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THE city of Seville, in the lan--
' guage of Spain the. Paragon-
of Cities, the. World’s. Eighth
Wonder and the. moft’ famous, .
Wthh the fun furveys, has the ho-
nour of giving birth to Diego Ve-
lazquez. de Silva, a painter, who
- by eminence in his art rofe to every

title and’ emolument, which' his
Vor. 11.. B. merit
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merit edhld chaim, or fortune could
beltow! Heé was born ih'the year
- ¥491°6f Donna Gesonima Velaxquez
by:Yuan Rodrigues de Silva, natives
of the fame illuftrious city, and
both defcended from antient and
honourable houfes ; he bore his mo-
ther’s name Velazguez antecedent
to that-of his family, according to
the ufage of Andalufia. The fa-
mily of Sifva is of Portuguefe ori-
ginal and by long and honourable
defeent claims to derive from the -
antient kings of Alba-Longa. The
houfe of ‘Silva in - peint of fplen-
douf-and antiquity is- unqueftion-
#bly refpectable ; but I 'have Iittle
doubt, ‘that it mayfay with many
mofe thae contend for Pagan ori-

R L B _glﬂ?f
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ginal in shelanguege of the Pha-
rifee < .Have we nét Arabem:for
v our fasher?” Invike msanet the
‘fampily- of Galyes, a family fom
the dregs ef the people, availing
themfelyes of -a fortuitous: Amikis
‘tede_ of name, pretead to derive
“from.the Emperor Galbag; a. filly
"yanity: in. men, ‘whem- chanesihas
‘clavased inte .ftation and.who by
‘ftizing a queRion, which ag pru-
‘deat man weuld have touched,.on-
dy..provoke. an enquiry, - which

-¢aces them through a few obfcurg
-gengrations.to. their true Mogrif
-extraftion.  In (hort, Spain, which
-has as much or more-of shis pride
-of pedigree than sy kingdom in
‘Europe, 1 the ane.of ,all ipthers

‘Agsh. moft -bars in its gencalogy
Be and
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ard ftliatf from very' obvmus caufey
adherent to' its hiftory.
* The parentsof Velazquez, though
in'very ‘natrow circumftances, givé
~ their fon a liberal education, and’
tradition has preferved many cir-
cumftances of his early docility as
well as excellent difpofition : But
when every paper,onwhich hewroté
hispuerile tafks, exhlbltcdfketchéé
and drawings on the back ‘and
thofe of fuch a ftile ‘as plainly in-
dicated -a new ‘and c:ttraokdinary
genius in its dawn, the good fenfe
of his parents did not hetitate Upoﬁ
" humouring the impulfe 4nd accors
dingly put him under the inftrtic-
‘tion of Francifco de Hefrera, com-
“monly called O/d Heriera, a tigid
) mafter, but of confummate ability

L in
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inthe art; he taught. . The,mans
ners and temper: of Qld Herrg;ra
were however fo unfupportablc to
young Velazquez, that he left him
pad entered himfelf in the acadcmy
of Pacbeco, a map of equal erpd1~
tion and of an.admirable nature s
Here his genius began to difplay,
jtfelf in feveral fketches from na-
ture of pcafants and ordinary peo-
 pls in peculiar habits and occupa-
tions, as they firuck his fancy in
the ftreets.or’ pofadas of the city.
“Thefe firft fallies of his imagination
&ive a friking reprefentation of
the manpers and characters of the
vulgar: They exhibit alfo_a, luxu-
tiancy of ftill-life, that he has in-
pqduced in, the fcenery of his
plgccs, in all whlch the coftuma is

‘B 3 obferved
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obférved to” perfetion - Oreé: of.
Ris firft productions is to be feert

In' the palace of the- Buen- Retirs-
ind reprefents an old Aguador ir
a tattered garment, which through
its rents difcovers naked parts of
his body,, giving water to drink.
aut of his barrel to.a boy; a.piece
of wonderful nature and exp'rcﬁi'o'd
with a‘ degree of fcience and preci
fien i in ‘mufcalar anztomy, wluc’h
~ is uncommon.

In fubje@ts of this ruftic- fort:
young Velazquez foffered his ima.
gination to difport itfelf in its firft:
-fallies, "replying to fome,, that
 moved him to affume a higfer
ftile of painting, that the founda+
tion of Kis art muft be ftrength's,
dchcacy miohx follow after ds the

© “fuperftruéture.
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fiperfisucture, . ¥t fhoyld e, ip
his fisft produtions, tha he: Gos
lanced: in the flile of Cargusggin
byt upan his feeing fame pickyres
of Guido, Pamarancio, Cavallero,
Balliant, Lanfrance and Ribera,
which were brought to Seville oug
of haly, he altered hts manner ;
but the artift, upon whnfa'mgd;;
he chiefly ftudied to form, himfelf
at this time, way Luis Trifian of
Toledo, a fcholar of Dominjca
Greca... Of Triftan. he dqclarcd
h,\mfclf anc admirer and profefled
imitator; his deﬁgn, colourmg and
vivacity of invention; were the
ftandard, to which he directed all
Ais ftudies.. . In.portraits Deminicq
Greco was hls model, the air of hig
b.cads Vela,zgypz held inthe highelt

... Ba4 eftimation,
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eftimation, and frequently 'Gb-
ferved, - < that what this ‘rmafter
¢ did well wis- beft of alf good
*t things, and what ke did il + Was
¢ bad in the extreme.” +

- Whilft Velazquex was thus ent
gaged in' the prattice, he by 2
means neglected the: theory of - KR
art; he read every author of cre-
dit, ehat could form his judgment,
or enlarge his fcience, and fomie
he diligendy ftudied; in particular
Mlberso Darzrofor the fy-rhmeh'yvf
the human ﬁgurc, .aﬁd?ex Bexalio
for anatomy : :He read the -trea-
tife of ‘Dawiel Barbaro on perfpec-
tives  Pitrubio, Vifola and others
on drchite@®ure, -and at the fame
time petfe@ted himfelf in the pro-
‘pofitionsyof Buclid ; elements, that
wi wot _prepare
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‘prepare. fhﬁ\mlnd in cvcryxu'!s*aﬁ
- every {cience, to which the humas
faculties can be applied; whiok
givea rule-and meafure for every
thing in life, dignify things: famiv
Yiar and familiarize thingsabftrufe;
invigorate the reafon, reftrain the
Jdicentioufnefs .of fancy, open all
‘the avenues of truth-and give 2
-tharm even to contrbvesd'y and dif+
:pnté.‘ oy
- After five ycars thus &qd'{ouay '
employcd in the academy he.mar- .
tied Donna Fuana, the daughtes of
‘Ais mafter: Francifto Pacheco, of u
family and name as nobleis anyin
Spain ;" this refpectable atriftin his
#Freatife dela Pintura (Lib. 1.
:ap. 9),. after an clogium on the
mcm:of his pupil, dr.clams\,
he
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ke wgs mqed to beftow his daugh-
ter upon him from the many de-
mongrations be gave of a moft vir-
tous, and liberal dlfpofmon, and
the hlgh expectation he had formed
of his talents after an experience of
five years, which he had fpent in
fuperintending his education; and,,
after pronquncing prophetically of
hxs feholar’s rifing, fame, he dc-
clares, that {o far from rcgardmg,
it with an ¢ye of envy, he ‘confi-
dered his ‘own reputation advanced:
thtrcby in the fame manner as Lea-,
nardo da_Vinei’s was by Rafael,
Caﬂe{fmnco s by Titiano, or Pleto’s
by Ariftotle; Velazquez, who by
his marriage with Denna Juans
had eftabljthed himfelf to his con-
tcnt, felr hxmfclf tcmyted to un-+
: dertake
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dertaké & fouiney to Madid, wherd
and at the Efcorial {6.many treas
fures of art were amaffed: In fhort,,
Kaving facrificed to the fofter paf--
fiops, ambition came in" turn to-
take 'dominion ef his. mind and,.
Yeaving Donna Fuana at Seville, he-
fate out with one attendant only-
for the capital, where he arrived:
in"April of the year 1622, being:
théti’ip his twenty-eighth year, an.
agé when the mind of man de-
mands expanfion and a larger field.
of altion than its native fcenes pre-
fent. ' Velazquex upon this vifit to.
Madrid, not finding an opportu-
nify of painting any of the royal
pcrfbns of the court, returned af.
ter-a fhort ftay to Seville in fome:
degrcc of difguft; and Here per-

haps
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Paps he might have ftaid, as My-
zilo. afterwards did, for the req
'mainder of, his life, if he had.nes
been _earneftly folicited to return
by ;he minifter Olivares, who emy
played Gongorg the court poet tq
invite him in his name and to offer
"the accommodations of _his haufe
and family to him. Such an invi;
tation was not to be withftood and
jn the year following (viz. 1623)
Velazguez for the fecond time ars
rived in Madrid.

. He was now lodged in the hqufe
of the prime minifter and was foon
admitted to take the portrait of
the King, the Infants and,Olivares
himfelf: This was the moft imme-
diate crifis of his fame and fer-
tune. Philip had beep painted by
I ) moft
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moft of the eminent artifts of thd
time, Vincencio Carducho and his
brother Bartolome, Angelo Nardi,
Eugenio*Caxes and Fofeph Leonards
had fucceffively exerted themfelves
to the utmoft in portraying the
royal perfon of a young fovereign
in poffeffion of every thing, which
. could roufe their emulation and
reward their diligence:" In' the
houfe of the minifter Philip fat to
Velazquez, *and the date of this
event is thought important enough
to be preferved to pofterity, itwas
en the 3oth of Auguft 1623: The
portrait was upon alarge fcale, the
* King ‘was drawn: in atmour and
mothted ‘upon a magnificent fteed
and difplayed with all the advan-
tageous accompa.mments ofabeaii-

tiful
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tiful fcenery in the back-ground:
“The. artift fucceeded to his withy
‘the court rang with.applaufe and .
:all the:cognofcenti joined in giving
ithe palm ro Velazguez above all;
‘his predecefiors : So compleat-was.
‘his triymph on this happy occa-
fion, that the minifter was com»,
‘manded to mform his inmate thar.
the Royal perfon -of Philip would,
in future be committed to no other
pencil -but his. In confequence.
'he proceeded to paint the Infants.
‘Don Carlos and Don Fernando
and after them he made a portrait.
-of his patron Don Gafpar de Guz-
:man Conde de Olivares, mounted,
‘like his Royal maiter, on a-noble.
Andalufian courkr, richly capar ..
rifoned. | If I may venture an oby-

7 _ fervation
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fervation n the general dpon thele
and others of his royal portraits, it
is, that there feems a labour in the
aitift, working under the impref-

fibn of the perfonal dignity of his
fitters, to force a chara&er of the

fublithe, which fometimes borders

.on the tumid and bombaft: Every
thing fwells and flutters; rich as
thte Spanith horfes are by nature,
1ttt there feems a pleonafm in their
smanes and tails, that borders on
extravagance : But the reader
fhould be reminded, that Rubens
‘was now at Madridl in habits of in-
‘timaey with Velazguez, that hé
‘had” painted his figure of San
“Giorgic flaying the Dragon, the

very” quinteflenct of colouring
and the moft captivating examiple

IO of
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of extravagance which the art of
painting can perhaps exhibit.

