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AN ACCOUNT -

OF THE

LIFE or Mgr. EDWA RDS.

EDWARD EDWARDS was born March 7th, 1738, in Caftle-
fireet, Leicefter-fields. His father was a chair maker and carver,
and a native of Shrewfbury, but fettled in London, where he
married, and had two fons and a daughter. Of thefe children
Edward Edwards was the eldeft. He was naturally a very. weakly
chiki‘, which was exprefled, while he was an infant, in his form, ° .
it gradually becoming diftorted. To this, it was alfo believed
an accident contributed. At an early age he was fent to a
Proteftant School, eftablithed for the education of the children
of French refugees: here he learnt the French language, and
acquired it fufficiently to be able to. fpeak it tolerably well.
‘When he was fifteen years old, he was taken from fchool, and
began to work with his father at the thop of Mr. Hallet, an
upholfterer at the cormer of Great St. Martin’s Lane, Long
Acre, where he continued till he was eighteen years of age.
While he was in this fituation, he indicated an inclination to
drawing, and drew patterns for furniture. His father’s intention
was to make him a carver and gilder; but he foon had withes '
beyond that employ, and fought every opportunity of looking
at works of art; but happening to be thus occupied, he was

b : harthly
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harfhly treated by one of the partners, which caufed his father
to remove him, and to leave him at liberty to exert himfelf in
acquiring more f{cientifically the rudiments of art. For this
purpofe, he took leffons at a drawing fchool ; and in 1959 he
was deemed qualified to be admitted a ftudent at the Duke of
Richmond’s gallery, which contained excellent caﬁs of many of
the fineft antique ftatues.

In 1760, he fuftained a great lofs in the death of ‘his father,
‘'who was a very ingenious man, but of a referved and thy
difpofitien, which prevented him from profiting, as he might
otherwife have done, by his ingenuity. He left his widow and
children wholly unprovided with means for a maintenance, ex-
cept what they might be able to procure by their induftry.
Edward Edwards was now but twenty-two years of age, and
with but a flender foundation in his art, he had to fuppo}t his
mother and a brother and fifter, He had lodgings in Compton-
fireet, Soho, and with other efforts to obtain the means of living,
he opened an evening fchool, (at his lodgings) and taught draw-
ing to feveral young men who either aimed to be artifts, or to
qualify themfelves to be cabinet or ornamental furniture makers.

But under all his difficulties, he fteadily perfevered in his en-
deavour to acquire power in the art to which he had devoted his
mind, and in 1761 he was admitted a member of the academy in
Peter Court, St. Martin’s Lane, Here he had the advantage of
ftudying the human figure with the principal artifis of that
period, and made fuch progrefs as to be encouraged to offer a
drawing for a- premium propofed by the Society eftablithed for

the encouragement of Arts, Manufattures, and Commerce ; and

fucceeded.
In
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In 1963, his profpe& of employment became more promifing.
Mr. Boydell having undertaken to publifh a fet of engravings
from celebrated pictures by old mafters, engaged Edwards to
make drawings, from. which engravers were to be employed to
work.

In 1764, he obtained a premium from the Society of Arts, &c.
for the beft hiftorical piGure in chiaro ofcuro. He now became
an exhibiter with the Incorporated Society of Artifts, and was
admitted a member of that body ; but was foon difgufted with
the faGtious proceedings which prevailed in it, and which caufed
a confiderable number of the principal artifts to withdraw them-
felves from it. - But as feveral of his moft. intimate friends ftill
remained in it, he was induced to continue fome time longer a
member and an exhibiter.

In 1970, he was employed by the Prefident and Council of the
Society of Antiquaries, to make a large drawing* from an old
pi@ure in the Caftle at Windfor, reprefenting the interview
between Henry VIII. and Francis I. at Calais. Upon this he
was engaged more than fix months. His work was approved, but
he was not rewarded with a fpirit of liberality; indeed, it -
may be faid he was treated unjuftly. He received only one
hundred and ten guineas for his time and trouble ; a very
inadequate recompence. ,

But whatever might be his difappointment, he was not of a
difpofition to defpond, and although he had fill a mother and
fiter to fupport, his fortitude under all . circumftances of
difficulty remained unthaken. It was his happinefs to look

* The fize of the drawing was 3 feet 11 inches, by 1 foot 11} inches.
b2 forward
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forward with hope and with confidence to a period when his
. exertions would have their reward in fame and fuccefs; and this
temper of mind rendered his {pirits cheerful, and his application
to. his profeflional ftudies pleafant. His great obje@ was to be
an hiftorical painter; but the neceffities of his fituation obliged
him to accept offers of employment of various kinds. He made
drawings, painted landfcapes and portraits in large or in
miniature; and occafionally made defigns, and began pitures
on hiftorical or poetical fubjeéts. Thus proceeding, he obtained
a moderate income, which he managed with frugality.

In 1771, he exhibited with the Royal Academy, in which, for
the advantage of academical fludy, he had been fome time a
Student. His good charafter and general ingenuity made a dae
impreflion on the minds of the Academicians, and in 1773 he
. was elefted an Affociate of the Royal Academy. Soon after he
was emploged by Lord Befborough, at Roehampton, to repair
a ceiling. painted by Sir James Thornhill ; and by Mr. Bell, the
bookfeller, to make defigns and drawings for feveral publications, -
He had al{o the good fortune to be employed by Robert Udney,
efq. in whom he found a warm friend. Mr. Udney being
apprifed of his defire to feek improvement abroad, offered him
pecuniary affiftance to enable him to accomplith his withes;
and in confequence he made arrangements for that purpofe,
and in July 1775 he left London, and proceeded to France on
his way to Italy.

He was abfent from England till September 1776, when he
returned to London. His chief refidence, while he was abroad,
was at Rome, but he vifited moft of the other principal cities in

" Ttaly; and varied his route on his way back by paffing through
Turin,
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Turin, and over the alps to Lyons. Thus, though his tour was
made in little more than thirteen months, he faw what was moft
remarkable both in nature and art-in that celebrated country.
On his arrival in London, he again eftablifthed himfelf in his pro-
feflion. He had feén much, and his opinions, which were given
with undeviating integrity, were always refpeted ; but his pro-
ductions could not excitemuch approbation. There have been few
inftances where an artift, with fo much general capacity and
vigour of mind, hasnot been enabled to make greater proficiency.
After thefe obfervations, it will not be neceflary to relate many
particulars of his profeflional pratice, which, as before he went
to Italy, was various, and did not produce to him more than was
fufficient to fupport himfelf and his aged mother and fifter. - His
admirable conduét as a fon and a brother caufed him to be regarded

-with particular efteem, and he was diftinguithed in fociety for the

uprightnefs of his proceedings and the reé&titude of his heart.

Mr. Udney continued to be, the friend of Edwards, and gave
him employment; and he had commiffions to execute for-Sir
Edward Walpole. In 1781, he obtained a premium from the
Society of Arts, &c. for a Landfcape Painting. The fame year
he prefented to the Royal Society his paper on the Storm at
Roehampton, accompanied by drawings made by lnmfelf of the
fingular and extraordinary effeits of it. .-

In June 1782, he went to Bath, where he was employed to
paint three arabefque ceilings, in the houfe of the honourable
Charles Hamilton. ‘This was one of the greateft commiffions
he ever received, and occupied him till March 1783. Here his
time pafled very agreeably, owing to the pplltenefs and liberality

‘of Mr. Hamilton.

He
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He was foon after engaged by the honourable Horace Walpole
at Strawberry Hill, and continued to receive commiffions from
" him till 1784, when their intercourfe ceafed. This was oc-
cafioned by what Mr. Walpole confidered to be an overcharge
for a cabinet made by a perfon recommended by Edwards.
In exprefling his fentiments on the matter in difpute, Mr.
Walpole thewed much petulance, and fo far reflefted upon
Edwards, as to caufe him to reply with much indignation.

In 1786, he painted a pi&ure .of a Hunting Party for Mr.
Eftcourt, in which the Duke of Beaufort, his two fons, and many
other perfons, were introduced. ‘And in the following year, he
was employed to paint fcenes at Newcaftle-upon-Tyne, for a
theatre in that town. '

In 1788, he was appointed Teacher of Perfpeftive in the
Royal Academy, and was continued in that fituation during the
remainder of his life. For this office he had qualified himfelf by
long ftudy, the fruits of which were given to the public in a
Treatife on Perfpetive.

In 1792, hefinithed a colle®ion of etchings of various fubjeéis.
The plates of this work, fifty-two in number, were fold by Leigh
and Sotheby in 1799.

He exhibited in 1793, a piGture which had occupied much of
his time. It reprefented the Commemoration of Handel in
Wefiminfter Abbey, in which be introduced a multitude of
figures, many of them portraits.

In 1799, his old friend Mr. Boydell, being defirous to include
his name with thofe of the artifts employed for the Shakefpeare
work, engaged him to paint a picture for the play of the Two
Gentlemen of Verona. '

To
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To enumerate further would be only an account of various
fmall commiffions, and the period had now arrived when he could
hope for no more than to procure a maintenance. In 1800 he
loft his mother, at the advanced age of 93. His fifter con-
tinued to refide with him; and his prudence, aided by her
economy and good management, enabled him to preferve a
refpeCtable appearance with a very fmall income, which was
gradually becoming lefs. Still his fpirits were uniformly cheer-
ful, and in fociety he was to the laft lively and agreeable. His
condu& had been virtuous and irreproachable, and had left him
nothing to refle® upon ‘that could embitter the hours of his
declining life. His religious fentiments were pure, and his
morality was perfe&. He had failed in nothing but in his
endeavour to acquire greater power in the art'te which he had
devoted himfelf, and in this all that depended upon himfelf had
been done. His amufements were innocent and entertaining.
He fometimes in a pleafant vein, wrote verfes to his friends ; but
his hours of leifure were for the moft part occupied in pradtifing
on the violin, and he made fuch progrefs as to be able to join
in a quartetto with fkilful performers. He was latterly chiefly
employed*in fuperintending the printing of this work, for
which he had been colle@®ing materials during the greater part
~ of his life: ' much of it was printed before his death, and the copy
for the remainder was completed. The reader will judge from
what has been fiated, how well he was qualified for fuch an under-
taking. He was indefatigable in acquiring information, was
"accurate in the greateft degree, had aflociated with moft of the
principal artifts of his time, and had been in the profeflion near
fifty years.

: About
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About a year before his death, his fifter firft noticed a change
in his conflitution. She perceived that he had become weaker,
but there was no other apparent fymptom of decay, and it was
not till a few weeks before he died that he fuffered any con-
finement. The diforder which occafioned it, did not excite
in him apprehenfion of danger. He thought his com-
plaint was of a rheumatic nature, and that he fhould
foon recover. On the morning of the day on which he
died, December 19, 1806, he wrote to a friend a queftion re-
fpe€ting a point in his Biography. In the evening he was feat-
ed by the fire converfing, when he fuddenly rofe, and defired
to be fupported to a bed in the next room, on which, in a few
minutes, he expired. Upon the examination of the furgeons,
nothing extraordinary appeared, except about three or four
ounces of water in the pericardium.

He was attended to his grave in St. Pancras church-yard by
B. Weft, Efq. Prefident of the Royal Academy; J.Farington
and J. Nollekens, Efq. Academicians; Sir William Blizard,
Mr. Baker, Mr. Edridge, Mr. Hearne, Mr. Milbourne, jun.
and Mr. Sotheby, jun.; who, with much regret, faw depofited

* the remains of their much refpe@ed friend, and of a truly

good man.



PREFACE.

