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TO THE
HONQURABLE

Lady LYTTLETON.

Mapam,
Make no doubt but that
Your Lapysuip will be
furprized at the imperti-
nence of an Author,, who has
| A 2 taken



 DEDICATION.

taken the leerty of preﬁxmg |
your Name to a Treatife, before
which, he was athamed of plac-
ing his own. But the fame timi-
dity which prevented me difco-
vering myfelf, prompted me to
feek proteftion from your Lady-
thip, whofe good Tafte and Judg-
ment, I am convinced, are fuffi-
cient to defend the Work you are
pleafed to Patronize, from the
Cavils of fuperficial Critics. This
Protection I have Reafon to hope
for, from the Knowledge I have
of Your Ladyfhip’s Goodnefs and
Humanity; as my innocent am-

bition
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bition is only to amufe and -
form, and at the fame Time to
teftify, that I am, with the great-
eft Refpect and Efteem,

Your Ladyfbip’s
Moft Obliged,
Moft Obedient

Humble Servant,

J. B.
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E ifollowing ifheets, which

re extra@ed. chiefly from a

‘rench author, were.. col-

o :&ed for private ufe; but
on ‘the appearing of a new Edition
of De Piles, I was tempted to digeft
them :into “order, and give them to the
publick, (not fo-correct as I could wifh,
but fuch as my time would permit). As
the number of excellent Painters, who
have “éxifted fince the . publithing that
work, render a Supplement thereto very.
neceffary to thofe” that are curious in
Painting ;' to inform them of the hifto-
-‘ A 4 Iy,
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1y, . to point .out .theexcellencies and
defedts, and.to fhew the particularitiés
that diftinguifh the works of thofe ai-
tifts, whofe pictures make a figure, and
| defervcdlymhavea place in the beft.ci-
binets: and it is worth every Gentle-
man’s while, who is pleafed with, or
intends to colle& pictures, to- conﬁder
carefully the" diftinguithing charaGers

herein afcribed to the works of

the different mafters; as the author
from whom ithe prefent .abbrevation is
taken (whatever he is as a writer) was
certainly a judge of Painting; and in
laying out his characters;:. had an op-
portunity of -having recourfe to the fineft
collections of the; beft- works of-.thofe
mafters, whofe particular mapsers: lie

endeavouned todefcribe,; « .y 1
I do not doubt, whoever hall (wi&a
httle confideration of natuge)examme,by
this teftmaftof the piGturesoffered tofale,
undergreat names, wxll benot a ligt)e fue-
prized,at the.affurance of thofe that en-
deavour aty and too -often- fuecéed in
: | fuch
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fach grofs - impofitions; and pafs off
paltry copws, or. fuch ongma.ls, whofe
beanties are either fo loft by time, or
totally cleaned out, that the buyer pays
for the veneérable canvas or board, mere+
ly ‘as a - relick the divine hand of
fome great mafter: was laid on, or elfe
{o-painted over; that the real .rcharms,
like thofe -ofa: French beduty, are-in-
tirely hid beneath the artificial . repdits,
But what contributes to keep up the
deceit, is the vanity of feveral of thofe
dlfhngudhed by . the tide. of Connoif
feurs ;. who are generdlly. men that: tra-
vel, and nét having vivadity enough to
join in the gaieties of the {pritely part
of the world} or judgmént enough to
make thofe: ufeful and.dnterefting re-
marks which are necéflary to the knows
ledge of mankind: To:-keepiup, their
importatce,’ affume thei. charaGter of
“arbiters in Virty; asitiis:called, though
perhaps all their knowledge confifts in
a few hard pames, and’ as many hard
words, whigh .. they .-throw out with
e great
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great gravity and fupercilioufnefs ; -and
being ufed to lack at piGures: grown
dark - with"age, fmoaked ‘in' churches
with lamps, or ftained and altered” with
damps, miftake thofe defe@s. for beau-
ties;. and, deceived by their prejudices,
look with cotempt :6n. the - clearnefs
of .colouring,-and the brightnefs of ‘nat
ture-. that - fhirlesi - thrdugh' ‘a.” modem
piture : .while the ‘man of real tafte,
not caring * to! ftem'. the : torrent .of
nonfenfe, leaves them to cdrry on. t’h’ax
farce - without.controll. - '

~ It furpnmng how pamai every na+
uon, except.onr-own, is: to their artifts;
a Dutchman will- prefer: the high fi-
nith of his- Mieris and Gerrard -Dow;
his Oftade and Berchem ;. the Flem-
ing will celebrate his Rubens and Van-+
dyke,” Teniers: and Rembrant ; the
Frenchman will boaft of his Le Brun,
Le Sueur, Bourdon, and difpute the
merit. of his Pouflin, even with Ra»
phael; while the:Italian looks on them
all with contempt. ~ And even in Italy,

| every
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ral - merits..  As;the. Paintess of  diffes
rent countries; had. differing. views, and
desived their manner of Painting from
their particulas circymitances ; _the Jta-
lian, . and. fome,.of, the Flemifth Pain,
tess,  who' pamred in chysches, . large
p;:laces ind . ciglings, s -:their: works
were $0.he viewed at. 3 great diftance,
were . ynder a necellify. by -the force
of their colouring, the fisebgth of thejir |
lights and fhadows, and boldnefs . .of
their pencil,. to. produce -great effecs,
- whilft the eye, at fo great a diftance,
gave the proper uaion -and: harmeny
to the whole ; which in part vamihed,
at a near. apyreach o

. This union and- harmony, thp Dutph
Pamtcr, wha only fupplied the orna-

il ment
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ment to a rich tradefman or merchant’s
' foom;was obhg dtoprocurewith the neat-
~ pefiof his pencil § “as his pictures, which
weie generally fmall, hung clofe to the
fight; which fuch pi¢tures muft offend,
if painted as the Italian, by the fiercenefs
of their colouring, and the roughnefs
of their furface, which contracted na-
ture never admits; as any man may be
¢onvinced, that will but ufe a proper
glafs. Therefore this partlahty to the
produéhons of their own country, as
it is built on a juft foundation, -has
fomething in ‘it highly commendable,
if not carried to too great ‘an‘'excefs.
Though partial to our own, we ought
not to be blind to the exccllencxes of
others
" But this is not the cafe of our mo-
dern connoiffeurs. . Impartiality is not
their merit: -they, on the contrary, -ob-
ftinately fhut their eyes to the merit of
their own countrymen only; and whilft
they difcover i imaginary beauties in eve-

ry thmg that is foreign, endeavour to
fhut
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fhut up all the avenues. to the advancés
ment of arts in their -own country,. (I
will not add {ciences, for in thefe they
are: generally too ignorant. to .interr
fere, and in thofe, by the forte of ge+
nius, we luckily cxccl.) -And f{o-ioon~
firmed are they in: their prejudioes
that they will not' endedvour té know
what is praife-worthy - in : t.he1r own
country o

.How many will talk of the won-
ders and grand Gufto of Italy, who
know nothing of the Cupola of St
Paul’s, the Ceiling at Greenwich, or
the Stair-cafe of St Bartholomew’s Hof-
pital; works, though perhaps not équal
to fome, yet certainly fuperior to ma-
ny boafted performances abroad.. But
our modern Virtuofi have not the preten-
ces their predeceflors had ; for notwithy
{tanding the imputation of Groffiexte,
they have been pleafed to beftow on their
own countrymen fo freely; the good
fenfe and Judgment allowcd them by

- oall
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all natmns, ‘have enabled :thefn to- excel

bven in the art of . Painting.
'+ Luca ' Jordano, Imperiali- and Sulv-
mem, feemed: to-emit the: feeble rays of
the fun-fet of Painting in Italy; f{inck
whofe déaths, hardly any one dcfervmg
the' name of>d- Mafter has ‘appeared
whilft England can boaft of a Taver+
ner, a Scot, and: a Lambert, who for
truth and judgment in reprefenting the
moft beautiful. effeés of nature, are
@ot at prefent to be equalled in all
‘Burope '

- What Pamter has ever J:urned his
art to fo ufeful' purpofes as Mr Ho-
garth? Others have thought it a glory
to have amufed the fight, whilft he
has taught his pencil a language to
addrefs the mind, and whilft he fur-
prizes our eyes, reads a le&ure of mo-
rality to our hearts. Nor has he ex-
celled lefs, when he has turned his
hand to other fubje@ts. Befides many
others, who may juftly difpute the pre-
‘eminénce with any thing that Italy, or

any
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odler part -of FEurope can. ptodm
m prefent:; --which -plainly.. proves . tg
thofe who.do nat fhut their eyes againft
cpnvxéhon, :that England dogs not wang
gmus  : Rl
i.. How glomous would u; thng lpg,
for thofe that have'a Jaudable partiality
for .their pown ‘country, . to. unite their
efforts to raife, and encourage in our
own nation, thofe that already excel,
to exert thofe abilities to their full ex-
tent, and at the fame time to lay a
foundation for the future encourage-
ment of thofe, whofe talents may want
and deferve fuch aﬁi&apcc

Smt chmm non’ deemm, Flacce,
Mﬂfoﬂ€5~~ o e D

1 do not doubt that many for want
of .attention, lock on Pamtmg as, an
‘art, 'whofe utmoft: fcopc is ornament;
‘that the promoting it is. not of any
mnfeq“nce to' ¢ trading, nation, But
on.a clofer examination, the contrary
will
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will appeat,’ 4 this art will be found

to confer honour t6 evefy nation, -and
to-be not oily ufeful, but-neceflary to
a trading one.  Let thofe that are Zea-
lous for national honour, confider with
what luftre the names of Zeuxis and
Appelles fhine- in the Grecian annalsj
and how glérious thofe of Raphael
and Corregio,” appear in the regifters
. of Italy. LT
" The fupetftition of -ancient Greece;
as well as modern Italy, -as it ‘furnifh-

ed employment, {o it gave the greateft -

encouragement to the artift to excel in
a profeflion that was then fo highly
honoured and rewarded; as the hand
was - even thought capable of giving a
dignity to the God-or Saint, and every
temple was a record of the Painter’s
abilities, and @n archive of his fame.---
‘A great genius- will always refle@’ ho-
nour on the country-that produced and
encouraged it; - and every patron of
true merit, -will, by affording fupport

¥



and ‘afliftance to the man of real worthi

detivea lafting honour to himflf,
That Painting is neceffary, will ap-
pedr plain - to-the loweft degree of at-
tentioni --~ - Drawing, Defigning, and
Perlpedtive, are but introdu@ory fciences
to Painting, and indeed imperfect with-
out- it. Yet how neceffary are even
thefe nidiments; to the fafety and wel-
fare of a nation? Engineering, Fortifi-
cation, and Tadics, depend greatly. on
~ the knowledge -of *thefe {ciences; and’
Navigation cannot be carried -on with-
out " their help How neceﬁ'ary are
they Yo the ufds of life? to how many
trades are ‘they abfolutely requifite,
which are of:the greateft confequence
to thankind ? <'Can Mafonty, Joinery,
Architecture and Ship-building, be car-
ried-on- without -them? How neceffary
is this art'to the Phyfician? how much
the improvement- ofy Anatomy, Surgery,
and natural Hiftory, depend on Paint-
~ 1ing, the value that is fet on the coloured
ﬁgures of -anatomy, plants, and other
; a parts
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parts of -natural hiftory, fufficiently de-
clares; and a commergial nation cannot
peﬂibly be without its affiftance.

. The art-of Writing owes its original
to it, as the firft attemptsito convey. our.
thoughts,- was by marking down- the
obje& ; inftead of whichy we naw fub—a

ftitute. thofe chara&ers eplled letters.
. Pcrhaps fome may: think this golng
too far back, but we are even to this d ay
obliged to. do the fame thing; for in
communicaging our accounts'ef manu-
factures, a judicious drawing contribiutes
more to explain-the fabrick and manaer.
of working, than, the beft account the
cleareft head can draw up.  To how
many manufacures s Painting abfelute-
ly neceflary ? as Tapeftry, Silk-weaving,
various branches of the goldimiths, , toy
and hard-ware trades; in moft of. which
branches it is neceffary the Painter fhould
excel, (befides many others which I-have

not leifure to enumerate.

As luxury will be the confcquence of
wealth, all forts of ornamental manufac-
‘ tures
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ures. will be - imported: “frem “abread.
/The;rich will . be ‘always -fond of dif-
playing their. wealth ; apd of courfe,
amongﬂ: other embelhfhments, Paint-
ings will be’ purchafed from other coun-
tries ‘at a great price, if the drt. is better
cultivated abroad than at. home: but if
the contrary s the cafe,- our own artifts
will be employed;- and the money ftill
gontihiue to emcglate among ourfelves :
and if by, proper encouragemient a.num-
ber of excqllc;nt Painters can be raifed
amongft us, -pictures may'even become
- acommodity-for exportation, as well as |
toys, - filks, or any other of thofe coftly
manufactures that are chiefly for luxury
and oftentatien. = -
The Bithop of Cloyne puts the fol-
lowung quethm in the Querift.
¢ Whether human mduﬁry can pro-
¢ duce, from fuch cheap materials,
“ a manufa@ure of fo great value, 7
« by any other art, asby thofe of Sculp-
¢ ture and Painting? Whether pic-
¢ tures and ftatues are not in fact fo 7!
a2 “ much
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% much treafure? and: whether Rome
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Jover- derivé framu the- Painter’s - drt?
sehich in fome deégree alleviates the ink-
Joimienefs of ablence, and preferves a part
of what is dgarto ni even from the grave?
‘With what delightful magick doesit pre-
fent the different beauties. of- nature to
our eyes, and tranfport us from onc:gay
{cene to amotherP R 7

To' bnn the cafcadcs of Txvqh, the
Horrors of the Alps, the vatiegated hanks
of the Rhine;sthe vierdant fields of Eng>

land, ‘covered with thé rmoft beannful
animals in the world, all into fight, nmnft
engage: our veperation . to. the art that
produces fuch effecs ; .that prefents not
only the hetoss of paﬁ and prefent ages,
but brings evbn-their actions before - oust
¢yes; ~and places us without danger’in

thoft fields, where theSoldiergathered his

laurels; that enables usto cantemplate ths
fury of the tempeft,. and the dreadful
hghtmngs that feem to fath before our
eyesy and all thehorrorsof the deep, witha

philo-
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phllol'ophxc dhconeern; and st the famé
time can bid us fee and ‘admire a Watden
and an Anfon, a Ruffel ‘aid 2 Blake,
who faced and paffed through thofe hor-
rors with intrepidity, to:theddvantage'of
¢heir. country, and thur own 1mmortal
‘honou. -:: Lo 3

I hope chat every conﬁderate pcrfon,
will be convinced of the ufefulnefs and
excellence of this art, and of courfe how
much it is‘oupintereft to encourage it at
howes: for if we refled, that the moft
<minent Painters of Italjf‘wene employed
In' churchesand. palaces, -and' executed
great part of their.works in frefco, it will
plainly appear, that a very fmall number
of " their pi&ures, could ever. poflibly be
expofed to fale; the choiceft-of ‘which
have been fecuzed for royal colle&ions ;)
others are deftroyed' by the injuries of
time; few or none but what having beenn
damaged and dirty, have fuffered great:
ly by cleaning and repairing: what tricks

have not been played by thofe who have

found their account in impofing on the
| curious,
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curiqus, who have afpiréd at the reputa-
tion of 'pbﬁ'cﬁing the works of the great:
mafters, as too many. colleftions charged
with their . pretended eapital pichitey
plainly fhew? What chanee have we then,
of avoiding thof¢ impofitiensand frauds;
by which {o many have already fufferedy
- but_by énceuidging our ewn :artifls?
which we have the .more reafon to.daat
prefent, ‘as if js hardly probable that the
art of Painting will “ever. recover itg:
fplendor in Italy, or that the modern mas
fters there fhould ever approach thi.an=
cient ones; -as the number of petty prio~
cey,is leflened,: and. even fuperflition is;
grown- cooler,- and bigotry has Ioft it
influence -on-the minds of the peoplé;
the Italian Painters have ho more incite~
ments to excel in great performances, but
are forced to work merely for fupport.
We have at prefent no want of men
of genius to cultivate the art; and there
are many young men now rifing among
us, who difcover a furprizing difpofition
to excel, and promife one day to become
orna-
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ornaments ‘to their profeffion; if ‘theip
happy- difpoﬁnons ate. not checked for
want-of encouragement, ¢ I liope this
‘will hot be theeafé.-- I amfute that oui’
country has as: many perfons that are ca<
pable .of patromzmg the arts, as any’
undcr the fun. - -

From them that are able we: have red=
fon to expe& this patronage, which. will
redound {o much to their own honour;
and with the'afliftanceé of ‘fuch a patriot’ -
fpirit, I fee: no ‘reafon to doubt théﬁ
Btitain- may riyal modera Italy, or an-
eient Greece in -the polite arts of Paint~
ingrand Sculpture,  and. that the: galle~
ries of our nobility and gentry may be
filled with excellent unadulterated Pic-
tares by the hands of our own ina- '

ﬂ:et:s
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M2 fvas BaoiXindy 1 wToawdy int 'y-mpwgoar, There is no other
VValy, or Royal Paflage to Geemetry, - - :

ProcLus’s Commentary upon Evewi's Secorid Book

II. Bifhop BurNET’S Tf cls through Fraunce, I-
taly, Germany, Switzerland, &c. dtfcrxbmg their Re-
ligion, Learning, Government, Cuftoms, Natural
- Hiftory, &c. and illuftrated, with. Obfervations on
the Bmldmgs, -Paintings, Anthulhes, and other Cu=
riofities in Art and Nature, neatdy printed in Twelves,
Puce Bound 25. 6d. ,

III The Art of Pamtmo with the Lives and
Charaters of ‘above Three Hundred eminent Pain-
ters; containing acompleat Treatife of Painting, De-
figning, and the Ufe of Prints. Tranflated from the
French of Monfieur DE ‘PrrEs. O&avo. Price
Bound 5.

IV. BovLE againft BenTLEY. Oavo. Price
Bound 3s.

- V. Dr Zach. Cunocx s Two Sermons upon
Prov:dence and Charity. Price 64.
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jtion; and he certainly would have found fault -
with his brethren, if they had not defigned more cor-
ﬁthﬂn.&hiavonc. ‘This Painter is reckoned
e greateft colourifts of the Vienetian fchoolﬁ:
mmnner. is free, agreeable, and lively; his safte b
his drapery and his figures are much eﬂ:eemcd:g all
Painters, they are graceful and ealy; the heads of
his women are admirable, and thofe of his old men
well . touched ; his attitudes are well chofen, -and
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theongh: his- res. . *Tis ceetainly the:
that attralls w, yet, 10°be agood Pamccr.'
_ a v fhould met antach himelf o only one of
his profeflion, butought :2o.emleavour to alli
the feveral branches of it. Schiavene bore his
verty with patience, - though ke went {o meanly clad,
that'm would have taken !um for s man fox
gmﬂwd in hisart. . -

.- This Painter is obliged to. his acquaxmnce mh
AMme‘, to whofe friendflip -he owes the. elevation:
of his thoughs in-his pictures, and past of his re-
putation. ' Hd can be reproached wish no faule, bue
want of ‘correknefs. . Schiavone died at Venice in:
£582,' i his 6ath year, not leaving caoughi to bury-
him: his friends fupplied that defe&, and buued
higyin the church ofP St Luke, wﬂeruhey
up an’ epitaph. In.the gallery of the Arch-dukr
are thirteen places’after him, engraved by Van Kefied,:
Boely and ethers. . In che collc&ton of Crozzt are:
‘ tcn, bytﬁﬁemmmnﬁers L

’ DOMINICO FETI

A'S bomn. atkomc in1 589, and educated:

under Civoli, a famous Florentine Painter.:
We meet with no particular paflages of his life in
the authors who have wrote of Painting; whether
through neglet, affectation, or jealoufy on their
fides, they take no notice of his talents in thér
works, though he certainly deferved a very dnﬁm~
guithing character for-his abilities.

As foon as he quitted the fchool owaoh,he
went to Mantua, where the Paintings of Julio Ro-
mano opened the way tp him of becoming a great:
Painter; from them he tookhwcolourmg, the bald«:
nefs of his charalters, and a beawtiful manner of
thinking. ' It were to- be withed he had copwdtha
nice corre&nefs .of that mafter,

- B2 , Cardlnal
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Cardinal Ferdinand Gonzagua, afterwards Duke
“of Mantua, difcovered the meritof Feti; he retained;
him at his court, furnithed him with means of con-
tinuing his ftudies, and at laft employed him in.
adorning his palace. .

Feti painted with great force, fometimes too dark :-

he was very delicate in his thoughts, with a gran--

deur of expreflion, and a mellownefs of pencil, that,
relithed with the connoifieurs. His pictures are fcarce,
and much fought after; they are chiefly eafil pic-
tures, which are difperfed about in different hands ;.
he painted very little for churches. Going to Ve-
nice, he abandoned himfelf to debauchery, which-
foon put an end to his life in the year 1624, the
35th of his age. o

The Duke of Mantua regretted him cxoeedmgly,
and fent for his father and fifter, whom he .always.
afterward took care of. This fifter painted well ;
fhe became a nun, and exercifed her talent in the
convent, which fhe adorned with feveral of her
works. Other religious houfes in Mantua were alfo
decorated with her paintings.

There are ten fub_]c&s engraved after tlus maﬁer
in the Archi-duke’s gallery, and nine in the coll:cg
tion of Crozat, by different hands.

ANDREA SACCHI

NHIS Painter was eminent both for his natural
talents and for the raifing fo_many able men

in his fchool. Perhaps it is as difficult to form a
man of abilities; as to. acquire the charater one’s’
felf. The Italian authors have not done juftice to-
bis merit, whom they ought to have reckoncd,
amongft their greateft mafters. )
Andrea Sacchi, or Oche’, was born at Rome in.
599.. Having received. his firft inftructions from:
8 fathcr, Beneditto Sacclu he pcrfe&ed himfelf:
L under

V
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‘under the famous Albano, and certainly was his -
ableft difciple. His mafter,” who perceived him
fprightly, and dextrous at every thing; had the
greateft efteem for him, and fhewed a particular re-
ard to his education. Sacchi improved ‘more by .
is leffons in an hour, than fome of his companions
did in 2 day. Albano forefeeing to what height he
.would carry his art, bred him to work, and gave
‘him -great encouragement. The fmall pictures Sac-
"chi painted under his infpection, were much fought
after by the connoiffeurs, and got him fo much re-
‘putation, that his hand was not equal to the great-
‘nefs of their demand.  The fpirit of the mafter feem’d
‘to have paffed entirely into the difciple,” and com-
runicated at the fame time the frethnefs of his pen- .
cil, his colouring, and other talents. - -
“ He'had eafy-accefs to the palaces of the great,
where he was received with efteem, and met with
all the encouragement neceffary to the perfection of
‘his art.  Cardinal Del Monte employed him to paint
‘his palace; and Cardinal Barberini took him into his
fervice, and fet him to reprefent on the cieling in
a hall, the hiftory of divine providence. "In that
.work, even in the opinion of the Roman Painters,
Sacchi equalled' the greateft mafters, particularly
‘thofe two who feemed to be the compafs he fteered
by, Corregio and Carrache. R
- His defigns ‘were nobler than thofe of Albano: his
‘ideas were elevated: he gave great expreffion to his
figures: a gtand tafte in his drapery; and ‘a fimpli-
city that is feldom found in’other Paintings, reigns
‘throughout. ' Sacchi formed his gofit after all the
‘great mafters, without refembling apy one, or ever
changing his'manner.; He loved his art extremely,
and finithed his pitures with. infinite ‘care. It1s
“hardly credible, that 2 man agreeable and gracefyl
in his perfon and converfation, fond of company,
gven giving-up his time to it, fhould make but few
e o B3 friends.
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friends. . The manner in which he criticifed the work
of men of abilitics, and the little commerce he;#f-
Tocted w0 have with his fellow artifts, drew on h
their hatred.  He was cotemporary with Piegfo i
Cortona, and Bernini, and very jealous of t
glory; with the latter of whom he bad the follo

ing adventure. : : o an
ngBm‘ defiring to have him fee the chair of St
Peser, before he_expofed. it to public view, called
on him to take him in his coach; but could by no
gieans perfuade him to dtefs himfelf : Sacchi went
out with him in his ‘c? and flippers. This air of

contempt did mot end here; but ftepping near thie
windaw, at his entrancé into the church of St Peter,
faid to iemml «¢ This is the principal point of view
¢ from which I will judge of your work:” and
whatever Bernini could fay to him, wquld not _ftir
‘aftep nearer.  Sacclii, confidering it attentively fome
‘time, cried out as loud as he ooffd, “ Thofe figures
¢ ought to have beeh larger by a palm:”. and went
out of the church without gying another ward.
Bernini was fenfible of the juftnefs of his critici(m,
‘butdid not, for all  that, think fit to do his work
ovgragaixa. O ,;‘ . iy ’ RS
" Sacchi, though not young, took it into his head
0 make ajourney. to Venice and Lombardy, where
he Ipent feveral years in ftudying Corregio, and
other great matkers. At his return, he endeavoyred
to approach ta the manner of Corregio, but it was
‘gqo.afue»to begin. snded, he fhould net
find the colouringof  pleafe him as ufual;
but havinF reviewed the apartments.of the Vatican,
:the mjracle of the mafs at Bolfenna made him cr
out, “ Here' I find again Titian, Corregio,

' what is more than all, Raphacl® =~

o' body ever made more fenfible refletions ‘on
i n Sacchi.;. He always confidered his
s well, never leaying any thing to chance;

- always



MIGELAEL ANGELO & BATAGLLA,
YA A.S a name given to Michacl Cerquoasi for

"YY. his excellence in painting battles. - His turm
llo, for paintiog mrkets, fairs, and pafigral fuby
. “B e - jetts,
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je&s, with a number of animals, gained him- the
name of M. A. delle Bambocciate. He was-born at
Rome in 1602. His father was a jeweller, named
Marcello Cerquozzi; who foon- perceived his fon’s
talent for Painting, by fome defigns he made. :He
put him under James D’Afé, a Flemifh Paister,
then in credit at Rome. He worked under that
mafter three years; then paffed into the fchool of
Rietro Paolo Cortonefe, commonly called Gobbo del
Frutti; whom he quitted, to follow the mannet of
Peter de Laer, -called Bambochio; a manner that
then took with all the young folks at Rome. . -*-
- Michael Angelo furpafied all ‘his fellow ftudents
* in the goodnefs of his tafte. He had a manner- of
Pairting peculiar to himfelf. His chearful temper
appeared in his pictures. He work’d up the ridicule
in his pieces fo well, and gave them fo much force
and truth, that it was impoflible not to laugh at
“them. He was fo fond of the Spaniards, that he af-
fected their drefs. He was very well made in his
peifon, and a'moft delightful companion. By his
pleafant manner of Painting, and 'the jollity' of his
humour, his painting room was always filled both
with Romans and ftrangers. The quicknefs and fa-
cility of his pencil were fo great, that on the recital
of a battle, a fhipwreck, or an uncommeon figure,
he would exprefs it direétly on his canvas.. His co»
louring was 'vigorous, and his touch light. He ne-
ver made defigns .or fketches: he only re-touched
his pictures, till Lic had given them the utmoft per-
feCtion in his power. His works were fpread alt
over Italy. He could hardly fupply the commiffions
he received. By this means he grew rich apace, and
heaped together fo much money, that it embarrafied
him. The cuftom at Rome of placing riches in th
'mount of piety, was not'to his tafte. he fan\%
turn that turnifhed fuch extraordinary thoughts for
hiisi&ures, fuggefted as fingular means of fecuring
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:f;l&wwmi avafc,of ﬂowo? mwaﬁw

L OHN mmvc:zs me.dm

S beholden to ¢he city : for bis pagivig,
Imlhcym 1606 Hcﬁ undcrtbn?a
racches, to whom he was rcla;ed and his progrefs
ﬂ:ewcdhas natural ion. _He foon became dilx

iy g wd g g

Whel Be zmyed Rame, he capied all the lgmh

things dpa;prq the lvcs Junocent X,

id. pﬁicc to_his merit,. and fet fpmnt in tbc

pqlace o the.Vatncan, angi the gal lcry o Montc Car

lfo, . in concert mith Paul Scor, and other able

;qrs. “Fhis ﬂk ufed ta come to fce him w k,
ang talk famili lg with him. . Printe Pamphili, ai"

W, Was likewife fond of him ; and employed

im m.adommglus boufe of Bel Re{pu'o, at the.gate

Pancrace. . The cxarzg .of thefc Princes

made cvery body feek after Bolognefe, and thmk
it %1 pleafure to have his egoéksdmal Mﬁ P
)8 reputation zarini at P3

s, who fent for {&m, fetd:;d a, large penfion Ot;

g‘g, an;lgmployeq hun for. three, ycats in embel-

.palace, and .quyre, by the order of
uig. ) 1. The uble,s.of the Rate, and the ¢la-
;nouxs 3axfcd agaxnt{sp;ﬁc ardma}, whofq party .be

: thb gro:at war t him fo guch id
» cr, him to rcnrc among
she eﬁms. efc was of ufe to them, for bq

pamtcd them a decoration for the cxpoﬁnon of the
ly facrament during the holy:days, according to
cuftom of Rame.  ‘This pisce was mightily re-

ifbed at Paris; the King honaured it with twa wifits,
and commanded bim to paint, fuch another for hn;
shgpet at the Louvre. All thefe works bcmgFﬁmﬁx}d;
rancifco
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beautiful and light, his fites are pleafant, his frefco
admirable, his leafing en¢hariting, his landikips, in
the tafte of Carrache, may ferve for models to thofe
that infend to apply to that branch of Piinting, ; &
they are-fometimes too greans - Heundesftood at
chhjm and bas . en?nwd in aqwa. fortis §

landdkips in an:exce lent mim\cr, ﬁvt of wknth e
-after: Titian, .

Bolognefe was’ walmadq, mtha bchamrthat
mdmcd every body ‘to lowe him; atiovs all, the fa-
mous-Algardi., . The -scademy of 'So.Luke twice
named him their Prince. - e was gevierous, - withs
outprofufion ; -refpedful 1o the greas, iwithout mean-
nefsy and vepyrchamabhto the poar.! A Sicilim
gentleman, that had retired from Moflina with hik
dapghier, during the troubles of that country, was
zeduced vq the mifery of wanting bread.. *As hedived
aver ageinft him, Bolognefc was food informed of
it; andy-in the dufk of theevening, knocking at the
Sicilian’s door, without making him{elf knawn, tofied
in.money, and retired. The thing happenhing more
than gnce, raifed the Sicilian’s curlofity te kmow his
benefaCar: therefore hiding himfelf behind thedoon,
he frareed-qus on a fudden, and falling on his knees
to_blafs,and thaok the-hand that had relieved him,

Con e elogeefs

P
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dBolognefe remained confufed, offered him his houfe,
and continued his friend till his death.
. Several ‘other pieces of generofity have diftin-
iguifhed this artift. - Being feized with the dropfy, he
bmitted to the common fate of mortals, at Rome,
dn the year 1680, in his 75th year; leaving 2 con-
fiderable fortune to fix children, of which the young-
<ft, named Alexander, was a pretty good Painter.

