumpbs 165
Paintings om the Mafchera d’Oro,
. 191
Pollaiolo. ?
Death of the Virgin 49
8z. Sebaftian 77
Pomeranci. .
Two of Circe, &'c. Dr. 64
Pordenone.
Centaurs and Lapithe, Frize o

Two Frizes 10

Fortune [bewing the way o Her-
cales, Dr. 24

His vwn Picture 49

“Pou/ffin.



Pouffin.

i;:n:ﬁu to0 the Golden Calf i
oly Fm:'{ ' .G
Wonan taken in Adultery 8
Bapsifin of Chrift ibid,
Clorinda coming 2o the Sbepb;rdr
bid.

Ct{:alnitiﬂl Woman sbid.
Mofes found shid,
#ia with the Grapes ibid.
ime taking up Truth ibid.
Seven Sacraments 22
Germanicus 159
Oxr Lord giving the Keys  18¢
Lawdskip of the Serpent 186
Bacchus and Ariadne ibid.

Rachel giving the Servants Water,

thid.
A Landskip, Women thid.
Awother (Phocion) thid.
Sacraments 188
Copy of the Grecian Hedding 189
Pefp 189
Landskips 301

' Primatigcio.

Hercules and Dejanira, Dr. 2
The Works of Fountainblean 22
Raffacle.
Conftantine making an Oration,
Fove on Hofback, Dr. |
igure o Horfeback, Dr. 5
dg Prafepe ’ #bid,
A Refurreftion 6
Sz. Margaret 7
Cardinal Pole 10

Battel of Conflantine 11
Woman in the Incendio ibid.

., J Holy Family tbid.
Dr< Dante 12
Madonna, Chrift, and Sz.

John sbid.

rMadonna

Ifaac on bis Bed
A Boy Kneeling
Figures towing
Sz.Paul zearsng bis Garmen

.- 1
Dr.3 A Tbongbt for Ss. Peter’ax
Chure sbid.
For the School of Athens sbid,
Heads for the Carton of the

Keys i#id.

\Jofeph’s Dream . ibid,
§2.George ' 14|

A Man's Portrais 16

Awother - sbid.

rAdam and Eve 17

A Monsment with Conftan-

tine on Horfeback  sbid,

An 0ld Man Writing  4bid.

Jofeph’s Brezhren taking ent

the Cu bid.

D% 4 'Madonna iid.
Abraham Prayizg: 1bid.

3¢. Katharine 1bid,
Pope’s Head sbid.
Ganymede giving the Cxp

L 2o Jupiter ihz
7wo Madonna’s 19
Madonna axd Sz. Jofeph 7bid,
St. John in the Wildernefs: 20
Godthe Father vbid,

8t. George, Dr. 24
Dividing the Countrey by Liot, Dr.

2§
Ganymede, Dr. 26
T Figures on Horfeback, Dy, ib.
Chrift wafbing the Difciples Feet

- a

School of Athens, Carton ;3
A Madonna ' 29
Slanghter of the Innocents, Dr. 30
Several Figures, Dr., sbid.
Feed my Sheep, Dr.

3t
Abraham Offering, Dr. 31
Bacchante, &c. Dr. 33

The




se Saint Cecilia 33
. John 57
ilius II. 58
vrtrait 60
(St. George 63
Woman in the Incendio ibid.
Madonna ihid.
St. Peter deliver'd :::3
r.< Virgin dying id.
Auagtberr 61
Mofes pfriking the Roc
shid,
\Part of a Hiftry 65
[adonna and Sz. John 67
Iadonna deila Pefcia 69
eo X. two Cardinals 7t

ardinal’'s Head 73
loly Famsly and S¢.Kathatine s,

t, Auftin 101
diah shid.
‘rophets and Sibyls 103
‘allery of P{yche 117
"alcan at bis Farge 123
ralatea sbid.
Aadonna’s 15§
alius II. thid.
\affacle’s Miftrefs 157
Aadonna flanding. 172
Aadonna, Carsim 176

'ardinal Borgia asd Machiavel

18
Tenus dipping the Arrows 18?’
difpuse of the Sacrament 202
chool of Athens 209
*arnaffus 214
4% ué
{eliodorus 22
Uiracle of Bolfena 229
\ttila o z32
delivery of St.Peter 234

tuftification of St. Lieo 238

Joronation of Charlemain 239
ncendio di Borgo 240
Porz of Oftia 242
“onftantine’s Orasion, Dr,

45

Batzel A
Baptifm of Conftantine 2&
onasion
Bible 262
Madonna 263
Carton of part of the Trawsfigara»
tiom . shid,
Boys 281
Jolius II. 284
Bartolus and Baldus, Ritrat. 299
Hift. and Ornaments 307
Transfiguration 31
Life of Pius II. 313
Madonna 332
Madonna della Gatta 334
Madonna 337
Pad. Ramells.
Retouching D. Giulio Clovio 265
Rembrands.
A Portrait 1

Woman reading to ber Mother zf
A Portraiz

Another 33)30
Rinaldo Montovano.
Story of Alexander 123
Roffo.
A Tomb with the four Virtues, &c.
. Dr. 18
refco
Rubens. s

Virgin and Chrilt in the Clonds 4

Fame crowning a Congueror, after

Giulio, Dr. 12
A Portrart 14
A Woman's Portrait thid
Man in Armonr, Portrast 21
Gallery of Luxembourg 21
His own Portrais &
His Wife 81

Batte



Batzel of the Amazons

351
Fall of the Angels tbrd.
Affumption ibid.
Salvator Rofa.
Wisch of Endor v
Several Pi&ures 63
More 282
Landskips 301
Sandro Bosticells.
Adoration of the Magi 49
Another 62
: Schidone.
Madonna 333
. Scipio Gaetano.
Madonna 27
- Scarcellino da Ferrara.
Holy Family 10
Seb. del Piombo. .
A Madounna 9
Altar-piece 307
Flagellation 31§
Simone Machells.
Alexander Farnefe, {5c. Statue
145
Snyders.
Wild fowl killd 301
 Sofonisha Angufciola.
Her Picture 333
Taddeo Zuccaro.

A Room of the Hiftory of Alexan- .

der Farnefe 145
Seafons of the Year 291
Birth of Jupiter - 292
Hiftories thid.

Several A&ions of the Honfe of

P
‘Faroefe il '{
One gathering Frait gl
Americus Vefpufius #hd. I
Ferdinand. Magellanicus 46l (
Tim. da Urbin.
Salutation, Dr. : Bl
Propbets and Sibyls 106
Titiano. P
A Portrait, Half-Length 1
The Marriage of S¢.Katharine 6
FrancisI. ﬁrqﬁle abid | ¢
Holy Famsly §
A Igoﬂ-Man 9
Cardinal Pallavicino 14
Madonna with the Rabl et 16
Merry-Making, Dr. 18
Another shid.
Ariadne and Thefeus * 20
Landskip, Dr. 26
His Portrait . 6o
Charles V. and Phil. II. 73
Eight Half-Lengths #bid.
A Lady, Fortrait 156
Venus 158
Sixtus [V. . 168
Woman taken in Adultery fbid.
Mercury seaching Cupid s0 read
. sbid,
Twelve Hift. and Pore. 174

Cardinal Borgia and Machiavel

183

Titian’s School- mafter 184
Venus 184
Titian and bis Miftrefs 18
Pope Paul 111 33t
Copy of the Magdalene of Correg-
gio 4
Ritrattoes i%igd.

Van Dyck.

Dauke of Ormond é
Ifabella Clara Evgenia 7

Portraits



aits 8

man’s 9 Unknows.

Pembroke 14 ' Pi&

Char!cs L. and Family 21 B:;;;: Pitture 43 '4)’.’ lég

lortrair 60 Adam and Eve, Marble 75

nal Bentivoglio 7% Globes awd Table 128

Two Hedds, Frefco 154

. Van Ocfh. Cupola of dorreggio 157

amily ' . Y 0l Woman Jisting 159
. * Book of Miniatures 177

Ugo da Carpi. Copies of Drawings 184 -

a Mirabilis, Dr. 25. Pié&. Venus, Vulcan, Capid 185

. 285 Joconda of Lionardo da Vinei,
Vincenzo de’ Roffi. Copy 189

5 106

ANTIQUES:



S. 275.
and Faunus, §¢

and Mufes, 166, 18t
and Marfyas, 284
Auguttus, B, 14. S.116, 148

Bacchus, S. 45,46 127,132, 283
and Satyr, 163

Bacchanale, 167

Bacchante, B.R. 75. S.282

Bas-relief, snknown Story, 153,
185, 189

Berenice Titi, B. 51

ABoar, 52

Boar-bunting, B.R. 329

Caius Martius and Veturia, 296
Caligula, B, 283

A €amlltus, 13, 150

Caprone, 154

d 1

Eu

: R P ST T F

F

ANTIQUES, F

B. Buft 6r Head; S. Statue, B.R. Bas-relicf. E

Grippa, B. 4¢ Two Captives, 126 h

Alexander, B.167,180 Caracalla, B. 50, 150, 282 0

Alexander dying, B. 47,167 gaﬂor and Pollux, 109, 166 G

Alcibiades, B. 113 afts, 28,325, 351 e

Anacreon, B. 14 Chimara, 46, 61 ¢
Antinoiis, B. 46.S. 55, ibid. 148, Cicero, S. 115. B. 178

156, 164. 167, 180, 280,284  Cleopatra fleeping, 165 ¢

Antonia, B. 2 dying, 61,126 G

Antonine Pillar, 311 the Mother of Ptolemy, |

. Antoninus Pius, B. 46 S.151

" Amalthga feeding Jupiter, B. 156 Clelia, 4 Painting, 309 |

Apollo,B.R. 47. 5.76.B. 115, S. Clitias, 165 '
126, 127, 128, sbid. 132, 146, Clodivs Albinus, B. 51
154, 156, 178, 193. (@ Torfv) Columna Milliaria, 110

Commaodus, B. 114
Coonftantine, B.go. S. 112
Coriolanus, Painting, 309
Cupid and Pfyche, S. 46
Cybele, S. 10

Dacian Kings, 130
Diana, zSzg 3

another, ibid.
Didius Julianus, B.§1
Didia Clara, B.s1
Diogenes, B.113
Domitian, B. s1, 114, 116

Earth, Air, &c. B.R. 74

Earth, a Woman, B.R. 350

Eagle, 180

ZEgyptian Kings, 111
Ldols, 112

Emperors, 151

Endy-



ion, S. 51
des, B. 75

onfolares, 114

s, Head, 153. S. 284
with ¢ Guat, 167
dancing, §7

na, or Venus, 46

na jun. or Livia, 133

vd Hand, 114
S. 61,130, 131

113

e-teller, S. 113

. or Nerva, B g1
mede, S. 47, 52,128.
anicus, B. 4

wor, S. 46, 131. ibid. 283,

128
er, §7
s 113
an, B. 46
ibal, S. 52 :
iles, S. 115, 15§

Farnefe, 130, 131. Cop.

127,128,114,192

Aventinus, 113,114

Young, 179
avd Dejanira, 132
aphbrodite, 75,134
, B.113
er’s Head, 132
5, 307

btions, 74,290

s Cafar, B. 45. S.165,180

Meia, 28¢

, 28%
er’s Head, 154

:oon, 296
s, &% 52, 282
s $2, 282

v or Faultina, juw. 132,177

Lucius Jun. Brutus, B. 114
Lyon tearing a Horfe, 59, 114
Lyens, 127,189

Marcus Aurelius on Hrfeback,
Q

as Pont. Max. 180
B.R. 111
Marforio, S. 112
Marius, S. 113
Marfyas, S 47, 128
Mars and Venus, 54
Masks, 179
Medallions of Sept. Severus, 142
Meleager, S. 159,155,156
Mercury, 132, #%id. 185
and the Earsh, B.R. 350
Minerva, S. 155, 283. &Term,
113
: ber Works, B.R. 192
Miniatures of Virgil, 264
Mithridates, B.R. Hesd, 114
Model for the Trimalchio, 3¢
 of a Wowesw’s Head, 177
Morpheus, 53
Mould of the Venus, 66
Myrmille dyssg, 301

Narciflus, S. 53
Nerva, B. ¢1

or Galba, B. &d,
Nile, 109,275, 28z
Niobe, 24

Orpheus, S. 48
Otho, B. 45,51
Ox and Cow, 165

Paintings,
Pan, B‘? yq.g 9
‘Pavement Mofaic, 163
Perfeus and Andromeds, 300
Pertinax, B. ¢1
Philofopher, S. 52
Pillars, 110
Trajan, 310
Antonine,
3



Antonine, 311
Plautilla, B. s2.
Plato, B. 113.
Plotina, 180
Pompey, S. 191
Popp=za Sabina, S. 113,151
Portrait of a Lady, S.151
Ptolemy, B.152. S.167
Pyrrhus, B. 167

a Painting 164

Roma Triumphans, 109, 114

Painting, 164
Romulus a#d Remus, 115
Rofiral Pillar, 116

Sabina, 127, 164

Salutt, B. 145

Sappho, B. 113

Satyr, &c. 127, Iéﬁ

Scipio Africanus, B.R.Head, 11¢
Seneca, B. 45,132. S.167, 296
Sepuichral Cheft, 112

Silenus, 154, 163, 178, 283
Slave tab'nﬁ out the Thorn, 11§
Socrates, B. 113

A Statue, 178

Suite of the Emperors, 151

T able inlaid, 128

Term of a Minerva, 112
The Toro, 146

The Torfo, 281

Two Torfoes, 149
Trajan Pillar, 310"
Trimalchio, Model, 35

|

Trophies of Marius, or Trajan, 110
Triumph of Love, B.R. 181
Tufcan Orator, S 48

Tyber, 109,275

Vafe Sacrifice of Iphigenia, 126
Venus, g Picture, 164 . .-
Venus, 134, 283,285 .-,
saking out a Thorn, g3
Urania, #id. 53 :
Vidrix, §6
Callipygis, 134, 144
Crouching, 145
Afleep, 164
of Medicis, §5, 133. Ce
ies, 110,127, 151,16
€66, 185,283, 184’ g

Clad, 166 é

and Mars, 46,54 .

and Cupid, 280
Two Venus’s, 167
Vefpafian, B. 192 :
Veftal's Head, 132 b
Victory, s2
Virgil, S. 115, Head, 164
Urn of Cacilius Metellus, 131
the Septizomium, 280
Humane Life, 287
Foliage and Anim. ibid.
Trimalchio, 327

Wedding, Painting. 308
Wolf with Rom. and Rem.-
Works of Minerva, B.R. 192
Wreftlers, 57
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ROTERDAM.
Monfienr FLincK's Colleition.

Qhuantity of Antiques,Bufts,Bas-
reliefs, and Figures: Pictures all
Italtan, except ene or two of
Rembrandt, one of Fobn of
Cleve, aDifc. of Raffaele, and
amer; two of Pouffiny one of poufin.
which is exceeding fine, the Sacrifice- to the
Golden Calf, much larger than a Half-length
long ways. Here is a Portrait, and a Hiftory
(the Beheading of St. Zobz?ﬂb - Parmeggiano s parmeggia
St. Peter atPrayers, by i};; aHalf-length Guids.
Portrait by T7¢2an; Shepherds worih@)ing, a Titian.
very Capital Picture, by Old Palma. With fe- oid paim.
veral others of Giorgion, Lodou: Carracci, %<
Gruercino, Andrea Schiavone,Caftiglione, &c.
DRrAWINGS.
His Colle¢tion of thefe is truly Noble, Nu-
merous, and well chofen, of the Greateft Ma-
fters. He- has very near 30 of Raffaele, fome Raffasis.
VC% Capital ; Earti(:ularly Conflantine making
an Oration to his Soldiers, painted in the Va-
#ican. It has 16 or 17 Figures looking up ;t
B ‘the
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the Sign appearing in the Heavens; *T'is a Fo
lio, in Length, Penand Wath upon a brownifh
Paper, Heightned, the White asif juft donie, and
all of Perfe@ Prefervation. This is that which
was fold atSir Pezer Lely's Sale for 10cZ. M.
Flinck has near 20 of Gsulio Romano, about 1

Parmeggiano. Dozen of Parmeggiano: One of thefe laftis

Paolo Vero-
mefe,

Primiticcio.

exceeding Capital, the Marriage of SS. Fo/eph
and Ma“:yg, thIc) fame as the Print: Pen, \%a{gd,
and Heightned; highly Finifh’d. He has on¢
of the moft Capital and Perfet Drawings that
~can be feen, of Paolo Veronefé; it has 98F-
gures, and as many different Faces and A&
ons: "Tis theStory of theFeaft of Belthazat,
upon a Greenith Ground, Wafh'd, and Hei
ned ; admirably Preferv’d. There is another
like perfet Drawing of Primiticcio,only That
has Ezt roFigures: "Tis of Hercules and De-
Janira in the Grotto, in two {everal Beds, as
Ercparing to celebrate the Feaft of Bacchus,
igures with Lights,@¢. He has other Capital |-
Drawings of feveral Excellent Mafters.
There are other Colle&ions of Pictures at
Roterdam : Thole of Monfieur Mesrs, Mon-

 fieut Van Befom, Madam Scheepens, Madam

Van Bellen Lady of Wadinknfeen,&c. where-
in are fome few [talian Pitures, chiefly of the
later Mafters; two or three of the Poufin’s;
fome of the Borgognone, Le Sueur, Seb. Bour-
don; and feveral of VanDyck, Rubens,ando- |
ther Dutch, and Flemifb Mafters.

Mr.Van Elmet has fome few Antique Bufts,

LEIDEN,
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LEIDEN.

Monfieur La Cour has a fine Colle&ion of
“Dutch PiGtures, all Capital; Dow, Scalken,
Rembrandt,&c. and amongft thefe fomething
of Rubens.

HAGUE.

Maifon du Bois.
Some few of Van ‘Dyck, Rubens, &c.

AMSTERDAM.

Mynheer Vander Schelling has feveral Pi-

ﬁtures, but chiefly of Durch, and Flemsifb Ma-
€r1S.
DrAaWwiINGS. -

Several fine ones of Raffaele, and Giulio
Romano, but not many others of that Age,nor
of the Beft Mafters, tho’ fome there are very
Good. '

N.B. Vander Schelling is fince dead, and
his ColleGtion difpers'd.

Monfieur AMORY. -

Has fome few good Pictures, Flemi/b an
Italian; and a few Antiques. .
DRrAWINGS. , '
He has a fmall Collection,and two or three

- of Giulio Romano, as many of Parmeggianos

fomething of Lodouico, Annibale, “‘Domsni-
chino, &c. few others of fuchMafters.

By . Mofiewr
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Monfieur T INKATRE.

Lo DrAWINGS. '

Several of Raffaclle, Giulio, Parmeggian,
Annibale, and other of the Beft Mafters, to-
gether with more of Inferior ones; bur few
Capital, or very remarkable. Some there are;
as one of Correggio, an Afcenfion, 9 Fig. Dark,
Wafh’d and Heightned. Highly Finifh’d. .

He bas a Young Germanicus, ap Antjque

* Buft, with Cafts from a great many of the

Beft Antiques; andtwo very fine Heads of Fi-
amingo. o

_ Van Zamerhas avaft Number of Drawings;
1 did not look over all the Books, tho” a grest
many I did. There are abundance of good

‘Ones, and fome of the Beft Mafters: But 1

faw none very Capital, or exceeding Touchi
¢fpecially of fach Hands. e

ANTWERP.

~ In'feveral Private Colletions, as of Mon-
fieur Bredaun, the * Chanoine de Lycht 5 the
Chevalier Peeters, Monfieur de }¥it, Signior
Ferrari, Monfieur de Pos, &c. As allp in
the®Chamber ofthe Celveniers near the Meer,
the < Church of the Beganes, and in feveral o-
ther Churches are many Good Pictures, chjef-
ly of Rubens, and Van Dyck, and other Fle-
wi/b Mafters. But there are fome few Jzalki-
an: A fine*Head of Correggio of a Mgdonsa
looking up, Profile ; Bright and Beautiful, the
Colouring of which mac%e avaftImpreffion on
e at ﬁ.rfg Sight,and1 fhall ever retain the I

of
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ofit. A®St.Peter, and a<St. Francis atPray-
ers of Guide, &c. Guidos
- DrRAWINGS.

Monfieur de Vos has good ones, efpecially -
of Rubens. Several Italian; a fine one of a-
Figure on Horfeback by Raffacle ; one of Gin- Rafack.
Jio, the Horatii and Citriatii in the Pal: of T, ¥
one of Correggio, a St. fobn Baptiff, &c.  Correggio.

BRUSSELLES

Here are feveral Colle&ions of PiGtures, as
of Monfieur Ferrageau, Monfieur Verwort,
Monfieur Colart, Monfi¢ar Lemons,&c. con-
fifting of fome few Iza/ian PiGures, and man
of VanDyck and Rubens, with other Flemi/)/;
Mafters; not without fome of Pouflin, the
Borgognone,&c. But theBeft Collections here
are of Monfieur Frauld, and his Son ; who
befides many good ones of the Beflt Flemifh
Mafters, Imve feveral very fine Italian Pi-
¢turés; together with fome of Poxfin, and
the Borgognom". o _ .
A Prefepé of Raffaele, highly finifh’'d in Reffacie.
Small; theLight comes from the Child. oo
Two of Gixliy Romang, one a Bacchanale, Giulio Roma-
~ the other Cupid and Pfjche, drawn by two ™
Swans, guided by little Loves, @c. o SRR
A moft Capital Picture of 4/bani : God the-4lbasi.
Father fupporting his Dead Son, 9 Angels, and
Cherubims, &¢. - - S
A Midonna by Parmieggiano; an Angel is Parmeggians.
ulling down Palm-Branches; ’tis about one
oot iquare. ' ' '
- A Rspofs, by Arnibale. .- A pibale.
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Unnibale, | A very Capital Picture of an Angel wor-
~ thipping the Dead Chrift, by Annibale.
Guido. AFortune, as big as the Life, by Guido ; ve-

ry Beautiful, and an Excellent Picture.
Raffasle, Another of Raffaele, but his firfft Manner;
’tis a Refurrection, fiveSoldiers are afleep.’

Posffn: " Holy Family of Pou/in, as big as the Life;
an Excellent Picture. S o
Gureine. ' The four Ages, by Guercino; veryFine.
Carlo Marat- A Nymph purfu'd, whom Diama covers
tis with a Cloud: an Admirable Picture of Car

Maratti. TheThought isDelicious.

®e  The LOVVRE.
' Some of the Principal Piétures.
Deminichin.  David playing on his Harp, and two An- |
" " gels on his Left-hand; the 'Eupne Taft as the
St. Agnes of thisMafter, at St. Fames's. ‘

Disto: ~ Four Muficians.
Titian, ‘The Marriage of St. Katharine; his fineft
Manner. © - - '
Ditso. " Francis 1. a Profile ; Halflength, Ex-
: ceeding fine.. He has an Ermin Cap on, with-
out any Ornament. SR
Guide. - Painting: My Lord Bur/ington has one of
"t "the fame; there is anothier at Sir Henry Ox-
endew'sinKent. =~ - S
Van Dyck. - D.Ormond, three Quarter and Hand; Ex-
- ™ ceedinggood. - - ’

Correggio. .+ Nymph with a Quiver afleep, uncover'd by
aSatyr; twoCupids alfo afleep, marvelloufly
colour’d, but Incorre&; of a Size between a
Half-length, andWhole-length. * ~ -~ " -~ -
And.dedsar- A YomzﬁnMan’s Portrait, mighty natural,
#¢-v v and exceeding fine. v v Parging

R T v _; 3







N, Pouffin.

Ditto.

Ditto. -

Ditto.
Albano.

Titian.
Pouffin.

Carlo Marat.
Disto.

Paslo Veron.
Pouffin,

Giorgion.

Van Dyck.
Dominichin.

. Poxffin. .

-
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tune ; wondrousfine! The Cunning and Cheat
of onc, and the Folly and Credulity of the o-
ther, is admirably exprefs'd.

The Woman taken in Adultery, painted ve:
1y Strong, and finely Colour'd; a Yellowifh,
warm Tiné, not in the leaft Fade, or Hard, as
the Sacraments (the Regent has) are.

The Baptifm of Cbr%,whcre is the Woman
that kneels as in the Sacrament of Baptifm;
the Beft Colouring. : o

Clorinda coming to the Shepherds, from
Ta(fo; hisFade Colouring.’ N

The Canaanitifb Woman ; fineft manner.

The four Seafons, very fine ; but the Figures
fomething Hard againft the Ground, which is
a Fault very common with thisMafter. -

HolyFamily. . '

- Mofesfound; of the Beft and Gentileft Style
of this Mafter.” '

" St. John. :
Two or three other Pictures, very good.

Finding Mo/es, very good. -

The Spies bringing the Grapes, his beft man-
ner: My Father %as two Drawings of this.

FourFigures, Bright manner, well preferv’d.

Several Portraits.

Aneas carrying Anchifes, with Creufa:
Divinely fine! the Creufa has her Head wrapt
up, which has an excellent Effe&. They all
walk in a Hurry ; and little 4ffyanaxruns in a
Fright, finoly exprefs'd. - | |

|

Time taking up Truth; as the Print, ’tisa.

Cieling in a Round, but much fpeil'd by Rain.
Lol ! . . 3 ?Zc
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The French Academy.
A Madonna; Size a fnall three Quarter.  Lion: davim,

A Woman’s Portrait, faid there to be Chr#- vas Dycr.
?ina Queen of Sweden.

Colletion of Monfiesr CHATIGNARET.

A Portrait 3, a Man with his Hand in his 4nnibatecar.
Jofom, Black manner, but a fine Pi€ure.
A fine Madonna, welal.feferv’d. : Seb, Piowsbo,
Venus fitting, anda vaft Number of Cupids; stéan.
hey have the Arms of Mars, and fome come
o theGoddefs to thew themfelves drefs’d in
hem; fome are putting on the Helmet, {¢.
rery fine. . o
‘Two Landskips; Great Style, finely Co- 4nsia
ourd.
‘Two other Landskips. _ Campagusle,
ASalutati_on, St. / a’:y, St. Elizﬂéetb, aﬂd Baroccie,
our Figures; his fine gentile manner.
A Crucifix, Magdalen at the Foot of the . veron.
Srofs. '
A Holy Family. ' An. del Sartes
A Poﬁ}-,man lgndmg in a Landskip, with a 14,
Jog by him; a very large PiQure, Whole-
cngth, very finely painted. - -

St_ ‘701;”. ’ _ A Gio, B:llini,
Monfreur Crozat’s Colletion.

Centayrs and Lapithe, a Frize in Colours perdewowr
feveral Foot long,.and two Foot high; asfine
asPolidore. . _

So call’d here: a Ritratto, the fame thatSir Giorgion.

§ homas Hanmer has, call'd Dom. Beccaf;?:‘.
R SR Yoo <. u . . l'vc
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Scarcellinoda

fcrrarq.

Parmeggiano.

P.Veronsfe.

Pardcma_c.

Mich. Ang.
Dan. daVolt.
Fiamingo.
Antigue,

fP Vegen.
yi‘ b. A nge
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I have feen two others, one in the Duke of
Florence’s Apartment, next theGallery in the
Palace Pitti; and the other in the Gallery of
Dufeldorp. ‘See the Notes of thofe Palaces.

Cardinal Pole, Halflength, he fits in 1|

Chajr, large Beard, drefs’d in White, with the
fhort Red Cloak, and a Ca}) on: The Attitude
Graceful, and Noble Colouring Brownifh; ]
very fine Picture.
Holy Famnly, the Taft is a kind of Mix-
ture of Fanns, and Tameggmno a good Pi:
¢ture.
A Saint in White upon her Knees, v
Graceful, and full of Devotion, well colour'd;
aDelicacy as in his Drawin

A Dead Chrift ﬁxpportec? by Angels; Gra-
ved by Ag.Carrats.

Two other Frizes as that above, but other
Subjeds. :

I the Room built in Imztatzon of the Triby-
nal of the Great Duke. ,

AModel of the Mo/es, inClay, fmall.

* Young Hercules killing the Lyon, aModel.

- TheZor (o of the Belvedere.

A Cybele, or elfe the Tutelar Goddefs of?a—
715, which theancient Gaw/s reprefented much
as aCybele. This was found under one of the
Gates of Paris.

" Rinaldo and Armida, aModel, Clay.

Another of aDead Chriff: My Fathér has
ti Drawmg, only the Legs wanting.

I

—

J
1
i
f

4

!
ﬁf

I
l




(1x)

In thisRoom are f¢veral other fineThings,

sefides the -
DrawiNGs.

"TheBattel of Conflantine, Pen, Wafl'd and Reffaele.

Heighten’d, well preferv’d; the White much
-he fame Pencil as my Father’s St. Jo/eph.
L his appears to be undoubtedly right upon a
aice Obfervation of thg Feet, Hands, Airs of
‘he Heads, . ’tis about 18 Inches long, and
2 broad: Offuch Perfection, that every Part
s done with equal Care as any one Figure, of
Air ofaHead: tho’ ’tis not fo highly Finifh’d,
as that the Particularities of Arms, Armour
and Ornaments are inferted; thofe are left to
be done in the Painting. *Tis in a Frame with
a Glafs. e A

“ThisDrawing, whichIbelieve may be con-
[ider’d as the moft Capital in the World, was
at the Head of the Collection of Count Ma/-
vafia, who {peaks of it in theLife of Antonio
Carrache; it came afterwards to Signior Bof-
chi of Bologna, whofe entire Collection Mon-
fieur Crozat bought in his Paffage thro’ Lom-
bardy. Bellor: in.his Defcription of this Pi-
(ure, makes ufe of this Drawing (and the
‘Authority of Andrea Sacch. as to the Origi-
.n3lity of it) to decide the famous Queftion,

-whether Raffacle had given the Defign of it,
or G7uliohad painted it of his Own Invention.

" The Woman in the Incendse del Borgo car- Dite.
rying the Pitchers, RedCh. Dr. Mead hasa
Drawing of this Figure, Pen andWath.. - -

*The Holy Family of the King 'of France, Dise.
Sketch, Red Ch. but the Virgin is finith'd. -

v ; W ety e e the



Ditte,

Disto,

Ditto,

Ditto.

Ditto.
Guide,

Tim. da Ur-
bin.
Parmeggiano.
Giulio.

Ditto.

Ditto.

Raffacle.

Gislio Rom.
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Dante in the Parna(fus, broadPen, a very
fine Drawing. ‘ :

A Madonna, Chriff, and St. Jobn, extreme-
ly good; and on the back fomething asbad as
theSlave pulling the Thorn out of his Footon
the back of the Drawing of the Cam:/ims my
Father has of this Mafter, but doubdefs of
Raffaele; whichalfo isthe Judgment of Mon--
ficur Crozat. -

Madonna fitting, holding the Chrif? in her
Hand, he ftanding by her; a large Reed Pes,
extremely fine. -

Ifaac upon hisBed with Jacoband E fas.

IAEOY kneeling as big as the Life, aémm,

BL.Ch. | -3

A Young Man, half Fig. as big as the Life,
Bl.Ch. | :

Salutation, Virgin, and St Elizaberh, feve:

ral Angels in the Clouds. -
Romulus and Remus taking the Augury, the
fame as my Father’s, but more finifh'd.
Apollo kiffing his Mafter Linus, Calliope
behind a Tree, with her Finger on her Lips.
The Batrel of Turnus and Eneas; Diana
in the Clouds, tenFig. 2 beautiful Drawing.

© T A . Y as M~

The Original of that done by Rubens, which -

Mr. Roffe has: Fame crowning a Conqueror
in a Chariot. _ 5
Figures Towing; the Original fromwhence
Battifta Franco did that my Father has. -
The Magi, a large Prawing, his ufiral man-

ner, but not very touching, highly finifh'd,"

Pen and Wath.

Apolls
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Apollo and Marfias, large, the fame a$ my Ditto,
Father’s; a fine Drawi

Monﬁeur C'rozat has about 60 DranDgS of Correggio,
Correggm, the moft Capital of whichisWafh’d
and Hejghtned, as the Nozte my Father has.
"I his (as fome others ‘)15 pafted into Paftboard,

d coverd with Ifinglafs, which preferves
T without taking off any of thcn' Beauty

or Force.

" Another Porto Folio, all of Raﬁiélc

St.Pqul tearmg his Garment, 3 Sketch on-
Ry ; on the Rev. is a Drawing of 4k Durer.

A Thought for the Church of St. Pezer’s at
LRome.

Firft Thought for the School of Athens,
Pen, Sketch; uiehmd is a Study in RedCh. of
feveral Fig.

Seven of theHeads in the’ Carton of gi vmg
‘theKeys; that of St. FobsDivine! and muc

"as the Carton. RedCh.

Fofe, pb’sDream, different from that in his -

Bnblc, oc.
. Tbe Gallery
' A Magdalen in Extaﬁe/ in the Clouds, her Guide.
Face encompafs’d with Glory, and almoft
loft in, and united with it: fhe is fitting, an
* Angel by her. Rembrands in a Drawing of
the Laft Supper my Father has, feems to have
* had the fame fine Thought a$s Gxido in this
. Magdalen; theHeadof e Chriff isasitwera
envelop’d with B htnef?s ’tis almoft lnd,
ﬁlrrounded with P ble Glor :
Dark wztb Exceﬁ;e Br:gbt—-—- MxltonA



Barocci.

Raffacle.

Le Brun.

Mola.
Antiq.

Rubons,
And. Sacehi.

Rembrandt,
Van Dyck.
Titian.
Albani,

Van Ocfl.
Old Palma,
Rubens,
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A LadyHalf-length,a Portrait ; herLeft-hand
upon a Dog, her Right-hand ha inF down,
holding a Hahdkerchief: hisufual Colouring,

St. George, which wasdone for an An
of my Lord Pembroke, and by him parted
with to King Charles1. The Armour,andFes
of the Horfe, pdor; but the Airs of the Heads
very good: Particularly there is a great Swect:| -
nefs in that of St. George.

A Portraitof aManythree Quarter,extreme-|
ly fine, and well colour'd, with a prodigi
Force; the beft Monfieur Crozat had feen of
this Mafter.

Rachel and Laban, a fine Picture, ftrongly
painted, and well colourd. Oneach fide of
isan Antique Marble Head; (theré are a few o-
thers in tge Gallery) and over it is

A Portrait.

The Prudentia Divina, a finifh’d Sketch
for the large one in the Palace Barberini. O-
ver this, :

A Portrait, fine.

Lord Pemébroke, aPortrait.

Cardinal Pallavicino.

Lot and his two Daughters ; not very good.
ot ly Famil 1 colourd |

oly Family, well colour’d.

Il}f([;lly l-yamily, };nd St. Katharine.

A Woman’sPortrait. Over this,

Two Antique Heads, one of Auguflus, and
the other of Anacreon. '

Thefe are fome of the Principal Things of
Monfieur Crozat’s Noble ColleCtion. As for
his Drawings, he has of moft of the conﬁdeﬁ-

. e
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bleMafters; Raffacle, Giulio, Parmeggiano
Correggio, Rubens, Van Dyck, and Pouflin,
pretty numerous: Few of L.daVinci, Mich.
Angelo, Batt. Franco, &c. many of the Car-
racci, and that School; as alfo of Barroc-
¢z and Paolo Veronefée. In fhort, his Colle-
Qion of Drawings is I believe the Greateft
in the World; and though it has (as all o-
ther) many flight and many fmall things, all
are Good.

The French King's Pictures in Coypel’s
Houfe.

The Senfual Man bound by the Paffions Correggir;

greprcfented by feveral different Figures) and

itten by Remorfe (Serpents) ’tis in Guazzo3
near as large as a Half-length, much Height-
ned. At the bottom appears aBoy’s Head, he
. is eating Grapes. “This is particularly admira-
- ble! ’twas an After-thought, for my Father has
' theDrawing, but without thisBoy.

Heroick Virtue, theFellow to it. A Mzner- pisss.
va-like Figure, fits on a flain Dragon, holding
her Helmet in one Hand, and a broken Spear
~ in the other; Victory crowns her, and Angels
- with Mufick: Both are over her Head. On

one fide is a Figure reprefenting the 4 Cardi-
nal Virtues, as having t%e Infignia of themall ;
on the other is aWoman with herHand on a
Globe, meafuring with a Pair of Compafles,
and pointing towards the Lontanezza; aBoy
looks upon you, directing you to take notice-
of what the is doing. This may have feveral
Meanings, which every one may chufe as he
‘ 2 - pleafes.



" Raffacle.

Ditte,
Annibale.

L.da Vipci.

Ditto,
Parmeggiano.

Titian.

Guercino.,
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pleafes. Both thefe Pictures are in the finef
Style of Correggio. They have Looking-glafs
Plates before them.
AMan’{s‘i Portrait, advl:;g dcg ci‘f Nature, but
odigioufly hatd, an ck Colouri
b f:z%ltherfcolour’d likeTtian. s |
TheSilence, in Oil, very fine. "Tis a Ms
donna, the Child being afleep in her Lap, fhe
makes a Sign that there be noNoife to difturb
him; agentile pretty Thought. -
"The Focunda {poken of at large by Pafari

-in theLife of this Mafter. I confider’d it with

the utmoft Attention, Landskip, and every
Part, and find it the fame as my Father’s in e
very refpeét; thefameParticularity in the Co-
Jouring of the Hands, as diftinguifh’d from that
of the Face: {o that at that lc!lli%:ncelcouldrea
member no difference, nor can ¥ tell which I
fhould chufe.

The Belle Marefthalleis over this PiGture,
’tis in Profile, and is the better Pi¢ture ; more
Flefhy, but not fo highly finith’d. No Hmﬁs

"TheMarriage of St. Katharine, very exeel-
lent. There is St. Ferome in it, of which my
Father has the Drawing. -

Madonna with the Igabbet, as the colourd
Drawing my Father has.

St. Ferome and the Angel, the fame as Dr.
Mead’s. Mr, Flinck has one too.

Several of the King’s Pictures ; and particu-
larly that famous one of Raffacle, the Holy
Family (of which my Father has the fine Co-
py) were in the Pofleffion of the Duke & .45-
#1#. Thefe I could-not poffibly get aSigh of,

tho’
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tho’Mr.Crozat was fo kind as to go with me.
The Duke was not in Par:s, and had theKey
with him. ~ »
The King's Drawings. ,
- A Book of which they boaft much, faid to Aich. Angele,
be of Mich. Angelo. -
Adam and Bve, Red Ch.the fame as the Bi- Raffacls, 2
ble. . Book. .
Mofesbreaking the Tablesof the Law, Pen,
Wath, and Heightnéd, exactly the manner of
my Father’s Drawing of Fo/éph. This is af-
cribed to the Fattore. - 1 Fattore,
A large Monument, with aBas-relief of Gor-
Slantine on Horle-back, the fame Figure as in
the Battel. :
AnOld Man writing on a Board that aBoy
holds on-his Head ; undoubtedly right. o
Jofepb’sBrethren taking the Cup out of the
Sack, 12 Fig. undoubted. -
A Madonna of Raffaele’s fecond manner.
Abrabam praying to God, his Back turn’d
as in the Bible; a Drawing with a Pen, the
fame manner as that of my Father where the
Veflais. ‘
- A St. Katharine, half Fig. and half as big
as theLife, Bl. Ch. exceeding good.
The Head of the fame Pope my Father has,
very good; ’tis half as big as the Life.
anymede giving the Cup to Fupiterin the
Feaft of the Gods ; Undoubted.

Anoi/z_éf Book.
’I'wo fine Figures,-a Salutation, the fame The Faptors,
. C manner
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manner as thofe we afcribe to this Mafter.
An.del Sarre. A fine Head, BL.Ch. :

GinlioRom.  AWoman afleep, fine.
Thereare about 100 Drawings in this Book.
Another Book.
Roffo. The Tomb where are the four Cardinal Vi

tues ; the King Kneeling at the top.

Parmeggiano, A fine IittrigFigure.]g P

Ditso. Anoth?t. .

Mich. Angelo. A Head, BL.Ch. very good.

Corraggio. A little Figure, very good.

Pargeggians.  TwoPFigures, fine. - :

Correggin, A Maﬁfm Pope, Bp. fame as my Father's;
Exquifite.

Mick. Angelo. A fine Sketch, Bl.Ch.

Parmeggians. A pretty Sketch, both fides.

' Another Book faid to be of Carrat’s and

his School.
Another Book.
Titian. AFeaft, or Merry-making; Pen, admirable.
Three Sheets of very large Paper.
Dirto, The fame kind of Subje&.

Campagnolb. Al the reft of the Drawings in this Book,
which are very Numerous, are of Campagme
Jo, or Copies after him, or Tszian. T

~

Another Book. ‘

Callor: Fudas hanging upon a Tree, and his Parfe
hanging by him upon another Tree; the Parft
hangs as if in Imitation of the Man, and the
Strings as the two Lgf.

Ditte. - Fifteen or fixteen fine Landskips.
: L nother
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Another Book.

‘The Bacchanale of Farnefé, but much al- 4nniale.
er'd. :

Bacchus upon an Elephant, and Ariadpe Ditto-
Tanding at a diftance on a2 Chaniot : Several of

she Figures the fame as in this Story in the
Faryefe. ,

A Painter’s Head, big again as the Life. Red D
Ch. the fame manner my Father has a fmall
Profile of a Half-lengsh, Painting ; his Name
not known.

These are feveral other goad Skerches of
Annibale in this Boak. :

The Regent’s Pictuses.

Firft Apartment.
" Qver the two Doors two Madonsas, both Reffacle.
»f the fecond manner, but extremely fine.
Madonna and St Joféph, lame manner,  Ditw.
Preaching of St. Fohn ; the fineftIever faw. Mols.
St. Frencis at Prayers, the other Monk,and Demisich.
hree Angels in the Clouds; Excellent.
The Virgin Sowing, St. Jo/éph at work,and 4nnibals.
he young Chrift helping him to ftrike a Line.
£ nothing farther was to be confider'd ia a Pi-
Rure than the Hiftorical Truth, this might be
L very good one; but there is a Choice of
I'ruth as well as of Nature: A Portrait may
be vory Like, tho’the Man be reprefentedas .
iaft come out of his Bed, or off a Journey, but -
fach 2 Choice would be certainly wrong. The
Humility and Poverty of our Lord’s Circum-~
tances, which the Gofpel fets forth in order
o Ca2 to



Raffacle.

Titian,

L. Caratts,

Called Raffa-
ele, Doubttul.

Giorgion,

Albani,

Annibale.
Correggio.

‘has the Copy, by Bologne I’ Ainé, the fanx
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to excite proper Sentiments in Us, ought alfo
to appear in Painting ; butthe Rules of the An
forbig what is too Low, and Vulgar. Painters
indeed oftner err in the Other Extreme ; That
is no Excufe hower for aFault on This fide.
The St. Yobn in the Wildernefs, big as the|
Life, vaftgreat Style. 1loek’d uponitan Hoar:
’tis colour'd like Ts¢ian, or Correggso. Thete
is aWood Print of it. .
(Another of thefe is in the Great Duke’s Cof
le&ion at Florence ; Which is beft they df
ute.
P ’/lr)'iadne, and Perfeus; as big as the Life,
?is very beft manner : Colourd as fine as’pof
ible. '
Holy Family, and St. Katharine afleep ; Ex- 5
cellent. A
Holy Family, Size of a Half-lerigth; Delr
cious! ' -k
God the Father fupported by the four Evan-|
gelifts; veryfine. '
TheDuke of Or/leans, of which my Father

{

Size, and finely Co&y’d. :
The Virgin wathing Clothes, and A
drying them as they fly about in the Air. St
Fofeph is plucking Fruit for the litde Chrif.
An Excellent Picture, tho’ the Thoughtisodd.
Diana, and the Nymphs with Cz/zffo.
.The Madonna with her Face put eo the
Child’s: APrint of this. *Tis a moft celebrs-
ted PiGure here; Doubtful. |

| The
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The Cabinet of the Tellow Bed.

A Woman reading to her Mother, while the Remérand:.
D1d Woman nods in rocking the Cradle where
her Grandchild fleeps: The fame Size as the
Fnifh’d Drawing my Father has, and exa&ly
che fame, as far as a Drawing and Picture can
3e. All the good Properties of a Piture (of
=his Subjec) are here in a very high Degree,
and fome as high as one can conceive 'tis pof-
Gible to raife them. They are plain People,and
in a Cottage; and Nature, and Humour muft
be inftead of Grace, and Greatnefs; the Ex-
Preflion is exquifite ; the Colouring warm,and
Granfparent; a vaft number of Parts put toge-:
ther with the utmoft Harmony ; and for the
§lair-Obfcure it may ftand in Competition
with the Notze of Correggio, or any other Pi-
Lture. ‘ _ .

In a Salon,

- Over the Chimney, King Charles1. and his Van Dyck.
'Family. ‘ S
Mars and Venus with Cupid, all Naked. cangiafi.
I Extremely good, and well enough Colour’d;
and there appears nothing of the Squaring that
*is feen in hisDrawings.
> Landskip with aBark. ST Annibale,
Portrait of 2 Man in Armour; great as 77~ Rubens.
"tiam. : » '
| .
The next Chamber.

| Beheading of St. Fobn, big as the Life, rﬁjven Guido,
. Fig. a prodigious finePicture.. .. R
L Cs In



Pouflin,

Rubens,

Prima;icgig,

“and Difagreeable.

(22)
In another Room.

The feven Sacraments in his Strongeft,
Warmeft, Beft Manner ;. the Expreflion very
good: but thofe of Cev. Pozzo, tho’ Inferior
in ather Refpe&s, are rather Better im this.
Perfectly well preferv’d. '

" Here are other fine Fhings of this Mafter,
.

The Gallery of Luxemburg; ' -

‘The Hiftory of Mary of Medscis oy Ry
bens,is fo well known by the Prines and oher
wife, that a particular Pefcription is utimeerf
fary. Thefe PiCtures are about ten Foot b_ﬂ
fome more; Figures as big as the Life. T
Colouring is of the Beft of this Mafter, and
holds well; only they are not fo- welk Pre-
{erv’d as one would with, the Rain havin_g-ﬁt‘
in, and ran down, and left its Marks on the
Pitures; for they are painted on the Walls
at the ends, and between the Windows on
both fides of the Gallery ; which has the othe:
Furniture juft as it was in the time of the
Queen who built it. J

FOUONTAINBLEAD,

Thefe famous Works of this Mafter are al-
moft fpoil'd; the Colours off in a great mea-
fure, and the reft in many places hardly Vifi
ble. There appears however fomething of that
Gentilenefs which was the Charaéter of Prs-
maticcio;. but theColouring Blackifh, Bricky,

“There
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Here are feveral Couirts adorn’d all round
with Antiques, tho’none particularly remark-
able.