HAT lively and pleafant writer, the late Honourable Horace

Walpole, * to whom the public is obliged for a moft enter-
taining and ufeful work, the Anecdotes of Painting, did not
publifh his laft volume until the year 1780, though, as he acknow-
ledges, it was written ten years before ; confequently there was a
lapfe of twenty years between the acceffion. of his. prefent
Majefty to the throne, and the period when that honourable .

biographer terminated his work.
From

* Horace WgJpole was third and youngeft fon to Sir Robert Walpele, K. G..
many years prime minifter to George the Firft and Second. His mother, who was.
Sir Robert's firft lady, was daughter to John Shorter, Efq; of Bybrook in Kent: fhe
died 17g7.

Horace, or Horatio, for his name is fometimes written in the former, and fome- -
times in the latter manner, received his education at Eton; from thence was
removed to.Cambridge ; and afterwards vifited Italy, in company with Mr. Gray the
poet.
He fat in feveral parliaments, as reprefentative for Caftle Rifing, and laftly, for
King’s Lynn, Norfolk. But the buftle of political concerns was little fuited to his
temper and habits, for which reafon he formally refigned, by public advertifement,,
all further connexion with his conftituents, and withdrew to retirement about the-
year 1766. ‘

He had previoufly purchafed a fmall but pleafant manfion at the weftern extremity.

of Twickenham, diftinguithed in the old parith books by the title of Strawberry Hil.
b This,
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From that time to the prefent, no regular or fyftematic memo-
rials of the arts or artifts have appeared, though fome notices
have been occafionally inferted in the obituary lifts of the different
Magazines.

This circumftance is the more extraordinary, as in that fpace
of time the arts have made more rapid advances towards per-
. fe&ion in Great Britain, than ever was known in any other
country during fo thort a fpace of time.

This affertion will not appear ‘ftrained, when we confider the
low ftate ‘to which they were reduced at the atceffion of George
the fift, when, as the honourable author obferves, * the arts
“ were funk vo 'the loweft ftate in Britein.”

This placehe greatly ‘embellifhied, andl, before ‘his death, formed it into a beautiful
-and romantic villa, if a Gothic edifice can claim that title.

Here he built a printing office, and conftantly retained a printer in his fervice ;
the laft was Mr. Thomas Kirgate, who lived with him near thirty years, and was
‘with him at his death. At this prefs moft of the honourable author’s works were
printed, as alfo feveral produétions from the pens of his friends, all of which obtained
the titles of the Strawberry Hill editious, by which they are well known to the
curious colleCtors of literature.

From his youth he was greatly afflited with the gout, yet he furvived to great
age. lle was born in 1716, and died March 2d, 1797.

As he outlived both his elder brothers, and alfo his nephew, all of whom died
without heirs, the title of Earl of Orford defcended to him as the laft male heir of
his father, who was created Earl of Orford, by George the Second, Feb. 9, 1742,
ahd which he inherited by the death of his nephew George, the third Earl, who
died in 1791. But Mr. Wlpole was too far advanced in life, and too infirm in his
health, to allow him to engage in thofe concerns which were confequent to his
rank ; therefore he never tooak his feat in the Houfe of Peers ; and as he died unmar-
ried, the title became extint! though it has lately been revived in his firft coufin,
Lord Walpole, of Wolterton in Norfolk, who in the early part of the year 1806
ook his feat in the Houfe of Peers as Earl of Orford.

From
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From this degraded ftite they began to revive gbout the
middle of the fucceeding reign; and before the clofe acquired g
degree of vigour and firength which has been greatly cultivated
and nearly matured under ‘the aufpicious encouragement of big
prefent Majefty.

One of the firft perfons who contributed to elevate the arty
from their. depreflfed fituation was Mr. George Vertue, whofe
affeCtion for engraving was accompanied by an almoft equal
attachment to the {tudy of antiquities; in confequence of which,
he collefted all the anecdotes be could obtain relative tg
the arts, and their profeflors who were or had heen any ways
conneted with this country, from the easlieft period to his own
time. ‘

But while he was colle&ing, he had no oppertunity of arrang:
ing the anecdotes of which he was poflefled, and they were left in
a very imperfe&} and indigefted ftate at his death, which happened
in 1756.

Thefe papers were purchafed of Mr. Vertue's widow by the
Honourable Mr. Walpole, who was certainly the fittef perfon
to poffefs them, being the beft qualified to arrange and polifh the
rough materials which Mr. Vertue had collefted : At the fame
time he was by no means gdapted in his own perfon to haye
acquired the original information, owing to a8 certain degree
" of faftidioufnefs in bis manners, united with famething of the
confequence of rank, which difqualified him from making thof¢
familiar inquiries that would have heen neceﬁ'ary far the attain-
ment of the regulﬁte knowledge.

ba Though
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Though it cannot be doubted that the honourable editor im-
proved the original fketches of Mr. Vertue, yet it may be fafely
affirmed that the former did not add to the lift of artifts which
the latter had colleéted; and thofe artifts which were inferted in the
fourth volume of the o&tavo edition of his Anecdotes are but very
flightly noticed. But this deficiency may be very eafily accounted
for, by obferving that the honourable author’s age and infirmities
did not then allow him to purfue thofe inquiries which were necef-
fary to the farther improvement of the work. It may therefore be
fafely afferted, that thofe anecdotes were clofed in the year 1760,
for all the artifts, who are noticed after that period, flourifhed
long before, which was particularly the cafe with Hogarth,
as alfo with fome others who are entioned after .him, but
with little more diftin&ion, than by the dates of their deaths,
As a continuation of that work, the following fheets are
offered ; and tife Author begs to obferve, that the information
he has attempted to communicate is collefted from the moft
unqueftionable authorities, and in very many inftances is ac-
quired through the perfonal acquaintance and friendfhip he has
enjoyed with feveral of the principal perfons, whofe abilities
as artifts, and whofe charaters as men, he has endeavoured
to appreciate, in a manner, he trufts, which is equally free
from partial praife or malevolent cenfure.

In addition to the anecdotes of the lives of the artifts them-
felves, it has been thought neceffary to fubjoin, by way of in-
trodultion, fome account of the encouragement and affiftance
which the artsreceived, by the eftablithment of feveral inftitutions

which



PREFACE | v

which were formed before the acceflion of his prefent Majefty to
the throne.

Thefe events, fo intimately conne&ted with the hiftory of the -

polite arts in this country, could not be paffed over in filence,
efpecially as feveral of the artifts, who are mentioned in the fol-
lowing pages, were fo much engaged with thofe inftitutions, that
many occurrences, noticed in their memoirs, would be unintelli-
gible to future readers, without fome preparatory information
upon thofe fubjetls.

- In thearrangement of the following anecdotes, the chronologi-
cal order is preferved agreeably to the dates of the deaths of the

artifts whofe names are introduced, except in two or three in-

ftances, in which the parties retired from their profeffion fo long
before the clofe of their lives, that they certainly may be placed
as they now ftand ‘with great propriety.

It is alfo neceflary to obferve, that in this volume, which is
intended as the firft, the Author has confined himfelf to the lift of
Painters only; leaving the other artifts, fuch as Architeéts,
Sculptors, &c. to be included in a fecond volume,

It is needlefs to defcribe all the divifions of the work. It -

will be fufficient to remark, that by their introduétion; the Author
bas endeavoured to render his volume as ufeful as he could to
thofe clafles of readers for whom it is chiefly intended ; namely,
the artift, the connoiffeur, and the gentleman.

" 'This preface, however, cannot be clofed without offering fome
apology for what may be thought a deficiency in the work; namely,

‘the want of portraits of the artifts whofe memoirs are given;
efpecially
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efpecially as Mr. Walpole has beftowed a confiderable number
throughout his Anecdotes. But fuch decorations would have fub-
je&ted the Author to an expence beyond his finances, and would
alfo have rendered the volume too coftly for the generality of
thofe to whom the work might be ufeful.
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INTRODUCTION.

\HE Polite Arts were fo little cultivated by the Natives of

Eagland until the middle of the laft century, that foreigners,
and even many of our. own countrymen, imagined that fome na-
tural caufes prevented the Englifh from becoming mafters either
4 Painting or Sculpture. But happily fince that period, the moft
undoubted preofs have been produced, that no defefis in the
glimate of Britain, or in the conftitutions of it’s inhabitants, can
prevent them from equalling their European neighbours in the
produdions of art.

To trace the caufes which obfiruéted their advancement in
this country, belongs rather to the regular hiftorian, than to the
dbiagraphical colleQor, and the Author will not, therefore, attempt
30 develope them, efpecially. as that tafk bas already been ably
sperformed by many preceding writers *, who have taken upon
ahemfelves to defend, in this refpe&t, the honour of their country.
But as the arts have now attained a manifeft fuperiority in this
country, it will not be improper to trace the fteps by which they

® See an Inquiry into the real and imaginary Obftruions to the Acquifition of
the Arts in England, by James Barry, R.A. &c.1775; asalfo, An Effay on Defign,

&c. by John Gwyn, R.A. ofavo, publifhed by Brindley in Bond-ftreet, 1749.
. have
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have rifen to their prefent elevation, fince the period at which
Mr. Walpole (afterwards Earl of Orford) commences the fourth
volume of his Anecdotes. :

The honourable author obferves, that at the commencement of
the reign of George the Firft, ‘ the Arts were funk to the loweft
ebb in Britain;” to which it may be added, that they made but
flow and weak advances in their improvements until the middle
of the fucceeding reign. Not that the arts were at this period un-
employed, for the painting of ceilings and ftaircafes was much in
vogue : fometimes the pannels of the room, but more frequently
the compartments over the chimney and doors, were filled with
fome kind of pi€ture, which was feldom the original work of any
mafter, but commonly the produion of fome praiical copyift*,
who fubfifted by manufauring fuch decorative pieces, and was
glad to furnith a landfcape on a half length canvafs for forty or
fifty thillings. This fathion continued about half a centyry, but
had greatly declined at the period when the Exhibitions were firt

eftablithed; fince which there has been a total change in the fiyle
" of interior domeftic decorations. While painting was thus
making flow, advances, or rather ftruggling for exiftence, the arts
of drawing and engraving were but feebly maintaingd by the ac-.
cidental demand of printfellers and bookfellers, who began, about
the early part of the laft century, to decorate their publications
in a ftyle of elegance fuperior to what had before been attempted
in this country.

~

¢ Among the artifts, whofe works were moft confidered in this line of decoration,
were Vogelfang, Vandieft, Cooper, Cradoc, &c. See their namesin Walpole.

But
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But no inconvenience was more fenfibly felt at that time than
the want of examples, adapted to the ufe of thofe who withed to
acquire fome knowledge in the rudiments of defign ; for all that
vould be then obtained were the imported works of foreigh
artifts, or copies of thofe werks made by Englith engravers,
many of which were after the etchings and drawing-books of the
old Italian and Flemith mafters. Nor can the books upon
archite&ture, which were then publithed, be confidered as original
works ; the beft were tranflations ; ethers were compilations, or
abfolute copies from indifferent French works. As the arts
were defettive, fo were alfo thofe works of elegance that depend
upon defign for the fuccefs of their decorations and enrich-
ments ; and the character, which both Mr. Walpole and Sir
Jothua Reynolds have given of the ftate of the arts, from the
acceflion of George the Firft to the middle of the fucceeding
reign, is perfeétly well founded.