- -GA4SPAR DUGHET,
R T Sirnamed X
.. . P.OUS S§IN,

HOUGH bern at Rome in 1613, was {on of
.. JamesDughet, aParifian, fettled in that city.
His father, . who had marriéd one of his daugliters to
zhe 'famous: Pouflin, placed his fon Gafpar under
him; who had, from his earlieft youth, manifefted
an uncommon talentfor Painting. ~ Gafpar took the
-mame of . Pooflin from the alliance betwixt them.
-Pouflin, thoughi-he difcovered in him a particular
surn for landfkips, yet encouraged him in the ftudy
of figures, which conftitute one of its principal or-
maments.. His beginnings were fo happy, that Pouf-
fin declased 'to his friends, - that he thould not have
believed that Gafpar’s pittures were of his"hand, if
ke: had not feen him paint them. Gafpar’ was paf~
fionately fond of hunting, as well-as of the country;
whilft he was purfuing his fport, he did not negle&t
any opportunity of defigning the beautiful effets of
nature.  His pictures began to be foughtafter, when
a Milangfe:Knight engaged him to come into--his
country, which was .regowned for hunting. - This
wandering life did not agree with him ; he was born
for more ferious purpofes; . and the city of Rome-had
charms.énough to invite him back thither-in a ;rcry
ittle

<
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fitcle time. . The Duke of La Cornia, for whom he
had painted fome pictures with which ke was very
well pleafed, made him come back to Peroufa and
Caftiglione, where he ftaid near a year, - But hunt:
ing and fithing engaging him by turns; made hinx
very. negligent and uafaithful to Painting : at laft
he took Jeave of the Duke; making him a prefent
of fome pictures. - The Duke, in return, . defrayed
his expences, and conducted him to' Rome; where
he arrived, loaded with the marks of the Duke’s
.bounty. | S L N SR
. Gafpar, to have. it more in his power to defign
after natyre, hired four houfes; two in the. higheft
quarters of Rome, one at Trivoli, and a fourth ‘at
Frefcati. By the ftudies he made from.them, he
acquired, a great facility, and admirable touch, and
a great frefhnefs:of colouring. Pouffin -whn nfeai
came to fee. him work, took great plea
ing his landfkips with excellent figures

Continual labour, -and the fatigue of

amufement of his holy-days, flung hi;

erous diftemper. - After.a long illne
or the air to the Duke of Cornia’s at P N
nobleman carried him to Caftiglione and Florence,
where he met with a favourable reception from the
nobility, 'and received commiffions for a great num-.
~ ber of pictures. He went again to Florence, whence
he returned to Rome, with a defign of fetting. otk
for Naples, where a year was hardly enough to fa-
tisfy his engagements to the curiovs who' ediployed

him. . K '

Galfpar, on his return to Rome, painted-in frefca
feveral large landfkips, with figures of aconfiderable’
fize, in the church of St Martin del Monte. It was
then he firft began to imitate' the manner of Clauder
Lorrain. The Princes of Rome, and the Noblemen;
of Italy, were not the only people that employed
him: his works were fought after by ftrangers. His:
' firft.
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firdtnunuer wvas dry ) hid luft, wigue and sgroéably s
the fecond: was beft, : ic «c2vidhed the: fpedtators with
more fimplidity, move seweh, md more knowledge.
No body,. ‘had drawn vhe winds and
frorms imeo mew pictures : the Jeaves feemed agitar
ods and the trees, though inanimate, ceafed vo be-fo
under his hand. His fites are: beancifuly in 2 juft:
degradavion, with a fine mansgemeont of - his pentil 3
his trees are too green, -and his maflks 100 much
ofthefamecolour. - - . .« . ... Cl
This Painter, referved in converfation, loved his
fellow-Paincers, and defpifed no bedy;' he enjoyed
all he had in: common with. his friends. . Flis chear~
ful -air, and pleafant humour, drew a great deal-of:
mpany about him3 fo shat though he was once
worth 30,000 Roman crowns, and never: married,:
e he took in often entertaining his friends,:
and a fit of ficknefs, which carried him off ‘at the:
end of two yeurs, hasdly left-him enough to.bury:
him honourably in the church of-St Sufantia, in the
year 1675, and-the 6ed-of hisage. = - o
- Gafpar. graved himfelf eight landfkips, of which
four were in Rounds; De Ligny graved twolength-.
ways; there is one in the eabinet of Aix. - There is.
a fet of . pieces lately done at Londom, by - feveral
hands, after this-mn(_{er A e
SALV ATOR ROSA, or SALVATORIEL, -
EQUALLY eminent .- in- Painting and polite.
learning, was the fon of a carpenter, born at.
Naples in 1615. He was educated undeér Francifco
Francanzano,fiis relation, a Painter in that city ; and
found himfelf reduced to the neceffity of hanging
es in public for his fupport. - Lanfranc,
sought one; and, to encourage him,
ral more. Salvator afterwards ftudied:
» under whofe directions he improved.
: ' greatly.
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piece was landfkip. His leafing is extremely™h
and lively : it is likewife impoffible to cngrav’fhwgi:‘lt
more fpirit, and a more beautiful touch, than ap-
pears in thofe works that we have of his hand. -
Though Salvatot’s ftile of Painting was very good,
his touch admirable, and his manner entirely his own,
as he has imitated no body; his genius was whimifié
cal: for often, ‘without confulting nature, he trufted
too much to practice ; for which reafon his figures
were gigantic, and fometimes uncorreét. He painted
very quick: he often began and finithed a picture of
a'middling fize in the fameday. His room was fur-
nithed with a‘large looking-glafs, before which he
placed himfelf in thofe attitudes he wanted 5 and this
was all'his ftudy. His friend Lorenzo Lippi, find-
ing himfelf at a lofs in puttiug in the landfkips to a
hiftory he had painted, Salvator took up his pallet
and pencils, and in a little time laid in a piece of
landfkip which every body admired. After Salva-
tor left Florence and Volterra, he fixed himfelf at
Rome; where he took it into his head for fometime,
by fixing an extravagant price on his pi€ures, to
prevent any body from buyino them. He took it
mighty ill to be praifed as a ’ainter; his
great vanity was being efteem t in hiftory,
and to have it thought that he was fuperior to every
body in the allegorical and poetic parts of Painting,
He did a great number of pic¢tures in churches, which
are certain proofs of his capacity in treating hiftory.
Mis manner of living was that of a philofopher, which
he affected to fhew in his Pa ng them
a moral fignification. He 1 i liberty,
that he would never enter into the fervice of any
Prince, though often prefled: amongft others, Don
Ferdinand of Auftria folicited- him, when he came
to Florence on ‘account of the nuptials of the fon of
the Grand Duke with Margaret of Orleans,” As Sal-
i err T vator

-
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Wté%. was very lively in his fallies of wit, I thall meri2
tion i few of them. : - )
- The Painters of Rome having refufed to admit
him into the academy of: St Luke; one day, when
he knew they were affembled, - on accouns of a holy-
day, in achurch, where they had expofed their pic-
tures, he fent one of himfelf, in which he had dif:
guifed his manner; and pointing it out to them,
told them, —¢¢ That the author of it was a furgeon,
¢ whom they had refufed admiffion into their acade-
“ my; for which certainly they were in the wrong,
¢ ag' they had fuch conftant occafion for him, to
¢ fet the limbs of thofe poor figures which they lamed
<« every day fo-unmercifully.” ‘ :

One day, as he was touching a bad fpinet, a per»
fon who.fteod by, told . him, it was good for no-
thing: ¢ But, fays he, I will make it worth an hun«
¢ dred crowns ; and immediately painted fo fine
a piece on the cover of it, that it fold on the fpot
for that fum. . : :

A certain perfon intending to adorn his gallery
with the portraits of his friends, fet Salvator to work 3
who made all their caricatures, in which he excelled
perfectly 3 not forgetting his own, which prevented
their refentment. His genius naturally led him' to
that kind of Painting which partook of fatire. - In
finifhing this Work, he was {eized with a fever, fo-
that it proved his laft. o : S

This Painter was exceeding generous, and worked.:
more for reputation than to get money, as the fol-'
lowing adventures clearly thew. . .

. A certain rich Knight had. been haggling: with*
him for fome timeabout a large landfkip; as he was-
frequently coming after it, he always afked the price;*
to which Salvator, -on every déemand, added an hun-
dred crowns. The Kright mentioned his furprize."
He replied, —¢ You’ll find itahard matter, with all
o Q. e < oyour
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¢ your riches, to agree with me.” And to prevenz
any farther importunity, defaced the picture, - .
The Conftable Colonna having ardered a large pic-
ture, Salvator finithed it with great care; and fent
it him home, without mentioning any thing about
the price. The Conftable expreffed his fatisfadtion
by a purfe of gold, which he fent in return. Sal-
vatar, charmed with this behaviour, and finding him-
felf greatly overpaid, painted and fent another pice
ture to the Conftable, who made him the fame return.
He afterwards fent him a third, and a fourth; for
each. of which, the Conftable advanced the fum: but
eon receiving the fifth, he fent him two purfes, and
at the fame time word, that the conteft was by no
means equal between them; as it was not near fo eafy
for him to fill a purfe, as it was for Salvator to paing
a picture. S : :
After a long abode at Rome, Salvator was feized
with the dropfy ; during which illnefs he married his
maid, who was aFlorentine, by whom he had had fe-.
veral children. He had an extreme averfion to this
marriage, as the woman, who was amean, low crea~
" ture, had behaved more as miftrefs, than a fervant to
him; and, at thefame time, had beftowed herfavours,
without much referve, amongft his acquaintance.
Thefe confiderations fhocked him greatly, as he was:
a man of nice honour; but his confeffor, fupported:
by fome of his friends, urging all the arguments their
zeal could furnifh, and finding that his ftrongeft rea-
fons had not a,proper weight, cried,—¢¢ But, Signior'
¢ Salvator, you muft marry her, if you hope to en-.
“ ter paradife.” He calmly replied,—¢¢ Then, if I
¢ canmot enter into paradife without being acuckold,
¢ Im& dO it.” W - D ¢
This chearfulnefs of temper never left him; nor:
did his diftemper, though tedious, ever alter it. Al+
hading to his name, Salvator, he looked upon it as:
an earncft of his falvation, -and that God would r}eger
: uffer

ry
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fuffer the devil to perfecute a man that bore the name
of Salvator. . He ended his days at Rome, in 1673,
aged 58." He. was buried in the Chartreux, over
againft Carlo Marat, where his epitaph and repre-
fentation may be feen in marble. ,

Salvator has engraved in aqua fortis the following
plates;—-a book of different military habits, andother .
fubjets of caprice, of 60 leaves, with the titley— -
feven upright prints; amongft which are, the Apollo,
Glaucus, two of St William, &c. fix frizes of Tri-
tons, River Gods, and Naiadesy—feven other upright
prints of a larger fize, amongft which are Alexander:
with Apelles, Diogenes, Plato, Democritus, and three
allegories; —four of different forms, Polycrates, Re+
gulus, Oedipus, and the giants;win all; eighty four:
pieces: befides what have been engraved atter hirn,:
as — a fet of landfkips, by Goupy, of eight leaves;
—two large chiaro. ofcuro’s, by Pond;.—one large
allegorical print, by Laurent. There are alfo forne'
picces, in the cabinet of the Empéror, engraved in
a pictorefque tafte, by A. J. Prenner, which contains
four fuits, amounting to two hundred prints, after
different mafters. S .

YOHN BENEDITTO CASTIGLIONE, -

A S born at. Genod, ih 1616. He applied

- himfelf early to the belles lettres, but the love

of Painting. got the betsér of his other ftudies. The
feveral fchools he paffed through fucceffively, pro-:
cyred him a tafte of colouring, and avery lively man-
ner, which made his works much fought after. He’
began to ftudy under John Baptift Pagi, with whom
he did not fiay long, believing hecould profit mote
in the fchool of Andrea de Ferrara. This mafter, with
whom he worked a great while, took pleafure in af-
fifting the growing talents of the young man; who,
or his part, diftinguifhed himfelf both by his Paint--
Ca2 ings
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ings and engravings. To complete his happinefs,.
Vandyke came to fpend fome time at Genoa. Be-
neditto embraced the opportunity; in his fchool he
endeayoured.to make himfelf pertect in that precious-

tone of colouring, and that delicacy of pencil, fo fa-

mifiar to Vandyke, who was his laft mafter. -

/’;ﬂu’ editto could not fail of forming a grand man-
/"y mer; hé(:‘hgceded equally in facred and profane hif-
+  tory. . E{g tand landfkip were not out of his way,
L, . q!ﬂim atufal inclination led him to paftoral fub-
\-* " " jeCls, marjsigs, and animals, for which he made par-
* 7y, ticular es. No body ever fucceeded fo well in
e tom of Painting; his defign was elegant, his
-teueh~Was {kilful, and his pencil vigorous; his un-
derftanding of the chiaro ofcuro was fo perfe&, that

it ftruck and furprized all that looked on his works.

. His defire of deferving the approbation of great
men increafing, he painted a confiderable time at.
Rome. He afterwards went to Naples, Florence,.
and Parma; and left in all thofe cities proofs of his
knowledge. His fortune was not equaf’ to his repu-
tation; but, like atruly great mind, without grafp-
ing at riches, he was contented with deferving them.
Venice, at laft, engaged him to perfect his colour-
ing. He made furprizing ftudies after Titian, Tin-
toret, and Paul Veronefe. TheSenator Sacredo com-
ipg to fee him paint, by his generous behaviour en-
gaged him to exercife his pencil in adorning his pa-
lace; where, exerting his abilities, he produced moft
admirable proofs of his fkill. :

. The city of Mantua finifhed his travels. He en-
tered into the Duke’s fervice, who, on the report of
his merit, received him in the moft gracious manner.
The favoursthewn him by that Prince, the noble gra-
tuities he beftowed on him, and a coach kept for his
fervice, added fpiric to his fkilful pencil.. The Duke"
of Mantua, who had a natural good tafte for beauti-
ful performances, found him full employment, aﬁi
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his palace was adorned on' all fides with the works of
Beneditto. Spite of the infirmities to which he was
fubject, he continued his works; nor do his kabours
at all difcover the uneafinefs he fuffered. At laft,
the gout, joining with his other diftempers, ended
his days in that city, in the year 1670, at the age of
54: - e
‘Beneditto engraved in aqua fortis feveral prints,
in a lively manner; fuch as— Diogenes, with. his
lanthorn; --anativity ; —thebeafts going into theark 3
—the fame fubje¢t in fmall ;—the raifing of Lazarus,
great and fmall; —a flight into Egypt ;—a virgin with
Jefus; —and an angel waking St Jofeph; — five land-
fkips, with fawns and fatyrs;—a magician, with fe-
veral animals ; —Circe opening Achilles’s tomb, to
look for his arms;—two fets of mens heads, one of
fixteen, the other of fix, amongft which is his own,
anddivers caprices and allegorical fubjeéts ;~—~amount-
ing in all to forty feven fubjefs: without including
what have been engraved after his pictures by Mace,
Chatillon, Corneille, M. L’ Afne, Coelmans, and
others. ‘ ‘ '

PIETRO FRANCISCO MOLA.

T is not eafy for any man to acquire a greater

name, during his life-time, than Pietro Francifco
Mola. He was born at Coldre, in the diocefe of
Como, in the Milanefe, in 1621. His father, John
Baptift, a Painter and Architeét, foon found out and
"encouraged his fon’s inclination for hisart.- He car-
ried him to Rome, tothe cavalier Jofepin, to ftudy,
during his ftay in that city. When he returned to
Bologna, to begin the fort of Caftel Franco, by the
order of Urbin VIII. he brought back his fon, whom
he placed under the diretions of Albano. This mafe
ter, finding in his new difciple great talents, joined
$0 a fweetnels of tcmp?:', would have married him

2 3. 10
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'to ane of his daughters. Mola, not inclined to fuch
an engagement, wentto Venice, to ftudy under Guer-
chino, whofe bold and vigorous manner, and the
works of Titian and Baffan, perfeted him entirely,
The jealoufy of Guerchino obliged Mola to.a fecond
feparation. Rome was his refource; there he expofed
his new Venetian Manner, which gained him a great
name. Innocent X. received him favourably, and
employed him in feveral parts of his palace. He was
fet to paint the chapel of Jefus, where he reprefented
the miracle of St Peter in prifon, and the converfion
of St Paul; thefe two pieces in frefco were extremely
well relifhed, and procured him other works.

After the deathof Innocent X. Alexander VII. wha
fucceeded him, alfo took Mola under his protection
and made ufe of his pencil to reprefent the hiftory ol'
Jofeph, in the gallery of Monte Cavallo, for which
the Pope rewarded him liberally. Whilft he painted
this Pontiff, he remained covered and fitting. Queen
Chriftina, of Sweden, thewed him great marks of
her favour; fhe received him among her officers,
fettled a handfome falary on him, and befpoke fe-
veral pi¢tures of him for her cabinet.

Mola was but young when he found himfelf fur-
rounded with all thefe honours. Fortune feemed to
lead him by the hand. Cardinals, Roman Princes,
and religious houfes, ftrove to give him new fubjects
to increafe his reputation, which had been too limited
if it had not pafled the Alps. Lewis XIV. informed
of his abilities, ordered propofals to be made him to
come to his court, with all the allurements that might
be expetted from fo generous and magnificent 3
Prince. While he was preparing to fet out for Pa-
ris, and finithing a pi&ure that the Pope had com-
manded for the Church del Pace, a difpute which
he had for fome time before with Prince Pamphili
about a cieling which he had painted in his palace og
¥al Montane, and for the payment of which he wag
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obliged to fue that Prince, occafioned him fo much
vexation, that he fell fick at Rome of a violent head-
ach,  that fiezed him while he was painting, and car+
ried him off in fix hours, in the year 1666, at the
age of ¢5. , .
- Mola was chief of the academy of St Luke; his
- genius was fruitful and lively; a grand defigner, and
yet a greater colourift, though often too dark. He
¢xceled in landfkip and caricaturés. An admirable
cafg is obferved in all his piGures. So many qualities
have juftly entitled him to the charaer of a great
Painter. .

. There is another Mola, named John Baptift, who
was al{o a difciple of Albano, whofe manner he fol-
lowed entirely. Authors have agreed that he was a
Frenchman ; his landfkip is excellent, but his figures
are dry and hard, waating that mellownefs that was
10 peculiar to the pencil of his mafter Albano. The
time and place of his death are unknown.

. Coelmans, Spierre, and Pietro Santi Bartoli, have
engraved after Francifco Mola. :

PHILIPPO LAURI

W ES his birth to thecity of Rome, in 1623.

His father was originally of Antwerp, but
{fettled in Italy, where he had two fens: the eldeft,
Francifco, became an able Painter, by the inftruc-
tionof Sacchi, and died when he was but twenty five
years old: Philip was the fecond. Balthafar, who
was-a good Painter, and a difciple of Paul Bril, per-
ceived with joy, that his fon Philip, without learn-
ing to draw, when he went to fchool, took the faces
of all his play-fellows. So remarkable a difpofition
was gn.earneft of his becoming a great Painter. His
father placed him under his fon Francifco, who
tgught him the firft elements of his art. The pre-
- mmature death of his brothér, obliged him to pafs ixt:hto
SR 4 e
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the fchool of Angelo Carofélli, his brother in law,

who had acquired fome reputation in Painting. -Phi<

lip’s progrefs was fo great, that he foon furpaffed -
his maiter in every kind. .In the mean time he lofk
his father, and, foon after, his mafter; who was fo
fond of hnm, ‘that to make him known, hé brought
all the curious i’crangcrs that came to Romie, ‘to fec
him. -

- Philip, who had ftudied much, foon quitted his
ﬁr& manner, and applied himfelf to paint fmall hif-
torical fubjeéts, with back grounds of landfkip, in
a lively beautiful manner. He alfo painted feveral
large pictures for churches, but did not fucceed fo
well in them as fmaller works. He left feveral pxeccs
unfinifhed.

Nature, who had not beftowed hcr graces on his
perfon, endowed his miind with many accomplifh-
ments.- He was mafter of perfpective, had a turn
for poetry, and a knowledge of hiftory and fable.
His chearful temper, and the lively fallies of his wnt,
rendered him dear to-his friends.

. His barber hearing he had prefented his a thc-
. cary with a picture,. %or the care of him when he was
ill, flattered himfelf with hopes of the fame favour,
and begged a X:&ure of him. Phlhp, who knew his
intention, ma

lous geftures he ufed in talking to him ; he wrote
under the picture,—¢ This man looks for a dupe,
¢ and.can’t find him;’ and fent it to the barber’s at
a time he knew that feveral of his friends would
meet in his fhop. Every one of them was ftruck’
with the oddnefs of the charaler, ‘and fell a laugh-'
ing and joking the poor barber, whom they pre-’
vented venting his rage on the picture; and though-

Philip diverted himfelf at his expence, he never ven-

tured to come under his hand afterward.
One cannot fay, that Lauri was one of the ﬁr&
Pamtcrs of Rome; yet he - defigned well and grace-

fully.

his cancaturc, imitating the ridicu- -
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fully; "His landfkip -was cheatful, :and in-a good
tafte ; /his .colouring . varied, being fometimes tod
ftrong, - fometimes teo faint. The fubje@ts he ge-
nerajly:: painted, . were. metamorphofes,. | bacchanals;
and often hiftorical fubjeéts, which’ he treated with
great judgment. . His pieces of this fort aré fpread
all over Europe. . . . . 1w

' He would never marry, or give himfelf the trou-i -
ble:of forming difciples. .His pleafure was, to.amufe:
- himfelf with his friends: He would, on public ho~

lidays, diftingnith himfelf by playing off. fire-works..
He was always diverting : himfelf ‘with one” merry
prank or other, the falliés of his lively imagination..
He loved expence, and by his .mirth-and good hu-:
mour feemed. to forget he grew old, till a diftemper:
furprized and carried him off'at - Rome; ‘in 1694, -at-
-the age of 71. His corpfe was attended to St Lau-
rence in Lucina, his parifh church, . by the academy:
of St Luke, who had received himh:into their body
in 1652. He lefta confiderable fortune to his great:
_ nephews, befides feveral. legacies. = " g
- The four feafons are engraved:in four: plates after

. CARLO CIGNANIL

, A'S born at Bologna, in'1628. He acquired’
V b a high character in the place of his nativity,"
having been at the head of the academy of Painting:
there gora confiderable time. His father, Pompeo Cig--
nani, of an antient family of Bologna, -obferving his
fon defign after the beft pictures in hiscabinet, readily
forefaw the ability he would one day difplay in that:
art. Baptifta Cairo, a Bolognefe Painter, that Pom-
peo took into his houfe, firft cultivated this fprout-
ing genius, which grew up in the fchool of Albano,
who always loved him as his own fon. Cignani out--
ftripped his comrades; he carried away all the prizes
C 13
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5 the acadetny; .hnd his firft eflays in Painting ap-
_.peared to be the works of a perfoit mafber.  Albano

deelared every. where, that he would be theigreatet
fupport of . his fchool 5 zndcvmemployed him to
paint in his own works. . :

.His reputation now nﬁng “he was fent forﬁoch~
horn, whcrc he finifhed a _fudgment of Paris in a
maflerly manner. At his return ¢o Bologna, Cardi-
®al Farnefe fec hiih to work inthe great hall of the
public palace, where he painted, in two large pieces,.
King Francis [. who' healcd ‘the King’s evil as he

ed. through .Bologna; and the entry of Pope

aul III. into that city.  The fame Cardinal car-
sied him to.Rome, ‘where he painted two pictures
in St Andrew de la Valle, and one in the Bafilic of
St Peter, which is fifice fpoiled by thedamps. Three

years pafied away whilft he was engaged in thefe la-.
bours at Rome, after which he returned to Bologna, .
where he was loaded with carefles and employments
all the ¢chusches -and - palaces of - that city prefenting
to your view different teftimonies of his capacity.

+ Duke Ranucip;.:of Parma, ordered him to paint
the walls of a room, in the cieling of which Auguiftin
Carrache had exprefled the power of Love. This
Prince dire@ed him.to coatinue' the fame fubjedt,
which he treated with a great deal of elegance. There
was no civility the Duke did not thew him, to en-
gage him to ftay at Parma; but his-domeftic affairs
obliged him to return to Bologna. As foon as he
got home, his firft occupation was to fhew his acknow-
ledgment to that Prince, by fending him a pic¢ture
of the conception, . for the church of that name whlch
he had built at Plagentia.

Duke Francis Farnefe afterwards prefled him to re-
ceive the title of Count and Koighthood, which, thro’
modefty, he had refufed the Pope, and feveral other
Princes. Allthefe honours added tothe public efteem;

his fdmsl acquired daily new difciples; and his works
increafed
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increafed the nugber of his admyisers, . Sush fecefs
gould not fai) of being envied; his enemies publifhed
ftorigs to his d ‘hey fpoiled the- pictures
he had made unoer wis porneo of the Sepvites, and
burnt the cartoons he had left.there, s
. The EJetor of Bavaria named Cignani for ong of
thofe four moft celebrated Italian Painters, who werg

each to 1 piece towards embellifhing a chugch
at Muing em- a confiderable fum
for their a reward for him that
thould fu fent 2 holy family; and
_Af it had | nagement of thafe that

‘envied him,. had carried the prize. o
_ The Great Dyke of Tufcany, to thew his efteem
for this Painter, defired his own picture, and fevera}
other works that adorn the fine gallery at Florence,

. There was nothing wanting now to complete Cig«
nani’s glory, but fome grand public work that fhould

. be worthy of him. The cupqla of the Madona de}

Fuoco was offered him in 1686, and he fat out for

that city to undertake it. ' ;

. After having continued his fchool fome time at

Bologna, under the care of two of his beft difciples,

he removed it, and alfo his whole-family, to Forli.

Cardinal San Cefarco pafling. thraugh tha city, dee

fired a piece by his hand. Cignani prefented him an

Adam and Eve which he had painted for a ftudy,

‘The Cardinal gave him five hundred piftoles, telling -

him, that he had only paid for his cloth, and that

he looked upon himfelf ftill as obliged to him for the

pi¢ture. ,

- Thecity of Forli gave him his freedom, after hav.

ing been twenty years at work upon that cupol

which was not finifhed till 1706, Hisfon Felix helpa
him greatly in that grand piece of work. In it he
has reprefented paradife, with a large number of
figures, which ferve to thew the extent of his gcrii,us.

fope

0.
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Pope Clément XI. honoured him with his protec-
tion, procured him a number of pieces of work, and
' &eclaredhlm Prince of the'academy at Bologna, ho-
néuring that body with his own name, by callmg it

, fhe Clementine Academy.  *

He owed all his fuccefs to hxs merit ; this alone
raiféd hin to that degree of honour he enjoyed. ‘He
ﬁniﬂ'qu hi$ labours by the piture of the birth of Ju-

ter; ‘which he painted at the age of fourfcore for
e Elector Palatine, in 1915. Cignani being fiezed
with a'catarrh, which difabled him' from working;
fedr labounng under it four " years, - ‘finding himfelf
finking, he would have burnt a Danae for being too
naked, but his fon’s mtcrccﬂion, and promife to co-
ver it, preferved it. His death happened at Forli,
in'1719, when he-was g1 yearsold. His corps was
expofed under the cupola he had painted; his fon
Felix celebrated “his obfequies  with great magpifi-
cence, and-an elegant epitaph; the academicians of
Bologna paid his'memory ‘the honours they owed i,
Yy a magmﬁcent fervice, and a funeral oration at the
end of ‘the year. Clgnam had clghtcen chlldrcn, who
are all dcac{ '
- He had a good: ‘countenance, and an honeft heart;
2 generous mind, that inclined him to affift and fup-
port his dxfcxplcs, to do good to thofe that difobliged
;‘nm, and even to commcnd thofe that fpoke g of
im
In Cignani is found a frethnefs and force of pen-
cxl a llghtnefs of hand, an admirable compofition,
a correétnefs of defign, gracefulnefs, mellownefs, fer-
tility of genius, an eafe in fpreading his draperies;
in a word, he may be reckoned amongft the moft .
graceful Painters. Above all things, he attached
himfelf to exprefs the paffions of the foul in his cha-
. racters. The new manner he had formed, was from
Guido and Caravagio, without ever loﬁnc fight of
the graces of Corregio,
When
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. 'When he defigned, arrd the defign drfplcafcd him,
he tore it, and made anether, ‘faying, ¢ Whatever
* change he made, xt ‘was -always only a defign
¢ warmed over again.” His pictures, ‘in the man-
ner of Carrache, -feem larger than they are in effect.
The art of placing and:difpofing his figures, and a -
happy turn of comipofition, were among the excellen~
cies of this Painter. He is reproached with finith<
ing his piGtures fo much, ‘that he deftroyed the fpiriq
of them; that his colouring was. too ftrong, and he
gave his figures fo much relief, that they were not
united with his .grounds. He was alfo generally
looked upon as propereér to paint. vu'gms and half
figures, than hiftorical fubjects. .

Cignani efteemed Lewis XIV. above all the P,rmccs
of his time, and equalled him to the greateft, men-
tioned -in -hiftory ; not for the fplendor of his.con-:
quefts, bnt merely for the love he expreﬂ'cd for. thc
arts and fciences.

There are few prints graved after Cngnam,
know of a St Katharine, by Dorigny;. an Aurora, by
;{Ielom ; and the Chaﬂ:my of: Jofeph, by Jacomo _

rey. )

CARLO MARAT‘TI

AS.bornat Camcrano in 162 5. His grand-
: father, Matthew Maratti, having quitted
Sclavoma, where he was born, eftablithed himfelf
with his wife and two fons: at' Camerano; one of
which, named Thomas, mau‘rymor there, was fathcr
of Carlo. .