On the 17th day of. March in-
this year Prince. Charles of Eng--
land had made his entry.into Ma-
drid ; that Prince honoured 7e-
lazguez with peeuliar: attention..
He did not fit to him, but Velaz-
quez took a fketch of him as he-
was accompanying King Philip in
the chace. When Velazquex had
finifhed his portrait of the King,.
he hung it up by royal permiffion
in a publie. ftreet of the city, op-
pofite the-convent of San Phelipe;;..
whilft the . courtiers applauded it
to the fkies, and.the-poets made
fonnets in his praife, . the. artifts
ﬁlently pafling by, pined with en-
vy at the fight. Fortune now be-

3 gan
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gan-to open all her treafures to the
meritorious and happy Velazquez.
On the laft day of O&ober 1623
he was made King’s painter with
afalary of twenty ducats per month;
exclufively of which he was paid
for his pictures. by tale: The royal
munificenee affigmed him a'hand-
fome houfe to live in of two hun-<
dred ducats a-year; Philip paid
him three hundred ducats for hig.
portrait .and granted 2 penfion of
. three hundred more by year fpeci-
fically for this performance. Great
rewards being thus heaped upen
Velazquez, great things were ex-
petted from him and, though
the public fubfcribed to his fupe-
riority in portraitures, he had nat
executed yet any capital hiftorical
- .Vou. I C piece,
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picce, as his competitors Caxes,
Carduchio and Nardi had done.
Each of thefe had fignalized them-
felves on a fubje of great popular
eclat, the Expulfion of the Moors
out of Spain by Philip the 1IId;
he again entered the lifts with
thefe artifts and, follewing them
in their fubjeéts, exhibited a fu-
perb compofition, in the center of
which he placed the King armed
and in the act of giving diretions
to a party of foldiers, who are ef-
corting a groupe of Moors of dif-
ferent ages and fexes to an embar-
kation, which awaits them in one
extremity of the canvafs; on the
oppofite fide he has perfonified the
kingdom of Spain as a majeftic
matron in Roman armour with

part
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part of a ftately edifice, and this
infcription at her feet, viz, ¢ Phi-
¢ lippo HI. Hifpan. Regi Cathol.
“ Regum -pientiffimo, Belgico,
* Germ.' Afric. pacis et juftitia
¢ cultori publicz quietis affertory
¢ ob eliminatos feliciter Mauros
<« Philippus IV. robore:acrvirtute
“ magnus, In magnis:maximus,
"s¢ animo ad majora natvocpropter
‘¢ antiq. tanti parentis et*pietatis
« obfervantizq. ergo tfophzum
¢ hoc erigit anno 1627 - Below
he figns as follows, viz. ;. < Di-
v dacus Velazquez Hifpalenfis
v Philip IV. Regis Hifpan. picor,
.« ipfiufque juflu fecitanno1627.”
No fooner had he compleated
this compofition, than he' again
experienced the munificence of the
Ca fovereign.
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fovereign. - In' the fame year he
was made Uther of the Chamber, an
office of greatrank and honour; and
infurther fupportof his new dignity
Philip added a ftipend of a daily
sation:of twelve rials.and . a yearly
fuit or habit of ninety ductats value.

- In this year Rubens made his fe-
cond vifit to Madrid in-quality of
Ambaffador ; the intihacy, which
he formed with zlazquez and the
¥deas he thereby infpired into him
of the ftate of the arts in Italy,
raifed an irrefiftible defire in thae
ambitious artift of profecuting fur-
ther improvements in the ftudy. of
the antique and in the fchools and-
" colle@tions .in Rome. FVelazgtiez
was now in fuch favour; that ha
had no fooner exprefled his withes
SRR . for
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for.a tour to Ttaly, than hefound
himfelf.anticipated in-evesy prepas
* rative. for his undertakmg, .thas
the indulgence -of his. Sovereign
could provide. .His. Majefty gave
kim four hundred ducass -and twq
years falary to defray his expences,
and Olivares upon parting: added
two hundred ducats.more in;gold
and a medal with the head of the
King and many recommendatory
letters: He left Madrid in com-
pany with Don Algnfo Efpinola,
the King’s general in Flanders, -
and embarked at Barcelona on the
feaft of San Lorenzo: In Auguft
1629 he landed at Venice, . and
was lodged at the Spanifh- ambal-
fador’s - houfe, “who fhewed. him
all pofiible kindnefs and _direfted
" C3 his

‘
~ .
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his fervants to attend kim, when-

ever e went out. In Venice he
eopied a pifture of Tintoreto’s,
but, not chufing to make any
long abode there, hetook his route
to Reme, paffing through Ferrara,
where he was very honeurably en-
tertained by Cardinal Sacheti, who
had been numcio in Spain, with
whom he paffed two days: In
Rome e was lodged in the Vati-
can 'by favour of Cardinal Barbe-
rino, who gave him accefs at all
times to the works of Rafsael and
Michael Angelo Bonarrota: Of thefe
.great authors he ftudied the moft
‘eapital productions with unremit-
ting - attention -and 'delight ;- but
his-health being impuired by in-
tenfc apphcatxon, he was diretted

into
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into-a more airy part of the city,
in the houfe of the Florentine am-
baflador through the favour of the
Conde de Monte Rey, Philip’s
ambaflador at Rome: Being now
convalefcent, he gave himfelf up .
to the ftudy of the antique for the
fpace of two months. During his
abode in Rome he painted his ce-
lebrated hiftory of Jacob, when his.
fons thew the bloody garment of
Jofeph, a pi€ture, which in all the
great requifites of perfeétion is.
fcarcely to be exceeded and 1s un-
doubtedly one of his- meft capital
performances ; he alfo painted the
Difcovery of Venus’s ‘Infidelity,.
as related by Apollo to Vulcan,
who is reprefented at his forge
attended by his journeymen the .

. C 4 Cyclops,.
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Cyclops, a wonderful piece of ex-
_I'Jr,cﬁio,n: Both thefe pictures: he
tranfimigged to King Philip, who
ordered them to his palace of the
Buen-Retiro, fromrwhence that of
]ofephwas:emovcdtothchlcorul
where- it now hangs, an illuftrious
acceffion to that invalualg collec-
tion. | . . R
Velazgzgez, after a year and a
half’ ablence, returngd: to Ma-,
drid, taking Naples. in, his way,.
where he made a gortrait of Donna
Maria de Auftria, Quean-of Hun-
gary, confort of Ferdinand the I11d : ,
Abfence had pot impaired his fa--
vour with, the King, who made
hfm ong,:of the gentlemen . of his.
wardrobe.;and appainted. him.- a .
painting:epm .in his palace, of
which

.
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which the . King “himfelf kept a
private key; reforting to him as
Charles did to: Tétiano -and . Philip
the I1d to Codllas Fuitemim.ca comi-
tas ik, proprer guam gratior Alex-
" andrq tagno erat, frequenter in ofi-
cingm vensitanti (Plin. Nat. Hift.
hib. 3. caps 10.)

- In 1638 Velazguez madea portrayt.
06 Don Francifco 111d, Duque de.
Modena, who wasthen at Madrid,
amd: in the fame year he- painted
his fameus crucifix fiow in the con-
vent of the monks of San Placido
at Madrid; -and furely, if there
were nothing but-this fingle figure
tp immortalize the fame éf Felaz- -
quez, this alone were fufficient: It
is of the fige of life wpon-a plin
back gronnd -difpofed -with. great.
fimplicity

4o .
ES
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fimplicity and nature, but with an
expreflion in the features, an air
mm the depreffion of the head and 2
harmonieus tone of colowring, at
ence fo tender and of fuch effedt,
that nothing can exceed it. I vifit-
ed this exquitfite productien re-
peatedly and every time with mew
delight and furprize. The wretched
eell or cabin, where it hangs, af-
fords but little light thro! the iron.
grate of 2 window not glazed and:i
that little is wnfavourable: Mount
Calvary itfelf was fcarce more dif-.
mal. . In the fame year Velazquez:
finithed a portrait of Don Adrian
Pulido: Parefa, Admiral of the
King’s fleet in New Spain: This
officer was under orders for. repair-
ing to his command, when Philip,.

‘ upon:
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upon entering the chamber of Ve-
lazquez then at work upon this por~
trait, miftaking it for the Admira¥
himfelf, entered into fudden ex-
poftulatien with him for ftaying at
Madrid beyond his time'; declaring:
t0 Velazqwez, after difcovering his.
miftake, that it was fo perfe&t a.
counterpart of the Adwmiral, that
with no-light in the room but what
fruck immediately upoa - the fi-
gure, he-had for fame time actually
believed it to be the perfon him-
felf, and was furprized at finding
him -there in difobedience to. his.
orders. In painting this picture
Velazquez -ufed pencils-with very
long handles to produce more ef-
fe&t by' dxﬁance, this admirable

\ 100 L pertsait
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portrait was in poffeffion of the late
Duque de Arcos. '
. It may-well be expected to find
~ the performances of this period of
Velazquez’s life executed in his
beft ftile; when his tafte was form-
ed by ftudy at Rome, his judg-
ment matured by experience and
his fire not yet abated by years;
carefled by his fovereign, applaud-
ed by:his contemporaries and at
the fummit of all- worldly prof-
perity.. In 1643 the minifter Oli-
vares was difmiffed from his em-
ployments-and confined to his town
of de Toro, where.he died on the
29d - of . July 1645, and -his body
was permigted to; be removed. for
interment by - the barefooted Car-
‘melites-at Loeches. in the convent
of
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of his own foundation. The good
fortune of Velazquez received no
fhock by the difgrace of his patron..
It is to be mentioned to his honour
upon this event, that he did not
forfake his. benefator in misfor-+
tune, but took occafion, notwith~
ftanding' his- employ at court,. to."
fee Do Gafpar de Guzman in .his’
exile and give him one, and per-.
haps the only, example' of:an.un=
fhaken attachment;. - the- healing
confolationy; which . fuch a: vifis
muft bring with it to a mind’ gall=
ed by ingratitude and ladguithing:
under the inquietudes . of - dif~
appointed -ambition, need: mot be
pointed out : It is an amiable trait
in. Philip’s charatter, that he faw:

thls attachment «-and :fuffered. it
i wighout
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without withdrawing any portion
. +of his favour from Velazquez ; this
1 think is clear from his giving him
this very year the honour of the
gold key and taking him with him
upon his fecond journey, o Zarago-~
2a: He had accompanied the King
- \into Aragon the year before Oli-
'vares’s difgrace, when Philip made
his expedition for quieting the tu-