MILAN.

The Monafiry of the Dominicans.

In theRefe@ory over a very high Door, is
the famous Picture of the Laft Supper, Figures
as big as theLife; it is exceffively ruin’d, and
all the Apofties on the Right-hand of the
Chrift are entirely defaced; the Chriff and
thofe on his Left hand appear pretty plain,
but the Colours aré quite faded, and in feveral
Places only the bare Wall is left; that which
is next but one to the Chrifis the beft prefer-
ved, (he that croffes his Handsupon hisBreaft)
and has a marvellous Expreffion, much ftron-
ger than I have feen in any of the Drawings,
Armenini (who wrote about the Year 1580)
fays, this PiGure was half fpoil'd in his time,
That Story of the Head of the Chriffbeing left
unfinifh’d, Lionardo conceiving it impoffible
for him to reach his Own Idea is certainly falfe,
becaufe one part of that Head which remains
entire is highly finith’d in his ufual manner.
They have nail'd the Emperor’s Arms over the
Chriff's Head fo low that it almoft touches
his Hais, and hides a great part of the PiCture.

Ambrofian Library.
Drawings belonging the Academy of

Paznting.

Lion.day

The famous Book of Mechanicks; the Dr. Diso.

are pafted upon large Imperial Paper; there
. C 4 are



‘Lionardo.

Bern. Louino.
Ditto.’
Gir. da Carpi.

Parmeggiano.
Perino.
Raffacle-Age.

Raffacle.
Baccio,
Pordenone.

"Ani. Fontana,

[thus writ-.
ten on’]
D

. Mich. A»gclo
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are 399 Leaves, and 1750 Drawings, all un-
doubred Originals, with Remarks and Expla-
nations, writ with his Left-hand backward,
but which one reads eafily with a Glafs they
have for that purpofe: The Hand throughou
is the fame exactly as that on a Drawmg my
Father has of him.

Another Book confifts chleﬂy of Car:cat«
raes, or Droll-heads. 1 beljeve near 200, 2-
mongﬁ which a very fine one of 4rrus, with
the fame Account under it as Father Reflds
on the Drawing my Father has. Czv. Bened.
Lutt at Rome has one or two of Artus, the
fame Face, but all are in different Attitudes. *

Here are five other Books of well chofen
excellent Drawings, the Prmcnpal or moﬂ: re:
markable of which are

ThreeBoys, fine, like Lzonardo

A Head upon red Paper, fame Tafte.

Several Flgures after Mzcb Aﬂgela, exqm
fite.

A Woman highly ﬁmﬂl’d neat Pen, red Ink.

A Figure, fine.

Virgin in the Clouds and two Samts 3 Peg,
Wath. Wh. Admirable. :

St. George, Bl.Ch.

Three Fxgiu:es, ﬁne

Fortune fhowing the way to Hercules; the
fame Defign my Father has.

Several Figuresina Vineyard; Le man pro-
pria de Mejfer Anibal Fontana mta‘ghato
in Criftallo. Very good Pen.

T\w o Figures, Reed Pen, VCry fine.

/
3

ivramage
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Mamage of SS. _70_/6?/.7 aﬂdef:}', feveral Correggio.
otherFig. Chiaro Scuro, fomething heavy,but
however very fine; one Foor and a quarter
long, and threequarters broad.

_Dividing the Country by Lot; there is Fo- Raffaele ot his
_/buafitting, his Handunder hisChin, the High 6%
Prieft by him; a youngFigure taking Lots out
of a Jar, 8. asin the Bible; Pen, Wath and
‘White. Afcrib’d to Rg%":ele. o
~ Circumcifion, very fine. Biagz. Bol.

‘The Pifeina Mirabilis, the fame my Fa- Ugoda Carpi,
ther has, which is alfo aftrib’d to this Mafter. !

Pope giving his Blefling to 2 Young Man; Pel. ds aed.
{everal Figures, fine. . .

AFrizeafterPolidore,wherethey are carry- Barr. Franco.
ing theBarrels: Innumerable Figures, Capitr:{

Play of Boys and Goat. [Pel. Modena :Di pel. ds mod.
Conpagnia, {0 written on the Drawing inan =~
old Hand.] -

‘Two Heads,ancient manner,like L. dz Vin- Criffofers

7, a little hard, but good: underwritten &7 ***
é’riﬂoﬂ’ro Scultore detto il Gobbo.” -~

A fine Figurc. ‘ ' : Baroccio,

Another. . Mich. Angeb.

Ritratto di Franc® Melzo, [fo written] L. davinci.
Prof. red Ch. fame manner as'a Prof. my Fa- =
ther has. T
- AWoman’sHead, big as theLife; Bl.Lead Ditro.
Pencil, BL Pap. highly finif'd. =~ =~ 7
- More fine Hea%s; amongft which a moft Ditr.
noble one'of anOldMan. =~ -~ -

Pyche and the Eagle.- : Gialio.

A Head, BL.Ch. as good as Mich. Angely; crifisfiro.
written Qriflofero Sol . . .Gobbo Scultore. =~ S#k -
T © A - Y ) . . AHead‘,

N
~



Leonarde.

Parmaeggiane.
Raffacls.

B, Frapco.
Raffasle.

Parmeggiano.
Correggio.
Ber. Campi.

Titian.
Parmeggiano,
B. Band.

Fr. B del
Piomb.

G.'Romane.

A. del Sarto.
A. Mantegna.
Fr. Bartol.
Giulio.
Ditte.

Ditto.
Ditte.
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lﬂ? cIl-lead, Bl.Ch. prodigioufly fine, highlyf

nifh’d.

AFigure da Foot long, Red Ch. fine.

Ganymede pouring out, the fame Figureasit
the Feaft of th[?lGodg. Originfimo ; Red €4

A Capital Drawiﬁ.

Two Figures on Horfeback,fecond manner;
Pen atndﬁ ath Dilviné. '

A moft Capital Drawing, nine Figures; un-
known StorY? Bl. Pap. Wl;g,ﬂl and V%;]

Chrift in theManger ; fine Clair Ob/2. Pa,
Wath, Wh. Divine. _ '

St. Fobn in the Wildernefs, one Foot and1
half lor%. - ‘
- FineLandskip.

Fine Drawing.

‘Three Graces; Gentile.

Ritratto di Mercant® Colonna, Bl.andRef
Ch. bigger than theLife; Exquifite!

ABottle with a Handle to it; the large pan
of theBottle is theBelly of aZurk; the Heal
exquifite. ‘

TwoFigures, BL.Ch. Admirable.

Copy of theBark of Gotzo. N

Monk's Head ; the beft I ever faw of him.

Continence of Sczp7o.

Another Drawing. Both the fame mannet
as the Zelewchus my Father has; exquifite.

Several Boys in an Otnament; fine.

Two Angelsa Foot long, BI. Pap. Pext' and
Wath; fine. .

Several Old Drawings,and others; but none
befides thefe very con%dcra‘blc. ‘

Tainting;
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Paintings belonging to the Academy, and in
the Room next to the Library. ‘

Duchefs of Mz/an; Prof. fine.  L.de Vit
Six fme PiCtures. Brenghel.
Several Pitures. Louino.

A Canon of Pifa; Belliffimo. Thouwgh 4. dd sers
‘here is a Beauty in the Tout-enfimble of the
Hiftory-Pictures of Ardrea, and a certain
Grace in hisFigures,yet not having a remark-
1bly Good Expreffion, and fuch a Modetn
Tafte, particularly in his Draperies, it weze to
be wifh’d he had apply’d himfelf moreto Ris-
rattoes, for which Nature feems to have de-
fign’d him. | .

Prodigal Son and hisFather; good Fafte, Cav.ddcai

The famous PiGture of Chriff wathing his Refaele, fo
Difciples Feet, which they fay was begun by fd tobe.
Perino, and finifh’d by Raffacle. Figures as
big as the Life. It is very good; but I am a-

fraid ’tis not of Raffaele. '
Virgin adoring Chriff; Exquifite. F. Barroci.
A Capital Picture. ' A. Manteg

APortrait: FidesGallisiaWirgo pudiciff- red.Gallici
ma, Fit.x8. opus hoc Frat. Tazligﬁofari }ﬁt-r ’
mulacrum An.72. grati ammi ergo. aﬁm&,
An.1596. Nature! Admirable!

Virgin Mary, Head and Hands big as Life ; scipie Gact
neat, and good Fafte. : o

Givrgion Singing, and other Muficians. ~ Giorgion.

DrAWINGS. 7
Fhree Drawings in one Frame; viz.
Feaft. . ' S Gilio,
Three Figmes, fine. . - P, Verom,

A fios
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“Alb. Durer. A fine Drawing.
Bareccis. Two fine Paftiles.
Gio. Bast.ded A Drawing in a Frame and Glafs; (with a
Case, Dog at thebottom of it, which they fay. heal-
‘ways put in his Pictures,) ’tis of a very
~ Tafte, and {eems to be of the School of Raf

- faele.
Luc.olend.  Several Brawings upon Glafs.
In the next Rogm.
Cafts of all. the beft Antique Statues.
Rafacks. The Carron for the School of Athens, B.

Ch. I believe ’tis right : It was at fo great adi:
ftance that I could not be Certain, but I think
I had never feen any thing finer: ’tis prety
well preferv’d. -'
P.perugine. By it is another largeCarton; GreatTafte,
' - and not Stiff, . IR

MODENA.
In the Church of St.Margaret of the Cordc-_

liers.

On the Right-hand of the Altar of this
Church is an Opening as into a Room, which
if you'would go into, you muit climb as at a
Window; for this Room is but to be Look'd

nto. L
cormggio.  Here is the Virgin fupported by the three
L Mary'sat the foor of the Crucifix between the
two Thieves in Terra Cotta, (See Kidriani.)
‘Thefe Figures are made, and beautifully co-
lour'd in thejr proper Colours by Correggio
himfelf, as fome of the Ancients are faid to
have painted their Statues. They are marvel-
loufly fing. - The

[W YV S
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The others are by Parmeggians, and are
Dry,compar’d with thofe of Corrg_gio. ,
_ Monfieur Crozat’s MS.
This Cupola being printed, is well known ¢
as to thofe Particulars of whichtll:rints canip |
form us. "Tis famous amongft other things for |
the forc-ihortnings of thl:ggigures, fome of
whichareindeed Extravagant,and Ungraceful;
the Principal of them the Blefled Virgin was
pnce fo defign’d; the Drawing of it is one
of thofe I {poke of juft now : But neverthelefs
that itul Colouring, thofe JoyousCounte-
nanges; that Angelical Air thatfhines
whateyer Defedts may otherwife be found in
this greatMan’s Works,is what Gave,and will
Ptd%rrvc their Sublime Character.

~ BOLOGNA
- . In the Palace Bonfiglioli.

DRrAWINGsS.

The Drawings here mention’d ar¢ fome of
thofe inFrames and Glaffes hung in the Apart-
ments; Signior Bonfiglioli has many more in
Books, but he being out of Town, I loft the
Sight of them.

Slaughter of the Innocents, firft lighty
sketch’d out in Bl. Ch. and then finifh’d.

Several Figures in Red Ch. manner of my
Father's Zoroafier.

Two fine Heads, one of them his own Pi-
¢ure, which is the fame my Father has, and
Mr. Flinck, and others have, and which is al

~ ways call'd the Gobéo.

A fineDrawing. -
Another,
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Anather. ' _  Annibals.
Feed my Sheep, an Excellent Defign of Ref~ rafasle.
aele; SketchRed Ch. mapner of the Baptifm
ny Father has.
Holy Family, 3 moft prodigious fine Draw- 4nsibale.
ng! largeBl. Ch. heightned. BlL.Pap. -
Polyphewmys, much the Tafte of Mich. dy- Bacsie.
relo.
"F ine Cqricatura of Women. Anmibals.
Woman, Head Prof. with a Helonet, odd; ick. angeis,
Reed, Pen,feemsto be one of the Or/axdo Fm

wiofos.
Medowna, Bl.andRed; Diviniffiva. Annibale,
Two or three fine Acad. Fignres. Ditse.

Eight Prodigions fine Heads, Redand BL.Ch. Disre.
sigger than theLife. :

adonna, fineDrawing. Parmeggigna.
¥ive other fuch Heads as abave. Annibale,
Madonna, noble. Guido.
Landskip. ‘ Annibale,
Ayother Room.

Moadoxng Latsante, half Life ; Red and Bl. Correggio.
Ch. Incorret, Well preferv’d, Divine! ,ACQ;.
'on Drawing in a Glafs.
St. Yo, two Foot and a half {quare. Dirto,
Fine Madonna, two Angels holdinga Crows Guido.
sver her Head; Drapery confuled, one Foot
wad 2 half long, aFoot broad. ,
FiveFigures and a Cradle; two poinging up Gistio.
0 3Boy anmg on aRuin, OtherFiguresinthe
3ky, the {fame as one Dr.Mead bas of this Ma-
Yer, and that of Biaggio Bokg. my Father

135.
Abrabam
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Anwibale.
Ditto.

Disto.

Ditto.,

Ditto.

L. Carr.

Batt. Franco.

Parmeggiano,

Lod. €ar.

Nicc.Abbate,

A
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g ﬂéraém offering Ifaac; 3 b ST
down the Lamb, magnncr of j?f?ﬁfore g be-

roah, (my Father’s) fomething different fron
thePrint. , S
Slaughter of theInnocénts ; Peri;W4fh Wh.
The Defign for the Triumph of Bacchus,
sketch’d,and fhadow’d withBl.Ch. and the Out-
line mark’d with a large Pen ; five Foot long.
_ Denying of Chrift tgr St. Petery fevéral i
gures ; the manner of the Predigal Son myF:-
ther has. ' A
Circumcifion, ftill nearer to the manneér of
the Prodigal Son, anid the very fame Poverty
it fome Parts, both are undoubted. '
hT\\'ro fine Heads, larger than the Life, Red
Ch.
Madonna, and St. Katharine. :
Martyrdom of St. Urfilay and 11660 Vir-
gins; fine.

Another Room.

Valeria; &c. coming in the Camp to Corir
Janus ; aFrize twoFoor long, call'd here Poj-
dgre, but ’tis after him; fine. .

School of Azhens, moft exquifitely copy’d,
and perfectly well preferv’d: Pen,Wafh. one
Foot and a halflong, one Foot broad : ’tis in
the fame manner, lightly touch’d with a finall
Pen, as the Venus, %Iar.r, &c. which my Fa-
ther has.

- Nativity of St. ob# Baptift, Bl. Pen, Wath.
Height. fmallPen. - A

Ornament. Women, the manner as my Fa-
ther’s yellowifh Tint of thisMafter.

: Afine

|
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are light up before it during Divine Service,
and here the Colours are perfectly fry’d. At
other times ’tis always fhut up as in a Box. It
is not in his laft manner (as ’twas done feve-
ral Years before his Death) but rather fome-
thing Dry and Stiff, and the Tinct a little Dark.
*Tis not properly a Hiftory, but the Picures
of five feveral Saints ; Of thefe St.CeeczZ:a, St.
Paul, and St. Mary Magdalen, ftand next the
Eye; fhefrom whom the Picture isdenomina-
tedinthemidft ; over her Headare Angels with
Maufick, to which fhe feems attentive; thefe
take up butlittle room,and enrich the Picure:
In the two Spaces between thefe three Saints,
come in the upper parts of St. fobn, and &t
Auflin. Perhaps thefe five Saints were the Px-
trons of thofe for whom the Pi¢ture was made,
or for whomthey hada particular Veneration:
the Airs and Actitudes of each are Proper,and
Beautiful, tho*to me that of S.Cecz/za is leat
fo: they are all a little hard, and not elegant:
ly drawn ; but at a diftance they are much
eeter, and the Colours are very frefly, and
ﬁleaﬁng: So that upon the whole this Picture
as a certain je ne (¢ay quoy that puts it with
me on a level almoft with any, hardly except-

ing the Transfiguration. '

1 fhould have faid above, that theDefiga s |

not altogether the fame with the Print Mo
cantonio has graved, nor I think fo

There is not fo.much of that Noble Sinwplic | '

ty, more Mufical Inftruments at the Sais
Eeet } the Attitudes of every onéof theillis
gures arg vary'd-fomething: (St. G&m&rb

]
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leaft) the Liéﬁt comes in on the other fide,6S¢;
My Father has a Remembrance of it by aBad
Drawing.
Over againft this is the Rofary, avery Gay Deminiguin:
and Lightfome Picture. > AV Y

Academia del Difegno.

"Two Rooms painted much in the Michael Pe. Tibaldi.
Angelo Tafte; the Colouring not confidera-
ble, nor the Manner agreeable; though ‘tis
much efteem’d here. _

In axother Room.

An Antique Clay ; a Bas-relief, a Model for 4nsig.
theT7imalchio fupported by aFaun; the Legs
broke off.

Palazzo Magnans.

. /
A Frize round the Hall ; proper Colours ; not sunisate.
very touching.
A Cupid féiving with a Satyr; in Frefeo; Asgefiine.
the beft I have feen of him. As finea Tafte as
that of Lodyuifi, or any other Antique.

Pal. San Piers.

A Dead Chrift, the fameDefign entirely as dsnibale:

that at Poggio 2 Chiano, (of which my Father
» has theDrawing;) this alfo is Origjnal.

APlay of Boys ; the moft celebrated Picture atsani.
of thisMater in Bologna; ’tis a fmall Round:
!til;‘e% is a f;.nc {'oﬁlz Sky, ang a lirtle Il:J_y h-

¢ ¥ioure lying along, and turning her Face
kiﬂinég:r ngig.g ’I‘hoggF' res ar:enxgh the Aig,
but no Clouds, ner an'yD ing elfe to fupport

2 Sy
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Jari, Bri-
&ec.

wmico,

‘Lodguico were well enough preferv'd, as to
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them; butbeing ve:{y Light and delicate on
this Sky-ground, produces a lovelyEffeck ; the
Landfkipis foft,and fine; the Boys throughout
are colour’d as well as Correggio,and unite with
their Ground excellently ; tho’ #/bani is com-
monly inclin’'d to a little Hardnefs and SifF
nefs in that Particular. The Large Pitures of
this Mafter are the Reverfe of his Little ones;
the former are ufually Black and Heavy, Hard
and Stiff; whereas the other are more Soft and
Delicate, tho’ not to the degree of This; for
even in thefe the Out-lines are ufually cut a-
ainft the Ground: His Pi¢tures are bright and
%lrong indeed, but this Fault hurts the Eye.
This in particular is the Cafe of all thofe of
this Mafter which the King of France has.

Chioftro di San. Michele in Bofto.

St. Benedsi¢? in the Defert; it is called- Ls
Turbantina,becaufe of a Woman in the Picture
with a Turband, amoftgraceful Air of a Head,
and fine Attitude, and which is one of the beft
preferv’d, as the whole Pi¢ture is of any here.

°Tis in Frefto; the Colouring probably is

chang’d from what it was, however that of
this Picture, and in general of all in this Mo-
naftery, of whatever Mafter, isfomewhat Bric-
ky, and Thick, and confequently not agreea-
ble. This Pi¢ture was almoft perifh’d in Guido’s
time,and reftor’d by himfelf by re-painting it,
as appears by an Infcription under it.” .

Moft of the Pi¢tures painted by Mafars,
Brizio, &c. are entirely perifh’d:  Thofe by

any

e
s a







Carlo Cigna-
»i.

Guercine,

Lodouice.
Agoftino.

Elif. Sirani.

Gio. And. Si-
rani.
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In the Church.

Fine Boys fupporting Cartels; Bri ht Co-
louring, and al\fpcﬁe Style. 8 ,

CERTOS A

St. Bruno upon his Knees, with the Virgin
above; ’tis a fine PiCture.

Chrifi Crown’d with Thorns,and Scourg'd.

On thegreat Altar ; the famous Communion
of St. ferome. My Father has a Drawing of
this in the manner of Guidb, if ’tis not of him.
There is alfo aPrint of it: theFigures are big-

er than the Life,the Colouring dark, but goo§ ;
'tis finely Painted, and has great Force. One
Thought I cannot but take notice of; as parti-
cularly pleafing me, becaufe’tis not only.Good,
but not fo Obvious as thofe Effential to the
Story : A Monk hides himfelf behind other
Figures, and is writing the Laft Dying Words
of the Saint. This finely exprefles theRegard
had to him, and the Importance of the thing.

Onthe Sides, over againft one another, are
two Pitures.

One the Baptilm in Fordan, by Elifabetts
Sirani; and the other, the Laft Supper, by her
Father. Her’s is a ftrong Manner, {fomethi
Dark, and in Spots, but fome good Airs, an

~ Attitudes. His is better.

Lodouico.

I one of the private Chapels.

The noble Preaching of St. Job# in the Wil-
dernefs: this was done prefently after that of
the Communion of St. Jerome by Agojt‘m
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and in a kind of Pigwe for the great Praife he

had got.
A fine Piture of the Refurre@ionbegunby Gef.
Geffi, and finifyd by Albans. Albani.
Ins the Infirmary.
Over the Door an Ecce Homo. dmibale;
S. GTORGIO.

The Baptilm of Chrzf!, with the Padre E- alsani.
terno above, furrounded with Angels; a fa-
mous Pi¢ture; ’tis veryBlack. Indeed ’tis not
_in a good Light. However I think his Large
Works are not hisBeft.

The Annunciation, a moft Beautiful Pi¢ure, r,4.4ic;
- though Dark.

[Almoft all the Pictures of the Caraccs are -
Dark.]

TheVirgin with the Chriff, which a little St. 4nnitate.
fobn embraces with great Tendernefs, and a
St. Katharine; a mo%trexcellent Pi&ureé.

A fine Prefépe in Frefto, a Noble, Bold carls Cigna-
‘manner, and Bright Colouring, which is the **
general Character of his Pictures.

The Baptifm of Chrff, with God the Father 4nnibate.
above, furrounded with Angels. *Tis the firft
of his Works in which he was affifted by Ls-
doniro: A Noble Compofition, and well Co-
four'd.’ ' ,

St.George and the Dragon, with St. Michael Lodsuico.
falling npon the Rebel Archangels, and God
the Father above in the Clouds: A moft Mi-
raculous PiGture! But the Lady thar flies ina
Frighe has the moft Noble and Gentile Atti-

D 4 tude
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tude imaginable ; drefs’d all inWhite. In this
Picture are two feveral Subjeéts, but fubordi-
nately managed; that of St.George is the Prin-
cipal apparently,and of That the Lady is upon
the Fore ground, and immediately commands
our Attention; fhe (asIfaid) runs away, the

.15 in a fright, her Back is towards you, but her

Head turning over her Shoulder, fhows a Pro-
file quuiﬁte%y beautiful, and with a fine Ex-
preflion. The Figures are as big, or biggér
than the Life, and confequently ’tis a very
large Picture. '

There are feveral great Examples of this
Doubling the A&ion in.a Pi¢ture; as that of
the Mediation of the S26:2# Women, and the
Rape, which was a great while after, by Par-
meggiano before {poken of ; feveral parts of
the Story of the Prodigal Son I have feen in
one Pi¢ture by Titian; and of Jofeph in one
of Andrea del Sarto; even the famous T'ranf
figuration by Raffaele, and the Delivery of
St.Peter of the fame great Mafter, are of this
Kind; but this of Lojzico isthe moft remark-
ably Licentious in this Particular of any I re-

member to have {een. Some Reafons there

might be for thus breaking the Unity of Time
and Action, but none can juftify it in Gene-
ral, for ’tis certainly choging; *tis like hear-
ing two Peopl¢ talk to you at once ; it di-

-videsthe Attention,and takes off much of the

Pleafure to be had from a Pi¢ture, by a fort of

Perplexity this muft neceflarily occafion.
The St.Guglielmo; prodigioufly ftrong, and
finely colour’d, (the Lights) but the Shadows
3 . are

|
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are goneBlack ; perhaps they were too much
{o at firft. 'Tis a vaftly large Picture, my Fa-
ther has the Drawing of the upper part of it;
where is a Madonna, Angels, g};

The Capuchins on the top of the Mountain
beyond St.Mich. znBofco.

One goes afcending from Bologna to the
Monaftry of St.Michael through a fine Wood,
where one commonly fees a Monk or two
reading, or at Prayers, or bolting out of a
Thicket. The Capuchins is ftill higher, and
the Profpec nobler; for from their Garden is
feen all the flat Country of Bolognathart looks
like a Sea, and the City appears almoft under
you. ThewholeCountry is fcatter’d with lit-
tle Towns and Villages, and the Profpect ter-
-minates with the Mediterranean.

Hereis the famous Crucifix, one of the moft Gids.
foof anyinthisWorld ; thereisonly the Chrsff,
the Virgin, and St. 7ob#, which laft is a moft
celebrated Figure, and much the fame as one
of Agoftino Caracci, of which my Father has
a Drawing. °Tis in a Sacrifty behind the
Church, theFigures as big as theLife. There
is a proper Solemnity in the General Tin& of
the Picture ; but withal a Brightnefs, Strength,
and Beauty in Perfection. The Body of the
Chrifthas a moft exquifite Sweep, and the St.
Fobn looks up upon him with an Air, and At-
titude of Sorrow, as fine as can poflibly be

imagined.
FLO-



F. Zuccaro,

Vajari.
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FLORENCE.

The Dome.
Santta Maria del Fiore ; this Church i
half as big again as St. Pau/’s in Londen, s
Galileo tll%c reat Dukes’s Archite@ affured

~ me, having theMeafures of both. The Cupok

built by Filippo di Ser Brunelefchi is the lar-
geft, and the utmoft Stretch of Art in its kind
that ever has been ))roduced in the World
"Tis painted by Frederico Zuccaro, of whom
my Father has the Drawing of three of theDi
vifions, the whole being divided into cight:
The Thought is fine, and given him (as ’tis
faid) by oneD.Vincenzio Borghini: Onthe
top in each Divifion are Angels, with fome of
the Inftruments of the Paffion, and a Heaven
ata diftance, as well as near the Eye, where
fit Saints remarkable for certain Virtues ; over
their Heads is held by Angels Books open,
which may be fuppofed to be the Recormf
their Good Works; under thefe Saintsfit three
Figures reprefenting the feveral Virtues; -un-
der thefe,and at the bottom of the Cupola, are
the Damn’d Tormented according to their fe-
veral Vices, feverally reprefented by fomé
Beaft, or Monfter ; and over their Heads an
openBook is alfo held, but by Devils, their Ac-
cufers: there are more Figures about the Cir:
cle of the Lantern by Giorgio Vafars. The
Cupola is fomething Dark, and the Pajmei
not very Touching. The Tribunal is a
Chapel in the midft of the Church, built of
Margle, and adorn’d all round with Bas-reliefs
of
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pf almoft all the old Florentsne Mafters, Do~

watello, Brunelefchi, &c. ’tis Multangular.

X be Sculptures are only of one Figure, but al-

moft every one by a different Hand. At the

FIead of this Tribunal is the High Altar, with

God the Father holding a Deaf Chrift, larger .

than the Life, of Baccio Bandinelli; and be- B. Bendinelii.

hind the Altar is his famous 4dam and Eve;

the is taller than her Hufband. There are

many more Statues and Paintings in this

Church. I was particularly pleafed with Dan-

te’s PiGure done by Andr. Orgagna; he is 4ndr. Orzag-

reading, and walking in theFields by his own "

Houfe, a View of Flgrence at a diftance ; ex-

sremely well preferv’d,and of a lively Colaur-

ing: I believe this is the moft Authentic Por-

prait of that Poet, and has entirely the fame

Face as theDrawing my Father has. TheBa

tiftery was a Temple of Mars, now ’tis dedi-

cated to St. Jobn Baptiff. Here are the fa-

mous Gates of Lorenzo Ghiberti, which Mz~ rerenzo Ghi-

chael Angelo faid deferv'd to be the Gates of b

Paradife. The Church has three Entrances,

the Gates of the Principal of thefe were made

by ArdreaPifana: Larenzo was afterwards 4nd. Pifano.
oy’d to make thofe for another; and

laftly, thofe of #ndrea were remov’d to make

room for others, by Lorenzo : they are very

large,all of Brafs, of a very high Relief; fome

of the Princair.v.l Figures being almoft round:

the Brafs is almoft turn’d blackith, excepting

where it has been accidentally rubb’d, as be-

low, where Peoples Clothes are continually

brufhing againftit. TheGates of Andrea are

: 3 . i

n
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in the Gothic Style of his time; but the othe
are of 2 muchbetter Tafte than one woulder-
pect to find in aWork 100 Years before Raf
faele. There is a little Gothicifm in the Dn-

eries, but the Naked has aBeauty and Exce:
ency like the Antique, not much Inferior to
Mich. Angeloin Any thing, and of a Purer and] *
more PlealingStyle: OnePair of thefe Ga|$
is divided into 20 Squares, ineach of whichi
a Hiftory of our Saviour, with Ornamentsad{®
Borders round them; and at the bottom tié["
four Evangelifts, and the four Do&ors of th th
Church: the other, and which was the lff n
done, is divided into ten Squares, in each df"
which is four Stories of the Old Teftamen, A
relatinghowever tooneanother. The Bordesi &
of thefe are full of Figures,and Ornaments,and G:
more Rich than thofe of the other Gates, $6|T
farther in Pafari, and Cinelli, which laft Wi
ter fays, and I think with Reafon, £ 4 ven 0
guefte due Porte di Lorenzo f¢ ff vedeffri|®
di rado, e non ad ogni ora, come avviene, egh
non ha dubbio che non foffero a ragiome iv
le pin pregiate maraviglie del mondo asm
verate. Thefe Gates were made in Imitation
of thofe ancient ones of the Dome of Pjfa of
Bonanno Pifano,though the Work of thofeis
extremely rude and Gothic ; It appears by the
Infcription that thefe were made in one %w,
viz. 1180.

The Great ‘Duke’s Gallery.

*Tison the upper Floor of the Palace, avift
Height from the Ground; very light, Wit
dows on both fides in fome parts.

FTubiss
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Fulius Cefar; Brafs. Y

Agrippa.

‘ Seﬁzecf;f; wants the Nofe.
Cicero. L. Antique
Otho, wants the Nofe. Rare,becaufe there Bufs

ire very few of him, and thofe as this, not

rood, being all done in the Provinces. J
Bacchus, the Statue which Mich. Angelo sich. 4sg.

nade in Concurrence with that fine Antique

mne which ftands near it, and then broke off

he Hand, and pretended it to be an Antique

uft dug up; one fees evidently where ’tis fa-

ten’d on: there is aFaun behind himinafine

A ttitude eating Grapes: both are Drunk, ’tis

een in their Faces, and all their Limbs. This

Sroup is of a very excellent Godz, but differs

rom the other as Malfculine does from Femi-

aine, for This is Mich. Angelo, and That has

Il the Delicacy of the famous Penus,as a Bac-

~bus ought to have. Biftop has given us a

2rint of this Statue of Mich. Angelo in three

feveral Views. N°. 52,53, 54.

The Antique Bacchus is ftanding, about as The follow
»ig again as the Lifé, as that of Mich. Angelo (3o Aw
s: He holds aCup in hisLeft-hand,and leans
apon a Young Faun who kneels, and turns al-
noft backward, looking up in his Face. The
Drawing of Raffaele my Father has, and
which he made a little St. Fob# of, is this ve-

-yHead. ‘This Groupe is the beft I think in

ze Gallery, and the neareft in Tafte and Deli-

:acy to the Venus of Medscis. . .

Hadrian,



Lorenzo Ghi-
bersi.
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Hadrian, a Buft. . ' :

Gladiator ;bigagainasthe Life ; black Ston,
like Touch-ftone. -

Antinous, wants the Nofe, aBuft ; Divine!

Antonsnus Pius, aBuft.

Venus and Mars, (commonly cal’d Faufi-
na, and a Gladiator.)

Chimaera, aLyon with a Goat coming ot
of his Back, and a Tail like a Serpent ;uzgwlnt
remains of it, for a great part is broken off)
the hinder Legs have fomething on them lie
the Fins of a Serpent. It anfwers the Defti{
ption of Homer tranflated by Aufonius. - |!

Prima Leo pofirema Draco media ipfa Chi

maera.

—— P

and may be feen on feveral Corinthian Mo
dals of M. Aurelius and others. See Vaslled
on the RomanColonies. :
*Twas found in the Year 1548 near Ares |-
zo, in thetime of Cofmo1. and ufed to be #]!
ways in his own Chamber, as I was told by I
Bianch:. 1P Frche. moft et j
Cupid and P [jche, moft exquifite! only®

L a{nd Thighs are too fhort. 7
c?aotbm, a moft Noble Figure in Hammedl|!
Brafs, {withomt the Fect) it has 2 magnificed]!
Pedeftal, made by Lorenzo Ghsberes, with

i

reliefs upon it as éine as the Statue it o
Thefe Bas-reliefs are not of fo t aReliffi
as thofe of the-Gates of St. Fohn, bur of a b
ter Tafte, and equal to any Antique. Ony’
fide is the Triumph of Ariadne, and on

ot
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Tufcan Orator, a great Tafte, and fine Ex-
preffion of Energy. The Arm that {tretches
out is welldrawn,and eafy : thereare no Eyes,
but Holes where they had been, probably of
Silver,aswasufual. Sandals upon his Feet; he
holds one Hand down, which is in an A&ion
as if he held Snuff between his Finger and
his Thumb; be has a Ring upon one of his
Fingers. It is hollow Brafs, and in feveral pla-
ces behind not broken, but rotted and decay-
ed by pure length of time. ’Tis certainly ve-
ry ancient; the Tafte though great is hard,
and very different from that of the Romes, |
Greek, Lg yptian, or any other, and is a$
cies by it lelf, as the Habit is, and truly He-
truféan : befides there are Taf¢an Chara&ers
upon the Fimbria of the Garment.

See Montfalcon.

This Figure is commonly faid to be Stiﬁ':
Africanus, 1 know not why; nor for w
Reafon Others fay ’tis much ‘more ancient
than the firft Foundation of Rome : ’tis hard
to know what was the Tafte of thofe Times;
neither are the Charaéters on the Garment an
Argument that ’tis T#/¢an Work.

In a little Room going out of the Gallery.

Among infinite Lares, Idols, Lamps, .
- Orpheus playing upon a Fiddle, Brafs. “This
Statue is not quite a Foot long; inftead of
a Stick he has a large, thick, brute Infiru-
ment. Bianch: aflur'd me ’tis of- undoubt-
ed Antiquity, and indeed it feems to me to
be fo; and not at all the lefs for the Badnefs

of
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that of my Father’sDrawing of him. Neither
is this Baldaffar Peruzzi’s, or Beccafumi’s,
(one of which Sir Thomas Hanmer’s is faid to
be, Iforget which) for this has no Refemblanct
with either of thofe Mafters in that Author.
How this is chrifler’d in France, and Germe
ny, or whether it has any Name in either, I
do not remember: None is in my Notes.

The Gallery again.

B. Blandindlliy The Laocoon copy’d from that at Rome(my

Mich. Angelo,

Father has the Head done with a Pen) the

Original, being to ftand in a Nich, or agai
aWall. At Florence they fay This is as

as that at Rome ; if ’tis not, ’tis {0 near being
0, as to juftify thofe that fay itis.

A Woman unfinifh’d, and which could n¢-
ver have been made Good ; ’tis an ill Artitude
and too fhort ; it feems to be hew’d in the
manner defcrib’d by Bla:ife de Vigenere, n
the Notes on Philofiratus; There are
Slices ftruck off with the Chiffel, and in fome

Back of this is finifh’d, which ’tis not in the *

. places, particularl{ at one Ankle fo deep, s

Ditto.

Antiques.

that it muft have
tue been finifh’d. -

In a Yard of the Houfé by the Dome.

Another unfinifh’d Statue of Michael A
elo. '
£ Conflantine, aBuft; the Nofe has been of;
but put on again. E
Caracalla; this Buft is the fame as thatof
Farnefe: And ’tis remarkable that all I'thﬁ;;

een repaird, had the St

— e b e
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"The Leda of which Cinelli fpeaks: ’tis ex-
tremely Gentile and Delicate, in the Attitude
of the famous Venus of Medicis, only that
the Swan is added,and which looks more like
a Goofe th;n a a?wag.
Ganymede almoft over-againtt it : ’tis as
fine a)l?i”gwe as any in the World; bat his
Eagle is as bad as Leda’s Swan; theBody and
Legs only of this Ganymede are Antique, of
Parian Marble; the reft is added. What is
Antique, has the fame Character of Delicacy
as the Venws. -
Antonia the Wife of Claudius, aBuft, and
extremely Rare.
A Boar of an Amazing Tafte, Greek: A
Caft of it in Brafs makes a fine Fountain i
the City.
Hannibal, generally fo call’d, becaufe it
- has a Punick Air, and is not either Greek ot
Roman entirely, but of an exquifite Tafte and
Spirit. . y
Vittory without Wings, grav'd by Biéfeep,
holding out a Laurel ugith gher Rig}lr'nﬁ‘i’:l:g;
‘ veg ood Tafte.
\ autilia, Buft, very young, and a natixtd
pretty Air: This is not common in the Ar
tique, which is generally Manzerato. ‘
Philofopher; a Noble Figure, as big again

as the Life; his Hand under his Chin, holé

ing a Scroll of Paper; the Draper{ in 1
_Folds, and Simple: his Air very thov P
and fomething lize Homer ; the Pofture

and Unaffe@ed. Greek. d

Nara]lﬁ

\
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Antique,

Mich. Azg.
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“ God of Sleep under the Figure of a Boy,
contrary to all our Modern Defigners, be-
caufe it is that Age which has its Repofe
the leaft broken %)y Cares and Anxieties.
Statius, in his celebrated Invocation of
Sleep, addrefles himfelf to him under the
fame Figure. :

Crimine quo merui, juvenis placidiffime Divim

Quove errore m:fer, donis ut folus egerem

Scmne tuis ? tacet omné pecusyvolucre/qs fereq; {Je.
' Silv. Lib.s.

¢ Tell me thou beft of Gods, thou gentle Youth,

% Tell me my fad Offence; that only |, :

¢ While huth’d at Ea‘e thy Drow(y Subje&s lie,

In the dead Silence of the Night complaia,

“ Nor tafte the Bleffings of thy peaceful Reign.

Inever faw any Figure of Sleep that was not
- of Black Marble, which has probably fome
relation to the Night, that isthe proper Sea-
fon for Reft. - . L
A Beautiful Head of his Miftrefs Goffanzs
di Narells. - ‘ N
- Pan, a Head, Greek ; the very Greateft
Style: fine Humour. T '
In the Study there is one like it by Mich.
Angelomade ateighteen Years old, asappears
by the Infcription behind it, and that it 1s the

" firft thing he éver did in Marble. It s How-

ever I think 3§ good as thofe Mafques i the
Chapel of St. Lorenzo, which is one’ of the
Greateft of hisWorks. " wor
Venusengaging Marstoftay with her; Ek- .
preflionfine. Hegives Reafonswith hisHéhda,
. Y an

. .

\
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Sratue, I had fome Prejudice againft it, from
what I had obferv’d in the Cafts; and it has
Faults; but it has too fuch a Flefhy Softnefs,
one would think it would yigld to the Touch.
It has fuch a Beauty, ang Delicacy; fuch 3
Lightnefs; ’tis fuch a Leggsadra Figure, that
by it the other two Venus’s look Rohufts e-
ven the Faun is Heavy, tho’ he is leaping off
hisBafis. When I had fpent above tep Hours
in this Gallery, confidering the Beauty of the
Statues there, and perpetually found fome-
thing new to admire, ’twas yet impoffible to
keep my Eyes off of this three Minutes whilft
I was in the Ropm. :
p Thils vlvaondcéful Stﬁtuc hag b;en brokcifz
evera ces, but we t together again ;

that forﬁe of the Fra&urlgls1 a_rzgnot feeni, unlef
one examines it well. Bath the Thighs, the
Legs juft under boththe Knees,and juft above
the joining of both the Feet, have been hroke;
and the middle of the Right-leg ; both the
Arms have been off, juft below the Arm-pits.

Maffes, in his Notes on this Statie in goﬁ
f’s Book, fays, that the Ears are bor'd: [oon-
fefs that Particular *fcap’'d my Obfervation;
and Sardraart fays it ftood in the Pawtbeon,
but quotes no Authority.

On each fide of this are two other Pegus's.
On the right is

Venus Victrix, near as large again ag this,
Whigh makes th}_i]s llg:k thct%; it 11 acharm-
ing Figure, and holds the Apple in t cR}%hx' -
hand; theLeft-hand and Arl:al'l) isadded. This
Figure hasfome Drapery. Onthe othcri}geis

enss







Correggio.

Raffacle.

Mich. Angelo,
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This is amazingly fine; a fingle Fig. naked,
fitting, holding our hisRight-hand, Face fore- |!
right; in the Wildernefs: ’tis much browne
than the Regent’s: Which is the Original, is
greatly difputed. As I did not fee them both
near, I cannot judge precifely, and perhaps
could not if I had;-but I muft incline in f2-
vour of This.

A Madonna preferv’d, as when *twas firft
done: Shekneels, andadores the Chr4ff which
lies upon the Ground, hér Hands a little afun-
der, and her Face nearly Profile ; the Fi
if ftanding, would be about two Foot high. I
have feen many Copies. This, as moft of this
Amiable Mafter, has with its Beauties great
Faults. The Drapery is certainly Invention;
but neither thows the Limbs well, nor is in
Beautiful Folds; part of it is over the Virgin’s
Head, and falling down on the Ground ; onthe
end of which the Child is laid fo that fhe can-
not rife, or hardly ftir till he is remov’d. But
the Beauty! the Morbidezza! the Thought
and Expreffion! GoodGod!

Fulius1l. extremely fine ; aBrown Pi@ure;
the Head the fame as the Duke of Dewvos-
Jhire’s Drawing ; the fame Likenefs, and I
think of equal Spirit. I have mention’d one ot
two of thefe in the Colle@ions of Rome,
which are fhewn for Originals.

A Madonna, the Colouring exceedingl
bright, and the Reflexions ftrong, the rei'ed{
of all the other Pi¢turesI have feen of this Au-
thor; the Mafles of Colours want Union, and
feem to be placed by hazard, like the moft |
N Part
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Adoration of the Shepherds by T7tian; and
the Andrea del Sarto in the Apartments of
the Great Prince. The Miniatures of this Monk
are Finer, more Corre&, and betrer Colour'd,
than thafe of Dex Fulio Clovio that the Great

- Duke has. He wrought about 50 Years ago,

Titian.

A. del Sarto.
Giulio Rom.
Polidore.
Giorgion,
Raffacle.
Rubens.

Van Dyck.

Don Ful, Clo-
vio.

Ditto.

and always after PiGures of other Mafters;
never did any of his Own Invention, byt imi-
tated the feveral Manners perfe¢tly well.

The Gallery of the Painters.

"Tis ftuck as full of PiGures as it can hold
from theCieling to the Ground. Thofe of 7;-
tian, And. del Sarte, Fulio Rom. Polidere,
Giorgion, &c. very fine; Raffaele’s is one of
the worlft of the whale Set of good Mafters,
but ’twas when he was very young, he don’t
feem to be above 18 Years old. Rubens’s,and
Van Dyck's are fine; {o is Guido Rein's, of
which my Father has the eriginal Drawing.

The Chamber of the Great Princefs Dow-
ager ; Camera di Madama.

The Pietd of Mich. Angelo, ’tis written
upon by himfelf Fulius Clovius Macedo fa-
c1ebat,as he has writ u;l)on moft of his Things.
This is not comparable to thofe Miniagures
faid to be of him of the Life of the D. of Ur-
bin in the Vatican. ’Tis hard, and flat, and
the Colours not Gentile, the Colouring is Lan-
%1}1‘ There are five Figures, 'tis dr::%ib’d by

2fars. :

A Holy Family of the fame Character en
tirely. .
: Two
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. TwoCrucifixes; on¢ has a vaft Number of Dirse.
= little Figures at a diftance; the other, 2 Wo-
» man embraces the Crofs, and this is all the
. Difference, theyare elfe the fame: Both have
fine, neat Land{kips, but Hard.

A Portrait of 2 Woman refembling Raffa-
ele’s Miftrefs. _

A Pi¢ure of Dante in Oil, the fame Size,
Refemblance the fame as my Father’s Draw-
ing, but the Attitude different: this is in the
common Portrait way, a three Quarter Face.

"The Tafte too is the ime

A fmall Clegpatra Dying, Egyptiam. Antiques
Bronze; aGrofsInclegant manner, but afine
Expreffion.

The famous Flora of Farnefe ; Antique,
Bronze; entire, and well preferv’d; lefs thaa
sy Father's Model of this Figure. It rather
leans backward, whereas the Great one -
clines fomething towards you. :

A fmall Chsmera like thatin the Gallery be-
fore defcrib’d, Antique ; Intire.

A Miniature of a Piture of Paok Vervnefe, rra,Giovan-
which is in the Prince’s Apartment. Thig has #. -
none of the Faults joft remark’d in thofe of
Dox Fulio Clovse: the Subjelt is the Madon-
na, and St. Katharine.

In the Paffuge out of the Gallery to the Qld
Palace.

ABuft, and Hand of Galibee Gabilei; Ex-

tremely great Tafte. Michelangelefeo; *tisby Marcellini.
Marcellinz, not quite finifhi’d; nor would he
ever finilh any thing in- his Life, ner WEﬁk
: while
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A. Mantegna.

Dem, Grillan-

Giorgio Vafa-
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while he hadany Money. He died about four
or five Years ago.

St. Jobn a whole Figure, more dry than that
Buft in Marble of the fame Hand and Subje&
which my Father has, but the Particularity of '
the Air extremely like it, with the fame Flat-
nefsof theBreaft; the Eye-ballsare here mark-
ed. ‘ ‘

The Apartment of the Old Pictures, Mofi, or
AU of which were done for this Famsly.