After the peace of Aix-la-Chapelle, the nation appeared to be
roufed to a fpirit of exertion and improvement in the arts, which
had not been known in England before that period ; and feveral
inftitutions or facieties were formed, whofe avowed intentions
were to encourage' the talents of their countrymen. Such were
the Antigallican dnd Dilettinti Societies ; but efpecially the
Society for the Encouragement of Arts, Manufattures, and
Commerce. :

The Antigallican Society, or rather Societies, confifted of
feveral perfons of rank and refpe€tability, who formed a refolution
of employing Britith produétions, in preference to thofe im<

ported from France; for nothing was more common at that time
< . than

\
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than for the artificers and tradefmen to recommend themfelves,
or the wares in.which they dealt, as Parifian; and though it muft
be confefled that thefe focieties did not direét their attention to
the arts in particular, yet their patriotic example greatly ftimu-
lated their countrymen to exert their talents in thofe produ&ions
which were before almoft unknown in Great Britain.

Of the Dilettinti Society, the Autbor is not fufficiently in-
formed to give a perfe€t account, and therefore can only relate
the following circumftances. Its original inftitution was prior to
either of thofe already mentioned. It commenced upon political
principles, and, as far as it was then known to the public, was not
approved, being confidered as rather a difaffe¢ted affembly. But
they foon changed the object of their meetings, and turned their
attention to the encouragement of the arts, and made fome
. attempts to aflift in the eftablifhment of a public academy ; for
which purpofe they deputed General Grey, one of their members,
to attend the meeting, held by the artifts for that purpofe ; but this
was not produétive of the propofed advantage, for the confulting
parties could not agree refpe€ting the government of the intended
inftitution.

Although this fociety has been little known to the public
under its prefent title, yet its filent exertions have been of great
importance to the arts; efpecially as thofe who are admitted
members are perfons of the moft diflinguithed reputation for
tafte.

As, by the rules of the fociety, they are enabled to accumulate
a fund, they have at various times employed the furplus of their
fubfcriptions in the promotion of the arts; and in the year 1775

they
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they fent a ftudent to- Rome, upon their penfion, to complete his
ftudies in painting. They bave alfo at different times fupported
fome very elegant and claffical publications of the Antiquities of
Greece; and they affifled the editors of the works of the late
Mr. James Stuart, in completing the Antiquities of Athens,
which, by his death, were left unfinifhed.

As the fociety is rather of a private nature, it is not neceflary,
mor would it be proper, to attempt a farther account of the infti-
tutes. It is fufficient to fay, that if they fhould, at fome future
period, think proper to publith any account of their proceedings,
the public will find, that the Dilettinti Society ranks among the
moft refpe@able in Britain, and may be confidered as a fteady,
though unoftentatious, encourager of the arts.

But the moft effe€tual afliftance which the arts have received
in this country, has been from the Society for the Encouragement

_of Arts, Manufattures, and Commerce.

This noble inftitution, which was founded by the liberality of
a very {mall number of noblemen -and gentlemen in the year
1754, has fully anfwered the withes of its firft founders.

The original purpofes for which it was formed will be clearly
explained by the following extraéts, which the Author-has been
liberally permitted to tranfcribe from the firft minutes of the
tranfaftions of the fociety.

“ Rawthmell’s Coffee-houfe, Henrietta-ftreet,
’ “ Covent Garden, March 23, 1754.

“ AT a Meeting of fome Noblemen, Clergy, Gentlemen,

- % and Merchants, in order to form a Society for the En-

c3 “ couragement
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% couragement of Arts, Manufattures, and Commerce, im
“ Great Britain:
“ It was propofed to confider, whether a reward thould not
“ be given for the finding of cobalt in this kingdom, as there is
“ reafon to believe it may be difcovered here, if diligently fought
“ after. And as arfenic, fmalt, and zaffir, are prepared from
“ cobalt, and all we ufe of thefe is imported from foreign parts,
& Mr. Shipley, who afted as Secretary, was direted to fearch
“ the books of entries at the Cuftom Houfe, to learn what quan-
“ tities of each are annually imported, and to make his report
“ at the next meeting.
“ It was alfo propofed to confider, whether a reward fhould*
“ be given for the cultivation of madder in this kingdom.
“ In confequence whereof, the Secretary was defired to in-
% quire, what quantities of madder are annually imported ; and
“ the Gentlemen prefent were likewife defired to inform them-
“ felves, wherefore the cultivation thereof has been negletted in
- thjs kingdom, and whether it is a great impoverither of land.
“ It was likewife propofed to confider of giving rewards for
“ the encouragement of boys and girls in the art of drawing. And
“ it being the opinion of all prefent, that the art of drawing is
“ abfolutely neceflary in many employments, trades, and manu-
“ faCtures, and that the encouragement thereof may prove of
“ great utility to the public; it was refplved to beftow premiums
“ on a certain number of boys or girls, under the age of fixteen,
“ who fhall produce the beft pieces of drawing and thew them-
¢ felves moft capable when properly examined.
* The farther confideration of thefe propofals was rcferred to
4 ) : ‘“ the

=
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¢ the next meeting; and after dire&ing that a book of rates
“fhould be bought for the ufe of the fociety, the company
“ adjourned to Friday next, March 29.

PRESENT:

“ Lorp ViscouNT FOLKSTONE, “Mn. MESSITER,
“ Lorp RoMNEY, “ MRr. SHIPLEY,
“Dr. HaLEs, : “ MRr. Crisp,

“ Mr. GOODCHILD, “ MR. BAKER,

“ Mr. LAWRENCE, “ M. BRANDER.”

Theit next meeting was in the week following, and the minutes
of their tranfaltionms is dated March 29, 1754, from which the -

following is an extract: ‘

“.The giving rewards for the beft drawings by boys and girls
“ was taken into confideration, and an advertifement was ordered
“ to be worded in the manner following :

“ For the beft drawings by boys and girls under the age of 14

¢ years, and proof of their abilities on the 15th day of Jan. 1755,
“ £.15. to be determined that day fortnight. |

« Likewife for the beft drawings by boys and girls between the
“ age of 14 and 17, with like proof of their abilities, on the fame
“ day, £.15. to be determined that day fortnight.”

Although this fociety did not wholly confine their éncouragé—
ment to the promotion of the arts, as may be perceived by the

foregoing minutes, yet they contributed in the moft liberal and
effeCtual
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effeGual manner to fiimulate the exertions of the juvenile artifts ;
for which purpofe they annually offered very handfome premiums
as rewards to thofe youths, under a limited age, who fhould
produce the beft drawings from different fubjefls, agreeably
to the conditions which they publicly advertifed.

Nor did they long confine their attention to the youthful
candidate ooly, but foon extended their patronage to the
mature arlift of confirmed abilities and eftablithed reputation,
and offered premiums for hiftorical painting,” fculpture, and
original defigns in archite€ture ; in which departments of the
arts, the age of the candidate was not limited.

‘Thefe patriotic and liberal endeavours to promote the improve-
ment of the arts, were continued by the fociety for above twenty
years, during which period they expended the fum of £.7,026. 5s.
together with 10 medals of gold, 6 of filver, 17 pallets of gold,
and 84, great and fmall, of filver ; all of which were beftowed as
rewards, in the dcpartments of painting, fculpture, and archi-
teCture. :

Under the aufpices of this inftitution, the advancement of the
arts was rapid and fuccefsful, particularly among the rifing
generation of that age. Nor did the fociety in the leaft diminith
their attention to this their favourite fubje, until His Majefty, by
founding the Royal Academy, rendered their exertions, in favour
of the polite arts, lefs neceffary ; they then prudently direGted
their attention to the encouragement of agriculture, chemifiry,
dying, and fuch other various branches of art and fcience as
might receive improvement under their patronage and affiftance.

It
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It thould be obferved, that this fociety owed much of its
origin to the fpirited exertions of Mr. Win. Shipley,* brother of
.Dr. Jonathan Shipley, late Bithop of St. Afaph. That gentleman,
who had been educated in art, eftablifhed. a drawing fchool, upon
a more enlarged plan than had before been attempted in this.
country. This fchool foon rofe into reputation, and many young
men were fent thither from diftant parts of the kingdom; and as
thefe youths were inftruéted in a manner well adapted to the
cultivation of art, feveral of them were afterwards taken by able
artifts, as pupils and affiftants, fome of whom have fince rifen to
confiderable rank in their different protfeffions. This fchool, and
the fociety, may be confidered as having at their commencement
a kind of connexion, for they were for fome time beth held under
one roof ; and the firfl premium corferred by the Society for the
Encouragement of Art, was given to Mr. Richard Cofway, at that
time a fcholar in Mr. Shipley’s fchool, who has by no means.
difgraced the honourable diftin&tion which he then received.

The exertions of the fociety, which were fo laudably direéted
towards ftimulating the talents of the rifing generation, received
very effential aid from the liberality of an individual nobleman

of high rank.

* In the year 1758, the fociety gave their gold medal to Mr. Shipley, with the
following compliment, « For his public fpirit, which gave rife to the fociety.”
This gentleman is faid to have been'a pupil of a perfon of the name of Philips, who.
painted portraits, and refided in Great Queen-fireet, Lincoln’s Inn Fields. Thera:
is a mezzotinto print by Faber, of a boy blowing a firebrand, marked with the
name of Shipley as the painter. He afterwards retired to Maidftone in Kent,
where be married and fettled. " He died in 1804, above ninety years of age, juft
fifty years after the eftublithment of the inftitution, of which he might juftly be
confidered as the principal promoter.

This.
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"This was the Duke of Richmond, who, foon after his return
from his travels, opened an admirable fchool for the ftudy of
painting and fculpture, at his own houfe, in Privy Garden,
Whitehall. Itconfifted of a gallery or great room, fitted up with
every conveniency requifite for the accommodation of fiudents,
and furnithed with a number of gefles, or cafts in plafter of
Paris, moulded from the moft felect antique and modern figures
at that time at Rome and Florence. To this elegant fchool, the
young artifts wer€ invited by a public advertifement.

In confequence of this invitation, feveral young artifts of
that time attended the room;* and although his Grace did
not exaltly fulfil the expeétations of Mr. Cipriani and Mr.
Wilton, yet the ftudents were permitted to draw there for fe-
veral years; and it was in this fchool, that thofe young men
acquired a purer tafte in the knowledge of the human form, than
had before been cultivated by the artifts in "England ; which
improvement was greatly owing to the precepts of Mr. Cipriani

and Mr. Wilton, who for feveral months attended, although in

*® The following is a copy of the certificate by which the ftudents were admitted

to the gallery:

¢ This is to certify, that the bearer, E. E. is above twelve years of age ; that he is
recommended by Mr. Wilton, as a fober, diligent perfon, who is defirous of drawing
from the gefles, and has promifed to obferve the rules of the room. He is therefors
o be admitted.

“ Jos. WiLToN.”
% To the Porter of the Statue Room
at Richmond Houfe.”

the
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the conclufion, their labour was not produétive of any perfopal
emolument.

The following is a Lift of the Figures in the Gallery,
in 1770.

1. Apollo - - Belvidere.
2. Apollo de Medicis.
S. Petus et Aria.
4. Gladiator Pugnans.
5. Gladiator Moriens.
6. Meleager of the Capitol.
* 7. Bacchus of Michael Angelo.
8. Antinous Capitolinus.
9. Sufanna of Fiamingo.
10. Mercurius.
11. Cupid et Pfyche.
12. Idol.
13. Bacchus of Sanfovino.
14. Venus de Medicis.
15. Venus extraiinga thorn from her foot.
16. Diogenes.
17. Flora of the Capitol.
18. Boxers or Wreftlers.
19. Dancing Fawn.
20, Venus Callipedia.
21. Fawn, with a Kid.

® This is the only caft of the figure in England.
d 22, Camillus.
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22. Camillus, : :
23. Ganymede of Benevenuto Cellini.

Group, of Sampfon and Philiftines, by J.de Bologna..
Small ditto of Hercules and Anizus, in terra cotta, ditto.