" mults in Catalufia; this was re-
peated in 1644 and now his favou-
site artift attended him as groom of
the chamber, and upon the fub-
miflion of Lerida to Philip on the.
311t of July of that yean, who en-
eesed it in pesfon on-the 7th of
Auguft following,: Velazquez made
# magnificent portsait of the King
in thie habit he then wose with all
'y : ' | thé_
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the infignia of a general, an inefti-
mable work: He drew the Cardinal
Infante Dom Fernando, Philip’s.
brother, the Queen Donna Ifabel
richly habited, mounted on a beau-
. tiful white palfrey, and the prince
Don Carlos, very young, imarmour
with a general’s ftaffin his hand on
2 Spanifh jeanetin full fpeed: He -
‘made many other portraits of il-
~ uftrious perfons, Den Francifco de
Quevedo Villegas, Cardinal de
Borja y Velafco, Archbithop of
Seville and Toledo, the 1éarned
- Simen de Roxas and others.” He
- -drew the King again on horfeback
in armour with his- t‘rtles'as foliows,
viz. Philippxs Magn*-bxgm'mm~
1w, pamrtg/ﬁmw Hifpaniarim-Rex
- Pudiart
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Indiar : - magim : Imp : Anno Chrift:
XXV, Seculi XVII, Era. XX. A. -
_ Inthe year 1648 Velazquez was
difpatched upon a particular em-
bafly to Pope Innocent X. and was
at the fame time commiffioned by
the King to purchafe ftatues and
‘pictures in Italy for the royal collec-
tion; on this' expedition he fate
out from Madrid in the month of
November and embarked at Ma-
laga with Don Jayme Manuel de
Cardenas, Duque de Naxera, who
was going to Trent a efperar a la
ReynaDonna Maria Ana de Auftria,
daughter of the Emperor Ferdinan-.
dol11d and Donna Marialnfanta of
Spain. Velazquez landed in Genoa,
paffed through Milan, Padua and
from thence to Venice, where he

' paffed
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.paffed fome time in reviving his ac-
quaintance with the admired com-
pofitionsof Titiano, Tintoreto, Paulo
Veronesand others; andhere he had
the good fortune to purchafe fome
capital pitures, as likewife in Bo-
logha, where he engaged Miguel .
Colona and Aguftin Miteli to go
into Spain to execute fome paint-
ings in frefco for the King. He
made fome ftay in Florence and
paid a vifit to the Duke of Modena,
who received him with great cor-
diality and thowed him the por-
trait he had painted at Madrid,
fplendidly equipped and difpofed
to all poffible advantage in the beft
apartment of the - palace; from
hence he-went to Parma to view
the works of the celcbratcd Cor-
Vor. II, D regio,

N\
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régio, and -whilft -he was on his
way from Parma to Rome, he was
«called away to Naples by exprefs
‘from the Viceroy Conde de Orfiate, .
who had received the King's com-

mands to confer with Velazqaez - -

- upon the objefts of hiscommif- -
‘fion; here he was vifited by the
-famous 'Ribera, a Knight of the
order of\Chrift. ‘When he arrived
in Rome he was :received with
.great kindnefs and diftin&tion by
_-the Pope, -and as he found many
‘hours, ‘when the duties of his em-
:ploy did not engage/liis attention,
‘he pairited many portraits in-Rome
.of - dignified -perfons safter ‘the ex-
ample of Rubens during his em-
‘bafly at ‘Madrid. Innocent X.
fate to Helazquez and, in token of
: 3 ‘this
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his {aisfaition, gawe ima-mag;
aificent golden modal.  Velazguex,
fentia copy of this pidure. OVEr 10
Spsin, JHe made .a portrait of
. - Juan de Parexa whe painter, which
- being exhibited to the public op
the feaft of San Jofeph, after the
departure of Velezguez, it was fo
univerfally epplauded, that the
agademicians of Rome-ele@ed him
of ihéil'rbﬂdy:aﬁd fent his appoin;«
ment after him to Spaip. Itwas
rot til the year 1651, that Velaz-
guez 4ok his. departure by fea
from.(Genaa.on his retyrn to Spain,
freighted with 2 very grand col-
le€tion of antique \ftatues, bufts
and fome pictures of the moft cele~
brated maftess. He' arrived ip
fafety with his ;a,\rgg, and:was re-
D2 ceived






L 371

Xt was at this time: Velazquea de-
~ figned and cxecuted his famous
picture, in which he has repre-
fented himfelf at his eafel with his
pallet in one hand and his pencil
in the other ; the picture, on which
he is working, is the portrait.of
Donna Margarita Mariaof Auftria,
Infanta of Spain,.and afterwards
Emprefs of Germany. It is re-
lated of this picture, that Philip
with his own hand put.in the order
of Santiago upon the portrait of
Velazquez, which at the time of
painting this piece (viz. 1656)
hewas not yet pofleffed of. When
‘Charles the IId of Spain fhewed
.this picture to Lacas Fordan, he
-exclaimed with rapture and fur-

b3 prize,
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 Fhis’ yeat 1846 %h‘z,uez :'a.
wﬁg&r fhom the-
#le® 2 harber of ofigimal pic-
ture 1o adighnent the colledtion 2t
fhe @ohal“ “They weré faken
. &t of thofe, which hé himfelf had
?m‘cfxzﬁd forthe King i Teafy,
Witk otl\ets, that had been col
Teded ‘it Naples by ‘the Vicetoy
‘C'ondc d¢ Ciftrilo, and the pic-
“tures, which. hal beer bought
dEngfand at 'thé fafe of the Tare
~ Royal Martyr’s effets: Amongft
Cthefe latter it is well known was
T the méfﬁmable'}’d‘/d of Rafael, ah
'ﬁofy Fam:?y by Ahdrea ded-Sarto
- aﬁ?l a capiia"[ piece’ By Trorer of
’ Sawour waﬂﬂng ‘his Difciples
feet s
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feet: Thefe were amongf the fe-
leétion made by Pelazguez,. and
are now depofited. in the facrifty of
the Efcorial, there to remain far.
ever dedicategt to San Lorenzo and
- obfcurity, or until fome fuch ex-
traordinary revolution, as they
have already . experienced, , fhall
again tranfplant them. ‘iﬁto other -
hands together with the magazine
of wealth and precious things. im-
prifoned with .them. The extrac~
tion of fuch -ineftimable. pieces of -
art out of any-country may well be -
termed a national lofs and, misfor- -
tune, and, viewing it as fuch, we
juftly execrate the. w;&glgfs dema-
gogues, _that put: them up to pub-
lic.fale; byt this once done, we
certaily -have caufe for felf-con-
D 4  gratulation
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gratudationtand furprize, that any
ofsthestabuable irdliques. of that
coHedtion dredleftarhongft.us ; how
itixwowe desjpafs: that the cartoons
of Rifeelrwere’ bought in by the
ProtdCor;: when Philip’s ambafia-
. der was abidder, :one is at a lofs
to.acdount:and:it muft be confi-
defedissz-very happyichance, that
theybahidnot expatriate; together
" withisthe Perla:andits compani-
onsarAldd:ve. this, thatat an ra
when sdt awas ‘religion: to- break
paipted:; windows, it might have
beensmieritorions to: burn painted
canyafa s deothat it is: -well: their
{antance was:not death, m&ead of
hdnidhmsntil: fo Soav v

1Mhdm*1¢ﬂqﬂhésxb:m&d>bodt
ingphktryrianid profe mponithe: near

TRt alliance
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alliance betwaen: foeedomisixd the
liberal arts'prd hopesidshasibeen
both faidfigmd fung-with eufhotind
reafon’; wenre intereftost torwith,
that fuch refpedtable: parties #hiduld
be upon thg:bef¥ of : termbart: it
muft be remembered, in this sn-
ftance at leaft, the party;:who:aos
tacked freedom;. was the calleftor
and the party, who defehdedit;
the feller : I miight: add, that.ithe
buyer. was: an ..abfolure:/ Rrineea
Certainly itids hard with the -anty;
when. an arbitrary-fovereigh-upen
a fcruple of confcience: iffaes: his
edich far the demolition of ald piev
tures ‘in ' the ‘mude . Such aomnii
fefto in the teeth of tafteicanionly
beexceeded by Caliph Oimiarid 6r-
« dmiomtlwolquming' of ighen1kiq-.

andrian
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andriag bibresy.  In fuch cafes we
eannot: t00: much lament the. mif-
wie: of pewier,. where fueh deplor-
ahig-cffe®a refadt from the: exer-
ife: of ‘it ;:hut where is the ty-
rant-who eauld. iffue ediGs more
eam;ﬂuxky binbsmfdnn.ﬂthz fol-.

lowmg,
- Juby 235 1645
, W, Tbﬂt all fuch pﬂuﬂa'
am'/law; there.(viz. York Houfe) :
ay..are; without any fuperflition,
: foall e, forshwith: fold for the. be- -
ngftiof Treland.and the North.
51 Ondered, :That all. fuch piflures
. dbewe, as bave the xeprefentation. of.
-3hes fecand. petfan -in. Lrinity upon.
chbemy: fhall be fortbwith barnt.
sy :W*Qfdﬁ"d)-' M-d;/ﬂb ?fﬂﬂtﬁ H
therey a3 bave the.reprefentation. of :
TS S . : the
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the Viegin Mary wmm,f ,m:a
k/mm Bownps; 43005 i
* Teall thison onefidens well as
the other there needs avicther an-
fwver to be given, -thanthar fana-
~ ticifin is not fréedtiw, mer the
freaks of prud!py e mukﬁyof
‘mature. B
Pilazquez- in obedience to hs-
orders reriioved forty-oseseapital
pifteres to - the ‘Bfcoriat; - col-
Te&ted by Philipy ofalk which he
prefented ¥:the King 2 fll- and.
critical deferiprion -k accdunt.
In 1668 Coloma and: W¥eh) the
two - artifs; whorn \%Whﬁd'
-efigaged® 2t “Boldgra, - Aerkecd -ac
court “and were inithediktel erm-
-pRojRduhder the Riperintanddnce
“of Péfazquez in ‘many confiderable
' frefco
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frefco painMings-of.the galleries,
cielings of_the palaer-and theatre,
as: well;iasi @f -the- fountains and.
buildings-in the: gardens ; in thefe
warks they, were aflifted by the ce-
lebmcd Dar . Jugn Carreito and
Don. Eraneifn . Risiy. both artifts
in thc,.{'crvgcc, of the King. A4-
gHfin: Mitgli died in 1660, much
lamented,and was-buried at the
-Rayal, gharge with great folemnity
in the ceonyent of our Lady de la
.Mgrced with the fallowing infcrip-
tionon his tomb, viz. D. M. S.
Agufiings. Miteli Boupnenfis, pittor
Breciarys natyra emylus admirandus
@ penfpeliva incomperabilis cujus
Wpnu prape vivebant iwagines, ipfd
-§00§a44 6ot Mansua Carpetana,