While he was yet a chxld he covered the walls of
his father’s houfe with v1rgms, and, for want of co-
lours, made ufe of the juice of herbs and flowers:
He copied all prints that came to his hand, and inz
ftead of ftudying at fchool, he drew every thmo that
came into hls% ancy. - A book of the prmcxples of -

. Defign,

__c
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Defign, which Barndby his half brothet had lef isi
his mother’s houfe, .was found in his bands. Carlg
copied it entirely, and fent it to his brother, who
was then at. Rome, ‘ . RS
- The furprizing progrefs of -the. child determined
Doéminico Corraducci, his relation,. td fend him to
Rome, though but eleven years old, to join his bro-
ther Barnaby, who after having inftructed him a year;
placed him in the fchool of Andrea Sacchi. -
‘Carlo Maratti continued nincteen years in that
fchool, eopying Raphael, and other great mafters.
His . brother Barnaby fold. his defigns to ftrangers,
who valued them, as they difcovered the touch of a
great mafter. He copied a defign that Andrea Sac-
chi had given him for.a ftudy, fo perfectly, that his
mafter, in comparing them, miftook the copy for
his own drawing. Maratti continued a ftudent, tit}
he found himfelf capable of depending on his own.
knowledge. His mafter, who did not love Bernini,.
drew on him the enmity of that great man, who pre-
ferred much inferior Painters to him, to execute thofe
works that were under his direGtion. - Notwitliftand~
ing this, by the credit of his mafter, and the merit of
his own works, he gained a reputation of -excelling
in painting virgins, which got him at Rome the nick-
name of Carluccio delle Madone; they even faid, he
could paint nothing elfe. Andrea refolving to few
him in his proper light, fet him to paint Conftan-
tine deftroying the idols, in the baptiftry of St John
of the Lateran. Maratti acquitted himfelf fo well,
that he filenced the common report, that he could
g:int' nothing but Madona’s. The three cbapels of
Ifidore, that he painted afterwards, raifed his re-
tation fo high, that Alexander VII. defired to fee
im, and commanded him to paint a large picture
for the church del Pace. ClementIX. that fucceeded
him, fhewed the fame kindnefs to Carlo Maratti;

and after he had painted his nephews, ordered him
: ' w0
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tapaint his owd piciure, with whichhe feemad grealy
Jeafed... - . VL N
?:,;’I’hc, Pope, congrary. to cuftom, made him fit.in
his prefenee, faying,— That when a man was at his
« work, he ought to be at his eafe.”” Clement X,
his fucceflor, employed Carlo Maratti on the chapel
Altieri,. in the churchof Minerva; and onthe cieling
of the great hall of the palace of Altieri, he took for
his fubje& Clemency; in allufion ‘to-the name of the
Pope. Under the pontificate of Innocent XI. he exe-~
cuted the great picture for the altar of St Francis Xa-
vier, in the church of Jefus; and divers Gther: pie~
tures for the Marquis Palavicini. The Pope ardered
him to cover thc%rea& of the Virgin, which Guida
had painted in the private chapel of the Vatican ; ot
which occafian he made ufe of water colours, fo that
the colour might be wiped off with afponge. If thefe
great works cntirely ftopped all infinuations of, his
K&nt of abilities, they ala occafioned him a ¥ialent
illnefs. - S : :
Maratti was in great favour with Alexander VIIL
who did nat live long. In his time he finithed the
great piGure of St Charles al Corfo, which he worked
at upon the altar, that he might fit the proportion
more juftly to the place. The figures on the fore

graund are twenty two palms high; it is pity there

is not-more colouring in that piece. Innocent XIL-
confirmed him in the poft of keeper of the Paintings:
in the Vatican, which was conferred on him by In-

-

nocent X1. with all the emoluments andexpences ne-: -

ceflary ta refhare and. preferve. the pictures. Carlot
Maratti had been, always protected by Cardinal Al-
bani, whe, after the death of Inmocent, was chofen
Pope, by: the name of Clement Xk, He was often
admisted ta his audiegce ;. and thisPontiff commanded;
- from him an affumption of the Virgin, for a chapek
of the cathedral of Urbin, his country, where Cig-
nani had already painted .a picture.of the nativityduf_

e ld NG,
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the Virgin. ‘The Pope next appointed him to reftord
the Paintings in the chambers of the Vatican, as he
had, fome -years before, done thofe inthe . Farnefe
gallery, and the lodge Chigi, painted by Raphaeli
This Painter faftened up the cieling with: eight - hun-
dred and fifty copper ‘nails ; he fquirted up water,
and afterwards plaifter, through holes made for.that
purpofe, to faften the pietes of the plaiftering, which
was falling to ruins; :they alfofixed iron rivets to keep
it better together.  Carlo, affifted by four of his dif-
ciples, painted the ground with ultramarine; with
water:and crayons; in the fame manner they did the
head, and figures that wanted it; fo that the whole
- may .be wiped off with a fponge; that, as he faid,
fome abler hand might one day efface his work, and
do juftice to the. great Raphael. The ultramarine
gives adrynefs to the figures, which look coarfe, like
the decoration of a theatre; and the carnations look
of a brick colour, which. takes away entirely- the
union of the figures with the ground. He ufed ano-.
ther method to clean the four chambérs of ‘the Vati-
can; he wathed them with Greek wine, and thendried:
them with large white towels, which brought out the
colours afreth; he afterwards varnifhed .them over :.
as-to the frizes, and ornaments of chiaro ofcuro, they.
were. moftly repainted. . This work fuceeeded hap-
pily, and Clement was fo well pleafed, : that he gave.
the Painter a penfion, and the order of Chrift. The.
ceremony was performed, by his order, in the Capi--
tol, onthe day of diftribution of the prizes in Paint-.
ing, Sculpture, and Architeture, among the young
artifts of the academy of St Luke, of which Carlo
was head. The Pope carried his goodnefs till far-.
ther; to cure him of " his debauchery, . inthe jubiiee.
year he made him marry a wife, with whom he af-:
terwards lived forty years. : Cen
» Carlo Maratti was employed to furnifh cartoons
for the mofaicsin the fecond chapel, on the left hand,:
. entering
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- eiiteting intg St Peter’s; in which he has repréfented
the conception of the Virgin, with a number of
figures. - At upwards of fourfcore he painted two
great altar-pieces; one is, the St Amadeus for Tu-
rin; the other, the baptifm of our Saviour for the
Chartreux at Naples. R
- At laft, his trembling hand refufed toexecute the
conceptions of his mind: this, joined to the weak=
nefs of his fight, obliged him t6 renounce his art.
He now employed himfelf wholly in inftruéting his
difciples ; till growing quite blind and infirm, he
- was forced to keep his room, and then hisbed. He
died with great fentiments of piety in 1713, aged 89.
His remains were carried to the Chartreux church,
where he had caufed his tomb, adorned with his buft
in marble, to be built. - He only. left one daughter,
~who inherited above 40,000 Roman crowns.

* Few modern Painters have been fo much diftin-
guifhed as Carlo Maratti, or honouredand cherithed
by fo many Princes. Lewis XIV. fent him the bre-
viate of ‘his Painter in ordinary. He wis a great de-
figner, his thoughts were elevated, -his difpofitions
fine, his touch very fpritely, his- pencil frefh and
mellow; he was knowing in hiftory, allegory,:archi-
teCture and perfpeive, - which knowledge was of
great advantage to his works:: The. fimplicity and
neblenefs of thé airs of his heads, “and the graceful-
nefs fpread all over them, are particularities which
have given this Painter fo diftinguithed a reputation.

He was extremely modeft and charitable; fpeak-
ing ill of no body; -filencing thofe that judged with
ill nature of other peoples workss; informing thofe
that afked his advice, without any affected fuperiority;
affable to his difciples and young folks; he often gave
them his drawings, and furnifhed them with fteps to
meafure the beautiful figures of the antique; no man
ever took more pains to revive the great Raphael and
Annibal Carrache, whofe bufts hs got carved in

‘ D marble,
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marble, to place in the Rotunda. Carlo Maratti wag-
lively in his converfation; he loved to entertain him+
If on the fubject of hisart, and hardly knew how.to
leave talking of it; his curiofity made him collect
Fi&u_res of great mafters, cartoons, and drawings ;.
or which laft his fondnefs was fo. great, that he.has
often given a picture of his owa paiating fora curious
drawing. . RO
. He engraved in aqua fortis. feveral plates;—3.fet
of the life of the Virgin, in ten prints;—the Samaric
tan woman, after Carrache ;—the hiftory of Helior
derus, after Raphael ;2—the martyrdom of St Andrew,-
after Dominiquin} feveral Engravesshavecopied him;
all his works amount to above two hundred prings,
Out of a great number, his two moft eminess and
favourite, dilciplkes were Giufeppe Chiari, barg at
Rome in 1654. . Fle has done fgveral public works,
in which he-has proved himfelf a worthy difciple of
Carlo Marattiy who trufted him tofinifk the casgogns
for the mofaic-of one of the little cupolas of St Petgr.
He did one. of,the twelve Prophets in-St Johnof the
Lateran, which were only given to the moft able
Painters of that time, 'He died of an apoplexy av
Rome, in 5727, atthe age of 73, ...
_ Rome gave birth in the fame year to Grufeppe Poi-
feri. He was placed ynder the ipftrudtions of - Ma«
ratti, who was fond of him, and madé him copy all
the works of Lanfranc and Michael, Angeloy and
obferve the delicacy of Guide and Dominiquin, with
the colouring of Titian and Corregip. Pafferypamged
feveral, good pictures, and worked a great deal im
‘¢burches. He died in 3714, aged 6o, - - ',

. Lucd4 JORDANO, . .

[ S aninftance, that the fcholar fometimes furpaﬁ’ca
his mafter, L



eminent PAYNTERS., 33
This Painter was born at Naples in 1632, in the:
n}fi%hb;iurhdod of Jofeph ‘Ribera, whofe works ag-
triCted him fo powerfully, ‘that he left his <hildjh,
amulements for the pleafure he found in looking o,
them. ~ So manifeft an inclination for Painting,. ded;
terinined his father, a middling Painter, to place hisa,
under the dire@iens; of that mafter; with whom he.
madé fo gréat advances, that, at feven years old,ihis,
produétions were furprifing. . .., ..
" Hearing of thofe éxcellent models for Painting, that:
are at Venice and Rome, he quitted Naples privagely,;
to'gb to Rome. He attached himfelf to the manner of;
PietrodaCortona, whom he aflifted in his great works.,.
His father, who had been looking for him, at laftfound;
him at work in St Peter’s church.  From Rome they:
fat out together to Bologna, Parma, and laftly to Ve-,
nice:, at every place Luca made fketches and ftudigs
fromthe works of alf the great mafters, but efpecially
Paul Veronefe, whem he always propofed for a mo~
del t6 himfelf. " ¥1s-father, who fold his defigns ansk
fketchesat; a great price, kept him clofe to his work 3
and that he mn%h.f pat quit it, prepared his dinney for
Him himfelf, often caling on him, Luca fa Prefto; a
name which healways retained. Itisf3id, that Jordane
Kad been fo great a copier, that he had defigned the
rooms and aparsments of the Vatican a dozen times;
and the battle of Conftantine twenty. - The number
of his ftudies gave him a furprifing facility, and gave
the firft rife to the elevation of his thoughts.. A dg-
fire of gaining a higher degree of perfection occa«
fioned fuca to {et out with his father to Florence,
where he began afreth to ftudy; copying the works
of Leonardo da Vinci, Michael Angelo, and Andrea
del Sarte. He went back to Rome, whence, after.
a very fhort ftay, he returned to Naples, where ho
married againft his father’s inclinations, who appre-
hended fuch an engagement might leffen his attens
tion to his profeffion. After fecing the Paintings of
’ : D2 " Rome
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Rome and Vemcc, Luca quitted his mafter’s mans-
mer, and formed to himfelf a tafte and manner that
partook fomething of all the other excellent mafters;
which occafioned Bellori to write, that he was like
the ingenious bee, that had extracted his honey from
the flowers of the works of the beft artifts. His re-’
putation was foon fo well eftablifhed, that all public
works were confided to him, which he executed with_
the greateft facility and knowledge. Some of his -
pictures getting into Spain, pleafed Charles II. {o, that.
he engaged him to come to his court in 1692, to.
paint the Efcurial, in which he acquitted himfelf as
a’great Painter. Thc King and Queen often went
to fee him work, and commanded him to be covered
in their prefence. In the fpace of two years he finifh-
ed the ten arched roofs and the ftair-cafe of the Efcu-
rial. Afterwards, he painted the grand faloon of Buen
Retiro, the facrifty of the great church at Toledo,
the chapel of the Lady of Atocha, the roof of the
foyal chapel at Madrid, and feveral other works.
He was fo engaged to his bufinefs, that he did not’
¢ven reft from it on holidays, for which a Painter of
his acquaintance reproached him ; to whom he an-
fwered pleafantly, —« If I was to let my pencils reft,
s "they would grow rebellious; and I fhould not be
<« able to brmg them to order, without trampling
¢« on them.” His lively humour, and fmart repar-
tees, amufed the whole court. The Queen of Spain
one day enquiring after his family, wanted to know
what fort of 2 woman his wife was: Luca painted her
on the fpot, in a picture he was at work upon, and
fhewed her to the Queen; who was more furprized,
as the had not perceived what he was about; but was
fo pleafed, that fhe took off her pearl necklace, and
. defired him to prefent his wife with it in her name.
Jordano had IP ohappy a memory, that he recollected
the manners of all the great mafters, and had theart
of imitating them fo wcll as to occafion frequent:
: miftakes.
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miftakes. The King fhewed him a picure of Baf-
fan, exprefling his concern that he had not a com-
panion. Lucas painted -one for him fo exactly in his
manner, that it was taken for a piGtureof that maf-
ter. ‘TheKing, inretarn, knighted him, gave him
feveral places, made one of his fons a Captain of
horfe, and nominated another Judge and Prefident
of the vicariate of Naples; one of the King’s coaches
attended him every evening to’ carry him out: nor
was this all; the King carried his goodnefs ftill fur-’
ther; marrying his daughters to gentlemen of his:
court, and beftowing goeod places on them for por-
tiens. :

- Philip V. kept him in this fervice after the death
of Charles II. which happened in the year 1700.
when he continued thofe great works he had begun;
and as his ftay was long in Spain, his wife, onafalfe
report, believed Him dead; to undeceive her, he -
painted himfelf on a card, and fent her his picture
by th§ poﬁ'. ’

- On his return from Spain, he paffed through Flo-
rence, where he painted on the cieling of the chapel
of Corfini, in the'church del Carmine, the apotheofis
of the faint, with a great number of figures. He alfo
adorned the gallery of the palace Richardi. Jordano
was the innocent caufe of the death of Carlino Dolce.
This Painter, who finifhed his works with too much-
kabour, and whom a conftant application to work to
a great age had not enriched, died with chagrin, on’
Luca’s reproaching him with the lofs of fo much
time. ' -

"The great works Jordano had executed in Spain,-
gave him ftill greater repute when he returned to
Naples; fo that he could not fupply the eagernefs of
the citizens, though he worked fo quick. - The Je-.
fuits, who had befpoke a piure of St Frarcis. Xa-
vier, complaining to the Viceroy that he would not
f£inith it, and that.it o_ulg)ht to be placed on the—alta;
: 3 ()
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of that faint on his feftival, which was juft at Handy
Luca finding himfelf prefled on all hands, painteck
this piece in aday and an half. Qftentimes he painted;
a Virgin holding a Jefus; and, without any reft, in
an hour’s time, would finifh a half lengthj; and for:
difpatch, not waiting for the cleaning his pencils,
would lay on the colours with his finger. His man-~
ner had great lighsnels and harmony ; he underftood,
fore-fhortning, but as he trufted to the great prac-,
tice of his hand, heoften expofed to the public¢ pic-
tures that were very indifferent, and very little;
ftudied ; in which he appears to have been incorre,:
and "little knowing in anatomy. No body .ewver
painted fb much as Jordano, hot even excepting Tin-
toret.. His fchool grew into fuch repute, that there
was a great refort ¢o it from Rome and all quarters.
He loved his difciples, whofe warks he touched upon;
with great readinefs; and aflifted ‘them with his de-,
figns, which he gave them with pleafure. His ge~
nerofity was fo great, that he made prefents of alsar-
pietes to chunches ;ba{ were not in.a condition ta pur-
chafe them. He painted, gratis, the: cupola of St
Bridget, forhis reputation ; and touched it over a
fecond time. By a particular. dextetity, that roef,,
which is rather flat, feenis very much ¢élevated by the.
lightnefs of the clouds which terminate the perfpec-
tve. . o Co IR
- ‘T'wo Neapolitans having fat for their pictures, ne-
ver thought of fending for them when they were,
finifhed. . Jordano having waited a great while with-
out hearing from them, painted an ox’s head on ane,,
and put 4 Jew’s cap on the other, and placed a fuit
of old cloths in his-arms, and expofed them to view.
in this manner; on the news of which, they haftned
away.with money in their hands, and begged him to
efface the ridicule that was annexed to their pictures.

Though his humour was gay, he always fpoke
well of his brosher Painters, and received the htilrllts.

, ' at
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Rhat"Wer€ given him on his own works with great do-
‘cility.” *The ¢ommerce he had with'feveral men of
dedrning wasof greatufe to him ; they furnifhed him
withtheir elévated " thoughts, reformed his own,
and ihftru®ed him-in hiftory and fable, which he
. ‘never had read: His labours were rewarded with
grent-riches, which he left his family, who loft him
at Naples in 1705, when he was 73 years old. His
morifgent is in the:churqh’oFSt'Brigget, _before the
Iehapel’ of 'St Nicholas ‘de Bari, which ‘is all'of his
hand. ! = S S
'-~He'has-engraved three plates in aqua fortis;—one
wof thie Woman taken in adultery;—another of the
Prophet Elias ordering the priefts of Baal to bé killed
in the -prefente of King Ahab;—and a St Ang.
Defplaces has engraved a chaftity of.Joleph, and
A2 J7 Prennet two prints, in the colleGion of the
Fyoperor’s pictures at Vienna: .
i o CITRO FERRIL

(AN SR |

e

’ T HE city of Romeboafts of having given birth
X toCiro Ferri, in the year 1634. His father,
Stephiano, defcended-of a good family, left him a for-
gune. of ‘above 30,000 crowns;, This eafe in his.cir-’
cutiftances was no obftruction to his tafte for Paing-
ing. He preferved his patrimony for his fon Peter,
and- his abilities at his pencil furnithed him with a
{ufficiency to fupport Ei-s family. His genius was
elevated, his difpofitions beautiful, and his execution
grand. Nothing can approach mearer to his mafter
Pietro de Cortona, than his cielings, which are often
miftaken for Pietro’s. Though he fet great prices on
his works, he was in continual employ. Prince Bos-
ghefe, and Pope Alexander VI 'had a great efteem -
forhim; and his three fucceffprs were no lefs favour-

able to him. - . .
S D4 - The
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~ The Great Duke fent for him to Florence, and af-
figned him a large penfion to finith the works which
“Pietro de Cortona had left imperfect. He entered fo
“well into the fpirit of them, and acquitted himfelf fo
“worthily, that the whole work feems to be of the
‘fame hand. The Great Duke nominated him chief
"of the fchool of Florence, and he contipued fo a
‘great while, o
~ Ciro Ferri returned to Rome, where he appeared
a great architec, as well as a good Painter. | Several
palaces and grand altars, viz. St John of the Fla-
rentines, and that of the Chiefa Nuova, were raifed
from his defigns.. He diverted himfelf more with
Drawing than Painting. He was much importuned
“for devices, figures for breviaries, and titles of boeks;
‘feveral of which have been engraved by Spierre and
Bloemart, The Pope employed him in making car-
“toons for the Vatican; and no man has worked more
in different kinds, than he. His genius appeared in
its full ftrength, whether he was employed in paint-
_ing the effects of his own’invention, or compleating
thofe of his mafter. \ o
The cupola of St Agnes, in the palace of Navona,
‘was his laft work. The chagrin he felt in feeing the
angles of Bacici, which were directly ‘under it, the
force of whofe colouring made his appear tao weak,
‘'was the caufe of his death. One day he told Lazara
Baldi, his companion, that his cupola appeared very
‘different on the fcaffold, to what it.did from below;
and that the angles of Bacici gave him great pain.
~ Ciro Ferri falling fick, left that cupala unfinithed,
He prayed Carlo Marat, on his death-bed, to com-
plete it. This Painter excufed himfelf afterwards
?rom complying with his requeft, If he had afked
Bacici, he would have finithed it,  as he told feveral
of his friends; certainly no Painter would have ac-
quitted himfelf better,” Jealoufy in his profeffion
, | was

-~
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-was the caufe of Ciro’s not doing it.. His difeiple
«Corbelini terminated that work in a manner that did
no honour to his mafter. - = . . T
- Rome loft Ciro Ferri in the year 1689, ‘at :the
age of 553 he was buried with great magnificence
at St Mary Tranftevere. The Engravers who have
copied Ciro Ferri, are Pietro Aquila, .C. Bloemart,
Roullet, de la Haye, Spierre and others. . There
are more than fixty prints.after this mafter,. ..~ -
I N . . ' o

"Bacrcr oo

OHN BAPTIST GAULI was born at
Genoa in 1639, of very poor parents. who died -
of the Plague.. Abandoned, without. fupport, not
Xknowing what would become of him, as he came
out of the fchaol of Borgonzaone, with his portfolio
under his arm, he perceived a galley juft ready-to
fail with the envoy of 'the republic to Rome, and
offered to enter himfelf on board, but:the captain
refufing him, our young Painter who was hardly
fourteen years old, addreffed the envoy himfelf,
who after afking him a few queftions, ordered him-
ta be received into the train of his retinue.
The envoy being arrived at Rome,  kept Bacici
~in his houfe, till he had an opportunity of placing
him with a French Painter ;- who dealt in pictures,
and kept him clofe to his work. He ftaid with
him as long as the envoy continued at Rome. Af-
terwards he placed himfelf with another piture
merchant, who was a Genoefe, which was the be-
ginning of his fortune. Bernini and Mario di Fiori,
became acquainted with Bacici, by vifiting the
merchant, and introduced him. to feveral families
for whom he painted fome excellent portraits; but
his turn was for hiftory and large compofitions.
His firft agtempts fucceeding, enabled him to take

a
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sdioile -ani live @t his-cafe.  His firk pubfic pic-
sure; when he wasibur. twenty: pears.old was St Roch
with the Virgin, and St Anthony thé Abbot, which
s¥ias placed in the;chirch'of thatname. This pic-
syve faifing his reputation, .procured.im an advan-
ssgdaus.match ; and Prince Pamphili gave Him, i
eference. to the:maftable artifts in Rome, the four
sngfés of the,cupola. of St Agdes.: Thele. grede
works finithed. his: reputation, and. Aléxander ViL
ordered Bernini to bring him the Painter; the Pope
gave him accefsto s palage,” and"commanded him
to paint his picture, whilft Bernini, who conduéted
him inal thidgs, hid rommuricated” to ﬂumi:
clevatiow of his thoughts, and imterefted himfelf
souch :in his fanour, as to procure himy:the Painti,
of1the ¢cupola of  Jedus.in prefebease:10 . Ciro Ferrx,
CirloMarat and-Brandi. The fathier general of the
Jefwits who had feens. him. worls, .and was pleafed
#with bis: performance;; demt-him /fix hundred . pieces
af sight, -hid undbr a large pafty phaced in a filvier
diths:; Bacici, whofe-imagmation was quick, believ-
ing:this was. all the recompence he was to hame a-
bovie .the price. agraed ‘on, . flung the.dith on the
ground in the preferice. of thofe who broughr it, and
fifirfbuted the money o' the poor. . The general
$oon difabufed. him by fending hiny a thoufand 'pife
¢oles, and promifing: kim ftill more, on which he
fet himlelf 10 .work with that eagermefs and fire that
werg fo matural to him. Some time after, the father
general falljog fick, and not being able to perfe@
the promifes he had made ro Bacici, he gave him
dying a-note of hand with a blank fpace for the
$um 1o be filled up. xo his own fatisfation. The
Jefuits would not aucept the note. "Bacici tore it,
and refufed to. go. on with the work ;- but Bernint
obliged him as it concerned his honour to finith.it.
He. was. five . years » painting. this . grand mad:in}c;
“ o whic
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which at this day di ﬂm admmt;bn of - a{l tho
world.

.iSennets Wwere mar]e in pvraxfc of Bacu:x, cven] body
bvcd him ; his agreeable and. lively. converfatiomg
his genteel bthavmﬁr, his air, every thing engaged
mankind in his favour:: . Adexander YHL gave him
feveral marks of his good will, . and his’ nephew
Cardinal Ottoboni protetted him on exery occaliong
#a:well as the Cardinal of .San-Cefare... He fet ouk
by-orderof the daft to paint the hall of the pubti¢
palace at.Genoa. The exceffive price he demanded
frighrened the Genoefe fo,. that they. gave that work
to Francefchini: All his bufinefs endedin p
the Doge, who made.him:a handfome:priefent. ...
. When he returned to Rome, work crouded,
upon him from all quarters. A Knighe befpoke hid
piGure without agreeimg about the pricey: the Pains
ter, after it was finithed; demanded:khundred crowstse
but the Knight furprized went bwuy, ‘and -never
came back to fetch it.. Bacici painved a grate mder
the picture; with this infcription, 8/a pregrone per de:
hm, and placed it in the moft condpscucus place ia
his. painting room.. ‘The uncle of the Knight, & mian
in high ftation, being told of it, came'to vhe Paimery
atidl dooking at the picture, faid, ‘1 believe this pic-
ture is my nephew’s: Itisevem he; faid Barici ;' buf’
th¢ poar gentleman has the misforsuneeo be in
{on for debt; the uncle paid oche ‘hgodred.
down, -and faid, that he thoug;ht it but Juﬁ to v:-
leafe him, . -

This Painter was fo brifk and haﬁy, chat havmg

grecd with a certain ;perfon to paint ghe roof of tis
chapel, and fettled the price, he fet “about making
ftudies, and a coloured fketch, the perfon

them, ‘told him the ftndmandﬂcef,chou ht o be
bis into the bargain, upon which he puc ;lumfelf ins
t0a violent paﬂ'mn, da{hcd his pencals and paltat

Y
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on the ground, overturned his eafil, tore his clothy
and refufed to paint the ceiling. |
The Marquis Lorenzo Centorini, 'with whom he
got acquainted at’ Genoa, often went to fee-'hi'l_l‘l'l
work, while he was painting.Innocent XII.* The
whim took the Marquis to have-the portrait of his
uncle Hippolitus, General of the gallies of the Re-
ublic, who had been déad twenty years, and whom
gacici had never feen. 'Such a propofal made him
{mile, as he théught the Marquis had only made'i¢
in jeft. But he ftill perfifting, promifed to defcribe
his uncle to Bacici inifuch a manner asfhould enable
him to form' a- refemblance from : the defcription?
Bacici took a cloth rather to fatisfy his friend, than
with any idea of painting:a portrait, but followed
his defcriptioris exactly, . blotting out and corre@ing
the. hea(; on four different cloths, till at laft it ap-
peared .to the Marquis exceeding like ; from this
model he painted Hippolito at full length, dreft as
a warrior-and commandér of the gallies. - The Ge-
noefe who often vifited ‘Bacici were all ftruck with
the likenefs. of Hippolito, and trumpeted out this
inftance of his fkill,s which met with a:very gene-
rous ackrowledgment. . T .
- Bacici - worked exceeding .quick, in two months
he painted the roof. of the church of the Fathers de
Santi Apoftoli; a difpatch that prejudiced both his
health and reputation, 'he was :then' 67 years .old.
His agteement with thofe Fathers was for 2000
crowns, of which he had received 500 as. earneft.
Being come by agreément to réceive the reft of that
fum, he took -an acquittance out of his pockety
and 'made a prefent: of it to them, who in return
almoft ftifled him with theifembraces, and beftow-
ed ,on him 1000 benedi@ions, As he was about
~ finifhing feveral. cartoons for the Mofaics of the
hittle cupola of St Peter, a work which Clenient X
had commanded, he heated himfelf fo in fixing them
n
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at_ne returned with a violent fe-!
aid himin his grave. - He died’
t the age of feventy. He left his’
3,000 Crowns.
as very lively'in-his touch, inde-
ofs, of a great but whimfical ge-
urift, underftanding 'perfeétly ge
rtening. - His figares have fo-much
‘m to come out of the ceiling, yet
incorre&t, often heavy, and’ his
'much ‘manner’d. * Bacici excelled
hich -he ‘painted a great number,
ul the Cardinals of his time, having

nner in which he ‘painted his firft’

red by the advice of Bernini, into
a clearer tone of colouring, fuch as he ufed in the
Church de Santi Apoftoli, whereby he became ‘infe-
rior to himfelf. Others fay, that this alteration hap-’
pened from' the grief occalioned. by the death of his .
fon Laurence, to'whom he had gtven a box on the:
ear, in the prefence of his comrades, amongft whom'
he found him diverting himfelf, inftead of being a-
bout his bufinefs with his mafter, who was an_ad-’
vocate ; and that' his fon, through:refentment and
defpair, drowned himfelf in the Tiber. Bacici was
fo much affected by this accident, that he left off
handling his pencil for more than a year. There
are fome portraits graved after Bacici in- the feries
of ‘Cardinals, fold at Rome by Roffi.- - -

FRANCFS SOLIMENE,

\F an ancient family originally of Salerno, was
O born at the city of Nocera de Pagani, inthe
- territory of Naples, in-the ‘year 1657.- His father
}Angé,lo who was a good Painter,-and a2 man of.
¢arning, difcovered in him a genius fit for every
e fcience,
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fcignce. .- Francis, fpent, wholg nights in the fudiey
of poctry and lﬁf by, and pknown to his fa-
ther.defigned fo_judicioufly in " chidro ofcuro, | that
his’ performances furprized all that faw them. . Ap-
gelo, who defigned: his fon for the ftudy of the lgw,
was at length informed of his inclination for dray-
ing, yet did nat aker his purpafe, till after Carding].
Qrfini, * at,a vifit, had the gaodnefs to examing the.
youth in philofophy : whofe, fpritely anfwers pleaf-,
ipg his eminence greatly, Angelo told him that. hix
fonswould ftill do better, if he did.not wafte fomuch
of his time in.drawing. in private ; the prefate‘on
this defired to fge his. defigns, which furprized himx
{5, that he told the father, that he did injyffice,
beth to his fon, and the -art of Painting, to endea-
vouy to fuppre(s that force of geniys that was fo.

natpral, and fo well marked opr.. o
. Qn this, Solimene had full liberty to give himfelf,
up to_his inclination. ‘Two years paft on, whilft,
he ftydied under his father; when’ the defire of,
perfecting himfelf determined him to vifit Naples.
iR- 1674, there he, put himfelf under the direction of
Francifco Maria, who was reckoned an excellent;
deligner : his mafter pointing eut the difficulties of;
his art in the moft dilcouraging maaner, and giv-.
ing him little hopes of becoming an able man in his,
profeffion, fo difgufted Solimene, that he quitted
him in a few days, to follow his own inclination ;
he guided himfelf by the works of Lanfranc, and
Calabrafe, in ftudying compofition, and chiaro.of-
curo; thofe of Pietro Cortona and Luca Jordano
were the compafs by which he fteered to arrive at
his tone of colouring ; and laftly, he confulted Guido
and Carlo Maratti for their beautifyl manner ef dra-

pery. Byawell n tudy of thefe mafters,
Sohmene formed hi ure goit.  Every fub-
Ject-of hiftary that suic yu nis imagination, he im-
el ... Mediaep
.«..* Since Benedi&t XIIL, )
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mediately committed to paper s :and -oftem colp
his defigns: while ~he; wis ak: the agademy- W bes
Krancifco Maria. fepmmandad +him fof .paingiegchis
madel inftead-of ‘defigning; it “his anfwer: wad,, that
Paintings, ang R rawingswrie pug up in chueches,
and that, by this medns he; mada qolauting - bscpme

: ﬁﬁertoﬁ% S ST AR L W R
- His firft. plé’tum wcte, Jhdtth hqfs:’uig: Halor
quncs s head, Saul, - Abrahami’s Satrifige, and; Lot
and his Daughlieﬁs, whigh, he painted for's phivate
perfon. . He was, aftexwards, imployed to, paiat four
lasge figures, iny frefoa for, the dhurch af: St Geargt;
a.mork that feemed an earnaft of his future vepuidi
tion. I;iearmgtlm Jefuits intenided to have the noof
of. the chapsl of St Anne .painted, id " the :chiwch
Jefo. Nuovo,; he fest them aifketch by:-an architebs
tuse Paiater, net daring to-carcy ot himfelfy 3sche
aared a pregnd;cﬂ -againft his youthimight :exchsde
sign... s, ddfign ‘was -atvebthelefs accepiredy and
whillt he painted- this chapel,' the beft Painaers . of
Neples: vifited him, aftanithdd. that. 2 meer:bey
fhould furpafs them, - The learned manner in. which
h¢ executed thiswark, difcovered :a new ftyle; & fins
gular compefitiany -aigreat fitmnefs- of; pencil, 4nd
fugh 2 life in. bis. figused, that they: feem.all in vho-
tien., Luca Jowdano was of .the . dumbér: of thel®
thag came ta fee: hym. work, with:whoom he ‘contrades
ed: a latting friendfhip ; wmhout that: low jealondy,
that is beneath the dignity of truly great minds: [
: At this time the Fathers of St.Nicolo:atta Carita,
and the Nuns of D*. Regina, and thofe of D* Al
vina employed him in the churches of - their Gone
‘vents. The Theatin Fathers de S. Apoftoli, had
determined to:béat down the Paintings of thearchef
aver the chapels of theit church, :and to give thém
to-Solimene: (This wark, doe by Jacomo det Pa,
being {o unequal to the rogf, painted by the fameus
Lﬁnﬁanc,) Selimene. who was thed: but chirty ~yeT;:'.

‘. o

<
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old, would not léethémbé pulled down'; but'paints
ing them over again 'in oil, rendéred them much
fuperior to what they had been originally. New he
intirely changed his manner, his compofittons be<
came much richer, his defign from the naked gran.
der," the plaits in his drapery larger, - he gave more
grace, and greater variety to the airs of his heads;
more. nature, more action and motion to his figures.
He was admired for his great tafte in Painting his
clouds, fky, ground and trees, for the admirable
frefhnefs of his tints, the harmony of the whole, and
the tender union and great force of his eolouring:
His réputation was now at its heighth’; and gréat
works..were offered: him from all quarters. The
Fathers of Mount Caffin fent for him to paint théiz
church: After he:had.worked on it'a confiderable
time; be went to Rome to examirie the fine Paire=
ings of Raphael; -Polidore, Carrache, Dominichine,
Guido, Lanfranc, and - Carlo Maratti, with whefe
picture of the-death ‘of St Francis Xavier -he was’
{o inraptured, that' he cried in.a tranfport; that/no
hand but that of ah:angel had painted that piece; He
coiitinued a: month in- that city, in which time he
painted the Rape:of Orithyia for Cardinal Spada.'
- While he was imployed in Painting at Mount
Caffin, . Philip V.. arrived -at‘Naples,  who com-
manded him thither to paint his portrait. This mo:
narch.made him fit in his prefence, and diftinguith-
ed him highly by the favours he fhewed him. o
.~ His reputation was as great in other countries, as
at Naples: the Kings of France and Spain made
him.very advantageous propofals, to ingage him
into their fervices ;- but Solimene was too fond of
his family to leave them for any advantage.” Seve-
ral Popes, the Emperor, the King of Portugal, the
King of Sardinia, the Ele€tor of Mentz, Prince
Eugene’of Savoy, and the Commonwealths of Venice
and Genoa, foundin their turns imployment for his
o pencily
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pericil, and honoured him with their letiers im a
‘manner much to his reputation.. :
- " Jordano, on his return from Spain, had begun
‘twelve ‘pictures for the royal chapel at Madrid, but
-he dying, Philip V. fent Solimene orders to finith
‘them. - He would. not touch on his fketches, but
‘taking-the fame thoughts, and the fame figures of
which he made freth ftudies from the naked, and
following Luca’s manner, he painted a moft excel-
Jent fet of pi¢tures. L R

“Solimene modelled often, particularly for feve-
-ral works that he caufed to be executed in filver,;
-bronze and marble. There are two children worked
-up with the greateft beauty by him in terra cotta.