'I:}wo ﬁbne Pi&ures; One, the Marriage of
SS. Joféph and Mary, the Other, the Virgin
dead ;{bgth very Gentile. A greatdeal of (l.‘:%}d
about the Clothes, and Ornaments: the fame
Tafteas the Drawings we have feen, and have
of him.

The Adoration of the Magi; much in the
manner of two others of Andr. Mantegna
that are here.

The Virgin kneeling to the Child lying on
the Ground, hisFinger at hisMouth, an Angel
by: thePicture is round.

As I was affured by Bzanchi. ’Tis the Pi-
Gure of Guliano di Medicis D.of Nemowurs;
aHalflength; Style like 7:2:an, or Giorgien.
He has a Cap on, and holds one Hand upon
other; in the uppermoft is a Letter. This,
with the carrying the Crofs in the Church of
SanctaCroce, thews, that Vafar: was a great
Man fometimes.

Next Room.

Mich. dngels A Portrait of a Lady, very fine, not hard,

8 but
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Dirte. Another Drawing, thé fame Subjéck ; BL.CH,
Heighten’d.
Ditte. Mofes ftriking the Rock.

Mich. Angelo. A Figure fitting, Arms folded, Finger in his
g Mouthngeed P%n, fine. '8
Parmeggiano.  Chriff on aThrone (Preach
Correggio. The four Docors of the Chlll'Chg two Foot
“llgh one Foot and a half broad; Pen, and

Ditta, Madonna in the Clouds, St. Sebaftian; and
another Saint.
Diste. Figures going up Stairs, and int a Gallery

with the Head of St. Yobn Baptift affer}tho,
the fame as the Duke of Devonfbire has, and
a Drawu_ﬁ‘whxch my Father has of Prime-
ticcio at this is of Correggio I am very
certain; and ’tis as fure that the Defign isnot
of him: A Noble one it is, as will be eafily
believ’d from its being Copy’d by for many

great Mafters.

Pomeranci. Two of Circe, and two more Drawi
All thefe of Niccholo Ciccignani detto i4 m
meranci.

Giottino. Twelve Drawings.

Gio. Bolog. A Drawing of Gzovan.Bologna della Marca.

Baffan. - ‘Two or three pretty good Sketches:

Lion.davini., A moftBeautiful Woman’s Head, highily fi-

D.Jul.Clovio. nif’d, inferted in an Ornament of 17
Clowo, Grotefque, colour’d upon a “Gold
Ground.

Lion. davin.  Three ot four Draperi¢s in Gxa2o, fachas
my Father has of this Mafter.

Correggio. TenDrawings of Correggio, but ﬂlght, and
not very conﬁfcrable

Part
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Hand at that Time when the Painting was
done ? (fuppofing That to be alfo known.) In
thort, does he fee That in it that ’tis impoffi-
ble for a Copyer todo? That Liberty, that

Spirit, that true Beauty, and Excellence, as ;

would have recommended it without thinking
of Raffaele, or any Charater which a Cop

cannot but have in fome meafure ? and whi'cz
confequently cannot be any Argument in fa-
vour of its Originality ; nor fhoyld in the leaft
incline our Judgments that way. One madyerr
on the other hand, and be too fcrupulous in

thisParticular: A Drawing may be righe that |

has not all thar is expe@ted, when one confi-

ders the Mafter at his Beft; forno Man isal- |
ways fo. Both Extremes fhould be avoidedis ;-

ju but Coxmoiffeurs very often err in |
fogos: .

~ In thisRoom is agreat deal of curious Enm-
ber,amongft the reft an Antique Mould- of the
Venus of Medicis.
. Palazzo dePitti.

At theupper end of the Portico on the Left-
hand is aMonument of the Gratitude of Mef
Jfer LucaPsrti who built thisPalace, the Bas-
relief in Black Marble, of the Mule that had
been ferviceable to him in bringing the Mate-
tials. ThisDiftich is undcrneat%l ;

Leiticam, Lapidesy & Marmora, Ligna, Co-
lumnas ,
- Vexit, conduxit, traxit,  ifla tubit.

Over the Mule'in a Nich is a Hercules, the
fame







“An. del Sarto,

Borgognone.
Salv. Rofa.

"An.del Sarto.

tho’ they are (as Andrea’s manner is) Bright,

-Foffi, as without doubt it was in his time, but
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not being to be had otherwife are Suppofed,
and made to help to give the Character, asth¢ |
Acions they are employ’d in, and the Expref
fions fuitable to thole Actions alfo are, juft as
it ought to be in Portraits.

Pharoah giving Foféph the Golden Chain;
my Father has a Drawing of three Figures of
it, but doubtful. Thefe PiGures were copying
in the fitft Room, which is hung with fine
ones very large of the Borgognone, and Sat
vator Rofa.

Next Room, the Great Prince s Apartmen.

St.Laurence,St.Dominick, and fout others,
with the Padre Eterno in the Sky. My Lord
Pembroke has a Drawing of this, and Mr.
Flinck, and my Father, fine Copies. A very
bright manner of Colouring,and finelyDrawn,
Airsagreeable, and well choien Tin&s of Dra-
pery, fo as one very much fets off another,

Unbroken Colours, Reds, Yellows, Blues,
Greens; and fuddenly oppofed, without agy
‘Mediums ; the Folds alfo are very fharp.
Cinelli has defcrib’d this Picture largely as
an Altar-piece in the Church of §. Facopo tr

fince that remov’d hither.
And (by the way) let me obferve here tof -
thofe that confult theBooks, that they arenot|
to be depended upon as to the Placing of
moveable Pi¢tures, for the Obvious Reafon juft
now mention’d. '

* - Madowns
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Afcenfion of Chrift; greatStyle, and well
Colour’d ; but not fogood as the next of him;
’tis however very good. It has the fame De-

ree of Grace and Greatnefs of Drawing, the
%amc beautiful, foft, and bright Tinét of Co-
lour, as the Madonna della Pefcia over a-
gainft which it hangs, as ’tis of the fame Size;
indeed one feems to be made as a Fellow ta
the other. '

In another Room.

St. Mark, a fingle Figure, bigger than the
Life, and a Style as great as Raffaebe; exqui-
fitely colour'd in the Tafte of the’ Madonna
dellaPefcia, but in a more vigorous manner
of Painting, and is more Mellow, and Deli-
cate: asindeed at this time Fraz. Bartolomeo
feems to have been the Greater Man, and
might have been the Raffaele, had not For-
tune been determin’d in favour of the other.
His Works are however much efteem’d, and
veryRare; thisPicture, tho’ oneFigure only,
coft the lare Great Prince 1200 /. Sterl. as Bi-
anchi told me. R

Madonna in the Clouds, and Saints below;
the two that kneel, almoft the fame as in that
of St. Laurence, &c,” fame Manner, and fame
Size. ' o

Madonna, St. Sebaftian, &c. fame Style as
the laft of him. e
The two moft Capital Pictures he eyer did;
both Mzdonna’s in the Clouds, with feveral
Figures below; and thefe in both drefs'd
pretty much alike ; extremély Lively and







Dyck'
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Spirit of a Great Mafter, and finely Drawn;
the Features pronounced withgreat Affurance,
but undoubtedly Rigorous enough; Rubens
in making His Younger, and perhaps defign-
ing to make itMore Agreeable, has indeed (as
commonly happeris almoft to all that- have
not very good Judgment, and Experience)
made it Lefs {o, for "tisInfipid. It muft be ad-
ded however in juftice to Rubers, thathe was
Seventeen Years younger than Aunzbale, and
lefc Rome (where I believe both thefe Draw-
ings were made) when he was about Thirty
Years old, a Year or two before the Death of
Annibale. _

Cardinal Bentivoglio (the fame of which
Morin has finely Etch’d the Head) Ineverfaw
any thing like it. Tlook’d upon it two Hours,
and came back twenty times to look upon it
again. He fits in an Elbow Chair, with one of
his Elbows upon the Arm of the Chair, and
hisHand (the moft Beautiful, and Graceful in
the World) falls carelefly in hisLap by the o-
ther, which moft unaffe@edly gathers up his
Rochet, which is painted Beautifully, but
keeps down fo as not to break the Harmony.
His Face has a Force beyond any thing I ever
faw, and a Wifdom, and Solidity as great as
Raffaele’s,but vaftly more Gentile: Indeed it
muit be confefs’d the Difference of the Sub-

. je@s contribute fomething to this Advantage

on the fide of Van Dyck.” The Colouring is
true Fleth and Blood, Bright, and Tranfparent;
Raffaele’sis of aBrown Tinét, and fomething
Thick, at leaft compared with this. His Sc:;n

. : ct
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let is very Rich, and Clear, but ferves never-
thelefs to fet off the Face, tis fo well manag’d.
The Picture is enrich’d with things lying up-
on the Table, which unite with the Cardinal’s
Robes, and Fleth,and make together the moft
pleafing Harmony imaginable. ,

His Eyes

A fine Head of a Cardinal in the Habit of raffaste.
a Franciftan, only in Red, and without the
Coul; he has a Rope round his Wafte.

Martin Luther playing on a Harpfichord, Giorgion.
his Wife by him, and Bucer behind him. The
Face of Martin Luther Farticularly has avaft
Force, and is finely Colour'd and Drawn. I
don’t know thefe Faces, but this is what is
faid Here. ' '

Charles V. and Ph:l. 11. two fine Whole- Titian.
lengths.

Eight Half-lengths of the fame Mafter, all ise.
chofen, and of his beft manner.

An excellent Halflength of a Man, his Remérandr,
Hands folded; extremely Natural: This Pi-
¢ture hangs on the Right, that of Leo X. of
Raffaele on the Left of aDoor, (as you ftand
to look on the VanDyck, which is over the
Door.) ' '

Another Room.
Several Pi¢tures, not confiderable, of Mo-
dern Mafters. o ‘ ’ .
4notber Room.

Holy Family, and St.Katharine ; the St. E- Rafacle.
Jizabeth is the Sibyl of Raffaele in the Pace,
’ "~ which
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which Bj/¢gp has Etch’d, andafcrib’d to Mich.
Angelo; the refts both her Hands on the Seat
fhe fits on, and thrufts her Face forwards in
Profile; her Head and Shoulders cover’d with
white Linen: Little St. Fob# fits upon the
Ground, and points up to the Chriff. It hangs
in the dark.
dn. del sarto.  Virgin, Chriff, St. Jobn, one of the beft of
Andrea.

Titian, 014 Several very fine Hiftories.
Palma.

Another Room.

Leon.da Vinci, St. Mdr Md ddle”, Half Fi €, V C
and lefs h&yrd th‘gn any I have E;In of ;rxz;ﬁq
Annibale. Two fine {mall Madonna’s with Glaffes o-
ver them; the Jo/éph of one of them taken
from that in the Holy Family of Reffeele my
Father has. , '
Au. dsaro.  'The whole Hiftory of Fofeph in one Pi-
‘&ure divided into many Groupes, all alike
Strong almaft. This is the Fellow to Pharoab
giving Fofeph the Golden Chain, and hangs
y it. '

; The Angel faluting the Virgin,a réatbri t
Ditto. ) 2 gin,a g
s Glory between them: aDeliciousPiture!
Polidore. Mufes dancing, upon a Ground of Gold;
' feems to be of Pobidore.
Room near the Gallery.
Antig. Two Infcriptions of Q, Fab. Max:imus, and

Ap.Cl.Cecus, enumerating their Exploits.
Earth furrounded by the Air and Sea in ve-
high Relief; eight foot long, and four high.

the greateft Greek Style, and well preferv'd:

f : the
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Mich, Angelo.

Giat, Pontor-
w‘.

Donatello,

And. del Ca-
flagna, -

Vafari.
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Marquis Corfino’s Palace.
This is a vaftly large Palace, but little re-

‘markable in it, except the

Apollo, the fame as in the Gallery Farsnefe.
Bifalto. B |

The Chapel of the Medici in §.Lorenzo.

‘The Church has nothing confiderable be-
fides this Chapel; and here are the Figures of
Mich. Angelo, of the Women and M%l:ovcr
Arches, (a good mein%l of one of the Wo-

.) the Men’s Faces
are left Shozzat: : thele were intended for the
Tomb of FuliusIl :

‘In this Church is the Deluge ; a horrible
Confufion of Figures throughly difagreeable.
See Cinelli’s Preface.

The Church of S. Croce.

Capella Cavalcanti.
The fine Nunciata. SeeCinelli, p.316.
On the fide two Figures of Andr. Caftagna,
which anfiyers the Character in the Drawings
my Father has of him.

Cuapella Buonarotts.

Chrift carri:ing the Crofs, the beft by much
I ever faw of him; except a Portrait of theD.
of Nemours already mention’d. This PiCture

-is well Colour’d, and has a fine Exprefficn.

The famous Sepulchre of Mich. Angelo, a
Buft of him is a’top; and underneath is Paint-
ing, Sculpture, and ArchiteGture; Painting is

the
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can have more Life, more Grace, more Beau-
ty! ’tis well preferv’d. -

On theRight-hand of this PiGture is that of
the Death of St. Aleffio, (my Father has the
Drawing of thisFigure.) On theLeft is oneof
the Miracles of the fevenFoundersby the fame
Mafter, in which is 2 Head the fame as my
Father has aDrawing of. _ .

In this Cloyfter is a great deal more of the
Work of thisMafter; whofe manner of Paint-
ing, and Colouring;, the Bright Reds; Yellows, |
Greens, &¢. is the neareft of any to Aud del
Sarto; and he painted Frefio, (as to the Ma-
nagement of that kind of Work) as well as a«
ny Mafter whatfoever,not excepting 4nnibal
bimfelf. . : - :

Chapel of the Nunciata. .

Here the great Duke goes to Prayers oncé
every Day. ’Tis exceeding Rich, and general-
ly lock’d up. Here is whatthey call the Mira-
culous Pi¢ture, the Annunciation, faid to be
done by Pietro Cavillini, Dilciple of Giotto.
This was-a very devout Man; and having fi-
nifh’d all the Picture but the Face of the Vir-
gin, he, labouring for an Idea anfwerable to
what he conceiv’d ought to. be put to-fuch a
Figure, fell afleep, and waking, found it finifh-
ed; upon which he cry’d out aloud,. a Mira-
cle! a Miracle!" the People flock'd to fee it,
believ'd it to be done by an Angel, and were
confirm’d by many Miracles wrought by this
Picture, and which Virtue it ftll continues to
have. This is what is faid of it here. The

2 Truth
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The Mag:, which is next to it, pleafes me
miich lefs tﬁan This, or any Other Pi¢ture I're-
member of Andrea, becaulfe the Airs, and Dif-
pofition of the whole are lefs Graceful,and Ju-
dicious. . o

Cinelli mentions two other PiCures here;
but as I don’t remember them, I believe the
are of thofe that are intirely defaced, or 1(’)'
much, that one can’t diftinguifh the Hiftories.
One is 8t. Philip curing the Leper, and the
other a Story of fome Prophane People: cha-
ftifed by Li {tnin% which is finely defcrib’d.
*Tis probable the Drawings of Zuccaro of fe-
veraf) Figures inan Attitudeas terrify’d by fome
fuch Accident, (my Father has fome of thefe)
and which Lanier has faid came after Luca
Sigriorelli da Cortona, but which are not of
Zuccaro'sown Invention, are Copies of thefe,
as being very much in the Tafte of #ndrea,
but impofiible to be of the other; for all I |
have feen of him are in the Old, Dry Tafte;
and which moreover Zuccarowould not have
Copied.

Poggso a Cazano.

Lavinia Fontana’s own PiGture done by -
her felf, in Little ; ’tis finely Colour’d, and
Drawn, and with great Simplicity ; it has a
Lovely Beautiful Air, Upon it is written,

LAVINIA FONTANA DE TAPPII FA-
: CIEB. M.DLXXVIIIL

" By thisis aFellow toit; it feems to be her
Father’s Pi¢ture. Both in Perfection. -
, o J
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noted feverally,as I did not obferve any thing

;llllx particular was to be faid of any one of
em.

Monaflerio de Scalzi.

All thefe Paintings are in Frefto, of dnd.
del Sarto, two excepted, and in Clair-Ob-
Jeure. \
The Pictures are in a Cloyfter which en-
compaffes a little fquare Court : In two oppo-
fire fides of this Square areDoors over againft
one another; on each fide of which is a Fi-
gure reprefenting Juftice, Charity, Faith, and
Hope; and by thefe one of the Hiftories of
theLife of St. fobn. On the other fides afthe
Cloyfter ate eight other Hiftories, four qn.each
fide. ThisMenaftry feems to be deferted; I
found no living Creature there; I enquireda
good whilebeforeany enecould tell me where
it was,and at laft had great difficulty tocome
at theKeys. ThePictures are almoft £poil'd;
and what is very particular, as they are in
Frefto, the Drawing has been traced off an
the wet Mortar as uual, but here this Tracing
is mark’d fo deep, as in fome places one may
lay aFinger in the Hollows. Figures as higas
the Life.

The four Figures at the Doors are not very
good: thofe of Faith, and Hope, are nat near
1o good as the Drawing my Father has of thofe
Figures.

1. St. John Preaching is by one of thefe
Virtues; my Father has the Drawing of the
Groupe of Auditors; and thefe are the beft

preferv'd.
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referv'd. 'This PiCture has fome fine Airs ox
eads: that of the Woman holding her Hand
under her Chin is not {0; nor another, hers
whofe Hands are in her Lap.
2. The Baptifm of Chrsf?, where two Ans
gels are kneeling, not extraordinary.

Oppofite to thefd is
3. Zackarias Sacrificing, and the Angel ap-

ring to him.

4. TheHead of St. Yobn broughtto Herod

- whilft atSupper; the old Woman holding her

"N BN TV IR

Hand under her Chin a good Figure, but the
Face fo fpoil'd as not tobefeen. The Woman
that brings the Charger (of which my Father
has thedrawing) is alfo a very good Figure.

- Ononeof the Sides where there is moDoors

5. Salutation of SS. Mary and E/szabeth,
St. Fof” and 3 otherFigures. My Father hasa
Ricalco of the Drawing of the whole Pi¢ture,
and a very fine Drawing of the S. 7o/éph with
aBundleunder his Arm; ’tis one of thebeft in
thePi¢ture; and aDrawinginBl. and another

* highly finifh’d in Red Ch. of another of the

geﬁ of thefe Figures; the Servant going up
tairs.

6. St.Fohn, aChild, kneeling before hisFa-
ther fitting, who bleffes him. ,

7. Birth of St. fobn; 1ll preferv’d. My Fa-
ther has two Drawings of this: one wherethe
Woman is bringing the Child, but in the Pi- -
&ure fhe has a Difh, as in the other Draw»

e Gz My
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My Notes mention a Salutation here; 1
fuppof¢ ’tis* another Subjed notmuch
-unlike it. But as I was extremely ir-
commoded with Heat when I faw
thefe things, after having been much
farigued to get aSight of them ; andas
the things themlelves are not very ex-
cellent,and muchc¢ ed,and infome
parts quite deftroy’d, -1 fhall be par-
don’d if I amnot perfe&ly clear in my
Account of them. Let me tefet you
to Vafars, and Cinells. -

On the other fide

g. Behéédin§ of St. Jobn; fo defaced, thar
&ne can hardly fee where the Figures have been.
None of the Faces remain. o

0. Herodias Dancing ; the Drawing my Fa-
'ther has of aFiure with a fort of Hﬁgpging

K3 'y e o
A -

* Looking into Cinelli, 1 find this is the Meeting of
Chrift and 8t Fobn ; an.1 he fays too, that This, and the Sto-
vy of Zacharias giving his Blefli .g to the Young Saint his
Son, ate of Francid Bigio, who (as Vafari fays) was efn-
ploy’d here when Andrea was in Frdnce, and not expedted
1o return any more to Florence ; for this Work was begun
by Andiea feveral Years before he finifh'd it. Cimelli (as the
Irdlian Writers in general) muft be read with Caation, ot
the Extravagant Praifes they give will raife falfe Ideas in the
Mind of one who has not feen the Things they write of.
This Author, p 8 f} e1king of this Work, though but in
Clair-Obfcure, not only Equals Andrea to Raffaele and Mich.
«Angelo, but makes him Superior to them. And giving a
particu'ar Account of it, p. 470, ¢re. commends it prodigi-
ouflv, but vety ltijudiciouly, when the Chief Chara&ers he
infifts on is the great Nattire, the ftrong Relief, and fine Dra-
pery, Chara&ers that will by no means equal thofe proper
to the Works of Raffacle and Mick. Angelo,

" at
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at his Back is in this Pi¢ture, and one of the
beft preferv’d in it,tho’ That is gone in feveral
Earts : none of the Faces of this PiGture remain
ut the Ladies, and that good for nothing.
11. St. fobn bound before Herod. Saint's

" Face very good, the Herod pretry well pre-

ferv’d. AFigure drawing a Sword, almoften-
tirely gone. My Father has a Ricako of the
Drawing of this PiGure. :

12. Baptizing the Multitude, beft preferv'd
of any. That Man with the Linen on his
Shoulders well preferv’d, all but the Thigh in
Shadow: my Father has the Drawing of this
Figure. The Drapery of St.Jobn very bad, in
the Style of Albert Durer, whole Prints Ax-
drea grew fond of,and ftole many Hints from
in other parts of this Work. )

'~ Sir Berkley Lucy has Copies of thefe Very
Hiftories in Colours, and the Colouring refem-
blesthatof And.del Sarto. ThefeCopies were
made for Mr. Ne/fon at Florence. -And in the
Palace of §pada at Rome is a finith’d Sketch:
of the Salutation (one of thefe) and in Colours-
too. . . :

Lr e,
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PAINTING
SCULPTURE: .
| "~ By LR fen.-  .

Nough has been fzidby Othersto |

recommend thefe Arts to the

World if General Encomiums,

or thmoducing Examples of

GreatMen, or Nations who have

Efteem’d,and Lov’d them,and highlyHomour'd

and Rewarded thofe thathave Excell’d in them

were fufficient. But asI have been long fince

perfuaded, that thefe fort of Arguments were of

very little force; that the True, and only Ef
fetual way was to go deeper, and build upon
Reafon, and Nature, I have in my feveratﬁot-
tempts of this-kind laid my Foundation here :
And tho’ Thave on former Opportunities expa-
tiated on this Subje& (for I confefs’tis a Grate«
fal one to Me,as well as Ufeful to the Publick)
yet This beinga way of treating it in which ve-
¥
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‘ﬁnmﬁon, the Touching of the Paffions, and
“Delight; and this is the Poetick Opera-Lan-

e.
gm%he Language of the Opera has its founda-
tionin Nature%ut as Poetry isan Improvement
upon Profe in Writing, This is Speech Height-
ned, andImprov’d, and more thanthe Poetick
Style is, above what is Ordinarily us’d: And
therefore as the Thoughts in Poetry muft be
moreelevated than in Profe, thofe of the Opere
ought to be fuch asare worthy of; and fuitable
t:%l(;h a finely imagin’d Language ; which in-
deed is no more fitted for common Ufe in this
World, than Poetry is; but Both, for ought
we know, may be practicable in fome out%er
more Perfe& State.  And ’tis to be remark’d,
thatthe Audience (atleaft the Artentive part of
it) is differently affeCted than at a Comedy,
wherethey Laugh, orata Tragedy, where the
aretouch’d with Pity, Sorrow, Horror, or fucﬁ
like Paffions : Here we fee a fort of Extatick
Delightin each othersFaces, which puts onein
mind of what M;/ton defcribes, and to which
This bearsfome Refemblance, tho’a very faint
one.
Tbus while God [pake Ambrofial Fragrance filPd
- All Heav'n, and in the blefled Spirits eleé?
Senfe of new Foy ineffable diffus’d.

Signs alfo convey our Thoughts; the Look,
or Motion of the Eye, or Hand, a Smile, a
Frown, aNod, a Shrug, orthelike; fuchasthe
beft Orators have always us'd in fpeaking, or
fuch as we are apt to maketo Deaf People, or
thofe who underftand not our Language l.] 211;

whi
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Others. Words fpoken witliont fome kind of
Motion, and a Natural Recszatsve; would not
only kave much lefs Force than'with thefe Ad-
ditions, but they would be even Naufeous: K
this Natural Recstativeis Hl fet,if the Fone of
the Voice, and the Emgl;)aﬁs laidonthe Words,
is Wrong, the Senfe is Obfcur’d, andevenfome-
times Perverted. If proper Mufick accompa-
ny’dallthat was faidin AGting aPlay theMmd
weuld notoenly bemore delighted, but the Sen-
timents would penetrate deeper: K the fame

Subject appear’d in Piéture (a Theatrical Re-
' entation is but a fort of moving, fpeaking
Picture) Mufick well adapted would

the like effe ; great carebeing takerr thae this
Kuxiliary became not an Enemy, that is; that
neither thefe Inarticulate Sounds fmotherdtlie
' Werds, nor thatthe Mind wasdiftrated by at-
tending to- too much-at once.

- Thefe kind of Thoughts probably gave rife
o the Opera, which may be confiderd e
ther as a Theatrical Reprefentation affifted by
Mufick, or aMufical Entertainment explain’d
by Words, and improv’d by Reprefentation.
Thofe that confider it in the Firft View;, may |
jultly cemplain- of the fame Number of In-
ftruments, and Variety of Mufick, which is
3 Beauty to thofe that take it in ehie-Other.
Both muft have Nature as their Foundition,
which they mnft never depart from; but
the farther they go from Common Nature,
the better ; provided the Pleafure- advances
00, and the Senfeis not loft: *Tis two feve-
ral kinds of Nature that are improv'd upon;

' Words,
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Ufelefs,and the dernier Reffort isin Painting,
and Sculpture; fothat wherethefe Arts haye
been wanting, the Species were mere Mutesin
Some, and little better in Other Inftances. Let
the Hiftorian relate any of the great A&ions
of Antiquity, and leg\ the fame A&ions bere
prefented on the Stage; the Habits, Arms, .
cannot bedefcrib’din Words, the Reprefenta-
tion ofthem then muftbe wrong : And where
fhall we find fuch Airs of Heads ? Idon’t fayto
refemble the Perfons, but of thofe noble and,
ftrong Characters, as in the Works of the ag-.

cient Sculptors, and of our beft Painters, who
have form'd their Ideas chiefly upon thofe ex-.

cellent Models. o
It is aqueftion not fo eafily decided, asIbe.
lieve it will be thought tobe, whether Paint-
ing and Sculgture more want the affiftance of-
Language, than Language of thofe Arts: It,
- would be too much to go into the Dezail of
- this matter, but Iwillmention one thing very’
confiderable: When we read, if the Subje

furnifhes us with any material Images,, they’

arefo many Pictures form’din our Minds, and.
are Such as the Reader is capable of making ;
but as thefeImaginary PiGures happen tobe,

we fhall be More, or'Lefs Touch’d, and De-’

lighted with what weredd ; and fhall moreover
have a Truer, or Falfer Notion of the Thing.
Now the Greateft, and almoft the Only Help
to improve Thefe, is being converfant wit
the Works of the Beft Mafters in thefe two
Afts ; whereasina Hiftoty-Picture (forexam-
ple) all may be feen Truly, and Strongly ex-
N~ - pre{s’ d,
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prefs’d, only Names,and Leffer Circumftances
‘would be Unknown, or Miftaken without the
helpof Language. '
But whether to affift us in forming thefe —
Mental PiGtures when we read, or to furnifh
uswith other Ideas at alltimes, thegreat bufi-
nefs of Painting is to Communicate,or Suggeft
thofé Thoughts which the Painter ha&ﬁg or
ought to have had: And thisisthe True Teft
of the Goodnefsof a Pi¢ture ; Allthe Rulesof
the Art tend to, and centre in This; Inven-
tion, Expreflion, Drawing, Colouring, Grace,
and Greatnefs, do fo manifeftly, andntie Com-
pofition is Better, or Worfe, as it tends to fet
forth the Whole, and every Part to the beft
Advantage,foasto convey the Ideasintended;
efpecially the Principal, the moft effectually ;
and the Pencil ought tobe conducted with the
fameView. N\ .-
And thus every Man thatcan judge of the \ )%
Beauties of Nature, and Difcourfe, may judge &
of the Goodnefsof a PiGture, and not only of
what Pleafes Himfelf. -
If itbe found thata PiGture givesa very Sub- _
lime Idea of a Story, Perfon, orany thingelfe,
oramore Advantageousone thanis Generally
to be had, That is one of the moft Excellent
kind: If Common Nature be Truly reprefent-
ed, That is a Good Piture, as farnifhing us
with a Juft Idea: But to have Falfe ones ob-
truded upon us, and fuch as Debafe thofe we’
have, is Deteftable, and This is what Bad Pi-.
&uresalwaysdo. ThePaintersin the Firft In-

ftance conceive Finely, and are abl¢ to commu-
) ' nicate
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nicate thofe fine Ideas; the Others fee t,
and can Exprefs what they fee; butlllPaint-
ers fee not the Beauties of what is before their
Eyes; and when they attempt to tell wha
they Think they fee, they fall even below
That; like Pe?p e thattell aStory Sillily ; you
may perceive fomewhat of what they aim 41,
but "tis told without Exa@nefs or Wit.
. °Tis upon this account that we prefer the
" Painters that lived two hundred Years ago t
thofe of a later Time, and the Romas School
to that of Venice. From Thefe we have Great,
and JuftIdeas: an AntiqueStory is reprefent-
edas Such, as to the Perfons, Habits,and otber
Circumftances; and as the beft Hiftoriansand
Poets reprefent them ; from the Others we
- have noc%cas of this kind ; but fuch as aMm
acquainted with good Authors, and with An-
tiquity, or which Imagines things finely rmuft
reje¢tas Counterfeit; and generally Low, and |
Unworthy; for true Greatefs does not coa-
fift in Flutter,and Gawdy Colours. Ina Word,
’tis upon This account that we prefer (for in-
ftance) Raffaele to PaoloVeronefe; the Lat-
ter may give us a better Idea of 2 Man’s Com- |
plexion, and drefs him Finer, but ’tis from the
Other we fhall conceive more advantagi
of his Underftanding, and Magnanimity ; and
even his Drefs fhall be more truely Great, and
Becoming. '

And for the fame Reafén it is that the Sta-
tues, and Bas-reliefs of the Ancients are fo

catly efteem’d. There we fee fuch Humane

ies and Airs; Thencd we have fuch Ples

_ﬁﬂg :
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{ing and Noble Ideas as are not sobe feen, or
had Elfewhere, orOtherwife.

If the Workmandhip be never fo Exquifite; ..
if the Pencil or Chlﬂg 1 be in the utmeft de-
gree fine ; andtheldea of the Perfons, or Things
xeprefented isLow, orDifagrecable, the Work

- may be Excellent, butthe Picture, or Sog}»m

isin themain Contemptible, or -of little Worth.
Whereas on the @ther-hand let the Ideas we
receive be Great and Noble; ’tis Comg;m_tiye»
ly of no dmpastance whether -the Work is
Rengh, orDelicate, .- - _

The Truth:is, few Peaple fee theBeauries of

~ “Things; the Objeés are Seen, as the Sounds

of Mufick areHeard ; but’tis neceflary o have
an Eye for One, as well as an Ear for the O-
ther, and both Improvid by Study, and Appdi-
cation. Herein confifts the Difficuley-of Judg.
ing of a Pictuse, as 'tis the trye Reafon why
there are fo fewgeod Painters,orgood Judges.
*T'is not ealy to Paint well, but cafier tham to
See well ; that is an Art that is learnt by con-
verfing with the Beft Mafters, and the Beft
Authors; but even all this is not fuflicient
without Genius, and Application, at leaft to
carry aMan any cenfiderable Length.

Jhen one fees aGood Picture: If aHifto-
ry, tho’ the Story is mot known; or an Alle-
gory, and that not underftood; or a Portrait
of one we never faw, or heard of; or a View
of we know not what Place; tho’ the Princi-
pal Idea defign’d by the Painter is not con-
vey'd, Fine Airs of Heads, ‘Graceful and No-
ble Acsitudes, Strong Expreffions of the Paf-

fions,
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fions, or Difpofitions of the Soul, Beautifil
Forms, and Colours ; fomething to Engage, A-
dorn, and Entertain theMind is to be found:
And tho’ there were nothing more than Har-
mony, an Artful Difpofition of Lights, and
Shadows, or even than a good Manner of |'
Painting; one that Pradtifes, or would onl
Judge of the Art, will find Advice, and Inftr-
&ion, as well asPleafure. What then maft be
the Delight and Advantage of fecing a fine |
Piece ORVorkmanﬂ)ip, Lights, and Shadows
Judicioufly difpofed; Harmony, Lovely Co-
lours, and Forms of Things; Noble and(ryrane- ‘
ful Airs, and Attitudes ; Juft, and ftrong Ex-
preflions, and the Subject well imagined, and
throughly Known,and Underftood. This is re-
ceiving 2 multitude of fine Ideas, and in the
moft Perfe@, and moft Agreeable manner.
‘Without throughly knowing the Subje&, or
being a good Connoiffeur, One is like him that
reads a good Author in a Language he is not
fe in; he may find wherewithal to In-
&, and entertain him to a certain Degree,
but many of the Beauties will be loft to him;
whereas he that is every way qualified hasthe
Intire Benefit from a Good Book, or a Good
Picture.
/. After all it muft be confefs’d, that the Arts
?- T have been difcourfing of are not o necefla-
ry to Human Life as iome others; Mankind
'might indeed fubfift without them. Ours is 2
mix’d State, divided between ftruggling to a-
void, or get rid of Pain, and Pofitive Enjoy-
ment; One is driving Hannibal out of Italy,
¢
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pthe Other making Foreign Conquefts ; the One
sleems to be Superinduced upon the Fall, the
¢ Other what was Originally intended for us in
.Paradife: And accordingly there are Arts and
Employmentsfubfervient tous inEach of thefe
Circumftances; the Firft kind are abfolutely
Neceflary, the Others not. Let thofe Necefla-
1y ones boaft of thatNeceffity ;' They are Mi-
nifterial tous only asWretched Beings ; where-
as Painting, and Sculpture are of the foremoft
in the number of thofe that are adapted to a
State of Innocence, and Joy : they are not ne-
ceflary to ourBeing; Brutes, and Savage Men
{ubfift without them: But to our Happinefs
as Rational Greatures they are Abfolutely o,/

H RO ME.
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R O M E
In 8z. Agoflino. A Smal!; Old,Dark Church.

Second Chapel.

PxgLtar-picce; aCopy from Raffs
729 cle by MarcelloVenufis, of the
3 &g fame Madonna of which myFa
,;j:ﬁ“";» ther has a Drawing in RedCh
pesectandl done by Parmeggiano ; very
good,and well Colour’d. On thefides are two
Figures, both St. fobns; one the Bapziff in
the Wildernefs, and t'other (on the Right
hand) the Evangelit Aged, having his Golpel
in his Hand, and one of the fineft Figures I e-
ver faw, an Air of a Head like Raffaele, andas
fine altogether as his Prophet in this Church.
"Tis well prefervid, and in a good Light. 1
believe ’tis of Parmeggiano. Ab.Titi has ta-
ken no notice of thefég two fide Pictures. -

Fifth Chapel. '
St. Helen that finds the Crofs. ‘This Cha-
. ‘ . Pcl
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Guercino, Caravaggio, and fome others have
fallen into ; In the moft Sombrous Tin& ther
may be fuch Warmth, and Mellownefs, asis
not only Pleafing, but Natural. Tho’ where 2
Painter is not Confin’d by his Subje&, certain-
ly the open, ferene Air, oraRoom made chear-
ful by Bright Sunny Reflexions, thould always
beReprefented. :

" Chapel of thePamfilii on the Left-band

returning. -

St. Thomas of Villa Nova giving Alms toa
Woman, in Marble. TheWoman is the beft
Modern Statue I ever faw; ‘fhe is young, and
extremely beautiful ; an Air of a Head, Grear,
but wonderfully Gentile, and a Turn of the
Neck I think as beautiful as that of the Vesss
of Medicis. The Drapery is entirely Moder,
of Silk, but in fuch Great Folds, and that fhew
the Naked fo well, that I prefer it to any of
the Antique that I have feen. [N.B.Thiswas
before I had feen the Flora,and fome others.]
Her Hair is tied up in fomething a different
manner from the Penus, but as delicate. She
Ereﬂés to her a Child with her Left-arm, and

olds out her Right to receive the Money.

This Groupe was finifh’d by Ercole Ferra-
ta, {o that I can’t judge what fhare of the Ho-
nour of it belongs to%]im that began it *till I
have feen more of the Latter; however the
Defign is His, which is asNoble, and Geantile, {
as any Body has ever made, either in Painting,
or Sculpture. - k

Over |}
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Over the Principal Door is the St. Auffin Rafacle, or
furrounded by Angels, very well preferved. his Schook
*Tis a very large Picture, and feems to be ex-
tremely good, but fo High, though in a Good
Light,that one cannot judge of itvery exactly.
Upon one of the Pilafters thatdivide the Ifle pir-o.
on theLeft-hand fromtheBody of the Chapel,
is the famous Prophet Ifa:ab, alfo very well
preferv’d, but not in a good Light at all; for
as one looks upon it one is dazzled with the
glare from feveral Windows which one can’t
i tell how to hide; but notwithftanding the Dif-
+advantage’tis feen at, it appears to be aNoble
Picture, Beautifully, and Boldly Colour’d, an
open Great Contour; in fhort, its Merit is e-
qual to its Reputation. The Knee in particu-
far is fuch as to demand the Notice Mzch. Axn-
gelo is faid to have taken of it. :

The Story (asIremember) is thus: A Gen-
tleman had made a Vow upon a certain Con-
dition to give aPicture to this Church by one
of the Beft Mafters; Providence perform’d its
part; and the 2ozi/f being willing to make His
asEafy to himfelf as poffible, employ’d Raf-
faele indeed ; but becaufe he was but a you
Man, and rifing into Credit, he judg’d he Woul}g |
do itCheaper than one whofe Reputation was
Eftablil’d. When the Pi¢ture was done, a
Larger Price was demanded than the Good
Man expected, and aDifpute arofe."Todeter-
mine which this Cunning Perfon offer’d to re-
fer it to Mich. Angelo ; Raffacle agreed ;
Mich. Angelo inftead of Depreciating it asthe
Honeft Gentleman hoped, after having look’d

~ H3 . upon
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upon the PiGture with Admiration for fome

time, faid the Knee only was worth the Mo-

ney; and Raffaele had it.

This Figure is Large Life, painted in Oil;
there is a Print of it, the Title Page to Raff-
ele’sBible by Chapron. It has an old ordinary
Frame, probably that which it had at firft.

This%i&ure, according toVafari, hadbeen
finifh’d before Raffaele {aw the Works of M.
Angelo, which happen’d at this time by the
means of Bramante the Pope’s Archite&, and
Raffaele’s Relation, who had the Keys of the
Capella Sifta in the Abfence of Mich. Angel
who was gone to Florence ; but he afterwards
alter’d it to what it now is; and here ’twas
firft found what Advantage it was to Reffack
to have feen thefe Works. ‘This Advan
himfelf was fenfible of, if it be true which Be-
nedettoVarchi fays in his Funeral Oration of
that Great Florentine Painter, Sculptor, and
Archite¢t, That he thank’d God there was
fuch aMan as Mich. Angelo. Under this Pi-
Aure is '

A St. Anne. And in a Nich on the Right-
hand coming into the Principal Door, is
. A Madonna. Thefe are Statues in a Great
M?ner, but not well imagin’d, and fomething
Suff.

Owver a like Nich on the other Jide.

Some Boys holding a Cartel; not Ill Co-
lour’d, but moft Beautifully Dgﬁgn’d,

The
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The third Chapel on the Right-hand.

The Beata Ritz on the Altar is Black, and ca. Giacin.
good for nothing. But upon the Left-fide the frande

| fame Saint dying, and addreffing her felf to ™
s Chrift, and the Virgin in the Clouds has a
t fine Expreflion, and is admirably Drawn, and
i Colour'd; in the Tafte of P. da Cortone, by
Piet. Lucatells hisDifciple.

The Chapels of St. fuftin, and St.Gulielmo, rafranc.
are all painted by Lanfranc. 'The Difciples
looking into the Sepulchre, a Half-round over
againft the Window, my Father has the Draw-
ing of.

The Wall on onefide of the Chapel without
{eems to have been painted byPo/idvreinthe
fame Manner("Fre/féo Jas that above mention’d,
. but {o little remains (the Plaifter being almoft
: all peel’d off) that one cannot well judge.

The Madonna debla Pace,

Isanother Small, O!d,Dark Church, and the
Doorslittle as ofa CommonRoom;but ’tisNeat.

Here are the Prophets and Sibyls of Raffaele.

In all the Roman Catholick Churches are rafacte.
Chapels belonging to Earticular Families, fome )
as large as a {mall Church, others as a great
Room; others as it were let into the Wall fo
as to admit only the Altar, and the Pricft that
officiates, the People remaining in theBody of
the Church: This Church being but a lictke
one, the Chapels ate of this latter kind, and
the Pi&ures are over ; and on the Sides of the
Archthat opens int6 6né of thef¢ Chapels; the

H4 . Firft
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Firft on theRight-hand as you come in at the
Principal Door ; they are in four feveral Divi-
fions, two on each fide; the two uppermoft
have in each two Prophets holding Cartels,
and thofe below have each a Sibyl; all thefe
are accempany’d with Boy-Angels, and thofe
of the other kind; and one of the Sibyls is
looking towards a Young Woman fitting un-
employ’d: ThisSibyl is that which is in Bif
cop’s Book afcrib’d to Mich. Angelo. MyFa-

ther has feveral of the Drawings for thisDivi- |

fion, and that Stiffnefs about the Head, and
Neck of this Young Woman which is feen in
thefe Drawings is alfo in the Pi¢ture: myFa
ther has alfo the Drawing of one of the Pro-
phets in this fide;; one of Rubens of the Divi
fion where are the other Prophets; and aCo-
y of the other Sibyl, fo that he has almoft
thisWhole Work. Thereare Printsof the Pro-
phets by Chatean.
Thefe Admirable Paintings are in Frefe,
but very much Damaged, elpecially towards

the top on the fide fartheft from the Door of |

the Church,even pieces of the Mortar are bro-
ken off in fome places. One fees a Greatnefs
of Style throughout, and the General Defign;
but as for Airs of Heads, Contours, and other
fuch Farticularities, they are almoft gone.
However, by what is left here, and what is
feen in the Drawings, without having regard
toRaffaele’sgreat C%ara&er, one cannot doubt

but they were admirable. :
The Subje& in no otherwife Hiftorical,
than to fhew that there were fuch People,
who

v
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awho being Divinely Illuminated, Foretold the
-Ancarnation of the Eternal Son of God Ages
=before it happen’d: And as this Confidera-
“tion, and the Airs, and Expreflion which may
3be given to fuch Figures are capable of exci-
E ting Sentiments of Veneration, and Piety, they
~are very proper for aChurch. :

= But Raffaele feems not to have contented
- himfelf with a fort of mere Portraits of thefe

 Meflengers of Heaven to Mankind, he has en- -

i rich’d his Subject (as I faid) with Angels of
both kinds; and (I think I don’t fee Beauties

- he never intended) the Sibyl in that Divifion
where is the Fi%ure of the YoungWoman fits
ftretching out her Neck, and fixing her Eyes
upon her in a fort of Admiration: Surely that
‘Figure is for the Blefled Mary, who this Pro-
phetefsis fuppos’d to fee in Vifion, and to con-
fider as the Virgin-Mother of him who was
theDefire of all Nations.

Vafarifays, thisWork was efteem’d to be
theBeft that Raffaele ¢ver did; and that This
Excellency (as that of the Prophert in St. 4-
ftin’s) was owing to his having feen theWorks
of Mich. Angelo, as was fail? juft now: And
’tis true that here is manifeftly a grear deal of
the Style of that Vaft Genius. This my Fa-
ther,and Iobferv’d,in the Drawing of the Pro-
phet mention’d above, the firft moment we faw
it, and before we knew where *twas painted.
Whether this Author is {o right in faying this
Work of the Pace was done After that of St.
Agoftino 1am a little Doubtful, becaufe there
is fomething of a Drynefs, and Stiffnefs very

Vifible,
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Vifible, both in the Drawings, and Paintir
thefe Prophets, and Sibyls, which I don’t
in That other; and which always dimin
ashe Ripen’d more,and morealmoft every
of his Life, and approach’d towards that
cellency he at length attain’d.

The Prophets and Sibyls of Timoreo d
bino are oppofite to thefe, and over, an
the fide of a like Arch, and much in the :
Form, and Situation, and preferv’d too
thefe; nor can one well judge which are
for what appears is Admirable.

If Raffzele had as much Merit as ever
Man had, there were Others that at this
feem to have had an Equal fhare with hi
a Painter merely, though He has all the G
and fuch Men as Garofalo, Fra. Bartol
and this 77moteo in particular, are hard
much as heard of. ’IPhere muft have be
ther Qualities that turn’d the Scale {o t
ly on Hisfide,and recommended him to t’

eem of thofe to whom he own’d his Adv:
ment. But perhaps after all, more Merit
ther kind would have been Infufficient,
out the Affiftance of aFriend that had Int
and Affiduity. Such a one Reffzele had,
was diftinguifh’d betimes. Afterwards
Advantages would naturally occafion hi
quirglg a Superiority in Painting, as it

en’d.

The Marble. Chapelis next to Reffa
and faid to be of Vincenzo de’ Roffi da.
ole. The Old Men over the Archare b
than ever lfaw of Bacc.Bandinellz,and {
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xhing in his Tafte, as well for the Airs of the
y¥Heads, as the AGtions,both which are Admira-
gble: ’tis in very highRelief. If any thing of
xBaccio is fo good as this, 'tis the Bafis for an
oEqueftrian Statue of CofimoI. thatftands in the

place before the Ch. of St. Lorenzo in Flo-
jrence.

The Salutation of the Virgin and St. E/iza- carlo Marat.

.beth is extremely fine, particularly the Vir-
- gin: my Father has two {everal Drawings,one
Sin Red, the other in Bl. Ch. for her Head in
“ Profile.

. Over the Arch of the next Chapel to this is zarr.perussi.
" the famous Picture of the Virgin going to the

Temple, where an Old Gentleman gives Alms,
and another Man is juft got off hisHorfe. It
is a Large Pi¢ture, with many Figures, preferv-
ed as thofe of Raffaele, or fomething better;
what remains is extremely good : my Father
has the entire Original Drawing.