P o) s w0 pofiridie

cape
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pofiridie  Kblerad= YipRRi ©dbiro
MDCLX. +HSESTHLir egminz
Colona, - after cofcldiHg™ his
commiffion mueh tothelatfilisi
of the King dhll’ Wi $wi efblut
ment, returned t& Ttaly'in $€ptcm-
ber 1662, thougth'otheis‘have fiip?
pofed, that he went to Fiance!
In 1659’ Velazquex by ordet- bF
the King painted ' “pdiesait ' of
Don - Phelipe -Prince" 64 g1}
born 1641, *whi&vW‘%n€‘§h§6
Germany- to' the Empéer6r 7 pie
alfo painted-one -of 'the' fﬁfa‘h‘f&
Donna Margarita de- A" oy
extellent™ piece, Wwhich' Porraits
were the Mlaft" Works, iRabHHS i1
luftrious artift Hived'td fiddh. " TH
the year preceding this PHiKp hud
conferred upon Velazquez the mi-
e litary
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Hitary ordersof Santiago; the King
‘was then atthe Efcorial and, haw-
ing aceqnding to the rules of the
-order :iffiued -his wnandate to the
' Marqus;de Tabara the prefident
to ‘emamine and seport the proofs
-of. qualification on the part of Zé-
Jagque, which heing complied
-withi:and prefented t the. King,
‘Philip \rurning -himfelf to Velaz-
guea with- 2 {mile, that expreft

every thing - moft gracious and

complacent, replietl, Give bim the
order, for Tknow bis noble birth and
the vight ke bas bo.41; and thus at .
once made ‘needlels any forther
ferutiny and -examination. - As a
further grace ve .this diflinguithed
artift, Philip appointed his javef-
titure:for the fes{’c of San Pealpero,

which
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““whith was-the day of the Princeof
" Afturias, who bore that amongtt
‘his names; and thws upen the
-grand gala of the court; amidft
the utmoft fehiviey and mugric
ficence, -Vélaxquer ‘was inwefted
‘with the infignin of the -order by
the hands of Sefior Don Gafpar
Juan Alonfo Perez -de ‘Guzman,
ihen'Conde de- Wietila and .aftert
‘wards Duque ti¢ Nledina‘Sillanias
~ his fponfor-on the folemniey ‘being
“the Marquis' de Mdlpica, . Gomen-
sdador of the order. The functions
+of his ‘office -of Apefentador now
~vecupied ithe ‘elfief part -of -¥aboz-
qxtz"s'tir'nc,'who, full of famemd
'years,’began ‘to obey the fummhons
+of old age and abate-of" !nswonzea

‘application 1o his :ars,

'The
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The Kieg now prepared for his-
journcy to Irun to meet the King
of France, whe by his ambaffador
extraorginary had demanded the-.
InfantaDennaMariaTerefa in mar- -
riage ; this journey..took-place in
1660, -and Velazquez in execution’
of his office. fate: out. before the-
court ; the King followed with the
Infanta ; -they paflfed shrough Al-
cala, Guadalaxara and Burgos, in
which -eapital Velozguez waited to
* receive: the further orders of his .
fovereign for fitting and preparing
the - ceremonials of the interview.:
~ The houfe. appointed for this pur-
pofe was in the Ifle de los fayfanes -
upon the river Vidafas near to Irun
in the province - of . Guepuzcoa.
' Velazguez advanced to this place.in |
10 company
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company with the Baress #esBate-
billa, Governor of - SdmSejpatkian,
for the purpofe of putsingriesn pro-~
per order and condition.forthe-ze-
ception of the royal: per{onages,
who were there to meets: this in-
terview took place in the manthef
June, when Louis the fourteenth,
after being {plendidly regaled: and
having interchanged ‘ feveral-mag-
-nificent prefents with the Catholic
King, received his~ bride .and
Philip returned to San Sebaftian.
In -all thefe fplendid ceremonials
Velazquez officiated m qualityrof
his poft, adorned with the:safignia
of his knighthood and other dig-
nities, magnificently apparelled.in
a veft of golilla withrich filver lace
of Milan, according to the fafhion

Vou. IL. E of
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of thé times ; on his cloak the red
crofs, profufely adorned with dia-
monds and other precious ftones,
a beautiful filver-hilted fword of

exquifite workmanthip with figures

in relievo, made in Italy; a coftly

gold chain reund his collar, with

the order of Sartiago appending

to «t in a magnificent fetting of

diamonds.

The King . returned through
Guadarrama and the Efcorial to
Madrid, and Velazquez at the fum-
mit of all werldly happinefs and
profperity haftened to enjoy the
congratulations and embraces of
his family. ‘'What muft have been
his difappointment in the moment,
when he was met with melancholy

and dejected countenances by all
- Jhis



[ st
his houthold, en account of his
death being predited to them by
feveral of the court. Velazquez
was too confiderable a man to fall
without fome traditional prefages
of his death; this is a tribute,
which ‘the fuperftition of the time °
generally demands and, if chance
does not furnith the faét, invention
muft fupply it and biographers
muft record it: On the eve of San
Ignacio, at the end of the month
of July in 1660, Velazquez, hav-
ing attended his fun@ions at courr,
complained of being unufually fa-
tigued and fickened that night.;
his family phyfician Don Vicencio
Moles was immediately called in ;
the alarm of his illnefs foon reach-
‘ed the King ; the royal phyficiane
;. E 2 Don

.
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Don Miguel de Alva and Don Pe-
‘dro de Chavarri were fent to affift,
and the fever, (as well may be be-
lieved) kept pace with their aflift-
ance. The King, after’ fo many
{plendid favours beftowed upon
Vela"quev through the courfe of his
reign, added the laft melancholy
office of friendthip by fending to
him a fpiritual comforter in the
perfon of Don Alonfo Perez de
Guzman, a good and pious.prelate,
Archbxfhopof Tyrein partibus in-
fidelium and Patriarch of the In-
dies: ‘He fupported himfelf againft
the violence of his diftemper and
the medicines -of his: docors till
the evening of the 6th.of Auguft,
when ' this: great artift, at the age
of 66, havmg compleated a life of

unmtcrruptcd
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uninterrupted felicity and fame, re~
figned it with becoming: fortitude
and compofur,‘tf ;, lamented by his.
Sovereign, and regretted by all
but thofe, who envied his talents
and profperity. Philip whonaturally.
was a lover of the. arts,: under the
tuition ‘of - Vzlazgquez had, become
a judge; the:hours, which he had
dedicated to..the fociety: of this
elegant ‘and. grateful; inftrudtor,
were the moft farene. and pleafing
paffages of his life :, His,attach-
ment to Velazquex had, beep caufed
by admiration .of ‘his talepts, but
it was clofed and. confirmed by
experience of  his difcretipn,  fide-
lity and wvirtue :;. This - agtachment
had been rnow coeval;with . his
rclgn ir had felt no, intgrruption

: ‘E 3 or
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or abatement, had outlafted alf
thofe political ones, to which for
a time he had fo abfolutely fur-
rendered himfelf: In the revulfion
of his-affeftion from his favourite
Olivares, a fhock which might na-
turally be thought decifive againft
Velazquez, Philip had the mode-
ration to admit of fharing his at-
tentions with a minifter, whom he
had difcarded; a felf-fubmiffion
difficubr for any man, but doubly
fo for one poffefled of arbitrary
- power; the grateful vaffal felt his
Sovereigh’smagnanimity andknew
the value of 'the facrifice; from
that period his' devotion was un--
bounded, and Philip’s’confidence
kept pace with it fo effeGually,
ih fpite of all the peevith efforts of°
o ’ the
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the envious, that he poffeffed his
favour undiminithed to the laft
hour of life: That event deprived
the King of a refource and made
2 gap in his enjoyments, which he
could never more fill up; the lofs
to Philip was irreparable, and no-
thing now remained but to pay the
laft honours to the memory of
Velazquez with a folemnity, that
thould at once mark the love he
bare his perfon and the efteem he
entertained ‘for his merits: This
was cffeGtually performed and #2-
Jazquex was attended to his grave
in the parochial church of San
Juan, by a train of courtiers and
Grandees, .with the band of the
Royal chapels and all the funeral
. ceremonies of the moft fplendid
E 4 church
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church on earth. Don Fuan de
Alfaro of Cordova, a:difciple of
Velazquez, in partnerfhip with his
brother . Henry a phyfician;’ com-
pofed the following epitaph; which;
if the reader fhall think: deficient
in elegance, will. recdmpcnfc hun
in quantity. - oo

<« Pofteritati Sacratum. D Di-
< dacus Velazquius.de Silva Hif-
«< palenfis, Pictor eximius, natus
« anpo MDLXXXXIV . pitturz
¢ nobiliflimae arti fefe drcavit {pre-
«« .ceptore accuratifimo Francifco
<. Pocieca qui de pi&tura:perele-
«¢ ganter: feripfit) jacet hie:: Proh
<« doler!. Du D. Philippi IV. Hif-
« panimrum regis; auguftiffimi ‘a
<« .cubiot le . pictor: prilnus, .3' ca-
< mara excelfa adjugor vigilantif~

o ¢« fimus,
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« fimus, in Regio palatio et -ex«
« tra-ad hefpitium cubicularius
 maximus, a: quo ftudiorum ergo
¢« miffus, ut Roma. et alisrum'
¢ Italize. urbium pi&ure. tabulas
¢ admirandas, vel:quid aliud hu-
“ jus: fuppeledtilis, veluti. ftatuas
 marmoreas, ®reas conquireret,
¢ ‘perfeCtaret-ac fecum addaceret,
« .numinds largiter ., fthi tradditis+
s fic cum tpfe pro tync.Atismn Inv
¢ nocentii; X./ Pont. Max.fagiemr
¢ colortbus miré expracffaric) anred
19; Catend pretiifupra ordinasiboum
«: remuneratus . .efty ., numifiriate,
<« geiimis; cxlato cum ipfinsPon-
« .ficis .effigie : infoulptavew ipla
« ‘ex-arinulo .appenfo ;::tandem D
“ Jacobi ftegmmate fuid condeco-~
« ratus, et pofbredditikn ex fonte
& rap]dg
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¢ rapido Galliz confini Urbe
¢ Matritum verfus cum Rege fuo’
« potentifiimo e nuptiis Serenif-
“ fime D. Marie Therefiz Bi-
¢ biane de Auftria et Borbon, é
¢ connubio f{cilicet cum ‘Rege
¢« Galliarum Chriftianiflimo D. D.
« Ludovico XIV. labore itineris
« febri prehenfus, obiit Mantua
« Carpentan®, poftridie nonas
< Augufti, =®tatis LXVI. anno
« M.DC.LX. fepultufque eft ho-
« norificé in D. Joannis Parro-
¢« chiali ecclefid no&e, feptimo
<« Idus menfis, fumptu maximo
« immodicifque expenfis, fed non -
¢ immedicistantoviro ; Heroum
¢ concomitatu, in hoc domini
¢ Gafparis Fuenfalida Grafierit
« Regii amiciffimi fubterraneo
« f{arcophago; fuoque magiftro
¢ praclaroque
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«« praeclaroque viro fzculis omni-
« bus venerando, Pi&uri colla-
¢ crimante, hoc breve epicedium
_ ¢ Joannes de Alfaro Cordubenfis
« meeftus pofuit et Henricus fra-’
¢ ter medicus.”

Francifco Zurbaran, though a
native of Fuente de Cantos in the
neighbourhood of Seville, ftudied
in Eftremadura under one of the
fcholars of EI Divino Morales s
defore he had perfected himfelf
with this mafter, his parents re-
turned with him into Andalufia to
the place of his nativity, and en-
tered him in the fchool of'the ce-
lebrated Canon Pablo de las Roelas
at Seville, who, as we have before’
obferved, was a difciple of Titiano.”