“The Jefuits of Jefu Nuovo, were defirous of ad-
.ding to Solimene's. reputation, by fetting him to
work on the great cupola of their church painted
‘by Luca Jordano, ‘which ‘was thrown down by an
-earthquake. This cupola prefented him with one
of thofe noble opportunities (fo rare in Painting,)
‘which enable an artift to difplay the greatnefs of his
~ -genius, in its full extent. Though Solimene thought
that to paint a cupola was the higheft proof of the
-abilities of a great mafter ; yet the low price thofe
fathers offered, prevented: his undertaking it, for
-their offer was far fhort of 16000 crowns, which he
‘demanded in confideration of the length ofi time
o,ndk the laborious: ftudies required for fo great a
.work., = S

So that at laft-it was given to Paulo Matthei, who
finifhed it in fixty-fix days in a very middling man-
‘ner: on which occafion Solimene (having examined
it,) faid, he would have a&ted more judicioufly to
have imployed fixty-fix months, and with proper
ftudies to have finithed it well, than to have done
it quick, only for the falfe pride of appearing a man
of difpatch. It is aftonithing how Solimene fuc-
«<eeded equally in greatEand fmall pictures, in oi;
) an
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btefe his fine toneof colouring, from which-he was
ufually called,” n Cavalier Calabrefe Nobilitato ; this .
he’ readily acknowledged, for when a certain man
of learning, {peaking’ of"the fine ceiling of his houfe,
tbld him be I\Ra%a made a good ufe of Jordano, (bien,
Giordinjago) hi€ anfwered very well, For that pur-
pole I have endeavoured to imitate fo great 2 man,
who 5 eertainly without his equal among the mo-'
derns in the management of his colours, and has cer«
tainly by overcoming all its difficulties obtained the. -
perfect maftery of his art. It was a ‘ufual faying
of his, that a Painter fhould charm the. lover of:
Painting, with the force of defign, the magic of.
his colouring, and the agreement and harmony of
the whole. * When a'by-ﬁander was furprized at hjs’
rubbing out fome figures, and afked him the reafon,
he replied, If you faw with my eyes, you would not,
have afked why. The great Duke of Tufcany, with,
difficulty prevailed on Solimene’s. modefty, to -fend,
him his prcture, which he wanted to_ place in his,
gallery, amangft other Painters. The Emperor,
Charles VI. knighted him on account of a picture
he fent him, the fubject is Count Althan prefenting’
on his knees a book to- that Prince in the middle of
his court, all the portraits are faid to be very like,
In the year 1701, he came and ftayed at Rame dur-
ing the holy year; here the Pope and Cardinals took
great notice of him, but Caslo Maratti was the oply
Painter he vifited.” . o o

Nothing can be more elegarit than the houfe. he
lived in, néar the building called, Regii Studii. It
was built from his defigns, and in it he has painted
feveral pieces to ferve as ftudies to young Painters.
His matural inclination to form youth, was highly
-commendable, He ‘infinuated the principles of his
art to them in 3 moft agreeable manner : his method
of making them fcnﬁ;ﬁ of the beauties of the greac
mafters, was the refult of his refle&tions. He con-

- " E2 tinually
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tinually inculcated the neceffity of feeking put beau-'
tiful forms, ard the proportions of nature, to join.
with the elegance of the antique. ' :
' His fchool was always crouded with difciples,’
who came from all countries to him. His affabi-
lity and eafy manner of conveying hi$ inftructions,
contributing as much to attrat them, ashis repu-
tation as a Painter. : T
= His principal pupils were Jacintho Corrado, Se-'
baftian Concha, Francifco de Mura, Giufeppe Guer-*
ra, Nicolo Marca Roffi, Jofeph de Caftelamare,
known at court for his portrait Painting; but his
favorite difciple was Ferdinando fan Felice Cavaliere.
Nipolitano, for whom Solimene generoufly painted
“d gallery, that ferves for an academy for young’
Painters. This difciple made a good ufe of the ad-
vice, and the new ornaments in archite@®ure his
mafter invented, which he has imployed to advan-
tage in the fronts of feveral palaces in Naples; and
as a proof of his acknowledgement, he has ere@ted a
marble monument, with an epitaph fetting forth the
great talents of his mafter. - 3
This Painter is alfo known by his fonnets, which
have been printed feveral times in collections of
poetry. It is aftonithing, that at fourfcore his me-
mory (hould fupply him' with the moft beautiful
paffages of the poets, in the application of which he
was very happy. - Thefe gualifications engaged the
beft company of Naples to frequent his houfe. Hé
was-agreeable in his raillery, and lively im his repat.,
tees, but always kept within the juft bounds of de-
cency and good nature. Solimene always lived in
a dil{inguifhed manner, his cuftom of dreffing him-
felf as an Abbe, gave him the name of Abbe Soli-
mene. He injoyed a benefice, and though he had
‘advantageous offers, refufed to marry himfelf,
- though he was of a different opinion in regard to
his brother Thomas, Doctor of Laws, and Judge of

/
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the Admiralty -  The children of this brother, "who
turned out well, and applied themfelves to the fcien-
ces) Solimene made his own; for them he amafied
his riches, which are faid to have amounted to more
than 300,000 crowns, and feveral dignified eftates;
which : added the luftre of titles to his family : his
ordinary, diverfion was hunting, with which he
amufed ‘himfelf often in the neighbourkood of his
country houfe, called Barra; and mufic, for which
purpofe there was an affembly of the beft fympho«
nifts every night at his houfe, to relieve and divert
his mind after the fatigues of his bufinefs. .
This Painter injoyed a perfet ftate of health to
the age of 84, at which time he was commiffioned
by the Queen Dowager of Spain to paint thofe faints
whofe names the Princes her fons bore, when he
happened to get a fall, which difordered him fo,
that he had much ado to finith his work. He be-
<ame blind and deaf two years before he died, dur-
ing which time,” he was vifited by his difciples,
who profited as much by his difcourfes on the dif-
ficulties of his art, and the means of furmounting
them, as they did by feeing him paint. He ufed
to fay; that being deprived of his corporeal eyes,
his mind faw clearer, and that the- eyes of his un-~
derftanding were more opened. At laft he died at
La Barra, one of his feats, fituate about four miles
from Naples, in the year 1747, in the 88th year of
his age. From thence his body was removed to
Naples, to a chapel he bad built in the church of
the Dominicans. ’ :
- He was one of thofe genius’s, that furmountin
'the common law of nature, preferved his fire amid&
the froft of old age. - .
~ Yet, if we may be allowed to throw fome dark
fthades over the bright colours of this piCture we
have drawn, it is certain that the hiftory of Helio-
dorus, painted in. the church Jefu Nuovo, has been
. Ej much
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much cenfured. There is ne exprefiron of that hors
ror, fo facrilegious an attion, (as feizing the facred
treafure of the temple) fhould infpire ; on the conv
trary a tranquility and tamenefs reigns through the
whole, particularly in fome groups of women, wha
though reprefented handfome enqugh, feem quite
unconcerped at what’s going on.

. Giufeppe Magliari has engraved St William of
Vercelli after Solimene ; feveral prints from his de~
sfigns have been publifhed at London. Goupy hay
engraved Zeuxis Painting, and Baron a Repofe in
Egypt. Peter Gaultier has done an Ecce Homo,
and a' Mater dolorofa, the four quarters of the world
in ovals, the battle of the Centaurs, the defeat of
Darius by Alexander, a Vifitation, the hiftory of
Beertheba, a St Michael treading down the devik
Farjat and Louvemont have alfo engraved feveral
plates from his works, of a leffer fize, i

SEBASTIAN RICCIL

A S born at Belluno in the ftate of Venice,

-in 1659. - At twelve years old his parents
placed him with Frederick Corvelli, with whom he
continued till he was twenty; when the delite of
perfecting himfelf led him to Bologna: the number
of fine Paintings difperfed about that city, anfwer-
ed his end. Ranuccio Duke of Parma, hearing of
Ricci, fet him to work at Placentia, and afterward
fent him to Rome to the Farnefe palace, and fur-
nithed him with proper helps for purfuing his ftu-
dies. The death of this prince obliged Ricci to
leave Rome; the lofs of fo great a protetor could
not but be a fenfible afflicion to him. Intent to a-
mufe and improve himfelf, every thing that was
beautiful at Florence, Bologna, Modena and Parma, .
employed his attention in his return, At laft he
fettled himfelf at Milan, where he had not con-
= N tinued
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timued long, withouteftablithing his reputation. He
afterwards removed to Venice, where he found cons
ftant employment for three years. His works and
ftudies were yniverfally approved and efteemed by
the beft judges of Painting. P
- The King of the Romaas ordered him to paint a
large faloon, and feveral apartments at Vienna, where
he received the applaufe of the whole court, and the
rewards due to his merit. As foon as he returned to
Venice, the Grand Duke of Tufcany fent for him o
Flosence, to execute feveral Paintings in his own
<hambers; in which he fucceeded to. that Prince’s
fatisfattion. Ricci, though accuftemed to work fos
Princes, and proud enough of the honour of work«
ing for crowned heads, was yet tempted, by the acs
counts he heard of the generofity of the Englith, to
yifit that nation: and, in order thereto, he fettled
his affairs, took leave of his friends, and pafling thro®
Paris, where he was received into the academy of
Painting, he arrived at London. : '
. He undertook this journey at the flicitation of
his nephew Marco, who having been ill ufed by Pel
legrini, with whom he came to England. to paint in
concerts (for Pellegrini, meeting with greater ene .
couragement, refufed to ftand to their agreement,
- and deferted him;) Marco, in revenge, invited his
uncle over, whofe fuperior merit in hiftory painting
foon obliged Pellegrini to quit the kingdom. The
Duke of Norfolk, and the Earl of Burlington, found
him confiderable employment. The. ftair-cafe and
cieling in Norfolk houfe, and the works he did for
that great and judicious patron of arts, the Earl of
Burlington, are proofs of his abilities. He alfo painted
for the hofpital at Chelfea, the afcenfion of our Sas
viour, in a half cupola over the altar in the chapeli
After a confiderable abode in England,. he returned
to Venice, where he received abundance of commif-
fions for pictures from F r%nce, Spain, Portugal,.axﬁd
AR 4 she
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the King of Sardinia, Notwithftanding his frequent
travels, he enriched Venice with a great number, of
excellent Paintings. He kept-up the honour of his
rofeffion with a proper dignity through his whole
ife, and was an inftance of great merit meeting with
a proper regard and ‘encouragement, o
Ricci’s gegius was fertile, his ideas and his execu- -
tion grand, his wpuch light, and his difpalfitions beau-
-tiful;, .Fje had great freedom, harmony, and a fine
tgac of colouring, though fometimes too dark. Born
zﬁabour.. he would undertake feveral works at a
time; which obliged him to paint all from practice,
and. to follow his fancy. To bring his figures for-
ward, he laid brown touches on the fides of his oute
lines, and rumpled his draperjes exceedingly, which
often renders his Paintings hard. If he had confulted
pature, his figures had been more correét. ’
. This.Painter was naturally chearful, and very good
‘natured; but, in his latter years, was greatly incom-
moded with the ftone, which induced him to be cut,
He died foon after at Venice, in 1734, inthe 75th
year of his age. , o :
" He left no children, but a large fortune to his wife..
His nephew, Marco Ricci, an excellent landfkip
Painter, died five years before him. .
Faldoni and Liotart, who have lately finifhed fe-
. veral fubjeéts of facred hiftory, are the only Engravs
ers who have worked after Ricci. '

PETITOT

MONGST the Painters of a particular talent,.
John Petitat enjoys fo eminent 3 rank, that he
ought nat to be paffed by in filence. He is, (if we
may be allowed the expreflion) the Raphael in ena-
mel; which, under his hand, acquired fuch a degree
of perfeétion, asto furpafs miniature, and even equal
painting in oil, This art, though ip little, is verg
. o - confiderable
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tonfiderable when carrigy to its helghoaf perfetion;
- John Petitot was born at Geneva, inthe year 1607,
of a father who was a fculptor and arehitect, who af-
ter -having pafied part of his life in Italy, retired td
that city. His fon was defigned to be a jeweller 5
and by the frequent emplo‘{ment in enameling, hé
acquired fo fine a tafte, and fo preciowniy tone of Go-
. louring, that Mr Bordier, who sfilrwiirds becamé
his brother in law, -advifed Petitoc & attacld’ himfelf
to portrait, bekieving-he might pafh his art filtel®
to greater lengths ;. and though both the one and thé-
other wanted feveral colours which they could not
bring to.bear the fire, vetthev fucceéded to admira<
tion. . Petitot did the ds, in which'hig
colouring was excellent ; Bordier painted the hair;
the draperies, -and the grounds. ST
. Thefe two friends, in their work and thei#
projects, -fet out for iraly.. -xhe long ftay they made
there, frequenting the beft chymifts, joined: to a
~ * ftrong defire of learning, improved them in the pre-
aration of their colours: but the completion of their
f:cccfé was referved for a'voyage which they-made
afterwards to England.” There they found Sir Theo-=
dore de Mayern, firft phyfician to King Charles I. and
a great chymift; he had, by his experiments, dif-
covered the principal colours. to be ufed for enamel;
and.the proper means of vitrifying them. ~Thefe, by
their beauty, furpaffed all the enameling of Venice
and Limoges. Sir Theodore Mayern introducgd Pe-
titot to King Charles I. who retained him in his fer-
vice, and gave him a lodging in White-hall. We
are affured that Vandyke, who was then at Lon-
don, feeing fome defigns at a goldfmith’s, who was
at work for the King, and hearing they were Peti-
tot’s, defired his acquaintance, advifed him to leave
off working for the goldfmiths, and apply himfelf tq
paint portrait in enamel. ’Tis certain, Vandyke
guided him in thofe portraits he painted after him é
an
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anst his advise constibuted greatly sol the' ability: of
Petitot, whete, befl pidures are after that mafter, .
.- King Charles often went to fec him wark, as ho
taak. pleafyre: both in Painting-and ¢hymical experis
, to whigh his phyficiaa had given. him a turs:
F&ti‘mrpaimed that Monarch,: snd the whole raysl
family, ievegealtimes. - The diftinguithing marks of
favour thowm i by-that Prince, were only inter
Tupted by bis wehappy and tragical end, which was
‘mterrible ftroke to Petivat; who. did -not quit the
sayal family, but followed them in their flight to
Paris in 1649, -where he was looked on as one of

their moft- Chasles II. after the lof$
of the battl 16451, went to France;
and during a¢ Prince ftaid there, he,

vifited Peti___, w..w cosre- <= With him. Then it was
shat-his name becate eminent, - and that.all the court
of France grew fand of being painted in .enamel;
‘When Charles II. returned to England, Lewis XIV, |
retained Petitot -in his fervice, .gave him a penfion
and a lodging in the galleries of the Louvre. Thefs
new favours, added to a confiderable fortune he had
already acquired, encouraged him to marry Margas
ret.Coper in 165). : The famous minifter, Drelin,
court, performed the ceremony at Charenton. - Afe
terwards, Bordier became his brother in law, and
ever remained in a firm unjon with Petitot: they lived
together, . till their families growing too numerous;
obliged them to feparate. Their friendthip was founde
ed on the harmony of their fentiments, and their res
ciprocal merit, much more than a principle of inte-
reft.: ‘They had gained, as a reward for their difcar
weries and their labours, a million, which they di,
vided at Paris ; and they.continued friends, without
ever having a quarre], or even a mifunderftanding
bhetween them, in the fpace of fifty years. Thefe wers
John Petitot’s own words.to one of his friends. .

' ' S - Petitog

. - f
Yo .. . .
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1~ Petitot copied .ar Paris feveral porfraits of- Mig:
nard and Le Bruns yet his talent was not only copy+
ing a portrait with an exach refemblance, butalfodes
figning a head moft perfectly after nature, To this
~ he alfo joined a foftaefs, and livelinefs of colourings

which will never change, and which will ever rendet
~ his.works valuable. Petitot pamted Louis XIV:i
Mary Ann of Auftria, his mother, -and Mary Thes
refa, his wife, feveral times. As he was a zealous
Eo(e&ant, at the revocation of ‘the edift of Nanks
1685, afraid of being taken up, he demanded the
King’s permiffion to retire to Geneva; who finding
him prefling, and fearing he fhould efcape, cruelly
caufed him to be arrefted, and fent to Fort'1” Eveque;
where the Bifhop of Meaux was appointed to inftruct
him. = Yetneither the cloquence of the great Bofluey
nor the terrors of a dungeon, could prevail. Peti-
ot was not convinced ; but the vexation and confine»
ment threw the good old man, now near eighty, inte
a violent fever. The King being informed of it, or+
dered him to be releafed, . The Painter no:fooner
found himfelf at liberty, than, terrified at what he
had fuffered, he.efcaped with his wife, in 1685, to
Geneva, after having lived at Paris thirty fix yeard
Hischildren, remaining in that city, and fearing the
King’s refentment, flung themfelves on his mercy,
and implored his protettion.” The King received
them favourably, and told them, he could forgive
an old man the whim of defiring to be buried with.
his fathers, ‘ o '
When Petitot returned into his own country, he:
cultivated his art with great paflion, and had the fa+.
tisfaQion of deferving to the end of life the efteem of
all connoiffeurs. One of his greateft talents was, to
conceal, with the beauty of his pencil, the labour and:
ftudies that his art particularly required.  That pa-
tience that is infeparable from the tedioufnefs of works -
ing in enamel, was no check to him., He might l;a.ge
) aid,
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faid, as Zeuxis did'to thofe Painters that bragged of
their difpatch,—< I am a long time indeed finithing -
¢ my works, ‘but what I-paint is for etérnity.” -
» The King and Queen of Poland, defiring to have
their pictures-painted by Petitot, though then above
fourfcore, fent the oirginals to Paris, believing him
to be there. The gentleman who was charged with
the commiffion, went on to Geneva. The Queen was
reprefented fitting on a trophy, holding the King’s
picture.  As there were two heads in the fame piece,
they gave him an hundred louis d’ors, and he executed
it as if he had been in the flower of hisage. Thecon-
courfe of his friends, and the refort of the curious
who cameto fee him, was{o great, that he wasobliged
to quit Geneva, and retire to Veray, alittle town in
the canton of Bern, where he worked in quict. . He
was about the picture of his wife, when a diftemper
carried him off in one day, in the year 1691, aged
84. His life was always exemplary, . and his end was
the fame: he preferved his ufual candor and eafe of
temper to his laft hour. . He had feventeen children
by his marriage ; only one of his fons applied himfelf
¢o Painting, who fettled at London. His father fent
-him over feveral of his works, to ferve him for mo:
dels. This fon is dead, and his family is now fettled
at Dublin. ‘

Petitot may be called the inventor of painting in
enamel ; though Bordier, his brother in law, made
feveral attempts before him, and Sir Theodore de
Mayern had facilitated the means of employing the
moft beautiful colours, it was ftill Petitot that com-
pleted the work. He made ufe of gold and filver
‘plates, and rarely enamel’d on copper. When he firft
came in vogue, his price was twenty louis’s a head,
which he foon raifed to forty. His cuftom was, to
carry a Painter with him, who painted the pi¢ture in
oil; after which, Petitot fketched out his work, which
he always finithed after the life. 'When he :pain;ﬁ:
N t
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the King of France, hetook thofe pictures that moft
refembled him for his ‘patterns; and the King after-
wards gave him a fitting or two to finith his work.
He laboured with great affiduity, and never laid downr
his pencil but with relutance; faying, that he al-
ways found new beauties in his art to charm him. °

* Gunft, a good Dutch Engraver, hasengraved the
picture of Chevreau after Petitot. » :

‘DAVID TENIERS, the Elder.

“YVHE prejudice in favour of the fon is fo great;
T that the father is generally efteemed but 2
middling Painter, and his pictures not worth the en-
quiry of a colle¢tor: - his hand is fo little diftinguithed;}
that the Paintings of the father are taken for thofe of
the fon in moft fine colle@ions.” The father was cer- -
tainly the inventor of the manner, which the fon, who
was his difciple, only improved with-what little was
w?nting to the perfection of his pencil by the rules
of art. : '
* David Teniers, called the Elder, was born at Ant-
werp in 1582, He received the firft rediments of
his art from the famous Rubens, who foon perceived
in him the happy advances towards excelling in his
profeffion, that raifed him to the head of his fchool.
The mafter was aftonifhed at his fuccefs, and though
he followed the manner of Brower, Rubens looked
on him' as his moft deferving difciple, by the bright
nefs of genius that appeared in his defigns. |
“-"Peniers on leaving his fchool, began to be much
employed; and in a very little time was in a con<.
dition to undertake the voyage to Italy. At Rome-
he fixed himfelf with Adam Elfheimer, who, K was
then in great vogue; of whofe manner he became a
perfect mafter, without neglecting at the fame time
the ftudy of other great mafters, endeavouring to pe-
netrate into the deepeft myfteries of their pra&i}c&e.
. o . a

.o
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colouring, which was ftronger than his fon’s; “but. his-
pictures have lefs harmony and union, Befides, the
fon ufed to put~—David Tenicrs, junior, at the' bot-
gom of his pictures; which, with the date of the year,
will point out what of right. belongs to the father.
Thefe are the principal marks that diftinguith them;
though, tofay the truth, when the father took pains
to finifh . his . picture, he very nearly refembled his
fon. Their prints are confounded. '

to
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.DAVID TENIERS thc Youn@r.- )
IS fon Dand. born: atAmmerp in iﬁno, Wwas lns
- difciple, and nick-named, Tbe ape of Painting,
for :herc was no manner of Painting but what he imi-
tated fo perfectly, as to deceive even the niceft Judges,
JHe improved greatly on the talents and merit of his
father, by works that contain all the excellencies of
A%, with the utmoft neatnefs and parfaéhon -Fore
sune affifted his merit, and his reputation introduced
?:m to the favour of the great. . The Arch-Duke,
eopold William, made. hunmtlcman of his bed~
chamber, Al the piures of his gallery were copied
by Teniers, and engraved by his diretion. Thefe
‘Jittle pitures are fo_perfeitly in the tafte of the ma-
Rers he has imitited; that one cannot help admirin
how he was able to. vary his pencil to fo many dib
ferent manners. ¢ Thefe copies, fays my author,
¢¢ 1 have feen at Blenhexm, the. ane Mntlbo-
& rough’s feat.”
_ Teniers took a voyage to England, to buy &vcml
itures of the great Italian mafbers for Count Fuen-
&degna, wha, on his return, heaped his favours on
kim. Don Johnof Auftria, and the King of Spaid,
Tet fo great a value en his pictures, .that they builc.a
gallery fet apart to preferve them. Prince William
of Orange honoured.him with his friendfhip: Rubens
efteemed his works; and, as the fon of his dxfcxple,
affifted him with hisadvice. -
~ His' principal talent was hndfklp, adorned: with
fmall figures. He painted men drinking and {mokd-
ing;. chymifts elaboratories, corps.de. garde, temp-
. -zations of St Anthony, and country fairs and merrg-
-makings. His {fmall pictures are fuperior to his large
ones. . His execution difplays the greateft eafe; the
leafing of his trees is-light, his fkies are admirable,
his fmall figures have an exquifite expreffion, and a
-moft lively touch; and the charaders are marked oul:
: . wit
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Sometimes this gg
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figures.for being 1
for not having en
city of Antwerp k
when he was 84 y
! His brother Abiauaius was a HO0U rameer; cquan ¢
if not fuperior to his father and brother in the ex-
of his chara&ers, and his underftanding of
—-- chiaro ofcuro; though inferior in the fpritelinefs
<ot nis touch, and the lightnefs of -his pencil. -
.« David the Younger’s difciples are Van Helmont,
.and Dominic Rickaerts. There are. abundance of
prints engraved after him. He has engraved himr-
delf an old man fitting, and a village merry-making.
The chief Engravers that have copied him, his ta
ther, and brother, are F. Vanderfteen, Coryn Boek
Vandenteyng, Van Brugen, Hollar, J. Gole, Coel
mans. A. I.Prenner. Le Bas. Laurent; Chefnu. 8c¢.

. FRANCIS SNTYDERS,.

W A'S born at Antwerp, in the year 1587, and
received his firft inftruction in the art of
-Painting from Henry Van Balen. His genius at firft
difplayed itfelf only in painting fruit. - He afterwards
-attempted animals, in which kind of ftudy he fuc-
:«ceeded fo well, that he furpaffed all that had ever
‘excelled before him. Snyder’s inclination led him
to vifit Italy, where he ftaid a confiderable time : the
-works of Caftiglione he met with there, prove{c[l) a
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k boar: ‘
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FRANK HALS. '_“.‘I [;
~J ‘HIS great portrait Painter, Vandyke alone had
- furpaffed in painting portrait’s few other$’ have
equall’d.: The following ftory fhews how that Pain-
terefteem’d him: When Vandyke'had determin’d
go over to England, he went to Haerlem' on puit
pofe to fee Hals. He had call’d feveral times at'h
houfe to'no purpofe, as he {Eent- the greateft part
of his life in a tavern; #t laft the paintet of Ant-
wetb fent for him home;’ with orders to acquaint
him,; that a perfon wiited for hitn to come and patit
Kis 'picture.  As foon as Hals :came in, Vandyke
told him ‘that he was ‘a’ firanger, and wanted A13
g:mhit,- but had bt twd- hours to fpare for fitfinmg:

als took the firft cloth :that came to hand, faid: his¢
pallet in_a flovenly nmanner, and began to pairtd
after' a little -time  he begg’d ‘the: favour of Vane
8yke to Rand up that he might fee what he Fad'dgr€,
?ﬁ thodel feem’d very well fatisfied with the copy
il aftef chatting on indifferent things, Va‘ndyke
told'Hals, that he thought Painting a miglity ealy
bufinefs, and’that he ‘would tfy what he could: doat
the cafel, then taking another cloth, defired Hals to
fit down in the ‘place he had -quitted; Hals, tho’
furpriz’d, foon perceived that he had to do with one
that was dequainted ‘with the palfer; -and koew how
toufe it : In a little time Vandyke defir’d him to get
up, when Hals' looking at the pifture, he run
Rraight-to him and .embraced him, crying out with
B 4 tranfport,
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Arenfp@rt, . ¢ Yoware Mendyke, : fof no.man alive
¢¢ but he can do what you have dong.”’ =
Vandyke would fain have ingaged Hals to have
follow’d him to; Enghlad, gramifingihim a fortune
far fupenor to his prefent condition, which was
* wretched, enoughs but could pot prewail ‘with the
utmof} perfuaﬁoﬂ Befotted to his. bottle, he told
. Vandyke that he whas. psefectly happy,. and defirefl
0 betger ftate than -wiat he then. enjoy’d. They
parted with regret.: Vandyke fent away his picturde
Shat Hals had juft paieited, and put.a confidershle
Ausiiber; of ducats vinso: 3he hands of -his; ‘¢hilsiteii’s
which Franck foon. g& mto h:s oWy to prtnd it thc
taventy ~ -,
' Hals paidted Portm wnth a ftmng mfunblanm,
in. 4 beadiful matinel, :and. with. goeat arkz He
‘markd put his: figure) with;gnm cxallnefs,  his co-
lours were tendeslyisinin’d, bus: he knew. how:to
give them force by the bold ftrokes. of -hix-, pencits:
He did the fame byshisqlights 5. ando haogzdﬂdd the
~ -neafan of- thib. prattice, :anfwepod;, benadfehewbrid
«for his reputation ;121 shafter oughritq:concedl the
fervile'labowr. and painful; exabtoefd;  thet : pontragc
paioting wequires. . Mandyke nfkd frequently. to day,
-thar Hals:wraild: hive:been the greatelt portrait Bain-
tery-if: heowould. | binyeigiven mpre tindernefs 1a bis
goloyrs, for ho. did; ndk. kedwi. aiy 1 onethat s ép
pesfoitly mafbér of his paicili;; porhare thei¢ apy
‘piG@ures that . hayb.agrbmr forcey or:monedivelgien- .

-ymﬁnn thanbas; : cide o w o otiembs flon
Franck Hals vdndmt ‘the age. nbx;ﬁ; vomithe anth
ﬂf.A'.pgqﬂ 1666 :Ci! P e W0 st

. He lofc :feveral. nhddrcn who. ‘wzmzﬁthcnpamdls ‘
mi: nmfmmxs,» and lilied itho fa(henfom)ﬁnfe b their
~ﬁthm s o solae vy sl o i stoon

. His *brbuhex;, Dirck i Hls; pnm&ilﬁwewlcu‘)ﬂufa-
‘tions:iand. 2 animgls overgowoll..: Hie idigd - before : his
-braéther in 1656,

F2 His
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His principal difciples were Adnan, Brower,
' Van Balen, &E

(
PETER NEEFS

Painter ought to netrlc& no part of his are,
how inconfiderable foever it appears; every
branch of Painting if pra@ifed with judgment and
‘delicacy, will have its admirets, andconfel'alalhng
honour on the artift. The talent of painting archi-
xtecture has immortalized ¢he- hames of : Auguftine,
Taﬁ'o, Viviano, Ghifolfi,- Steenwick and Peter Neefs,
-This: laft has not taken . for his objets of ftudy
the archxte&ure of temples or palaces, or the re-
-mains ‘of thofe beautiful works, that have efcaped
:the ruins of time, but has chofen the Gothic ftruc-
-tures of antient churches with fo much tafte and
cunderftanding, -that he ccmunly dcfe:vcs a placu n
dus abrkigment, .

The hiftory' of Pamung prefcnts us thh two Pé-
‘ter ‘Neefs, . both difciples::of Steenwick, 'one: father
vof the othew but much abler’ than - his fon ¢ Pocer
:Neefs the father was born at Antwerp, about the
.year 1586. -After having imbibed the firflotinGune
of his ast of defign from Steenwick, ﬁndmg id him-
felf no tarn either for ma,angtfnb}d&s ‘ob:fancy or

- he-attached himfelf  to: archice@urey pes-
.fpt&wo, ‘and"¢o painting the ‘infide of ghucdhes,
-with!fach-minute nicety,.and- ﬁeady pauenoc; vasajl
“muft admire, few will be able to imitate.  Hisex-
'aétnefS in reprefenting. the fmalkeft: paits, can.dmrdly
be conceived, yet he difpofes his lights faiprppérlp,
-that’shis= pl&ures have- a fu¥prizing effedt: - The
Smalleft ridges in.the. chanhel’d ‘omamesits; of: the
roofs, and the leaft projection of the cormtha,{nt
mark’d -out with the: greatéfl atfentidn, and: itis very
remarkable (that in fpite: ofrthe greats numbcnoaf

s ridges

ot
S
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ndges" and profiles, his manner never appears dry,
or hard: As he painted figures but indifferently,
'Van Tulden, Teniers, and others, fupplied that defeét
for him ; yet he always took care that the union of"
the two pcncxls thould be imperceptible.

. 'Whatever inquiries have been made in Holland
about the particularities of his life or death, have.
been fruitlefs.

- His difciples are unknown.