The Altar-piece of the next Chapel to that Gir- daSerme-
of the Crucifix is the Nativity, and Shepherds. "
A noble Picture, and tolerably Colour’d, the
Airs are extremely good. ’Tis well enough
preferv'd.

‘The Cupola of the Chapel overagainft Raf- patd.perusi.
faele's is painted with Hiftories of the Old
Teftament in fmall Squares. “Tis worfe con-
ferv’d than any.

Piazza Navona.

In this Piazza is the Fountain of Bern:ini; Bernini.
’tis a vaft Rock pierc’d through, and through,
10 as to be divided into foyr parts which unite
3 a-top,
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a-top, where is plac'd an &g yptian Obselif] C¢
towgrd the bottr())m of eachgpyaft of the Rot| M
is feated a Colloffal Figure reprefenting o
of the four principal Rivers, with great Fifhe,
a Lyon, and Sea-Horfe, as coming out fron
the hollow middle. Upon thisRock, whichi
about 27 Foot high, on a Pedeftal of near v
Foot, is put the Guglio, which is almoft 6
Foort high, on which is aCrofs with other Or
naments ; the wholeWork from top to botton
amounting toabout 110 Footin height. ‘Ther
is a very entertaining Accouut of this ftuper
dious Work in Baldinucci’s Life of Berninm,
to which I refer you. My Father has a Model
of the Fountain by Cams:llo Roféorn:. 1In the
Summer this Square is overflow’d with Water
about two Foot deep, more or lefs as they

leafe, through which the Coaches drive (for

ere is theRing.) The Noife of the Splafhing
of the Horfes Fect in the Water, with that of
the prodigious quantity which ing from
this graﬂf Ig{ock,q and ig fome pgg?m%:bling
down a great height, and breaking on other
parts of the Fountain, fo as to fling a fort of
Dew all about ; together with the Echoes
from the Palaces, and Churches all round the
Piazza, is indeed Sublime.

The Church of St. Agnes,

The Cupola is painted; has many fine A-
&ions of Angcls, Saints,@¢. and prodigioufly
Gay, and Light; but {o full of Figures, and
without any manner of Harmony, that ’tis
Difagreeable: As all Pictures, efpecially large

Compo-
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Buildings with Porticoes lately finifh’d: The
Principal Building has a fort of Steeple in th
middle, and all round a-top runs a Baluftrad
adorn’d with Statues, amongft thefe a fine/e
nus of Med. Antique. Thatfideof the Square
by which you enter is open, only aBaluftrade
ranges on both fides from the Head of the
Stairs. OnPedeftals inferted, on one fide, and
the other are, firft Trophies,faid to be of Ms-
rius, but are of Trajan ; then an Antique Stz-
tue, and at the end the Columna Miliiaria, 1
Pillar which the Romans fet up at the end of
every Mile,even to a vatft diftance fromRome.
So that to defcribe a place one, two, or three
Miles from thence,and {o on, it was cuftoma-

to fay, Primus,Secundus,Tertius abOrbe
IZapi.r. Thefe Pillars, Statues, and Trophies,

e =Z=RNROL
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by their being feverally of a like height on
each fide, and different one from the other,
have aBeautiful Effect.

_The Marcus Aurelius on Horfeback is
much bigger than Nature; a Wonderful Sta-
tue! ’tis of Brafs, and has been Gilt ; fome of
theRemains of the Gilding are yet{een,’tis well
prefervd. *Twas found in the time of §ix-
tusIV. A°.1475. lying in a little Subterrane-
ous place near St. fobn Lateran, and fetu
thereabouts, but remov’d by Paw/ 1L 1538,
and placed here. Sandraart fays, that when
Totila took Rome he was fo pleas’d with this
Statue, thac he caus’d it (alone of all thofe in
Romg to be embark’d in the Port of Ofia,
but that it was afterwards taken again by Be-
Jifarins, and placed by him in the Piazza of

' St. Fobn
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=St. Jobn Lateran; for this however (as his
—uftom is) he quotes no Author. Pafar: and
5oﬂatu.r fayit was placed thereby Sixzus1V.
.~ovithout mentioning Bel:farius atall. This
—nly remains of 24 .Gilt Equeftrian Statues,
sow hich ’tis faid were part of the Ornaments of
—Ancient Rome. See Maffes's Notes in Roffi’s
Book. ,
*Tis fet upon a high Pedeftal, and has a No-
Ible Appearance, but would ftill look finer if
;xhe Roma Triumphans, and other Figures.
~which are behind it, and feen rogether with:
pib had not the fame ill effe& as a Ground too
Ttrong, and in broken parts has behind a Fi-
gure in a Pi¢ture; the Eye is fomething di-
s verted and perplex’d.
Itis obfervagle that the Bridle is much like
what we now ufe. '
The fame are feen.in a Bas-relief of this
Emperor triumphingover the Germans, which.
. is as you go up the great Steps here on the
Left-hand. :

In the Court on that fide.

Two Jﬁgbyl'ptian Kings ; Coloflufes, Touch-~
' ftone; aNoble Grear Style, perfectly well pre-
® ferv'd as to what remaips of them, for they:
want the Hands ; and the Head of one of them:
is off, but {o as to be pur on without being the-
worfe for that Accident, it net being loft.
They were found in the Gardens. of the Duke
d’ Acqua .S‘?arti a. §.Pietro, about aYear a-
go. They {eem to be a fart of Cgriatides, buc
that they have nothing like Capitals on their
Heads. Four

R R L
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Four &g yptian Idols, Women, fupportel
againft Ob%liﬁ(s, which have all Hil;l:?)gly-
phicks; One is of Black Marble, and the ret
of Mottled,Redand Grey. They were found
lately in the Gardens of Perofpz, which area
part of thofe which were anciently of Sa/uf,
where a vaft many of the fineft Antiques hare
been found.

Coloffus of Conflantine, much damag’d.

Marforio, aColoffal Figure of a River, well
enough preferv’d, and of a great Tafte, the
Head efpecially. S

Antique Sepulchral Cheft; Oblong of two
Yards by two Foot, full of Bas-relsef; very
high, but bad Work, and much damaged. *Tis
faid to be of Alex.Severus, and his Mother
Julia Mammea ; ’tis printed in Peter San-
&a’sBook of Ancient Sepulchres, .81,82,83.

Term of a Minerva; very greatStyle,and
fine Air of aHead. ColofT. ‘

Thefe Antiques in this Court lye as in a
Lumber-houfe without any Order, ’till *tis re-
folv’d where to difpofe of them.

When I'was in Rome the Pope came to view
them, and one or two of the £gyptian Sta-
tues were removed and fet up un%’e,r the Por-
tico over againft the Gate on the other fide
which is finifh’d. This Court was alfo order’d
to be built in the time of Clement VIIL. inthe

fame manner as That (which was done by M.
Angelo under Paul111.) but the Foundations
were but juft laid, when (for what Reafon I
know not) ’twas left off.

o~ (=2 )
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only that This leans the Right-arm on the
Back of a Chair, the other lies in herLap; the
Head falls a little back, and then’ looks up.
"Ehe {ame Size.

Hercoules Aventinus foundin Mount. 4ver-
tine, of Touch-ftone,aBoy of three Yearsold,
but a Coloffal Figure ; he is ftanding, and hold-
ing the Serpents. 'Tis an Zgyptian Taft,
asappears by the Face, and is extremely good

Court on the Right,

Colofl: Head of Domitian, Marble. :

. Another of Commmodus, Brafs; both almoft
as high as a middling Man.

The Feet, and a Hand of a vaft Coleffus- of
Apolls.

Lyontearing a Horfe ; the Action extreme-
ly fine, but the Herfe is not of a good Style;
theLyon admirable.

RomaTriumpbans fitting,not the beft man-
ner; Coloffal: ’tis upon a Pedeftal that hasa
Woman weeping: Incomparable.

Ou the other fide of the Capitol, in. feveral

Rooms.

ABrafsHead of Lucius Junius Brutus,the
Eyes of an Antique Compofition to imitate
the Natural Colour. _

Over aDoor inBas-relief, the Head of M-
thridates King of Pontus, vaftly bigger than
theLife. Great Greek Tafte.

The Fafti Confuslares placed in akind of a
Fagade, of an Antique Building of fom'.flt’ila-

crs3
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fters, like the Arundei Marbles. Antique In-
{cription. Amongft other things’tis hére faid,
C. ATILIV. MF. MN, REGVLYS, COY.
A. DE POENESS NAVALEM. EGIT. VIIl.

| In anokbir Roo.

A Head of an ﬂpa[io_, one of the mioft Fa-
mous Heads in Rome ; the Pasticylarity of the
Thicknefs, and Flatnéfs of the Nofe more fo
here than in the Penus of Medicis; a Mark
that it is of a Dorsvk Mafler:. ., . ..,
Scipio Africanus; Bald. A Prefent of In-

nocent XI.

\ Anorhér Rooth: L

. Hercntes, Antique, Bigger than the Lifs:

Remains of Gilding appear itf fome parts; he

hqlc}]s Apples in hisLeft-hand, theClub in his

Righe. -~ . .

Cicero in a'Confular Habit. ‘The Cicer is
added. g

AStatue call'd Vi7gs/, but noHead to it.

In' ahivther Roo.

, The moft ancient Wolf;- with Roriulus and
Remus fucking it. *Ti$ in Brafs, 4 great part
of the Left-leg behind is melted byLightnings
which Cicero fays happén’d in his time. .

. The Slave taking:the Thorn. out. of his
Foot, apd by it a Miiiifter of the Sacrifices;
call’d the Camillts; my Fathef has a Draw-
ing of it in Red Chalk of Raffacle: On the

I2 . other ‘
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other fide of the fame Paper is another Draw-
ing,s a Pen, by the fame Hand, of the Slave.
Both thefe Statues ate inBrafs, the laftis a per-
fe@tly fineFigure as any in Rome. It ftandsup
on aPedcfta.Fgli.‘Marble with three Sides, up-
‘on every one of which is a Figure of a Ba-
chante of the beft Greek Tafte. Thart Figure
pulling out the Thorn is call'd the Shepherd
Martius in the Infcription under it.

Imufttakeleave to fay, that Maﬁfbi’s Notes
on thefe two Figures might have been fpar'd
‘That this is aCam:llus, and not refémbling a
Woman, befides my own Memory, R:{a%s
Drawing juft now mention’d is a good A
ment. And the Old Account of this Slave is
probable as what he advances.

At the bottom of the Stairs is the ancient
‘Roftral Pillar fet up for Duilius; ’tis of Pa-
#1anMarble. Ficaroni believed ’twas reftor'd
by Auguftus, becaufe Livy fays 'twas fpoil'd
by Lightning: One Proof’is, upon theDecks
of the Ships there are Tritons, and Sea-horfes
of an Admirable Tafte, which could not be
done in the time of Duilius, but the Infcrip-
tion is certainly of That %e.

Near that in aNich is a Statue of Augufius
Ce/far after theBattel of AFium ; the Prow of
aShip at hisFoot, and which was always put
upon his Medals after thatBattel, proves this.

A Print of it is in Ro/fi’s Statues, N°. 16.

In the Great Court the Coloffal Head of
Domitian is of a vaft Tafte, but however not
Good. This ftands upon a Pedeftal, on which
: . ls

3
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. is a Bas-relief, a Figure reprefenting a Pro--
- vince; but what Province is not known. In.

the Pantheon anciently ftood the Statues of all -

the Gods, each upon fuch a Pedeftal, with
Figures reprefenting Provinces; Thiswasone
of thofe: ’tis aGreek Tafte.

Lungara, or the Little Farnefe.

This Palace is now Uninhabited, and gone:
to Ruin in a great meafure; and is {fo Unfre--

quented, that the Court through which one~

goes tothe Houfe isall overgrown with Grafs ;-
andthey told me no body had been to fee this;
Gallery for about two Years: the Keys were
hardly to be found; and I was not without,
great danger of not feeing it, though I was at
Rome feveral Months. .

TheGallery of P fyehe, which is one of the

Raffacle;

moftfamousWorks of Raffaele ; and the Paint-

ing as well as the Gallery has been Repaird.
*Tis a Ground Room looking into, an rang-
ing with the Garden.

The Pictures are painted in a fort of La- -

acttes, form’d by a Semicircle within a Tall
Arch ending in a Point, and the Triangles be-

tween the Arches. The Semicircles on one -

fide of the Gallery are form’d by the Tops of
the Windows, and the reft are made to agree
with thofe. Of the Triangles I fpoke of there
areFour on each fide of the Gallery, and One
at each end: Ofthe Lunettes there are Two
at each end, and Five on each fide. On the

the Ceiling are Two lat_ ¢ PiGtures.. In thofe .-

Triangles, ‘and that Ceiling, are painted the
‘ I3 feveral
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feveral parts of the Story,as Raffaele has told
it, and which he has not made fo long as 4-
Pukgins who is the Author of it: He has only
taken the great Parts. In the Luneztes are
Amorettoes bearing the S'lioi!s of the Gods,
only the firft has one rouching with his Fin-
ger the Point of an Arrow,to fhow the Sharp-
nefs of thofe of Love; and the laft has ano-
ther Bpy with aLyon, and Sea-hoife Rein’d,
to fhow that All'is under his Empire: o thar
the IV};_‘)ral is interfpers’d thrqﬁ’gﬁqut the Fa-
ble. The Figures are fomething bigger than
the Life, painted as if feen in the Alr, a Sky
being theGround of the Pictures. '

' ’I%e Gallery is Small, but very Lightfome,
and Gay. ’ ‘

" The twelve Pictures, Ten in the Triangles,
and Two inthe Ceiling fay, that * Verusfhews
P fche on the Earth (who is notfeen but fup-
pos’d)dire&ingCupidto make herMiferable by

a Wound of an Arrow, in of her
drawing off Her Worthippers Af. Cu-
p#d inftead of that falls in Lc Ppche;
ﬁ‘r:xelj( exprefs’d by * histhew till Sup-
pos’d, not Seen in the Picture) to the Graces.

*Venus provok’d applies to Funo and Ceres,
who Excufe Cupid, and endeavour to Appeafe
Rer; whereupon * fhe mounts in her Chariot
to Complain to Fupiter, * which fhe does.
¢ Fupiter{fends Mercuryto convoke the Gods.
In the mean time * Pjche having obtain’d of
Proferpine the Beautifying Particle inclos'd
in a fmall Veflel, feeks } enus, and * prefentsit
to her. Cupid flies to Fupiter, and is® well

o 7 receivid;
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- receiv'd; and ' Pfyche is brought by Mer-
. cury: '’ the Gods are aﬂ’emble? in Council ;
" and '*afterwards at a Banquet upon occafion
of the Marriage of Cupid and P fyche, where
the is admitted into the number of the Dei-
ties, and receives Immortality. Thefe two
Iaft Pictures are in the Ceiling, of many Fi-
gureseach: Allthe reft are of One,generally
of Two,fometimes of Three,and in one there
are FourFigures. The Arches, Triangles, and
Lunettes, are form’d by Feftons of Foliage,
painted by Giovanni da “Odine. Thele are a
fort of Frames to the PiGtures. The Whole is
accurately defcrib’d by Bellori, with feveral
fine Remarks; and Sir Nich.Dorigny has made
Prints of them.

Agoftino Chigs, from whom this Palace was
formerly named, employ’d Raffaele in this
Work at the fame time as he was engaged in
{everal Others, Some even More confiderable
thanThis ; and 4goeffinothinking Raffaele too
long about it, and fanfying his frequent Ab-
fence from it was occafion’d by his Gallan-
tries, the Story is, that he permitted him to
take his Miftrefs into the Houle, that he need
not loofe time in going after her. It might be
Sooner, it does not appear to have been Bet-
ter done by this Expedient.

If this Story istrue, what is commonly faid
is hardly Credible, v7z. that All but two or
three Figures were painted by Gislio Romano,
from the Defigns of Raffaele; and yet That
appearing {o probable from the Work it felf
makes this Tale doubtful.

I4 : That



That the Defign is of Raffaele is certain;
and as certain that all is paintedby Himfelf, or
hisDifciples; butneverthelefs this Celebrated
Work wasundoubtedly Red,and Bricky,Hard,
and without Harmox:gr, and confequently not
very agreeable atFirft; and having been much
Decay’d, it was Retouch’d, and in many parts
entirely gone over by CarloMarat ; who thd
a very agmirab,lc Matfter, has not only not re-
ftored Raffaele injurd by Time, but Injurd
him more than Time had done, or could have
done. Whether what Car/o did is not whatit
‘was when firft done, but that the Colours are
ftarv’d, or otherwife alter’d, or whether he
fail'd in his Judgment, or in the Execution,
certain it is, that what with the Harfh, the
Bricky, Thick, Heavy Colouring of the Old,
and theFierce Blue of the New Skies, which is
the General Ground of the Figures, both of the
Larger, and the Lefler Pictures, together with

(120) A

the Glaring Retouchings, or Painting upon
‘throughout, which appears not unlike the
White Heightnings upon a new Drawing, this
whole Work as it now ftands, is far from an-
fwering the Idea one is apt to form of it from
the Name of Raffacle, from its Own great
Fame, and from the Prints. On the contrary

one isDifappointed, and Grieved. ~ ~
Not but that when the feveral Parts are fe-
parately confider’d,and the Tintamarre arifing
from the want of Compofition, and Harmo-
ny, efpecially in the Banquet, and Council is
not attended to; there are to be found a great
many particular Beauties ; Fine Thoughts, At-
‘ S R adés,
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=itudes, Contours; a great Style of Painting;
X8¢. But it muft be faid too, that in this wa
of confidering this Gallery, one difcoversmuc
=o Diflike, as well as much to be Pleas’d with.

Venus drawn by the two Doves is I think
=he beft Figure in the wholeWork, both for
Defign and Colouring. At the Banmmt where
“he comes in Dancing her Face is thort, very
Red, and not at all Handfome. The Mercu-
»y, a fingle Figure which is at the end of
=he Gallery facing you as you come in, is a
MNoble Figure, and has a prodigious Vivacity.
Wt is Bellors’s Obfervation, that the threeBro-
ther Gods Fupiter, Pluto, and Neptune, have
a Fraternal Refemblance, but fo as withal to
denote their feveral diftin@ Chara@ers. The
Back of one of the Graces (and whichisagreed
is of Raffaele’s own Hand) is very fine, but
xheFace of the middle one is very Ugly. The
Cupid is a very Bricky Figure ; of which Co-
Jour the parts of the Graces that are contigu-
ous are fo ftrongly tinéted, that it feems as if
hisBody was a Hot Coal, and caft aRefleGtion
on what was near it. If Raffaele meant this
as an Allegory ’tis not a Fault, hut a Beauty;
and poﬂib%y That was his Intention, and the
‘Thought may have been taken from Mofehus
an old Greek Poet, who in his 4mor Fugit:-
wvus, making Penus defcribe her Son, fays a.
mongft other things, ‘

Xoara (dp & Adonog, wugs & éneAGr.
This Excufe may be thought too partial,

and Recherché, cipecially fince there are fo
many
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many Inftances here of thefe Faults in Cologl
ing; but it will r to be lefs fo, if it~
confider'd that befides what Talents thisPai
ter poffeffed of his Own, he had the Affiftanc
of :Eg chief Lsteratithen in Rome. Howenw
Toughtaatto omitit, nordolinfitonit. - § i

I'mightadd other Particulars, whether Bengy
ties or Defe@s, but that would be too tediong ',
8o that I fhall content my felf with obfervigly,
that the two great Pictures on the Ceiling o ¢ 3
made to reprefent Tapeftries of thofe Storis|
and fix'd tgere; probably to excufe the Fort| 4
fhortnings which Figures above the Eye al|
in the Clouds muft needs have. Whether Refy,
faeke aveided Thefe out of Choice, asbelievi}
themUngraceful,at leaft every wherebutint|
very point in which they are painted to befeer
Or whether it was becaufe he thought himfe
not likely to fucceedin That way ; or caredna
to Study a Manner Then little known; or fu )
whatever other Reafon, is Uncertain : But b
whether he ufed this Expedient of the T
ftry, or not, Generally his Ceiling-Figures dif
fer not from the Others. Asparticularly inth
Gallery inthe Patican whereall thefe callPd his
Bibleare Such. #nnibaleCarraccihasdone the
fame thing inthe Gallery of Farne/e. Correg-
guoisfamous on the other hand for Fore-fhort-
ning his Figures, feen 47 fotro in [2: Giulio )
Romano has alfo practifed This; and the Late ‘
Mafters in General. Norwas Reffaele incapa- |
ble of This if he had cared to apply himE:lf
to it,as appears by the Mo/zi¢’s in the Church

of

o

\
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I the Madouna del Popola which were De-
Eo'd by Him.

| “Up Stairs over the Chimney.

Vulcan at his Forge: ’tis not an A_greeable
“jétyre ; and the Colours feem to be Decay’d.
IEis now of a Dirty,Brown,and Red Tin@.” A
wy in it has a very fine Air: Throyghout is
=en aGreat Style, and’tis faid to be of Bgff4-
e, or Giulio, but I don’t believe ’tis of gither
& them.

«Another Chamber aver that of the Galatea.

Over againft th.ec}ViPdQW, 41ex4ncdlc;r of- Rinaldo Man:

=rs aCrpwn toa Lady fittin na Rich Bed, *0varo-

nd Undrefling by Cu;i_d.r. BHPOR Hed Gio.Bats. Ber-
On one fide the Tent of Darius.
On the other a Battel, where Alexander is

won a large White Horle.

" Excepting a General Air of the Roman

ychool, This whole Room is one of the moft

Execrable Works that was ever done ; there

is not throughout one goad Air of a Head,not

One good ftanding, nor a Well Drawn Limb,

no nor a Thought remarkably good. .

In a lower Room by the Gallery.

The Galatea; tis Fx.ctty well preferv’d, but rafacte.
does not anfwer theldeal had o.fPlt TheFace
of the Galatea is not Handfome, ner perfeétly:
well Drawn: And her Drapery, which wag
Red, and is flying in the Air, befides that it
has no grac fu}' Shape, is now fa Black thas is
looks intolerably Heavy, and ag Haxd againfy
the




tich. Angelo.

()
the Ground as if it was Inlaid: But doubtk
much of this is owing to the Changing of t
the Colour. Throughout the Colouring isI
agreeable, upon the Dirty Reddifh Tinct. -

All thefe gVorks in this Palace arein Fre,
Inthelaft mention’d Room upon a Wall
ainted, ina Corner is the Head Sketch’dw
lack Chalk, or Charcoal, by Mich. Ange
’tis a young Faunus-like Head, feen ds forn
% at leaft asbigagain astheLife,and extrer
ly fine ; not Better however, tho’ much Lar
than what I have feen Elfewhere ; nor ind
is it Equal to Some of Thofe. This is faic
be That for the fake of which that fide of
Room was not painted, becaufe then this !
Head muft have been deftroy’d.

Villa Medicis.

The Nizobe. 1 confider’d This, and e
partof it for feveral Hours Alone. The Fig
are placed upon a vaft Rock-like Hea
Stone, about the bignefs of an ordi
Room, and not Group'd at all; every o
detach’d from the other, but neverthelef
Threes, of which there is Five; they fo:
fort of 3 Square, three Figures on each Side
three intheMiddle, in all Fifteen,compreh
ing the Horfe. This Injudiciousway of fe
themis very Offenfive to the Eye atfirt V
Nor are they all of a Tafte; the Niobe
felf; and the Danghter the covers are Dir
and {fo is the that keeps up her Drapery
her Hand over her Shoulder; the Hcac{ o.
other of the Daughtersis fotoo,asisthe w

Fi
P ‘
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Cléopatra Dying; this Figure touch'd
moft of any in the Garden; ’tis three tim
big as the Life; the Head is of the gres
Greek Tafte, and can be compared fo nothig
but the Alexander dying in the Galléry of il g,
Greéat Duke. The Expreflion is moving;
is moft Evidently:in gréat Agony, bfit witha

any mahner of Grimace, or appareiit Altend, -
tionin hér Face, but that the Lid of oneof oo
Eyes is more drawn over than thé other,alf
* KérClii feems to bédrawii tight. Iclambe§,
tip 4 piece of the ancient Wall of Kome to g ly
upon this Figure to confidér the Features
flinétly, as I had before thofe of the Nk .
by the liclp of a like Expediént. his

The fite Vafe of the Hiftotry of the Sact
fice of Iphigeriia; *tis publifi'd in the Adw|y
7dnda. .

‘Two Captives on the Niches on each fik {,,
the Steps comifig into the Garden, whof .
Faces and Hands areé of Marble, and ther
Clotheés of Oriental Granite.

Gallery in the Garden.

Apollo leaning upon the Stump of a Tret
(which is coverd with Drapery) his Legs 2|
crofs, and feeming to play upon a Lyre, tho |’
none is hete. A moftBeautiful Air of a Head,|
and the Limbs, and Sweep of the Body as deli-
cate as the Anzinous of the Belvedere. He
has a Swan at hisFeet.

Thete aré in this Gallery two other 4po/-
Joes,both Antique, {0 much the fame withThis,
as that they have no other Difference but that

thefe
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Next Room:

- *Ganymede with the Eagle; a very famos
Statue, butI confefs Iamnot very muchto
ed with it. ' ,

. Marfyas ty’d to the Tree in ordet to
flead. 1 think altogether as fine as that Fled
in the Gallery of the Great Duke: the Right
leg, Left-foot, part of theLeft-armand Nofeart
acfded; both Hands are Antique, and Admirz
ble; the Head finking upon his Bofom is %
fine as any Antique in Rome, and fo is the] ¢\
whole Zorfo. &

Apollo, a famousFigure, hisRight-armise- P
ver his Head; the Left-arm (which is added} 9
very Ill) leans upon a Stump; Feet added] ¢

!
a
I
§
1
!

‘The Head is very Good, but the Sweep, and|}
whole Contour of the Body, and Thighs e
both Sides in PerfeGtion. ' '
Hercules Farnefe, a fine Antique Copy #
big as the Life, the Hand that holds the Ap-
ples is added, as alfo that Arm. :
Apollo firting upon the Stump of a Tres,
and playing upon a Fiffula, his Legs acrofs \
TorfoandLegs Antique, and Exquifite. Head, |
Arms, and F1ftula Added. Deteftable! .
Therearetwo Globes inthe firft Room,and
a great Inlaid Table in the laft; the Figures on

* The Ganymede in Perrier, and which is faid to be in ‘
the Garden ot Medicss is not This; That was brought from’
Rome to Florence at the fame time with the Venss, and ma-
niy other Statues, and which Suffer'd very much in the Car-
riage; particularly the Penss, which till thén wasin perfed
Prefervation. Of this I was infoim'd by Bianchi.

. the







| ((130)
firft, which you go through having
Court about the bignefs; or tathét fometi
lefs than Lincolw's-In#-Simare ( not th
Fields) which is éncompals’d by 4 Piaza) ©
This fecond Gate delivérs you ifito 4 f@
Court, and That into the Palace. At the
trance into the Apartrhents above Stairs
the two Captive Dacian Kings,but which wet
much fpoil’'d a few Yearsfince by the Servans
of a French Ambaflador who was Comph{ b
mented by the Duke of Pamtd with this No] {
ble Refidétice. Thelé Rafcalsirade tife of ek
Statues to beat and rub their Lighted Fla|
beaii$ againt;, which has fineat’d chiérh abom|
nably: my Fathér has a DraVilisg of rhef|
Kings done by Battifta Franeo. Trithe fi]’
Court, and under the Piazzasaré fix Statwey | :
all upon Pedeftals almoft as hgh as & M |.
That near the fartheft Gate, and bt ché Lef: |
hand of it coming in is the Hérenles, of1]!
Beautiful White Marble, mellow’d as to |-
Colour by Titrie ; "tis dbout thiee tirties asby| !
as the Life, and well preferv’d, 6hly that the!
Right-foot is added by Gu/ielino- deiia Porea\:
and is fo good that it’s not hav’iﬁg beei dome
by M. Argelo; nay that ’tis not Antigue, ned
not be regretted. Thid Statug whs foand i
the time of Paxl I1I. about twenty Years af
ter the Death of Raffaele; ’tis the Wortk o
Glico an Athenian. In the long Piaszd; on
the famie fide,and at the end next theAlercuin
is the Flora, of which the Head, the Right-am
from a little below the Shouldér, and the othet
from a little above the Elbowy and Both the
o Hands;
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The Gallery.
Mercury; the very fameFigure as the 4
tinotis of the Belvedere,but that he hasWi
upon his Feet, and a Caducesis in his
*Tis perfectly fine, and well preferv'd. .
. Seneca; aHead. Inall I have feen of]
he isreprefented with an Abje& Countenancy al
Severe, and fomething Savage, and his Hii] th
not only Carelefs,but Slovenly,as Richa
and as great a Courtier as he was.

Homer ; the Famous one ;-of Parzan

M

well put on. My Father has a Caft of this.
Hfrmle.r and Dejanira,She with theLyoni{h
Skin, He with the Diftaff: He affe@s Smile\t
and Effeminacy in his Action, and Face ; Sk}
looks Fierceupon him. Figuresabout two Foat |:
Apollo of black Marble leaning upon his
Lyre,with his Right-hand over his Head : this
is the fineft Statue in the Gallery. There ar
feveral others in. the fame Attitude in Rome,
and asIremember one at Florence in the Gar
dens Boboli of the Palace Ps¢¢7; but none fo
ood as this. The beft is the Trunk lately
%ound in the Gardens of Mecenas at Rome.
A Bacchus, fine Tafte, and a2 Mercury v
the Action of the Antinois ; exceeding Good
~ A Veftal’s Head, thin Drapery wrapt clok
about, and under the Chin ; aGirl of abc ut:ﬁ
or 17; the moft Innocent Air, and the m
engaging of all thofe I have feen in Rome, Fls |
rence, or elfewhere ; and which ftruck mefo
much that it detain’d me from the Paintings of
Caracci a confiderable time. The Livia Mat-

tes,
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all the particular Parts are exgeeded by
one, or other of theStatues, the®
have {o many Excellencies together.
Venus Callipygis of Farnefe exceeds
"This, and all the Statues in the World for
hinder part which is intirely Naked, but
the Head, and theDrapery js very
rior. SeveralStatues have the Hands
morc Beautifol, asthe )
then This excels them all in =~ =
jointing of the Feet, and in general in
other Joints. And indeed there ig a
whichftands juft by This which is- ,
able in feveral of its parts; yet being =
thing ftiff in .theWh_o_E, and the Head npt
on the Shoulders graccfully, nor the Neck |
well turn'd, which are the things that
firfl, ’tis ynregarded, being in prefenge of
other. I don’t doubt but thar the Coloyr o
the MedsceanVenus allures the Eye moretha
we areawarc of; andthe Daphue of Bernin
in the Villg Borghefe will firike ftill mop

than it does, when it has gain'd that Colgw
by Time; for certainly This Statue does not
yieldinthe Number, or the Qualiry of itsReay-
ties to any that are in Izaly, Ancient, or Mo
derp; and with this Advantage, that gs it hs
it {elf the moft Lovely Air, and Shape of 4
Young Lady that ever was, 'tis contr4fled by
the moft Beautifyl one teo of a Young Mas,
the Apolie, which has juft eyertakep her. His
Air isWild, andFearful; his Lips a litle opes
as panting for Breath, and after afl his Pains
he jufk touches her timp.rpuflyzﬁnddrﬁwshal,.ck
is -
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tho’ tis cettain it has been Something Inju'i#Bo
of which * Bellori has given an account, s} th
alfo of its Reparation. ne

*Tis up one pair of Stairs, you enter into ijth
by a Door at which ftand the two Damagdf th
Captive Kings before mentioned; *Tis iaj R«
Length about 65 Foot 3, and very near 204 an
Broad; The two Sides are divided by Pilaften} tic
into 7 Spaces; three Larger, of above 6 Foot}
in width, and fourLefler, of fomething abow
five. Thefe Pilafters fuftain the Cornifh ove
which is a Frize fomething above 1o Footi| T
depth. The Windows are on one fide of t| 0
Room, ‘Fhat oppofite to theDoor I fpoke of}
Thefe are between the Pilafters, and underthe| b
Cornifh, andFrize; and being large Glafs the
Gallery is very Lightfom, and Pleafant in it
felf. But’tis not near fo Large asthat of H
ton-Court, which is about 130Footby 2 5, the
Height agrees better with itsLength than its
Width.

On the fide oppofite to the Windows be-
tween the Pilafters are Niches wherein are An-
tique Statues,over Some of which are two fmall
PiGturesone above another with their Frames
(Painted) and Ornaments up to the Cornith:
Overothers are Marble Heads, withBoys, Fe-
ftons, orthelike Embellifhments painted: and
thefe Pictures, and Heads, &c. are put, the
PiCtures in the narroweft Spaces, theathersin
thewideft. Only overthe Door which isin the
middleis apretry large Picture inftead of thofe

- o

¥ In his Bogk of the P‘i&urcs of Rdacle, ;-v.8x.
: Boys,
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middle is more Large -than the reft, b
brought beyond rla:cge'PMer on each §i
and oxer Part of the neig ing M,
ons. This will be better comprehended
tecing the Plan of thele, in which 1have
given my felf the trouble of an Exa&
as not being acceflary, however ’tis
abouts.

HE =S

In the Side oppefite to the Window the P
tures, and Medallions are ' Galazea wil
Tritons, Nymphs, and Lowves ; * Fupitni
and Funo between the Medallions of Apall
fleaing Marfjas, and Boreas carrying
Orythia; and * Diana, and Endymion b
tween thofe of Eurydice carry’d back to Hel
and Europa on theBull. Onthe other Side
the Gallery the larger Picture is Jurora, and
Cepbalus in aChariot drawn by two Horfes,
OldTitan is afleep, and Cupid with a Basket
of Rofes flies in the Air: This is betwixt the
two of Penus and Anchifes; and Hercules,
and Jo/e ; which two Pi¢tureshave on each fide
of them their Medallions; Cupid tying a Sa-
.tyr, and Salmacis embracing Hermaphrodi-
#us is with the Firft; the Other has Syrinx
turn’dinto Reedsby Paw, and Lesnder fwim-
ing conducted by Cupidto Hero.
hefe Pictures, and Medallions have very
magnificent Accompagnements : Onthe painté
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upper part of the larger Pi¢ture is carry’d upa- | -
bgrv):rt e top of th::gF rize being painted ugon :
the turning of the Archof the Vault; (for the
Cielingis Such; ’tis flatbut rais’d from the Side
and End Walls Arch-wife) And fo much of
thefe Picturesas isfo rais’dis inclos’d in a Cor-
nifhpainted; andfocontriv’din Perfpe@iveas
if one faw beyond into fome farther Build inﬁ.
The loweft of thefe three End-PiGtures wi
itsFrame fills the width of the Gallery, andis
fupported by three Slaves, oneat each End, and
one in the Middle; they are Naked, Sitting,
and painted asof Greenith Bronze. The Sub-
je& of thefe two undermoft PiGtures is Per-
Séus, and Andromedathe One, and the Other
the Combate of Perfeus, and Phineas; One
of the middle Pitures is Polyphemus,and Ga-
latea,Heplayinguponthe Fiffula; The other
is the fame onbpbemm withthe piece of the
Rock which he is about to hurl at Azs; the
little Picture over This is the Rape of Gany-
mede, and thelittle one over the Otheris 1y-
acinth, and Apollo.
~ Atevery Corner of theRoomare two Boys
painted in Natural Colours, and ftanding up-
_on a fort of Balluftrade near the Bottom of
the Frizes; they are fo plac’d as that one is
paintedon the Side of the Room; the o-
ther on the End Wall; Thefe explain the
Thought of the whole Work. At one of thefe
Corners two Boys are Wreftling; that is, Di-
vine Love contending for Victory with Vo-
luptuoufnefs; Reafon with Paffion; aCrown
of Laurel radiated juft over them thews the

. Reward
[
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y iioré thanany where, it DTt thé

Workofthts ¢at Man. SothatxCopiodgn’ ¢
am‘ithh aS‘ohdgr dnd Judiciotis Wiy oF ﬁ:g,
ifg, Stron\ﬁe dJuR Expreflions; & €6l wor
between Gravity of Raﬂ'eilc bt

Galctyof Guido, inclir
¥eggio, whom he had much b cl the oofif] fte
Acttitades, and Contours of the &; 1}
the Rowan Schook fomewhat t’elﬁé’d dwﬂ
€ommon Nature, butvery Gréat; ameop&;

&Way of Drefling His Figrares fornéthfitig irdkd

iemov’d from the Annqu;!m thaty- /s
and iore approaching to What Weé' findinC#'| S
laMardf,PI:ﬂd O%Laterm; butB| G
édlleni. Ina Word alt that ———} Rad afiil] c
faidall that ciri be With'd for # Paitieiigishet| o
tobe found. n
. BuiIwiltvefiture to fay ‘tiskird to comcét
that tiiore cih poflibly bé féefTogtehdr ; Thi

h
Separately orié iay nd i On¢ otéUigmty E
in Another moréBeéatty, Stiotiger xﬁfeﬁibm v

I
1
I

&c. yer not Mueh rhore ﬂeltliér the Sbjed
Bbéing confider’d. '
N TH F:l lfeveralaI;:&&res c;lnthisWoﬂc atéFabu:
sy rical, Poedical Storits, c’xc&dﬂ%( ‘
Gay; aﬂtelg:greeable brit un&érWBlcbaré z '
Evérd to us Moral, and Theé
and Inftteions. S’mtable to This maﬂﬂei‘ o'f
Writing is the Painit} s the Truthsthétves
aré Plam»,but made Pa table;am’rDél
dgreat deal of Ornament ; the Pa&&%
theFaBieshehasﬁtbefbféuS, and théit
Sighificationsto be well Known, TheR v d Fhd

neked Truths; and ke has embellif’d fient
with
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on the Cieling. My Father has this Drawi

Here Anntbale employ'd the beft eigef b
Years of his Life. ThisWork he had Reaju| fi
to believe would have fet him above Necefi| 5;
ty, even above the Power of Fortune. B} th
itwashisRuin. TheStoryiswell known, .t t-
Repetition of it is Hateful. . 1c

fore Ileave thisGallery Iam oblig’d tos:| 11
knowledge thatasIknew well that there wex| ac
Prints of the whole; and that 'twas defcribd] ¥
by Bellors,ashasbeen faid,I did hot take Nots
of the Particulars I have here given, relyin
upon thofe Accounts which Ibelieve are juft:
1did not obferve when I was there, nor havé
recollected fince thatthey were otherwife. -

, ' Next Room.

Venus Callipygis. All the naked pait of
this Penus is at leaft as fine as that of Meds-
cis, and the Drapery that the draws up be-
fore her is very good, but that part whicl
hangs down is in ftreight Lines, and without
Invention; the Head 1sModern, and good for
nothing. Thadfeena Caft of this Figure before,
together with thofe of many others of the fi-
neft Antiquesin the Fremch Academy ; Ithen
conﬁder’g itwell, and compar’dit with Thefe,
but thought none of them Equal to it. I was
of the fatrlr]le (0 im'oflil whei}tl‘ faw it again a-
mon e other fine Cafts at Dufeldorp.
My lgz?ther has an admirable Drawing of Par-
meggiano of a Venus and Cupid; the Venus

is taken from This, with Improvements upon
what is not Well here. '

—t e A S Q
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I was fhewn a Head as That of him that
built Conflantinople, This is fufliciently Ab-
furd; but ’tis ufual enough to meet with fuch
Silly Accounts of things from thofe that have
ghe fhewing them, whoever it is that furnifh
whem with fuch, or however they Miftake, or
«Confound things. This is a Head of Dante;
X have {een Several,tho’in different Attitudes,
;s in the Dome of Florence, at the EleGor
<Palatines, my Father’s Drawing, &¢. when I
«<ame to Rome 1 was confirm’d in this Opi-
mion, which is the fame I had of it at firft
Sight; the Virtuofi there knew the Head,
and that it was as I judg’d. *T'was not done
however in Dante’s time, theWork is more
Modern, and Better ; ’tis Excellent. .

Venus crouching, andCupid playing with
her; very fine! Large again as the Life: Air
of aHead very good. -

Second Room.

A Fine Head of Sa/u4f! the Hiftorian : at.
Duffeldorp the Caft of it has That Name up-
on it. My Father has alfo a Caft of it.

A Room painted by’ Taddeo Zuccaro. . Tad.Zuccars.
"Tisthe Hiftory of theA¢&ions of Alex.Far-
| #¢/é, but not in any degree comparable to the
~ Caprarolo,and {fome other of hisWorks. My
, Father has aDrawing of a {mall part of it.
. Here isa fine dead Chriff of Annibalegone 4nn. Caracei.
, Black, and almoft fpoil'd with the Dampnefs. -
A Groupe of Coloffal Figures. Alex. Far- Simon Ma-

chelli.
f nefé



sgl. dellag
rea,

NS

_Animals are but Indifferent, and the Rope ve-

_Horns is a confiderable length, and detach’d
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sefe crown’d by Victory, and the Low Cour
tries under his Feet: not very good.

, . TwaFigures lﬁ'ing of Plenty, and Charity;
very Good. The Pedeftals are Wood, and

inted in Chiaro Scuro, Apollo, and Diam
g::?ng at one end, and a Matron coming v
them; Old Men worfhipping a fmall Statu.
As 1 remember ’tis the lame with that fine
Frize of Polidore, Grav'd by Golt zius, &c.

Apello, the fame, or nearly with that fire
one in the Garden of Medicis; Legs acrofs:
He is here playing on aLyre. 'Tis Excellen,
but not Equal to That. :

Vnder a Shed below.

Dirce, Amphion, and Zethss, upon a vat
Rock, with the Bull, and other Animals. Th
Figures are very fine, efiecially the Dirce,in
Broad parts more remarkably than any othe
Statues. “Tis in a Great Tafte, but extremely
Hard, and without any Delicacy at all. - The

ry. poor. This is commonly call’d the 7 oro.
That Repe; and which is ty’d to the Bull’s

from the other parts of the Marble, but has fo
efcap’d the common Injuries of Time,and Ac-
cidents, that it is Intire, and Unrepair'd ; tis
therefore calld one of the Miracles of Rome.

This is efteem’d the Greateft Groupe of
Antique Statues out out of One Stoneofwhich
we have ady account (for the Niobe is feversl

detach’d Figures placed,and to be Chang’d at |
Pleafuse) ’tis of &)n e

e White Marble, forething
3 above
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“above thirteen Foot high ; and the Rock,
- which is the Ground of it, is about ten Foot
- two Inches in length, and breadth in the Ut-
_moftExtremities,for’tisnot of a Regular Form.
I did not meafure it my felf; butcE:lievc' this
"Account is right. *Tis the Work of Apo/ls-
#ius and Tauriféus, Rbodians, judg'd to be
“brought to Rome in the time of Auguftus, and
to be the fame which ftood before the Houfe
of * Afinius Pollio. *Twas found in the
Thermes of Antoninnsin the time of Pawn/III.
"(fince Raffaele) and by him brought to the
“Palace Farnefe ; but being brokeén in many
~{mall Pieces, the Cardinal of that Name caus'd
them to be put together, which was done
without the addition of any other, the whole
‘Work being found. Micb’.' Angelo advis'd it
thould be repair’d, and ferve for a Fountain ds
he thought it had done anciently. See Vafar,
‘who miftook however the Subje& of this
Groupe. Perrier, and Others haveGrav'd it.
The Story as Hygsnus tells it, Clmp.r is
this; ¢ Antiope Daughter of NyfZens wasRa-
«¢ vifh’dby Epaphus,and thereupon putaway

* A famouns Hiftorian and Orator in the Reign of 4£s-
guftes; he was Conful with Cm. Demitius Calvinus, Am.
U. C. 713. according to Sigonius from the Sicilian Fafi, and
4ad TriumpW'd.’ I fay thus much of him, becaufe he 4p-
pears by many Paflages of Pliny to have been the gredtaft
;Virtuofo of his ime: Ouve of which Paflages is where he
‘fpeaks of this Groupe, Lib.36.cap.5. T '

Pollio Afinins nt Yuit acris vehementia, fic quoque [petari
monsmenta f&a woluir. In iis funt Centauri, ¢ré. Zétus Lr
Amphion, ¢» Dirce, ¢» Taurus, vincilumque ex eoder Lapide,
Rhodo advetta opera Apollonii ¢g Taurifci. cr o

L 2 ’ “by-
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¢« by Lycus her Hufband. Afterwards Fups
-« ter lay with her. Dirce, whom Lycus ha
¢ married fince the putting away of 4nziope,
¢ perceiving fhe was with Child,believ’d s
¢ cus had private Commerce with her, au
“ order'd her to be Bound, and fhut 4 is
« fome Dark place. When the time of he
¢ Delivery drew near Fupiter freed her, and
¢ fhe ﬂcc{ to Mount Cytheron : but on th
¢ way was brought to bed of Zezbus, anl
<< Amphion,who were taken care of by Shep
¢ herds. Thefe being grownup,and informd
<« of the Story of their Mother, to Rev
 her, ty’d Dsrceto the Herns of aWildgﬁl:
¢ who thus perifh’d Miferably.
How the Story is told by the Sculptor may
be feen in General by the Prints, and fo far of
the Expreffion as appears in the Attitudes of

theFigures; but the Airs of the Heads of the|
Principal Perfons are Exquifite; there is:|:

Noble Rage, and Vengeance in thofe of the
two Brothers; and the Fear, and Sorrow of
Antiope is very Strong, and Touching.
Auguflus Cefar on Horfeback, the fame
- A&ion as the Marcus Aunrelius, and rather a
finer Figure. In his Left hand inftead of the
Bridle he holds Apples ; his C/amyd is button-
ed,as that of Marcus Aurelsus,and very fine-
ly Invented the Folds. He is here a Young
Man, and not Half Life. Marble.
Antinous, a moft Beautiful Buft, twice as
big as the Life. There is another much like it

at the Palace Ginfliniani at the Head of the |

‘Stairs.