HEeAbs,

Alexander, Seneca, Ariadne, Juno; the héads frotn the large- '
group of the Rape of the Sabines, by J. de Bologtia, which is. -

at Florence.
Basso ReL1EVOS..

Rape of the Sabines.

Nova Nupta. \
Triumph of Ariadne, from Lorenzo Guiberti;

To thefe were added a great number of cafts from the Trajan
Column, and other works of art.

Happily, this valaable colleftion, the firk of the kind in
England, was not injured when his Graee’s houfe was burnt,
Dec. 21, 1791. '

That this gallery was of the higheft advantage to thofe who
attended it, will eafily be conceived, when it is known, that it was
the firft fchool opened in this country, where the beauties of the
antique could be ftudied. Yet, in fpite of all the advantages to.
be derived from it, in a few years it becamne almoft unknown,
(and the foundation of the Royal Academy rendered it ufelefs)
although the Chartered Society of Artifts, being unwilling to

receive favours from the Academicians, folicited and obtained
4 his
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his Grace’s permiffion to conduét the fchool for the advantage
of their own pupils: but their attention was of fhort duration,
and the place is now funk almaft into total oblivion, except with a
few artifts who purfued their fludies in it with the Author of the
following Memoirs, who is proud of this opportunity of acknow-
ledging that he there acquired the elements of all the liftle know-
-ledge which he poflefies in art. '

In tracing the encouragement Whlch the arts received by
the public fpirited and patriotic liberality of feveral individuals,
it thould not be forgotten, that the artifts themfelves contri-
buted greatly to the advancement and cultivation of their pro-
fefion; and it may with truth be affirmed, that the prefent
Royal Academy in a great meafure owes its origip to the
exertions of thofe artifts who flourithed at the commencement
of the laft century. But to traee this infiitution in its regular
advantement, from its infantine ftate to its prefent maturity, it
will be neceffary to refer back to a period prior to the eftablifh~
ment of any of the former focieties.

Origin and Foundgtion of the RoyaL AcapEmY.

AS it is impofiible to acquire any excellence in painting or
fculpture without a thorough knowledge of the human form, it
has always been found neceffary for artifts to apply themfelves to
the examination and imitation of fome living model, fele€ted for
'the purpofe of defign. But although this’ ftudy had been long
publicly cultivated and encouraged in Italy and France, by
wvational fchools or academies, yet in England, during the fame

period, fuch feminaries were unknown ; and 1t is therefore ex-
de tremely
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tremely difficult to trace the origin, or afcertain the period, when
thofe nurferies of art were firft attempted in this country, efpe-
cially as every eftablithment of that kind was of a private and
temporary nature, depending chiefly upon the protetion of fome
artift of rank and reputation in his day.

The firft attempt towards the eftablithment of an academy, is
mentioned by Mr. Walpole, in his anecdotes of Mr. Vertue, the
Engruver, where it is faid, that he drew in the Academy formed
by feveral artifts, with Sir Godfrey Kneller at their head, in the
year 1711.

Afterwards we find, by other accounts in the fame author,
which are corroborated by authentic information, that Sir James
Thornhill formed an academy * in his own houfe, in the Piazza,
Covent Garden. But this was not of long duration, for it com-
menced in 1724, and he died in 1734 ; which reduced the artifts
again to feek fome new feminary; for the public of that day
was {o little acquainted with the ufe of fuch fchools, that they
were even fufpected of being held for immoral purpofes.

After the death of Sir James, fome attempts were made ta
continue the meetings of the members; but of their condu& or
fuccefs, no authentic accounts can now be procured.

But the artifts were not long in this unfettled fiate, for a few of
them (chiefly foreigners) finding themfelves without the neceflary

® Mr. Vandergutch, the engraver, who died in 1778, at the advanced age of 80,
ftudied in this academy, and frequently placed the model.

Mr. Walpole tells us, that Sir James had before propofed to Lord Halifax,
to obtain the foundation of a Royal Academy at the upper end of the Mews,
with apartments for the Profeflors, which, by an eftimate he had made, would

have coft but £.3,139. Vide 4th vol. o&.
example



INTRODUCTION. xxi

example of a living model, formed a finall fociety, and eftablifhed
their regular meetings of ftudy in a-covenient apartment in
Greyhound Court, Arundel-fireet.* The principal condu&tor of
this feminary was Mr. G. Michael Mofer. {

Here they were vifited by fome of their contemporary
artifts,  who were fo well pleafed with the propriety of their
condu&, and fo thoroughly convinced of the utility of the in-
ftitution, that a general union took place; and the members
thereby becoming numerous, they required and fought for a more
convenient fituation and accommodation for their fchool.

- How long they remained in Greyhound Court cannot now be
known; but at length they removed to a very convenient fituation
for their purpofe, in Peter’s Court, St. Martin’s Lane ; and it
can be afcertained that they were fettled there before the year: .
1739. . :

In this fituation, the ftudy of the human figure was carried on:
till the year 1767, when they removed to Pall Mall, for better
accommodation.

But a permanent and confpicuous eftablithiment, comprehending:
other advantages, was ftill wanting. On this account the prin~
cipal artifts held feveral meetings, to which they afterwards
invited their brethren to meet them, and aﬂiﬁ in forming a _publie-
academy.

et

* In the houfe ‘of Mr. Peter Hyde, a painter, who afterwards went as a mif~
fionary with a party of Moravians to Philadelphia.

t When the Royal Academy was eftablithed he was appointed Kesper
3, Mr. Hogarth, Mr. Wills, and Mr. Ellis.

For
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For this purpofe, the following printed letter was circulated:

¢ Academy of Painting, Sculpture, &c. in St. Martin’s Lane,
" Tuefday, Oét. the ¢sd, 1753.

“ There is a fcheme fet on foot for ére®ing a public academy,
“ for the improvement of the arts of painting, fculpture, and
“ archite@ure; and as it is thought neceflary to have a certain
“ number of profeflors, with proper authority, in order to the
“ making regulations, taking in fub{criptions, ereéting a building,
“ infiruéting the ftudents, and concerting all fuch meafures as
“fhall be afterwards thought neceflary; Your Company is
‘¢ defired at the Turk’s Head, in Greek-ftreet, Soho, on Thurfday
‘“the 13th of November, at five in the evening, precifely, to
“ proceed to the eleftion of thirteen painters, three fculptors,
¢ one chafer, two engravers, and two architefs ; in all twenty-
“ four, for the purpofes aforefaid.

“ FRaNcis MILNER NEWTON,
Secretary.”

“ P, S.. Pleafe to bring the enclofed lift, marked with a crofs
“ before the names of thirteen painters, three fculptors, one
“ chafer, two engravers, and two architefls, as fhall appear to
 you the moft able artifts in their feveral profeffions, and in all
“ other refpe€ts the moft proper for condufting this defign. ' If
“ you cannot attend, it is expetied that you will fend your lif,
* fealed and enclofed in a cover, direfted to me at the Turk’s

“ Head in Greek-fireet, Soho, and that you will write your
“ name
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“name in the cover, without which no regard will be paid

.

“ 1o it. )
“ The lift, in that cafe, will be immediately taken out of the

# cover, and mixed with the other lifts, fo that it {hall not be
“known from whom it came; all imaginable methods being
“ concerted for carrying on this ele€tion without any favour or
¢ partiality.

“ If you know of any artift of fufficient merit to be eleCted as
¢« a profeflor, and who has been overlooked, in drawing out the
“ enclofed lift, be pleafed to write his name, according to his
“ place in the alphabet, with a crofs before it.”

“To Mr. P— 8 .

In confequence of this invitation, & meeting { was held at the
place appointed ; but as there are no records of the tranfaétion, or
refolutions of the artifts who affembled upon that occafion, it
can only be afcertained, that nothing was done towards attaining
the object of their wifhes, and they remained at their former
private fituation, in St. Martin’s Lane, for above fourteen years,
where they purfued their ftudiesin a very refpeétable manner, with
no other fupport than the individoal fubfcriptions of their own

members.

* The printed original, which is fuppofed te be unigue, is in the pofiefon of .
Paul Sandby, Efq; R. A. to whom it was addreffed.

+ In confequence of this meeting, fome fatirical prints were .publithed, in
which the ridicule was pointed at thofe who propofed to form the fociety ;
but few of thefe are now to be found, except in the poffeflion of curious col-
le&ors. .
Although
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Although thefe endeavours of the artifts had not fucceeded, they
were far from being fo difcouraged as not to continue their meet-
ings, as well as their ftudies; and the next effort they made,
towards acquiring the attention of the public, was conneted
with the Foundling Hofpital.

This inftitution, fo humave in its primitive intention, -
whatever may be thought of its effefts, was incorporated by
Charter, dated 1739. A few years after that period, the prefent
buildmg was ere€ted ; but as the income of the charity could, with
no propriety, be expended upon decorations, many of the prin-
cipal artifts of that day voluntarily exerted their talents for the
purpofe of ornamenting feveral of the apartments of the Hofpital,
which otherwife muft have remained without decoration. The
pi€tures thus produced, and generoufly given, were permitted to
be feen by any vifitor, upon proper application. The fpec-
tacle was fo new, that it made a confiderable impreffien upon the
public, and the favourable reception thefe works experienced,
imprefled the artifts with an idea of forming a public Exhibition,
which fcheme was carried into full effe€t in the following
manner. ‘

As that public fpirited fociety, which had then been fome time
eftahlithed, for the Encouragement of Arts, Manufactures, and
Commerce,* poffefled large, convenient, and elegant accommo-

‘ dations,

* Some years before this period, the fociety had attended to the foli-
citations of the artifls, as may be feen by the following extra® from their
minutes. ' .

“ A plan
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dations, the principal artifts united, and petitioned the fociety
to allow them the ufe of their great room, which requeft was
very liberally granted ; and the firfe exhibition opéried April the
21ft, 1760. To this the public were admitted gratis, the cata-
logues being fold at the price of fix-pence:to thofe who reqmred
them.

The fuccefs of this firft public difplay of art was more than
equal to general expetation. Yet there were fome circumftances,
confequent to the arrangement of the pi€tures, with which the
artifts were very juftly diffatisfied : they were occafioned by the
following improprieties.

The fociety, in the fame year, had offered premiums for the
beft painting of hiftory, and landfcape; and it was one of the
conditions, that the pi€tures produced by the candidates thould
remain in their great room for a certain time; confequently they
were blended with the reft, and formed part of tbe exhibition.
-As it was foon known which performances - had obtained the
premiums, it was naturally fuppofed, by fuch perfons who were
deficient in judgment, -that thofe piGures were the beft in
the room, and canfequently deferved the chief attention. This
partial, though unmerited fele&ion, gave difpleafure to the artifts -
in general. Nor were they pleafed with the mode of admitting
the fpectators, for every member of. the fociety had the dif-
cretionary privilege of introducing as many perfons as he

“ A plan for an Academy for Painting, Seulpture, and Archite@ure, was
“ prefented by Mr. Cherie, and read, for which thanks were ordered, and a correfe
« pondence with the faid Academy defired.”

« Feb, 19, 1755.” .
' e ebofe‘
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chofe, by means of gratuitous tickets; and confequently the
company was far from being feleft, or fuited to the withes of the
exhibitors. Thefe circumftances, together with the interference
of the. fociety in the concerns of the exhibition, determined the
principal artifts to withdraw themfelves, which they did in the
next year. , -

Encouraged by the fuccefs of their firft attempt, they engaged
the great room in Spring Garden; and their firft exhibition at
that place opened on the 9th of May, 1761. Here they found
it neceflary to change their mode of admiffion, which they did
by the following method. = The . catalogue was the ticket of
admiffion ; confequently, one catalogue would admit a whole
family in fucceffion, for a fhilling, which was its price. But this
mode of admittance was fill produ@ive of crowd and diforder,
and it was therefore altered the next year.