In this acadcrny Zurbaran applied
: - himfelf
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himfelf with fuch diligence and
fuccefs to his art, that he foon ac-
quired the reputation of an emi-
nent painter; ftruck with the bold
effets of Caravaggio’s clear-ob-
~{cure, he adopted his ftile of co-
louring, at the fame time adhering
clofely to nature without extrava-
gance or caprice: His firft com-
pofitions acquired great fame, and’
are in the fecond cloyfter of the
barefooted Merced in Seville:
They reprefent the hiftory of San
Pedro Nolafco, and all the reli-
gious being in white habits, the
draperies are managed with great
art and delicacy : Many other of
his paintings are in this city and
feveral in Cordova; fuch was the
reputation of this artift, that when
: it
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it was reported that he was about
to fettle at Fuente de Cantos, the
magiftrates and people of Seville,
alarmed at the idea of lofing fo
celebrated an artift and fo excellent
a citizen, deputed certain of their
body to wait upon Zurbaran by
commiffion and entreat him not to
depart out of their city for the pur-
pofe of. fettling elfewhere: He
obeyed the flattering deputation
by revoking his defign, but the
commands of the King were foon
after fignified to him by Velazquez
in the year 1650, calling him up
to Madrid: To thefe orders the
citizens of. Seville oppofed no re-
monftrance, nor could he eafily
demur in the cafe. Upon his ar-
‘rival in Madrid he was employed
in
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in the Retiro, where he executed
the paintings of Hercules and was
in great favour with Philip the
IVth. He painted feveral pic-
tures for the Cafa de Campo and
the other Royal Sitios; many of
his performances are difperfed in
the churches, and not a few in
private hands: He died at the age
of 66 years in 1662. Zurbaran
was made King’s painter, and
Philip, who had a mode of beftow-
ing his favours peculiarly gracious,
announced his appointment by tel-
ding him, that having been for
fome time King of the Painters, it
was fit he fhould henceforward be
Painter to the King; whilft this
was faying Philip had gently refted
his hand upon the. thoulder of

Zurbaran,



[ 63 ]

Zarbaran, accompanying his fa-
vour with one of thofe familiar ac-
tions of princely condefcenfion,
which are better felt than defcribed
and which, if they do not confti-
tute the eflence of generofity, cer-

tainly are the ornament of it.
Antonio del Caftillo y Saavedra
of Cordova, was of a very noble
frock and ftudied painting under
his' father Agufpin del Cafillo, at
whofe death he went to Seville
:and perfected himfelf in the aca-
demy of the abovementioned Zur
baran: Many valuable paintings
in the cathedral of Cordova bear
teftimony to Caftillo’s merit, and
if his colouring had been equal to
his drawing, it would not have
been-eafy in this catalogue to have
3 . found
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found his fuperior. In the church
of San Francifco in his native city
of Cordova there is a compofition
of his reprefenting the baptifm of
the Saint, which he painted in
competition with Alfare, and as
that painter was in the habit of
figning all‘his pieces with his name,
‘which Caftillo imputed to vanity,
‘Le wrote at the foot of this canvafs,
"Non fecit Alvaro. In 1666 here-
turned to Secville, where he had
not been fince his-youth; Maurillo
-was then in general vogue and at
:the height of his fame; fome of
‘his produétions were thewn to Ca/-
tiflo 5 he furveyed them for a time
‘with mute aftonifhment and fur-
prize; he faw Nature reflected in
her moft perfe& fhapes and with a

9 brilliancy
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brilliancy of pencil, which he was
confcious he did not poffefs, and
probably did not believe to be
within the power of the art, at
length he recovered his fpeech and
turning from the objec exclaimed
with a figh, 22 murid Cajhllo’
Caftillo is no more: He returned
to Cordova; feized with difguft
he abftained from his art, and véf '
rified his predi&ion befere a year
had expired, pining away in me-
lancholy and defpair; with fuch
painful fenfibility are fome men
conftruéted, that to take away their
opuuon of their own fuperiority is
in effect to take away their lives.
1 have enquired into this circum-
ftance, as related by Palomino, and
I find it well authenticated by, un-
' Vox.. II. © F .queftionable
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queftionable tradition. The reades
may be apt to conclude that Ca/-
#l0was 4 man of infufferable felf-
tomceit and ebrroded with envy ;
to the contrary of this there is not
to 'be found upon record an artift
of more diftinguithed good quali-
tids, or miofe complaccnt difpofi-
tion: It actounting for the ope-
fadions ‘of 4 fenfitive mind afing
n‘po‘n 4 deliate frame of body
thete feems to be no oceafion for

{ﬁa‘ﬁdg the rhalevolent paﬁkmns)

dclefibry to 4n event like “this

Which took plaCé in the perfon of
poor Cafilts:The dedu&ion, which’
T fhould recomiménd to be drawx}

Teofis it, and il which T am pers,

fuadéd 1 fhall bé anticipated by
céncfbur, i8 .ﬁmply fo reﬂc& that
3 ”V”“j, [ ) ) fuch

Sy f
Lo

B _swea
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fuch Bemg the - Eall matcrla]§, o{ :
which men of tender fec’]m&s, and
more efpecmlly profcﬂ’ors of thp
fine a arts, are. too apt by nth:c tQ
be compoundcd we ought t0.re«
gard then' mﬁrrmty w1th cqmpa,f-
ﬁon and be cautious how we at5
temPt to derogate from that ex-
cufeable felf-opinion, which is fa.
fnﬂeparable from talents. an;l fq&f-
fentraI to_man’s happmcf; v dn tbl-'i
view.of the cafe perhaps thagfafcxes
of Zietraéhon, Whlch a.court, of law
w'H not denominate a hbel, in:a
court “of confc1ence and in. th; eye,
of Hcaven fhall amoun; to myr—
‘cfer I had almoft. fqrgot to ﬁgldf
Ad,at C’aﬁzllo was a poet b
“The genius of Velazgﬂez was, of '
tf;at quallty, that t6'be thhm the.
F 2 fphcrc
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fphere of its adtivity was in fome
degree topartake of itsenthuliafm,
- at leaft where its attrattion met
with any particles that were of
correfpondent -quality. A flave,
by name Fuan de Parefa, a Mu-
latto, was employed in mixing his
colours and feeding his pallet ; from
pointing the arrows of Apollo he
became ambitious of trying his
" ftrength at the bow: The difqua-
lification of his condition neverthe-
lefs was fuch, that to touch the
moft liberal of arts with the hand
of a flave was danger in the ex-
treme : The Cafts in India do not
ftand off at greater diftance from
each other, than degrees of men
.do in Spain, and Velazquez was of
.all mafters the leaft likely to brook

a
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# violation fo prefumnptuous " ds
that which Parefza meditated :
Hung round with chains of gold
and courtly orders, " of haughty
pretenfions in, point of family and
high in favour and familiarity with
his Sovereign, Velazquez would
have treated the infolence of hig
flave, as Jupiter did that of Salmo-
neus, by extinguifhing his exift=
ence: Notwithftanding thé temp~
tation was for ever prefent and the:
impulfes of genius in ‘the end be=
came irrefitible; in the folen:
moments of his mafter’s fiefta, or
when court avoeations called him:
fromr home, Pare/a {eized the clan<
deftine opportunities and .by the:
force of talents became in time an'
accomplithedartift. Ambitionnow

¥ 3 infrired
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wipived him with higher projects,
gad 3s the Jiberality of Philip held
out a general gfylum to merit, he
determined-upon: 2 method of in-
mducing his. performanccs to thc

was hxs pra&wc m Vglazquez 5
.¢hamber to-orderthe pictures, that
food with their faces to the wall,

ta be turned that ke might fee .

thems this fuggefted 1o him  the
whought of fubflituting one of his
ows preduétions, and taking his
chance for what fhould - follow.
Fhe cxpedient bappily took place,
-gnd the King coming in to the aca-
denty, -ordered - the canvafs to be
-tyrned ; ‘Parefa cagerly obeyed and
prefented to the royal view a piece
.eompofed by the audacxou.s pengil
S - of
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of a flave and a Mulatto, byt fuch
an one in point of ckcellencc,‘a;
would have done honour to a freer
and a fairer artift : It was not-eafy
to appeal to better Jjudgment than
the King's, or enter upon his trial
3t 2 more merciful tribunal: Ps-
rg/‘a fell upon his kaees, and avow-
ing the guilt of .the.- performance,
implorcd protection againft the re-
fentrent of his mafter for having
fecretly purloined his art. Velaz-
quez, fays the ng, you ‘muft not
-enly overlank this tranfgreffion in
Parefa, but pbferve that fuch ta-
lents fhould emancipate the pof-
feffor. The generous decree was
bbeyed- by Velazquez, and Parefa
~had his .freedom; the grateful
freed man continued his voluntary
v F 4 . fervice
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fervice txll the death of Velazquez,,
and after his death to his daugh-
ter, who married Don Juan Baup-
titta del Mazo. I with I could
add that I had feen any of his
works, but I underftand he was
eminent in portraits and copied
very ably the ftile and manner of
his mafter : Parefa died at Madnd
in 1670 aged fixty years.

Alonfo Cana may be ftiled the
Mickael Angelo of Spain, he ex-
céelled as Painter, Statvary and
Archite, and it is difficult to de-
cide in which branch his talents
were moft confpicuous: He was
born in the city of Grenada in
1600: His father was an ‘eminent.
architect and edircated him in his
awr profeﬂ'xon, _'the genius of

a - Alexf:
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Alonfo was not to be limited to
one department in the arts or fci-
ences; he had induftry to combat.
any difficulties, ardour to under=
take and readinefs to apprehend.
When he had completed his theo-
retical ftudies under his father, as
far as his inftructions could carry
him in architefture, -he applied
himfelf to-the more animating ftu-
dy of fculpturc and made an un-
common progrefs in a very fhort
time; He next repaired to Seville:
and admitted himfélf'as one of Pa-
checo’s difciples, he ftaid eight
months with him and' then com-
pleated” himfelf under Fuan del
Caftillo, in whofe academy he exe-
cuted many noble paintings for

pubhc edifices in Seville, and at
the
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the fame time gave fome fpecimens
of his gxcellcncé in ftatuary, which
were perfeétly aftonithing in fo
early 3 proficient; being then only
twcnty-four years of age. Cano
was of a noble family and fo high-
rpinded that in his early practice
he would not admit of being paid
for his produétions, excufing him-
felf by declaring that he  worked -
for tepusation and practice, and
that he confidered himfelf as yet fo
ynfinithed and xmperfe& in his arty
that he could not in confcience ad~
,mit of a,ny recompence: Nevers
thclcfs in this early period. of life
he exhihited fome: ftatues of fuch
fupcnor workmanthip, in parucuv
lar 2 Madogna and Child, now in
the groat church of Nebriga, and