There
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T

here are as many of Antinous, (Statues,

and Bufts) as of the Penus of Medicis; and
all have precife'y the fame Likenefs, the Hair
difpos’d in the fame manner, it always covers
theForehead almoft as low as the Eye-brows.
Probably the Nobility of Rome made their
Court to Trajan by having an Antinois,
which occafion’d this great Number. They
have all a Melancholy Air; and ’tis in This,
and a certain Exa&, and not an Hiftorical Na-
ture (befides the Infignia peculiar to thefe
Deities) that they differ from the Meircuries,
and Apolloes; for Thefe have the fame Pro-
portions. :

Two Noble7or/ées, One about the Size of
the Hercules, the Other a good deal larger.
They are of the moft perfet Greek Tafte,
and well preferv’d. And are of Apollo, Mer-
cury, or Antinods; at leaft they are of that
Proportion. ‘

Several fine little Heads of Lares are on
Shelves all round thisRoom. '

Cabinet.

In a Round in the midft of the Ceiling is 4nnibale;
Hercules Deliberating which Way to chufe,
that of Virtue, or of Vice, who are both foli-
citing him: In Ovals at each end of the Cei-
ling is Hercules, Suﬁaining the Globe; and at
Reft. Over the Door is Czree giving the Cup
1o ‘Vlyffes, (my Father has ,th'e'Drawir;? ;) and
oppofite to it He is ty’d to the Maft of the"
SEip. . On the fide of the Room over againft
the Window are the two Brothers carrying
L3 theip
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their Parents from an Irruption of Mount 4
#ia; and Perfeus and Medufa. All thefe, ex-
cept the Round in the Ceiling, are in Frefi,
That is in Oil on a Cloth fix’d there. The
two Figures in the Ovals are about four Foot
high, the reft not quite three; for not only
the Room is {mall, but none of the Pictures
come lower than that over the Door, and Us-
der them are hung other Pi¢tures of no Con-
fequence. Nor are thofe of Annibale very
lcafing, the Colouring being Blackifh, and the
%oom omething Dark ; tho’the Thoughtsare
Fine as may be feen by the Prints,and the De-
fcription of Bellori. Byeﬁdes the Pictures there
are painted fmall Figures, and other Orna-

ments, Stucco-work, &c.

nother Room.

. . Meleager inRed yptian Stone ; Small;
Very fine, but that the Right-arm which is o
the Hip is Lame, and the Head not Eafy.

Caracalla, the famous one,of Parian Mar-
ble; End of the Nofe broke of; but well refto-
red: Antique. This Head has been Copy'd
very often by the Ancients, and there is no
Céracallainany other Air,or Turn than This:
tho’neither are they fo exactly alike as if they
were Cafts, and from the fame Mould. My
Father has a Caft of this.

.. A Brafs Camillus, the fame exallly with
that exquifite one in the Capitol, only that

- Thisis ot fo good; it is not a Caftfrom T'hat,
Both being wrought with the Hammer; but
it

|
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it muft be a Copy from it. *Twas found in
the Garden Farnefe.

Here is a Suite of Emperors; Bufts, An-
tique; and all done (as is faid here) in their
Own Times, and going very low, but few
Good; the Caracallaabove-mention’d (which
is one of thefe) pleas’d me moft. This Susze
however is not gomp[etc; as none thatIhave
feen in Rome, or elfewhere is, I mean of An-
tiques, Galba is wanting.

The Garden.

From this Garden one fees the Arch of ¥4-
nus, the Temple of Coxcord, the Roffra, the
. Templeof Romulus, the Forum Boarium, &c.
Thefe Gardens are upon the Ruins of the Pa-
lace of Auguftus, and amongft the reft thofe
of hisLibrary. Hereis

The Statue of Poppea the Wife of Nero
that he kill'd with aKick. She fitsMelancho-
ly, leaning backward in her Chair, her Hands
at length upon her Lap, holding one of her
Thumbs in 'other Hand, and her Legs a lit-
tle put out forward ; an exquifite Melancholy
Air of the Head, "Tis o;e of the ﬁg:]ft ;n
refpes of any Statue in Rome, particularly for
the Ex reﬂiony, which cannot bI::aEx‘c'eIl’d? ,

In fgme of the Rooms of thisPalace (I for-
get which) is ' - :

" ClegpatratheMother of Polemy ftanding ;
a perfedly Gentile Figure. B
. APorurait of aj.ad&a_bont forty YearsOld,
a Statue; the Figure the fame as the Peaus of
Medicis. ’ , ' '
L4 | 4
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JMoﬂaﬁ;;y of the Carthufians, as fine as ab g
moft anyPalace in Rome.

Here is a Colle&ion of Medallions, and
~ Modern Pi&ures, the Beft of thisKind I have

feen. They have alfo feveral fine Drawings
of Carlo JWZrat.

Amongft the Medallions they have a moft

Noble one of Septimius Severus, on the Re-
verfe Mars. The Infcription is SEPT. SEV.
PERTINAX. Rev. DIVL. M. PII. FPM
TR. P.III. COS. 1L PP. It is Unique, and
was never Printed. My Father has the Mars,
a Drawing by Parmeggiano, only he has not
given him the Helmer.
_ A Head in Bronze of Ptolemy, whom Ca
Jigula put to Death becaufe he came into the
Amphitheatre in a Magpificent Drefs , and
drew the Eyes of the People oft Himfelf. He
is a Beautiful Youth, and ’tis of a fine Tafte:,
aDiadem is on his Head, with Holes wherein
Jewels, or Gold, or fomething of this kind
were probably puts—the Eyes are Silver, with
two Jacynths for the Balls, and the Lips are
two little Plates of Gold. How could thofe
Mafters that.give fuch Airs add fuch Abfurdi-
ties! Yet Thele,efpecially as tothe Eyes were
not very Unufual with the Ancients, and even
not in the Worft Ages neither. And that all
might be of a piece, thefe Fathers have hung
a Necklace to This. with Jewels, and a Gold
Medal of the fame Ptolemy hanging to it..

Upon this occafion I will oblerve that 'tis
- not veryUncommon to fee Statues fome parts
Brafs,

.
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Brafs, as the Head, Hands and Feet, the reft
wlarble: Jewels have been hung in the Ears
»f Statues, this is faid of the Penus of Med;:-
- 25, and of another Penus 1o drefs’d by Alex-
ender Severus. The Colour of the Mar-
mle has been confider’d the better to Exprefs
= he Minds of thofe to be reprefented, and
T ron has been mix’d with Brafs for the fame
=nd. See the Notes of Maffe: upon the Ve-
us of Medicis,and his Preface to Roff’sBook
Sf Statues. - )

Palazzo Ginfinian:.

This is one of the Largeft Palaces in Rome,
and has the Greateft number of Antiques;
with a vaft many Piures; but neither One
mor the Other the beft Chofen, Generally
Apeaking: the Antiques are moftly of the Bas-

mpire. But what are not Excellent for the
'Work,(and whichis all the Excellency a Pain-

ter as Such has to confider) may be greatly
efteem’d by an Antiquary, and very Juftly.
There are two large Volumes in Folio of the
Statues, Bufts, and Bas-Reliefs of this Palace,
and which being Scarce, and of things very
Valuable upon One account, or the Other,
bear a great Price. Thofe Antiques, and Pi-
Gures which Touch’d me moft, Inoted down.

In the Court.

A Fine Bas-Relief; anUnknown Hiftory.
People engag’d in the Worhip of the God
Terminus, and furpriz’d by Murtherers, ’tisin
the AdmirandaN°.52. Polydore has coptig:d

S
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Luca Salte-
relli,

Correggio, ot
Parmegziano.

Mich. Angelo.
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this, but either it had been well prefervd
his time, or he muft have Suppos’d the F:
and fome other parts; for not one of the ¥ /
ces are now entire, and ’tis Throughout m
injur'd. My Father has this Drawing.

Above in the Rooms.

Apolle with the Skin of Mar3as, and hi
Mafk. A very fine I;\iﬁurc, Antique.

A PiQure of the Martyrdom of St. P,
by Luca Salterelli Genouefe, A°.1637.
Manner, and well Colour'd.

Head of a Young Woman, Old Man,
Boy, I {gppofe twas for a2 Madonna. Tk
Young Woman’s Hand is like Parmeggiam
ané’ vlclry fine. *Tis in Frefco upon a piece
a Wall.

Vpon a Table in another Rooms.

Dead Chrift in the Arms of Nicodemus, ot
St. Yoféph of Arimathea ; moft Admirable
’Tis in Marble, {mall.

- Gallery.

gtupiter, a fine Coloflal Head: Beft Greek
Tafte.

Silenus with the Bag of Wine. My Facher
has a Drawing of this in two Views of Giz/so
Romano.

Caprone lying down, and as large as the
Lift, one of the fineft for the Style I ever
faw; and onc of the moft Famous things jin
Rome. 4

His

N
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r. His own Son; a Statwe. Very fine. - Bermini,

;? Scarce a Touth, yet [carce a tender Boy.
_ Pope.

A Faun’s Head; of the Beft I have feen.

Meleager ; theBeft Statue in the Gallery.

Minerva; a Standing Figure, with a Heél-
sXaer, and other Infignia, larger than theLife. .~ \
“Xis counted the Capital Figure in the Galle-
3y ; and coft 60000 Crowns, of which the
head coft 7000, which was found after the
ceft. "Tis'not very fine, and has ne Sweep.

. Another Room.

1 Several Madonnas of Raffacle, (in his firft gygau.
giVIanner) and Pzetro Perugano. Soie of thofe p. perugine.
of Raffaele moft excellently Colour’d, Strong,
and Clear. -

Another Room. .
5‘ Hercules ; Bronzey {mall, Found in the
~ Thermes of Agrippina. Very fine. .
Mercury; Bronzealfo,and fame Size. Ad- Fiamingo.
mirable.

< FulinsIl. for which the Drawing theDuke zafcte.
" of Devonfbire has, was made.

s In the Hall for the Servants.

»

Thetwo beft Statuesinall the Palaceof * 4-

B G G W P DR TPy

* | faw this Patace st my Krft coming ro Rome, before §

. knew fo well as Tinge to diftinguith an Anrinoss from an
T Zpollo; and I have Forgor ‘WHich thiofe were, but Hndin

tirem in my Mersorswdwess vakin Mpn thé plhée as-the bei

| inthe Palace, was unwilling to emit them, '

e potle,
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Wit

poblo, or Antimoks; leaning, with their e

acrofs.

- Top of the Stairs coming into the Hall.

The fine Alto Relievo of Amalthea feed
ing Fupiter. Admiranda N°.26. Figures at
moft as big as the Life.

Palazzo Picchins.

Here is the Meleager, one of the feva
rincipal Antique Statues; the others are the

enus, the Apollo, Hercules, Glad;ator, Le
ocoony and Antinous.

€

)

No other Statue, or PiGure in all this Pa|;

lace, except an Antique broken Statue or two,
of no Confequence.

Pal. Barberino del Principe di Paleflyina

On the Prince’s fide.

dr. Saocchi. A Sketch, finifh’d, for the St. Romualdo.
winich..  Another like Sketch, and as fine as the Pi-
Qure, the St. Ferome.

Another Room.

ian. ALady’s Head, and Hands. The Hands Ill
drawn, but the Head is perfectly fine: aBeau-

tiful Air, Broad Manner, and the Colouring

Bright, and Tranfparent.

slio Rom. %?aﬁele’s Miftrefs ; a Copy from one (Be-
low) of Raffacle’s own doing : 11l Colour’d,
and Hard. It was the Queen of Sweden’s.
"~ Dante’s Piure, fame Size as the Drawi
my Father has, and the fame Refemblance;
tis a Profile too, and has fuch aCap; but
' - with
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wvith the Bays, and the Face is turn’d the o-
ther way. Finely Drawn, and Colour’d.

In another Room are

Several Drawings in Frames and Glaffes of
=tthe Cupola of Correggio. All Copies. Seve-
=vral other Drawings, but Copies too, or Incon-

fiderable.

-~

Belrw.

 Raffaele’s Miftrefs; the Original. This is &1facle.
€much more Soft,and better Colour’d than that
2of Giulio; but at the beft fhe is Difagreeable
*enough: Of a Dark, Sullen, Brownagom le-
. xion; Eyes, and Hair very Black, and like a
ZBlackmoor; Nor are her Features at all Ele-
¥gant; whichIventure to fay notwithftanding
the Truly Italian Defcription the Author of
w the Lides Barbarine gives of it. Primus oc-
currit nobis Raphaél,infpiciendamque offert
nobiliffimam tabulam inquadimidiatam pul-
Y cherrime femine figuram depinxit, hinia-
¥ mentis atque coloribus tam artificiofe anima-
tam, ut profeito dixerit é tabula profilire,
non modo viventem (ed blande exanimantem
incaute eam intuentes, cui plane nec C’am{aj—'
\ pen illam, ®c. p.153. But the Bufinels of
1 this Author is not to Defcribe Things, but to
* make a Declamation upon ’em, which he does
generally very Injudicioufly, giving vaft En-
' comiums to Trifles, and omitting others of
Real Value, of which this Palace is full. . In
This He is the fame as moft of the other J£4-
Jian Writers on Thefe Subjecs ; befides many
of his Remarks are AffeGed, and Childith. -
; 3 There
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There are in the Apartments of this Pal
fome fingle Boys of Gu:do Renz in G
under Glafles, as there are in the other
Jaces; they are of a very beautiful Tind,
very Warm, whereas moft of them we
Here of him in Oil are rather inclin’d ro Cal
In thisPalace is the fineft Compofitionth
ever P. da Cortona made; and I believe th
moft Copious, and Rich that ever was mad;
the Colouring is exceeding Bright, and Bea
tiful; and tho’dther; is fuch a vaft Nux]x:bcr,
Figures, the Ceiling being very Large, the
nc';lgturérowded : It is c%.ll’d };hc 'lg':l’umgh '
Glory; and theWhole is a Magnificent Conr
plement tothe Barbarini Houfe. The Defcrip
tion of it with Prints is in the Book abaove
mention’d.
“There is befides a Ceiling in Frefto of As.
Sacchi, the Divine Wifdom, one of the mot |
Engaging Pictures L.ever faw: The Colourigg
is like che others of this Author, more Lan-
id than that of Cortona, but extremely De-
icate, and Pleafing. There is aPrint of it by
‘Natalis, and ’tis defcrib’d in the Book.
The Penus, the fame the King has, with
Servapts at a Coffer. This is copnted one of
the ‘Capital Pictures in this Palace: my.Fa-
ther has-the Drawing. ’

Anotber Room.
" St. Andyea Corfino praying ; three Angels,
two hold the sz,itrg -t’;other the Min®. A

veryLight, Airy PiGure, and Cplour'd muar-
V:R;‘!;% > fpecuily the;lngels =
An

?
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ing Sick, and believing it occafion’d by Poi
fon, fpoke thus to his Friends which were ] :
bout his Bed: « Tho’ I were to die a Nat
« Death, I fhould have caufe to complain df ju
« the Gods for fnatching me from my Fathe} ri:
« my Children, and my Countrey, in thf &
« Flower of my Age. But now that I die by} ir
« the Treachery of P79, and Plancilla, |} t
« leave you the Depofitaries of my Laft Wil:{
« Acquaint my Father, and my Brother with} §
« all their Cruelty, and Perfidy towards me} ¥
« and that I end my Days by a Death mot] 2
« Deteftable. Not only thofe that built their} s
« future Hopes on my Fortune, or which are
« Ally’d to me in Blood ; not Thefe only,{
“ but even they who have Envy’d my Glory}
« fhall Pity me, who after havi E{gap’d .
« manyDan% rs in War, Fall by the Hands of § :
« a Woman ! Complain to the Senate, im-
« plore the Affiftance of the Laws: The prin-
« cipal Duty of Friendthip is not Tears, and
« Lamentations, but remembring thofe they
¢ lov'd in their Life, and executing their De-
« fires: Leave thenTears to Strangers; but
“ You,if you have lov’d Me,and not my For-
« tune only, Revenge my Death. Shew to
« the Roman People the Grand-child of 4
« guflus,and our Six Children; Their Prejudice
« %mll be in favour of the Accufers; and if
« the Accus’'d pretend the Secret Orders of
« their Sovereign, they fhall neither be Be-
« liev’d, nor go Unpunifh’d” His Friends
grafping his Hand, fwore they would ratll;}r
: e
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_}_ﬁke'care of them after hisDeath ; which be{ fic
~ftdes its being fo fubje&t to be Miftaken, isqor
Low, Common Thought, and Debafes thePi w.
Qure. Had Poxffingiven Another Air tpGer{ an
manicus, and as he was. Meditating Reveng
upon his Murtherers, {trongly Exprefs’d Tha
Paffion,and Indignation,it would have Avoid
ed the Low Thought I mention’d, and mi
bavé Awaken’d Something in the Mind of
that confider'd the PiGure that was pe
Better; but if the Story was not firft know
all would be Obfcure, and want its due Fo
and very probably be Wrong. -Or if Anothe
Inftant had beenChofen, That in which th
Friends of Germanicus fwore to Revenge il G
Death; or when He Whilpers dgrippina, nei ry
ther would have been fo Noble, or 10 Toud:|a
ing, and in Oge of them the Principal Perfos
would not have been in A&ion ;-butallwoull| 2:
be Equally Unintelligible, withont a Previous| A
Z
1

Knowledge of the Story. A

Not only the Time is chofen wherein‘Ger | i
manicus recommends his Family as Incite| {
ments to Revenge, but That Inftant in which
he Concludes, and Thofe to whom he addref
{es himfelf prepare to Reply,as appears by the
A&ions of Some of them, which are Such as
if They were Alfo fpeaking; and This muft
be Suppos’d, or both He and They are Dif
courfing,and Replying at the Same time ; and
’twill be fome Indulgence if This be allow’d:
>Tis a Fault too common to fthow Too ma-
ny fpeaking at Once ; when that Abfurdity
might have been avoided, and the PiGure fuf:

‘ . - ficiently
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Carlo Marat.

Antiques.

Bernini.

Antiéue.

Carlo Marat.

Antiques.

bout him ; an Antique Painting. There are
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In another Room.

The Twelve Apoftles ftanding: my Father
has the Drawing of one or two of them.

Sabina, an Antique Statue, without Arms;
three times as big as the Life. TheDraperys|
fine as the Flora, as is the Head; indeedtis
Excellent throughout.

A moit Beautiful Venus afleep, Marble, 5
big as the Life, lying on fuch a fort of a Bed|
and much fuch an Idea as that my Fatha
has, a Model afcrib’d to Mich. Angelo ; who
ever made it, very probably took his Hin
from This.

In the next Room. ‘

Adonis wounded, and Expiring. He dies
away finely. : ‘

A fineSatyr lying, Marble: my Father has}
a large Drawing of this, highly finifh’d by Re
bens. Biféop has it N°.57,58.

In the next Room.

* Venus, an Antique Painting, as big as the
Life, found in the Gardens of Saluff. ~ Cark
Marat has added three Cupzds to it. "Tis up-
on a piece of a Wall in Frefto, very Good.
The Antique finely Painted, and Colour'd;
and well preferv’d.

A Head of Antinois, as good as that of the
Belvedere.

Virgil, a{mallHead; Antique.

Plato, a Boy, afleep, with feveral Bees #-

three
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Another R’oo)_n., o

Apolls, and th¢ Mufes; non¢ of them cor-
fiderable. . . P

Anothey. .

Clitias who was chang'd4nto a Sun-Flower
looking on the Sun. She is half fitting; or
crouching: of ?arian%\'la_rble;

* Caftor, and Poljux leaning upon one ano-
ther; or’le of them hdldidg a ’I‘brch down-
ward; The fahé Perszer hasGrav'd, and cal
- led theDecii. N°.37. . Leda ftands by, very

{mall, and holds the Fgg in her Hand. , Ithink
there are no Finer Statues in Rowme than thek

two Brothers, nor W eda; 3
the Venus of Medicis 1er ‘with
Boys upon it, all wh :. butin
oiic, and tother this it in the
Infignia only, The her fine
Works of Antiquity: i Syrian,

and Greek Medals, the Reverfes are almoft o
ways IndlifferentWork,2nd fometimes wretch-
edlyBad. - .= outio.o o
enus of Medicis cover'd with,a thin Dra-
Y{ery, her Bofom, and fo down to below the
Knee on the Right fide, the Left not quite fo
low. ‘ThisDrapery is as Bxquifite.as that of
the Flora, and I think the Figure yields yéiy
little vo shat at Florence, if ’tis-not alregether
as good, at l¢aft ’tis the beft I have, leen of all
the Copies ; if this may properly be gall’'d a{Co
Py : - A fine foft Yellowith Marble, buyt.all of
Spots, Which are'not natural, bure the effedtof
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mony, and Agreeable Tin&. Thefe are much
like thofe of Raffaele at Hampron-(iours.

Another Room,

A large Bacchanale, and is one of the Fi-
neft for Drawing, Colouring, and Harmony,
of the many Fine Pictures I have feen of Him.

The Eneas and Anchifes, in a very Od
Condition; for the mof} part 'tis mm’d ve
Black, but in fome places Spots of the F
appear Bright; fo that one cannot make any

udgment of what it has been. '

Pope Sixzus IV. with four other Figures,
highly Finif'd; Painted very Smooth, and

with no great Body of Colqurs. Vaft Nature,:

and very fine|

" Woman taken in Adultery ; Stiff, Hard
Manner, like Be/l/ino, and much fpoil’d; the
Profile of the Woman is very 3 her Hair
finifh’d with the Point of the Pencil,

" Penus upon aCouch playing witha Cupzd;
finely Colour'd, and a Beautiful Ation, like
the Antique. -

Mercury teaching Cypid to Read; Hlemus
by. The fame as the Correggio in this Collex
¢tion, only that the Venus is different; - parti-

- cularly in"that fhe has noWings, which Cor-

igfido.

veggio’s Venys has. 'Tis the moft Beautifal
Figure I ever faw of this Mafter (it feems ta
be taken from the Antique) and. one of the
beft Colour'd Things even of Him; fo indeed

is the whole PiGure. e
St. Bonaventyre, a Cardinal in a Francif-
gan’s Habit, with an Angel ftanding at his
‘ - Knees;
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Faught ! what? To Read; bwt why te R

qu'm_’ knows the Language of theEy, §ii
No other Learning does be need, =~
No_(' can be cheated with a Lye.

His cunning Mother better knew, ,
 She, faw what Times were coming o [
His Darts muft Now be tipp’d anew; [
- For Love was Mercenary grows.

Fancy not then that Mercury
" ?)idi‘%mﬂOlyuipus Ttg difinount %
To teach the God bis A B.C. .« .1
. Noy o, it was to Caft Account,” "" o
But have acare thou Silly Boy,:
. &For ’tis @ moff Pernicious Arts .
Learn ¢, it well thyPow'r deflroy, .-
Fhe Tongue may Love, but not the Heilg

The Cupid thaving his Bow is not a Cif§
but aTall Lad: At the Bottom of the Pidh
there is aHead, or two, of Boys, and All
{uch aLovely pretty Wantorinefs in them!
is Extremely Engaging. '

2oung God, in vain is all you do,
Something is Amifs tis true;

Dut the Fault’s inDamon’s Heart; -
Not the Bow that fent the Dart. -

He beard, and with aLeer, and Smile .

Malicions; faidy but Shav'dthe' while;
Zou thought not Thus when You were Yooi§.
. Now Al that Cupid does is wrong.
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the Shadows ‘efpecially may have a certi
Warmth, and Mellownefs, which could o
be given otherwife; and this laft Effect fud
a Ground may undoubtedly have. I amn
fo certain of the Other. '

Thefe PiGures are (I muft own it) prese
able by much to thofe of Raffaele that «}
by them, ‘tho’ One of them is (I think)
Beft of him I ever faw ; and ’tis the moftidtd
mous of all his {mall Eafil-PiGures in Rowi®
The Virgin ftanding, holding the Chriff vige
ftands too, as does the St. 7obz who Kifk
him; the St. Elizabethis bK. My Father b
a Drawing of Raffaele of this S i]ed: Ang
the Attitudes of the Figures are io muchd!
thefe, as that ’tis not improbable "twas maft
for this very Pi&ure. The Figures here i}
{mall, the Virgin about two Foot in heig
or rather lefs: Painted in the manner @
that Age, Neat, and-highly Finifh’d: and if
well Colour'd as to appear Beautiful, thoulf
in prefence of feveral of the moft Capital ondfg®
of Correggio. I think there is fuch anotherdf:
Florence,or fome where elfe, oppos’d to The}
as the Original. ‘ : '

- Befides thofe glegady mention’d there
feveral other (orreggio, Two of whid
are Ritrattoes of Cefar Borgia, generally af
led the Duké Valentino,(of which Machiave
has given us the fine Hiftory in a little Tres]
tife amongft his other Works) I do proteft
never was fo furpriz’d as when I came inw
the Room, and caft my Eyes upon One d
thefe; my Heart ftruck againft my Breaft: I

) _ s
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which Correggio Excelld contributes litde, P
at all to the Surprize 1 am fpeaking of; 1AM
ter, and Lefs confiderable Mafters have p]df
&is’d aNebler Manner of Painting,and wh{

(cetevss 'parih;r r) would have 2 ascr if

than This, at the Diftince a Pi@ure is o
monly intended to'be feeri: Nor is theNe
nefs of the Work very confiderable, comp;
with the other Propertiés of a Good Picug|™
The Colouring has a Gteater thare in pro¥ &
cing This Effect; but Correggéo had'a Grn E

the pure Effe® of Nature; not Antique
like that of Parmeggiapos Guido, Raffarh
or any other Mafter,but fomething Alape,ni
which feems to-be truly Angeth:F TheChe
Beauties of Raffaele we {e¢ often; and alme
as often Out-done in the Beft Antigue: As
all his‘Other Qualities are found in a high
degree than he poflefs’d them intheWq
Correggio, and other Mafters. BefidesHe f
quently wanted One of vaft Confequence to
Painter, and that is Harmony ; whereas Cor|
reggio had That, which fet his Fine Pencl|!
Lovely Colouring, and Enchanting Grace #)'
full View. *Tisthat Grace, that Angelick Grac
of his which is purely Original, and no wher
elfe to be feen: *Tis This that farprizes uvs;
and the more becaufe all is accompany’d with
Faults like thofe of the moft Inferior Painters.
- - In this-Palace are many other ExcellentPi-
Gtures, asTwelve (Hiftories and Portraits) o
T:tian, and as many Hiftories of Paoso Pers
nefé, of their very Beft Manners cvery one;
and fo preferv’d as if they juft came from 311{
- Penci

.
.
.
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Dove in bright Yellow Glory thooting dd
upon her: the C°l°“'i"§a pretty Good: §
well preferv’d. Pafars fays thisPictare v
Colour’d by Masrcéllo Mantovand, though
fign'd by Mich. Angebo.

In the Room within the Sactifty is the
cifix of the fame Maftet: Thete are littleAs
gels under each Arm of the Chrsff; Over
of thefe a great Light, (as the Sun, andM
in Eclipfe) and anothét over his Head;
moft Regular thing imaginable; and bas#
oddeft Effect: As for thereft’tis firiely Dra
and well Colour’d; in Oil; 3 Foot high by!
Foot 3. .

In a2 Roor Within the laft is 2 a4
Chrift, and Little St. obn, aCarton; Bad
Chalk; Raffaele’s fecond Manner; as by
theLife; the Virgin at Half Len%th .

Juft by this is the Baptiftery of Comflanii.
Antique. o

Over the Pillars is painted in Oil the X
Ctions of that Emperor by Andr. Sacchi, it
beft of his Work in Rome. Tliefe are tolé
taken down, and others not {o good putil
their places, becaufe of a Dampnefs here whid
woulg fpoil them.

The Scala San&a.

At the very top over the Holy Chapel ist
Crucifix, the Virgin, and St. obn. My Fathe
has the Drawing of the Virgin.

Sancta Croce inGerufulemme.
TheMezzo Cupolaof theTribimal painted)
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Exquifite. ‘This Statue has a vaft Grace, :
Dignity. She is ftanding’, and one Hand
ver'd with Drapery, but not hid; upon an.
tique Capital, and That fet upon an Alrar,
which are Bas-reliefs. Seep.132.

On One fide of her ftands aWoman, Sn
AFine Air, and Admirable Drapery. On
Other -

A Small Apolls.

A very fine Capricious Silenus ; aBuft. |
Head funk into hisShoulders, and his Mo
open’d as if juft ftifled withDrink ; Exqui
in its kind. I burft out Laughing as foon
my Eyes touch’d uﬂon it. _

Cicero; my Father has a Caft of it. T
Nofe, Lips, and Chin, .are all Modern; 1
though perhaps as Fine as the Antique was,
don’t fee how the Refemblance can be ¢
fended on, nor confequently that it can ju
y be confider'd as a Czcero.

There is an Unlucky Paflage in a Letter
this Patriot, and PhiK)Ibpher to his Frie
Atticus, (Lib.2. Ep.5.) twas writtenint
time of the Firft Triumvirate, when accor
ing to Him None but Czz0, and Him{elf wit
ftood the Torrent that bore hard againftt
Conftitution. After he had been lamenti
the fad Condition of his Dear Countrey,
fays, (S quoniam* Nepos proficifeitur,
nam Auguratus deferatur: quo quidems
Ego ab iftis capi poffum, vide levitat
meam. Nor was Cato Himfelf Unbribeabl

* &) Mozellus Nepos.

Moo
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Two Statues of Antinous, the fame as that
of the Belvedere; the Head of One of them
judg’d to be finer thanThat. Both thefe ar
Intire.. .

Plotina the Wife of Hadrian, a Coloffd
Statue; the Head exceeding good.

Marcus Aurelius as Pontifex Mascimys.

Amicitia, a Beautiful Figure of a Woman;
Naked, holding her Hand upon her Breaf,
which is open’% by a fort of Incifion to er
prefsSincerity ; a Modern Statue, bigger tha
theLife; of Pietro Paolo Oliviar: : ’twas
Prefent. Under it is written, Pirginius Urf
nus Cyriaco Mattheio Amicitie Monsm:
Statuere Illuftrius me ipfa Amicitia non pr
tuit M.DC, V., '

A Venus, the fame Hand, the fame Siz,

and over-againft it; Extremely Fine, Exceg h
the Drapery, which is Execrable; it flies ot|¥

on each fide like two Wings, and without Ir
vention.
An Eagle, Antique; call’d the Famous Er
%\e of the Mattes. My Father has feyerd
tawings of the Head of it by Giulio Rt
mano. & s :
On the-Outfide of the Houfe againft ti
Wall are feveral Statues: One of Fulius Ce
Jarin his Confular Habit, Sacrificing: One d
the fineft that can be feen. :
" A Colofial Head of Alexander the Gre
- call'd the Aleffandro Matte:.

o Palazzo Matte:.
The Great Court is full of Bas-Reliefi
o 4 ~ round

¢
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that Count Malvafia {ays Annibale Caraci

call’d him 7/ noftro Michel Angelo Riforms
ta, but the Bolognefe is manifeftly difting

Aneasand Anchifes; the fimeas the Prin
of Agoft. Caracci. There is another of theft
in the Palace Odefealchi of theDuke de Bra
ciano; Figures as big as theLife. This feems
to be Original ; that Other is fo damag’d, thi
no Judgment can be made of it.

In another Room.

. St.Cecilia, famous under the Name of Cor
reggio, moré Curious than Excellent; Ex
tremelyHard,and theDrapery exatly likeths
of And};ﬂea Mantegna,but undoubtedly of hin
to whom it is afcrib’d: *Twas alfo the Op
nion of Cav. Lutti the Beft Connoiffenr i
Rome ; where there are fo few that’tis furpr
zing, ’till one confiders how few good Pain:
ers there are too, as well as in the reft of It
Yy, and indeed every where elfe. This Picut

is in Correggio’s Firft Manner coming out
the School of Mantegna : *Tis of that
the Saint’s Life when a Young Gentlems
tomes in to Ravith her, and looks upon he
Aftonifh’d, feeing Angels holdirig a Crown ¢
ver her Head. There is a certain Gleam
Light from thefe Angels, which fpreads it fe
all over the Pi¢ture in a manner that is pect
liar to Correggio; befides the Airs are His.
A Saint le%gto Martyrdom, of which my Fs
ther has the Drawing ; the whole Pi¢ture i
but about 2 Foot long, by 1Foot+. In th
Lonts
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L ontanezza are feveral upon Croffes, and o-
therwife tormented ; ’tis Excellent, but much
Mildew’d.
Cardinal Borgia, and Machiavel, faid to be
of Raffaele, but I think tis rather of T7¢ian.
Half Figures, Big as the Life, Standing. Ma-
- chiavel looks the Cardinal ftedfaftly in the
Face. TheDrawing of Machiavel’s Head by
Cav.Giacinto Brands which my Father has,
and which he always judg'd to be after 77-
zian, is the fame Face, the Attitude different.
The famous Crucifix for which (as the Sto-
ry goes) the Porter was kill'd. *Tis the fame
as that at St. John Lateran, only This has the
St. John, and the Virgin, which That hasnot.
This is Lefs than the other; I believe the Fi-
gures are about a Foot long, and not Good.
Tis {o far from being probable, that a Man
was Murther’d on purpofe to make the Ex-
preflions Strong, and Juft, thar there is hard-
1y any Expreflion at all either in theFace, or
Body, but a Tame Ordinary Figure: My Fa-
ther has two Old Drawings of this with a lit-
tle Variation (not Original.) ‘The Virgin,and
‘St. Jobn are no better than the reft; the At-
titude, and Expreflion are Improper in the
one, and Mean in the other; but painted La-
borioufly as the Manner of this Mafter, and
in general of thofe of this time was, in Eafil
Pictures,efpecially Small ones, as This is. Tis
pity this great Man ever meddled withWorks
of Devotion, where Tender and Lovely Cha-
racters enter; he had a certain Ferocity in his
-Temper which difabled him from treating
N 4 thofe

Titian, ©
Raffacle,

Mich, An
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thofe Subje&s with Succefs; tho’ in fome (-an
ther refpects, and in what his Genius was fit- {0
ted for, noMan ever Equal'd him. .

Titian's School-Mafter, (fo call’d) and one j ek
of the Famoufeft PiQures in Rome, a Half ki
Length, fitting in aChair, leaning back, hold | €«
ing one Wrift over tother. Exquifite! Such |th
a Force! Such a Spirit! Such a Beauty! Eve- |
ry part is Fine; and ’tis well Preferv’d. De

A Study in Oil Colours upon Cloth of a k!
Old Man’s Head in the Cupola: my Fatha |of
has the Drawing inBlack Chalk, the fame Siz, | 8

and exactly the fame Attitude, and Air. 0.
r

In the Room where the Prince fleeps after :
Dinner. ‘ )

The Leda of Lionardo da Vinci, the fam
my Lord Pembroke has; Soft, Mellow, anl
well Drawn. :

TheVenus, where there are Servants in1
Room within, opening Chefts; the fame tl
King has. °Tis very fgme » and Undoubtedly
Right; much efteem’d, and always kept co-
verd with a Curtain. My Father has the
Drawing; a firft Thought. There are feve:

ral of thefe PiGtures. I have mention’d them
elfewhere.

In the Room of Drawings.

They make a great Affair Here of thefe
Drawings, and they fay a great Price was gi-
ven for them. There are feveral afcrib’d to
Ginlig, and one or two to Raffaele,in Frames

and
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wmd Glafles: AllEvident Copies,and {ojudg’d
= be by the Connoiffeurs here.

A Copy of the Picture, faid to be of Reffa- After Raffs-
e, but who This is done By, or After, is not **
=mmid Here. Penus is putting in the %viver of
—wupid, the Arrows brought her by Pulcan :
~Mhere are alfo feveral other Cupizzrr. Agof.
—enet. has made a Print of this, where the
—efign is afcrib’d to Raffaele, and *tis doubt-
===fs of him. My Father has a good Drawing
—mf it, and of the Good Age; but not Right,
#\ n Ornament about this Picture in the Style

f Don Giunlio Clovio is begun, but not car-
©y’d round. - :
& By this is a Copy of Sophinisba Angufiia-
«@7’s PiCture.

¢ In the Apartment of the Princefs.

Titian aqd his Miftrefs ; the fame as the Tirian,
Print inTenier’s Gallery. ’

In the Garden.

A Buas-Relief of five Figures, One fits up-
on aRock playing on aF%a.
Two Antique Statues, extremelyFine, of
the Hercules of Farnefé; Lefs than that,but
as big as theLife.
AVenus of Medscis; Antique. )

Cav. del Pozzo.

Our Lord givin% the Keys, full of Expref- pouia.
fion, and A&ion, but ill Colour’d, and Paint-

ed. The Colouring looks like Whitith Clay.
A The

\
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‘The Landfkip where the Man flies from dgful ,
Serpent. of ¢
Bacchus and Ariadne, Bacchus ftandspiN ol
on his Chariot, and Ariadne lies down; Qkip
looks with great Tendernefs towards her. Jken

Pouffin has taken theDying Cleopatre i
make this_Arzadne.s’Tisa Nob. cPiéxrr,Fim-
ly Colour’d, and good Clair-Obfeure. .

Rachel giving the Meflengers Water. I
vine ; My Father has the Drawing, Sii
and a more perfect one of one of the Maids

A FineLandikip, in it a Woman fitting, k
Chin upon her Hand, her Elbow fu
on herKnee; aChild afleep, and anotherWe
man pointinﬁ to fomething.

Another fine Land{kip, where Phocions
carry’d out to be buried, of which.Groupeny
Father has theDrawing. This Picture is e
tremely well Painted, and Colour’d, but d
Lontanezza is too Strong.

Landfkipsare in Imitation of Rural Natur,
of which therefore there may be as man
Kinds, as there are Appearances of This for
of Nature;; and the Scene may be laid in Anj
Countrey, or Age, With Figures, or Withou;
but if there are Any, as ’tis neceffary chert
thould be, Generally fpeaking, they muft be
Suitable, and only Subfervient to the Land
{kip, to Enrich, or Animate it; Otherwife the

Picture lofes its Denomination, it becomes Hi-
ftory, a Battel-piece, 8¢. or at leaft ’tis of an
Equivocal kind. This fort of Painting is like
Paftoral in Poetry; and of all the Landfkip-
Painters Claude Lorrain has the moft Beanti-

)
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®B=y], and Pleafing Idess; the moft Rural, and
= o our own Times. 77¢san has a Style more
#~Joble. So has Nicolas Ponfin,and the Land-
W<ips of the Latter are ufually Antique, and is
&=en by the Buildings, and Figures. Ga/par’s
®="jgures are Such, otherwife he has a Mixture
=wf Nicolas, and Clande. Salvator Rofa has
mwenerally chofen to reprefent a fort of Wild,
wmnd Savage Natute; his Style is Great, and
ENoble; Rubens is pleafant, and loves to en-
Yaxich his Landfkips with certain Accidents of
AN ature, as Winds, aRain-bow, Lightning, (e.
L All thefe Mafters aré Excellent in their Seve-
1 Kinds, but I think Poxffin has fometimes
Err'd in the Figures he has put into his Land-
w 4kips, as in two of thofe I have mention’d ;
n the Man flying from the Serpent, and the Fu-
¢ neral of Phocion; the One an Accident, the
k Other a Hiftory: inNeither the Scene agrees
with the Actors; for the Subjeds in Bothare
¢ Grave, Dreadful, or Solemn; but the Land-
i {kips are Gay, and Riant; Thus the Mind is
:  diftraled with contrary Sentiments ; One can-
not have theDelight which aBeautiful Repre-
fentation of the Countrey naturally gives,
when one fees at the Same time what awa-
kens Other kind of Thoughts; as one is in-
terrupted in thofé Serious Reflections by the
Gayety, and Beauty of theLandfkip. Befides
the Figures are too confiderable for Landfkips,
as the Landlkips ate if the Picures ate to be
confider’d as Hiftorical. Let the Figures, or
the Landikip be apparently Principal ; buttwo
contending Powers of Bqual Confideration

n
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in aPi@&ure, as well as in a State, will
Difturbance, and Confufion. _
There is a Set of eight large Prints of P
fin’s Landfkips, amongft which are the two
have been fpeaking of, and the Pictures
There faid to bein the Gallery of the '
*Tis not unufual for a Mafter to r
Works: Pouffin may perhaps have doneiti
Thefe Inftances, as well as in fome Others.
The Sacraments; in which there is muh
Variety, as to their Manner; Some of then
have at firft Sight a great Air of Copies, 0
thers are much better Painted. None of thes
are well Colour’d, tho’ Some better than 0
thers; without doubt they were Raw at firtt
They are in General Laborioufly done. B
what makes amends for all their Defe@s i
they are finely Thought, and the Expreffio
throughout Admirable; in which refpeds
think they are better than thofe the Rege
has, and confequently are preferrable to Hi
whatever Difadvantage they may Otherwi
have in the Comparifon. :
- The Baptifm has no good Clair-Obfeur

but is remarkable for the Exprefflions of St
prize, and Devotion upon the Sight of't
Dove.

The Communion, or Lec#ifternium, hasc
cellent Airs of Heads, and A&ions; but }
more of the Air of a Copy than any of the
tho’ ’tis undoubtedly not fo. .

That of Marriage; and

That of Extreme Uncion, are chiefly ;
‘markable for the fine Airs.

: Tl
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The Church of S¢. Gregorio.

‘The Bithop at Prayers. ($¢.Gregory.
Duke of %:ganﬁire has the Draxézg)

Palazzo Spada.

In the Gallery.

The Salutation of SS.Maryand Eliza
a Finifh'd Sketch, the fame Defign as
Painted in the Scalzo in Floresce, only
is in Colours, about a Yard long.
Cardinal Belardino Spada; Wholele:
Sitting. The Clasr-Obfiure in PerfeGion
Face is Evidently the Principal, theLigh
fcends gradually, and fweetly fpreads i
thro ; for all is Light, and Gay
with fuch due Gradations, that all is Ha
ny, and very Strong. The ¥Face hasa |
gious Relief, tho’ upon a Broad l%ht Gr«
aCurtainof aLaky Colour which Ga:dog
ly delighted in. The Fleth is Warm, an
olourigg Clean, and Tra ent. No
is feen, he has aRed Cap,and theDraper
%uiﬁteiy Painted, ’tis 4 Cardinal’s Sw
rvefs, Crimion Sattin, and the Rochet4
the Silk under it wonderfully well. The
dinal fits at a Table with a Pen in his 1
and his tother Hand falling in his Lag
Face turn’d from his Writing, and whai
dow it has is on the Broad fide. This P
is much talk’d of, and with good reafon
The Death of Dido, {he is fallen ©
Grourd, and the Sword comes abeve a
th
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Villa Palombara, beretofore the V.
‘ Mecznas.

The fine Trunk of Apollo the fame
of Black ftone in the Gallery Farnefe.
dugup. As big as theLife.

Palace Ottobons;.

In the Chancellery is a Buft in Touc
of Vefpafian; very Fine, and

Hercules Farnefé, 1 foot, Antiqu
mirable!

Nothing elfe Here, whether Statues,
tures very confiderable.

St.Marino; in the Dome.
Flaying St. Barthol. one of his Bef

In the Forum Nerve.

Is a long Bas-releif of the Works
nerva, exceeding fine, but much d:
tis in the Admiranda from 35, to 4
five.

- Santo Paolo decollato alle 3 Font.

St. Peter with his Head downwa
markable particularly for the Swing th:
has; and withall for thofe other Circ
ces Natural to a Body in that Unea:
tude. Thefe together with the Darl
the Picture give it a fine Expreffion.
was done when Gwido was Young; ar
gling for Reputation againft Caravagg
then bore down allagcfore him; ini
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otherwife have done, His Book bei'n%‘tome
inftead of Such, fo far as it goes; by thehe
of which therefore I fhall defcribe thefe Cek
brated Works in my Own way. -

The Vatican is a Vaft Palace, and veryIr

regular: Part of it is very Ancient, Oth
part Built, or Repair'd in Later Times: Mud
of the Furniture that was there in the Daysd
Fulsus1l. and Leo X. remains flill. Therear
Paintings by feveral of the Old Mafters, a
Some by Lﬁe[e, or his Scholars, befids
thofe in the Rooms I am about to fpeak of
. One mounts up to thefe by a Stair-Ci
which isCircular; theStairs are of Brick, anl| -
of {o Eafy an Afcent, that a Horfe might #| .
-moft Gallop up. Thefe Apartments are Thre
Stories high,and even with the open Gallery}
where are the Paintings call'd Raffaele’s B
ble, of which I fhall {peak in their turn.

The * Pope has chang’d his Refidence fix

rabout 12 Years paft; and probably this P
lace will notbethe Habitation of fature Pops
it being neither fo Commodious, nor in
good an Air as Mownte Cavallo, where he nov
refides. I was furpriz’d to find the Painery

“and Lovers {eem to have forfaken this Plaz
as well as the Pope; for tho’F was here abou
20 times, and often ftaid Long, I never fav
any Creature (befides the Servant that let m¢
into the Ladgings, and always attended nx|
but Once a Painter that was making a Wretch

:ed Copy of the Battel of Coxfantine. -

* This Vﬁt before the Déath'of Clemens XL -
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And Thefe, and Others of his Difciples- paint
ed the Little Hiftories, and Ornaments, an
probably Affifted in the Large Pictures in th
Rooms that were finifh’d in his Life-time.

Raffaele was employ’d in thisWork imme
diately upon his coming to Rome. In wha
Year That was, I am not certain. But ther
is *a Letter of His extant, Dated from Thencet
in1508; (He was then 25 Years Old) and he
Dy’din1520; fo that he was at leaft 12 Yeas
about Thefe Works: tho’ he did many Othes
alfo in That time, as well in Archite@ure, #
in Painting.

On the fides of the three Rooms are e
Large PiGtures, which with a fort of Frams,
or Ornament in Old-fathion’d Work us'd &
that time, and is a little upon a Gozhick Tafl,
reach up to the Ceiling, and down to abou
the height of a Tall Man; the reft o t
Ground is Divided by Carzatides in a Brow
Colour, between which are little Hiftories,
Bas-Reliefs painted in Clair-Obfeure upos
aYellowith Ground, which refembles Draw
ings upon that Colour’d Paper Heighten’d, or-
ly they are Larger, for the Figures (as I re
member) are about two Foot long.

Inthe Hall of Conflantine the large Picures
are at a greater height, {o that I could not
reach the bottom of them till I got up many
Steps of a Machine which is There for That
purpofe, on which one fits Commodioufly to

* Felfina Pitsrice. P, 2. p. 45. ,
obferve
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but in the whole Rooms, being too muc
Crowded ; the Lefler Works Embarafs the
Greater,which would have fhewn themfielves
Better had there been noOther; and theEye
bounded, and kept to Thefe by Frames tha
had only ferv’d for that purpofe, and not fuch
as to Allure, or Diftrack it.