This exhibition, which was the fecond in this country, contained
feveral works of the beft Englith artifts, among which, many
of the pittures were equal to any mafters then living in Europe;
and fo firikingly confpicuous. were their merits, and fo forcible
was the effe@ of this difplay of art, that it drew from the pen
of Roubilliac, the feulptor, the following lines, which were ftuck
up in’the exhibition room, and were alfo printed in the St. James’s
Chronicle, May 14, 1761, ’

Pretendu Connoifeur qui fur I’Antique glofe,
Idolatrant le hom, fans Connoitre la Chofe,

Vrai Pefte des beaux Arts, fans Gout fans Equité,
Quitez ce ton pedant, ce mepris affecté,

Pour tout ce que le tems n’a pas encore gaté. N
. c
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Ne peus tu pas, en admirant ;

Les Maitres de la Grece, & ceux de I'Italie
Rendre juftice egalement;

A ceux qu’a nourris ta Patrie ?

Vois ce Salon, et tu perdras,
Cette prevention injufte.

Et bien etonné Conviendras
Qu'il ne faut pas qu’'un Mecenas
Pour revoir Le Siecle d’ Augufte.

In the following feafon they opened om May 17th, and they
ventured to fix the price of admifkon at one fhilling each perfon,
but had the precaution to affix a conciliatory preface * to their
catalogue, which was given gratis, .
' This

¢ ¢ The public may juftly require to be informed of the nature and extent of

¢ every defign for which the favour of the public is openly folicited. The
* artifts wvho were themfelves the firft premoters of an exhibition in this
* nation, and who have now contributed to the following Catalogue, think it
¢ therefore neceffary to explain their purpofe, and Juftlfy their condu&®. An
« exhibition of the works of art being a fpe@acle new in this kingdom, has
¢ raifed various opinions and conjeGures among thofe who are unacquainted -
“ with the prallice in foreign nations. Thofe who fet their performances to
“ ‘general view, have been too often confidered as the rivals of each other; as

“ men a®uated, if not by avarice, at leaft by vamty, and contending for fupe.
“ riority of fame, though not for a pecuniary prize. It cannot be denied or
% doubted, that all who offer themfelves to criticifm are defirous of praife ;
¢ this defire is not only innocent but virtuous, while it is undebafed by artifice,
“ ard unpolluted by envy; and of envy or artifice thofe men can never be
@ accufed, whe already enjoying all the honours and profits of their profeffion,
e?2 “ are
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This mode of admittance was found to anfwer all the withed-for

purpofes, and the vifitors, who were: highly refpetable, were alfo’

perfeétly

“are content to fland candidates for public notice, with genius yet unexpe-
“ rienced, and diligence yet unrewarded ; who, without any hope of increafing
“ their own reputation or intereft, expofe their names and their works, only
“ that they may furnith an opportunity of appearance to the young, the diffi-
¢ dent, and the negle@ted. The purpofe of this exhibition is not to enrich the
“ artift, but to advance the art; the eminent are not flattered with preference,
“ nor the obfcure infulted with contempt; whoever hopes to deferve ‘public
¢ favour, is here invited to difplay his merit. Of the price put upon this
¢ exhibition fome account may be demanded. Whoever fets his work to be

¢ fhewn, naturally defires a multitude of fpe@ators; but his defire defeats its ’

“ own' end, when fpeQators hffemble in fuch numbers ‘as to obfiru@ one
“ another. .
“ Though we are far from withing to diminifh the pleafures, or depreciate
“ the fentiments of any clafs of the community, we know, however, what every
“ one knows, that all cannot be judges or purchafers of works of art. Yet we
“ have already found by experience, that all are defirous to fee an exhibition.
¢ When the terms of admiffion were low, our room was throng’d with fuch mul-
“ titudes, as made accefs dangerous, and frightened away thofe, whofe appro-
“ bation was moft defired.
“Yet becaufe it is feldom believed that money is got but for the love of
“ money, we fhall tell the ufe which we intend to make of our expected profits.
« Many artifts of great abilities are unable to fell their works for their due
“ price ; to remove this inconvenience, an anoual fale® will be appeinted, to
 which every man may fend his works, and fend them, if he will, without his
“ name. Thefe works will be reviewed by-the committee that condu@ the
* exhibition ; a price will be fecretly fet on every piece, and regiftered by the
“ fecretary ; if the price expofed for fale is fold for more, the whole price thall be
*¢ the artift’s ; but if the purchafers value it at lefs than the committee, the artift
. [14 m‘u

® This propofal was tried a fhort time afterwards, and a fale by au@ion was
made of the works of many of the then living artifts,at Langford’s room in the
Riazza, Govent Garden; but the fuccefs of the {cheme was not anfwerable to the
wifhes of its promoters, and thercfore it was never after repeated.
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-perfettly gratified with the dlfplay of art, which, for the firft time,

they beheld with eafe and pleafure to themfelves.

The exhibition, thus eftablifhed, . coutinued at the Spring
Garden Room, under the diretion and management of the prin-
cipal artifts by whom it was firft promoted, and they were foon
after joined by many of thofe who had continued to exhibit in the
Strand ; which party being moftly. compofed of young men, and
others who chofe to become candidates for the premiums given
by the Society for the Encouragement of Arts, thought it pra-
dent to remain under their prote&ion. But the fociety finding
that thofe who continued with them began to diminith in their
numbers, and that the exhibition interfered with their own con-
cerns, no longer indulged. them * with the ufe of their room, and
the exhibitions at that place terminated in 1764.

The

¢ fhall be paid the deficiency from the profits of the exhibition.”—This preface
was written by Dr. Johnfon.
® Thefe artifts, who were moftly the younger part of the profeflion at that time,

: i)eing thus excluded from the fitvation they had formerly occupied in the Strand,

engaged a large room in Maiden Lane, Covent Garden, belonging to a perfon of tte
name of Moring, where they exhibited for two fucceflive feafons (namely 1765 and
1766). But this fituation not being favourable, they engaged with Mr. Chrittie, in
buildiag his room, near Cumberland Houfe, Pall Mall, and the agreement was, that
they fhould have it for their ufe during one month every year, in the fpring. Here
they contrived to fupport a feeble exhibition for eight years (till the year 1774),
when their engagements interfering with Mr. Chriftie’s auQions, he purchafed their
fhare of the premifes, and they made their laft removal to a room in St. Alban’s-ftreet,
where they exhibited the next feafon, but never aftef attempted to attra& public no-
tice. It muft be obferved, that while this fociety continued, there were annually three
‘exhibitions of the works of Enghlh artifts, namely, the Royal Academy ; the Char-
tered Society ; and that- which is mentioned in this note, the members of which
ftyled themfelves The Free Society of Artifts. Their exhibition was confiderahly
imferior to thofe of their rivals,
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The artifts who formed the exhibition at the Spring Garden
Room, finding themfelves pofleffed of property by the profits
of their exhibitions, thought themfelves authorifed to endeavour
to obtain a legal eftablithment; for which purpofe they folicited
and obtained a charter, which his Majefty was gracioufly pleafed
to confirm to them by his fignature on the 26th of January
1765.

Having obtained the charter, it might naturally be fuppofed
that the fociety would be placed in a fituation, and furnithed
with the means of cultivating their mutual interefts to the beft
advantage ; but, unfortunately, they were fcarcely colleGted when
diflenfions arofe, which in the courfe of three years caufed an
irreparable breach, and in the end a total diflolution of the
incorporated fociety.

This event was in a great degree occafioned by the loofe and
unguarded manner in which the charter was compofed ; for it did
not provide againft the admifion of thofe who were diftinguifhed
neither by their talents as artifts, nor by their good conduét as men.

In confequence of this indifcriminate admifflion of perfons,
many of the inferior prafitioners were no fooner feated as mem-
bers of the fociety, but they began to cavil at the condu& of the
Direétors, though they were the original founders and chief fup-
porters of the fociety; and a party was foon formed, by whom
it was refolved to exclude feveral of the principal Diretors
from their official fituation, although they had no complaint to
allege againft them.

For the purpofe of carrying this projedt into effeét, a few of

the refraCtory members, to the number of feven, metat a tavern,
I and

A
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and iffued the following printed letter, which was circulated to
the members :

« Sir,
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“ At the laft General Quarterly Meeting of the Society of
Artifts, a law was propofed, and carried by a great majority,
to fecure the ele®ion of eight new Direftors annually. This
propofition for a law being referred to the Dire@ors, has
fince been returned with their abfolute refufal, notwithftanding
the Attorney General’s opinion, that the fociety has full power,
by their charter, to make fuch law, and to which opinion the
Direfors had previoufly determined to abide; and, as a fur-
ther aggravation, it muft be obferved, that the Direétors were
not fatisfied with this ufe of their power, but added to it moft
reproachful refle&tions on the Fellows of the fociety.
“ 'This is therefore to defire your attendance on Thurfday next,
at fix o’clock, at the Caftle Tavern, Henrietta-fireet, Covent
Garden, to meet the reft of the Fellows of the fociety, in order
to confider of the proper perfons to ferve as DireQors for the
year enfuing, whereby it is hoped, that fuch perfons will be
named who will confider the general interefts of the fociety.

) “ We are,” &c.

¢ Caftle Tavern, Henrietta-fireet,

8 o’clock, O&. 8. 1768.”

In confequence of this invitation, a meeting was ﬁeld, and the

faltious party, with grofs impropriety, infifted, that all who were
there affembled fhould vote at the enfuing eleQion agreeably to.

the
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the refolutions which fhould be then paffed by the majority of
that meeting. This propofition was refifted by many, and' much
confufion and diforder took place.

Not content with this arbitrary proceeding, one of the party
took upon himfelf to call upon every member who had attended
the Caftle Tavern Meeting, and requefted to fee his balloting lift,
which requeft. was made for the purpofe of putting a private

mark, by which it might be known, at the future fcrutiny, who

had voted according to their influence, and who had fuiled. The

refult of thefe violent proceedings was what might eafily have

been forefeen by the fattious cabal—no lefs than a fudden de-
feGion of the moft refpeftable artifts, chiefly thofe who had

been the founders of the exhibition, and the fupporters of the-

private academy.

At the next feftival of St. Luke, the day fpecified by the char-
ter for the election of Officers and Direttors, it was found, upon
fcrutinizing the votes, that nearly two-thirds of the primitive
Direttors were excluded : among which. Mr. Hayman was dif-
poflefled of the chair, and Mr. Kirby elected in his place ; Mr.
Newton, the Secretary, was alfo removed, and ether changes were
made; but eight of the former Dire€tors were retained. This re-
folution introduced feveral very inferior artifts into the places of
the moft refpectable of thofe from whom the fociety, together
with the private academy and the exhibition, received their
origin and fupport. This fudden revolution of the order by
which the affairs of the fociety had been diretted, fatisfied no
one except thofe of the cabal with whom the order originated ;
yet it was vainly hoped that peace might be reftored, and that

tho
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the new Direétors would unite to acéompliﬂn that defirable ac--
quifition ; but the firft meeting that was held by the new Direc-
tors, when they took their feats, convinced the confiderate part
of the fociety, that private pique and the thirft of power were
the only motives which -direéted their conduél, and occafioned
their clamour for what they called reform. '

The majority of the new Dire&ors, being the perfons who com-
pofed the party which clamoured for the law to exclude, an-
nually, eight Directors, ftill continued their former demands, and,
far from endeavouring to reftore the peace of the fociety, did, by
their improper condud, only increafe the difguft of thofe who
had before received fufficient provocation, from their illiberal
treatment. .