, There is only one plate engraved after ham that
~ weknow of, which isjn the colle€tion of the cmpe.ror $
puftuxcs, by A. J. Preaner.

,xﬂ

;;fOHN Var GOWEN,

HE fon of Jofcph was born at Leyden in
-A.- 1596. His father; a lover of drawing:and
pamtang, refolved to have his fon inftru@ted in that
_He was firft -placed with Schilperoort a land-
ﬂqp Painter, whom he quitted to enter himfelf un-
der M. John; Nicolai a Burgomaﬁer, and‘a good.
Pamter Young Van Gowen, feemed very difficult,
in fixing, he left this mafter for De Man, and Henry
Klock, -and at laft fertled with William ® Gerrets,
who lived at Hoorn: This matter ingaged him for -
two.yearsy in this time keeping clofe to his bufinefs,
he made fuch a progrefs that he found he was able to
work for hunfclf 3. on which he returned to his father,’
and contmucd hxs ftudies alone till he was nineteen 3,
when the whim of travelling took him. He vifited
the principal cities of France, where he exerted his
talent, .but particularly at Paris: From hence he
mrncd back and repurngd tg_his father, who being
a good _]udge, and finding his fon greatly advanced,,
perfuaded that nothing but the inftruction and af-
-fiftance of an able-artift,” was -wanting to make his
fon one : He fet out with. him for Haerlem, where
hc placed him under Ifalah Vandervelde ; this cele-
o . F 3 brated
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brated landtk:p Painter had the fatisfaction of féeing’ :
his pupil become a great mafter.

His ftyle of Painting is quite natural, as he never
painted any thing till he had deﬁgned it ftom na-
ture ; his landkaps are much varied, and generally:
reprefented rivers, fimall boats wnth fithermen, or
ele filled with peafants returning from market. -His
offfkip always terminates in either a little town or-
village: An eafy, expeditious touch reigns thro’®
the whole. His pictures have all a greyifh caft,
which is not at all owing to his manner of wOrkmg,
for they looked otherwife when they. came frem: un-.
der his hand ; his ufing a blue then much in vogue
. (called blueof Haerlem) :-which. has  difappointed
other Painters befides him, is the only caufe of it.
«'When Van Gowen quitted Vandervelde he -fixgd*
and married at Leyden, where his ‘pictures were
much fought after. - He contihued - his labouts there!
with great affiduity till 1631, when he removed from:
Leyden 1o thie Hague, where he lived till’ ‘the ‘time:
of his death, which happcncd in thc lacter. end of
Apnl in theyear 1656.: i

LUCAS Varz UDEN

HE cn!y of Antwerp produced this Pamter to'

the world in 1595. He received his firft
leEons from his father, but 'oweti to nature and his
gwn good , pares, his perfe@ion in his art: By the:
ftrength of his own good: genius, and a clofe atten-
tion to the effets of hature, he formed a grand and’
pleafing manner, and acquiréd an eminent rank
amongft the landfkip Painters. To gain this end, he
ufed to rife before day-break, when he ﬁcdfa{’dy
obferved the effets the light of the fun produced
on-the varisus objects that came within his view, from
his firft appearance above the horizon, to the - time
of his ﬁnkmg below it agam 3 the effects of thefe flu-
dies
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dies and reflections, were the fubjects of his pictures.
In this manner Mola, "Francifca Baloghefe, Gafpar,
. Nicolas Pouﬁ'm,s and Claude Lorrain, formed their
tafte by a clofe attention to nature. He was fo'l
ployed in his ftudies, that he hardly found time. A
work to maintain himfelf ; like Guillerot a difciple of
Bourdon, who never quitted the country, where he
defigned perpetually, till neceffity forced him to re-
turn to town and .painta picture to maintain himfelf
and hishorfe. Van Uden’s condition was not much
better, till fortune brought Rubens acquainted with
him, who being pleafed with the truth of his land«
fkips, imployed him to paint the back groundsand
fkies in his pictures, - introduced him into fevefaY
boufes, and procured him imployment. "
¢ We carf give him no higher character,than that Ru-

bens approved .and made ufe of his pencil: The
" touch of his treesis fo frefh and light, that the wind
feems to agitate:and force its way through the leaves,
his fkies are clear and varied in their clouds, his
offikips difcover a wvaft extent of country, and
pothing can be better executed than his fmall figures;
which are defigned very corre@ly. Thefe qualifica-
sions certainly juftify his title to the charater of one
of the beft landikip Painters; efpecially as this
branch of Painting was juft-emerging from the un«
natural tafte of the preceeding age. The rawnef(s of
his colouring is his principal fault.

- Van Uden died about the year 1660, aged 65,
We can get no information of his family or condis
tion, nor whether he formed any diftiples worthy
of him. He had a brother named James, who fol-
lowed his manner, butinferior to Lucas.
There are feveral plates ingraved by his hand,

both from his own works, and thofe of Titian.

<o

Feg FYOHN
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' YOHN MIEL

. ORN at Vlanderen two leagues from Antwerp,
in the year 1599, was a difciple of Gerrard
Scghers.  After he had worked fome time with him,
his genius which readily turned to every kind of
Painting, inclined him to go to Italy ; here his ftudy
of the works of the greateft mafters, gained him-fo
much reputation among the Painters of his time,
that he was frequently chofen to execute great and
public works. Andrea Sacchi who had been fond
of getting him into his fchool, employed him in his
works, But on¢ day as he was woriing on a pi¢ture
Sacchi had painted tor the Barberini palace, in which
it.was neceffary to introduce the Pope’s cavalry,
John Miel, " inftead of painting .them with the dig~
nity proper to the fubje&, gave a lofe to his natural
_inclination for the grotefque, which fo provoked the
gravity of Sacchi, that he turned him out of doors,
and bid him find fome other place to exert his buf-
foonry in.. John Miel being piqued at thefe wards,
and affifted with the advice of Bernini, who had ta-
ken a liking to him (probably in oppofition to Sac-
chi) applied himfelf to the ftudy of large figures,
and to improve himfelf made a - journey into Lom-
bardy, (whence having copied the works of Car-
rache, and the cupola of Corregio)- he came back ta
Rome a much abler Painter than he fet out; nor did
- he wantimployment on his retura.
. Alexander the VIIth fet him to paint the hiftory of
Mofes, ftriking the rock in the gallery of Mante
‘Cavallo, in which pi¢ture he gave proofs of uncom-
mon capacity. :

In moft parts of Europe, he is beft known by his
paftoral and droll compofitions ; his excellence in
thefe low fubjets did not hinder him treating hifto-
rical ones in a noble manner, in the chapels and fc-l-.

- : vera
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veral churches in. Rome : Yet it muft bc'allowe_d,"
" that the natural bent of his genius was to the-
tefque ftile, in which he fucceeded fo well, that hls
works are not inferior in'that kind of Painting to thofe
of Michael Angclo dc Batagha, or of Petcr de Laar,
called Bambochio.

His colouring i$ vxgorous, and his ﬁgurcs and ani-
mals well defigned,. his landfkip is in the ftyle of
Carrache, his fkies which he always kept clear, add.
to the force of the lively and tranfparent colours in
theé foregrounds ;. it were to be'withed h: had abc't-
ter tafte of deﬁon in his hiftorical urcs, and a
little more dxgmty in" the airs of his ads Defet#
that are owing to his fondnefs for painting ludicrous
fubjects, which depraved his ‘tafte and: checked the
elevation of his thoughts. He was received into.
the academy of St. Luke at Rome in 1648. - Mhel.
was in fo much repute, that Charles Emanuek
duke of Savoy fént -for him to Turin; to pamt ‘the’
faloon of the Venneria, and kept him five years i
his fervice. Here' he' fhewed ‘himfelf as grear a
- mafter as at Rome;: the various fubjefts he chofe:
from Fable, the hunting-pieces which he painted in’
the moft natural ‘manner, gained -him the eftéem of
" that prince and his whole court, who expreflfed his{
regard for him in honourirg him .with the order. ofs
St. Mark, and beftowing on" hitn 'a crofs fet withr
diamonds of confiderable value : All thefe favours:
could not make him eafy at Turin, he afked lcaveés
of the prince to return to Rome; which not heing:
able to ‘obtain, the vexation occafioned a diftemper.
‘that put an end to his life in the year 1664, and the
65th of his age, He was buried .in St. John s thc
cathedral church of Turin. :

His difciples were John Aﬂélyn, known by hls
beautifol landfkip, and Chrittopher Orlandi. John'
Miel has ingraved ‘three large battles, which are in-
fcrtcd in the folio edition of Famianus Strada’s hif-

tory
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tory- of the wars: of Flanders, a' holy fzrmly, {and
faur-rural fubjects, ingraved at Rume. - Twenty one
faibjeéts of hiftory and huntings, in a book.of the
Veneria are ingraved . by ‘Tafbiere, a. title to a book
whxch prefents St. Francis Xavier in Japan, and the
virgin of Trapani, graved by C. Bloemart. Cotls
mans has given us'a print of the fopr feafons in: éne
picture, and Beaumont two rural fnbjc&s mgraved
at Pans.

jOHN DAVID Je HEEM

A\H IS ahdc artxﬁ dcfcended of an ‘honourable
family, ‘was. born at Utrecht in 1604.. He
excelled in painting; ‘flowers, - fruit, veffels .of gold
and filver, mufical inftruments -and Turky carpets 2
Hereprefented thefe objects with .fo much art, that
their feeming reality would often furprize the bes
holder. ‘He had the ‘Pamcular talent of exprefling
the  brilliancy of glafs and .cryftal, and ‘marking
- out with great touth all the objects that were reflected
ia them, d‘pccully on the. ﬁdc dmcy “peceive the
light. .

E& Heem. married ‘a lmndfome wife, w:th whom
he: lived in the: greateft - harmeny, whofe amiable
charalter rendered .. his happinefs compleat. . “The
vilue and demand of his works encreafed every day, -
a5 bis chief pleafdre: was. in his profeffion ; he' pur-
faed it with great :application, :and fermne ‘was the
reward’ of his'induftry.: This fun-fhine of his: afs
fairs was at:laft clouded by the ‘troubles with which
Holfand and.the other united prowncek were afliGed
n'xﬁyr, .which :obliged . hiny to quit Utrecht; and
retire to Antwerp with all- his. family, which con-
fifted of four daughters, 'and two. fons, who both

became able Painters.
He bred up this numerous famxly w1th great care
and atuenmn, and had the bapplnefs of feeing thex?l

i a

N 1
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all well fettled.  John David, made but a fhort ftay
at Antwerp, & hi¢ died theﬁuﬂx&p,, in hmy&h

y“T his Painiter has left feveril able diféiples, am W
others Abriham ngncm, Henry Schook, Gnd
two fons.

* The beauty of his- works is. furphzmg; the &léﬁb’
nefs of his labour makes ¢hém appear rather ‘the efut
feét of the pleafiire the author took in painting theri;
than produced from the neceflity'of his employment 5 ¢
the- inchanting eafinefs that fhines 'through thén, -
amufes us fo agreeably, that -art difappears, and we~
attend only to that beautiful nature, -to which ke wﬂ@
béholden ¥' st his talents, "and. that geriius that - fet
them in fo fair'a light. The colouring ‘in hié pic-{
tores is admirable; the frefhnefiof his tints fairprize
ihg, and his teuch extremely light. “The infects and>
reptiles he hay painted in thiem “feern-animated, and’

feeking thieir prey uPon the?:icaéttﬁﬂ ﬁowers big pén-* o

cil has produced.
-"Cornelius 'de Fleem, hlS fon and dz{éxplc, has ad¢s’
uired 4 reputation to déferve meéntioning in this hift
?&ry, though inferior to his' father in expréfling
friiits and flowers in living colours 5 he has beénable”
liké him to make himfelf aduﬁred - Sandrare fays,
that he offered 450 Florins for a picture of His two'’
foot fquare, afid though the owner of the pl&ure- _
was his friend, he could not get it at that price. * 7 -
““This ‘Paifter in pamcular excelled in painting
Is-and carpets. Houbraken mentions a pt
JF the father’s: that having pafied through Afeveral’
liznds,' ae 2 very great price, the laft pofieffer by '
Inakmg a prefent of it to a perfon -in power, ' pro-
cured a confiderable employment for himfclf asan
acknowlg:dgmcnt for fo valuable a gift, ;

- GERRARD
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GERRARD TERBURG.

H O was botrn at Zwol in Overiffel, in the

VY. year 1608, was an honour to his profeffion = .
His tamily was ancient, and much efteemed in their ;
own province. - He received the firft rules of his art
from his father, who was a Paintery and had lived--
feveral years at Rome: It was planting.in a fertile:
foil, that in a little time produced excellent fruits §.
for young Terburg very foon became an excellent-
Painter, and his reputation_cftablifhed through all.
the low countries. , y o

~ While he was young -he traveled into Germany,
France, Italy, Spain, and England, and left proofs;
of his merit behind him in all thefe countries. The-
congrefs held for the peace at Munfter, drew him.
thither, where he became acquainted with the Pain-;
ter of count Pigoranda, amba?ﬁdo; of Spain. This
Painter being employed on a large work by the,
count, being at a lofs in the executjon, defired Ter:
burg to affift him; which he did with great fuccefs,
The ambaflador perceiving it, infifted ,on knowing;
the hand, and on heing informed, made Terburg
paint his portrait, and introduced him to all the:
other minifters ot the. congrefs, who likewife de..
fired theirs. . The count carried Terburg to Madrid,
where the king and his court found him tull employ ;
the ladies took fo much pleafure in being painted;by
him, and the cavaliers grew fo jealous of him, that.
to_avoid the confequences he quitted Madrid, and,
came to Loondon ; here he found a greatdeal of imploy-
ment as well as at Paris, whence (his progrefs endcsg
he returned into his own country, where he fettled,
at Deventer, and married there. '

Terburg defigned only after nature, and chiefly
painted droll and gallant fubjeéts. His pitures are
beautifully finithed, witha delightful teuch, a ﬁo“;

0
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‘of colours,-and-a furprizing underftanding3 above
all, his tranfparencies and reflections will . fusprize
every traé judge of the chiaro :ofcuro.’, -His cifftom
"was to drefs his. ﬁgurcs in fattin, which. ‘he Qamted 10
‘admiration s - and-: there aré few _pictures of his;but
‘what ate defigned in this manner: One cannot fay
that Terburg has the fame- delicacy in-his. defign’ and
touch,  as his difciple Netfcher, the celebrated Mieris,
-and Gerard Dow. ; his pencil i not fo :bghtyand his
ﬁgures are heavier.

~For his:great. probity he was chofcn burgomaﬁu‘
atDcventet; whether the byfinefs of his poft took
AIp too ‘muchyof his.time, or whether he wis tedigus
in. working, his: piGures are very rare ; there, are
gone of them finithed carelefly, .and the perfetion
of. his' ftyle difplys itfelf through all their pasts:;
‘his-excellence was’in painting portrait, in-which he
even-gave you the character of .the perfon. he Ppaint=
ed.: . His:déath: happened -at ‘Deventer in.. 1.68s,
~when he had . amained. the %3d year of his agev- He
was carried from thencc, and interred Bt Zwel, - the
(placcbfhlsmnnty RS AR P

= Netfcher:wasi his. difciple. -

+ The moftcelebrated and. bmutxful ptcce thatherj-
.burg did, is the congrefs.of Munfter, in which he
has reprefented from: the:dife:all the plenipotentia~
xies, »ambafladors, and the printipal nobleman )qhax
avere prefent at'the fighing the weaty of peac

Van Tomer, Theodore -Matham, Snyd«rrhq@ﬁ.
rind H. Bury, havc engraved after this mafter. - - *.

w.PIERMAN “SACH’TLEVEN 5

IR P A IS IR S S PR PED A

H IS landkap Pamner was’ born at-Rotterdam

-in 1609,, where his father, in compltancc with

Jns fon s - natdral inclimation: to: defigning, puk him
undér the direftian - of. Van (Gowen,-a famous.l4n

ﬂup Pamncw who, . by .following nature clofely
i through
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:througts all her varieties, acquired a . diftinguithersk
:pameiamong(t the Paintets. = = - - . .
¢ «The difciple, of a.genius fuperior to his maften,
-t firk produced only fimple effects, as they
‘in'nature and unaflifted by art; he foon difcovered
what they wanted imbellifhment, and that nature
.maft be improved ; fuch were the reflections which
Sachtleven kinew how.to: make a p:;ﬁ;:blc ufe of in
<his - profeflion; and which: prompted him to ftudy
clofg;o the fkilful touches of the moft famous Pain-
wers§ the grandnels of their manners; and the-cleva-
Xion of -their thoughts, were the coaftant objeds of
“his inquiries 5 'tis by ftudying in this manner that a
FPainter-“thould leam to. think.  His mafter had.a
ieolle@ion of pints.and defigns of the beft. Painters,
swhich infpired Hesman with a refolution of making
‘a'morécompleat . one; difpofed in a topographical
. 4nd chronological iotder, by the help of whichy
without quitting his ¢lofet, he might. knowthe tafte
‘oft every aation, and judge of -the malents: of ail the
wble dnen in Europe... 1 o

The more he fearched into the: theory of his arg,
the more his ideas were #hlirged,” the more his pic-
turés‘advanced both ia. merit and price, they.came
dnto greater favour among the lovels of Painting),
-who agréed that hé amderftood the magicof rolaurs.
Yeyondiany oftlie Flemifh mdfters, = This reputaton
had noother effe@ on his muodefty,. than-incouragimg
him'to endeavour to-merit it. . "

As the views of the..low countries have very: littke
variety, and a fmall extent, and are befides choaked
upAvith “¥reds § and. moubtains @nd  Akks véry “un-
common there, Herman was obliged to feek more .
iprdorefque fenes it the countriesf Licge, - NT§e®
ereche, and Cleve. Thele objeds, worthy imitatign,
the fing choice of nature, and the; fkill: he had oo,
akle 2 proper ufe of it, weve foimany . different
fteps that forwed to raife him to petfestion. .
NN ' Though
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Fihough he never fubimitted his judgment to 'the
¥ulgar opinions ér the reigning tafte, he yielded to
the inclination ¢hat his countrymen -have for the
voyage ' of ‘Italy; which perfeed his knowledge.
He 'vifited: Romiein 1629, with ¢éyes that nothing/
could efcape; the advances he made, rendered many
jealous- of - his - fupetior talents, the confequence ¢f
true merit. One of his companions, - while - he was
defigning in the coufitry, obferving him more fuc-
ctfsful in'the ‘mafagement of his' paper than hime«
felf,’ fnatched it out of his hand and tore it: to
which infult Herman' only returned coolly, I deff
You to do better ; a4 proof of his natural moderation,
worthy a great artift, whofe right way of getting
the better of his enernies is by excelling them, o

_Sachtleven fpent a great'deal of time in-finithing
his- works, and never thought -any -thing done,
while there was any thing could: be added to its ‘pers
fetion : After.a cdnfiderable ftay in Italy, herel
turried into his own' country, and fettled at Utreche,
he quantity of fine ftudies he had-made during his
travels, furnithed méterials for a great number '6f
pictures : His landfkips deferve to be admired for the
clearnefs of his diftance, - for theirferenity and light-
nefs, a degradation that difcovers in an agreeable
manner the different plans of-his fcites, and- tfes
that:are perfectly welf touched. - - .
" Phe only difciple of "his we kdbw of, i§ John
Griffier, commonly called the ‘gentleman of Us
trecht'. ) { o o ) s gl bt
' Sachtleven was ‘very charitable, -he would ‘evén
aifift ' whole families that were induftrious, to engble
them to carry on their bufinefs, and that in fuch'a
manner as even fpared them the confufion ‘of acs
knowledging it. SRR
. “‘He died at Utrecht in 1685, at the &ge of 7o.
In this life and fome few others, (as Deheem;
Lingelback; &c.) .my author -for want of materials;
oo becomes
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becomes a panegyrift, and celebrates his heroes wich
po fmall pomp of words, This. ferves to give the
reader fome infight into his own favourite tafte,
which isthat of the French in general ; who though
they may colle¢t the works of the great Italian maf-
ters for oftentation, are only fond of the neat, high
finithed, gay furniture pi¢tures of the Dutch and
Flemifh mafters. _ ,

His difciple John Griffier was born at Amfter-
dam in 1658, he came to London, where he mar
ried, and bought a floop to defign the beautiful
views on the Thames, retyrping to Holland, he
was fhipwrecked in his vefiel near the Texel. Grif-
fier bought another floop at Rotterdam, Coalting
about Holland with his family, he ftruck ‘on a fand-
bank where he ftuck eight days, till a high tide car-
ried him off'; thus he proceeded voyaging and painte
ing for feveral years ; at laft he returned to England,
where he continued till his death.

Cornelius Sachtleven was inferior in merit to his
brother Herman.. He has painted a great number of’
{mall landfkips : he died at Rotterdam. g

OST ADE.

A DRIAN Van OSTADE was born at Lubec

in 1610, he came to Haerlem very young, to
itudy under Franck Hals, who was then in efteem as
a Painter. Adrian formed under him a good tafte
in colouring, adopted the manner of the country,
and fettled there. Nature guided his pencil in every
thing he undertook : he diverted himfelf with clowns,
and drunkards, whofe geftures and moft trifling
ations were the fubjet of his deepeft meditation.
The compofitions of his little pictures are not more
clevated than thofe of Teniers, Brower, and the
other Flemings: They are always fmoakings, ale-
houfes or kitchens. He is perhaps one of the Dutch
. ' © mafters,
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mafters,- who beft underftood the chiaro ofcuro ;
his figures are very lively, and he often painted
them in the landfkips of the beft Painters among
hjs countrymen-; nothing can excel his pictures of
ftables, the light is fpread fo judicioufly, that the
fpetator is furprized ; all that one could with.in
this mafter is a lighter ftroke in-his defigning, and
not to have made his figures fo fhort. He exercifed
his art feveral years in the city of Haerlem with a
great deal of reputation and fuccefs, till the approach
of the French troops alarmed him in the year 1672.
Refolved to return into his own country, to fecure
himfelf againft- all hazard of the events of war,
he fold his pictures, furniture and all his other
effects. Being arrived at Amfterdam to embark
himfelf, he met with a lover of Painting, who en-
gaged him to accept a lodging in his houfe : Adrian,
obliged by his civilities, quitted the projeét of his
voyage, and worked feveral years_ in making that
beautiful fet of coloured defigns, which has fince
paft into the cabinet of Jonas Witzen ; in which are
feveral inns, taverns, fmoaking-houfes, ftables,

eafant’s houfes, feen from without, and often with-
in; with an uncommon underftanding of colour
and truth beyond expreffion. :

The pictures of this mafter are not equal; the
middling ones which are attributed improperly to
him, are of his brother Ifaac, who was his difciple,
and painted in the fame tafte, without being able to
attain the excellence of Adrian. He was born at
Lubec, and lived ufually at Haerlem, where death
furprized him very young, denying him time to
perfect himfelf. 4

The city of Amfterdam loft Adrian van Oftade in
1685, at the age of 75, very much regretted by all
true lovers of Painting.

His prints graved by his own hand in aqua fortis,
- Jarge and fmall, make a fer of fifty four pieces;

- G : “Vicher
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Vichei and Snyderhoef, and othets, have alo ingraved
after him, o
YOHN ASSELYN
‘A L L we know of this artift is, that he wasborn
in Holland in 1610, his mafter was Tfaizh
Vandervelde the battle Painter, brother to William
the fea-piece Painter at the Hague. Afielyn has
diftinguithed himfelf with fuccefs in painting hiftory,
battles, and animals, particularly horfes and land-

‘ l'fi'le't’ra'v'e’lled firft into France, and afterwards into
Yraly, where he was fo taken with the matiner of
Batnbochio,* that he followed it ever after; ‘this
Painter was one -of ‘his friends 2t Rome, where
Affelyn arrived whenhe was twen‘ty 'years old, i the
year 1630. The community of Flemith Puinters,
hick-named him Crabbété, becaufe he had ore hund
with his fingers fo diftorted ‘thit he could hardly
hold his ‘pallet : His ‘chief ftudies wete tiken in'the
neighbourhood of Rome, where he was continually
imployed in defigning. In his ‘return from ¥ealy,
ke ftopt’fome time at Lyons, to fatisfy ‘the ‘defire of
the curious in that city, his numerous 'ftudies en-
abled hitn ‘to furnith them with a variety'of pictures.
During ‘his abode here he was f{mitten with the
- charms of a merchant’s daughter ‘of Antwerp, who
happened to be then at Lyons, whom he married in
Y645, and carried 'home with him to ‘Amftetdam,
together with her elder fiftér, 'who ‘had married
Nicholas de Helkoftade, another Painter. © His coun-
trymen received him with great fatisfaltion, ‘which
- was much heightened by the fight of 'his works.
He was the firft that'difcovered to them a frefh and
~clear manner of painting landfkips, “like ‘Claude
Lorrdin : They admired the ‘eafy boldnefs of his
‘pictures, and the freedom and lightnefs -of touch
' that
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*that appeared through the whole. AU the Painters
MoW.began ito imirate his mew ftyle of Painting, and
toreform the dask 'bsown \manger they had hitherto
foHowed. The wmery 'green itints of Equgquier and
- Paul Brill, :as wel] as shofe that were tqo hlue, fuch
:as Brugheland Savery made ufe of,. were intirely
- banifhed 3 and the itafte .of Aflelyn and Herman
Swanvelt, was wholly -followed, as’.approaching
- neareft to nature. Affelyn grew intq rgpute at Am-
fterdam, and fold his pictures at;a high price; they
were -fometimes hiftories or battles, but chiefly jland-
; fkip adorned with .aptiquities, .and furnifhed with
-animals and figutes well reprefented. His colouring
is extremely freth, and hisetoych admirable, .and
;nature’ appears in full luftre shrowgh bis waorks :
Sandrast fpeaking of him, fays, I-have in my col-
leétion a;piCture,of bis:hand, reprefepiing,the Ponte
Salario near Rome, guarded by Cuyirafliers, and gt-
tacked by Pandawrs; the fkirmith-is defcribed with
.the greateft truth, and painted with -the utmoft
care. ‘The opifiion of -this author, who was himfelf
. aPainter; and a great conneiffeur, is a ngd tefti-
mony. of -the ability of .Affelyn. :
~ “John Aflelyn disd-at Amfterdam in, 1660, bqug o
fifty years-ald.
. Perelle has ingravedafter him;twenty fopr plates
~ef landfkips and ruins painted in Italy.

YOHN WYNANTS:

P \H IS mafter, born at Haerlem about the,pear
o 1620, is believed to ‘have inftructed .the fa-
~moups ‘Wouverman. .No author has.fpoken of him,
- .and the Dutch, with all their prolixity, have left:his
‘name -out of their catalogue, notwnth&andmg this
.artift is defervedly worthy of mention. In his works
«an ealy :and judicious touch, a.clearnefs in his lights,
.that attracls the- fpe&ator, (:hough they want 2 pro-

per
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, 'per'breadthv) a fine choice of country, and beautiful
“{kies, ‘are found united ; laftly, his pictures (which are
‘‘not common) pafs often for Wouverman’s. It is

e

- faid; that the figures which adorn the pictures of Wy-

nants, are not of his own hand ; and that he pro-

-cured Van Tulden, Oftade, Wouverman, Lingel-

‘ back, and others, to paint them for him : Which,

¢ far from finking the value of his works, ferves to

“raife it. In this he only follows the example of
" other ‘of Painters of great note. The famous Claude

" de Lorrain, who may be juftly called the prince of
“landfkip, did fo before him; and though he was

_continually making ftudies in the academy to defign

his figures, he could never perfeétly fueceed, but

* was obliged for his figures to Philippo Lauri, and

- Courtois. He ufed to jeft on his ownignorance, fay-
“ing, he only fold his landfkip, but gave the figures
" into the bargain. :

On the contrary, Wynants, was extremely care-
ful to conceal his unfkilfulnefs in defigning his fi-
gures, and to procure others to paint them for him,

fition tq over-rate their own good qualities, and di-

‘ unkn‘tav(::o his friends : Men have a natural difpo-

. minifh their defe@s. Having fold two pictures fo a

Burgomatter, the figures were not to his liking, on

" which he defired the Painter to make fome alteration

on the fpot, -and- add another figure; Wynants be-
ing unable to do it, was obliged to call in another
hand to his affiftance, which difcovered his incapa-
city, and did him hurt with the lovers of Painting.—
For all this, he took great pleafure in finding faulc .
with ‘others, without confidering how much his own
defects expofed him to cenfure. This criticizing {pi-
ritdrew on this artift many enemies, who were con-

“tinually finding fault with his works ; and perhaps

this is the reafon the writers of his own profeffion
keep fo profound a filence inregard to him. Play |

and debauchery, fo common among his countrymea,

greatly .
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greatly checked his talents ; he gave up much.of his
time to them, and s faid to have dxﬁmguxfhed hig
ingenuity as much in his pleafures, ‘as in.the practice.
of. his art. We are ignorant of the time and place of
hxsdcath e : _,Q

BARTOLOMEO

IRNAMED Breenberg, -was born at Utrecht
about 1620. His natural inclination led him t&

Paipting, in -which he made fo great a progrefs,..
that he very foon deferved to be ranked amongft the
good Painters. To compleat himfelf he fet out: for-
Iraly, where he fpent the greateft part of his life s’
"Fhe profpects round about Rome, are fo many,
lwmg pictures ; the great number of antiquities and,
ruins, furnifh admirable fabricks for a land{kip Pain-
ter ; the trees indeed are not fo happy for his ftudy,
except in-fome places, as at Albano, Frefcatn, and
Tivoli; ‘in moﬁ other places the trees are ftumped,’
and of very fcurvy forms for a Painter. The fine
views were enough for Bartolomeo, they fupplied,
the ground of his pictures, which he adorned after-
wards with excellent fmall figures and animals,
which he had the art of touching to great perfeétion..
He ufed chiefly to paint in little, whenever he at-
tempted grand compofitions, his figures proved in-
correct and of bad godt. This Pdlnter is fprightly,
in his touch, his tafte in colouring is very good ;
his pictures have force and delicacy ; this, with the’ -
perfection of his animals and fmall figures, occafions
his works to be much fought after. -

It is remarked that he has two manners, whnch
fometimes confound the * ‘curious; his firft, by the
bad choice of his; colours, is grown dark in hls fkies,
trees and fore-grounds: He afterwards made ufe of
Ultramarme and better colours, which rcnder his’
laft manner much fuperior énd more eligible. * There

3 , is*
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i¢ & famerefd in his animals and figures; which éxfily:.
ditinguifhies his 'works. He died in'the yeat 1660,
at forty yearsold. - .