The Painting is all Freféo, and: allowing
for That Difference, and the different Times
in which they were done one may hawve an F
dea of the Merit of the PiCtures done by Raf-
faele himfelf, by comparing them with- thofe
of Him at Hampton-Court : Here is tha
Greatnefs of Style, thofe Noble Attitudes, Airs
of Heads, and even the like Pencil, and Co
louring ; Only Fhefe are not {oGay, andPler
fing; which is Partly Owing to the Colour-
ing it felfy and Partly to Circumftances I have
been remarking; the want of Harmony, the
Difadvantageous Pofitions, the Darknefs, and
not a Little to the Gozhick Old-fathion’d Place;
and That Heighten’d by its being Uninhabi-
ted, and Unfrequented, which together with
the Reft fpreads a fort of Melancholy Air
throughout, Efpecially in the Rooms paijnted
by Raffaele Himfelf, which (as-I faidg want
Light extremely.

As to their Prefervation,befides what Tiime
has done, they have receiv’d no Great Injury.
And what Has happen’d is fo well Reepair'd,
that ’tis not Perceiv’d without one Loaks for
it with Care.

The Room firft Painted was the Chamber
of the Sigrnature, .

The
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But Whoever Affifted him, to Execute Sud
Works as Thefe are, requir’d as Great 2 Ma
as Any of Them. I defire it may be Remen-
ber’d, and Obferv’'d, that in the Remarks I?
have taken the Liberty to make upon theft!
Celebrated Pi¢ures 1 apply my felf chief ifAr
ly to the way of Thinking in them, which ir
how far it is Raffaele’s, or Whofe it is, is Un- id
certainin many Cafes ; confequently in Thofe, Jby
we know not Who is Applauded, or Combat- |ur

ed. But if That part which one may Reafor- | Fﬂ
ably judge to be His in thefe Works, be com- |ta
pard with What ’tis Probable He is Not Ac- |l
countable for, I believe it will be found that
a Greater fhare of Glory, and Lefs of Blame,
will belong to Him than to his Affiftants, and
Dire&ors." K S |
- Nor is it Always the Man that anfwers to

the Idea which is Commonly annex’d to the
Name of Raffaele that I Cenfure when I Cri-
ticife the Works of That Great Painter. Cox-
no:ffenrs are not fufficiently Careful to Diftin-
guith between the Times, and Kinds of Work
of a Mafter.  We have a great Idea of Mich.
- Angelo (for example) but fo great a one does
not belong to him when 20, as at 50, or when
he Painted, as when he cut a Statue: ‘That
Great Idea which we have of him from hisBeft
Works muft not be carry’d along with us
Throughout, and apply’d to All he did. He
is fo many Different Men in thefe Different
Views; and you may Atcack M. Angelo, with-
ontAttacking the Great Mafter. Thus if when
}\vé;s fP_cgk;’.n‘g of the Ga/ateainthe Lungara,

(pag.
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Our Writers differ upon the Queftion asw|Hal
the Picture R?fuele Began withal: Vafa,)of :
andafter Him Fi/ibien,and Others; fay it ws|vh
That call’d the School of Athens. But Fm|ly 1
ther believe Bellor:,who makes it to be The}lo!
of Theology ; or to fpeak more Jufty, fm|Ri:
ther believe my Own Eyes; for thereiss gl
Apparent difference in the Style, and Man| Tt
ner of Painting of This, compar’d with Thas| Hi
and all the Reft: The Glor{, and Oms|he
ments are Heighten’d with Gold, which ws}a
the way of the Old Painters; and there isa|tt
Regularity, and Stiffnefs in the Difpofition| y
of the Figures, and which alfo favours of G¢|
thicifin, and is more than is to be found inz}o
ny of the Other Pictures, as indeed the whok|
is in a Style Inferior to what he did After|S$
wards, as fhall be farther fhewn prefently. |»
The General Thought of This, as of othe/| t
Great Pi¢tures in this Chamber is, Here isthe( |
Principal of the Science,with 2 number of the| :
moft remarkable Profeflors of it. ‘This more
over is a kind of Local Syftem of the Chr
ftian Religion; and in That refpe@, and be-
caufe the Principal Figures are {0 vaftly Supe
rior in Dignity to all the others, as is alfo the
'Subject itfelf; it might have been the Noblef
of all thofe in the Vatican, if it had not been
done ’till about the time he painted the Car
tons which are at Hampton-Court, or evenif
this had been deferr’d fome time longer: *tis
however a very magnificent one.
The Eternal Father is reprefented as prefi
ding over the Univerfe: This is not quite 2

Half
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d is fhewn to the Father by any of theOr- |!
, 5:1;8 of Angels,(of both kinds‘) Saints, or Men,

the Firft in Clouds on each fide of the Upper

rt of the PiGure, the Second Order on like
gouds oneach fideaboutthe Middle ; One of
the Old, and oneof the New Teftament Alter-
natively ; and the Others on Steps at theBot- ¢
tom, on each fide of an Altar on which is the |-
Confecrated Hoft.

All thefe three Rows of Figures of A
Saints and Men are plac’d Archwife, and that |
notonly aseach endis Higher than the Middle, |*
asin the two Uppermoft, or Lower, as in that }
on theBafe of the Pi&ure, {o that This Laft has |
an Arch’d form,and the other two makeArches }
inverted; but the Extremities are nearer the |
Eye than where thefe Rows are difcontinued
by the three Perfons of the Trinity, and the
Altar on whichisthe Hoft, Allwhich areper-

ndicularly one under the other through the |
KZiddle ofthe Pi¢ture ; that is, thefethreeRows |
are {0 many Semicircles plac’d Horizontally; |
feenin Perl)ll;e&ive, and cut in the Middle bya
Perpendicular. ‘

OntheLeft hand of the Son of God s feated
St. fobn Baptiff. Icannot imagine why that
Preheminece is here given to him, who is e
qually Confpicuoufly plac’d with the Virgin-
Mother: if the ftrange Regularity WhicEl is
feen in this PiGture muft be continued through-
out (fortheVirgin, the Chrif}, and this Saint,
make the Bafe of a Triangle which the Father
compleates) one would havethought St. Pezer
fhould have been preferr’d, but he is removd

. to
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well as Ecclefiafticks,and Without any Nar
or Particular Chara&et, as well as With fuch
Dante’s Face, he being a Favourite Writer,s
put to one of Thefe. Thus,butnot Otherwik
is Raffaele to be juftify’d in this Affair.
" I with I could as Eafily get over Apothe|
Obje@ion tothis Pi¢ture,and that is with rela:[*
tion to the Management of the Light. The
Holy Trinity is here reprefented, the Thre["
Perions feverally, Each of them furrounded
with his Own peculiar Glory ; but they receivé
no LightfromThence Themfelves; nor do they
communicate Any to the Other Figures in the{?
Picture, not even to the moft Contiguous; All}"
partake of the Common Day-Light juft as f{*
none of that Brightnefs had proceeded from
thofe Sacred Perfons.
* Tis very Choguing to fee a Figure all if [!
Glory, and Another juft by it fhadow’d of |
That fide, which is Neareft to it, and a
many Othersallaround notin the leaft Influes- [/
ced by fuch Splendor. There s indeed Thet !
feveral Figures fo Irradiated, and it may be
Thought that had thisLightbeen made to:
had its Natural Effe@, it would have createds
Confufion in the Pi¢ture, and fuch as would
have been a Greater Evil than what was a- |
voided by fo doing: If This were the Cafe|
"twas certainl Wcl% judg’d to make it as it is; |
it would be Then a Beauty, not a Faylt. But
I believe with a much Leffer Licence than is
Here taken, the Light might have been fpread
as Advantagioufly upon All the Figurés as it
Now is, and have proceeded from that fg:rt
- 9 on?
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Chara&ers muft be fuppos’dto be if there wil|Li
no Controverly intended to be r;}prcfennéd. h
The Doérine of the Real Prefence is of fo
Sublime a Nature, and indeed the hi
Stretch that ever was made by Man in the Af
fiir of Religion, that’tis no wonder if Raffack.
has had fo much regard to it as to reprefents
many of thefe People greatly concern’d abou/i
it. But it cannot be thought he would hav|{
done it Him{clf, or have been dire&ted by«
thers to have admitted the thing to be Difpr
table; or to fuppofe that any of the Pet{fonags
Here introduc’d ever Doubted of the Truth
of this Dotrine; Nor were the Oppofersa
it at That time Confiderable enough to be Thus|a
taken notice of by the Court of Romse; forlk
ThisPiGture was done fome Years before the |l
Reformation was begun by Luzher, who ap
pear’d not ’till in the Pontificate of Leo X.
the Succeflor of F#/ius I1. in whofe time this
was Painted. S
- This therefore wasnever intended by Ref
faele when he defign’d this Pi¢ture ; but1
Senfe Fut upon it afterwards when that Cot
troverly made a great Noife by Thofe "who
confider’d not the Circumftances of the Time
when ’twas done: Pafar: gave the Hint by
fancying there was a Difpute; and the Sacra-
ment being There That was fuppos’d to be
the Occafion of it. :

" The Bufinefs of this Picture is to fet forth
the great Articles and Myfteries of Religion;
~ and to excite Sentiments of Piety, and %lvo—
tion; and this it does by Clear, Noble; and

: 8 Lively
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nus afking him to enquire of the Oracle wha
fhould be the Fate of the Republick ; ‘whick
Story Monficur St. Evremons prefers tq any
thing inHomer,or Virgsl. This m%er&t Stoick’s
A":I!:l‘%\'fq is too long for me to indert, and per-
haps’twoyld be too much aDigreflion, Beauti-
ﬂ:;f as-it i5; 1 will however venture to give
the Woeds of the Poet at the Conclufion of it
as I find them tranflared by Mr. Row:: . ;
So [pake she Flere ; and ta keep bis ¥ ord,
Nor Ammon, nor bisOraéle explord; -
But left the Crowd at Freedom to bebseve,
And vake fuch Anfivers as the Prieft fhonld
give. o

. Afeer Divinity, which is to teach us the
Knowledge of the Supreme Good, and pras
vides for our Happinefs, not only Here, bat
throu%hout our whole Exiftence, that is for
Endlcls Ages ; and Philofophy, which is to
Regulate cur Paffions, and Inlarge onr Under-
ftandings in the Prefent State, and fo.to pro-
mote our Happinefs Here: After Thefe comes
Poetry, whofe Bufinefs it is to Improve that
Happinefs, to add Delight to Inftruttion, and
10 Impre%natq our Minds with the matt No-
ble, and Beautiful Imaggs, and fo to advance
us into a State above that of Common Men,
as the Other Sciences raife us above Brutes.

- And This the does by a We¢ll-govern'd Li-
berty of Invention, by the Elevation of her
"Thoughts; and by a Style too Florid for Profe.
Altthe Images Divinity farnifhes us with ought
to be Eficem’d T, whother they Seeq lt:

e ——————— T~ WT S |
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~‘The Subjé& of This PiGure beinF Diffeérent
from thé reft in This Room, occafions a fint
Variety; and Contraff. TheDivinity-Pictar
has its Figures in Heaven; and on Clouds; ¥
well as on Earth, and thefe are God, (the Fs
ther, and Son) with Angels, Saints, Men, &:.
-‘That of Philofophy has a Magnificent: Build-
ing for the Scene of its Figures, who arc
Grave as the Other, ‘but not fo Awful, and
Sublime. " This has a Hill, a Fountain, and
Trees, and is Peopled with aFictitious Deity,
and Other Imaginary Beings, as'well as with
Poets their Creators, and who are.Eternally

Creating more fuch Non-Entities.

- I wifh however that This Difference in the |

Subje hadbeen farthér confider'd than it Is;
and that all ‘Here had been Graceful, Ligh,
#nd Gay; whereas the General Tinét of Co-
lour, and the Figures of this PiGure are no
More {o than in the Others; on the contrary,
they are rather Lefs, and confequently Lefs
Agreeable, which is by no means the Chara-
Ger of Poetry, or of the Perfons in This Pj-
Gure. :

- And as in the Former Philofophy is Imper-
fectly reprefented, in ThisPoetry is fo, the E-
pic, and Lyric, and perhaps fome Other kinds
of Writers in Poetry have Here their Repre-
fentatives; but either the Dramatic Poets are
Nothere, or whatisasbad, they are not Known
tobe fo. Ihave feen feveral Accounts-of the
Names which are judg’d ro belong to each Fi-

gure, and which agree tolerably well with |
cach Other; but none¢ of them have thofe of |

E[ehyhus
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- I cannot pafs by an Inftance of ‘Paferis i
Carelefnefs, and Luxufiant manner of Wri-
ing, nor forbear thereupen obferving with iy
‘\'_:ﬁat Caution one ought to read This, and i
deed all Izalian A:éfo‘rs' 'in general on thicfe
fort of Subjes. He fays (delcribing this Pi
&ure) thit there are.an Infinity of Boys in the
Air— T will §ivc you the whole Paﬂ‘ﬁ
Nella facciata dunque di '*ve:l'/b Belued
doue & il monte Parnafo, 8 il fonte di Els-
cona, fece intorno a quel monteuna (eluaon-
brofiffima.ds lauri; ne'quali fi ch/Z'_e perla
boro verdezza quafi il tremolare dellé foghie
per Paure dolcsffime; 8 nella aria una mf-
nita di Amori ignudi con belliffime arie di
Vifo che colgono ram: di lauro, (8 ne faxmo
Zhirlande, .qﬂellfn{{ar ano, €8 f?ttaab per
2/ monte. Whereas inftead of this iweet fhady
Grove, there are only three little Tufts of
Trees, one on each Side, and the other in the
Middle, widely detach’d, and not one Boy in
thePicture ; inthe Print indeed there are Five,
- Amoz;?ﬂ the other Differences, This Print
has not Raffacle’s Picture: In the Painting’tis
with Homer, Virgil, and Dante, who Groupe
with thofe Mufes that are on the Right-hand
of Apollo.
- Bellori takes it that Raffaele perfonates
Himfelf, and that he had a Right to be there,
as having very early done fomething in Poe-
try: Or to quit my own Profe for this Wri-
rer’s Poetick Style, e ben qui degnamente :
collocato inParnafo, ove da prims anni gufl)
" - Pacqn |
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" It ought to be confider’d that this is butz
Sketch of a Sonnet, not a Finith’d Poem ; tis
written on a Drawing of Reffacle, a (filt
Thought for two or three Figures with a Pen)
and feems to have beendoneat the fame time
when thePen was in his Hand, and his Imagj-
nation full of the Accident he here mentions.
The grawing is in the Colle&ion of the Ho- |:
nourable Mr:Bruce, and is indifputably anO-
riginal, And that this Sonnet is alfo of him is
as liele to be doubted ; for befides whatisno-
ted juft now, and the Corre&ions I fhall
mentijon prefently, the Characters, and SPQI—
ling agree with Others that are of Him.

The lait Word of the firft Line is torn off;
the Words Seflz in the ninth, and f##s in the
eleventhLines, were #era and patto, but al-
ter'd with the fame Pen; the Pointing and
Spelling are exactly asin the Original. Which
if Incorrect let it be imputed partly to the
Hafte in which it feems to have been writ-
ten, and partly to the Manner of That Age:
But becaufe This may have made it fome- |,
thing Unintelligible, I got the Affiftance of [
Mr. Roll:, who reads it Thus:

fvizpmﬁer dolce ¢ Rimembrare, e godo
2 quell Affalto,ma pin provo :l Danno o
del partirs* cli'io reflai come quei cbanm | ¢
in mar perfo la flella, [¢ilVer odg. |

.

—

S

Or lingua di parlar difiiogli 1l nodo, E:
" adr di quefto inufitato Inganno. L:

¢he Amor mi fece per mio grave affanno:
w4 fui pitk ne ringrazio, e Lei ne Lody. |p:
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oppofite to that whetethe Peruefunis paiits |
cg?a.;nli in 2 Piture of the Samekogm. An ghe
upper part of £his Picture is Prudenae, Tam-

- perance, and Forsitude, WW
y Figures as ufual Iheg es, the aeeet |
fa.fg' to every Private Man that weowd ke huft, |
and thebeft Security againft Injuftice, arc here
chiefly inteaded to reprefent the Qmalificy
tions of good Legiflatprs, and Magiflrasss. On
the Right fide of the PiGure isPope Gege. X. |

iving the Desrefals, together with hisg:;e-
%:&i:n t?i" a Lawyer, knc;i'ng, gglers ftang-
i : To this RPope Reffaele hes given the
;‘[:g:e zf bis:then Patron Falius1l. vﬁm is ac-
company’d by feveral Cardinals; Here are
thePortraits of Fohw Cardinal of Medicis ; (af:
terwards Leo X.) AnthonyCardingl del Mox-
te; Alexander Catdinal Farnefe, (afterwards i
PaulTIL) On the Left fide of the Picture is
the Emperor Fuftinsan delivering the Code to
Trebonzus, who is on his Knees; Others it |
the Habit of Lawyets affifting. B |
_ We Atifts know very well how great a |
* fhare Other People have in our Works, which }
neverthele{s our Cotemporaties, and Pofterity f
Confider; and Defcant upon as purely our |
Own. “Tis exceeding Pr_ogable that This was |
Raffaele’s Cafe, Here Efpecially ; bat the Sub-
je€£v,ou‘ld have Admiitted,and indeed Requi-
red a Nobler Pichire than This: Prirdence,
Temperance, and Fortitude, might have pre-
fided as Here; but if inftead of thefe-particu-
kar Hiftories which make a very Reftrain’d,
and Imperfect Reprefentasion of the ,Sciit;c#
5 16
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lars which I do little more than Touch upos,
but Admire for the moft Plgrt as much as Any
one: But theManner of Thinking, asImpor-
tant 2 Circamftance as it is, has not been So
much Confider’d, and’tis That which I chi
concern my felf with: It being I think
cient to give a General Idea of the Reft asl
have done, for to be Particular in R emarks in
Thofe would be Tedious, and of little Uf,
and That to a very Few only. :

If my Remarks are juft Thefe are Excellent
Pictures of Human Figures, tho’ not as Repre-
fentations of Philofophy, Poetry, €¢. They
have Parts Exceeding Fine, but Thofe put to-

ether are not fo. :

Thefe Inequalities muft not be wonder'd af
in the Works of Men, the Greateft have
them: There is One very remarkable
of ‘This in Shake pear,aMan as Great as Raf
faele in hisWay, and like him in fome Oth
Refpects: What I mean is in his Second P
of King HenryIV. At.2.8c.3. HarryPesr
¢y’s Widow is Diffuading his Fatheralr\;z'tbm-
berland from Engaging in an Affair he was
then upon. ’ ;

Ob yet for Heaven's [ake go not to thefe Wars. |
The Time was (Father) when you broke your I oré,
When you were more endear’d to it than now,
When your Own Peircy, whenmy Heart-dear Hany u
Threw many a Nortbward Look to jee bis Fatber {
_Bring up bis Powers; but be did Long in vain. k
Who then perfuaded you to flay at bome ? %
There were 1wo Honours loffy Toursy and yosy Sox's |t
For Yours may Heav'nly Glory brighien it :
8 Frr




(247 )

For His it fluck upvs-bim as the Sun
drs the Grey Vault of Heaves.
‘W hat Beauties are Here! And yet within thé
xcompafs of three ot four Lines isaFlat Contra-
Wiction: This may be Expounded into Senfé
by Thofe that Relfolve to I;mve it {o, as is fre-
quently done in Other Cafes,but So Any thing
may be Good, or Bad at Pleafure.

. In the four Rounds in the Ceiling of this
Roomare Painted Figtires reprefenting the Sci-
nces treated more at large in the Sides of the
Room; Thefe ar¢ accompany’d with Little
Pictures in the Aré%les, ftill referring to the
| fame Grand Subjects ; fome are Hiftories, and
fome Allegorical. ‘
.+ The like is done in the fmall Pictures in
§Clair-Obfture, that are beétweeh the Cariats-
pdes under the large Works on the Sides of the
; Room,and which little Pi¢tures are all of Po-
t*dydore, or other Difciples of Raffaele.
i" TheGeneral Defign of the PiCtures of This
1 ‘Chamber is to do Honour to Human Nature:
3 That of thofe it the reft of thefée Apartments
(‘termihates in a Complement. to the Papacy,
not without Some that are Perfonal, efpecial-
1y to the Popes, in whofe Pontificates thefe

orks were done.
In the Chamber next to that of the Sigrna-

zure is painted the Heliodorus, and the Mira-
“cleof Bolfennafinifh’d in 1512, FuliasIl.then
“being in the Chair ; and the 4¢z7/s; dnd Deli-
“very of St. Peter finiflrd 4. 1514, in the
time of hisSucceflor Leo X.  ~* "

Q2  The
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The Piure call’d the Heliodorus is a D
cate Complement to the then Pope, wS vy,
lued himfelf as having by his Arms driv— eq};
Enemies out of the Patrimony of St. B,
and is properly rather the Picture of wlEaa4/"
had done inTzat Affair, than of the s
‘Heliodorus out of the Temple. TheLang;‘é >
of this Pi¢ture is like that of an Opera, 7 g\
the higheft of that kind, 2 Song; w ichb/f
ftripp’d of its Mufical, and Poetical O
ments, the plain Senfe lies in a very 4
compafs, compar’d with its Beautiful Amv¢
fications. What this PiGture fays is in thoré”?
no more than this; That the Holy Father®
drove out of the Ecclefiaftical Patrimony hisy '
Sacrilegious Enemies, as the Angels of God

drove Heliodorus out of the Temple whichhe
had wickedly pillaged in the Days of Osias,
a very Holy Hi hai’grieﬁ.
Thus under[ﬁ)od, this excellent Picture is|
not liable to an Objection which every oncfs
will be apt to make, for you fee the High|l
Prieft at hisDevotion before the Altar ; Hek|i
‘odorus is driven out by a Horfe-man, and two|w
' Young Men Miraculoufly fent by God, as the {}:
Story is finely told in 2 Maccab.iii. and on
one fide of the Picture the Pope is brought ia|lr
Aitting in his Chair born on Men’s Shoulders|Tt
‘in their Modern Habits. Here is indeeda|¢
Mixture of Ideas widely different, and dfs
“Things, and Pet{ons that never could be To- |k
gether, but with the Reading I have given t|k
this PiGture, inftead of an Obje&ion you have [t
a Beauty; no Other PiGure that could havt |a

J
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ftantiation, whereupon Blood fpirted out of
the Wafer as he held it in his Hand, in Me
mory of which wasinftituted the Annual Feaft
of Corpus Domin:. .
Over the Window is the Incredulous Pricft
erforming the Sacred Office, and Conyincd
gy the Miracle, with the Affiftants, and Spe-|*
&ators There, and on Ong fide; and on the
‘Otheris Pope Fu/ius11. on hisKnees with his|’
Hands join’d, Devoutly intent upon the Sa-
crifice of the Mafs, and attended by two Car-
dinals; and as many Prelates in like Devout
Attitudes, together with {feyeral Officers of the
Holy See, all Portraits. :

Raffacle has here taken the utmoft Li-
berty allow’d to a Painter; I don’t mean
in inferting the Portraits of the Pope his Pa-
tron with thofe of other of his Cotempora-
ries, inftead of Urban1V, 6c. That (as has
been obferv’d more than once)is allowable e-
nough : But in bringing in the Pope at all ; for
the Hiftory, at leaft P/atina who is my Av-

.thor, fays no fuch thing: However it givesa
Digpity to the Piture, which would havebeen
too Plain had the Story been Nakedly related;
and ’tis a Double Complement to the People
Thus introduced, as being a Commemoration
of Them to Pofterity, and that with a Chara
cter of Faith, and Piety. '

A late Anonymous French Author (bu
who is faid to be the 4béé de Boffe ) in his
Reflexions Critiques fur la Poefie, B fur b
Peinture, peaking of this PiGure upon occr
fion of the &lnuring of Reffacie,{for this 3{
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it, but I confefs I do not remember whethe
’tis {o, or not. S

Artila King of the Huns having ravgs|y

eat part of [zaly, with vaft Cruelty was %\
is way to Rome in the time of Valmtir)ﬂ%&
the Emperor, Leo the Great,calld alfo St 3.
being then Bithop of Rome, about the m# A
of the the fifth Century. To ftop hisM#® &
the Diftrefs’d Emperor could think of no %>
ter Expedient than to fend the Pope, Ecdo
aftically attended; He by the Awful San&iv>™ |
of his Appearance, by hisPrayers to God, 0 _,
his Rhetorick with the Enemy, was to ™'
to do That which the Dejected Prince coulo¥’
not hope to do by Arms. They met; anc>
whilft t%e Pope was Speaking, the Barbarous®
King was terrified by the Apparition of twa=
Horle-men (fuppos’d to be St. Pezer and St~
Paul fays Platina) who with drawn Swords
in their Hands threaten’d Death to him if he
obey’d not the Pontiff: Thus terrified he de |
fited from his intended Enterprize, and
march’d into. Pannonia.

This Story is the Subjet of the PiCure on
the fide of the Room oppofite to the Helir
dorus, and is admirably told by Raffaele. He
has made the two Apoftles in the Air threat-
ning the King, not Furioufly, but with great
Dignity, and as Commanding, and being Affu-
red of Regard. They are not Horfe-men as
the Story is ; Such Figures, unlefs in Little,
would have clogg’d, and embarafs’d the Pi-
.Gure too much; and if in Little, they would
not have had the Noble Appearance they now

have.
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fee the Apparition above, or feem as if they
did, whereby a Material Circumftance of the
Story is loft.

It remains that I give an account of the o-
ther large Work in this Apartment. *Tis the
Story of theDelivery of St. Pezer out of Pr-
fon, and alludes to that of LeoX. who was
made Prifoner (being then Cardinal Legate)
at the Battel of Revenna, but efcap’d by Hi
that very Day Twelve-monthonwhichhew
advanc’d to the Papacy. - o

This Pi¢ture being much fpoken of upon
account of the Particularity, and Variety of
its Lights, I fhall confider That Circumftance
as Largely as I think the Nature of it will re-
quire, and muft therefore be the more Exa&
in theDefcription of the Picture it felf.

*Tis over a Window, and (as the reft of
thofe in thefe Apartments that are fo) ofan |,
Odd Shape; whatThat is has been faid here-
tofore. (gvcr this Window is the Prifon, which
does not appear to confift of any more than
OneRoom, the Walls of whichare very thick,
and continue the Perpendicular Line of the
Window ’till they end in an Arch a-top, very
near the greater Arch of the Out-line of the
Pi¢ture; which Room is feen into through 2
large Iron Grate, which reaches from Side to
Side, and from the Top to the Bottom. The
Walls I {poke of ftand upon about halfa do-
zen Steps, which however are only feen on
each fide of the Window, That going fome-
thing higher than thofe Steps. ‘
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I will not take upon me to fay whet

All thefeLights, and the Reflexions thixomgh.
out are du%y placd of an exa& S

phreft

and with their juft Tin&s; of which derfr: If,lé
muft be a great, and beautiful Variety: Bifib”’y

admitting them to be fo, (as we have ™ '&:30'

$

robation to juftify fuch a Prefamption)\>

.Judgment of Raffaele, and the General A

his is inconteftably the Fineft Night-Piect
in the World, I mean confiderd merely as
Such. In the Famous Nativity of Correg-
giéo the Light from the Bambino is marvel-
loufly Bright, and finely Diffus’d, and indeed
many of the Flemi/b Mafters, particularly
Rembrandt have gone as fat as Art could go
-in the Fine; and Surptizing Management of
Lights; but I never remember to have feen
fuch an Amazing Effe@t from the Principal
one, together with fuch a Variety of Others,
-as Here. Thofe great Mafters owe their Fame
in this Particular chiefly to the Unity of
Light, furrounded by Darknefs; Here all is
Night, but all Shines; with fuch a due Subor-
dination however, that Onedoes not hurt An-
other, or torment the Eye in the leaft, which
at eafe can confider the Whole, and every
Part ; and not at Eafe only, but with De-
light. :

gHad Raffaele done This only to thow his
. Art in the Management of the Clair-Obfeure,
had it been a pure Fes & Eprz¢, in Painting
.it had been much lefs confiderable; buat This
moreover contributes vaftly to the Expref-
fion, That ficrce Flath of Light given by the
- Angcl
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In the Ceiling of this Roomamongft fevel| The
Boys, little Stories, and Grote{que Ornareat jic, <
done by fome of the Painters which wroaguf V' b
here before the coming of Raffacle; is pa 1
~ ed by him four Scripture Stories correiponk \“h‘;
ing to thefe larger Works on the Sides of t#|i*,
Room. Over the Heliodorus is God appeas\¥©
ing to Mofes in the Burning Bufh, promifig\t"
Deliverance to his People. Over the A2zilsi\©
Noah faved from theDeluge. Over the Mia:
cle of the Mafs is the Sacrifice of Abrabem;|t
and Jacob’sDteam is over the Delivery 6f S.|i:

- Peter. 'Thefe ate painted as {o many pieces|t
§
b
;
X

of Tapiftry fix’d to the Ceiling, and are pot
inferior in Excellency to the other Pictures
here. ' %

The Four latge Pictures of the néxt Cham:
ber are the Juftification of Leo I11. and the Co-
ronation of Charlemain by the fame Pope;
the Incendio di Borgo, or the Miraculous Ex-
tinguithing a Fire at Rome, and the Vi€oty
over the Sarazens at the Port of Offia by
LeolV.

The Story of the firft of thefe is, that this
Leo, a moft Excellent Man, being accafed by
Malicious Enemies of certain Crimes, Chay k-
maine then at Romerequir'd an Accoant from
the Prelates, and Clergy, of the Life and Man-
ners of the Pope ; Thefe infifted on the Privi-
lege of the Church,as being accountable Only
to God, but certainly not to Lay-men; yet
Leo voluntarily purged himfelf by Oath in
the Prefence of tEe Emperor, and the whole
Affembly. This happen’d in the Year 8co.

The

—
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and Multiplicity of Matter he was engag’d in,

will however in fome¢ meafure excufe him,
tho’ what I juft now mention’d will not.

TheStory of the next Pi¢ture is, thataFire f

happening in Rome, and approaching the Vs-
ticlzlr)z,e wnags Miraculoufly llil)gtmgudlﬁ’gd by the
Pope (Leo IV.) by making the Sign of the
Crofs, and giving his Benediion. |
Raffaele has taken the Point of Time in’
which the Principal A&ion was perform'd,
that of the Pope; the Happy,and Aftonithing
Confequence of which does not a s DOT
could be known by the Picture it felf: And
tho’ This is as I faid the Principal AGtion, and
St. Leo the Principal Figure ; and next to This
theFire is the Main Circumftance of the Sto-
ry, yet ThisFigure is at a great Diftance, and
- confequently he,and the Groupe that 2
with him at a Window of his Palace are very
Small; nor is much of the Fire feen, Someis
indeed on both Sides of the Picture: But Raf-
Jfaele has very Judicioufly made the Figure of
the Saint Confiderable by many Others onthe
Fore-ground, and in the intermediate Space,
addreffing themfelves towards Him,with great
Faith, andDevotion, imploring his Affiftance
4n this their Extremity ; and the Calamity it
felf is feen more by the Diftrefs of the Peo-
ple, Varioufly, and Finely exprefs’d, than by
the Flames themfelves. In this Raffaele has
follow’d the great Example of the Ancients,
who fill'd their Work as little as poffible with

- — @3 © Co ey E— —

things Inanimate, but made out their Story
by Human Figures where That could bedone;
tho’
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tioufly Affe¢ted,and Employ’d; and all this fo
as to give a Compleat Idea of the Vaftnefs of
the Diftrefs, and confequently of the Great-
hefs, and Importance of the Miracle.

" Tho’ it has been obferv’d by Others, I muft

not omit One Circumftance artfully employ’d |

by Raffaele,andthat is, To exprefs how great

this Fire was he has fhewn there was a high|,
- Windat that time; ‘Thisappearsby the Flying |,

about of the Hair, and Drapery of the Figures;
and befides the ufe of it already mention’d, it
more animates the Picture; all appears in
Motion, and in a2 Hurry.
~ The Naval Victory of the fame Pope (S.
LeoTV.) overthe Saracensatthe Port of Offia
is the Only PiGture in thisRoom remaining to
be fpoken to.

That here muft be 2 Navy, and SeaPort,
the Pope attended by his Ecclefiafticks, and
Prifoners brought by his Soldiers a Painter
of Lefs Invention than Raffzele would have
found; tho’ nonebut he could have executed
This as he has done; But to diftinguith Such
a PiGture from what might Ordinarily be
made, a Further Thought is neceffary : The
Character of that Pope, remarkable for his
Piety, andClemency; and the Greatnefsand
Importance of the Vitory ought alfo to be
Exprefs’d, and So as to Touch the Beholder
ftrongly, and infpire him with fuch Senti-
ments as wouldarife upon readinga Well-writ-
ten Hiftory, or Poem on the Subje&. ‘The
good Pontiffe is with Hands, and Eyes lifted
up toHeaven, Adoring, and Praifing God lf;or

: is
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That being wanting its true General Character
muft be that ’tis Not fo.

If a Writer had faid a fmall Company of
Half Starv’d, Beggarly Rovers had invaded I
taly ; and having been Oppos’d, and Con-
quer’d by a Strong, Well-difciplin’d, 4rid Nu-
merous Army, the Pope return’d God T hanks;
Such a Story, tho’told in Langunage the Fineft
one can conceive, would make little Inipreffion
on the Mind of the Reader; he would fee no-

thing in it worth relating; he would not ima-
- gine the Devotion of the Pope was very Fer-
vent on Such an Occafion; the Whole would
appear very Languid: and if moreover he had
Otherwife learn’d there was Other Material
Circumftances in the Story, or that the Affair
was much more Confiderable than it wasRe-

refented, Such a Writer would be juftly

lam’d, how well Qualified foever he wasO-
therwife.
~— Idon’t fay that All this is Exactly the Cafe
of the Picture of the Pope at Offiz; How far
it is {o, thofe that fhall fee it hereafter may
be pleas’d to confider.

What Time Raffaele fpent upon this laft
Chamber does not appear; thathe finith’d the
Second in 1514 has %een faid, and he died in
1520; but he only made Defigns for, and juft
Began to paint in the Hall of Conflantine,
which was perfected feveral Years after the
Death of Raffacle by Fulio Romano, and Gio.
Francefto Penn: in the Pontificate of Cle-
ment VII.  So that this Hall is not properly

_ ' . of
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and without Great Maffes in the Clair-Ob-
feure, fo that the Tout-enféemble is Unplea-
fant,and Confufed. This Bellori fays Poy/fin
thought to be aBeauty in This Cafe; and 'tis
certain that thefe Propertics help to exprefs
the Hurry, and Tintamarre of aBattel, and to
_raife a fort of Difturbance in the Mind which
fhould not be in Repofc when ’tis employ’d
on a like Subje&. But whether that Diftur-
bance thould arife from fuch want of Harmo-
ny, or rather Purely from the Incidents, and
Expreffions in the Pi¢ture, is worth confi-
dering. ' '

Not tomention an Infinity of fine Attitudes
of Men, and Horfes, what is peculiar to This
Picture is admirably exprefs’d. That ’tis a Vi-
¢tory, by the Affiftance of Heaven, the Con-
queror a Chriftian, the Enemy not So, and
Drown’d in aRiver, All this isWifely fhown,
and very Beautifully : As for the Circumftance
of the Bridge breaking, whether by Accident,
according to Some Hiftorians, or as Othersfay
that’twas contriv’dby Maxentius thatit Ihoulz'i
Break, tho’ defign’d by Him for the Deftru&ion
of Conflantine, Thisno notice istaken of in the
Picture; Maxentius is in the River, but whe-
ther he plung’d in, flying from the Conqueror,
or tumbled off of theBridge, is not feen: His
Diftrefs, and Fear is Admirably fhewn, not on-
}y by the Air of his Head, (which alfo expref-
es an Abfence of Piety, and Virtu¢,) and his
whole Attitude, but he endeavours to gain the
Shore, tho’ he runs dire&ly into the: mxa:,‘g

Danger
he fled from, for he attempts to fave himfelf
Poyo. e s et [ AP ':oq
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yy: Here humbly lifting himfelf a Saldier un- §
zr the Banner of the Crofs; Naked, Kneeling, P
and with a Meek Afpect receiving the Sign of
Regeneration from the Hands of a Prieft.

é’onﬁantine making a Prefent of the City
of Rometo the Pope is painted over the Chim-
ney, which is between the two Windows of
this Hall,and oppofite to theBattel.

- 'ThisDonationbeinga fort of Magna Char-
ta of the Sce of Rome, and the Story it felf
very Ob{cure, as being rather Traditional than
Hi{{orical, and even at the time thefe Works
were done Derided, Exploded, or Sufpected,
according as Mens Opinions happen’d to be }
concerning it, One would imagine that when
it was to be told in This Manner, . in This
Place, and fo declared to all the World, and
tranfmitted to Pofterity, a more particular
Care would have been taken by thofe that had
the Direction of this Affair.

Now the Story istold Here in this manner :
The Pope fits in a Magnificent Church, on
a Seat advanc’d fourSteps from the Pavement,
and under aCanopy : The Emperor kneeling
on one Knee on the next Stepbelow the Pope,
One Hand is on hisBreaft, with the Other%ee
Offers a little Image reprefenting Rome,
which the Pope receives, and at the fame time
gives his Benediction; behind the Emperor
kneel two Figures which feem to be Ecclefia-
fticks, behind thofe are two Lay-men Kneel-
ing alfo, which probably are Officers of the
City. The Emperor has a few Halberdiers,and
the Popethree or four Ecclefiafticks attending;
the
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it, contenting himfelf with a plain Mitre olf>
Iy, as moft fuitable to hisCharacter. R

' My Father has-aDrawing of this wholePigi= 2
&ure by Battifla Franco, as he has Others
many Parts of the Works in thefe Rooms,
veral of them by Ruffzele Himfelf, Thete
alfo Prints of moft of them ; ¥ am told there
a complete Set of fuch in Hand at Romse,
near Finifh'd. S

Thus I have gone through all the Priaci
Pictutes in thefe famous Apartments; remark#
ing in particular on the Invention in each o
them ; the Expreffion, Compofition, Draw¥'<

ing; Colouring, Painting, and thofe indifpen: [a:
fable Properties in a Pi¢ture, Grace and Great! yh
nefs, I fpoke to in General, before Iwent ineef<
the “Detail of thefe Works; as I alfo dido
the Lefler Paintings here, whether Hiftories,
Ornaments, and of which I noted there area
- great number: T'o havedweltupon every one
of thefe {everally, or even to have mention'd
them Catalogue-wife would have been Tedi-
ous (I believe) to a Reader; to Me it would
have been Infufferably fo, Excellent as they |*
are; or even to have been more Particularin
the Large ones. By what I have done howe-
ver it will be eafy to formari kdea of thefe No-
ble Apartments. .

- T'will add that they have the Greateft Col- |
leGion of the Works of the Greateft Painter in
- theWorld; but withal that they are not Alto- |
gether what one would naturally expe& from
the great Fame they have, and the Name they
are Adorn'd with., Raffacle is feen Her: 2—
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Other Works of him I have mention’d: §
Thefe are not what are the CharaCeriftidis
of Raffaele; in Thefe he is not the Grogy
Man; for Others have been much Superior!
Him in the managing of Oil Colours, in§
nifhing, and inForce: Nor are Thefe Propgh,
ties in a Picure at all confiderable, comp
with thofe Other which Diftinguifh’d
and which only makePainting worthy our
fteem, and Admiration. And as for Thofe,
Thought, the Expreflion, the Grace, and Di
nity, nothing in Thefe two Pi¢tures, not
the Beft of them, and when it was in its P
feion, is beyond what is feen in the
ments I have defcrib’d, or at Hampton-
That there can be that Variety, and confeyp
quently that Raffaele can be fo Fully feen, if
Either,or Both of thefe PiCtures,asevenin
of thofe Colle&ions will hardly be Su
" Let us then compare Thoigt AndP ere ith g
muft be firft of all confider'd, that of the fix-).
teen Capital Pi¢tures of the Patican, the fous
in the Hall of Conffantine muft not be put in-
to the Account, as being not of Raffaele, nor|, .
fo much as conducted by him; noris itknown
Jhow much of them are even of his Defigning. E
The Leffer PiGures, and Ornaments mu al-
be fet afide as being for the moft part Execu- |4
ted, and fome even Defign’d by Other Hands. |
Befides being in Chiaro Scuro, only they are
progcrly not Piures, but'a fort of Drawings.
And as for thofe that are of Raffaele, they are |
too few and inconfiderable to weigh much in
prefence of the Greater Works.

There
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and without taking the Thonght and ]
tion into the Account. For this I muft :
to the Pi¢tures themfelves Finally: Bu
¥ Now advance will appear Probable
fomething More than barely So, by onl
fidering that Thofe We have were p
Long After the Principal Ones in the V4
that is, Thofe in the Chamber of the .
#ure ; and after Motl, if not All the reft;
were painted towards the Clofe of Raf
Short Life, which was his Beft Time.
will have the greater Weight with Thof
know what Improvements he made as
vanc’'d in Years; in which he was partic
remarkable.

It will be of no Confequence to fa
Thofe which Iprefer were made for Tap
only, and that the Mann¢r of Paintin
dapted to the fe, that s, ’tis Sligh
not much Finith’d: For tho’ This isT

ives them no Difadvantage, compar’
the Other which are not More Finiiin’d
would. it if they Were; fince the Bea
Raffaele’s Painting does not confift in
as ’tis a very Inconfiderable Circumftan,
felf, and rather furnifhes us with a Pre
tion to the Prejudice of a Picture, than
vour of it.

But there is aMuch more Material Ci
ftance remains yetto be {poken to in re
to the prefent Competition: The Pich
Hampton-Court, (bating fome very fe
ceptions) are perfectly well Thought:
Ideas are convey’d to our Minds, the ¢
o 2
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If therefore in the Pi¢tures at Har
Cosrt,the Subje&sthemielves,the Turn
to them by the Painter, and the other P
ties of a good Picture are preferable to
in the Vatican; Raffacke is better feen’
than in the Vatican.

From whence, and from what hasbe:
concerning the Other moft Celebrated 1
of this Great Mafter it will follow that
Better feen at Hampton-Court than any:
Elfe: That is,that There is the Utno
fetion of the Art of Painting Now in theV
and probably the Utmoft that ever Has
- I know what aDifadvantage I am un

giving the Preference as Ido; but I tl
am fupported by Reafon, and Demonft:
Wham been faid of thofe in the P4
may be compared with what my Fathe
remark’d (tho’ occafionally) upon the
tons in his Theory of Painting : But {
1ap to the Pi&ures themfelves, th
der differentPrejudices ; Some of them
Italy, and have been famous upwards
Years; the Others are in England, anc
bury’d in Obfcurity, almoft Unheard of
thought of till after the Revolution; Y
Circumftances, tho’ they have not the
weight inthe Merit ofthe Caufe, will cer
have a great deal with aMajority of tho:
will pretendto Judge. Letfuchonlybeg
toimagine the Cartons had remain’d alw
- Rome, and fix'd in fome of the Princi
artments of the Patican ; would the
avebeenthenconfider'd as the Laft, a%
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Works of Raffaele, atd Celebrated accord-
#ngly ? Certainly they would. Of which (be-
Meles the Evidence arifing upon their Intrinfick
FExcellence, and the Confeflion of All, even I-
Zalians Themielves thatThave difcours’d with
‘pn the Subject) the great regard whichisthere
“thad even to the Tapeftries made from them,
18 a fort of Demonftration. ‘

- After having faid Thus much of the Works
of Raffaele, T will lay hold of the Occafion,
“and infert Some Particulars relating to that
“Great Man, which either have not been yet
*made Publick, or are very little Known.
*  Mr. Hugh Howard has been 10 kind as to
Foommunicate to me a Letter, which Himfelf
Copy’d from the Original then in the Hands
Cardinal Albans,{ince Pope: Carlo Marat-
% 2§ had Anether Copy granted Him at the fashe
Weime. TheLetter was written by Raffaele to
¥aa Uncle of his Simewe & Baétéﬂa di Ciarla
Ko Vrbin, and was fo much Efteem’d by the
#Cardinal, that he faid he valw'd it Equally with
f*thofe he receiv’d from the Greateft Princes.
i If it had not been for fome Engagements Mr.
?ﬁ_ vward is under, thé Publick would Now
rave had the Whole: However 1 am permit-
8°ted to give an Extract from it.
¥ Befides Civilities, Excufes for his Own not
|l‘~ Writing, with Handfome Reproaches to his
i Uncle, for his Deficiency in That Matter, the
p Bufincfs of the Letter relates to his Marriage,
.'}y‘:and theCircumftances he was in Otherwife.

o s He
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.~ He thanks God he was yet Sitigle, and b¢-
lieves Himfelf more in the Right in Refuﬂ
the Offers he had had, than his Uncle in A
vifing him to Marry. But goes on howeve
with faying, that*Sani#a Maria in Portia
had profer'd him a Relation of His, who b
had promis’d to take, with the Confent of his
ncle to whom he writes, and Another Un:
cle, a Prieft. He fpeaks alfo of Other Pr )
{als of This kind t—-Eat were thenupon th:;': ¢
is. .
-f As to the Other Branch of the Letter, h l
fays his Perfonal Eftate in Rome amounts to
b 3000Ducats of Gold: That he has moreover|
<50Crowns of Gold per Ann. as Archited of]
-St.Peters, and a Yearly Penfion for Life of
4 300 Ducats of Gold; befides being paid his
‘Own Price for what he does: And that he
-had juft began another Room for the f Pope,
.for which he fhould have 8 1200 Ducats o
-Gold. After all which he fays, « 87 che Ca-
& riff ™ Zio vi fo bonore @ v0i, 8 2 tuttih
. parent: © alla patria, ma non refla che
<& fempre non us habbia in mezzo al chore, ¢
“ quando ui [ento nominare, che non mi ps-
“ ra di fentir nominkre un mio Patre.