Siieed two:
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two coloflsl figures of San Pedro
and San Pable, that the Flcm:ﬂt
arnﬁs, hegring of their fame, came
into Andglufa ta copy them, and
returned in admiratipn at his tajents.
. Ceng, who was generous and
gallaat in the extreme, was of 2
turbulent and fiery temper, and
having ypog fome occafion guars
relled with Seheftian de Lianas y
Heldps, & painter of eminence ig.
Sevlle, be challenged him po fingle
combat, and being a molt expert
fiwopdfman wounded Liams in the
right axm: I.have no doubt but
Cana was wrong in the difpurs,
for he found i neceffary 10 quit
Seville upon the affair, 28d Philip
the IVth chancing po pafs thropgh
xhpt cigy with his mipiler Ofi-

wvares,
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®ares, Cano attached himfelf to
the fuite of the Conde Duque,
and under his prote@tion came
to Madrid'; an artift of his exten-
five capacity was not likely to
be overlooked by Philip, and in a
thort time he-was made Firft Royal"
Archite&, King’s Painter, and’
Teacher to the Prince Don Bal-.
thazar Carlos de Auftria. Asarchi-
tect he projected feveral additional
works to the palaces, fome public’
gites to the city and a triumphal’
arch ere@ed upon the grand en-
trance of Manana de Auftfia, fe-"
cond. confort to Philip the IVih;,
this" was " wniverfally ' adinired, as:
well for'the novelty as for the fub-—j
hmlty of theiidea. As‘a pamter:

hie exetirted many celebrated coms’
coend POr’“O"lS ;.
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‘pofitions; in the parifh church of
Santa Maria in Madrid there is a
much-admired piture on the fub-
je& of San Ifidro; a Saint Francis
with an Angel in the parith church
of Santiago; a Santa Cantalina, a
San Jofeph and fome others in the’
church of San Miguel, and many
more in the Imperial College and
otherwife difperfed in Madrid,
which any curious enquirer that is
defirous of tracing the productions
of this celebrated artift may readily
-enough find out. He was now at
the fummit of profperity and fame;'
of courfe.he was an objeét for envy
and detraction. He takes his-com-
pofitions, faid the cavﬂlers, from
<the refufeof the prmt-fhops, and i is
not fuch plagiarifm mean ‘and un-

bccommg
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Becdmmg for fo great a pre-.
tender? Grarited, replied Aloiifo;.
but if yéu. commit the- fame of-
fence, gentlén’)en iﬁ‘ali not maké
ﬂ‘ie farne complamt

~ An événit now happenéd;, which
fnvalved: kit in muck trouble and
pétfetation ; recurhing horhié on@ :
tventhg fe difcovered his wifé.
tokdered, Kis houfe robbed and!
iy Ttatiad Journeyman, ofl Who.
the fdﬂﬁtz:on ratutally f’eﬂ efcapcd"
#d nde to, be fou’nd ’f’he criet
mma'f Jud'ges held a:couit- of en-”
quiry upon the fadt, and having' }
difeovered: thde  Aotifo Cano had.
Beenjealous 6f this Ttalian,. and’
iffo that hie was Khowi to bé at-:
tached t6 dnothér wortlah, they ac"
quittéd ‘the fugifive ' gallane and”

with



791
with a fagactty traly it chariéter
condemnedtlie hufband; fro choice
was now left to Cano bat to fly and
abandon Madrid in the midit of
his profperity ; ‘he caufed it to be
reported that he was gone to Por-
tugal and took refuge in the city
of Valencia; meceffity foon com=
pefted him to have recourfe to it
art, and his art lmmedta.tﬁly be-.
trayed hifn; in this exigency he
betook himfelf to the a(ylum of
aCarthufian convent at Porta Coeli}
about three feﬁgue's from Valencias :
Here he feertied for a time deter:.
ﬁ‘ﬁned uport taking the m-dcr, but
either the au&erlties of tﬁat habit;
ot fome lopes of retutning with
impunity t6 a courf® of life more.

to_hig taﬂe than a conlent: put,
him
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him by from his defign, and he
was even rafh enough to return to
Madrid, thinking to conceal him-
felf in the houfe of his father Don
* Rafael Sanguineto. He made fe-
veral paintings here as well as with
the Carthufians, and not being of
a temper to maintain any lafting
reftraint over himfelf, he neglc&cd
to keep houfe with Don Rafael;

and was apprehended in the fireets,
and diretions were given for put-
ting him to the torture: Cano de-
fended himfelf by the plea of ex-
«ellens in arte, and he obtained fo
much mitigation as to have hlS
right arm exempted from the llga-
ture; he fuffered the rack, and
‘had the refolution under his tor-
gures not to criminate himfelf by
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any confeffion, not utteringa fingle
‘word.  This circumftance being
 related to Philip, he received him
again into favour, and as Cano faw.
there was no abfolute fafety but
within the pale of the Church, he
folicited the King with that view
and was named Refidentiary of
Grenada: The Chapter objected
to his nomination, and deputed
two of their body to reprefent to
Philip againft the perfon of Cano,
enumerating many difqualifications
and amongft the ref want of
learning : The King difmiffed the
Deputies bidding them proceed
to admit his nomination, and tel-
ling them that if Cano had been a
man of learning, he fhould per-
haps have made him their Bifhop
Vo 1L G and
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and not a:Refidentiary.: ¢ Priefts
« jike -you (faid ¢ Philip) I the

« Kifig can make at pleafure, but
«¢ God alone can create .an Alonfo
e Cano;” ufing the fame retort to
thefe complainants, as Charles the
Vth did to his courtiers in the cafe
of Titiano : The Church of Gre-
nada profited by his appointment,
many fculptures and paintings be-
ing of his donation, and fome he
alfo beftowed upon the church of
Malaga. A Counfellor of Grenada -
‘having refufed to pay the fum .of
one hundred piftoles for:an image
of San Antonio de Padua whick
“Caio had made for him, he dathed
the Saint into pieces on ‘the pave:
. gment of his acadewry, whilftcthe
 “ftopid Counfellor was reckoning

e [ N ,,np
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up hew many. piftoles per.day Cans
‘had earned whilft the work was in
hand: You have been fivesand~-
twenty daysscarving this image of
San :Antomio, faid the niggardly -
arithmetician, and the, purchafe-
money demanded - being ome hua~
dred, you have rated your labour
at the exorbitant price of four pif-
toles per day, whilft I, who am e
Counfellor and your fupegios, do
not make half your profiss by my
galents.—Wretch, cried the en~
raged Artift, to talk to me of your
talents—I have been. fifty. years
Scarning to mske this ‘ftatye in
swenty-five days, and fo faying he
fiomg it-with the utmoft; vigleace
upon the pavemeat. The affright-
<d Counkellop. efcaped. out wf . the
; G a2 houfe
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houfe.with the utmoft precipita-
tion, concluding that theman, who:
was -bold enough to demolith a
Saint, would have. wery little re-~
morfe in deftroying a Lawyer.
Happily for Cana the ftory did
not reach the ears of the Inquifi~
tors, elfe he would have had a fe-
cond:;rehearfal of his former tor-
tures and the doom of Torrigianes.
but:he efcaped with no other pu~-
nithment thep a fufpenfion from
his- function by the Chapter of
Grenada, to which however he was'
reftored by the King, but net un~
till he hdd finifhed :a nagnificenc:
crucifix, which the Queen had
commiffioned- him, to. carve and;
which he- had .long . neglected o

perform. +-Fhis-paffed, in the yeas,
(O 1 658
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1658 ;- froioehiis period /1o his
death he led'an exemplary life of
great charity and devotions when
he:had no “mohey to beftow in
alms, which was frequently: the
cafe, he would call for paper. and
give abeggar a drawing; dire@ing
‘hirh where to carry it for fale; but
to. Jews he bore fich antipathy |
- that he confideted every touch: of
theirs as a contaminationy antd'in/
fuch- cafes would give away. his
cloaths, forbidding however his:
fervant on whom he beftowed them,’
on any accéunt to wear what he:
had caft off.  On his death-bed he
would not receive the facraments:
from a- prieft; who attended him,
becaufe he hiad given them to the
convertéd Jeéws; and from another
2 G 3 he
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he would not accept the crucifix

preferited to him in his laft mo--
ments, telling him it was fo bung-

ling'a piece of work: that he could
not endure the fight of it; in this

manner died Alonfo Cano at the age

of feventy-fix in the year 1676 ;

a circumftance which thows that

his ruling paffibn for the Arts ac-

eompanted him in the article of
death fuperfeding even religion it-

#£1f in thofe moments, when the

great ‘interefts of falvation natu-

rally-muft be fuppefed to occupy

the mind to the exclufion of every:
other idea.

Had it not been that the perfe-
cution of his judges deprived Cana:
of that tranquillity, which isfo ne-
ccffary ta the very exiftence of the-

a fine:
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fine arts, Liam jnclined toithisk his
talents would have produced, adif~
play fuperior to. any Spain had, gi-
ven birth to; .in the early period
of his life, when the great artifts
of Flanders thought a journey to
Spain well repaid by furveying and
.copying his werks, and when, he
had fo ftrong an idea in his. mind
~of further excellence, that he re-
fufed payment. for productions he
regarded as imperfe&, he. could .
have given no greater evidence of
the true fpirit and native. genius.
-of an artift; the fame:fpirit at-
tended him to- his laft hour,. the
wery eye that the hand of death
wasin the a& of clofing, and in
which the light of life, was all bus
abfolutely - extind, - revolted -with

‘G 4 abhorrence:
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abhorrance from adifproportioned

-and, ill-carved crucifix, though to
thatobje the indifpenfable duties
of his religionwere affixed. Strong
indeed muft be the enthufiafin of
that Virtuofo, who, when naked
and ftarving, was to refufe enter-
ing the door.that was opened to
bim,, becaufe the rules of archi-
teCture ,were not obferved in its
conftry®ion j if we may fay of
fuch a man that he loved. his art
better than his life, we may pro-
nounce of Caxo in ftronger terms
that it was dearer to him than his
foul. .