The confequence was, that thofe eight gentlemen of the former
Dire&tors, who remained in the new arrangement, were fo much
difgufted with the behaviour of their new colleagues in office;.
that they retired from the fociety, and formally fignified their-
refignation by the following letter, addrefled to the Prefident:.

¢ Sir, '

“ Though we had the ftrongeft objetions to the unwarrant--

“ gble manner in which moft of the prefent Direftors of the:
“ fociety were ele&ted, yet our affetion for the community was.
- ¢ fuch, that we bad, in fpite of every motive to the contrary, re-
“ folved to keep pofleflion of our dire€orfhips. But finding the:
“ majority of the prefent DireGors bent upon meafures which we-
“ think repugnant to our charter, and tending to the deftruion.

of the fociety, we judge it no longer fafe to keep pofleflion of:
. f ¢« aQur’
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our employments; therefore do hereby refign them, that no
part of the Llame, which will naturally follow the meafures
now purfuing, may, in any thape, be laid upon us.

“ From the motions and infinuations of the laft meeting, we

clearly fee what plan is to be purfued ; and we likewife clearly
perceive, that however odious and hurtful {fuch a plan may be,
we fhall find it utterly impofiible to prevent it.

“ We would not, however, by any means be underftood to - .

objeét to every remaining Direfor. You, Sir, and fome
others, we have the higheft efteem for, as you have been eleéted
into your offices without taking part in any intrigue, and, being
men of honour and ability in your profeffions, are extremely
proper to fill the places you occupy. We are, therefore,
“ Your and their
“ Moft obedient humble Servanu,

“ Jos* Wilton. W= Chambess.
“ Edw* Penny. G. M. Mofer.

“ Rich* Wilfon. Paul Sandby.

“ Benj" Wett. F. M. Newton.”

Nov. 10th, 1768.
« To Jothua Kirby, Efq.

Prefident of the Society of Artifts of Great Britain.”

The fermments contained in this letter, and, above all, the re-

fignations of the eight gentlemen whofe names were fubfcribéd to
it, formed an event which the refrafory part of the foeiety neitker
expefted, nor were prepared to meet, and they were not a little
exafperated, efpecially as they began to difcover that an infitu-

tion
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tion was forming which would very foon fuperfede, both in ho-
nour and public utility, all that their own endeavours could pof-
fibly achieve; this was no lefs than the eftablifhment of a Royal
Academy, under the immediate protetion of his Majefty, in
which themfelves would bear no part.

As fuch an eftablithment had long been the with of the moft
refpetable artifts of the kingdom, fo it was alfo an obje& of
attention with his Majefty. Thefe confiderations infpired the
principal gentlemen, who had received fuch improper treatment
from the majority of the Chartered Society, with the refolution of
addrefling the Sovereign with a petition, foliciting his patronage and
protetion to fuch an inftitution : This petition was figned by Mr.
F. Cotes, Mr. Mofer, Mr. B. Weft, and Mr. Chambers, the archi-

-te®, who bhad the honour of receiving his Majefty’s ready aflent
to their requeft.

Authorized by this encouragement, Mr. Chambers undertook

- the tafk of digefting the plan or form of the intended inftitution,
together with the laws neceflary for its government, all of which
were arranged under the immediate infpe€tion of his Majefty,
and, when completed, received his fignature, conftituting the
Royal Academy of Great Britain; immediately after which the
members held their firft meeting on the 10th of December 1768,-
when Sir Jothua Reynolds delivered a very fenfible and appro-
priate difcourfe.

Thus, after many fruitlefs attempts which had been made by
the moft confiderable artifts of the kingdom for near fixty years,
a Royal Academy was founded under the patronage and imme-
diate proteflion of “a Monarch, who, knowmg the value of

fe “ {cience
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“¢ {cience and of elegant ftudies, thinks every art worthy of his
‘ notice that tends to foften and humanize the mind.” Vide
Sir Jofhua’s 11t Difcourfe. '

But this fchool of art; though thus firmly eftablifhed, was yet
under the neceflity of remaining-for fome time confined. to ac-
commodations by no means fuitable to its importance, being firft
held pro tempore in fome large apartments which had been
built for auction rooms, oppofite to Market Lane, Pall Mall;
and here the firft leCture was delivered Oc¢t. 6, 1769, by Dr. Wm.
Hunter, who was the firft Profeflor of Anatomy.

In this fituation they remained till the year 1771, when his
Majefty was gracioufly pleafed, Jan. 14, to grant them the ufe of
the royal apartments at Old Somerfet Palace, where the eftablith-
ment was fixed to nearly its full extent. Here the le€tures were
regularly delivered, and the library was opened for the ufe of the
ftudents. In 1778, the Keeper was alfo accommodated with
apartments, where he fixed his refidence. But they were ftill
obliged to continue their exhibitions at their old room in Pall
Mall. ' :

When it was determined to remove fome of the offices of go-
vernment to the fpot where the old palace of Somerfet Houfe
ftood #, his Majefty was gracioufly pleafed to order, that the -
Royal Society, the Antiquarian Society, and the Royal Academy,
fhould all be united under one roof; and when thofe premifes

® In 1774, an A& of Parliament paffed for embanking of the River Thames
before Somerfet Houfe, &c. ; for building upon the ground thereof various offices
fpecified in the AQ; togetheg with fuch other public offices and buildings as .his
Majefty thould think fit, ' .

were
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were fit for their reception they were fettled in their prefent fitua-
tion, at Somerfet Buildings in the Strand; and the Royal
Academy opened their firft exhibition at that place May 11t, 1780;
at which time the Keeper and Secretary were. both fettled in fuit-
able apartments, and the library was foon after opened with con-
fiderable improvements. The leétures alfo commenced O€tober
the ¢3d of the fame year. Thus the eftablithment of a Royal
Academy in England, fo long the defideratum of the Britith artifts,
. was completely effefted, with every accommodation fuitable to
1he rank of the Royal Founder, and in the higheft degree honour-
able to the country.

Having thus briefly ftated the foundation of the Royal
Academy, it will be proper to give fome account of the condu&
of the remaining members of the Incorporated Society.

Thefe turbulent gehtlemen, finding themfelves unexpeétedly for-
faken by thofe they had endeavoured to control, were moft
highly provoked, and immediately proceeded to inftitute a private
academy* for themfelves; but fearing his Majefty might take
offence at their condu&, they very prudently prefented a petition,
through the means of Mr. Kirby, their Prefident, who foon after
delivered his Majefty’s anfwer, which was to the following pur-
port: “ The Society had his Majefty’s proteétion ; that he did
“ not mean to encourage one fet of men more than another;

® The place of their meeting was at a large room, behind the premifes at that
time, and which had been for many years, over the famous cyder cellar in Maiden
1Lane, Covent Garden. Here they fitted up convenient accommodations for an
scademy; but the party who managed the bufinefs were rather too young and too
unfieady in their condu&, and the meetings infenfibly diffolved in little more than

W0’ years. . v
¢ that
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“ that having extended his favour to the fociety by his royak
¢ charter, he had alfo encouraged the new petitioners; that
“ his intention was to patronize the arts; that the fociety might
“ reft aflured his royal favour fhould be equally extended to
“ both, and that he thould vifit their exhibitions as ufual.”

His Majefty accordingly vifited their next exhibition, which
was, as before, at the Great Room, Spring Garden, and prefented
the focicty with one hundred pounds ; but this was the laft time
he favoured them by fuch honourable diftintion.

This fociety continued their exhibitions at the Spring Garden

Room until the year 1771, when,.having refolved to build & room
for themfelves, they, in their catalogue of that year’s exhibition,.
gave the following notice:—

“ The Society of Artifts of Great Britain take the prefént
“ opportunity of acquainting the public, that this is the laft exhi-

* bition they fhall have at the room they now occupy in Spring
 Gardens, having punchafed a fpot of ground in a fituation.

‘“-more commodious and central to the inhabitants of this great
“ metropolis, on which to eret an AcapEmy, ExuiBiTion

“ Room, &c. and with which the public thall in due time be:

“ made acquainted.”

The fame year they alfo publithed a pamphlet, containing ac-

cufations againft the gentlemen, members of the Royal Academy,.
whom they affeCtedly boafted to have expelled ; meaning thofe

gentlemen who had voluntarily retired from their fociety.
The next year they removed to the edifice which they had
‘ereted for themfelves, agreeably to their former advertifement.
4 This

S
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This building was no lefs than the large room, now called the
Lyceum, inthe Strand; * the conftru€tion of which, together with
the purchafe of the ground, nearly exhaufted the whole of their
finances. Here they remained until they found their fund too much
diminithed to fupport the expences of their eftablithment; and, .
perceiving that thofe who had exhibited with them began to dimi-
nith in their numbers, the Dire€lors relinquifhed their room, and
engaged another in Piccadilly, which had been built for an auétion
room by a perfon of the name of Phillips, a woollen-draper, near
the Black Bear Inn. Here they exhibited for two years, and until
this time they had contrived to exhibit regularly every year; but
afterwards their exhibitions were very irregular and uncertain,
the next being at Spring Garden Room in the year 1780. They'
then returned to the Lyceum in the Strand, where they exhibited
in 1783, though they had long before difpofed of thofe premifes.

After this, they made no farther attempts until the year 1790,
when they again tried to introduce themfelves to public notice,
. and fubjoined a preface to the catalogue of their exhibition.
The next year they repeated their feeble efforts in the fame
room ; but the articles they had then collected were very infignifi-
<ant, moft of which could not be confidered as works of art ;
{uch as pieces of needle-work, fubjeéts in human hair, cut paper,
and fuch fimilar produéhons, as deferve not the recommendatlon'
of a public exhibition. -

* Itwas built under the direGtion of Mr. James Paine, fenior, the archite®, and
was well calculated for the purpofe. Being defirous of opening this room with fome
eclat, they employed the Rev. Evan Lloyd to write an Ode, wirich was fet to mufic
by Mr. Hook, and performed in the room, a few days before their exhibition opened.






- ANECDOTES

OF

PAINTTING

IN ‘the reign of GeoreEe the Second, the Art of PAINTING

firft appeared with lufire, under the cultivation of the
Englifh Artifts; it was then that Hoearts, HaymaN, ReyNoLDs,
Ramsay, Scor, and Ricrarp WiLson *, who were natives of
Great Britain, firft exhibited their talents as Painters; and
of thefe the greater part rofe to very high rank, and their
abilities marked with aufpicious diftin&tion the commence-
ment of the reign of His prefent MaJsesTY.

Befide thefe Gentlemen, there were many of lefs note, and of
inferior talents; but as their number conftituted the great
body of the profeflion, their names can by no means be
omitted in a work of this kind.

* Although Mr. Gainfborough had difcovered confiderable talents in landfcape
painting, yet it was mot till fome years after, that he difplayed bis full powers
as ap Artift, '

B Among
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Among thefe were feveral ingenious men, whofe' names are
not mentioned by Mr. WaLroLe, in his Anecdotes ; and it is
probable they were umknown to Mr. Vertue, although they
were his cotemporaries : it is therefore neceflary, for the com-
pletion of the work, that the names of thofe Artifts which have
been omitted by the Honourable Biographer thould be intro-
duced into this Volume.