B s
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& Curdinal Bibiana.
b 82l 105,
- €14l 7564,
d4 864 5. . . :
¢ The Room in the Vatican next to the Chamber of the
the Siznarure was finilh'd Anno 1514. So that probably

.This' he here mentions is the next to it, in which is the i
¢endio di Borgo, &c. ‘
f Leo X.
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maniotne [it, an dotior —— Hunc aliz, ©
quafi educat vir predives © Pontifici gra
tiffimus Raphael ‘Urbinas, juvenis fumme
bonstatis, fed admirabilis ingenis. Hic mag
nis excellit virtutibus, factlé Piltorum m-
#ium prini?.r, [en in theoricen, feu praxim
infpicias. Architectus verd tante indufirie,
8¢ ea inveniat ac perficiat, que [olertiffima
sngenia fiers poffe deperarunt. Pretermit-
2o Vitruvium, quem ille non enarrat folim,
JSed certiffimis rationibus aut defendst, aut
accufat; tam. f{idé, ut omnss bivor abfit ab
accufatione. Nunc verd opus admirabile a
Poflerstati incredibile exequitur (nec mibi
sunc deBafilicd Vaticand cujus architeiture
Prefectus eft verba facienda puto) fed ip fom
Plane wrbem in antiquam faciem © amplitu-
dinem ac [ymmetriam inflauratom magni
parte oftendit. Nam & montibus altiﬂ;‘;i:
& fundamentis profundiffimis excavatis,
reque ad [iriptorum. veterum defiriptiomem
ac rationem revocatd, ita Leonem Pomt.
ita omues %ﬂ'rz'te.r in admirationem erexit,
wt quafi cwlitis demiffum numen ad ster-
nam Orbem in priflinam Majeflatem reps-
randam. onines bomines fufpscrant. Quare
tantum abeft ut criffas erigaty ut muitd
magis [ omnibus obviym & familiarem ul-
tro reddat, nullius admonitionem aut colls-
quium refugiens. Hic Fabium quafi pre-
ceptorem é patrem colit ac fovet, ad hunc
omnia refert, bujus confilio acquiefcit.

I wil







Raffacle.

‘is only

. Light enough. T
-1y given by Raffaele, but they are all Execu-
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~ The Prolixity of this Lati» Epitaph pt
me in mind of One I faw in fome Church a
‘Rome as remarkable for its Concifenefs,
well as jts Beauty. Beftdesthe Name,andDax

Vir Probus.

I will only add one more now I am upon

‘Epitaphs ; ’twas made by a Friend of min¢
“for Himfelf. . '

Quiet, fee where the Bufy Man is laid,
NoTearssmo Sighsithe Debt of Nature's ﬁaid;
:Remember me,and let your Thoughts be Kind,
I leave no Spot of Infamy behind.

 Inan OpenGallery in the Vatican

Are the Pi¢tures fo- well known by the
Name of Raffzele’sBible ; they are painted in
Frefto on the Ceiling; the Figures are about

" two Foot long; the Length of the Pictures,

which is about five or fix Foot with the Gro-
tefques, and other Ornaments round them is
theBreadth of the Ceiling. They ar¢ very well

‘ Ereférv’d,' and look very Gay, and Pleafant,
~having an Advantage which (as I have faid)

thofe in the Lodgings have not, they have
eDefigns were undoubted-

ed by his Dilciples, unlefs as is commonly

faid the Fve is painted by himfelf. *Tis cer- |

tain That Figure is exceeding Fine, and the

~ Out-line of it is efteem’d as equal to any of
the Antique, and fam'd as one of the Be of

any

A

AWM L
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that much of it was fav’d. That part where is
the God,and Angels,is plac’d at the top of
Stairs going up to the Apartments of Mostagict
Cavallo, and the Heads offeveral of the Apoy
ftles are in the Patican in the Rooms bey
thofe of Raffaele,(of part of which Picturesmy
Father hasthe Drawing.) Cav.Luttz,whofaw | T
the Cupola before it was deftroy’d, affur’d me
there were feveral of the Attitudes of the A-:

ftles the fame as thole of the Cupola of|fil«
l%garma, and the Work was Fore-fhorten'd ;| T’
Certainly the Padre Eterno is fo. i

In the Vatican Library.

An Officio, with feveral Hiftories of the i
Madonna in Miniature, done before the time| 1
of Raffaele, the Name is not known. Carh
Mearat particularly admir'd the Airs of the Vir-

in throughout ; andftudy’d much after them, |¢/
ﬁlaving a cettain Simplicity, and Divine Beau- |i*
g Superior to any other, even Raffaele him- \i.
If. The Work in other refpe&ts is Well, |l
only Hard, and Stiff. S |G

|
irgil. In the Story of Orpheus and Ex fé
a

rydice the Crowd of Figures in the Cave is
Retouch’d with a Pen much more Modern.
Scylla lying in the Sea under a Grotto is
but a Fragment, above Half is torn off. I |
that where Afianius is afleepbefore the Tem-
ple, Venus fitting, and a Cupid, the Names
are written over; Cytherea, Cupido, &c.
P.Sancta Bartoli has taken greater Liber- |
ties Here than in his Other Things. One would
imagine the PiGtures to be of the Beft Antiqee

by







Pesugino.
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ments, and-was made by him for the Ci
nal Farnefé, as appears zy the Infcriptio
the end of hisOwn Writing, and has contir
in the Family ever fince.
- In thefe two Books of the D. D. of Ur
there are their Portraits often repeated, :
always exactly the fame Likenefs, and I
Airs.
. The Dante of the D. of ‘Vrbin (whic
the moft Beautiful Manufcript I ever faw,
on Vellum, large Folig) has an Infinite Ni
ber of Miniatures, by different Hands,
AllFine: There are many of Doz G1uliol
wz0, or at leaft of the fame as did thofe in
two Lives. But there are others thart ple
me better, particularly thofe by PzetroP.

- gino, as they fay, and very Probably if

Ginlio Clo- .

-ver did inMiniature: Theyare of aFine,
faele-like Tafte, and perfeCtly agree witk
Beft things of Perugino.

- In this Library are two or three Mif
faid to be of Don Giulio Clovio,but appa
Iy very Different from any of him that I
met withal elfewhere.

Capella Sifiina.

This Chapel was built by S7xzus IV.
came to the Chair A##0 1474, the Ye
which Mich. Angelo was born; *Tis a
Apacious one, and is fo in the Length,
Height, rather than in the Width: R
us’d, but then the Pope, and all the Card
.and Court of Rome,appear there in great]
nificence. The Ceiling is flat in the Mi






ich, Angelo.
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Vault painted, for feveral Reafons I will m
ftay to mention. ‘This Work was finifl'd
twenty Months without any manner of Af
ftance, even for the Grinding, and prepari
the Colours, all was by Mich. Angebo himfe
He had 3000 Duckets for his Pains, about 2
or 2§ of which his Colours coft him. But
he went unwillingly into this Affair, he w
forc’d to leave it lefs perfect than he inter
ed, particularly without Retouching it, a
giving it a little more Life by Heightnings
Gold, and Blue, as he would have done: B
the Pope being the moft Impatient Creature
the World, and withal very Furious, oblij
him to ftrike the Scaffolds, leaving it as it
He was defirous to have had it done afk
wards, as the manner of thofe People is, b
Mich. Angelo avoided the Trouble of it.

~ The Juggmcnt was done many Years aft
Clement V1. caus'd it to be begun, but he¢
ing foon after, ‘twas finifh’d under Pax/ 11l
bout the * Year1541. eight Years after v
enter’d upon; though All that time wasi
em lo]zl’ in it, he doing Works of Sculpt
(which was his Favourite Art) atfuch Inters
as he could find. There are Prints of This
well as of the Prophets, and Sibyls, which
gether with the Defcriptionsat ;;.r eby V.
71, and Condivi, give a tolerable Idea of th
abating for thegreat Partiality of thefe Writ

* Some Accounts fay "twas open’d in the Year 154
the Pope’s Birth-day. '






~ (270)
4s great a Painter as ever he was thoug]
be: But being withal Referv’d,and if not
lancholy, very Sombrous, and perhaps ir
ing to Savage, (of which his fhutting hi
up, and grinding his Own Colours whe
painted this Vault is one great Proof) his
ner of Thinking was Tinéted with this
tural Temper, and his Figures, and Con
tions, though excellent in their Kind, we
a Kind fomething Capricious, and Difag
ble. Dante was a Poet much of the
make, Him M:ch. Angelo perpetually
which Ibelieve contributed muchto the
ing thofe Ideas we find he had in all he
What kind of Oddnefs that was is only
feen by hisWorks themfelves, or by Cr
or Prints. Now the Characters of Proj
and Sibyls having fomething Bizarre,ar
unlike that kind which was in Mich. A
he confequently fucceeded better in ~
than in Others more Delicate, as a Sai
Madonna, a Chrift, or the like. The’
therefore is I think better than the Judg)
which is full of Choquing Improprieties
Abfurdities, though fome of Thefe have
Correted fince by other Hands, by cov
with Draperies what was moft Offenfive
the wrong manner of Thinking in oth
?e&s could not be {o eafily alter’d, unle
emolifhingthe Whole Work. Thereisii
a great Variety of Attitudes of a Huma
dy, in which is feen profound Skill in A
my,asthe Authors who fo extravagantly
mend this PiGture fay : This would have
a
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dChara&er for aDrawing-Book, but is 4
[mproper one for fuch a Subject as the
[udgment. :
1e Writers upon Painting feldom concern
[elves much with the moft Confiderable
mftance in a Pi&ure, which is the
ight,but Thofe juft now mention’dtell us
vo of Mich. Angelo in thisChapel; One
e Story of God’s creating the Sun and
n, which is painted among others in the
=5 a little Angel is frighted at the Mocn,
ies for Shelter to the Creator. AThought
ow for the Subject! The other Singly
der’d is a Noble one; ’tis in the Ju%g—'
. To exprefs the Terror of that Day, the -
:d Virgin, (even She!) clings clofe to her
. Enter not into Fudgment with thy
ant, for in thy Sight fpall no Man liv-
e 7uflify’'d. But as the other Saintsdonot
:fg the like Terror, or indeed any Degree
the Beauty of that Thought is deftroy’d:
he Thought of the Charon, and his Boat ;
of putting the Face of the Pope’s Mafter
e geremonies to a Devil, (and this with
Iditional one not very Modeft, becaufe he
this Pi¢ture was more proper for a
ly-houfe than a Chapel;) the Ludicrous
ughts in many parts of it, and Others too
y to be {poken to, or even mention’d ;
e are generally well known, or may be
by any one that will confider the Print.
he Compofition of this Pi¢ture is no bet#
1an the Manner of Thinking, an abfolute
: of Harmony; and the Colouring ofThi'zl;
.3 an
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ind the reft of Mich. Angelo’sWorks i
Chapel is Black, and Harlh; {o that the
enfemble is very Difagreeable: Nor is
that Bold; Noble Pencil; as one that dot
member that Painting was not this M
Excellency will be apt to imagine. The
tours, and Airs of the Heads ate not
in any degree to what one fees in His 1
ings. The Airof the Charos which my}
has in Black Chalk, and one of his Leg
the reft is moftly gone over with a P
another Hand) is vaftly finer than wha
be found here. The like may be faid of
few other Drawings for of both
Works which my Father alfo has: Asl
feveral Others of this Mafter, where in
ral is tg;:ater Beauty than in any Painti
him that ever I faw. In his Drawings 't
tain Misch. Angels is feen to greater A
tage as a Painter thaa in the g;:lla h
or any where elfe.

The old Mafters of the Reman,and F
tine Schools were in general defective |
louring,and Compofition,and wanted tt
cility in working their Colours, which
of Venice;and Bolognahad,as alfo moft
Painters of the Latter Times: whencei
pens that the Idea one is apt to have of
PiGures, from what one fees in their ]
ings, and reads in Authors, will never
fwer'd in any degree, when one comes
their moft Celebrated Works. The Bac
you pleafe only the Indifferent Colourin
want of Harmony, and proper Conzrafls

2
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ff from the Beauty of Defign, fuppofing it to
eneverfoperfect; ButevenThat isinagreat:
:eafure’deﬁroy’d by the Perplexity which the
Aanagement of Colours will neceffarily give
> thofe that are not véry expert in the Ufe’
fthem; fo that what the Mafter is really ex-
tllent in is loft; and what hé is not, is fub-
ituted in its place. A Piture therefore of
<h a Mafter as Mich. .Angelo (for Example)

not the Work of a great Mafter, though a
rawing of him Is; becaufe he was not Such
one in That in which a Pi¢ture is diftinguifh-

I from a Drawing.

After all, this great Man Deferv'd as much
eputation as he Had; ’twas not Wrong in-
te Degree, but the Application only. Others
vd Try’d to getout of the Stiff,Pesiz Styleof
xinting, the Remnant of Gozhicifin: Mich.
Pngelo Broke through furioufly, and like a-
-afh of Lightning dazzled the World with his
-xeat Manner ; no Wonder he wasThen ad-
uir'd accordingly : He wasthe Lazber of the
.eformation of Painting. I am perfuaded we
we our Raffaele Such as he is to this Mich.
Bngelo; He was capable of profiting by this
;aénefs of Style, tho’ other’s Ferocity, and
ther Qualities were notatall Softned by what
= faw in that Sweet and Delicate, as well as
Tanly Genius. The Truth is Painting was
ot his Favourite, as I obferv’d before, but
tulpture ; and that Correction of Defign, and
Yoblenefs of Contour, of which he was trul
sgreat Mafter, is a gteat part of the Excel-
ency of a Single Statue; but there are other |

" T Confi-



Perugino,

Mich. Ang.

@ion in Painating, has much contribatec
tho’ thefe Writers were manifeftly Pasti
in another Ingerelt, Raffacle’s great Mer
erted him Then, made him Superior
Bis Opponents, rais’d a Noble, and a 1
rous School, andPofterity has clearly d
in hisFaveur as a Painter: ’tho’ as a Sc
Mich. Angelo is Supreme amongft thy
derns. g
Oa the Sides of this Chapel near thy
are feveral Sacred Hiftories' painted by
rug 0, but not his beft Works.

Capellz Paulina.

Oa One fide is the Converfion of St.
on the Other the Martyrdom of St.

My Father hasDrawings of part of botl

but one of them is not of Mich. Ange:
klf. Thefe were his laft Works in Pa
done when he was 75 Years old;-ahc
Year 1549 they are much of the fam






it: Tis upon a Pedeftal near the height ofs
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ther again, and what was wanting fupplyd
with Mortar ; the Left-leg is damag’(f from
the Knee to the Foot, and repair’d alfo with
Mortar, but looks ragged; and but one Finger
remains on the Right-hand. ’Tis in Perrier
(N°.30.)and in feveral otherBooks of Statues,
as Bifeop’s, Roffi’s,&c. He has juft difchargd
his Arrow at the Python, and has an Air, par-
ticularly in the Head, Exauiﬁtely Great, and
Awful, as well as Beautiful. .

Sandrant {ays ’twas the Opinion of moft
Virtuofi, that This was the Apollo of Del
phos that gave the Oracular Anfwers ; and
that when it ceas’d to do fo, Auguflus caunsd

‘it to be brought to Rome.

Ftn -t T e RS

i

Abundance of fine things have been found A")l
in the Gardens of Sa/uf? ; the Monaftry of Vit

zoria {tands on part of that Ground : as I was
walking with fome of thofe Monks, thej
fhow’d me in their Garden the Hole whenc
this Apollo was taken.

The Laocoon {tands in a {fort of Nich, nat
fo near the Wall but that one may go roun

Man from the Ground, and much Bigger tha
theLife ; of Fine, White, Tranfparent Marble,
fo that it has a very Pleafing Look, without
confidering the Work, -which is the moft Ex-
quifite thar can be imagin’d, and highly Fi
nifl’d, the Fore part, but not Behind, being
made (it feems) to ftand as it does, againfta

Wall.
Part of its Beauty is however impair’d, for
the Right-arm of the Principal Figure (for 'tis
2 a Group

b
\
i
be
bi
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the True Laocoon, and That We have a Copy |

only.
one can’t tell what the Work was; but as the
FEaocoon we Have has all poffible Intrinfick
Marks of Originality, the Objection that may
arjfe from the finding of Thofe pieces of the
Serpent can have very little Weight: Be
fides, admitting the Place where Thofe were
found was That mention’d by Pliny, it will
not follow they are parts of the Groupe he
fpeaks of, That may have been remov’d tothe
place where Ours was found, and a Copy put
ipftead of it ; or perhaps the place where thafg
Fragments were is not That Pliny f¥aks of
That there thould be Two fuch as This we
have, and butOne only Known, or Heard of,
is very ftrange: But ’tis altogether Inconcei
vable that there thould have been Another,:
Better than This, which is in the Utmoft Per-
feGtion of Antique Greek Sculprure.  Thoft
that have a mind to fee upon what Authori

fome Particulars 1 have mention’d is found

and to know more concerning this Groupe, | :

may confult P/iny, Lib.36. Cap.5. Mocoph.
Polybiftor. Martianus, and Nardini on the
Antiquities of Rome, Majfes’'sNotes on Rof

JPsStatues, Admiranda, p.83,8r.
Whatever was the Story from whence thefe
Sculptors made this Amazi iece of An,
and whoever it was Inventelcll]EY! 'tis certain-
ly much more Ancient than Virgi/; but *tis
(as Hehastoldit) in his.£Eneid, Lib.2.™ Maffei
in hisNotes on this Groupe fays that Pirgs/s
- Acgount

I, :
N

.oN
. Ho

):) litle is left of Thofe Fragmcnts,.that |

JE T s e .
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1 will finith my Obfervations on the La| {
-coon with That of the Neceffity thereis Some:
times of venturing on Obvious Improprieties

If the PcoEle of Thefe TimesthoughtasTho

in Qurs, how would the Low Criticks ha
Triumph’d on thefe Artifts reprefenting 1
. Prieft Naked, who was furpriz’d by thisTergith
rible Accident juft as he was Sacrificing! Ao

yet who fees not that had This been Regard
ed, as it could not but be Forefeen, inftead of

the Fineft piece of Sculpture in the World we
muft have had a very Indifferent One, or Non¢
A \x atall? ' ‘ '

- Venus and Cupid found buried in the Ru

.of their Own Temple, which is now call’'d
Church of SanitaCroce in Gerufalemme. Affloo
‘the Pillars of that Church are the fame as
the ancient Temple, and ftand as they dd
then: They are of Parian Marble. kg7

.. Antinoiis; the Right-arm, and Left-hand| 1

.off, the Right-thigh broke in halves, both Fee, he
and the Left-leg under the Knee broke off; {i¢/

but all very well put together again ; foundin |
Adrian’s Baths by Leo X. Ex

A fineSepulchral Urn. Upon the Front of |

it in Mezz0- Relievo is aMatron prefentinga |i
Child, and imploring the Emperor who i:ﬁt- X
ting on his Tﬁrone; a Slave bound in each |v
_~ Corneratthe Bottom,and another Slave bound
' brought before the Emperor (who is Crown'd
with Victory) and another Slave is ‘on his
Knees. *Twas found in the Septizonzum of |t

Sept. Severus, and ftands in the Corner of the

,C,o.r ”,k . . o -

Undgg
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Under it, is :

"The Brazen Statue of the Nile, in a Nich in
heWall, and pours Water into this Urn, ma-
ting thus a fort of aFountain; but the Water
unningover ch?etually has made the Figures
ireen, and Mofly. My Father hasaDrawing
£ this Mezzo Relievo, done by Barrifla
Yanco; and ’tis in the Admiranda, N°.20.

In the Apartments of Innocent VIII,

Over the Chimney are two Boys as big as Raffaele.
re Life in Frefto, and feveral things of %ie— Perugina;
~0 Perugino over another Chimney, the An-
=l founding a Trumpet (of which my Father
as the Drawing) is here. Several of the
Looms are painted with Landikips, faid to be
€ the fame Mafter. :
The Chapel is painted by Andrea Man- 4. mantegn,
egna. : S
gIn an unfurnifh’d Defart Room going out of
he Cortile is the famous Tor /6 of Mich. Ax-
“elo as ’tis call’d, becaufe he was fo fond of it,
nd ftudy’d fo much after it; and indeed ’tis
ixquifitely fine: of White Marble, a Hercu-
es made by Apollonsus an Athenian 5 Fuli-
i H. putitinthe Cortsle, ‘twas brought where
t is by order of Innocent XI. and encompafs'd
vithIron Rails. ‘

The Palace of the Ambafador of England.

Several fine Frefcoes like thofe in the Vg Iulio Perin
ican; they are inFrizes round theHall.  “%

Chiefa
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Chiefa di Sapienza.
pier. daCor- - St.Jvome Avocato de Pouere; che bot
roma. tisfinifh’d by Czro Ferrs. The Saint i
Cire Forrs. g;buting Alms; Angels bold up a Can
over wil:iclzis a li-lc:;rsn where ?brzﬁ 1S
ported by Angels; under him aPope read
mhcr Figure prefents a Book to the Ch
This Pi¢ture coft 3000 Scuds; the Figure
as big as the Life. *Tis the moft famous A
picce of this Mafter in Rome.

The Palace Chigj.

cl.zoain: 1 full of Picures of Clande Lorrain,
S aRala g::go gnc; and Szlvator Rofa, and -

In the J[artmem;.r below.

Antiques. A {mall Buft of Caracalla, the Drapei
Oriental Alablafter, and the Head as fir
that of that Emperor at the Palace Farn:
. ASmall Bacchante ftanding with 2 Fa
that fits; ’tis exceeding Gentile.

- AFineFigure of Diana, (1 boughtaD
ing at Rome which Dominichin made afc
the is taking Arrows out of her Quiver.
the fame as that in the Garden Marze:,
That is as big as the Life, whichThis is
They are equally fine,

On aTable by it is another Diana Ex:
the fame, the fameSize, 1 Foot 4 high.

Leda with the Swan; Small; Grav’
Biftop; VeryFine; as-indeed all in thi
lace generally are.






Raffaele.

of them in Rome.

~ the Price could never be agreed on. The Duke |“

“ble; a Noble Statue! ’twas broke in a great
- manyPieces,butiswell join’d: ThePieces had

~ at the demolithing of which, and the taking
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Four Fauns, all in the fame Attitude,
all Antique. Perfectly fine. :
" Three more fine Medicean Venufes,
the very fame Action. There is abave 1

.Apoljo ftanding before, and going to
ftife Mar(yas. They look one another in
Face with a furprizing Expreflion. ‘The 4po
Jo the moft Gentile Figure that canbe, andt
Air of the Head altogether Divine: He hadf'€ '
onc Hand on the Shoulder of Mar fyas,
the Knife in t’other. This 4pollo is in all re
fpects Equal to the Venus of Medicis, andthe
Head perhaps Finer.

ThePalace of the Marchefe Cafferelli.
Fulius1l. This {feems to be Original. The
Great Duke has one too which alfo-has the

Appearance of an Original. )
" He has often attempted to buy This, but 'é‘

13
ed t
ft

of Devonfbire has the Drawing of the Head. {i
Tll:c Piture is at Half-length, fitting in a|-
Chair. o

~ TheVilla of Cav. Caffali m Monte Ceelio.
Antinous, as a Bacchus, of Parian Mar-

&

been made ufe of by the Gozhs to build aWall,

g~

out of thefe Pieces Ficaroni told me he was
prefent. Allthe Statues of this Houfe had been
in

—
[
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v the fame Circumftance ; They were part of
ae Foundation. o

Funo, noHead. This is much bigger than
ae Life; the Drapery in the Tafte of the
~lora.

Fulia Mefa, the Wife of Alexander Seve-
#s, and Mother of Fulia Soemias, a Half
dgure. "Tisa perfet Madonna,only no Bam-
@no; the is wrapt up inaVeil, *Twas made
or the Goddefs Pudicitia; about her Head
xe the Holes in which the Brafs Rays were
put. Her Air is Thoughtful, andDivine. It
was done in the time of the Caracallaof Far-
®e/?, and of the Severus of whom I mention-
=d the fine Medallion, and probably All were
of the fame Hand, All being of the fame Tafte,
and in the Bas-Empire, when ’tis ftrange
there was One Such Mafter; but I have feen
no Medals of Fulia Mefa of a good Tafte. .

A {mall Penus in the Attitude of that of
Medicis, only ’tis cloath’d from the Wafte
downwards, and has the Head drefs’d as the

Apollo. (Of the Belvedere is always under-

ftood.)
A Mercury, big&er than theLife; of Pari-
anMarble. Perfectly fine; ’tis ftanding.

In the Church of the Trinita diMonte,

Is nothing confiderable but two Pictures.

1. TheP:ftinaMirabilisof U.da Carpi;nor
is That So but as’tis of a Hand whofe Pi¢tures
are Rarely feen; I don’t remember to have
met with any otherbefides This ; but heis ve-

Ugo da Car

ry famous and defervedly for his Wood-Prints.

Some



terra,

extremely applauded; I cannot tell wi
it m lép enfion a Vile one. Not ¢
on the Colouring, which is very Black, 4
reeable ; not the Compofition, in
there is an Abfblute want of Harmony
are grievous Improprieties in what is
gda]y Effential to the Goodnefs of 2 H
i@ure, and efpecially one of Devotio
s, in the Thoughtand Expreffion. The:
Virgin Swoons away, but is flung in a
tude not only without Digtity, but ’t{
Indecent; and what makes itappear th
fo, another Woman comes to her w:
Handkerchief,notather Eyes,but at he
The Saint Fobn in the mean timhe is
Unconcern’d, intirely apply’d to the f:
magement of theDead Body of our Lor
This gives me occafion to obferve ug
PiGures of this Subje& in Generaly tha
wants that Unity of A&ion that is of {

Iminorrance in a Pire. and Thicic ac






( 288 )
er coming out of a Foliage of Gis/io (anothei
?)rawing which my Father has)isthere. Thes}! 1
are a vaft many Boys to the Middle, and f
ending in Léaves, as in other Drawings of the} A
fame Matfter in my Father’s Collection.
Ovid's Tomb. .
Is near theBanks of the Ty5es, about three|M
Quarters of aMile out of the Town ; butthat'|n
Noble Treafury of Antique Painting (fo well !¢
known by the Prints of ‘Peter Sanita Barto
i, to whom we are greatly beholden for This,
and many other of his Works) is now in 2
manner utterly loft ; whether for want of Care,{-
or Otherwife I will not fay, but twas lefto-
pen, and People were allow’d to do what they
pleas’d there. Tramontanes would have beed
reproach’d forThisasmere Goths. Nor isThiS'A
the only Inftance of This kind of Carelefnefs

by a great many ; the like is frequently feen
in Izaly.

!
Drawings of Cav.Benedetto Lutti. r[

This Collection is very Numerous, I believe |,
he may have near 3000 of almoft All the Ma- |y
fters, except the Old ones, Thofe Anterior to |}
the Raffaele-age; of thefe I don’t remember |}
that hehas Any, Except of Lionardo da Vinci. |

Amongft the reft hehas feveral that myFa- |
ther alfo has; Notthat Either hasCopies, but |
they are Rec‘)etitions of the fame thing fome-
thing vary’d, as is not Unufual with the Beft

Maffers of the Beft Age; Lefs fo than with
Thofe of Later Times.

AHead
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Dempichino,
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There feveral Years before that, -and *twasa
very Indifferent one, which my Lord knew
very well.  After I have faid Thus much, it
will not be expetedI thould fay there are ma-
ny Connoi[fewrs in Rome; Cav. Lurti is One:
Or that there are many Lovers; Cev.Luttiis|
One of Thofe too; a very Hearty one, and |
Extremely Obliging. The whole Nation have|.
a fort of Love to what they call the Vires,|.
and Know Something of it; and Here almoft
Any of Them that did but Pretend to be a Cos-
woiffewy would pafs for a very Great One with
Thofe who are not Really fo; though in
Truth Few Such are to be found Any wh
but Fewer in Italy, or in Rome, than in Som¢

—— e

The Temple of Sibylla Tibertina juf? by thy
? Cafiade of Tivoli. i
Over the Capital of the firft Pillar of ti

Arch are thefe Words, not taken notice ofby
any Author that I know of;

L. GELLIO. L.F.

#rom this Temple one fees the Cafcade
T ivoli on One fide, on the Other is the Vi
of Catullus ; and beyond it that of Horace.

In the Monaflry built upon the Ruins of t
~ Villa ¢f Cicero a¢ Grotta Ferrata, 4
" Miles from Rome.

Here are Dominichin’s beft Works; O
of which, where St. N7/ meets the Emo
. 7
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Otho, confifting of a great many Figures my
F athé; has the Drawjing of. e

The Caprarola zear Rome.

This Palace is thus call’d from the Suck-
ling of Fupiterby a Goat, whichthey fay was
in the Mountains furroundingthis Place, asal-
10 that he wasBorn here. *Twasbuilt by 77g-
nola for the Cardinal Farnefe, and is an Intire
i Study of Architecture, recommended as fuch
. by Bernigo. 'Tis now Unighabited, and has
« Jgen {0 for a long time. ThePaintingsare on
¢ theCeilings, and Sides of theRoqms;and done
« by Taddeo Zyccaro, aflifted by his Brother
o Frederico. , Taddeo
¢  The.Defign for one Room, ‘Fhat intended Fre4. 24
for the Cardinal’sBed-Chamber, was given by
_Annibale Caro by the.Cardinal’s Order, asap-
I pearsby a* Lettex to T¢ddeo Zyccaro,Datedat
A.Ro,lz_ne 2 Nov.1562. ’tis very long, and parti-
-cular. '

In the firft great Hall, and the other four
éa,om.r contiguous qre

Various Reprefentations of the Seafons of
-theYear. In that of Autumn is the Baccha- .
wale, of which my Father has the Drawing.

{The.-Whole is enrich’d with Qrnaments, and

Grotefques, 2/’ Antica, as beautiful as thofe

of Pierino, and altogerher as fine as any in
-theVgtican, and in the fame magner.

* De le Lestere Familiari del Commendatore 4npibale Ca-
ro, Vol. 1, 296. o C

Ua Here
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* Here is alfo theBirth of Fupiter, &c.

In the Chapel.

Some Hiftories in Medallions, one of which '

my Father has the Drawing of.

Salone.
" Ad&ions of the Houfe of Farnefe.

On one fide of the Door.
Oftavianus Farnefius Camerini Dux
Margaritam Caroli V. Imperator. Filiam
?aui 1. Pont. Max. Aufpice [ibi defpon-
dit Ar.Sal.1539. thePope joins them.
On the other [ide.

Henricus1l. Valefius Gallie Rex Horati
Farnefio Cantii Duci Dianam fil. in Mat.
Collocat. An.1552. My Father has the Draw-

ing.
, g On the fide Wall.
Francis]. receives Ch. V. and Card. Alex.

FarnefeLegate in Paris. My Father has the |-

Drawing.
- Over-againf? this
Cardinal on Horfeback, fix Youths on Foot
‘by him. Infcrip: Meeting of Card. Alex. Far-
nefé with the Emperor CharlesV. and Fer-
dinand King of the Romans. My Fatherhas

- theDrawing.
' Anti-Chamber.

CharlesV .and Franc.1. joinHands ; Pope
Paulll. (Farnefé)between them ;. Several
others. The fineft Groupe of Portraits I have
feen of the Zuccar:.

8 ' Stanze

=
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cino.

franco.

‘nini,

 theDrawing.

-prefented is Charity, but’tis very Un- Antique.
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TheS.Petronella of Guercino is {till here,
*Tis 4 vaftly great Pictute with miany Figures.
The Stoty is the putting the Saint inte her
Grave; Chrift is in the Clouds; with Asrgels
and Cherubims receiving her, where fhe isa
Lovely Figure. The Italiansat préfentareoit-
ly fond of thic Black, Strong manner of Guer-
¢ino; and this PiCture; one of the moft Ad-
mir'd in Rome is of This {ort, and ’tis indeed
marvelloufly Strong, and finely Colour’d, if
whit is foBlack, and Difmal can be f6; to Me
I miuft own ’tis Difagreeable. —— but I lave
taken the Liberty togive my Thoughts oh this

Matter heretofore, pag.99.

Chrift walking on the Water, and faving
St. Peter who attempted to do thé like; the
Figures much bigger than the Life; the Co-
lours chang’d {o that the Maffes are féen in-|
deed, but little of the Tinéts. My Father has! -

. All the World knows there are in this| !
Church many Rich, and Beautiful Altars, Mo- | :
numents,¢. aParticular of which Father B
nani a Jeluit has given in a LatinFolio, a De-
fcr}ption only of thisChurch. It hasalfobeen
defcrib’d by Prints which are well known. 1
will therefore only mention two, or three Par-
ticulars. '

The Monument of UrbanV1il. (Barberini)
the Bees (the Arms of that Family) wandring
about the Tomb ; one of the Virtuesthere re-

In endcavouring to make the Marble =
Soft, and Flethy, the Sculptor has fallen into
' the

bt am e .






tique.

10,

-this Celebrated F;%ure, which feems to be o

it {elf; To which I appeal.

pobo. ‘

- on his Legs, which bend, and give way under

apparcpt want of Dignity ; tho’pe

(296) |
pended on, they feldom Reach the CharaGer

in any Degree, and very often never fo much§
as Enter into it. My Father has a Drawing

the Hand of Sebaflian del Piombo; Thiswill¥
in fome meafure juftify my Thought, but nei-
ther does This by any means reach that Vio- §l
lent Expreffion whicg one finds in the Statue

 Villa Borghefe.

‘This V7/latakes in aCircuit of three Miles,
the Garden is very Large,and cut into floes,
which come from the Palace, vaftly Great,
and Beautiful,and full of Antique Statues; the |t
Walls on all Sides are cover’d with well che-§'
fen Ba:-RelicEﬁr,andfrontedwithAntiqueSu- |
tues; the Palace is full of fuch, and of Fine

Pi¢tures. 'Tis juft out of the Porta del Pe- It

.

Caius Martius, and his Mother Peturia,
an Excellent Groupe. My Father has a fine
Drawing of it by Giro/. da Carps.

Seneca in the Bath; Prodigious Expreflion
of a Weak Old Man! He has loft fo much |
Blood that he can hardly fupport himfelf up-

him. His Air is Savage, and very Difagreea-
ble; fothatif thisStatue hasany Fault, I'think
it is that he feems to be a Criminal that has
been long kept in a Dungeon before his Exe-
cution; for his Hair is all neglec¢ted, and na-
ﬁy, and hisFace, and the whole Figure hasan

lr%uarps {ome-

thieg







atique.

dnd. Sacchi.

Srreet of Age, and Penury.
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Gladiator l%oing toftrike his Adverfary.
this purpofe he {prings forward, andFives i
felf the utmoft Force that a Body fo R
and Well fetas Hisis capableof. TheStr
of the Hercules is of Another kind: He
pears by his own Native Force to be able
cruth any thing that refifts him; and one
fure by only feeing ThatFigure, that whoew(
comes againft him will be immediately Fisifh
ed; But the Gladiator who is much Lighy
built gives Himfelf fuch A&ivity, and El:
city, t%:at all his Muicles {feem to tremble
Eagernefs: And tho’ they would Equally
Vicorious, Hercules would be fo by the
Lourd Weight of his Blow, but the Gladi
by that Vigorous igrin of His.

This Statue is the Work of Agatins an}
phefian, ’tis thought to have been in the
dens of Nero in Antium, amon?ﬂ the Rui
of which it had been bury’d ’till the timed
PaulV. who came to the Chair £°.1566.

Church of St.Romualdo.

Atthe Great Altar isthe Titular Saint of thi
Church, Dying ; a Celebrated Work of 4
dreaSacchi; and remarkable not only for it
Excellence, but becaufe *twas in a great me
fure Stolen from a fmall Groupe in the Cornt
of a Piture of * Cavedone in St. Michael i

* He was of the School of the Carracci, and a ve
confiderable Mafter ; but whether from a Fright, or Af
&ion, or both, he fo loft himfelf that he not only cat

-mot Paint in any degree like what he had done, but.
‘would look upon his Own former Works, and afk if t

were of Cavedone : After a Miferable Life, he dy’d in !

Bof
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’tis thereby united with the reft: Here
"Terrible Spot, and unavoidably draws off
Eye from the Face. My Father has this H
finely done in Crayons by 4nt. Criccolin
Rome; as many others by the fame H:
chiefly after Guido; and thofe Chofen,
from his moft Celebrated PiGtures.

There is by it a Ritratto of Rembra
much of the fame Characer as to theDifl
manner of Colouring, and Bold Pencil;
Excels it even inForce, and incomparabl
Harmony, and the Beauty of the fe
Tin&s.

Saint Beheading, as in the Prints; Well
lour’d for This Mafter; in other refpect
Drawings are preferable.

In the Garden.

Is a Bas-Relief of a Perféus and An
medain a very particular manner: thel
fter is kill’d,and lies at their Feet,and hel
her down from the Rock to which fhe
been ty’d. She is clad, and He naked. 4
randa, N°. 34.

Pal. Lodouifrw.

Cardinal Lodouifio coming to the Pop:
Unkle; an Admirable PiGture! but (as
very often does) it wants the fine Uni
the Figure with the Ground, whichisthe
too of Albani; otherwife the Exprefiic
Fine, and Touching, as Ufual. This, as al
all of this Matfter, is extremely Finifh’d,
the Labour Appears, and wants that h

. Dif
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-  Capucins Roma.

Gusdo is faid to have drawn the C,
Pamfilio (who was afterwards Pope) in
Devil under the St. Michael in that
Picture in this Church; fo the Report
and he was well known to hdte him fi
ently upon a particular Account, having
feveral Bitrer Things of him: However
do complain’d of the Injury pretended tod
done him by this Report, and Swore he bs
not :the leaft Thought of fuch a thing whe
he painted that Devil,and that he had nord
extreme Rathnefs to affront fo Greatr a Ma
in a Pidture that was to sremain in Ra
That he only defign’d to make the Deyil
Hareful, and Difagreeable as he had made.
Angel Amiable; but thatif the Pidture:
pen’d to.refemble the Cardinal, ’twas not
thar was to be blam’d, but the Cardinal’s Dé
formity. See Malvafia,Part4. p.35. Th

uts me in mind of a Man of Quality, wh
finding his Own Character in a Vile one ¢
Hudibras, when he faw the Author he A
cus’d, and Menac’d him upon it. MyLo

-(fays Butler) 1did not mean your Lordfhi

when I drew that Chara&er, but if ’tis four
to be Yours, ’tis no Fault of Mine.

. WePoets Sales-men are of Wit,
We make. our Clothes for them we fit.

The Devil in this Picture is not a right i{
for the Subjed, he ought to have an Air
Confequence, but he’s Infipid here. The A
gel is in the utmoft Perﬁeégion,.and has d
' : ' marvellc
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in, and the Officious Duty of the A.n&:ls,
Eler own Awful Majefty, and Modeft )
ftrikes the Imagination; One excites Pity,
Devotion, as well as the Other Rever
and Exultation. She is in the midft of the
Golden Roof of the Church, and whilft m
thing takes off your Attention, fhe feemsi
Iénﬁ%ly to glide up, and lofe her felf in
Heaven of Glory that furrounds her. Thisi
Brightnefs; St. germe is the Reverfe; alli
Melancholy; and while every one about his /
is folicitous, and attentive on his Crifis, bej;
feems to be juft lofing all Sentiment, and el
piring. My Father has the Drawing of thi
Afflumption.
- Lanfranc, and the other Enemies of fDLd
minichin, reproach’d him as having in thy
PiQure of the Communion of St. Ferome fi
len from'Auflin Carrats, which howeveri)
not True; the Stories being the Same, therel
muft be fome Refemblance in the Pictures,
but there is great Difference; not one Atti
-~ tude, or Expreflion is the fame befides what
was Unavoidably fo. The Principal Figure s
greatly different; Agoffin’s Saint is a Ma
that one would believe might have liv’d los-
ger; This cannot poffibly, whichistherefore
not only more J Thought, but much more
Touching,and confequently has more the Ef-
fecta Picture of Devotionisintended to have.
But what if Dominichin had taken fome
thing from Agoffin? what if a Man finding
his Talent was not Invention, but Improving
upon that of Others? he is furely in tﬁerigh

t
to
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thar when ’twas found in the Pontificate
Clem. VIIL about the Year 1600, ‘twas Tha
judg'd by the Antiquaries to be .about 2000
Years old, which brings it to the Time of
pebles, and a time in which Painting was Lok
in Rome; it muft then be of fome Foreigpe,
"This could be no other than aGreek ; and 4
pelles having been There, and the Work wor- 4

- thy of hisName; Ergo. — T was found inMos-

te Quirinaleindigging for the Foundation ofa
Palace. I confider’d it very near upon a Lad
der as well as at a diftance. The Figus

about a Foot long ; tis much'batch’dg,.and' N
Out-lines, and Folds of the Drapery
‘ways,ornot Well determin’dsnor = -
tiful Contour, but with a fort of /7~
difagrecable enough. As for the
whatever it Has been, tisNowfodeca

1o Beanty remains. The Women pla
Mufical Inftruments at one-end are’
gone, and look Dirty. Near, the Airs of '~
Heads are not Fine; norarethe =~ =
Shadows diftin&, but confus’d: Ata
the Clair-Obfiure is Improv'd, and the *

are Fine, as are moft of the Attitudes.

Pinturicchio.

are Iévcr'al_Copies of This to be feen here.

- " ‘Madonna del Popolo.

- Capella della Cafa Rouere. -

Firft Altar on the Right-hand is the
fepeyof which my Father has the Drawing
a very good Manner. *Twas before he
ed the L ibmr)( of Szenna upon the
6

[ XY
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monly réfides ftand the two Forfes cach witk 2
Figure, fuppos'd to be made, the enc by Ph
dias, the other by Praxizeles; and tharbod
are Alexander with Bucephalus ; and thusit
was faid iw Modern Inferiptions “:gom théa, |
which have been eras’d fince; and only dt
Names of thofe Sculptors are now put off
them as they were anciendly ;: whethes Thok
were Genuine, -or no, the Work is Belicv'd‘ﬂ
to be Theirs; but if 'tis, thefé Statues cannd
" poflibly be Alexander, aud Bucephalus o |l
" cording to Nardini, pagi 186. are W in
ty much alike, and vaftly large: Ofa Gt

"Fafte; Extremely Great! but not Delicite
and have been much repair’d, for they ase
Coiﬂgl‘ete; whereas it appears by old Prid
that fihce they were fet up there by ShwarWh
(in whofe Time thcfy were foand) they et
very Imperfed. Of the Horfe faid to be it
Work of Praxiteles, the Fore Leggs wil
wanting, and half the Hinder ones; almoblt
the whole Ne;k, alt:d l:ll:ic Fail, gwith-patt of t

‘ on theé Shoulder of the Figure byi|
?‘rh?l?ilgure by the other wanted aln;lg:i‘t.e a!bky the
Arm on which the Drapery is; andthe Horfh
Hinder Legs were as.the other, and alfo want:
. edtheTail. ThefeNobleStatues ftanding
on high Pedeftals, and on the top of al-'?iyll

which over-looks Rome, have an Appeatanct
yery Grand, and Awful. They were btouglt
by Conflantine the Great from Alexandris
and plac’din the midft of his Baths which were
on this Hill. ~See Rofinus’s Antig. pag. 13.
Nardin:, pag.186, e, i

6
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- The Trajan Pillar. "

, It ftinds in d Small Square; and the Grc
all about having been Rais’das Ufual inLe
‘of Time, and Clear'd dway at the Botto
ftands in a Hole, into which you defcen
féveral Stéps if you would-ienter. the Pi
This Hole is fo Deepthat at fome Diftanc
Pillar feems to bé without any Pedeftal.
-pity all the Filth and Naftinefs which is
tinually about it were hot Prevented, or
mov’d. The Pillar it felf has a Noble L
.and not lefs fo by being pretty much in
by Time; and Ortherwile; ’tis of a Da
" Grey Colour ; the Wotk is extremely G
-fot iggfzf inifh’d, bit rathicr a fort of £
:¢he whére the Great Parts are Only obfe
-the Airs of the Heads are Noble, tho® wi
any gredt Variety, there being a Manner
-throughout, and fo much the Same as if
. Hand had don¢ theWhole. The Expref
fequir'd by the feveral parts of the Ston
pear in the Attitudes more than in the €
tenances of the Figures; for here (as in
in thé Bas-Reliefs Generally) the Scul|
‘have treated their Subjeés as Hiftorians
_-lating only the Main Incidehts, whereas ir
nhy of the Single Statues they have likel
wrought up, and finifh’d their Matter
all the Particularities, and Beauties they «
imagine. - The Figures here are a little :
Jatge at the Top than at the Bottom, but
. Almoft, or Alrogether Equally well; th
#iefthe’every \%érc' pretty High, being.
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them hefore they wese laid;as appessspap

,:cularly by the prral Line that divides thg |
Bas-Reliefs, which in many plagesdogs nat |9
meet that of the next Stone by a great deal. |d
All the Accounis given us of the Meafurs |=
of thefe Pillass-agree thatthe Huton e is the | 4
eft, but they differ 45 ito vhe particnlx ¢
imenfions. ;Pistno Sendha Bartoki, ‘who |
thmk is moft to be rely’d an, makes theTre
fan Pillag frem the bottony of the Pedefial 1
: the top of theStaue of 8t. Pesiery to be fome
thing lefs than 148 . RomewFoot, wherras the
other is ebove 2004 (theMonyment at. L
‘dow i vacher-higher.) But cho’ the Tru s Pik
iar is fom:;b Lefs tha‘::hc other, Thavehaird:
y, met with-anyone who ontybyhe
Eye has aot been Miftaken, s { was, whodil
piot doubr pur that what is really the Lenft
th; Greateft; the Reafonof which muft needs | ¢
be that the TrqfanPillar is feen vaftly Neare (-
than the Otljer, the bottom of it being buty |’
livtle above the Eye, for the Pedeftal (ashs ||
peen faid)isalmoft hid,and befides the Houes |-
{tand 3fl round it pretty n¢ar; whereas the or
ther is in a Wide, Open place; -and the bot:
tom of rhe Pedeftal is nor only feen, but isa
wery Tall one, and perhaps more {o than it
ought to have begn, for ‘tis slmoft 50 Foot
high, (that of thé Monument is 40.) This
- ﬁax therefpre being feen at Snch a Diftance,
o wonder the Eye is deceivid; Efpecially
when tis farther confidér'd, that tho’ there s
gbopt 50 Faot difference in the Whole, there
j# pot fo uch by a g@at deal. propoxqo:a-
ly

.
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Firft, and before the Shadows were Ch

C

there was a greater Variety of Tincs thatde{y
lighted the Eye, and deliverd it pleafantly}<

from Opg to Another; whereas Now that

Reds, the Greens, the Blues, 8¢. which in-
ftead of proper Maffes, and Repofes are Spots,
and thofe not. in Beautiful Shapes neither; I
fay befides all This, the Contours are more
Open, and Elegant, and the Airs of the Heads

are more Sublime, and Expreflive, thaninany )
other of hisWorks Here. *Tis painted in Oil |

inthe manner ofthat time Throughly wrought,
and (tho' not to the Degree as'in fome fmal
ler PiGures) the Hair, and other Particalan
are done with the Point of the Pencil. My
Father has two Drawings; Firft Thoughts for
- the lower part of this PiGure; and the Prin
isfo well known, that there needs no farther
Defcription.