- Howit happencd that he avoided
thc Inquifirion when he broke Saint
Angony in..pieces is. matter of juft
ﬁ&p,rmg, nar. is it lefs.to be won-

, dered
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dered at thaptHesefeaped felf-crimi-
nationonthe rack’; in thatfituation
there is no defence but in abfolate
~ filence; like the Divine Auther of
our religion to be dumb before our
accufers is in that cafe the only part
which innocence can- take. - If it
be true:that the Inquifition had
its origin in the Crufades, it is the
Isgitimate child of ' perfecution,
and has not degenerated from its
ftock to the prefent” hour ¢ Falfe
accufations are hard enough to
bear, let them come from whom
they :may ; but to be compelled
falfely to accufe one’s felf is a re-
finement on tyranny, for “which
mankind are indebted to the inge-
nious cruelty of the Holy Offi¢e:
The law, -0ry’ {peaking: more pro~

, 1 perly,
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perly, that, abufe of juftice, which:
ufurps its name;. and which at pre.
fent obtains in the afflited and:
truly . pitiable kingdom,. where
this account has chiefly been com-
pofed, . participates much of the
nature of inquifitorial proceedings,.
and I am in this place tempted to-
relate, a fa&t, of which I was avery
interefted and anxious fpectator,.
that will confirm what I have ad~
vanced. I had in my family at
Madrid a young man of exemplary
charalter, whe lived with me in:
great truft.and intimacy, and was
a native of that city, univerfally
known and refpettedinit; he had:
been my gueft but ene night,
when the: next day at the hour of
dinner the officers of juftice en-

) tered
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~ tered my chamber, whilf:a party
- of foldiers ‘paraded at my gates,
demanding the body of this unfor~
tunate viim;-it was as vain -to.
afk to know the charge; as it was.
tmpraQicable to avoid or refift it;
after conditioning for the removal
of the foldiers, and fome promifes.
of humanity on the part of the
judge, I furrendered to that ma-
giftrate a young man, born of Irith
parents; red-haired; of'a fair com-
plexion, -and without impedimetit
in his gait or perfon. I mention.
thefe circumftances becaufe this
officer and his alguazils were in.
fearch. of his. diret oppofite in:
every particular, viz. of an old:
felon, an Afturian, black as a gyp-
fey and lame in on¢ of his féet by
a
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a natural defect in its formation.
In fpiteiof the evidence of his own
eyes, the judge condulted: my
gueft to.prifon, hand-¢uffed and
hauled between two fiend-like al-
guazils, in the fight of hundreds
of fpectators,  who ‘followed -him-
through: the ftreets filently com-
paflionating his ignominy and mif-
fartune: .- The next day his books,
papers and effeés were feized and
rummaged, where fortunately they
found:nofood for the Holy Office,
nor offence againft the ftate.” In-
the regular courfe of proceeding
he'fhould have laid in prifon ten:
or twelve years, if nature could:
have.{ubfifted for that time, before
he was allowed to fee his judges:
but at:my infrance he was fpeedily’
. admitted
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admitted to .an:examination, :and
1. place it juftly amongft the many
marks of kindnefs I wasdiftinguifh-
edwith inthatkingdom;thar juftice
was made.{o to quicken her cufto-
mary pace on my account.. When
he was brought before the judge,
though every feature in his face
fwore. to the miftake of his com-:
mitment, the neceflary forms: of
inquifition were not to be pafied
over;and: he was called upon .to re-
colle all the pafiages. af his dife’
apd copverfation, and to guefs the
caufe, for ;which -he was arrefted:
and imprifoned: In perfe& fim~
plicigy of: heart .he expofed to his.
inquifitor all his hiftory and habits'
of life with the whole of his: cor+
rﬁpondgngc:and acquaintance, ag:
. , well

.
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well .as a.difturbed imagination
«ould-heing it to recolledion:
‘When this had pafled and happily
nothing had drept on which his
judge could faften any new matter
of crimination, he was coolly in-
formed he did not- anfwer to the
defcription.of the felon they were
in fearch of, and that he was at li-
berty to: return to- the place from
- To.fuch. uneven hands is the
fcale of juftice delegated in fome
Ratess: with fuch temants are the
wowers- of - Segovia- and - Cadiz
peopled 5 and who that refleéts on
this, and has the fentiments and
feelings of 2 man, but muft regret;
ay execrate; that narrow, impious
and impelitic principle of intole-

a 2 . rancy
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rancy ‘and perfedution, . which
drives -our: Catholic fubjets -in
fhoals -to feek -a fubfiftence ‘i -a
hoftile fervice ? Liet the Englith
reader exeufe this thort digreffion,
whilft he can fay within-himfelf,
My houfe is my caftle;: T fhatt
know my charge, and face my
accufers 3 I cannot be left to lan-
guith in a prifon and when I am
called to trial, I thali not be made
to- criminate myfelf; norcanl, if
¥would.: Of fuch a conftitution
we may juftly glory; our fathers
‘have bled ¢o eftablifh it, and if.in
she courfe of this unequal war we
follow our fons to the grave who
die in #s -defence, we have not
bought our- privilege - too-dear,
however paiafol: may - bkave--been
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thetperchafe. - Befored guiterdifu
mifs this zceountsitymay be:fome
fatisfation to ‘humidnity-to.-know
that'I extracted.the above gcndéé-
man {afely aut of Spain. - o

- Dem.. Faan - de. Alfare y  Gamon
of. Cordova was 2 painter of - tod
great.eminence to .beipafled: ovar!
in.filence.;.. he was. educated: undép
Cafiilla, and compledted: his fiudied
with Kelszguez at ‘Madrid; whoke
ftile he copied, .particularly in hi
pm"n:a.i:_s__;; in_his latter manner he
inclined -more. to. the ..fimplicivy;
and, nature of Vandyke, and foms.
of his paintings, parricularly upcs
a reduced. fize, are not with<ceps
1ainty te be diftinguithed Gony thad
mafen:. Alfaro .attached -himfelf
to. mc,ﬁsﬁmml of-.Caftile .and

.5 4lived
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lived mhis fammily with-the greatet
iatimacy .and friendfhip - il .the
time of the admisal’s exile;. upon
that event she difconfalate Afare
could no' longer fuppors a refi-
dence in Madrid and retired . to
Cordova_his native city.in 1658
hepe he lived in great privacy and
obfeurity, and an. edi®t having
becn publifhed for taxing. pictures
ad valorem, dlfaro thea. fore with
the lofs. and misfortunes. of his
friend, -and. indignant againtt a
pcmuglc fo .difcouraging to the
agts, torally abftained. from.paint-

ing:, though his fame. was at dts:
keight and his age. not yer forty:,
Uader. this fpiried felf-denial he.
was.. fuffering. .infinite diftreffes,.

when infasmation was. brought of
+-¥or. 11, H the

/

.
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‘the relenfoment: of his friend : Fo,
‘heanthefe.glad tidings rand to fet -
out #pon-his jeurncy of congratu-.
ation to. Madrid was in Alfaro the:
operation”of . one and the fame -
moment: His provifion for the
way Was no impcdim;nt tohis dif- -
patch, and perhaps at that inftant
ke -sopcern -never “entered his
mifd;ithough the journey was:
Jong aid-the country difficult, yet:
the impulfe of an ardent affection’
fivioathed -all obftacles; if Alfaro:
was: @efitute; yet he might pres
. fumeé wpon encountering hofpita~
licy by the way, and if «all other
doorswere fat againft his necef
fities' the-deors .of convents are
Lyeropen o the . wayfaring mah
~ and-the poot.. Heswived in Ma-
- N MR «ind
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‘palate ‘of hiy patien  and ficad

bt “whether' the’ meamt’cik‘éf iy
hibie ami ‘appearance, ’ SEF PR

“other pretcnc‘c"opcrated for-Kisves

pulfe”doés- not” appear, bwrfo it
préved thatdponrepeated sifyhe
could not-bbrain admifficen & an
miterview with theadmiral ;- piercedt

10 the heart with - this cuttinghdif-

aPpointinent, deftitute of Sforme.
dhd abdndenéd-to defpairy thurap

fetifitive heart of Aifaro funicomdes

thi¥Yhock anda Few dwys 14id knn

mﬁﬂeﬂ howanerstLandoos it well

e Ha .appears
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‘spptary of-a mdfh fofednc fufeep-
fblefftirie. . A-genlus idédicated:
- forfcience or: thi fudy of -the fine
* arts s feldom capable of furmieusnts
ing thefc worldly ambs, which in-
gratitarde,. or diftrefs, or: infult are
for - ever “throwing in.the wayps.
fuch men fhondd: only. tread: e
fiawely : paths. through life, . the-
thorsyiend briars: which ecarfer
fegts ¢ither. srample upon withoot
paimper kickinfide with.indiffer~
- e % 2R shem preduce wounds and:
ranklingdares, . thatiin she endtoet
-fsogueeshy preve:mortalsand from
fhght offencesbecome feriousevile:
The Yairs {ox:; abdi the. 'fink ans.
fhouldibertreateid with-equal-deli-!
caglyt 16Gopiva dhd iBdapry, likes
. biedionan; moé > thit>rahoscbit - plants,.
- doudw i M, are
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arenot forbe! tduthed By profane |,
and: woigar ihumds,) bueifpfreidd
. with the mcaﬂcﬂ:ﬁr, ‘atrention: @nd
-refped - oy vohie) e

-] dome novhm fpeak-of thé tem~
-der and nataral Mutills, a'pairicen
better known in England than any
of the Sparifh {thooF'except R
bera, -and yer -1 very muthdeubd
‘witether any' hifberical ‘group® o
compofition: of Marifly’s is' in Bl
ghifh thands a6 lealt my enquivy;
lias:not afcertained any*futk torbe!
fountls skt oft courfe a very!#ine
perfetft medfure -of “his merit iwet
casi: take: in this :eountey's o Fhd!
graat Fiftorioal Paintihgs of the’
Lifo'of Jgcob tin the:poffeffioh: of!

the Marquisideé Samiagorat Ma-:
drid < aye dvecfineft! i codm policibnis!
14 H 3 ‘which
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whivds §rben. fosy 6£: ducilloy s et
 wage iy fallew peibegter avibotisy
Yuan e iproffien: Jeft . on B
feelings by thofe wonderful repre-
{entations. of . napuses and, put ito
make:at once apamfudied cheics
X.am: mdmad te shink. I fheukk
ralee ‘thofe .canvafles bafore sy AL
have: ever feen,. onq 1Biracie. of AEL,
alqué excepted, the Vienus. of i
tigne. - Hlis: Cathalic. Majefey has.
fewesal: beautiful paintingshy M-
#ilka i his colleCkion,. buthingrest.
fcriptara) pieces-are in woligiop
incareciation atieville; shat was
theplace of hisrefidencs anshthere
hedasilefs the el pumeroys mer
mynaits: of. hig: fame:: A ftudent
onbovegaf paiptn gy whio cQipgsto-
Spaanm for) edifisasianu: or -amufe~

PROIA po 110 ment,
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‘ment;: oufght!Byall meahi thvific
xhe ity of ity frotn thisiplase:

our colle@orshave extrattbd shiat
few piGuses of value:they have

name, may be included. A late

* edi& of the prefent. King: i its

preambile recites this: circumflance
of the. extradtion of Munillo’s-pic-
tures amd: gives. the' Rricteftoordet

- wetheofficers of his cuftomsfopits

prevention; bus what mantate
sy -not be. evaded . by the ‘con~
trivarice: of ‘packages or the cogs
ruption of cuftom-houfe: officdrs ?
X alencia, Cordova, Giwnada oon- -

-cain 2 magasine of paintingsy and

inhﬁ)me 1¢afes- oven -the hands: of
S ' H4 Monks
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Mohksunaybdmadtvaiqaic theit
Ald3oin:the Jitdd:weenthad! ¢dne
veng: af:San - Placido.;ae Madtid
there aderpictunes by Guerciro, ¥e-
Aewques, Goello-and othienk of inef-
Asmable ‘value ; - the, sepated Hro-
dicqueof a:faint:théugh cot:from
- agibtboty; might - perliaps.  mioke
“tommiafothem: from: their frafnes,
-andsthuscalthough it could notBe

faid vo;qwork - miracles itfelf;. it
-saight:spurghafe . thafe. wha did.
. N¥ai) i the: .policy of » Spain to
amancipiate fome of hertreafitiesin
-atf)Japd put them intorGirpuladion
-throwgk-Faope;- according to:my
. ideay itsyomld - dnfwer -thher in
ipoint of omitereft and:reputation
= dndibo} théancans éf idrawing fo-
~roigdegsieaigtend (their bur jnto
E 9 her
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atd the compofition = dead Clerilt,
«the-body fupported: by -Marpthe
fifter 'of 'Martha and * Mdry:Mug-
dalene; two angels kndel2ar: the
feerrdnd a cherubim' in tears points
-sohivwounds; ‘the fivelis thac of
- phearey and 13 anwyradd focis the
cexprefitons  This) piare;sbefore
sy 2 P it
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jeavesupom fale, was;in the hands
of Mings:and ferved higr or afin-
~dp 2. Thel attitude aad . air -of. the
‘head ofthe firft, Mary:he has.evi-
dently:trasfcribed inte- hjs piture
on the fame fubject: in the Madrid
palace,.with this difference: that he-
bas transferred it to his San Juan.
The rigour of our cuftom-houfe in-
London, and my fruitlefs folici-