* Bartolonieo, has etched twenty four' fmalF land-
fkips with a great elegance of touch, thefe are very
fcarce : There are others engraved after him by H.
Naewencky dnd*other Flemifi eagravers. -

PHILIP WOUVERM AN,
F Y author i this life is en%;ged int contradaét-

ing Houbtaken, who, while he andervalues

he talents of this Painter, reptefents his fortune it 2
thiich higher light than the French author is Willin%
to dllow ; thercfore as I cannot fettle the difpute, 1
muft prefent the reader with the accoumt as I find .
PhilipWouverman®s works have all the excellentcies-
we can wifh, high fiitfhing, cotfettnefs, agreeable
comipofitions, and a tafte for colouring, jdined with
4 force that approaches to the Carraches. He was
born at Haerleth in’ 1620, of a father mamed Paul
‘Wouverman, ‘athidling hiftory Painter: Houbraken
does not feem t6 love this famous artift. He feems
¢ven defirous of lefening his merit, by infinuating
that his fuccefs wis owing to his patrons and his
licky ftars; wheréa$ he was only beholden to the
greatnefs of his talents. He learnt the principles of
-~ his art of John Wynants, an excellent Painter of the
¢ity of Haerletn 5 and not of his father, as that authot
fays. This fchool was much fittet to form Wouver-
man fof the great fian he afterwards turned out @
Eere he quickly fucceeded in acquiring the whole
manner ‘of Wynants, and furpaffed him !in the ele-

garice of his figures. S
~ 1t does ngt'g’p‘péai- he ever was in Italy, or ever
Fuit‘tcd the city of Haerlem though no man ever de-
erved mote the ‘edcouragement and protection of
fome powerful prince than he did. His example

: : S proves,

-~
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pioves, that oftentimes; the greateft merit remains
without - either recompence or honour, Nething
<an be more worthy - of our notice, than the beauty
of his compofition, the choice. of his fubjets, hig
inchanting colouring, the corre@nefs of his figuses,
their fine expreflive turn, the beawtiful tpuch of his
troes, his underftanding in the chiarg ofcure, the
perfedion of his horfes and animals, the {pirig thag
animates the whole, and the beauty and richnefs of
the fare-grounds af his pictures. :

The pieces he painted in his latter time, have s
gray-ar -a bluilh caft ; they are finithed with tee
much labour, and his grounds look too much like
wyelvet 3 but thofe he did in his beft time are freg
fram thefe faults, and equal in colourings and eayr
zoftnefs, any thing Ifaly can produce. :

Wouverman generally inriched his lapdfkips
with huntings, halts, and incampments of armies,
and other fubjeéts where horfes naturally enter,
which he defigned bester than any Painter of his
time ; there are alfo fome battles and attacks of vil-
lages by his hand. I
- Thefe beautiful werks which gained him greag re-
putation ‘did nat inrich him ; though the author ber
fore mentioned fays otherwife, and reports, that he
married his daughter to Fromant a. Painter, and
gave 20,000 florins for her fortune. But theac-
caunt I have heard of Wouverman in the country,
by no means confirms this pretended affuence of for-
tune : on thecontrary, I wasaffured thatthis Painter,
charged wich a numerous family, and indifferendly
paid for his work, lived very meanly; and though
he painted very quick, had much ada to maintain
himfelf ; how laborious he was, the great number of
his pi€tures (difperfed every where) certifies,

Thefe circumftances, if true, are very inconfifient
with that happinefs and thofe great patrans Houbra- -
ken mentions, fince Maximilian cle@or of Bavaria,

4 G4+ and
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and governor of -the low countries, ‘only brought
Wouverman’s pictures into efteem after his death.

- The mifery of his condition, which is but too well
proved, determined him not to breed up any of his
children to Painting. In-his laft hours, (which hap-
pened at Haerlem in 1668, when he was 48 years
old) he burnt a box filled with his ftudies and de-
figns, which he had made in his life-time ; I have,
faid he, been fo ill repaid for all my labours, that
I would not have thofe defigns ingage my fon to
embrace fo miferable a profeflion as mine : This fon
followed his advice, and became a Chartreux frier. °

The Dutch author afligns feveral other reafons for
this proceeding ; the firft, according to fome, is the
fear that thefe helps thould prevent . his fon from tak-
ing pains to form ftudies for himfelf, by relying too
much on the labours of his father.

The fecond is, according -to others,. that having
lived in a mifunderftanding with his brother Peter,
he was unwilling he fhould receive any advantage of
the refleétions and improvements he had made in his
life-time. :

The third fuppofed reafon, taxes the great genius
‘of Philip with plagiarifm, infinuating that he had
found means, after the death of Bambochio, to buy
all his ftudies and compofitions ; and that having
concealed this-treafure during his life-time, to keep
Jt fecret after his death, he committed them to the
flames: but our author forgets what he had advanced
himfelf, ehat Bambochio had fo eafy a practice and
fo fruitful an imagination, that he made neither de-
figns nor ftudies, but painted his fubjects off-hand .
on his cloth: So that this treafure could not have
- ‘been very confiderable, befides the great difference
in the manner and tafte of compofition of the two
Painters, render this fuppofition improbable.

His difciples were Jobn Greffier and his own fon,
he had al{o two brothers who painted in his mannel;1 3
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the eldéft, Peter Wouverman, whom we may rank
with the good Painters of his:time, whofe pitures -
reprefented ftables, fowling and hawking, his hor-
fes were well defigned ; but he was not equal to his
brother Philip: John, the youngeft, lived at Hacerlem,
he painted landikips very well; but as he died in the
flower of “his age, two years bcforc his brother Phav
lip, we have but few of his. works. ,

Several mafters have ingraved after Phnhp Wou-
verman, viz. Dancker Dankerts, fochcr, Gafpar
Bouttals, and A. J. Prenner; their prints amount to
fixteen, great and fmall. Mr Moyreau has ingraved
upwards of fifty. after the moft beautiful pictures of
this mafter in Paris, where Le Bas, Baumonq,
Cochin, Laurent, :are continually imployed in work-
ing after him, and Major at- London ; fo thatitis
impoffible to fix the:number of his prints, which is
daily increafing. ‘

| * AMES COURTOLS, namdBORGOGNONE.

\HE father of James Courtoxs, named John,

. was a Painter, he had this fen in.1621, in the

town of St Hippolite, in the Franche Comté, .whom
he eafily infpired with the ambition of .excelling in
his profeffion : The Italian name by which he is beft
known, is, Giacomo Cortefe détto il Borgognone.
At fifteen Courtois went to Milan, where getting
acquainted with a French officer, he followed the
army three years; during which time ke defigned
marches, fieges, fkirmifhes, and thofe battles in
which he was prefent. He afterwards put himfelf
under one Jerom' a ‘Painter of Lorrain, who im-
ployed him in his painting room, where Guido fee-
ing a landfkip of his, defired to know the author,
and took him with him to Bologna, where he con-
tracted a friendthip with Albano. Thefe two great
mafters gave him all the inftructions in their power,
. inftrutions
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inftru®ions of which Borgognond made fuch excels
kent ufe in. his. battles. : - Florenee incited bis curiofity,
atJaft Rome finifhed his progre(s, as well as that of
two Dutch men his companions ; whofe. tafte he
adopted.  The. Ciftertian fathers. received them iato
their canvent of the holy crofs in' Jerufalem, where
he ‘painted. feveral pieces of hiftory ;.. which e
fhewed to Pietro de Cortona and: Bambechio, who
wanted to fee him paint. The frieadthip of Cortona
furnifhed. him. with, an addition of knowledge : Bam:
bochio was his chief companion in ftudyiag and de.
figning the beautiful objects about Reme. Borgog-
none having faved up alittle money, -was incouraged
to: wake a houfe, and:painted from fancy feveral |
battles, without being refolved what:kind of Paint-
ing to apply himfelf to ; till the fight of the battle of
Conftantine, painted .by Julio. Romano intirely de:
termined him. Count Carpegna befpokefeveral of himy
on the recommendation of Michael Angelo di Batta-
glia, who coming teiee Borgognone withbut making
himfelf known, was fo ftruck, that he publithed his
merit wherever he went.  Courtois ‘gave his coloprs
an eclat and a frefhnefs that heightened their natyyal
beauty, and ‘where his fubjects required it, a furpria+
ing boldnefs and force : Prince Matthias of Medicis,
governor of Sienna, for whom he did a great deal of
work in his beautiful houfe of L’ Appegio ; brought
kim from Florence to Siennaj (there he married,
and had:the misfortune :of growing .very jealous af
his wife.) - He paffod from thence .through the Swifs
cantons into his own country; and returning back
through Venice, (where he was detained a year, the
plague then raging in Rome : ) the Procurator Ser
gredo fet him to work in painting. for his gallery
- the moft bloody. battles mentioned in holy fcripture,
Becoming a widower without .children after feven
years wedlock, he.fell under a fufpicion of having
poifoned his wife; which obliged him to take fhelter
' - amongft
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amongft the Jefuits, whofe habit protected him from
profecution 3 in véturn ‘Ae' adorned their convent
with feveral pictures: He afterwards fet out for
Reme, where his reputation’ had preceeded hing;
The grand. duke wanting the’ pichure of Borgognorie
forhis gallery, commanded him'to.his country houfe’
at Caftello, two miles ffom Florence: He painted.
himfelf i his veligious habir, with his hands in the!
fletves, and in the diftance, an admirable battle ;.
At bis return vo Rome, he fer about the defigns for
the tribune of Jefus, in which Jofhua was reprefents .
od ftopping the fun; and made a coloured fketch,
foe ahat. work; which he defigned te execute in con-;
cert with his brother Williame; but in his renurg;
from Caftle Gandolfo, whese he had been to take.
the air, was firuck with an apoplexy. His death,
happened at Rome in, »676, the 55th year of his.
agN orlung can be morc fonoht after than bls works ;
.pofiefs an underflanding snd fire not to be,
found in other battle Painters. Courstois feldom.
nmade fketches or defigns; the handle of-his pencil
which he fharpened, ferved him to trace out his,
thouglits upon.the cloth, and he: painted his pickure,
on; till it was: finifbed, without leaving it. Pmocel.
: the elder is his only dxfcxp}e we know of. )

. Gerrard Audran has .ingraved one piece of the
Crofade after his mafter : There is 2 bpok of fix
leaves by L. V. Junior of battles, and another book
of the fame fartof fubjeéts, of eight leaves, of . his
hand.

His brother leham was 2 dnfc:ple of Pietro,
Cortona, he frequently affifted Borgognene in his
great. works, wasa good Painter, and died rich,,
}eaving his fortuneto an only daughter. There was:
another brother a capuchin, whofe labours were con-.
fined to the houfes of his own order.

o . .JOHN,
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70HN WEENINX

OHN WEENIN X, an able arclute& of

Amfterdam, bred his fon (born in 1621) up to
his own profeffion, his dying foon ftopped the pro-
grefs of his fon, who remained under the care of his
mother and guardians: They placed him fucceflively
under a Draper and a- Printer, whofe paper  he
feribled over with fmall figures of men and animals..
His mother, willing to indulge his natural inclination,:
placed him with an indifferent Painter, who gave him,
fome leffons; but Abraham Bloemart was intended:
for his mafter. By Weeninx’s fuccefsful a tPplxcation
to his ftudies, and by the good example of his maf-.
ter, he made a quick progrefs The love of glory:
among mankind is generally born with talents to ac-
quire it 3 he was likewife two years under Nicholas,
Mojaart, whofe manner he took o .well, that.the
works of the mafter were hardly dlﬁmguxfhed from;
thofe of the difciple.

-~ At eighteen years old Weemnx lcft his maﬁcr,
and married Jofina the daughter of Giles Hondi- -
cooter, grandfather of Melchior, fo famous for:
painting fowls; his abilities began to gain him.
friends and patrons, when the inclination tor travel-
ling feized him: He left his houfe, withourt taking
Feave either of his wife or mother, who foon made
a clofe fearch after him, and at laft.found him at
Rotterdam, juft ready to imbark for Italy. Weeninx
returned to pacify them, and they confcnted to part.
thh him for four months.

The Dutch Painters on his arrival at Rome re-.
ceived him into their fociety; and. he found fo much
imployment, that inftead of four months he conti-
nued four years there. Cardinal Pamphili was his
protector ; this prelate appointed Weeninx diretor

of feveral works then going on for the Pope’s apart-
ments 3
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~ments ; his - friends - abferving him melancholy,
-whilft fortune was thus {miling on him, afked him
- the reafon, he confeffed it was the concern he feltat -
. being abfent from his wife and fon.. Cardinal Pam-
- phili ‘being informed of - it, ‘and afraid of lofing
him, agreed with his friends in advifing him to fend
for them to Rome, and iffued orders for defraying
-their expences through the Pope’s territories. This
.would have fucceeded, if his wife’s relations, pra-
- fefs’d enemies of the Roman .fee, had not diffuaded
~her - from the voyage. -Weeninx not: hearing from
.them, gueft at the obftacle, and fet out from Italy
to return to his wife, without taking leave either of
:the Pope or Cardinal.” He only left a letter inti-
mating his intention of returning again in-three
-months. * o
He was received with great fatisfattion at his re-
:turn to Amfterdam, but was not a jot more faithful
to the promife he made to the Cardinal, than to that
he had before made his wife, though he prefled him
greatly to retusn to Italy ; he indeed fent his emi-
nence fome pictures over in his ftead. The air of
-Utrecht’ agreed. better with his health than thatof
-Rome ; but the interruption he met with fromthe
.number of people that vifited him, determined him to
~ remove to the caftle of Haar, two leagues from that

city. - . o
' t%’)Vecninx' was fo much mafter of his art, that he
was heard to fay, that it grieved him to the very
foul, that he could not exprefs his conceptions with
his pencil as perfectly as he formed them in his mind.
:He had an excellent practice that rendered him fu-
-perior- to any other Painter. He painted hiftory,
figures, animals, portrait, fea-picces and flowers, in
a manner that was both grand and beautiful : His
tone of colouring had nothing of the manner of his
.country : His difpatch was furprizing. He would
-often fketch and finifh a picture fix or feveu’h.foc_[:t
‘ 120,
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high, of a bulkbaiting, .or other fuch fubjeét after
‘mature, in a day's time ¢ Onefummer’sday he paio-
-ed-three portratts, three quarter pigces, as hig as the
- Jemuft be ‘owned, - he fucceeded better in large
‘pi&ures than in fmall ones ; he had not the art of
‘dontracting his ideas into a narrow fpace ; and dis
touch was not nice enough : Notwithftanding he has
-done fome {mall pi¢tures as perfect for the finithing,
-asthofe-of Mieris, or :Gerrard Dow ; but his toudh
‘is'much inferior, wanting the fpirit that gives a value
wo the works of thofe Painters : His figures :want
-elegance and corretnefs. : DR

- He died at Termay, two leaguesfrom Utrecht, iin
#he ‘'year 1660, being thirty nine years old. He left
one fon named John, who was his difciple; as-was
alfo Berchem, who greatly furpafiedhim.

Verkolic hasingraved a grotefque fubject fromsa

-picture of ‘his. '

BERCHE M.

CHOLAS BERCHEM, called by fome
- 1N\ Cornelius, -but falfely, was born at Amfter-
‘«@dam 'in -the 'year 1624 his father, named Klaaffe,
‘was but a 'midling 'painter of -fith, and tables co-
vered with plates, china dithes, and fuch like:
Klaafle having given his  fon .the firft rudinrents of
his art, found himfelf unequal te .the tafk of -cul-
tivating the excellent-difpofition he obferved in.him,
therefore placed him with Van ‘Gowen, Nicolas Mo-
Jaart, Peter Grebber, John Wils, and laftly withJohn
Baptift Weeninx ; all thefe mafters -had the honour
‘of -aflifting-toform fo diftinguifhed and excellent.a
Painter ; -theyfay that Berchem is a nickname given
him from fome of 'his friends, calling on him:to
fave himfelf on fome (probably ludicrous):occafion,
‘Berghem fignifying, favebim : Indefatigable at :h';s
: eafi ¥
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eafil, Berchetn acquireda manner both -eafy and.ex-
peditious. To fee ‘him work, Painting appeated a
tneer diverfion to-hirn.” '~ . - -

* He pofieffed a ‘clearnefs and ftrength of judgment,
and ‘a furprizing force and eafe ‘in -exprefiing his
thoughts, he painted human figures, animats, and
landfkip, with'equal truth and beaury. -His choice
of niture (which was his ¢onftant model) ‘was judis
¢ious, <ahd though his fubjets were ‘generally of thd
low or familiar kind ; he gave them -all ithe ‘bedury
and-elegance theit natures were capable of admir:
ting : His peafiints have a‘truth and edfe in‘their ac-
tions, and ‘the expreffions-of their charatter, that des
lights and furprizes ; the poftures of his-amirnals are
well chofen. His ‘groups -are “well -difpofed, -his
landfkips are admirable, the ‘teafing of his trees is
light and ‘well touched, his ‘fkies are clear, and ‘his
clouds flow with a furprizing thirnefs : ‘the time-of
the day, ‘and the feafon ‘of the year, ‘are admirably
tarked -out in his pictares, ‘the ‘brightnefs, ‘warmth,
and glow of colouring that appeats over his lahd-
fkips, has never been excelled: THhe ‘breadth and

juft diftribution’of his Tights, ‘the harmony -of his

colouting, and the juft degradation of his “tints, " thd
corre&tnefs ‘of 'his defign, and the clegance ‘of his
compofition, “are’the ‘diftinguifhing ‘¢haralters of 'his
pictures, and where any of thefe marks are wanting,

no authoriry oughit to be fufficient‘to fix his name to-

;h%%:iece. ‘ . o .
Hiswife, the daughter of John Wills, one ol this
mdfters, through her avarice dllowed him ‘no réft :
as'induftriots as ‘he was 4t his bufiriefs, fhe ufually
kept herfelf “under his painting room, and when fire
neither Heard him fing or ‘ftir, fhe ftruck’ wpon'the
tieling to'roufe-him: fhe got from him il the mo-
- ney 'te earned by his ‘labour, fo thit'he was obligell
to borrow from his fcholars, ‘when ‘he wanted ‘meney -
to buy prints thdc ‘were ‘offered him, "which was 'tlile

’ ' only
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only pleafure he had ; .and his colletion of this kind
was found confiderable after his death. -

Berchem joined a great regularity of condué with
a fweet and amiable temper. He and John Bot each
’paintcd a picture for a Burgomafter of Dort, re-
prefenting a2 mountainous country covered with
flocks of fheep, and herds of cattle. This magif-
trate having promifed an extraordinary gratuity tq
. the Painter that thould acquit himfelf beft, when
they each prefented their picture, found them both
fo excellent, that he rewarded them both equally.

A picture of his of the calling of St Matthew,
in which there is a great number of animals, is alfo
much talked of. .

All the cabinets in Europe are furnifhed with tefti-
monials of the capacity of this able mafter. :
~ He paffed part of his life in the caftle of Bentheim,
whofe agreeable fituation furnithed him with the
views and animals that form his pictures ; he has alfo
" frequently painted the view of that caftle. He died
at Haerlem in 1683, at the age of fixty, and was
buried in the weft church of that city. ‘

There are many prints graved by, and after hirg 3
the former amount to forty eight, the latter to 133,
graved by Vifcher, Danker Dankerts, Snyderhoef,
Groenfvelt, Avelini, Le Bas, and others.

PAUL POTTER

HE grandfather of Paul Potter was fecretary

and receiver of upper and lower Zwol, and

his wife a defcendant of the houfe of Egmont :
Their fon Peter, notwithftanding the advantages of
his birth, was fo little favoured by fortune, that he
was obliged to learn to paint in the city of Enchuyfen;
he afterward married very advantageoully, and in
1625 had a fon named Paul Potter. If the genius of
the fon joined to a continued application, had né)t
made
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made-amends for the;poornefs of the father’s talents,
he. had' never been able to have fo greatly diftin-
guithed  himfelf from the croud of Painters. The
fine pictures that adorn the cities of Amfterdam and
the Hague, were of great ufe to him in his ftudies,
for which reafon he fettled himfelf at the Hague:
He hardly began to be known, when the charms of a
damfel in his neighbourhood proved fatal to his li-
berty, fhe was daughter of an architect of fome re-
putation. Potter afked the father’s confent, who
made a difficulty of granting it, as he painted only -
animals ; but the merit of Paul, and the efteem he
had acquired among .the connoiffeurs, at laft pre-
vailed on the father to give him his daughter : The
architeét, by his accefs to people of the higheft rank,
’Klsrocurcd imployment for his fon in law. Potter by

is ability in his art, his prudence, politenefs and
learning, drew the foreign minifters to vifit him, and
prince Maurice of Naffau would often go to fee him
work ; his natural good fenfe, improved by an ap-
plication to reading, fupplied him with fo agreeable
a fund of converfation that thefe great men found an
an entertainment in frequenting him ; when one was
thoroughly acquainted with him, it was impoffible to
quit him : His wife, who had an inclination for gal-.
lantry, was pleafed with the great refort to her bhufe
band, as it gave her : of gaining ad-
mirers : Her hufband 1p with his bufi-
nefs, took no notice o1 ua1 coyuetting, till at laft.
' fhe grew fo fecure that the negleted even the com-:
mon care of faving appearances, fo that he atlaft:
furErized her with one of her gallants,” and brought
in her friends as witneflfes of her thame: they were
violently inraged, and fhe was fo fhocked, -that
convinced of her folly, fhe became wifer for the
future: Potter was afterwards indulgent enough to_
forgive her. The princefs dowager Amelia, countefs
of Solmes, ordered him to paint a picture for .a.
o H chimney-
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chishey- piece for one of the fine apartmcntsnf ‘the
edd court : This picture reprefented a beautiful land-

fkip, in which he painted a cow ftalking ;. a favom« -

tite courticr infinuated that it-was an unfeemly obs
Jo&t to be continually in the view of a princefs, and
diffyaded her from taking it'; fo that Potter was ab+
liged to take his pi&ure back again. This . triflidg
abfurdity gave the picture a repucation; the -
ous bid upon one another for it, and it has paftvfuc-
ceflively into fome of the beft cabinets in Flamders;
Houbraken fays it fold for 2000 Florins to Mynhees
Jacob Vanhoeck, who placed it over againft a celca
bsau:d picture of Gerard Dow,

In 1652 Potter removed to Amfterdam at: the fm
hcmmon of a Burgomafter, who eftecmed him,

and employed him to paint feveral pi€tures for him 5

amongft them are forr imanjons fables, .whefein the
animals feem akive; of feveral horfes which
fand round a farrier at work; and another that re-
prefents 2 black and white horfe. This Painter wag
remarkable foz his induﬂry and attention, he never
walked out without a book, in which he defigned
every thing he obferved that might be of fervice to
his pictwwee - Tq the winter he ingraved .in.aqua
fartis tt 3 he made after. nature, which are
much fbuguL ancy.

His great application to his bufinefs fhontencd hs
days, he became confumptive,.and died at Amfter-
dam in 1654, when he was but 29 years old.: His
pu&ures are his only remains, they are now come
greatly into vogue ; the greennefs of his trees, and
the carelefs mapmer of his leafing are fufficient marks
to diftinguifh them by : His fkies, his trees; and
his diftances, are painted very negligently, but his
animals are hnghly finithed. and touched up with:
great {pirit. |

He has etched four landﬂnps with ‘a grcat num-
ber of figures, and animals lcngthways, and a fmall

book



v

emint PATINTERS. g9
* book of "bulls and” cows in-eight ‘leaves.” There are
alfo - thirty leaves of different animals ingraved after:
kim, by Marcde Bic, ‘ S

“YyOHN LINGELBACK,

A S born at Francfort onthe Maine in 16253

- We are ignorant of the names of either his
father or his mafter ; yet we may judge of the abi-
lities of the latter, by the fuperior talents of the

{cholar, whofe firft beginnings contributed to efta-
blifh that reputation he afterwards fupported fo well.
At the age of fifteen-he went to Holland to improve
his fudies, kis pictures there acquired a greater de-
gree of perfection, which even then produced & great
demtand for theny; his fmall figures: were fo true,
that nature feerhed to have formed them ; they were

 likewife accompanied with a frefh and delightful land+

I{.).ingelback paffed into France in 1642.. This
voyagé increafed the number of his admirers, and

the -price of his works: The nueaber of able mea

he found there delighted him, and infpired him with
an emulation, which prompted him to make the
voyage' of Italys and having faved’ up 'money
enoughin two years ftay at Paris, he fet out for

- Rome; where he revived his ftudies with great ap-

- plication : Nothing efcaped his inquiry in the neigh-
bourhood of that famous city. The fea profpeéts, -
veflels, antiquities, fountains, fairs, the mountebanks
and preachers that are feen there in publick placess; -
were the fubjeéts of his beft pi€tures. Whiltt his
art feemed to ingage hig whole attention, love broke -
in upon his ftudies: A young woman, daughter of
an architec, was continually at her window, 'which
was over againft his, this was enough to ftop all at-

. tention to his pencil in fo young a man: Tender

‘looks, expreflive geftures, and billet-doux, .were his
S H 2 whole |
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whole employment; thefe produced rendezvous in
churches and on walks, our lovers talked to each
other out of the windows, and every thing feemed
to go on fwimmingly: At laft the damfel found
‘means to introduce her lover into her father’s houfe,
from whence, as he was retiring one night, he was
furprized by two  brothers of his miftrefs, who at=
;:E’d him brifkly ; but Lingelback defended him-
felf with fo much bravery, that he wounded them
both, and got off himfelf with -a flight fcratch;
happy to have efcaped fo well. This proved a warn-.
ing to him to bid adieu to intriguing, fo general,
but yet fodangerous in that city. On this accident he
applied himfelf afrefh to his ftudies, which by his
fuccefs made him amends for the lofs of his miftrefs.
He remained in Italy till 1650, when he returned
through Germany to Amfterdam : At his return, the
progrefs he had made in France and Italy, foon
difcovered itfelf, by the greatnefs of his abilities in
his art. L ' :

His pictures are adorned with ruins of antiquity,
animals, waggons filled with beautiful figures ; his
diftances are of a clear blue, and his fkies, which are
lightly clouded, have a chearful .air, and. give a
ftrength to his fore-grounds; nor can any thing be-
better underftood than the degradation of his colours:
his genius was fo fertile, that he never repeated the
fame fubject in his piGures. His chara&er was al-

* ways that of an honeft man ; honouralways prevailed
with him over intereft ; therefore as there is no praife
equal to that of deferving it, this Painter merits it

- from truth, not from flattery.

This Painter, though his merit is very real, (fays

» my author) is little known in France: his works
:have difcovered it at Paris, and begin to find a place

_ incolle¢tions. They poflefs a fine tone of colour-
. ing, a pleafant and lively touch through the whole,
. and a lightnefs of pencil and a neatnefs that is very un-

‘ S common.
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common. This defcription gives but a flight idea of
the talents of John Lingelback, whofe pictures are
not yet come quite into fathion ; for there is a fathion
in Paintings as well as in cloaths.. Teniers has had
a long reign. Polemburch, Wouverman, Gerrard
Dow, Mieris, and Schalken fucceeded him; at
prefent it is A. Oftade, Metzu, Potter, Vandervel-
de, Vanhuyfum, dnd Vanderwerf. The curjous not
only fet thefe mafters now above the former, but ea-
gerly bid upon one another for them at fales, and run
them.up to an extravagant price; though thefe fort of
references are not extraordinary in Holland, and
‘landers, where they only love the Painters of their
own country, fhewing little regard for the Italian,
~or French matfters. . .
. The time of . Lingelback’s death, fet fortune,
children, or: difciples we are ignorant of. - -
He has ingraved fome landfkips.

VANDER MEER.

\HE R E are two Vander Meers, John, and his

1 + brother Vander Meer de Jonghe, that is the
young: John Vander Meer was born at Lifle in
" Flanders in 1627. He was the difciple of nature.
The pleafure he took in defigning landfkips and views
of  the fea, determined his application to that kind
of Painting. The difficulty of reprefenting fhips,
with their cordage and furniture, (which ufually per-
plexes other Painters) was none to him : He had by
practice acquired an eafe in exprefling them in all
pofitions :. His pi¢tures are filled with animals and
{mall figures, which he defigned with great tafte and
fpirit.. There is nothing exceeds his touch, nes
can any thing be gayer than his compofition.
Vander Meer fet out for Rome in company with
Henry Verfcuring a Dutch Painter, and a difciple of
- Hjz - John
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John Bot, born at Gorcum.in 1627, who -returned
after two voyages' to Italy to his own coumry,
mentioned in De Pile’s lives. - ~

Vander Meer ftay’d a great while-in Italy, ‘thc
great number of ftudies he made there, were of in-
finite fetvice to him in'the beautiful grounds that give
fuch a richnels to his works. He returned :irito . hig
own country, ‘where he- continued to paint many
years, and where he ended his days in an ‘advanced
age. There is'no fault to be' .found with: his warks, -
except that he fometimes: ts a httle too blue 'in. hns
back-grounds.

‘His brother’ Vaiider Meer de ]onghe, who was
alive in 1686, has not followed the fame tafte 5
has painted theep even better than Berchem,:or any
other Dutch mafter. “They are fo highly: 'finifhed,
that you think you can feel. their wool : This Piiri-
ter has no touch, -all is: fmooth, and admirably ‘uni-
ted. His compoﬁtlons are generally a fhepherd and
ihcpherdefs fitting oh'a hitlock ifila landfkip, watch-

ing their fheep and goats ; which can hardly be
enough ‘admired : "His -figures, - grounds, {kies; -
and trees, are all painted in an excellent g(E
‘There are very-rarely horfes, cows, ‘or other cattle in
his pictures ; fheep and rams are. his favourite ob-
jects.
j We neither know of any - dlfcxp}e of,- or’ pnm.* m-
‘ graved after, either of t‘nefc maﬁers

BACKHUI'SEN

UDOLF BACKHUYSEN was bom in the
year 1631, in the city of Embden, - His father

‘was fecretary of the ftates, and his' grandfather a
minifter. He followed his ftudies till he was fixteen
yearsold, when he was fent to Amfterdam to learn
‘commerce, which he foon: quitted for Painting. - At
that age, without having learnt; he defigned fea-
views
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vibws and. veflels, .tt-a manner fo baautiful and new,
that:his defigns bave fetched 100 flofins. On which
fuccel he was advifed ta take op the pallet : Everd.
ing, a2 good land{kip:Painter, taught himhow.to em-
piay . kis cqlaurs,.and Houbraken fays he trucked
his Beoft picqure for ton Borins: The Paiater whom he
found.. imoft commiunicative, was. chry Dubbels;
one of. the ancients of the community of Painters,
who. unxciled to.him the myfteries.of his art, which
Backhuyfen knew how to improie o his advantage.
As foon as he faw a ftorm rifing, he embraced the
critical shinute, got on board -a veffel, and put out
to feay. where he obferved and fkesched out with hi:
pencil, the forms of the clouds, the ftormy fkics,
and their different.effeéts on the.agitated water, .the
breaking of the wave§ againft the rocks, and the
froth:and foam :of the fea: On his ‘return he fhur
himfelf up in his . painting reom; and from his
fketchos expreffed.om his canvas the objeéts that
were then firongly painted in his-imagination. This
Painter reprefented nature juft as he faw it, fometimes
in too fervile a manner . yet his pi&ures, for the beau»
tiful agreement of all their parts, deferve a place in
the moft curious cabinets.

In’ 1663, the Rurgomafters of Amﬁetdm Qr-
dered him to paint a large picture, in which was re-
ptefented a- gread number of fhips and figures, for
which they paid him' 1300 florins, and made a pye-
fent of it to Louis XIV. -'The king of Pruffia,
she clector -of Saxony, and the great duke of Fla-
rence were defirous of his pi€tures, and fome prinoes
fought his acquaiatance, amongft others the Czar
Peter I : This prince, who was extremely curious .in’
every thing relating to the art of thip-building, or-
dnmdbxm 'to paint; and deﬁgn for hxm all fom of
veﬁ'els e f o ST

Backhuyfeu was atqurct ‘man, thaz lovcd his pm-
feﬂ’xon, and knew how to employ hxs time ufefully, lt:.

H 4 t
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the advantage:of his family : Befides Painting, he
taught feveral chiidren of the. principal merchants to
write, by an:eafy and quick method, which he had
invented, and reduced to certain. rules It is faid
that he was fenfible of the beauties of poetry, and
well acquainted with the moft eminent poets of his

time... He exercifed his feveral talents to the laft, in
fpite of the gravel and ftone,. with which he was
cruelly tormented, and which. at length brought on
his lagld hour, m the year 1709, when . he was 78

rs

mHe had hunfclf fct bry a number of bottlcs in his
life-time fealed, to be prefented ¢o his friends that
thould attend his funeral, according to the cuftom of
Amfterdam ; and - after his death they: found a. little
bag in which were -as many forins as he was years
old; which were defigned for thofe that carried. him
to.the grave, and::who were named in. a memoran.
dum he left: Thefewere all.Painters of his acquamt
ance, whom he:defiréd to fpend it together.

At the age of fixty one he ingraved maquafoms
the maritime views aof Lye, a lntlc arm of the feain
the county of: Holland.