- The Principal Subje&,and from whence the
Picture is denominated (tho’ the Epifode has
in 2 manner as good a Pretence to be So, as
Raffaclehas manag’d it) is truly Sublime ; and
this great Mafter has thewn how he was di-
ftinguifh’d from all others for fuch a one. If
1inftead of being Finifh'd as it Is, This PiGure
were wrought up to the utmoft height like

Miniature; if the Colouring were more Beau- |

tiful than that of Correggio; if the Draperies,
and other Ornaments; nay if the Heads were
-perfeély Natural, what a mean Work would
«this be if the Subje@ was treated without Dig-
‘nityand.fo Sublimely Noble-as it Is, what
R | = Compa-

( 1
the Shadows are alike Black, the Flefh, the} -

o — —

x|
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Ewernal Praif¢. 1 give this as Anather Spoci-
mnoftthmcrofethmkaWumn
Goneral.

. I the Portico of'theng{urmerlyof
Mﬂc ’ :

L Repighaf.
 Sida s & o 2t
whi Ty e are
gcr than thcg;e a Gay Subject, and that E%-

Painter the frereft of anyvo exculeit;
: as done it aceordingly. T'is Beauti- |4
. inl, Gwmans, andtheAn'suftheHudsEx
.qmﬁte' ]
The Morning may be divided into Threc
s3 the Dawn; theTime whenthe Sky k
rightens with the Sun Beams, it being yetbe. (i
Jow the Horizon ; and all :that fsom'the Sm n
aifing 1il Noon. Aditos defcribes Al thefe |1
fincly. |
!
' —r——-—-e’zrjbe hi; b.Lawm nr’d .
Under the apening Eye-ids af the .
————T he Grey
fDa'wn, and the Pleiades before inm dam"l
Sbeddmg Sweet Influence —— .
Thus fang the sncomzh SwainitorhQake
and Rills

W bibe the fill Morn went out 'wrtbSaJdd

rey.
§ The Morn
W ak'd bytbe Circling Honrs with Rofy Hamd
‘pnbarr’d tbe Gm.r of Ltgbt

—-—-—ﬁa.ﬁl Y
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fow ‘many Finé Piures, -and Beantifol P§
Picces of Poetry are owing to the Invention
of Perfonizing Things! The Defcription of[S
the Forms, Habits, Arms, {¢. of thefe Feign'd
Beings, and their Difcourfes, and Ations fay
asMuch, or More than plain Narration, but i |
a manner vaftly more Entertaining : Andin «
Painting, and Sculpture fuch Figures ¢ :
That mOftDelighthuJJ which Thofe Artscap- 1
not Otherwife exprefs atall, There are in- Jt
numerable Inftances of This kind; a Colle-|}
&ion of Some of them, with proper Refle-"2
Gions, might be a ufeful Work.” If I had Lei
fure, and was Qualify’d for it, I know notany n
thing that could be -2 more Delicious Amufe '
ment than to compofe fuch a one. &
. Thereis one ImageinaPoem lictle: kdgiwn, |k
'tis the Lufiad of Camoens,in Tortﬂileé)a's [
fine as any I remember in its kind. The Sto- |
1y is the Expedition for the Difcovery of the
Wefi-Indses ; they found a dangerous Pro-
montory in their way, and ’tis delcrib’d Ges-
tos. Stanza 37, @c.” 'Tis introduc’d by fay-
ing there firft appear’d over their Headsavaft
reat Black Cloud, then comes the Eigure, 2
Human Form of a Coloffal Height in a%s;:na-
cing Attitude,his Faceenvellop’d witha Cloud,
through which is feen his Hollow E{)&,Black
Droppi

3

— —

Mouth, double Row of Teeth, ing
Beard, Hard, Curl'd Hair, Clotted with Dirt
and Clay, and an Earth-Colour’d Complexion.
This Fantom tells them in a Hoarfe Voice, as
from the Abyfs, what Mifchiefs fhould befal
future Fleets failing that way. Raffaele, to

fay
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Certdinl o-Man evercarty'd This fo 4 gres
cher a. ‘TisSerang, and Beaurifil, and |w
to-make it appear fo Below wlicre theBeﬁoﬂ B
er was to be'plac’d; 'tis amazing ro feewhﬂ
Art has been us'd ifr making every
Grofy, and Hard, famﬁe, and evenD:ﬁ-
e, whenone eames where he was wheu S
paintedit. ThefeWorks need not Be pat
ticularly: .deferib’d, ‘That being; doneﬁr the
moft part by Prints, er in thel,wc&d' thefs
Maftets by Belbori, &c.
Tbe Cu 014 of Parma'b C'omggta-xs qu
ne, as to the Invennon,
and Co ring, confider'das a Pi&ure, notas
Cupolag to be feetr at a greatDiftance; forip v
it has not a goom& Befow; infov [i
much that if you'came into-the Chun:hwmh-
out knowing ‘any thing of the: matter,
m: ht poflibly not obierve it; whereas T !(
of Lanfranc by its vaft Strength, and: ﬁ'np
zin Fulgore,COmmands your Attention; and (
is 1n(hfputabl the Principal Capola in the
World, and the Greateft Manner of Pamtmg L
Frefco to be {een Afiroff; as the Gallery of
Farnefe by Annibale is the moft Perfed fr r
a Nearer View.

. Andrea ¢ S.Gregoria in Monte Cekio. |i

One to this Churchthr«;%l!tan Unﬁ'c: '
11t way, and finds it D ed, andin |
a BadCondltion On the two-Sides of j¢ arg l
. the PiGures of Grids; and‘Dommrtbm; donc |
unichin.  at the Same time; and confequently in Con- |
currence: They are both of t mDi y and

1 n)ur’d,
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on his Undertaking the Communion of ¢
rome in the Church of San Geronimo
Carita by the means of a Prieft of hi:
quaintance, which rais’d his Reputation;
’tis indeed an Admirable Pi¢ture. I fhall
fome Account of it hereafter.

Annibale Carracc: however declard
felf in his Favour,

Vittrix CaufaDiis placuit, [edViéta C.

And ’tis * faid that he acknowledg’d ar
Woman had taught him to judgein This
She feeing This Flagellation, thew’d i
Child with much Emotion; but caftin,
Eyes on that of Guido, went away Ut
cern’d.

Algardi on the other hand (in a Lett
Count Malvafia, {ee Felfina Pittrice, P

.318.) prefers the principa‘%,Figurc wit

andfkip of Guido to the Whole Pi&u
Dominschin, and flatly denies the Sto
the Old Woman, without giving any R«
for fo doing; but he fays he had been fe
times at the Feafts of that Church, and
only feen old Women endeavour to quiet
peevifh Children, by the Example of thai
in Guido's Picture who did not Cry as
did. :

If Annibale only meant that That Pi
wasBeft which moft touch’d the Paffion:
that Common Senfe was a good Judge of*
he was certainly in the Right; and th

* Beljori in the Life of Dominichin,






(324)

without confidering what Paflion,orSentiment
they are intended to Exprefs, or Excite. |

As for theparticular Difpute concerning the 'E
Merit of thele two PiGtures, as Thar hgs Slep
long ago I fhall not Revive it: But withoyt
that what I am going to fay is to be under-
ftood as givingany Advantageto Dominichin, |
I don’t doubt but that the Geperal Decifionat
that time in favour of Guido was (as it almoft
always happens? more occafion’d by Confi- !
derations intirely Foreign, than thofe that
were Pertinent ; ’twas chiefly owing to thel
Gentile, Ovcr-bearin%Te er of Guzdo, op !
pos’d to the Meeknels, and Modefty of his
Concurrent; when Thefe different Qualities! T
are in Competition, ’tis well known which[i
will have the Advantage (Ceteris paribus)|b
But what is worfe, the Firft often cruth the [
other, even when fupported with a Superio- ¥
rity upon the main Queftion. Pofterity in- ¢
deed often does Juftice, and makes fome A- |
mends to Injur’d Merit, by a Fame too Late *
however to be very Valuable. This was the {t
Cale of Dominichin, and he was very Senft |0
ble of it, when Lanfranc was Criticifing 1 |‘°~
Work he was upon, and had the Prejudices of b
the Multitude on his Side, after feveral Other IPI
Faults found, and which Dominichin heard [t
with great Patience, and Submiffion, he faid
Such a Limb was too Short; The Opprefsd .C
Ingenuous Man reply’d Mildly, It wzll be J«
Long enough a few Tears bence. h
.. I'have told this Story, and made thefe Re-
arks, to fhew by Examples the fevera |\
, 0 wrong |
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Figures, and Colours; for the Marble is com-
monly Antique, and Finer than any is Now
foum{ in the World; nor is it known what
part of the Globe produc’d This. Candle-
fticks there are of vaft Dimenfions, Some of
Gold, Others of Silver, fupported by Angels
as large as the Life. Monuments with Cano-
pies of Marble of the height of two, or
three Stories of our Houfes, with the Folds/!
reaching down to the Ground, and tumbling )
finely upon it. In fhort, to fee Rome in fom: [i
Views, it appears to be the Habitation of the
Mafters of theWorld, and where the greatet
Genius’s have exerted themfelves. In Others,
Slavery is Palpable; and Art one would think
neither Has been, nor eyerWould be.

=
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PIS4






i The Dome ftands uponi a Hilly. 2 Noble,
Large, Old Church; the Pavement is chiefly
of Meccarino, but {fome parts of it are by his
Difciples; ’tis a Work very famous, and de-
fervedly fo. TheOut-lines of the Figures are t

(328)
' SIENNA4 .

A
cut into theMarble, which beingWhite, and
thefe Lines fill'd with a Dark Colour, as ar¢
the Gravings which make the Shadews; the 4
Whole is a Clair-Obfiure like a Silver Plate §
for Printing fill'd wich its Ink, and wip’d rea-
dy for the Prefs: Thefe Out-lines having been
cut by common Workmen, are not fo Elegant
as they ought : The Figures are as big asthe |
Life, and the Stories are from the Scripture.
That of Abrabam Offering is moft efteem’d,
and is accordingly kept cover'd.

"~ Ata 1E’riva.te Houle in Sienna (1 have for- |
got the Name of the Street) If{aw the Origi-

nal Drawings of the Whole, and the Carton
of Part of this Pavement.
In the Library is painted ten Hiftories of
the Life of Piws II. Vafari fays they are of
riechio. Pinturicchio; the Cartons however he owns
~ were made by Raffae/e, who was his Cotem-
te.  porary under Pietro Perugino,and then very
Young: They fay here that he Painted, at
leaft Affifted in the painting of the firft Storly
on the Right-hand coming in. Whatthe Style
is will be eafily conceiv’d by thofe acquaint-
ed with that of Perugino, and ’tis indeed ve-
ry Goed; The Colouring is extreme Bealil:‘l;}—
’ 4






orraggio.

- and Chriff crowning the Virgin, (of which|
" my Father has three feveral Drawings) En-

~ are thofe Single Figures fitting with Cartels:

(330)

‘j’d RM A, continu’d from pag. 30. G
The Church of St.John. Large and Beaw
tiful. \
The Cupola is painted ; God the Father,

i
rich’d with an infinite number of  Angels. )
There is-a Gallery round this Church ; about(s
the middle between it,and the Ceiling s paint-
ed in Squares about one Yatd and a half long,[b
adorn’d with Feftons, and all kind of Ormna-{li
ments, where are the Sacrifices, of which mylii
Father has One; a Drawing. And here toox:

My Lord Pembroke has Drawings of fome of
them.. They are in Print by Biftop. MyFa|
ther’s Drawing. above-mention’d fhews ;he‘h
Order, and Manner of placing thefe; for in
the upper part of that Drawing Correggio has\:
givena Specimen of the whole Gallery : There
is that Sacrifice which is the principal Subje&
of the Drawing, and on each fide one of the |
Figures fitting: the Same goes all round the |
Church. The Altar-piece was to have been
painted by Correggio ; my Father has the
Drawing of it. A Heaven, on the back of
which is another leffer, where the Virgin is.
*Tis upon the Authority of Padre RJI‘% that |
I fay this was intended for this place, and that
’twas not executed upon account of the Ex- |
pence of it. Certain it is, here is now no Al-'
tar-piece on the Great Altar, which is very
Rare

. o=

=]
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Chin as ke approaches to them; the Figures ;
as big as the Life; the Ait of the Madonna is
erfetly fine. The Colourririg very Red, and ‘
%awifh, as this Mafters commonly is, but (as
it muft needs be) his PiGtures have not the ‘
Lightnefs, andDeli€acy as his Drawings.

A Pieta; the Chriff is exactly the Same, |,
the fame Ait of the Head, the fame Attitude, |
the fame Tinct of Colour as one in Small (a
firiely finifh’d Sketch) which my Father has, |,
but the¢ Boy- Angel holding the Crown of |
Thorns in That is not Here; and the Angel |,
which holds up the Arm is not Kiffing the
Wound as in That, but looking towards ano-
ther Angel as fhowing it, which other Angel |3
points to the Wounds in the Feet,and a {D

Griev'd. "Tis as big as the Life, and highly Fi- |}
nifh’d. A Celebrated Pi¢ture, asis the Par-
meézizmo juft now defcribd. '
he fame Madornaasthat in the Little Ca-
binet of the Duke de Bracciano. Both are
contended for as the Right; and both are ex-
détly in the manner in all refpecs as another
Ma('mna my Father has (not quite fo large.)
I confider'd Thefe in that particular View, and
can be {o pofitive, that if either of Thefe are
Righit, I fee no reafon to doubt of That bein
fo too. :
"The famous Copy after Raffaele of LeoX.
c. This they make a great Affair of; and at-
teft it here to be better than the Original in
the Collection of the Great Duke. *Tis indeed
Better Preferv’d, and the Colouring Brighter:
So that if This is the fame Copy Va/fari %peaks
. of,







Ditto.

Corrasggio.

Raffasle.

Parmeggiano.
Annibale.
Correggio,

Titian.

Correggio,
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Style of Mich. Angelo, but without his Extrd
vagance. All thePiCtures have GrozefgqueOr|
naments about them ; the Colouring of whic
humours the general Tin& of the Pictur,
with much Beauty, and Harmony.

A Single Picture in Miniature, with af;
Frame, and Glafs ; ’tis a St. Job#; but ina)
Style different from that of the Mifa/, and
like thofe of this Mafter in Florence.

The Gallery again. }
‘The Marriage of St. Katharine, the Virgin !
is a Profile, and the Chrif, and St. Katbarin|

look up in her Face: A fmall Pi@ure; Finef
BrightColouring ; hisBeft Manner; wellPrey'
ﬁ

ferv'd. 3
The Madonna della Gatta, call’d fo bel*
caufe of aCar upon the Ground at the Foot !
the Virgin; the Chrsff is on the Lap of his(\"l
Mother holding out both his Hands to St
Fobn. The Picture is not of theBeft of Raf-\f
acele. (
s Lucretia, Half Figure, big as the Life, Fac ‘
in Profile. Very fine. |
A Dead Chriff, the fame as that at Poggio
@ Caiano. This alfo appears to be Right. '
An Exquifite Madonna, i Half Figure on-
ly, the fame Attitude as the Zingana. !
AFine Copy of the Magdalen of Correggio
by Titian, tEc fame Size. The Blue, anc]gtghc
whole Pi¢ture well Preferv’d. |
The famous Zingana, the fame Size, and
the fame faulty Drawing of the Hand (I for-
got to obferve the Foot) as the Copy my }I;‘a-
: ‘ ther
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tnnibale af-
er Correggio.
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fame time help to exprefs the Solitarinefs of
the Place. | -

The Church of theMadonna della Steccata.

Here are four Half Cupola’s painted in Co-
lours, the Pilafters are in Clair-Obfeure, and
all the Ornaments throughoutare of Parmey-
géano. The Cariatides and fuch like Figures
are painted on thofe Pilafters (whether the|
Square Pillars, or thofe which are Flaz againft }
the Walls) four or five Figures one over ano: !
ther are on all thofe Flats, with Ornaments
for the fpace of a Yard or two interpos’df"
TheCupold's are fo High, and the Church fo |"f
Dark, that one cannot make a very poficive
Judgment concerning them; but for the reft [}
here is not that Appearance of aDecay in the['
Genius of Parmeggiano as ¥Vafari intimates; |
at lea® T don’t oberve it. My Father has fe- |
veral Drawings of thefe Ornaments, Figures,
and Grozefques.

The Palace Gof the Duke 5 which is diflant
from the Gallery, and in another part of
the Tows.

The firft Apartment is All of Anaxibale Car-
racci after Correggso. There are I believe a l
bout 30 feveral Pi&ures, the greater part of |
which together compofe the Whele Cg, oks
the Figures are of the fame Size as the Origi-
nals, perhaps three times bigger than the Life.
The reft are Copies of feveral of his Other

—

- Works; Some of which are deftroy’d. In all

thele Annibale. has admirably well imitared
, the
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the manner of Correggio, to that degree that
one may almoft. fay they are Equally Fine ;
and they are well Prefervd. All Thefe are
in Oil, though the Cupola is in Frefco: The

» Manaer of Painting Broad, and very Great.

w 4

In another Room. .
A Madomta, very Hard: but the has a Vir- Rafecle.

; in-Modefty as finely exprefs’d as Any this
1

after has done.
Virtue fhewing a General (who is before Gislis Rom.
her on hisKnees) the Temple of Fame; there
are feveral Soldiers; all is highly Finifh'd.
The Colouring is very Thick, and Bricky,
the Pencil Heavy, and the Whole not ve-
ry Agreeable ; as may be faid of what he
has done in Oil Generally, and of Some in
Frefto.

In another Room.

' A HolyFamily; very fine. My Father has 4s4. del sar«
the Drawing highly Finifh’d, only there is a * !
difference in the Back Ground; the Picture
has a Landfkip; and in the Sky are two An-

_gels holding a Curtain: the Drawing places

the Figures Within-Doors, and a Landfkip is
feen through a Window in one Corner.
Here are feveral other Apartmeats,but no-

t thing in them Confiderable.

[V B
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MODEN 4, continu’d from pag.29.

Palazzo Ducale. '

" Notte: Perfe@ly well preferv'd, and has
that admirable Splendor that ’tis always re-
mark’d for; and indeed ’tis perhaps the firft
Picture in the World for the Clair-Obfeure.
The greateft Mafters in this part of Painting
are Correggio, Rubens, and Rembrandt. The
Firft, and Laft of thefe generally kept their
Lights more Contracted; or (as one may fay)
their Principal Lights are more Principal;
whereas Rubens is more Diffus’d, {o that the
Subordinate Lights approach nearer to a Com-
petition with the Principal one, and fpread |
themfelves even to the Extremities of the Pi-
&ure. In This of Correggio, the Child, and
Virgin is one amazing Spot of Light, but
the Shepherds partake of but little of it, com-
paratively ; the Skyindeed is pretty clear, but [
feveral 7ones lower than the Grand Light
The fame may be faid of the Magdalen, I, :
&r. v :
The Picture is the fame with the Print of ‘1
Metelli(only astothe Clair-Obfcure ) but the |
Drawing my Father has, which neverthelefs |
was undoubtedly made for it, is pretty Diffe-
rent from it both as to the Figures, and their
Difpofition, and alfo the Clair-Obfeure, the |
Light being more Diffus’d. TheFigures are as |

—

S

e

T O fam e O

. big as the Life ; ’tis Prodigioufly Sweet, the

Colouring Inimitably fine; TheDrawing as
ufual, particularly the Old Shepherd ar the
o fide
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nefs, and Beauty of Drawing, as well as Fine
Ideas. But what he Has, join'd to his Lovely
Golouring, and Delicate manner of Painting,
ﬁ:‘ﬂiciem*F,y juftifies the vaft Efteem we have |
for him.

This ought not however by any nieans to
be extended to Excufe a Negle& of Drawing. |
*Tis a very confiderable Circumftance in aPi- |
&ure, whether a Hiftory, or Portrait, chiefly
in the Latter, for feveral Reafons not Now
to be enumerated. - Even a Land{kip, Frui,
Flowers, or whatever it be, is Much theBet-
ter, or the Worfe, according as the Drawi
#s, becaufe One great part of the Bufinefs of
a Piture is to delight the Eye, which isdone
as wellbyForms,asColours. And tho’the want |,
of ThisProperry may be More than compen- |
fited by Other Good ones, let usPainters be
Sure of Thofe before we Negle& That: nay, |
if we could be fecure of all thofe that Correg- |

fo had, He that has not Ambition, and In- '
uftry enoughtoEndeavour tobe Greater than
Correggio will probably for That very Rea-
fon never be Equal to him by many, many
D‘dgr‘ees‘! ) l

Favher Reffa (heretofore mention’d) in a
Manufcript I have feen of him, which Mr. '
Kent has favour’d me with the Ufe of, telisus
feveral Particulars relating to this PiGwre
worth remembring: He fays it was made for

-an Altar in'S. Profpero.in Reggio, and gives a ||
Copy -of the Contra&, the Original of which ’y
he affirms to 'be then in the Hands of $%.
Cav. Donzi Gallery-keeper of the Duke of |
« 3 Modena,

i~y

Rt

-
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MModena, which becaufe ’tis Curious I will
tranicribe. _

Per quefta nota di mano mio io0 Alberto

Pratonero faccio fede & ciafcuno come 1o.
prometto di dare 2 Maftro Antonio da Cor-
xeggio Pirtore Lire Ducento otto di moneta
wecchia Reggiana e qaqﬁ;per pagam’ duna
T avola che mi promerte ds fare in tutta ec:
cellenza doue fladipintola Nativitadel Sig*
noflro con le figure attinenti fécondo le mi-
fure e grandezza che capeno nel difegno che
v’ hd porto effo Maftro Antonio di man fua

A/l X1 di Ots. MDXXIL

Al fodo giorno gli contai par parte di pa-
gam” lire Quaranta di Moneta vecchia.

“ Et t0 Antonio Lieta da Correggia mi chi-

amo haver riceuuto il di e millefimo fopra,.
feritto quanto € foprafiritto, (8 in fegno di
cid quo hd feritto dz mia mano.

Iguori ——— Scritto della Tavola d; §.
Profpero fatto dal Correggia.

St feritto in un fogiio di Carta che bé
per merco un’ Aguzla coronata.

Lire 208 di monetanecchia di Reggio fo-
no circa * doppie otto di moneta noftrana
1713.

Thus far Father Reflz in this Place; only;
 that in the Margin he accounts for the Mark
| of the Bagle, and the Word Correggia which
i} amit ; ’tis a Story of an Apparition of the
_'Yirgin to one Giberto of Auftria; but he
e

g R

3161. 1Gs, | »
Z s takes



D:tto.

‘takes no notice of Correggio’s writing his

-+~ It was upon occafion of a Sketch made for

- w “

>
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Name Liezo inftead of Allegro.

this Pi¢ture, and then in the Hands of Sz
Ghezzi a Painter at Rome, that Father Reﬁ: '
wrote the Difcourfe where this is inferted; l
"This he fays differs from the Pi¢ture, and ju-
dicioufly rcmarks that the latter would have |:
been Better had he follow’d his Firft Thought
in the Sketch; for There the Action is ina

lace Inclos’d, with only a little Window, as

eing a better Shelter from the Rigour of the |
Seafon; and.the Night is more exprefs’d, as |!
being Darker, and a Moon appearing amongft |-
Clouds: in all which Circumftances the Sketch
agrees with my Father’s Drawing abovemen-
tion’d. S '

Father Refla fays he had feen in the Hands
of 8ig. Pinott: at Correggio, another Origi-
nal Sketch for thisPicture upon a larger Cloth |
than that of §7g. Ghezzz, but much torn, the
Colouring of which was more Languid. And
that there was a fine Copy of this Picture by

-—_ -

- Aunibale Caracci, which was bought by the |

Duke 4Occedo Ambaflador of Spazn.

The Madonna,and S.George, withBoys,c. ’
(a Drawing of one of which Boys my Father
has, and of the St. George;) This is in fome
Refpects the Reverfe of the Nozze; theLight
{preads as in Pi¢tures of Rubens ; and the Out-
lines of the Figures cut againft the Ground;
fo thar this is in 2 Manner between the Laft,,
and moftDelicate,and the S. Cecz/za of Borg-
bhefé, which ishisFirft Andrea Mantegna-lifc
Manner. In
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" "In a Back Chamber.

The Madonna above, and Bp. in his Rich Dits.
Cope below, &¢. of the fame Character with
the laft mention’d. My Father has a Ricalco
of a Fine Drawing of this : as he has Copies
of feveral Other Drawings, as of the Madonna
and S.George, &c. of which I take no notice.

In another Room.

' A Madonna fitting, with four Saints ftand- Dirro.
ing; big as the Life. This is in a Manner be-
tween the two laft, and the St.Cecz/za. Cor-
reggio was here apparently making his Ad-
vance from that Firft Manner towards a Bet-
ter, as in Thofe two he was got fomething
farther towards that Sublimity to which he'at
length arriv’d. .

The Madonna of the Go-Cart, becaufe the ». pers,
Chrift is in fuch a Machine. Mr. Flinck of
Rotterdam has the Drawing which is afcrib’d
to Raffaele, but not judg'd to be Certainly of
him by Mr. Flinck ; however ’tis certainly
not of Pzetro Perugino,of whom this Picture
is faid to be. ‘

In another Room.

Over againft the Window is the St. Roch of 4snital
Annibale; the Figures as big as the Life; it
takes up That Side of the Room. ’Tis well
Preferv’d, Strong, in his Dark Manner, not
very Touching. -
Onanotherfideisthe Affumption, ofwhich 7,4 c,,
- the D.of Devonfhire has the Drawing.
. 3 . Z 4 On
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o On the other fide of the Room is the Me- |
donna with {everal Saints, of which Dr. Mead [«
has a Sketch, and my Father a Drawing by
Guido of one of the Saints. Both thefe Pi- |k
&ures of Lodouico {eem to have been intend-
ed for Altar-pieces; the Figures are confide-
rably bigger than the Life; Both are Exqui- k
fitely Good, the very Utmoft of this Mafter; F(
Intirely in the Style of Correggio, and per
haps Equal to him: Even the Drawing has ‘1
Something, but the Beft of him. The Air of
the Virgin in the Affumption is particularly |
Excellent, but not in the Soft, rather in the rl
‘Haughty, Majeftick Character. She, and the !
Angels accompanying her,feem to flide away |
as if they were fuck’'d up into Heaven, and
juft going to leave us. Neither of thefe Pi-
&ures have any Blacknefs, but are Bright where
the Subject requires it, the reft is full of Re-
flexions, and Tranfparency. Both in the Ut- |
moft Prefervation.

Iz another Room.

S.George, the fame as that done for an An-
ccftor of my Lord Pembroke, which he part- !
ed withal toKing Char/les]. and which Now |

ffo da Fer- Monfieur Crozat has. This isafcrib’d to Dof-

4 J0 da Ferrara,and is bigger than that of Raf
faele, for’tis of aSize between a Three Quar- !
ter, and a Half Length.

In the Gold Bed-Chamber, fi calld fromthe l
much Gilding of it. !

Here are the Retratsoes of the Family ; s
mongft
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Jmongft others fome by 7z¢:an, Giorgion, &c. Titiane.
‘nothing particularly Remarkable. £ Grorgiont,

In a Clofet in this Room is kept in a Box
the Famous Magdalen, Small, the fame Size Correggio.
as theCopy my Father has: theBlue is turn’d
quite Blagk, but the Flefh is mighty Bright,
and which (the Ground being alfo Dark) is
therefore a perfe@ Spot ; but that Spor is moft
exceflively Beautiful : the Flefh the fame kind
of Colouring as the Chr#ff in another Copy
after Correggio my Father has, a Holy Fami-
1y, (the Duke of Somerfet has the Original,
and Colonel Campbel the Drawing.) This
Magdalen is in a Silver Frame all {ec with
Jewels. : '

MANTUA
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MANTY 4. 1
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The Plan of the Palace is of this kind, [4] -
is the Entrance, [#]a large Court, [¢] thePal-
fage with Lodgings on each fide, [ gg] lead-
ing to a Portico [4] which looks into the Gar--
. den [£], and which Portico has three Rooms
..on each fide of it, [e1, 62,8¢.]

In
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In the firft Room [e1] on the Lefi-fide is G. Roman
the Fall of Phaeton, painted in the Middle of
the Ceiling; my Father has a Colour’d Draw-
ing (nott eOri%inal) of this: ’Tis the Same,
and that Particular, but very Proper, and No-
ble Tin& of Colour as in theDrawing. Over
the Window in the fame Room are feveral
Beafts fighting; my Father has the Drawing
of This by Primaticcio. In theRightCorner
a-top, and partly coming over the Picture is
the Sphynx, of which my Father hasthe Draw-
ing by Giulzo. There are three Battels in this

Room, befides that of the Beafts.

e2. DiversStories of Ovid, in Medallions :
amongft the reft the Horat:z, and Curiatiz, of
which my Father has aDrawing by Gi0. Bazt:-
fta Bertano Montovano, aDiiciple of Giulio.

e 3. is the Hiftory of P/fjche; the Banquet
of the Gods is Etch’d by Battifta Franco :
My Father has a Drawing of a fmall part of
it. Over the Chimney is Hercules fitting: He
appears vaftly Large, tho’ he takes up but lit-
tE: room, but ’tis fill'd Intirely. In the fame

Room next the Window, and fronting the
Door, is the Mars, and Penus, of which my
Father has the Drawing.

In the Porch over the Door on the Left-
hand is the David, and Goliah. My Lord
Pembroke has the Drawing. °Tis in a half
Round as That.

In the Room e 4, on the Right-hand of the
Portico, are the Marches, and Battels, Etch’d
by Peter Sanéta Bartoli. My Father has f:'i

' ‘ ver
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veral Drawin%? of thefe, by Gislio himfelf [
Girolamo da Carps, &c. ‘|

e5. In the Middle of the Ceiling is Fu/ius
Cefar with his Li&ors, and all round theP;. M
- &ture are Grotefques. i

Over the Doors are two Medallions, one of
which is the Continence of Sezpso. Under [t
thefe Medallions is a Frize of Boys, and which
is continued all round theRoom, a great par j-
of which my Father has in feveral Drawings “\
of Giulso. "

The laftRoom [¢6] is a Noble one indeed! [}
here is the Fall of the Giants (Etch’d by P.
Sanéta;) ’tis Painted on the Ceiling, and all *
round the Walls quite to the Ground. At the
firft, Entrance every thing feems to be tumb- |
ling (as has been remark’d by »afars,and F;-
ltbzen, who have defcrib’d this Palace at
large.) Particularly a Brick Wall with an Ar- {
chitrave of Stone is o painted, that every bo-
dy muft needs be deceiv’d by it. TheDefcri-
ption given by thefe Authors is not however
to be Intirely rely’d on; Theyfay the Room
is round, which ’tis not. 'Tis thus: ’

The Plan. The Profile.

N
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of St. George; Extremely finely Colour’d,but
without Harmony. A Picture of prodigious
Magnificence, and Richnefs of Invention: /!
many Figures, and thofe as big as the Life. I
Two other Good Pi¢tures of this Mafter; k

|l

one over the Door, the Baptifm of Chrz/?; the
other at an Altar on the Right-hand .

St. Barnabas curing the Blind. :

Next to the Great Altar is the Feeding the &:
§000. *Tis much Admir’d,and is indeed a ve-
ry Good Picture, tho’ the Colouring is fome- {€
thing Heavy, and Dirty. My Father has the |
Drawing very Large. r‘]-

Here are the threc Tombs of the Scaligers,
full of Ornaments and Statues: Gothick. L

The Theatre. i

Before it is a large Square full of Infcri-
ptions, and Bas-Relzefs in the Walls. There
are two of Thefe,Small, of an Excellent Tafte,
and very much alike. In One Mercury ftands, |
and holds fomething in his Hand to the Earth,
reprefented by a Woman which fits : under :
thefe Figures is written EPMHZ andTH. In :
the Other is the Same Woman, only Here one |
Foot is rais’d on a round Ball. ThisFigure is
anlntaglia,(asIthink)intheKingof France’s -
Collection. My Father has a Paft of it, ashe °
has a Drawing by Parmeggiano of the fame
Woman; together with a Figure, Clad, in
the fame Attitude as the Mercury in the o-
E{l}ﬁt Bas-Relsef. There is a Wood-Print of

is.

LY

s
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" DUVUSSELDORP.

. Here is fuch a Colle¢tion of Cgffs from the
Antique Statues as at the Academy at Rome.

. 'The Ele&or Palatine’s Colle&tion of Pi-
Rures confifts of Some Izalian, but chiefly of
Dutch,and Flemmifb. RubensisHere {eenin Rubers.
>erfeion: I believe there isabout 40 Pictures
»f him, many veryCapital ; as the Battel of the
Amazons ;the Fall of the Angels (of whichmy
<ather has the firft Thoughts, and Sir Fames
Uhornhill the Finifh’d Drawings in {everal
_arge Pictures, as they may almoft be call’d)
The moft Capital PiCture of all here is the Af-
[umption. Whoever fees this Collection muft
kave a Greater Idea of Rubens than ’tis poffi-
ble to have without feeing it; and fuch aOne
as will give him a place amongft the moft Ex-
cellent Painters. .

Raffaele’s Figures are Fine A&ors, and
Graceful, and Noble Perfons, but examine
them as to Particular Parts, they are not by
much {o Perfect as what he Studied, and Imi-
tated, the Antique: Rubens’s People are as it
were of Another Countrey ; one fees notNa-
ture Improv’d by the Antique, but a Sort of
Nature, not the Beft; Not only Hands, and
Feet, and fome Particulars, but the Whole Fi-
gures are Incorrec, and Something Lourd :
They are not Peoglc fo Agreeable as to their
Perfons as Raffaele’s ; But they perform their
Parts well, with great Propriety, and Energy ;
(generally fpeaking) and Thefe Pictures have
Harmony, and Magnificence, together witR

ava
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a vaft Force of Painting, and Colouring: thd
- (to fay the Fruth) This laft Article, and fo
which This Mafter is fo much Celebrated, is
not latirely to my Go#s'; It bas-Vigour, be tﬁ

not the trueDelicacy thhal as is feen in T
siam,and fome Others ; I partakes Something
of the Grofs Style of his Figures: May not
the fame bc?fnd of his way ?‘f "Fhinking

Throughout? And perhaps’Tho cThoughts
Tho?':gglgurcs, ThPa: ﬁ)rl; of ezg,lm‘iccnce,
Colouring, #¢. have a Better Effe¢t Togethes
than if any Ome of them had been i Anothct
Tafte. They produce Pi¢tures, Excellent in {

their Kind; tho’ That Kind is not the Same
with Thofe of Raffzele, nor foGood! Thus
Mich. Angelo was an Excellent

well as the Beft of the Ancients; Bat rhe
Stylesare Different, as are thie Degreesof Th
Excellence. And Thus too PavioVeronefs
juftly Efteem’d, but his People are not kike
the Others I have mention’d; they are Agree:
able enounglr in a Modern Story, not in ad
Antique One. Indeed every School, and a4
moft every Mafter exlbits a feveral. fort of
People ; Better, or Worfe, as they approach
the Model left us by the Ancients, (for the
Naked efpecially) and as they fit the Storics
they rcprefcnt, and the Parts they a&k.

FINIIS




POSTSCRIPT.

Ja Work of This nature one cannot hope
-here willbe No Miftakes, Efpecially when,
o the Prefent cafe, there was nothing
-e, Originally intended than Private Me-
andums. When I made my Notes upon
Places I had not the leaft Imagination
heir being Beaten out, Wrought up, and
®o Publick View. But now that it has
nappen’d, that what is done might be
~ee from Errors as poffible, we laid hold
; Opportunity which came very feafona-
of fubmitting the Whole to the Exami-
on of a Gentleman juft return'd from
P, who we knew had been a very Ju-
g_ns, and Exa& Obferver, and would

his, and All Occafions ufe the Freedom,
eCandour of a Friend: What Corre@ions
bas made we thought our felves Oblig’d
add to thofe we had already noted.

k0. /. 2. & 3. the words in the Palace
Pizz; thould have been left out.
BS. /. 4. Ibelieve that Autinous is not
Without a Nofe, but That it Has is not
Rotique.
’30. /. § That Second Gate I Now very
vell remember delivers you into a large
iaﬁe ground, at the Corner of which on
e Righthand near the Palace is the Toro.
e Palace is as the Royal Exchange
in



in London the Lodgings, and Por
encompafs a Square Court.

. 164. at the Botrom.

Plato a Boy, aflecp with feveral Bee
Our Friend fayes this fubject is Paint
the Ceiling inanother Roomof thisP
and very %ncly by Guifeppe Chiars
Allufion doubtlefs to the Arms of the
berini Family, which are Bees) but
not remember the Pi¢ture here Defc
as neither do I That He {peaks of. ]
bly here may be fome Miftake; but
ther therels, or No, or if there Is; |
it is, 'or How it happen’d, not hav
Diftin&, Pofitive Remembrance of
Particular, and my Notes being Now
Afide as of no farther ufe I cannot
upon me to fay ; but muft leave the ¥
to be farther enquird into by thefe
fhall think it worth their while.

. 350 2. 6. IBelieve the Baptifm of (
li380f Tintoret as our Friend afferts

€.



ADDENDA.

' Page 29, after Line 3.
Egarelli Modell’d all the Confiderable
: Figures for Correggzo in the Dome of
arma and Church of St. Fob#, as Monfieur
Crozar told me. '

T .56. 2.22.

. Bianchi ( Cabinet-keeper of the Great
Duke) told me, that before ’twas remov'd
from Rome, (which according to Maffes was
ko the Time of Yulias IL) ’twas in perfe
Prefervation, and that thefe Fractures hap-
pen’d in the Carriage of it to Florence.

*Tis the Work of Cleomenes the Son of
Apollodorus an Athenian, as a;;ears by the
Infcription on the Bafe. The Penus which
Fulius Cefar dedicated, and fet in the Pan-
theon had the Ears bor’d, and the Remains
of the Pearl (Undiffolv’d) which Clevpatra
3 » and was dfterwards cut in two, were
Yung to them. Maitianus p.132. |
, 7 P.57. L3. .

The Body, grear part of the Thighs, and
the beginning of the Arins, are all that is
o Aa Antique
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" Antique, the reft is added, (as Mafe: fays,)
by Ercole Ferrata, who he alfo fays has
found this Body to be probably. of Phidias;
- ’tis in “his Note on the Penus of Medicis,
his Words are, « Ne/ luogo dove fi conferu
« prefentamente quefla Statua [i vede ar
«"cora il nobiliffimo Torfo della Venere che |!
« gid flette in Belvedere, ¢ era credua|
« per quello di Fid:ia, ficcome reconobbe di- |,
« Jigentamente Ercole Ferrata.che lo r- [
« flauro di Tefla, Braccia, a Gambe da us
% Geffo antico del torfo che fi conferva & E

—

 quelia fleffa di Belvedere.

1 don’t remember to have feen this Caft,
but my Father has one of this Z7or/6, and
two Drawings of it, one of Andrea del Sar-
to, the other of Parmeggiano, at leaft they§
are judg'd to be of thofe Hands. :

2.63. L.19.
My Lord Pembroke has an Original Draw-
ing of This; very Capital. J

p-115. k10,
According to Ficarons.

.125. at- the bottom. )

Pliny (£.36. ¢.5.) fays, the Niobe was.
Judg’d to be of Praxiteles, or Scopas. Wheny E
and Where ’twas found is not known, at,
leaft T don’t remember to have heard ; but
’tis very probable all thefe Figures did not|
belong to. it Anciéntly; and that thofe thatf"
did were Otherwife plac’d. - ;
o, ‘ ‘ P13k
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mlI:. 131. /.25,

They have taken up an Opinion at Rome,
that both thefe Statues of Hercules were
made by the Same Hand, and that the Firft
done not being lik’d, occafion’d the making
of the Other. There is indced a vaft diffe-
rence in the Goodnefs of them, {o great, thar
though the fame Name were upon both, (as
I think it is) or whatever other Reafon can
poflibly be Offer'd for that Opinion, ’tis
much more probable that One is a Copy of
the Other, and by fome Inferior Hamf. .

v P15t bar.
The Garden is not Contiguous to the Pa-
lace, but belongs to the Family Farzefe, and
is in another part of the Ciry,

p-153. L1,

Cicero in his fourth Letter to Atticus
fpeaks of the Marble Statues of Mercury,
with Brazen Heads; upon which his French
Tranflator (the Abbe St. Real) fays it was
yfual with the Ancients to make the Heads
of Statues of different Matter from the reft, -
that changing Thofe they might ferve for O-
ther Perfons, without making new Intire
Statues: for this he quotes Sweton. in Calig. .
Ezz. This however could not be the Rea- -
on for the Brazen Heads of thefe Mercu-

Res.

' dP 176. 4.20, |
" Ficaroni told me it had been a Temple of
A i ‘A3 2 Bacchus

3
.,
]



( 356 )

Bacchus; tis Certain ’twas not a Chriftian
Church Originally, They never building their
Sacred Edi\‘?e_:es in the Form This is; ’tis Oc-
tangular, and at every Corner ,a_}‘P‘ill_a'r.
p-280. L13. IR
In this Stupendious Piece of Sculptutt. js |
another Inftance of this Mafterly Liberty of
Difpenfing with the Vulgar Rules which In-
ferior Genius’s Truckle under; The Defign
of the Artifts was to make a Man in the Ur- |
moft Perfe&ion; This then moft be between
the two Extremes, it muft not be too Yo
and Delicate, nor too Old, and in Decay;
not Effeminate, nor Ungentile ; the Chara-
&er of a Laocoon was then Thus far for their
Purpofe: And this Story furnifi'd an Occa-
fion of a fine Expreffion, that it might not
be an Indolent, Una&ive Figure, but have
fomething befides its Mafculine Beauty to
Awaken the Attention of the Beholders:
and this moreover purs the Muicles in Mo-
tion, and makes them more Apparent. Thefe
undoubtcdly were farther Inducements to the |.
Choice of this Subje¢t. And the two Sons
of the Pricft, together with the Serpent be-
ing very fubfervient, as Contrafting, and En-
riching the Figure, makes it the Beft tha
can poffibly be Imagin’d for the Defign o
the Sculptors. They have then not only
made the Prieft Naked, but the two Youn
Men fo Small, as to bear no Proportion t
the Other, the Principal Figure, fo tht
confider’d as a Father, and his two Sos

(Y ouths)

PR ==




&

b 7 (357)
* (Youths) as well as a Prieft Officiating, here
-is Abfurdity upon Abfurdity. But as’twas
not the Defign to Tell, or Reprefent This
Story , fuch .Objections are Impertinent :
‘T hefe Great Mafters had another View, and
their Conda& has been the Wifeft that could.
ffibly have been: for as the Pontifical Ha-
its would have fpoil'd their Defign Intirely ;
by making the Young Men Larger they
would have call’ld in Enemies, inftead. of
Auxiliaries; Thefe would have Hid, or Em-
barafs’d their Laocoon, and Divided, and
Perplex’d the Attention, and fo in a great

meafure fruftrated their Defign. o
The Confideration of what is the Inten-
tion and Main Bufinefs of an Artift would
ftrike off a great deal of what Injudicious
Peo¥le take to be unqueftionable Faults, or
Neglecs at leaft, and Difcover as many Beau-
ties: and Particularly in Portraits, where
the Principal Affair is the Figure ; and of
That the Face, to which Eyery thing elfe
in the Piure ought to be Subordinate, and

Subfervient. :

ERRATA



PReface, ii. 16. often written

40'

116.
129.

. 24. Colveniers
. 13. Lovine
. 11. the fame care

. 24. and shere are Angels with Mufick; 4/ are

ERRATA.

xil. ¢. are more
xvi. 11. i the Vatican
xxi. 20. he was then paffing

30. Incendio

over her Head
§. however
13. Ariadne, and Tbefess.
2. Paftelles =~
6. Bacchante

. 23. Caiano

28. chogxing

3. Santa
19. are held
. 1. are four
The Article of the Unfinith'd Statue of Mi-
chael Angelo in the Yard of the Houfe by
the Dome is Mifplac’d ; it fhould have
been inferted after the Gallex;y‘, which goes
an to the Tribunal, p.s5.- ~ 7 =
8. 1 1a Romaine o
. 27. 1 fball mention

. 30. de/ Monte

. 18. Guido Rens’s
. 14. Guidacci

. 22. Cavallini

7. thefe are
16. there are
5. Leuters and Signatures

. 28. the Ideas
- 33- ismo .
. 31. Sparta i

1. is as probable
27. Triumpha/

131,

|

|



131. 13,14. the Hercules the Satne, but the Others Dif-
ferent
148. 22,23. Sorrow of Dirce
151. 13. Temple of Peace
1§2. 24, that gave fuch
157. 22. dixeris
148. 30. [in the Margin] Guide
160. 28. Prejudices
176. ult. Mezza
177. 19. di
20. Over the
182. 2,3. Riformato
20. are There 100
183. 24. (not Originals)
187. 4. asis feen
189. 4. Aldobrandiné
191. 16. Ja Mafchera
192. 20. San Paolo
196. 23. which refemble
200. 26. when at 20
204. 2. of esther kind
206. 22. There are
232. 8. ftrike out #he
271.°23. for baving faid
278. 23. are founded
281. 1. Overit
302. 29. they fit
304. 32. Agoftin? If s
34. Others, he is
39¢. 21. Pamfilio e
306. 12, 13. Qrike out the Figures are abont a Fior

long.