MARCUS TUSCHER,

A native of Germany, was for fome years in England. He
painted portraits in fmall whole-lengths, of which there is a
good fpecimen in the poflefion of Mrs. Lloyd, R.A.; the
perfonages reprefented are thofe of her father and mother,
namely, Mr. G. M. Mofer and his Lady : and the piture has
_more merit than is generally found in the works of the artifts
of that day. In the Secretary’s Office of the Royal Academy,
there is a figure drawn by him, which is figned Marcus Tufcher,
Noricus Londini 1742. He was invited to Denmark by the
Monarch of that kingdom, to which place he went, but at
what time  is not known. Mr. Walpole, in his anecdote * of
Nattier, the medallift, fpeaks of this artift as painter, archite&,
and engraver, fays that he came here in 1741, and mentions
fome other circumftances, which it is not neceffary to repeat.
The Hon. Biographer has fpelt the name Toufcher.

N
Q
* See the Anecdotes, vol. iv. page 219, oftavo edition. .
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BLAKEY.

Of this artift little is known, though he was certainly of
fome celebrity about the middle of the laft century. There
are feveral engravings, after defigns made by him, which
decorate different publications of that period, particularly
in Mr. Pope’s Works, and, alfo in Jonas Hanway’s Travels
through Perfia, which laft work is dated 1753. He lived for
the moft part in Paris:; was there in 1747, and it feems, by
the ftyle of his defigns, that as an artift he had received his
education in that city. He was employed, in conjun&ion with .
Mr. Hayman, to make defigns for a fet of prints, the fubjeits
of which reprefent fome of the principal events in the early
periods of the Englifh hiftory ; they are as follow:

Defigned Engraved
1. The Landing of Julius Caefar, = pf,. Blakb:y. C. Griguio:
2. Caraflacus, the Britith Prince,}
before Claudius at Rome,
. 3. Converfion of the Britons to }

Hayman. C.Grignion.

Chriftianity, Hayman.  F. Ravenet.
‘4. Vortigern and Rowana, or the ‘
Settlement of the Saxons in Blakey.  Scotin,
England, ' s
5. Alfred receiving News of a
Victory over the Danes, T:”';‘?Yé ca §°°$-a
6. The Battle of Haflings, or o LANCIcpo By Yiveres
} Hayman.  C. Grignion.

Death of Harold,
. B2 ' This
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This fet of prints may be confidered as the firft attempt that
was made in England to produce a regular fuite of engravings
from our national hiftory. The work was fupported by fub-
fcription, and publithed by .J. and P. Knapton, who then
refided in Ludgate-fireet. Whether they were publifhed to-
gether, or.in pairs fucceffively, is not known. The greater
number are dated 1751, and fome 1752.

There is alfo a very beautiful print, which ferves as a frontif-
piece to a fet of fongs compofed by Mr. Ofwald; the fubje&t,
Nymphs dancing. It was defigned by Mr. Blakey, and
engraved by a perfon of the name of Ingram.

WM. KEEBLE

Was a painter of portraits; and in the year 1754 was a mem-
ber of the Academy in St. Martin’s Lane.

His name ftands in the lift of fubfcribers to Mr. Kirby’s firft
edition of his Treatife on Perfpeétive ; but of his abilities, as an
artift, the Author is entirely ignorant.

There is a mezzotinto print by Mac Ardell, which was exe-
cuted after a pi@ure painted by Mr. Keeble. It is the whole-
length portrait of Sir Crifp Gafcoyne, Knight, Lord Mayor of

London in '1753. '
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BROOKING

Had been bred in fome department in the dock-yard at Dept.
ford, but prattifed as a fhip painter, in which he certainly
excelled all his countrymen; nor has any fince Vandervelde
equalled his produiions in that department of painting: but

_his merits were fcarcely known before his death prevented

him from acquiring the honour and profit which, by his abili-

ties he had a juft right to expe&. He died of a confumption at

his lodging in Cafile-fireet, Leicefier-fquare, in the fpring of

the year 1759, under forty years of age. The following anec-

dote is given upon the authority of the late Mr. D. Serres, to .
whom he was well known. ,

Many of the artifts of that time worked for the fhops, and
Brooking, like the reft, painted much for a perfon who lived
in Catftle-fireet, Leiéeﬁer-fquare, not far from the Mews, who
coloured prints, and dealt in pi¢tures, which he expofed at his
thop window.

A gentleman, who fometimes paffed the thop, being firuck
with the merits of fome fea pieces, which were by the hand
of this artift, defired to know his name ; but his inquiries were
not anfwered agreeably to his withes ; he was only told, that if
he pleafed they could procure any that he might require from
the fame painter. :

Brooking was accuftomed to write his name upon his piGtures,
which mark was as conftantly obliterated by the thopkeeper,
before he placed them in his window; it however happened

that
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that the artift carried home a piece, on, which his name was
infcribed, while the mafter was not at home; and the wife,
who received it, placed it in the window, without effacing the
fignature. Luckily, the gentleman paffed by before this picture .
was removed, and difcovered the name of the painter whofe
works he fo juftly admired. ,

He immediately advertifed for the artift to meet him at a
certain wholefale linen-draper’s in the city. To this invitation
Brooking at firft paid no regard; but feeing it repeated with
affurances of benefit to the perfon to whom it was addreffed,
‘he prudently attended, and had an interview with the gentle-
man, who from that time became his friend and patron : un-
fortunately the artift did not live long enough to pratify the
wifthes of his benefaftor, or to receive any great benefit from

his patronage.

THOMAS BARDWELL

Was chiefly confidered as a copyift. . In original works he held
no very high rank. He painted a picture of Dr. Ward relieving
his fick and lame patients, which was in the Door’s parlour,
when he lived at Whitehall, about the year 1760, and from
‘which there is an engraved print, without the name of the
engraver, but dated in 1748-9, and appears to be the work of
Baron. -

Befides this print there isa mezzotinto of Admiral Vernon,

from a pi€ture painted by Bardwell,in 1744. At what time this
artift
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artift-died is not known, but it is probable that he was living
in 1773, as a fegond edition of his treatife was publifhed in "that

" year.

Whatever Bardwell’s merits might be as a painter, he cer-
tainly thought himfelf qualified to give inftrutions in the
praitical part of the art, and publithed a quarto pamphlet, of
- fixty-four pages, entitled, the Praflice of Painting and Perfpec-
tive made eafy; printed for Miller in Bungay. The patent
". which ftands at the head of the work is dated 1756, and figned
H. Fox, and the dedication is to the Earl of Rochford. It muft
be confefled, that the inftru&ions contained in that fhort work,
fo far as they relate to the procefs of painting, are the beft that
have hitherfg been. publithed, and many young 'attifts at that
time found it ufeful : but the perfpeftive of the work does
not deferve equal praife, as no part is properly explained; and
fome of the figures are falfe, as, for example, that which
relates to mouldings. However, this part of the work is ele-
gantly decorated by fix plates engraved by Vivares. The prine
cipal part of the pamphlet has fince been republithed in oftavo
in 1795, and very improperly announced as an original
publication : The Editor flightly alludes to the name of Bardwell,
yet tranfcribes the whole of his work, except the perfpective,
(which is omitted) and fupplies. the reft of the volume by the
addition of a few receipts for iamiﬂ}es, taken from older
books. ’
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~ J. WHOOD, or HOOD,

A portrait painter, who refided for fome years in Lincoln's-Inn
'Fields, was in confiderable practice about the year 1749.

Mr. Paul Sandby, to whom the author is indebted for his
information concerning this artift, has in his pofleffion a whole-
length picture of a young lady, painted by Mr. Whood, which
is by no means inferior to the works of any artift of that time. .
It is unaffeCtedly treated, and reprefents the drefs of the age
when it was executed ; a circumftance that will never degrade
the beft portrait, and may give fome valae to the worft.

In the latter part of his life; he was in reduced circumftances,
his fortune being impaired by the expenfes of a Chancery
fuit in which he was engaged for the recovery of an eftate that
had been devifed to him. '

There are fome mezzotinto prints after portraits which were
painted by this. artift ; one in particular of Laur. Del Vaux,
the fculptor, dated 1734. It was f¢raped by Van Hacken, in
the following year.

It is not known when this artift died, but it is fuppofed to
have been before the year 177o0.

GEORGE BUDD

Had been bred a hofier, but afterwards purfued painting.
He pradtifed in portrait, landfcape, and fomctimes fiill-life;
he alfo taught drawing, and for feveral years attended Dr.

. : Newcomb’s
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Newcomb'’s Academy at Hackney. There is a mezzotinto -
print by Mr. Mac Ardell *, after a pitture painted by this
artit, which is the portrait of Timothy Bennet, a fhoe.
maker, who lived at Hampton Wick, and who refolutely fup-
ported an aljon againft the Late Princefs Amelia, when the was
Ranger of Bufhy Park, for fhutting up the road which the
public enjoy through that beautiful fpot. To the honour of
our laws it muft be obferved, that the thoemaker obtained his
fuit, and the road is flill open.

PHILIP DAWES,

The natural fon of a gentleman in the city, was the pupil
of Mr. Hogarth, but did not inherit any’ great portion of his
mafter’s {pirit, though he endeavoured to tread in his fleps.
"In the year 1960, he was among thofe artifts who became can-
didates for the premium offered by the Society for the Encour-
agement of Arts, &c. for the beft hiftorical picture ; but his
exertions were not attended with faccefs, nor did he meet with
much employment: on which account his circumftances were
rather confined, till the death of his father, who {eft him a
decent competency, which rendered the latter part of his life
comfortable,

His name fiands in the Catalogue of the firft Exhibition, in
which was the piQure he painted for the premium ; the fubje&,

* The printis dated 1756.,
C Mortimer
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Mortimer taken prifoner by Edward the Third, ih Nottingham
Caftle. In the following year, he alfo exhibited two piGures
at the room in Spring Garden; one of them from Jonfon's
Comedy of “ Every Man in his Humour;” the fcene, Captain
Bobadil cudgelled—from which there is an engraved print.
His beft piGtures bear a refemblance to the manner of his
mafter, and fome of them have been dignified with the name
of Hogarth; but fuch mifnomers have only betrayed a want
of knowledge, or integrity, in thofe by whom they were thus
diftinguithed. It is not certainly known when he died, but it
is fuppofed before the year 1780.

PERRONEAU.

A French artift, who painted in crayons with much reputationt
- atParis. He came to England about the year 1760, and exhi-
bited, in 1761, four portraits in crayons; but they were feebly *
drawn, and coldly coloured, nor could they by any means fiand
in competition with the portraits of Mr. Cotes.

"As he' did not meet with the employment he expefted, he
- made but a very fhort flay in England, and returned to Paris,
where he was living in 1783.. '

.
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ROPER.

A painter of fporting pieces, race-horfes, dogs, and dead game,
He lived fome time in Little St. Martin’s-lane, was an exhibitor
at the room in Spring Garden, in 1761, and the fucceeding
year, but did not long furvive that period. His powers as
an artit were not confiderable, yet fufficient to fatisfy the
gentlemen of the turf and fiable.

JOHN PILLEMENT.

A foreigner who refided for fome years in London. His chief
employment was in making drawings of landfcapes and fancy
pieces, which were generally executed in black chalk upon white
paper, and fometimes firengthened with Indian ink. In their
compofition, they were rather theatrical ; and the parts were
feletted not from nature, but from prints. Thofe of Monfieur
Le Bas, after Wouvermans, were the rich flores whence he
compiled all his pailicio produétions.

As his works were finithed with great care and labour, they
obtained much notice from thofe who confidered neatgefs of
execution as the perfeftion of art.

He alfo painted a few pictures, in the fame ftyle of compo-.
fition with his drawings; their colouring was fhewy, but no
harmonious. : )

' ' c2 There
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‘There are likewife feveral prints of fantaftic ornaments, in
what was then called the Chinefe tafte, which were publithed
after his defigns ; fome of thefe were engraved by Mr. Canot,

and are dated 1759.