.ADRIAN VAN.DER KA‘ %

.AS bom at. the caﬁle of Ryfwxck near the
Hague in 1631 John Van:Gowen, a fkilful

.Pamuct of landfkip,: had the. charge of cultivating
-Adrian’s happy talents for Painting, and the pleafure
of finding the quicknefs of his improvement anfwer
his care. Adrian. took eat, delight in painting fear
views, and animals, without geglecting human fi-
gures, which he dcﬁgned in asgood tafte. * The in~
climation . to travel (fo nateal to. young.:people)
- tempted him, as it does others ; after having painted
fome time in his own country, he.could not refift his
.sdefire of vifiting the nf:xghbounnor provinces,. but
: coming
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coming into France,. he fixed in the city of Lyons.
Here he ftudied the manger of . Caftiglione, and the
landfkips of Salvator Rofa, and entered fo thoroughly
into their tafte, that his piétures have often been
miftaken for pieces of thofe mafters; his manner
wvaried, fometimes he aimed at imitating Mola, and
Larrache, like them he painted dark, or rather, the
bad colours ~he made ufe.of have changed. his pic-
tures; for he was too able a mafter to: have. painted
them fuch as they now appear.. . The nice Flemifh
tafte never ingaged him, but his manner, which is
grand and free, approaches the Italian.: His trees
and his fmall figures are very -corre¢t and well
touched, and his animals, which are often the princi.
pal objet of his pictures, are equally excelleat.
The quantity of his works, fhew how laborious this
painter was; he has alfo etched feveral plates in fo-
perfett a tafte, that the tauch and leafing of his trees,
are fome of the beft ftudies that can.employ the at-
tention of a ftudent that defigns to excel in Jand{kip.
His conduét was.not fo ‘well regulated in his life as
in:the purfuit of his-art: His debaucheries continu-
ally drawing him info fame fcrape or other. No-
thing was more common than to fee Vander Kabel
drunk, as he- fpent his time with fots, and de-
bauchees ; he was often for want of money obliged to
bilk the taverns. Once notbeing able to pay his reck-
oning in a houfe where h two whole days,
he could find po other than painting a
fign, which he gave his landlady, who afterwards
difpofed of it very advantageoufly. : :
: 'S:othcr time, having quarrelled with fome fhar-

ers,. who were drinking at the fame houfe with him,
mad anarrow efcape for hil:e life, by the guaads in-
terpofing in time; yet as there was a man damge-
roufly wounded, it coft him his liberty, for he was
sthrown into prifon 3 whence it was feveral mb‘:.;‘ths
e L . e . before

Lo
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before he got free ; by the hedp-of a Runnf mmey
which his friends fuknifhed him withdl. - -+
%! It'was 2 hard matter:to get. hxnwﬁmﬁ:apx&mt,
the only way was to join -with- him i his parties ;
which'was. not agreeable to every body, VanderKabel
paintad dead game very well : ad he loved-good cat-
ing, he took care to beftow .time:enough' on :that
fort of  pictures, that he might bave a. protence:ef
demanding, frefh ‘game to pains from, of his cuftos
miers 3 which he would eat-at the tavern with his pat
companions.” Netwichftanding : his: inclination . for
debauchery,. VanderKabel’s - temnper was compaffions
ate, tender and generous, his:wit wias lively, his
.converfation Jovlal, and hxs coummnoc excmdag
fpritely: i
;" He died at l'yons in: 1695, .gcd‘ 64,, lesvmg, ana-
cumal fon behind’ him, who was .a:Painter, and very
likely his difciple. - He hadlikcmﬁ: a brotlm‘, who
pamwd fruit well, -

~He has etched two Is.rge upﬂghcihnd(kaps. inone
of which is:a SvBruno, in the.othera 8t Jerom, twe
other large ones length-ways, twdlve of a middling
fize, and ’tlnrty fix fmali ones, oﬁ whnch ﬁx are ppe
sights, . . ¢ g :
J. Coelmans has. engraved a fSn ano and four
other landfkips, ammals, and fca~mows, in cheu-
binet of Alx. - :

dNTHONI‘ FR/INCIS VANDER'MEULEAF,

ESCENDED from an hondu#ahlc fa dy

at Bruffels, was born inthat city in '2634.
‘s his inclination: . Painting difcovered itfelf carty; -
the infttutions 6TMh able mafter, joined with the
bent of his -oWwn genius, foon: taught him .to excel
- The talefits he received from nature, being improved
by art,- fixed his reputation fo, that- his fmall, well

touched landfkms, inriched with fubjetts of war,
were
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were in great. vogue, -and efteemed as ornaments; to
the beft cabmets Mr Colberty.;shat father-of arts;
being informed : of the fpritely preductions. of our
young Painter, ordered him to: paint’ him fome pic+
tures 3 with which that minifter was fo: well. picafcd
that following'the advice of Chatles le Brun, he.de-
termined to. employ Vandermeulen’s -pencil in. pubs
_ lithing the glory of the king his:mafter ;. and by his
bounty and careffes engaged that abke artift to con-
feerate his talents to’ his majefty’s fervicec A lodgs
lng in the Gobelins, .and a- penfiori of 2e00. livres,
were the fitft marks of-the momarch’s liberality.to -
him. The conquefts of Louis XIV, fo rapid ac
that time, -'opened a wide field for:the pencil of Van+
’ dermeulen, he folowed the kihg, and received.ore
ders frof-him‘every:day.; all. his expences were de-
fridyed, - He/defighed upon.the fpor forcified: tawns,
with the neighbouring country ; the different marchs
e of the drmies, incampments,” halts, forrages,
fkirmifhes, and all the implements and pomp of
wary 41K, things chat entered neceffarily into his cam-
tions. As he'was above: imitating; he forméd
his own mann¢r, ‘hature alonewas his guide, 'and;his
ftudy of her was' infinite andicominual. Being'con~
vinced that a reputdtion: founded.on great works. 1s
eafier obtained than preferved, he irédoubled His ens
deaveurs to deferve the favour and prote&)onof a
great monarch and a powerful minifter. g
‘This celebrared Painter defigned figures. weiP
efpecially horfes’; his landfkip is light and frefhr;
his touch and his: leafing -are very lively,." his
colouring is' not .ftrong, like that of Borgognone
and- Parrocel the father, but much fofter," and to -
fome more pleafing ; he applied himfelf principally
%o -paint - bateles, - fieges, and -hwating, .nor has any -
body- exprefled the effeéts of ‘nature with greater
truth than he; in- the pictures he has given us of
thofe places which were the objeéts of the military
exploits
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exploits of the monarch that imployed him. He of-
ten made ufe of Martin the elder, Baudouin, Bonnarty
and other Painters-to lay in his large: pictures from his
defigns, which he afterwards werked up, and fi-
pifhed ; he alfo touched up - the copies which they
made. of his works: ‘His wife dying, Charles le
Brun, the king’s firft Painter, who was fosd of Van- -
dermeulen, and ﬁ.lpportcd him on .all occafions,
gave him his niece in marriage. This alliance added
to his intereft, and every day he was diftinguithed
by frefh favours from the king. . At laft this happy
fun-fhine of his affairs, was avercaft by domeftic
troubles, which prejudiced -his health, and brought
him to the grave-in the city of Paris, in the year
1690, when he had lived 56 years. = .

. He was buried in.the. church -of St- anpolytus.
He left two daughters, and a fon who took &*p
arders. = -

- His d:fcnplcs werc Martm the. eldcr, Baudoum,
and Bonnart.

He had a brother named Peter Vandcrmeulen,
who. applied himflf: to. fculpture, in which he dif-
tinguithed himfelf; he taok his wife with him .to
England in 1670, where e contioued; feveral years
with Peter Van Bloemen, and Largiliere,, and. there.
u.nafontothmk he died here. . -

Baudouin, Romaine, de Hooge, - Hu&enburg,
Slmonneau the elder, Nicolas: Bonnart, Cochin,
Surugue, Nolin and Ertinger, have. ingraved his
battles and huntings to the. number of forty feven
his landfkips, which are feveral fets, make up forty
eight ; - his ﬁ:udlcs of horfes are ten, ‘his incampments
eight ; the whole.compofe a work of one hundred
and thirteen prints great and fmall..

We muft.not join the inventions of Genoels, .8
Flemith Painter, with them, though they are fomcf
mncs fold with the prmts of Vandermeulen.

MELCHIOR
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MELCHIOR HONDICOOTER.

FE\H 1S Painter was .of an ancient and noble fa-
mily, "he was inftructed till the age of feven-
teen by bis father. Gysbert, who' was a tolerable
Painter : Gillyes his grandfather painted live birds ad-
mirably, but.chiefly cocks .and: hess, ‘in. pleafant
landdkips_in.the tafte of Sawery..and Vincabpon,
His fon Gifbert defired him: to folicit a young girl,
who was an orphan, and with whom he was in love,,
- for his wife.: Gilles was. a handfome man, and {h_e
damfel liked him fo well, that the preferred him for
his fon : In vain- he reprefented to her that his fon’s.
age was more fuitable to her than his own, .the. would,
not hear him, and Gyfbert marricd- another. The
tender feptiments the young woman had difcovered
for him, affefted the old gentleman. fo fenfibly that
he married her, which gave fo much concern to:the.
fon, that he fettled at Utrechy, .to avoid the fight of
the firft objet of his ‘love; here. Melchior was born
in 1636. He foon became mafter of his art, aban-
doned himfelf to his genius,. and. after his father’s
death worked :alone, yet. was. frequently, aflifted by
the advice .of his.uncle Weeninx: He was an excel-
lent Painter of animals, and his pencil feemed to give
life to the peacocks and other large birds, that he.
placed in high finithed landfkips. . :

His happinefs in the number of friends he had ac-
‘quired, was difturbed by his marrying a woman
who broughtalong with her a train of five difagree-
able fifters ;- not keing able to bring a friend home,
he was obliged to carry them to the tavern: "This
libertine kind of life drew him into ftc?umt fcrapes,
he always came home drunk, and often maimeg.
A woman, purfued by her hufband, took refuge in,
the.room of the tavern where he was, h¢ undertqok
her defence againft three or four mep thatatta;kcd
P ’ 1,
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him, and wounded one dangeroufly; as they be-
lieved Nitn \¢he gAllatk of the wodrban whom.he did
not even know, he was carried to prifon with her ;
and it wiis with Tdﬁ}'cﬁ diffictilty “thdt” he proéured iia
“ben: O I X : P A R K
'} Th’;' day-aft€t’ hi¢' prarks, be’ conftantly promifed
amendment, and’'to’ be' more upon his guard ;° ‘he
took hit pallet and fet fo wotk; te retarhi to his botele
apain at night, fo ‘that between his work, and Hhis
pot coriipanior,  Ive ¢hjeyed ‘a coritinual found of
drinking and paiing.: - -« - 0
2 This condult of ‘his "was the ‘more remarkable, as
before he miarrietl “he was continually tailing againft
drunkerinefs; quotihg piffages- of fcripture, -and-de-
elaimihg fo well that his’ family wereonce in‘a doubt
whether they Thowld-bteed him wpa Minifter of 2
Piintér: He-hadl' traified’ up a “eock: to’ put hianfelf
in the artitude’ He wanted, ‘then. placed him' on his
exffl; 'and with 'the-‘motion of his”ftitk made: him
hold up his head, and' fix ‘himfelf in' 2 proper pof-
ture, which the anirtal would ‘contihue in’ 2 long
time 3 fometimes fie would imake him Beat his wings.
< He- died at Utrecht in 1695, aged fifty nine.
One may judge of ' the' délicacy- of - his pencil' by the
works he has left. * There is at 'the Hague, at Mr
Eormiér’s; a-large’ Saloon of his paiming, where
the animals feem  alive and moving ih “excellent
landfkips ; his touch is fo light, that one can hardly
forbear handling the ' feathers to be affured of the il-
lufion. N S

YOHN VANDERHEYDE N,

A'S born at- Gorkum' in- the year 1637.

His parents placed him firft with a Painter

on glafs, whom* he left foon after to paint ancient
buildings, churches, temples and country houfes,
accompanied with trees and -diftances, which he de-
\ ' figned
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fignéd after nave with all -pollible exaltmelt.: - His
underﬂmdmg, but.abgve all his patience, ate incon-

. aeivable :! Several:Painters have finithed their wotks
as highly.as hd, -bue few have known how to uhite”
mellownes . to fuch high. finithing.: - Nothisg ap-'
pears laboured . or. dedvile’ inithe works . of Vander-

- heyden. Dxtyne{s, -hardnefs and. low tafte are ba-
nithed, the more.you:logk themore you admire the:
underftanding and good tafte that reigns through
the whole : With this talcnt, which was particular,
one ymight fay Gbgular in hidh yau may eountXfe
ftones and bricks in- his houfes, moft part fullxed '
with a greyills or gieen caft ; you miay perceive Even’
the mortar that binds. the bvicks, iyet - the ‘chiato
ofcuro. and the haimony of the piétute are not in the
leaft interrypted, but.om the:tentrary form:moft ad-
minable maties of dight and fhadow. The pcrfpeé:-a
tive 8 obferved in the diminution of the bricks in’
propertion to their diftances; by.a. magick tlm
feems to furpafs the.art of Painting.

- Vanderheyden, -puw of  the money he had amam:d
bmlu ham(hlf a little houfe at - Amfterdam, where he
ufually refided: Ome. of his friends  jefting on the’
fmalinefs of his houfs, whofe: pencil could raife fuch’
palaces ;. the Painter anfwered, It was much eafierto
Jay the ftrokes . of ‘his. pentil ‘on om another, - thah
Itones and timber.. 1

:. This-artidt has painted fever-al times the town-houfe
d'Anlﬁcrdaln, the change, the publick weighing-!
houfe, and the new church ; the royal exchange,’ and:
the ‘monament at London : At Cologne; the: view!
called ‘mount Calvary, and the ‘adjoining buildings,
His excellent pencil was fupported by the admirable:
fmall figures which Adrian Vandervelde painted for
him,. who often employed himfelf in adorning the:
works of others, to thc ‘txmc -of hns dcath;~ whnchl

happened in 1672
'I?lxe.
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~ The ftates of Holland hearing our artift had in-
vented 2 new engine to extinguifh. fires, took him
into their fervice, which interrupted his ftudies. in.
the paipring way ; at the fame time he found him-
felf deprived of the affiftance of Adrian Vandervelde.
This circumftance has -reidered. his pictures fcasce,
though he employed his leifure hours now and then
in: painting. He died at Amfterdam in 17124
aged 75 »

YOHN PETER SLINGELANDT. -

"FVHE city of Leyden may boaft of having gi-
ven birth to Peter Slingelandt, in the year
1640. He was fon of Cornelius Peter Van Slinge-.
landt, wha by the firft principles of .defigning made
trial of certain difpofitions his fon feemed to difco-:
ver for that art: Thefe difpofitions worked flowly
and did not promif¢ favourably, his tafte was not
immediately fixed towards Painting, but by degrees.
he furmounted all obftacles ; . his genius difplayed it-
felf, and he rofe to perfection under the inftruction of
Gerrard Dow, whom .he followed, not only in the
cheice of his fubjects, but whom he.furpafied, to ufe
the words of a certain author, in the high pollith:
and neatnefs of his painting : His only faultis, that his
figures have a ftiffnefs which his mafter’s have not. -
He was extremely flow'in his warkss he fpent
three years in painting the family of Meerman:.
and they tell you in the country, that he was a
month in finithing a lace cravat. This reminds one.
of what happened between fome Flemith Painters
and Tintoret at Venice, on fhewing fome heads
highly finithed ; he afked them what time they fpent
in painting each of thofe heads, they replied a fort-
night ; — Well, fays he, I will fhew what an Italian

can do in an hour, — whereon he took a pencil dipt; .

in black, and fketched out an entire figure; and re-
' lieved
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libved it with a whit€: You fee, fiys he, how much
caufe you have to regret the time you have fpent-in.
painting. of heads. . . - '

The léngth of tme Slingelandt took up in a fingle.-
picture, was the occafion of his gaining more repu=-
tation than fortune, though the prices he' fet on his
warks were very high, they were not proportioned
to the time he {pention them; his labour is furpriz-
ing, ina little picture: of his, of.a young lad play--
ing with a bird, you may perceive even the fabrick

" of_ his ftockings > In another of one playing on the
“violin, there is a-Turky carpet, in'which the fhagg
of the wool and the threads: of the fabric, are fur-
prizingly exa&. They tell alfo of a failor in a wool-
len cap, in which .you count all the threads of the
webb :. But the moft diftinguifhed of all his pictures,
is one of a girl that holds a moufe by the tail, and a
cat juft going to fpring on it; nothing can exceed
the beauty of this pi¢ce, which has joined to the
harmony and high finithing, a precious chiaro ob-
fcuro, and a colouring equal to nature itfelf. - *

They mention a fingular adventure of this Paifi«
ter; A widdow who fat for her picture, tired out
with his tedioufnefs, and vexed that her portrait was
in fo little forwardnefs ; after much time fpent in
fitting, rallied him on his flownefs : It isa much ea-
fier matter to love you, madam, replied Slingelandt,

~ than to paint your likenefs ; I find fo many graces
to reprefent, fo many charms to copy, that my pen-
cil is confounded in the attempt ; but in loving you,
I fhould follow my inclination, which if it meet
with the leaft incouragement, I fhould think myfelf
the happieft man breathing. The lady was not in-
fenfible to this declaration, with which the was both
charmed and furprized, the perfon of the Painter
did not difpleafe her, and he had the charater of
worth and probity ; fhe made no anfwer but let him
finifh the picture, and when. rifing from the laft
' 1 - fitting,



114: - The LIV E S o
fitting, fhe afked him if he would take the originaf .
in payment for the copy.; he accepted the condition, -
and foon after married the lady, whofe eftate being
confiderable, made him’ eafy for the remainder of
his life. : A T

The works of this Painter are fo famous for the:
high finifhing and: delicate touch, that they are often-
mifkaken for thofe of Gerrard. Dow, and even “ofi
Mieris, from whofe heighth of perfecbion in their:
art, the Flemings are fo diftant. - Slingelandt may:
well rank amongft thofe whofe names are immostal:
in the profeflion: His ¢apacity in. painting, the:re-
gularity of his life; and a pencil that aever produ--
ced any thing that offended decency, haveeftablithed:
him a reputation above all cenfure. - , .

. He died at the.age of 51, in the year 1691..
We know of no prints ingraved after this mafter. .

¥ 4COB RUYSD ALE.

HE city.of Haerlem gave birth to. Jacob Ruyfs:

. dale, about the. year 1640, though he refided

at Amfterdam. His father was a worker in ebony,;
who made him learn latin: He fent him afterwards
to ftudy phyfic and furgery, arts that have.little.ro-.
lation to Painting. : The inclination that nature had
implanted in him fer this lovely art, broke through.
all his other employments, as he continually de-.
figned whatever fubjects prefonted to. his fight; he
had the pleafure of the approbatian of all the con-
neiffeurs in his defigns. Houbraken relates, that be-.
fore he profefled himfelf a Painter, he had performedr
feveral chirurgical operations, which.had: given. hiny
-great credit in that' art ¥ He acquired foon after a
much greater, by his beautiful landfkips ; they con-
fitt of fea-views, water-falls, a. ftormy fea breaking:
on the rocks : In exprefling which, nature had:hardly
greater force than his pencil.  Authors have remarked
' on
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tn that occafion, that his name, which ﬁgmﬁes foam-
ing water, was expreffive of that fort of painting he
chofe : 'They do not name either the fchool or the
- after titat formied him, nature alone fupplied their
* place ; “his colourmg, and fkilfud touch, feem to
affirm 1c: His trees, his fore: :grounds and _his fkies,
leave us nothing to with 5 as he did not fucceed fo
well in his figures, (made, Vanderveld and Wouwr
verma, lent him their affiftance. The Flemith pain~
ters are -not the only ones who have ated in this man-
ner, we are even obliged to their knowledge for this
prudent 1mpart1alxty, in being fenfible of their own
defet in this branch of Painting. = .

When two good mafters have fo juftan underﬁand-

ing; as to keep a perfedt agreement and union of
their colours ; the piece often becomes more valuable
by theie joint performances: *Tis thus the greateft
Painters have a&edy Rubens employed for his land-
fkip Van Uden and Wildens, and for his animals
Snyders : Paul Bril in . Italy, had hi¢ pictures em-
bellithed: by the beautiful figures of Annibal Car-
rache; Pouffin did them for the landfkips of Gafpar §
- Phnhp Laura and Courtois adorned thofe of Claude
Lotratn, and thelr ible pentils hae 3 well takkn
the tone and colours of the {cites of that great man,
that thiey feem to/ have come off the fame pallet, and
been direCted by the fame geniusi -
" To teturn to Ruyf{dale, his fuccefs in fome Worksz,
put him in a conditibn to fet out for bealy : When he
stab arrived at Rome, Nicolas Berchem was:the firft
adquaintahce he met; their friendfhip: was of long
ftandingy and founded upon trué merits

Their frequent walks round about Rome, gave
them: vhe opportunity of working together- after na-
vate: Asthey were defignin togemer one day; a
cardinal who was retiring into t ie country, perceiving
them employed, called them both to hith; to enquire
what‘ !hey were doing. Hlls emihence was furprized

2 at
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their drawings, and invited them to vifit hirh at
Rome. Our Painters returned to their work, where
_ they met with a fecond rencontre of a very different
event; a gang of thieves robbed and ftript them of
their cloaths : They returned in their fhirts to Rome
to the cardinal, who had taken notice -of them
whilft they were defigning, and happily was return-
ed into that city : His eminence took pity of their
condition, ordered them cloaths, and afterwards em-
ployed them in feveral confiderable works in his
palace. :
. After fome years ftay at Rome, Ruyfdale return-
ed to Haerlem, where he died in the flower of his age
in 16871, being but forty one years old. .

. His brother Solomon alfo painted landfkip ; he
died at Haerlem in 1670. ,
- Ruyfdale etched himfelf four plates. Boteling
has graved feveral after him, amongft the reft fix
fmall views about Amfterdam,.and two views of
burying-places near that city. Le Bas has ingraved a
Jand{kip, and a view of Scheveling from the Paint-
ings of this mafter. :

.GERRARD LAIRESSE,

JYHE fon of Regnier Laireffe, was born at Liege
in 1640, his father, who was a tolerable Paint-

er, made his fon ftudy the belles lettres, poetry and
-mufick ; to the laft of which Gerrard dedicated a.
day in every week : At laft his father taught him to -
defign, and made him copy the beft pictures, parti-
cularly thofe of Bartholet Flamael, a canon of that
city. ' - :
At the age of fifteen, Gerrard began to paint pors
trait tolerably ; fome hiftorical -pi¢tures he painted
 for the electors of Cologne and -Brandenburgh, con-
tributed to make him known, and gave him great
veputation. The eafe with which he got his money,
: : T tempted
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tempted him to part with it as eafily, and run into
expence. Lairefle was fond of drefs, and making a
figure in the world ; be had alfo the ambition of
pleafing the ladies, the livelinefs of. his wit in fome
degree, compenfating for the deformity of his per-
fon; but one of his miftrefles whom he had aban-
doned, to revenge his contempt, having wounded

- him dangeroufly with a knife, made him refolve to
avoid fuch troublefome fcrapes for the future, and by
marrying put an end to his gallantries. Being fet<
tled at Utrecht, and very low in purfe, he was feiz’d
with a contagious diftemper ; his wife lying in at the
fame time, he was reduced to offer a picture to fale
for prefent fupport, which in three day’s time was
bought by a Hollander of fortune, who ingaged him
to come to Amfterdam. Lairefle fettled himfelf
there,. where his reputation rofe to fo high a pitch,
that the Hollanders efteem him the beft hiftory Pain-
ter of their country, and commonly call him their
fecond Raphael. Hemikirk is their firft.

His manner was grand and poetical; he was a
perfe&t mafter of hiftory, allegoryand fable; his in-
vention was quick, nor had his tafte of defigning
any-thing of the Flemifh manner. His pictures are
diftinguifh’d by the grandeur of the compofition,
and.by the back-grounds, rich in architeture ; an un-
common circumftance in that country. Yet it is
certain his figures are often too fhort, and fometimes
want gracefulnefs.

. Lairefle was fond of Pouflin’s and Pietro Tefta’s
manner. A voyage to Italy would have given his
figures more delicacy and dignity. 'With fuch great
talents, nobody had it more in their power to have
arrived at perfection than he; at length becoming
- blind, and born down with infirmities, he finith’d

his days at Amfterdam in 1711, at the ageof 41.
He had three fons, two were Painters and his dif-
ciples: He had alfo three brothers, Erneft, James
I3 and

L%
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and John: Emeft and John painted animals, and
James was a flower Painter.

He engraved a great deal in aqua fortis. * His
works confift of 256 plates grear and fmall, more
than the half of which are by his own hand, the others
gre engrav’d by Pool, Berge, Glauber, &c. = -

EGLON VANDERNEER

\ AS bora at Amfterdam ia 1643 ; his father
’ Arnold Vanderneer, fo wellknown by his
excellent moon-lights, and the beauty of his land-
fkips, -gave the fame tafte to his fon ;- But as he chofe
painting figures, he was at twelve years éld placed
under the dire@ion of Jacob Van Loo, a portrait
Painter. - Having perfected himfelf in that branch,
he went to France at-the age of twenty, and way re-
ceiv’d by Count de Donha, governor of Orange, ad
his Painter, with whom he lived three or four years.
He was then obliged to return into Holland, where
he foon after married at Rotterdam ' the daughter of
a fecretary of the courts of juftice, with whom ‘hé
had a large fortunie: by this marriage he had fixteen
children, two of which were bred up to Painting:
Eglon having been a widdower feveral years, 'mars
ried himfelf again to the daughter of a Painter, 'who
painted in miniature, She died at Bruffels, after the
had increafed his family with nine children. He then
employ’d himfelf in painting landfkip with plants,
which he copied’ after nature, ’in a country garden
joining to his houfe, where he found them in great
plenty : for thi$ purpofe he had made a tittle rolling
box, which he caufed to be pulhed about to the place
- he chofe to work in, with all the implements neceffa-
vy to his art. Sometimes he reprefented hiftorical
fubjetts. At Amfterdam they fhow a large picture
of Ceres fecking her daughter Proferpine, wherein
the thiftles, and trunks of trees covered with ivy, are

. much
3
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much more to be admired than the principal figures.
Av laft, impatiérit of continwing fingle_ for five
years, he married for the third time at Duffeldorp in
1697, che daughter of - the EleCtor Palatiné’s Painter,
fhe had been a widdow nine years when the married
Vanderneer s who died fix years after in that city, in
1703, being then 6o years old.

His wife, imiploy’d. in miniature, remain’d in the
fervice of that ceict as long as the Ele®or liv’dy
who allow’d her a penﬁon. Eglon had made him-
{elf agreeable to that prince by his talents, .and that
chearfulnefs and good-nature that every body loved
him for. He painted portrait both in large and
{nail: One he painted of the prince of Nuberg; for
the king of Spain, pleafed that prince fo well, that
his maje&y gave him the title of his Painter; but he
mever.went to Spain to take poffeflion of his 1mploy'
ment, (as Campo. Veyerman affitms.) He was al-
wrays oecupied at the Palatine court in portrait Paint- -
ing, and fmall landfldp, which he finithed very highs-
1y, and with as firt 4 touch as if he had been in the
full vigour of his age. He fometimes painted af-
femblies of perfons “dreft in the modern fathion, af-
ter the manner of Terburg, gallant .converfations,
landikips in which he introduced naked women ; and
laltly;. .thofe amiable. pictures fo fought for by the lo-
vers of Painting, He one day faid to the chevalier
Vanderwerf, who was continually at work to find
out fix’d colours that would not change; ¢ Don’t
¢ giveyourfelf any farther trouble about the quality of
¢ colours, there are good ones enough only learn
¢ how to make ufe of them.’

The chevalier Vanderwerf is the only known dif-
caple of this Painter : nor do we know of any pl:m
) engrav’d from his works.

I+  GOD-

.
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GODFREY SCHALKEN,

! AS a difciple of Gerrard Dow, born at U-
trecht in 1643, his father, reor of the col-
lege in that city, would have bred him to his own
profeflion, but his genius decided otherways ; a hap-
Py turn for drawing difplay’d itfelf betimes in him,
in compliance with which they placed him early with
Solomon Hoogftraten, and.afterwards under Gerrard
Dow. . The precepts of fo good a mafter, and his
continual application to bring them into practice, put
itin his power to partake of the reputation of his
inftructer. Schalken became fo famous for his excel-
-Jent talent of exprefling the moft beautiful effeéts of
Jight and fhadow, that his pictures were fought for
with great eagernefs all over his own country. He
transform’d himfelf fo into all manners, that you
may find in every kind of Painting, works of his
pencil that ftrike and aftonith you. To fhew his un-
derftanding of the effects of light, he chofe night
fubjects, fometimes with only half a figure, over
which he would throw the light of a candle or flam-
beaux, with fo much judgment, and fuch a bright-
nefs, as nature alone could equal.
-, This able artift did not confine his talents ta fub-
jeéts of fancy alone: he painted portrait in perfection,
- in which branch he had confiderable employment
among the principal families in Flanders.
* Politenefs was none of his qualifications ; he had
painted a lady nane of the moft beautiful, but who
had very fine hands; when the pi¢ture was finithed,
fhe found fault with him for not introducing her
- hands, and defired that fhe might fit again for them,
Schalken, furprized at her objection, to mortify her
wvanity, told her, the picture had no occafion for
hands, but that when he painted them, not to give
‘his epftomers trouble, hg always made his fervant fit. -

England
&
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‘England appear’d to him the moft proper ftage to
ifplay his talents on; on his -arrival, he attempted
portrait in large, but fail'd of fuccefs. But his
-works of fancy and fmall portraits taking exceeding-
-ly, he fix’d himfelf entirely to that branch of Paint-
ing: He had the honour to paint king William the
third ; and, ignorant of the decency that is requifite
in painting a monarch, reprefented him holding a
candle that dropt on his fingers. . The Englith di-
werted themfelves greatly with this clownith conceit;
but he was infenfible of their ridicule; having paint-
ed himfelf holding a candle that illuminates the
-whole picture, and the tallow dropping on his own
hand. Schalken return’d to Holland, where (hav-
ing greatly improv’d himfelf in England) his pictures
were .in great vogue. He dy’d at the Hague in
1603, aged 63. _ o
.. John Gole, N. Verkelic, and J. Smith, have en-
graved after this mafter; this laft has done the fleep-
iag woman, and the Magdalen with the lamp, prints
~well known by all the world, .~

. FRANCISCO MILE,

: R Milet, was born at Antwerp in 1644: his
father, a fkilful turner in-ivory, a native of
Dijon, fettled in Flanders, where he was much ef-
teem’d by the prince of Conde, wha had retired thi-
ther during his revolt, this prince lodged him in his
palace, and imploy’d him. - A fudden illnefs carried
him off in the 37th year of his age, at a time when
his affiftance was moft wanted by young. Milé, whom
he had before his death placed with Franks, an able
Painter: A happy difpofition and a genius proper
for his art, enabled him foon to become an excellent
Jandfkip Painter, and to defign figures well.
Francifco at the age of 18 married his mafter’s
danghter, and his name became generally known.
T ) His

-
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Fis miemory wias fo hippy, that fre painted all ke
faw, whether ih nature, or n the works of. the great
Paimeérs, as eafily as if they had been before his.eyes.
His manner, which wasextromely eafy and agresable,
‘was.very foon taken:netice of : .His fites are beauvi-
ful, and his ‘eafing in 2 good tefte, . -but he painted
no:hmg dire@ly .from .nature, ‘hix compofitions
were the productionsof a fruitful genius, whwh fol-
Jowed only the diQatesof fancys and:his pl&ums,
for want of a proper body of figirm. have fmaii efe
«fe&, and appear too much of acolour. . .
..An " * [talian author fays, that Frdndifco had been
in btaly, chat he had feen Pouflin, aad copied ma-

* . ny of his pictures, which would be difficult to prove,

but it is certain, that he work’d a comfiderable time
after the works.of Pouffia, in the pofiefiion .of the
fieur Jaback at Paris; and that he;adopted the. man-
sier of that great-man fo well, that the imitation has
given a value to his pitures among the curious,
FHergic landfkip was his favourite ftudy, .and he ha
painted feveral hiftorical pieces. . .

Francifco had an inclination to fee England Flan-
ders and Holland, and left .in .all thofe countrieg
proofs of his merit: he return’d at laft to Paris,
where he was receiv’d profeffor in the academy of
Painting, He was extremely induftrious; his ge-
nerofity and charity were fo extenfive, that the nume
ber of pictures chav were befpoke of him, hardly ena.
bled him to live-at hiseafe ; befides, inftead of Paiats
ing, he amufed himfelf in heng ftone for his litele
country houfe at Gentilly near Paris.

Certain Painters, jealous of his merit, fhorthed h»s
days by poifon, which drove him mad, in which
condition he died at Paris in 1680, at the age of 36.
He was buried at St Nicholas des Champs, and. left
" two fons who follow’d their facher’s imployment.

They were his dlfmples, as well as Theodore. -

: - Francifco

. Orlandx Abecedario, page 171.



eminent 'P AINT-E'RS, 123
- Francifco has ingraved three plates himfelf : The-
bdore his difciple Tias - done. fisecen middling. land-
fkips, fix large ones, and fix rounds ; De Ligny has
done one, and Chibouft feveral, Ceoelmans has grav-
ed: Silenus with feveral fatyrs, -asd three fandfkips,
and Vivares one large landfkip.- - - .

" ADRIAN VANDERWERF,

‘O eminent for his high finifhing, was bors at

%) Rotterdam in 1659, of ah ancient family;:-his
father, willing to ericourage the early inclination: his
fori difcovered for Painting, placed him at Rotterdam
undér Picolet the portrait Paintery but afterwaeds
t him under the dire&tion of Eglon Vanderaser,
with whom he work’d four years; his mafter having
borrow’d a pitute of Mieris, gave it his beft difciple
to copy, but he not having a tafte for that laborious
kind -of work, Vanderwerf undertook it, aad fuc-
ceeded fo well in his attempt, that his copy deceiv’d
even the connoiffeurs. It is faid, that whea he was
feventeen years old, he Jeft his mafter, and painted
his qwn picture, - which was fo well approv’d of by
the beft judges, that feveral perfons of tafte employ-
ed him. A (mall pi¢ure imbellifh’d with feveral
children, and another he puinted for a merchant at
. Amfterdam, were the making of his fortune; the
elector Palatine comingincog. to that city, bought thofe
pittuges, which afterwards excited his curiofity of ‘be-
g acquainted with the Painter. Vanderwerf, in 1687,
. miarried a relation of Govert Flink, a Painter, who.
had collected feveral pictures and defigns of the beft
mafters of Italy :: our young Painter follow’d thofe
models, and reform’d his tafte of defign, by plafter
madels after the antique. - In 1692 he went with .
Flink to Amfterdam; ' where having accefs to the
beft cabinets, he made folid refletions on what he
obferved, which turn’d greatly to his advamafge:
: ' Before
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Before Vanderwerf enter’d into the fervice of the elec-
tor Palatine, and had undertaken the great works for
that prince, he was much employ’d in painting por-
traits of the fize of thafe of Netfchar, and had paint-
gd his own wife and family as big as the life. But
this manner difgufting him, he entirely attached him-
felf to the Painting of hiftory in little. His pictures
are finifhed to a furprizing height ;- his pencil is ten-
der, his figures have an admirable roundnefs and re-
lief, his defign is fufficiently correét; but the car-
nations of his figures are not lively, they refemble
ivory, and have too yellow a caft. The time he
was about his works took off their fpirit, and the
fcarcity of them rais’d their value to an extrava-
gant price. In 1696, the elector Palatine went in-
to Holland, and pafling by Rotterdam, vifited
Vanderwerf, and order’d him to paint his picture,
as a prefent for the duke of Tufcany, and at the
fame_time befpoke a judgment of Solomon, and
order’d him to bring both the pitures to Dufiel-
dorp himfelf, as foon as they were finithed. The
Painter, not a little proud of thefe orders, waited on
that prince ncxt year, who took him into his fer-
vice, and made him an appointment -of four thou-
fand florins for working for him fix months every
year : he began the pictures of the elector and elec-
trefs at whole length, on a cloth of two foot and
half high, which he finifh’d at Rotterdam in 1698.
An Ecce Homo which he did for the elettor pleaf- -
.ed him fo well, that befide a large fum of money,
he prefented him with a gold chain, and a medal of
himfelf.  Vanderwerf fent every year feveral pic- -
tures to Dufleldorp: but in 1703, he carried an in-
tombing of our Saviour thither himfelf : this piece,
which was fuperior to any thing he had yet produc-
ed, occafioned the ele€tor to demand of him the
fifeen fubje@s of facred hiftory, which the Roman
church ca)l the myfteries; and on that occafion i,n(i
C creas’
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creas’d his falary to fix thoufand florins, and engaged
him to paint nin¢ months of the year; fo that he-was
- but three months at liberty to work for his friends ;
and befides the prince referv’d to himfelf the liberty-
" of choofing any other picture he fhould paint for-a
private perfon, on paying the fix’d price for it. * To.
thefe rewards were added honeurs, he was knighted,
and the honour continued to his defcendants; his
arms were augmented with a quartering of the elec-
toral arms, and that prince prefented him with his
picture fet with diamonds to a great value, Thefe
marks of generofity fpirited up Vanderwerf to fhew
his acknowledgemént, by endeavouring to excel in -
the pictures he had undertaken for his benefactor.
Yet all the warmth_of his gratitude, was not able
to give that fpirit and fire to his works which was
always wanting in them. In that part of the year
- he had to himfelf, Vanderwerf had painted Diana
and Califto in the bath, with eight figures exceeding -
highly finifh’d, which he had given to his wife, and
for which fhe had refufed a very large fum of° mo-
ney. The ele¢tor hearing of. it, challenged the pic-
ture by his agreement, but left the price to himfelf;
on which the Painter and his wife went immediate-
ly to Duffeldotp in 1712, and prefented it to their
benefattor, who gave the hufband 6oco florins, and
be{ftowcd a magpificent filver drefling table. on the
wiie. L » ) ‘
.~ Vanderwerf return’d to Rotterdam, where after
feveral years clofe application to-his art, he died in
1727, being 68 years old, and leaving an only
daughter. = -~ - e '
After Vanderwerf are ingraved 2 woman playing
on the lute, in'a collection of Van,Meurs, and 76
portraits for Larrey’s hiftory of England by Valck
Gunft, Vermeulen, B. Audran, - Ch. Simonneau,,
Peter Drevet and Defrochers,

ANTHO-
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ANTHONT W'A“I'TEAU

A'S born a Vzﬂenc:enncs in Flanders i
‘WY~ 1684. Hisfather, tho® but i in ‘middling cirs
cumfitances, negleéted nething in his power to affift
the ‘natwral inclination of his fons he put him to 4
forry Painter in that town. Watteau, by his applica-
tien, became foon fKilful enough to perceive his maf-
er’s deficiency, and left him to ftudy under anothet
whe had a alent for theatrical decorations. In 1702,
Bre attended him to Paris, whither he had a call to
werk at the opera; but his maftér returning home;
left him behind.  Ashis abilities were not yet known,
Wattéiu was obliged for. fubfiftance, to work ia
the fhop of a mafter Painter, whofe works he co~
pied, and made px&ures to fell by the dozen. The
Bttle profit he made in this way, obliged him to
Deawe this mafter; wlhen he luckily became acquaint<
ed w:th Claude Gillot.—This Painter, born at Lan-
gres in'1673, was a difciple of . B. Corneille, and.
" had a particular turn for grotefque figures,. fauns;
fatyrs, and opera feenes. e was received into
the academy in 1714, and dy’d at Paris in 1722,
4 the'age of 49. - Gillot defign’d:with great tafte and
fpirit, but was incorret, and painted but indifferent- -
ly, fo- that his reputation died with him.—Gillot
greatly delighted to find a young Painter that trod
in the fame ﬁ'cps with- hinifelf, lddged him in-his
houfe, and gave himeall the inftruttions in'hiy power 3
in-a very little- time: the: fcholar equall’d his- mafter;
fo that their pictures were hardly to be diftinguifh’d
Watteau now fet himfelf to enquire deeper into:na-
ture, which he had: always had in view ; Gillot ea~
fily perceiv’d: that his diftiple was foon hkely to ex-
ecl him in painting country wakes, 8c. and:to remove
him, placed him undee Claude Audran, a. famous
Rainter of ornamcnts, who lived at the Luxemburg.
Watteau,
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Watteau, employ’d in painting the figures in his
weorks, received now hghts from the good tafte of -
his mafter, and ar the fame time ﬁudxed the coleur-
ing and rich compolfition of the gallery of Riubens, *
which was fo-near him. He now:gave up the man-
ner of Gillot, which: he drop’d n[‘enﬁbly 5 - better
ton¢ of colouring, a finer, more correct, and ftudied
maqaner of defign had taken its-place. Watoeawwas;
embolden’d to- paint for the prize at the academy; '’
which he carried ; and fhew’d in this picture, fbarks(' :
of that beautiful fire that never after decay’d.

- The fortune of this Painter was net the moft hap- -
 P¥» as his new: manner of Painting did not happen-
immediately. to hic the tafte of the time ;" he quitted
Paris to retire into his own eounbry to make ftudies, -
whence he returned again in‘a fhert time, having-
prefented the academy fome of his-werks, to intitle:
him- to the king’s penfion for the veyage to Italy 5’
they dn&mgm{h’d him from the’other young men,’
and: receiv’d him-as a-membes of -their body, under-
the ticle. of Painter. de fetes galantes (i. e. genteel:
converfation.). -Then it was that ‘his mafter Glllbe,
fanfible of his fuperiority, quitted thé: field to him,'
and. exchanged the: pencil: for die graver. His . re-
putation. now gaining: ground, :the: number of hiy
adminers increafed, : whefe vifits grew {6 troubleforge!
to-him, that he accepred M Crozat’s offer of lodg-
ing in his- houfe; ‘where he found “a. colle&ion ‘oft
pitures and defigns of the great-mafters; which
contributed to. his perfe&ion in- his art: and it i
remark’d, -that - his works at this time. plainly difeo~
ver the. effe@s fo.many beautiful objedts had dh his
%erfonmantcs He afterwards lived - with his friend}

leughels, whe-fince dy’d direétor of: the: academy:
at Rome.. Watteau continued: advaheing fuccefsful-
ly till the year 1718, and: would huve: improved!
his fortune, if his natural-inconftancy had nor pre-.
vemed him. He.took a Joumay te Eagland, which:
' proved
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proved 2 moft unhappy- one to his delicate. confti+

tution; he was ill almoft the whole, year he lived inr

that country. After he had painted fome. pictures
there, he return’d to Paris in a fickly ftate, which .
hardly afforded him any intervals to purfue hisbu- .
finefs :* Being advifed to go into the air,  one of his .
friends carried him to the village of Nogent near :
Paris, where his health continued declining. daily, -
till death clofed the fcene in 1721, when he was 37
years old. :

The curate of the village who attended him in
his ficknefs, prefented him the crucifix according
to cuftom. Watteau obferving it ill carved, defired.-
him to take it away, faying, Remove that crucifix;
it grieves me to fee it; is it poffible that my mafter .
is fo ill ferv’d? This was carrying the love of his:
profeffion too far.- This curate, who had a very jolly-
countenance, was an old acquaintance of his; whofe-
face he had often introduced into his works, and as.:
the character of Gilles, under which he reprefented
him, was not the moft elevated, he beg’d his par-.
don, and exprefs’d great concern for the liberty he.

had taken.. Watteau bequeathed his defigns, which
" were very numerous, to four of his beft friends, .
who divided them, paid his debts, and to thew their
. regard for him, buried him handfomely .in the place

where he died. . This Painter was fo fond of de-
figning, that he employ’d even his hours of walk--
ing and recreation in it; he loved to copy good
pictures, nor could any. one do him a greater plea-
fure than lending him one. Rubens and Vandyke.
(whofe colouring he could not mention without
tranfport,) were his true models. By the great num-
ber of his works,. and the fhortnefs of his life, we
can eafily judge how laborious he was, and how. fond-
he was of his art: his pi¢tures indeed (from the fub-
jects they reprefented) are not of the firft order s
they have neverthelefs a_particular merit, as nothin_g

v . in
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fn_their kind can be more lovely ; nor is there any,
cabinet.in which they cannot juftly claim a place.
- “Watteau, .whom . great application had render’d
melancholy, does not appear fo in,his. pictures, in
them there appears nothing but. gsiety, a lively and
penetrating {pirit, a natural judgment, a correftnefs
of defign, a truth of colouring, a flowing pencil;
and the fineft lighteft touch imaginable ; nothing can
exceed the airs of his heads for a true chara&er of
nature ; to all thefe excellencies he join’d a beautiful
lahdfkip, and back grounds. that deferv’d to be ad-
mir’d: for the beauty of their colours; he not only
excelled in ryral ‘and gallant fubjects, but alfo. in
marches.and halts of armies. .~ ... .

. It is perhaps-a lofs to the publick, that Watteau,
éngaggcfgy:thc mannér-of his mafter Gillot, neglects
ed hiftory, of. which he feems to have been very ca-
pabley:a Virgin and fome hiftorical fubjects he has
paiated, give reafon.to believe he would have been
very . fuccefsful in that branch. - The tafte he has fol-
lowed it rather i the drole ftile, and does not agree
with ferious fubjets: all his drefles are comic, and
proper for the mafquerade, and all his fcenes are
cithér theatrical .or ryral, His difciples were John
Baptift Pater and Peter Nicholas Lancret. -
‘ 7£ B. Pater, originally of Valencienncs,‘bqrnfip
3695, came very. young .to Paris, and ftudied up-
der ‘Watteau ;. with a.very good. tafte for colouring,
he negleted tpo much the ftudy of nature, and
corroftnefs of defign, confulting' bis intereft more
- than ‘his reputation. He -died at Paris in 1736, at

the age of 41.. ‘ . R Sy
* .Nicholas Liancret, born at Paris in 1690, had
part of his education:under Gillot, which was com-

eated by Watteau : he always propofed nature for

is ‘object, - made a great many ftudies, and try’d
to follow the tafte of Watteau, but.could never
attain to the neatnefs of l}i(s pencil, and the deli-

. cacy’
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cacy of h:s deﬁgn, yet his compofitions’ are: agree+
able. He was of the academy, and died at.Paris
in the 53d year of his age : thcre are a.great many
prints after his paintings. PR
- - The firk works of Watteau were’ fmall figures,
which he did -in the ceilings of ‘Clande Audran; and
feveral Chinefe figures, which he painted in the pan.
nels of the caftle de la Muette: His other perfor-
mances were all eafil pictures; that which he. gave o
the academy, is the pilgrimage to Cytherea. :
- The prints engraved from his Paintings, &c. ma.kc
three volumes, and contain . 563. plates. . The firft
volume comprehends .1 30 hiftorical fubjects ; the two
others are ftudies, and contain 350 pieces of fubjects;of
fancy ; among which are 16 landfkips, .30 Chiriefe
figures, and 53 ornaments, of which moft are ingra
by his own hand, and by Francis Boucher. The ins
gravers who have executed the hiftoricl part,-ace A
dran, Thomaffin, Des Places, Tardieu, Cochin,
Simonneau, Joullain, . Baron, Larmdﬁn, Aveline;
Moyreau, Petit, Le Bas, Cars, Du Pus, Lepma.
and others.

BENEDITTO LUTTI 5

AS born at Florence in the year’ 1656,1he
- was a difciple of Daminico - Gabiani, . to
whom his father James Lutti- had intrufted the care
of inftrufling him. Atthe ageof 24, his merit was
judged equal to that of his mafter. The famous
paintings of Romeitempted him.to ‘that city, .where
the grand duke furnith’d him with, the..means of
purfumg his ftudies; giving him an apartment in his
- palace in the Campo Marzio: His:defign was-to
have worked- under Cyro Ferri; on his “arrival: at
Rome, he had the difappointment of finding :that
mafter dead, which gave him the greateft-concern ;
yet he puxfued his ftudies with.great. apphcauon,fand
T B oon
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foon 4cquired fuch-an efteem for his ability in his
art, "that his works became much valued and fought
for in England, France and Germany. The Empe-
ror knighted him, and the ele€tor of Mentz fent him
with his patents of knighthood, a erofs fet with dia-
monds.. Lutti was never fatisfied with himfelf; yet
tho’ he often retouch’d.his pitures; they ngver ap-
pear’d:laboured ; he’ aldays' changed for the better,
and his. laft thought was always the beft: He fat
flowly to.work, .but when: on¢e he was engaged; he
never’ quitted it but with difficuley 5 his pencil was
frefh arid vigorous ; his manner, which was tender and
delicaté, was always well confidered, and of an ex-
cellent-gotit ; juniop:and harmony reign’d throughout
his ‘pi¢tures : . but .as hef.attached: himfelf chiefly to
excel in colouring, he is.not nicely corret. -
‘He, wis acquainted .with all .the- variety of the
manners of the different mafters; - He “was fond.of
ancient  pictures, :and fometimes -dealtin them ; he
has hardly painted any but eafil piGures, which are
fpread-through moft countries. There-are only three
publick- works of ‘hiskoown at Rome, viz. a-Mag-
dalen; :in the church of St Catherine of Sienna, at
Mante Magna Napoli; - the ‘prophet Ifaiah, in an oval
in:-St John de Lateran; and St Anthony of Padua;
in the church of the-holy apoftles. - There is likes
wife at the palace Albani at thé four fountains,  a mi-
racle of St Pio, painted by his: hand, which is his
" mafter-piece 3 there.ix:alfo a ceiling of his'in a room
ac the conftable Colonna’s, and another in the palace
of ;the marquis Caroli. .Lutti was not able to finith
" a picture of St Eufebius bithop of Vercellis, de-
figned for Turin, for which he had received a large
carneft, and had promiféd to get it ready at a fet
time; feveral difputes happening between him and
thofe who had - befpoke the picture, the chagrin
brought .on 2 fit of ficknefs, of which he -died at
Rome in the year 1 624,K when he was 58 years olﬁl_;
' 2 Is -
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his, executors were obliged to return the earneft, and
the picture was afterwards finith’d by PictroBianchi,
(one of bis difciples, who died lately, having acquis-
ed a great reputation by. his tafte of defign, and the -
correctoefs of his figures) : There are alfo reckon’d
amongft his difciples Gaetono Sardi, Dominico Pi-
afterint and Placido Coftanzi.. . . - , o
. Lutti is blamed for not baving placed his figures
advantageoufly, but in fuch a:manner as to throw
a part,of the arms and legs aut of the cloth: This
fault he pofiefles in'common with Paul Veronefe and
Rubens, whoto give more dignity and grandeur to
the fubje@ _they treated, bave mtroduced in the fore-
ground of their . pictures,.. groups of - perfons. om
borfeback, tops of heads, and arms and legs, of which
no other part.of-the bodies: appears. L
- Lutti was lively in converfation, he had a polite-
nefs in his bebaviour, which as it prompted him to -
treat every body with proper civility, fo it alfo pro~
cured him 2 return of efteem 'and refpe@. He fpoke
well in gemeral - of all his cotemporary. Painters, but
" contraéted no particular acqudintance with any, tho'
he was chief of the academy of St'Luke; ‘nerdid
be.court the prote€tion ef the great, whom he never
vifited, and who very.feldom vifited him; convinc-
_ ed that the true protection of a FPainter is to. do welli
- In the gallery of the eleftor Palatine at Duffel
dorp, : is a piCture. of this Painter, . reprefenting St
Ann teaching the virgm to.read.- ;o Lo
- There is a communion. 6§ the Magdalen grav
after, Juutti, and anothier Magdalen penitent in’the
Crozat collection, Co PR

FOHN VAN HUYSUM.
QO man, before this Painter, attain'd fo perfe
a manner of reprefenting the beauty of flowers,

and the down and bloom of fruity for he painted
’ ‘with
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.writh greater freedom than Velvet Brughel and Mig-
non ; with more tendernefs and. nature then Mario di
‘Fiori; Andsea Bélvidére, Michel A : de Campidoglio
and Dauiel Seghers 5. with-more mellownefs than J.
.D. de Heem; and more vigour of colouring then
Baptift Monoyer. .- Vanhuyfum, by the fuperiority of
his touch, the delicacy of his pencil, his furprizing
exa&nefs, his high finifhing, has traced nature thro®
-all her refinements, and has fhewn that it was pofii-
ble to exceed all that went before him in the manner
of .exprefling thofe beautiful productions of the earth.
‘Thofe Painters, it muft.be owned, made themfelves
<fteemed by the lovers of painting, but the glory of
{urprizing them was referv’d for our artit.
John Van Huyfum was born at Amfterdam in
1682 : his father Juftus, who dealt in pictures, was
himelf 2 middling Painter in moft kinds of paint-
ing. He taught his fon.to paint fcreens, figures
and vafes on wood; landfkip, and fometimes flowers ;
but the fon being arrived at a reafoning age, per-
ceived that to work ‘in. every branch of his art, was
the. way to excel in none, therefore-he confin’d him-
felf to flowers, fruit and landfkip ; and quitting his
father’s fchool, . fet up for himfelf, and married Eli-
zabeth Taxen about the year 705. He follow’d’
the wafte.of * Piemont in his Jaddfkip, and fell into
a yellow tone of colouring by no means agreeable ;
be afterwards adopted one'that was clearer, but too
whitifh; to pleafe the judges : however his landfkips
were adorred with pretty figures, painted in a ten-
der neat manmer ; his dkies were freth, his trees well
leafed and their different Kinds diftinctly mark’d out,
~~-He afterwards applied himfelf to paint flowers
and fruit, in which he fucceeded much better than
in landfkip; his pi€tures in this kind pleafing an
Englith gentleman, he introduced them into his
e T - K3 “own
* A Painter then in vogue, - ;
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own country, where they.came into vogue, and
yielded a high price. . o »

This young artift, anitnated by his fuccefs, not fa-
tisfied in imitating nature with exactnefs, tranfmitted
to his cloth all his fecrets, in demy tints, glazings,
and that perfect union which he knew how to produce
throughout every thing that caiive from. under. his
hand ; in fhort, he refolved to exceed all thofe that
had preceeded hims in which noble attempt he ex-
erted himfelf with great fuccefs. His fruit have a
a furprizing tranfparency, and a happy tranfition of
colours, fo difficult to imitate ; the morning dew is
“even painted on his flowers; to exprefs the motions:
of the fmalleft infects with juftice, he ufed to con-
template them thro’ a microfcope with great atten-
tion. Co ‘
* At the times of the year when the flowers were
in bloom, and the fruit in perfection, he ufed to.de-
fign them in his own garden, and the fieur Gulet
and Voorhelm fent him the moft beautiful produi-
ons in thofe kinds they could: pick up: When the
feafon was over, he confulted the ftudies he had
taken on cloth and paper; there were abundance of
thofe fketches found after his death, which fold at
a good price, .

Van Huyfum was fo jealous of his art, that he-did
not even permit his brothers to fee him work, nei-
ther would he inftruét any difciples: neverthelefs,
one of his friends, named Haverman, prevail’d with
him to teach his daughter, who had a very good
turn for painting. She made fo great a progrefs,
that he became jealous of her, and even endeavour-
ed to remove her; when by a capital crime, fhe tar-.
nithed the reputation fhe began to acquire, which
obliged her to fly her country, and sake refuge in
France. ; '

At laft his reputation rofe to fuch a height, that
all the curious in Painting fought his works with .

' great -
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greateagernefs; whichencouraged him to raif¢ his prices
.fo'high, that his pictures at laft grew out of the reach
of ‘any but princes and men of the greateft fortune.
Van Huyfum at laft began to have ftrange freaks
that approach’d to madnefs, . which are attributed to
a converfation that paffed at one Tanneman’s a vir-
tuofo, where fome Painters that envied him on ac-
count of his merit, bantered him on the coquetry of .
his wife, tho’ fhe was then neither young norhand-
fome. The low education he had from his father,
~ -had render’d his temper brutith, and not being able
to bear their raillery, he flew into a vialent paffion,
abufing even the mafter of the hoyfe, who turned
him out of doors with refentment ; . this affair conti-
nually dwelt on_his' mind,- and made him take
to drinking ; which, joined with the ill humour of his
wife, and the debauchery of his fon, whom he was
obliged to fend to the Indies, rendered him jealous
and melancholy. His frenzy would often latt feve-
ral days, yet without ever communicating the leaft
figns of it to his works ; fo that his laft px&ures are
as much efteemed as thofc he painted in his prime :
and he is the firft flower Painter that ever thought of
laying them on light grounds, which requires ‘much
- greater art than to paint them on dark ones. The
year after, nature began to decay in him, and in pro-
portion as his ftrength failed him,. his mind grew
more tranquil, fo that fome months before his death,
he entirely recovered his reafon. He died at Am-
fterdam the 8th of February 1749, aged 67, leav-
ipg a widow and three children. .

It is furprizing that having received from 1000 ta
1400 ﬂorms for every pl&ure, the fortune he left
was trifling; which muft be-atiributed to his own
ill condué't and his wife’s want of ceconomy.. .

He never had any difciple but the younc wo-
man before mentioned, and his brqther Michael,
who cn_]oys an cﬁabl;fhed reputation,  His other

twa
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two brothers have diftinguithed -themfelves in their
art: onc named Juftus painted battles, and died at
22 years old ; the other named James eaded his days
in England in 1740, he copied: the piGures of his
brother John fo well, asto deceive the connoiffeurs ;
he had ufually. twenty. pounds for each copy.

Sir Y AMES THORNHILTI,

HE fon of a gentleman of an ancient family

and eftate in Dorfetthire, was born in the year
1676, " His father’s ill condu& having reduced him
to fell his eftate, the fon was under. the neceflity of
feeking for a profeflion that mighe fupporc him.
Young Thornhill came to Loondon; where his uncle
Sydenham. the famous -phyfician, ‘fupplied him- with
the neceffary - affiftances for ftudying under a mid-
dling Painter, whofc limited talents being of little
ufe to his difciple, ‘he trufted to:his ewn judgment
and -application ; genius and tafte fupplying the place
of a mafter, by the ftrength of which he made 2
furprizing progrefs in the enchanting art of Paint-
in

gHe travelled through Holland and ‘Flanders, from
whencehe went into:France, where he bought fe-
veral ‘good pictures; amongft others, a Virgin of
Annibal Carrache, and-the hiftory of Fancred, by
Pouffin. If he had feen Italy, his works would
have had more delicacy and correétnefs. His only
view- in travelling feemed to be acquiring a'know-
ledge of the taftes of different nations, and - buying
up good pictures, in which he was very curious.
Therphill’s merit foon fpread his chara&er, and
raifed his reputation to ‘the higheft pitch. Queen
Ann appointed him to paint in the dome of St
Paul’s, the hiftory of that faint, which he executed
in a grand and-beautiful manner on eight pannels,
in two colours relieved with gold. o o
: Her
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Her majefty: alfo nominated - him her firft hiftory
Painter. He afterwards executed feveral publick
works; particularly at Hampton-Couort, where he
painted -an apartment, wherein the queen and-prince
George of Denmark her hufband are reprefented -al<
begorically ;' as alfo anocher picce painted ‘intirely om
the wall, where the fame fubjett is treated in a
different manner. - The other parts of the Paintings
there are done by Antonio Verrio the Neapolitan.
+ Thefe great works having eftablifhed his reputatis
ony procured him much employment among : people
of quality and:fortune. : ' R
v His mafteripiece is the refe&ory and faloon of
the failors Hofpital at Greenwich: The paffage:to this
refectory 43 through a veftibule, where Sir James has
reprefented in two colours: the:winds in the cupola,
and on the: walls boys who . fuftain'pannels to.re-:
ceive the infeription of the names  of the benefacs:
tors: From thence you afcend into the refe€oryy
which is:a. fine gallery vety lofty, in the middle
of which king William IH. and queen Mary. hig
wife, are allegotically ‘repvefented. fitting “and at-
tended. by the ‘Virtues, and Liove, who fupports the
foeptie. The-monarch appears giving peace:to Eu-
rope} theawelve figns of the Zodiack furround. the
great ovakin whicliche is painted 5 -the four feafons
are feers abovey laftly, Apollo; drawn by his-fout
horfes, making"his tour through ‘the zodiack." :
© This-Painter has reprefented in-the angles tie four
elements, and dhe Coloffal figures that fupport the ba<
luftrade, where the portraits of thofe able mathematicis
ans, that haveperfected the art of navigation, ase paints
¢d 3 ‘fuch as ‘Ticho Brahé, Copernicus, and Newton;
The ceiling is: all by his own hand, but he:employs
ed a Polander-to aflift him- in - painting the - walls,
which. he has adorned with thofe Virtues that are
fuitable to the intention of thefabrick ; fuch-as Libe-
rality, Hofpitality and Charity. The faloon above is
: not
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not fo beautiful as the cxelmg, you afcend to it by
feveral fteps. :

The cicling reprefents queen Ann . and pnnce
George of Denmurk, furrounded with heroic Vir-
tues; Neptune and histrain bringing their marine pre-
fcnts, and the four quarters of the world - prefenting
themfclves in divers attitudes to admire them. The.
late king George 1. is painted on the wall facing the
entry, fitting with all his family around him. On
the left hand is the landing of king William the
1II. prince of Orange, afterwards king of Englandy
on the right, that of king George the firlt at Green=
wich. 'Théfe great works would have been-certainly
more cfteemed, if they had all beeaby Sir James Thorp«
hill’s own hand : They are entirely from his dcﬁgus,
but one cannot help in looking at them criticizing their
incorre@nefs; one would even with there were fewer
figures. Thefe works difplay a true genius in their
author, and a great judgment and knowledge irr
treating the allegory ; talents which muft: neceﬂ'anly
produce great and rich compofitions. - .

As Sir James had acquired a confiderable fortune,
he laid out part of it profitably, in buying back the
eftates his father had fold, and in rebuilding a beau«
tiful houfe, where he ufed to live in fummer time:
He was knighted by king George II. but by the
iniquity of the times, "he had the honour to be turn-
ed out from his publick employment,. in company:
with the great Sir Chriftopher Wren, -to make room
for perfons of far inferior abilities, to the reproach
of thofe who procured their difeharge ;- after whichy
to amufe himfelf, he did not leave off  Painting eafil
pictures. Theill treatment he met with, was theughs
to have impaired his health; at laft, afier a year’s fick-
nefs, he died in the country in 5732, at the age of
56, in the fame place where he was born. ~ By his
mamage he left a fon and daughter. Th?

- . .. $
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. This- Painter was well made, and of an agreeable
humour.. He was feveral years- chofen member of
patliament ; and was alfo chofen fellow of the Royal
Society of London, which admits-eminent artifts
into its body, as well as men of learning. He de-
figned a. great deal from praltice, with a great fa-
ci%ity,of pencil. His genius, {o well turned for hif-
tory and allegory, was no lefs fo for Portrait, Land-
ikip, and Architecture; he even prattifed the laft
fcience as a man of bufinefs, having built feveral
houfes.
- He had a fine colletion of defigns of great maf=
ters, which he had ‘collefted with diligence, and
which. did honour to his tafte; thefe he fhewed very
readily to ftrangers.
There area fet of prints-engravedafter the Paint--
ings on the cupola of St Paul’s.

PETER PAUL PUGHET.

Shall here fubjoin.all the account I have been:

able to find of one of the greateft artifts France
ever produced; whom none-of their own writers,
that I know of, have mentioned as a Painter, viz.
Peter Paul Pughet, who. refembled in his manner
Michael Angelo, but was more natural and delicate.
Like him, he re-united the talents of Painting,.
Sculpture, and Architeture ; not contented with
animating the marble, and reiidering it, in appear-
~ ance, flexible as fleth itfelf. When he was called.
upon to exert his fkill, he raifed and adorned palaces.
in a manner that proved him a great and judicious
Archite&t ; and when he committed the charming:
productions of his imagination to canvas, he paintegr

fuch pictures as the delighted beholder was m:.veé '
_ tire

¢



140 - The LIVES, & .
tired with viewing. This artift was bora at Mar-
feilles in 1623, where he died in 1695

There are two prints engraved r%om hxs Pamt-

ings in the cabinet of Aux, whence I took. this o
count.
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