" He received much patranage and employment from & French
dancing-mafter *, who at that time refided in Beaufort-buildings,
in the Strand, and who, on his own account, had many
plates engraved after ‘the drawings that were made by this
artift ; fome of which were executed by M. Ravenet. Mr.
Boydell alfo publithed fome prints after Pillement’s defigns.

Several of his drawings were in the firft and fecond Exhibj-
. tions, at which time he poffefled much reputation ; but he foon
after left England. '

VANDYCK.

Whether this artift was of the fame family with his prede-
ceffor, Sir Antony, is not known; but he certainly bore no
affinity to him in his talents as a painter: although, in the
year 1762, he was an exhibitor, yet his piCures + were too
mediocre, to make any impreffion on the memory of the author.
It is equally unknown, whether this perfon be the fame who
painted the portraits of William Prince of Orange, and his

* Monfieur C. Leviez. He had reputation in his profeffion, but employed him~
felf much in dealing 1n prints and drawings. He died about the year 1778.
There is a mezzotinto portrait of him by Mac Ardell, dated 1763.

1 There were two,one a portrait of a Lady. the other hiftorical, '
Lady,
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Lady, Anne, Princefs Royal of England, about the time of
their nuptials * ; for there are mezzotinto portraits of thofe
royal perfonages, executed by Faber, after pictures which are
marked P. Van Dvck as the painter. One of thefe prints is’
dated 1733; fo that the artift, who exhibited, mufi have been
very far advanced in years, if he were the fame perfon who
painted the Prince and his Bride. .

MISS CARWARDINE,

A native of Herefordfhire, She painted in miniature, and was an
exhibitor in 1761, after which her name no more appears in
the catalogues of the Exhibition. She married a gentleman of
the name of Butler, who was organift to St. Margaret’s and to
St. Ann’s, Weftminfter, and, upon her marriage, quitted the
pradtice of painting. Of her abilities, as an artift, the author
has no recolleétion. .

T. FRYE.

An ingenious artift, practifed in a variety of ways. He
painted in oil, in crayons, and in miniature; he alfo fcraped
mezzotinto. In the firft Exhibition in 1760, there was a half-

* The nuptials were performed on March 14, 1734, at St. James’s.
length
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length portrait of the famous finger, Mr. Leveridge*®, which
was painted by this artift, and poffefled very confiderable merit.

In the Exhibition of the following year, he alfo had pitures
in all the different procefles of oil colours, crayons, and minia-
ture. )

Of his mezzotinto productions, there are fix heads as large as
life : one of them is the portrait of the artift himfelf. To thefe
may alfo be added two other portraits, of their Majefties, the
fame fize with the former, but inferior in execution.

It may here be obferved, that no branch of engraving, whe-
ther in mezzotinto, or firokes, can be fuited to the difplay of
portraits of fuch magnitude ; this affertion is clearly proved by
an infpeétion of the above-mentiened prints, as alfo the large
portraits of Louis Quatorze, and others of his court, that were
engraved by Nanteuil, which, notwithfitanding their merit, nei-
ther pleafe the eye nor fatisfy the judgment.

In the great room of Saddlers Hall, Cheapfide, there is a
whole-length portrait of his late Royal Highnefs Frederick
Prince of Wales, which was painted by this artift. '

Mr.

* This gentleman, in his youthful days, bore a very high charaéler, both as a
compofer and finger. Many of his works are to be found in the colletions of
the curious in mufic; they have great merit, but their fafhion is paft. For a
volume of his fongs, Mr. Hogarth engraved a frontifpiece, dated 1727. The
portrait here 'mentioned was for a fhort time expofed for fale at a broker’s
at Walworth, Surrey, 1799. There is a mezzotinto print from this picure,
fcraped by Mr. Pether. Mr. Leveridge died above go years of age.

t The following anecdote may not be unentertaining to the Reader. The
Prince was defirous of feeing the Lord Mayor’s fhow privately, for which pur-
pofe he entered the city in difguife.

o At
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Mr. Frye was for fome time employed to fuperintend a manu-
faftory of ufeful and ornamental china, eftablithed at Bow, but
which has long fince been diffolved.

He died in 1763, about 52 years of age. Some of his prints
are marked. See Appendix. «

J. H. MUNTZ

Was an artift who refided fome time with the late Lord Orford,
and was much employed by him in making drawings ; particu-
larly views about his villa at Strawberry Hill.

Whether he fhould be ranked as a painter, or a draughtf{man
it would be difficult to determine ; but in the Exhibition at
Spring Garden, in 1762, he had a landfcape painted in en-
cauflic, a procefs of which he feemed to have confidered him..
felf the inventor ; for he publithed a finall oftavo volume®,

At that time it was the cuftom for feveral of the city companies, particularly
thofe who had no barges, to have ftands ere®ed in the fireets through which
the Lord Mayor paffed in his return from Weftminfter; in which the freemen
of companies were accuffomed to affemble. It happened that His Royal
Highnefs was difcovered by fome of the Saddlers Company;in confequence of
which he was invited into their fland, which invitation he accepted, and the
parties were fo well pleafed with each other, that His Royal Highnefs, was foon
after chofen Matter of the Company, a compliment which he alfo accepted.

* It was publifhed by Webley in Holborn, and dated 1760; dedicated to
Robert Lord Edgecumbe. On the title-page is a fmall vignette, which appears
to be an etching by the artift himfelf. '

in
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in which he demonftrated the operation, but it certainly does
not deferve the attention of an artift.

He exhibited again in 1763, which was the laft time. Whe-
ther he was a foreigner or a native of this country, is unknown
to the author. He married one of Lord Orford’s female fer-
vants, and foon after left his Lordthip rather abruptly. '

Several of his drawings are in the colleétion at Strawberry .
Hill, but they do not exhibit much maftery in their execution.

JOHN PARKER.

. Of this perfon little can be told, for little is known. He was
an Englith artift, who refided for fome years at Rome, where he
painted a piGture which is in the church of St. Gregorio, at
the Mons Celius; the fubjeét, St. Silvie *.

He returned to.England about the year 1762, and was an
exhibitor at the Society’s rooms in the Strand, in 1763, where
he had two pitures. The fubje@ of the largeft was, the
aflaflination of David Rizio, the other his own portrait; but
neither of thefe piGures had fufficient merit to make any latting
impreffion upon the memory of the writer of thefe anecdotes.
He did ngt long furvive the period of his exhibiting, but died
at Paddington, where his father had fome years refided.

® I the Itineraire de Rome, by Cavaliere Jofeph Vafi, 1773, is the following
- metices « St. Silvie au premier autel a droit eft de Jean Parker Anglois.”

This
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This perfon muft not be confounded with another of the
fame name, who was for fome time a ftudent in the Duke
of Richmond’s gallery, and received fome inftru&tions from
the Smiths of Chichefter: The latter artift praftifed as a
landfcape painter, and was at Rome in 1774, but returned to
England the year following.

RUBENSTEIN, or RIEBENSTEIN,

For the name is fpelt with thefe variations. He was a native
either of Holland or of Germany, but refided in England
feveral years. He chiefly painted draperies, fometimes  por-
traits in oil. In the catalogues of the firft and fecond Exhibi-
tions his name is to be found as an exhibitor ; the fubJe&s of
the pictures are, dead game, and ftill-life.
He was for fome years a member of the . Academy in St.
~Martin’s-lane, but did not rank very high in his profeflion
He died about the year 1763.

J.S.C.SCHAAK,

A portrait painter, who refided fome years in College-ftreet,
Weftminfter, and was an exhibitor from the year 1765, until
1769. Of his abilities, no juft eftimate can be formed. There
is a print of the poet Churchill, fcraped in mezzotinto by
Burford, from a portrait that was painted by this artift; but it
is a very poor fpecimen of the powers both of the engraver
and painter: it is dated 1765. -
D
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JARVIS SPENCER,

A miniature painter of much celebrity, and lived about the middle
of the laft century. He was originally a gentleman’s fervant, but,
having a natural turn to the purfuits of art, amufed himfelf with
drawing. It happened that fome one of the family with whom
he lived, fat for their portrait to a miniature painter, and when
the work was completed, it was thewn to him ; 'upon which he
obferved, that he thought he could copy it. This hint was
received with much furprize, but he was indulged with per-
miffion to make the attempt, and his fuccefs was fuch, that he
not only gave perfe® fatisfaltion, but alfo acquired the en-
couragement and patronage of thofe he ferved, and, by their
intereft, became a fafhionable painter of the day.

In the Exhibition of 1762, there were two enamel pictures of
Mr. Spencer’s produétion; but the author can by no means
recollect their merits or defeéts: he only knows that the artift
did not long furvive that period. He left a daughter, who mar-
-ried.a perfon of the name of Lloyd: This gentleman furvived
his lady, and at his death, Mr. Spencer’s remaining colletion
of neglefted miniatures, unfinithed performances, together with
his painting materials, were fold by auction by Hutchins, Wells,
and Fifcher, in King-fireet, Covent.garden, in December 1797.
In the. fale there was a three-quarter portrait of Spencer,
which was painted by Sir Jofhua Reynolds, foon after his
return from Italy. In this portrait the artift is reprefented in

' the *
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the a& of painting. It is now in the poﬂ'eﬂ‘non of that very
ingenious artift, Mr. Edridge.

Mr. Walpole, in' his fourth volume, fpea.k: of thls gentle-
man, but appears to have known but little about him, and
only mentions his death, which happened O&ober 3oth 1763,
at his honfe in Great Marlborough-ftreet, where he had refided
fome years.

There is a fmall portrait of this artift etched by himfelf.

GEORGE LAMBERT.

This refpeQable gentleman has been very properly noticed
by Mr. Walpole, in his laft volume of Anecdotes ; it may there-
fore be thought unneceflary, that further mention thould be made
of him in this Work ; but as thefe are fome circumftances
attending the life of this artift, which appear to have been
wholly unknown to the Honourable Biographer, it cannot be
improper again to introduce his name, as it furnithes an oppor-
tunity of recording fome events not wholly- unconneéted with
the fpirit of the times in which he flourithed.

Mr. Lambert was for many years principal fcene painter to
the Theatre at Covent-garden. Being a perfon of great re-
{peftability in charaller and profeflion, he was often vifited,
while at work in the Theatre, by perfons of the firft confidera-
tion, both in rank and talents. As it frequently happened
that he was too much hurried to leave his engagements for his

. D2 ‘ regular
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regular dinner, he contented himfelf with a beef fteak broiled
upon the fire in the painting-room. In this hafty meal he was
fometimes joined by his vifitors, who were pleafed to participate
in the humble repaft of the artit. The favour of the difh, and
the conviviality of the accidental meeting, infpired the party
with a refolution to efiablith a club, which was accordingly
done, under the title of The Beef Steak Club; and the party
affembled in the painting-room. The members were after-
wards accommodated witha room in the play-houfe, where the
meetings were held for many years; but after the theatre was
laft rebuilt, the place of affembly was changed to the Shake-
fpear Tavern, where the Club is fill held *, and the portrait of
Mr. Lambert, painted by Hudfon, makes part of the decora-
tions of the room in which the party meet.

Another circumftance in ‘this gentleman’s life is better worth
recording, as being more intimately connefled with the arts,
and may therefore gratify the future antiquarian, though it
may not be thought of much importance by the hiftorian.
When the artifts had formed themlielves into a regular fociety,
and obtained a charter of incorporation, Mr. Lambert was
nominated the prefident, being the firft perfon who was ap-
pointed to that honourable fiation; but this diftin@ion was of
very thort duration, for he did not furvive the fignature  of the
charter above four days. He died January the 3oth 1%65.

- Some prints were engraved after Mr. Lambert’s piGures, par-
ticularly one by Mr. Vivares, which is in a good ftyle of com-
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