- tation for:obtaining; an exemption
from fthe royal import dmsies.on
pictures. tor; be. meafured by the
foot, put me to.the painful qbliy
gation .of - opening a. rall, which
the King .of Spain’s. painters, had
contrived with the. utmoft care and

* attention; {a that, notwithftanding

1 ‘had every.indulgence from:the

exegutive L:uﬁ"u:csvs -that: eheinduty
: could
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diftame frory Seville, hasthehonour

of bemg: theisplade of his birthj

udndnwis ir chezpearisbage - Cxfs
BRIT S tzllo,
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ley 95 WpAm e e, Sieduientiyp
fpokeny 7434, his upcle ibys the mo
ther s (de;, and jn his, Academy at
S,gﬂlk, hegeceived his.firt infirug
tions: How.long. he frudied under:
thxs ma&cr I cannot. determim,
thz tme pf Cqﬂz,lla St degth fcm
he . muft 1have  been - thirty-feves.
yearg.of 2ge: at that peniad. . . His
ﬁr ;:@a%n:; was rather blagk  and;
"}.ISX" ,and indeed she aolouring of;
Cpffi!fe afforded o -good -gxmpls;
to, bis, g\ifg:iplcs, m. all other, res
Jﬁu:s ,he Was competent - or;thn
profcfﬁqn Qf a_teacher. . It wes:
thep the spftom for the, yeung nov.
vitiates 10.expofe their: produétions
a, thq fair, held. annugdly.in. the:
<ity 04 Sepille s spany.of. Muridio's:

anotfylion firft
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Rt pipuries weﬂgmméréé? thi
‘mannety 56l 1 ivany wefe béﬂghi
up and-exported to thé W’cﬁ‘ India
"eclomies,  éfiat 5t has ‘giveit fife to
afdl{e tradition’ 6f:his’ hav}hg gone:
thither in: peffon.- thzz-rng was’
painting at the height of*his rsepm-"
tationin- Madrid, ~when Murille:
conceived the ambition of vifiting;
that capital and mtrodm:fng haihh-‘“
{tifieoithe ‘notice of that' cmmenc
profeffor.. - Weluzgues: wad of 60’
libgral a genius,. and wiﬂx:}‘i too
intnitive tn- his “art;. to' tefect ‘thé
advances of 4. man of m? ts’and’
atountryman > He atlmxftéélfywng :
Ml into Kis: aéademy, and 2"
new: feene infiantly piefenited itfelf
W' his vigw £ Fere he 148 detefi’
mﬁ tHiAg Which ¥ Royat®

colle&tions.
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colleRions eontained, -and he was
100 ‘drdert in‘ the profecedion of;
his are not to profit-by the vppor:
cunivy: Hei copied feviial ofiahe -
beft: paintings of Tirisne,: Rudens -
and Vandyke, by which he greatly:
improved hi# method of coleur:;
ing? ‘After.a proper:time thos: <
fpentrunder the eye ‘of Velazguen,
Murilieoeoarned toSeville; and’
began vovefume the pratice of his -
art, but: with fuch advantdges in*
poind of improvement, and widk®
fo-mmch force of nature ‘and ¢xs!
preflion, thae his: fellow' ¢Rinény:
were in-sftonithment, ‘and as Mgl
rilly- wasrof a folitary and ftudious |
turm ofimsind; it was repeorted g
nerally s believed; “¢hat. he had:
foqn&’cefw’wmfelﬁm Yoryeretived

7 meng
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et for the purpofe -of: wictofes
‘application;te:the ftudy of: shatune; :
-and:that the pretence of am: expes:
-dition- tQMﬂﬁﬂdW&S hed outto:
-cover the circumitance of-his non--
-appearance #t- Seville. He now
performed. his firft great wark in.
frefce, -being.the Hiftory. ef San.
Francifco, ftill to: be' feen-in:the-
famaus . cloyfter -of -that-conventy
all the figuses in this compoGtion -
are portraits, in which praftice I
am: inclined to think:he. perfifted; .

for it is.in a clofe and- distely: doni-

" tation, of netare he principally, #x-

" -cels;. all hisforms bavea mationsl -
peculiarity of air, habit and coun- -
tenance ;- nothing of the academy -
is: to ' be:difepvered in-his groupess -

His. Maedenaas, his Seintsisndseven

AN N ) v hlS
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his Saviours have the,Spanifh. call
of featusss; aad though he often-
times adopss.a beawsiful expreffion
of nature,.thergis gcncralgy a pea-
fant-like. fipplicity. in. his ideas,
holding a middle place between the
yulgarity of the Flemings ang the
elegant gufto of the Jalians. In
bis Rutics we behojd the life j-
flf, with a minute obfesvance of
Coftuma. There ar¢ many figuzes
of Chrift at the age of eight or ten
years,, -of magic luftrg and tra.nfpa-
rency of, hue,, with.a Qhara&cnmc
expreflion of the eyes, that appears
to e 1o be peculiar 2ot by itfelf;
fill there is 2 mark and caft of fea-
tures,. that . to. any man who, is
verfed ig Andalufian countenances
will. appear frikingly pqovqncta]
Hxs
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whete it & of neceffity impaffioned
or mﬁamed it is the zeal of devo-
tion, the influx of pious infpira-
tioh, and never the ‘guilty paflions
hecxhlbi-ts ; infhort from what he

e feparates what he feels,
Ms within himfelf the coun-

er-type of almﬁ every objed

dcfcrxbes So far from having
‘ever qu:ttcd Spain‘as Jeachim ds
Sauda,rt and- others have afferted,,
1 bchcve hc never made a fecond
Journey te Madrid: In the year
('670, when he muft have been
ﬁ&y fev%n years old, an Immacus
latc Conccptlon of his pam:,.ng
was cxhblted at Madnd, in the
great proceﬂion of the Corpus
Chnﬁx, 10 the admn‘atlon and ﬁu«

< liadl

-.ﬂ‘f:.li'.ii many
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many of’ hxs works could not then
haye reached’ "Madrid, much lefs
could he have pra&lfcd 'md fefided . -
in that q,apjtﬂ, }vhcrc thid’ px&ure
was revaﬁibd as fonew and ‘extraor-
dindry 3 phenomermn, that appli-
cation wasxmm;dlately made to his
Friend Don’ Franmfco Emmmentﬂ
10 mterccde with hin to come up
to' Madrid ; and this was donc by
order ‘of ng ‘Charles th}.‘f IId,
then on the thronc, with'a promlfc
of appointing hirri oné of hig Royal
Artilts 2 "Murilk, whofé lTove of
retirement and attachment to his
native city of Seville was not'to be
fuperfeded’ by "any confidetations
of :intereft or ‘ambition,’ excufcd
himfelf from ‘the propofal on ac-
count “of “his " age; Emminente

A I2  finding
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ﬁndmo' it 1mpomblc to prevail
with' hlm to accept the royal offer
of becoming one of the court art-
ifts and of refiding at Madrid, was
commiffioned to defire that he
would fend up fome fpecimen of
his performances, that fhould be
equal in merit to the pi&ure he
had " exhibited at’ the folemnity
above-mentioned, for which ‘he
ihoula be rewarded with fuitable
mumﬁcence To this “meflage
Mirills covld oppofe no abfolutc
éxcufe,’ but at the fame time éva-
dcd an immediate comphancc by
requlrmg a longer fpace of tirme
for cxccutmg the commiffion, than
- 'the’ impatience and turloﬁty of the
ch could dxfpenfe ‘with : In’the

mcan txme thereféré Emminente
" 3 was
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was_ cmployeq in, procurm,g fome
- pieces of his painting f for the qual-
Colleiqn s and hearmg that Mu—
rilla., had.; gtvcn his- uncle Caﬁzllo
. painting of San Juan jn.the Dc-
fart, he purchafed that famous plc-
~ture for the fmall fum of 125 doI-
, lars, nQwin the,palacc of Madrld a
yery. bcp,utlful fample of the ma&er'
Lin hxs clcarcft . manner;; few(:_; al
oyhers were aftegwards obtfthqgl,,
-and now remain in the royal Pof—
-feflion, partxcularly one of excwl-
-fite beauty and expreﬂion, repre-
‘ fcm;x,ng the Saviour carrymga lamb
.en his fhouldcr The bulk of hxs
: produ&wns are ftill to bc fo{und at
.Seville, and thc ch&: abovc mqn-
_tioned, whlch \Partlcularly refers
10, thc works of Murzllo ferves to

i3 “fhow
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fhow with what jealoufy the co’ui‘t
of Spain guards the poffeffion of
thefe valuable remains of his art.
‘Befides the famous cloyfter of San
‘Francifco, which we have alreddy
‘noticed,. there is at SeviHle in the
¢hriftening chapél of the church of
‘thé Miracilons Paduan a celebrated
picture by this- author, ‘reprefent-
ing San Antonio with Chrift under
a glory of Cherubims; the back
ground giving the perfpedtive of
pArtof a temple of admirable archi-
te&ufe; ‘and by the fide of the
Saint is‘a table, on which is placed
a jar with lillies, fo. naturally re-
préfented,. that the monks relate
the ftory of a fmall bird attempt-
ing to teftupon the ﬂpwers to pick
the feeds; a compliment, which
probably
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probably hasibeen: paid eo ‘many
an- ifetion arfift; . buc, which the
Fathers after: their iannér-enlarge
uvpon wifh rdpture. - It is dwelling
longer -on -2 trifle- than it merits)
to ‘obferve “to-the reader that the
“whele baek ground of this-picture,
including the Wilesin queftion, was
put in by Faldez a-contemporary
artift, - fo'tHat we muft reft: olie cre-
die' of ' Mursllé ipon foma better
teftimony: thar that -of' 1he monks
afid . thieir. firtall birds *.  Inythe
fhmie:chirich there-are two ﬁncpor-
traits of :L:eander and Midor;- bro-
ther$ and archbithops of ‘Seville;
~::1ib twh compoﬁtimis of the:birth
e Valder wag Born in %ehﬁeﬂxzéé,
“prefided in’ e adadelty theve’ 'f6r mamy
¢ yeeirv aad zmd gf v palfy inp6d1. 24
hieg v i 1 4 of
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of our Saviour, accompanied with
Angels and-a glory. of Cherubims
in his: beft manner and brighteft
colouring. In the church of the
Capuching in the fame .city they
have no lefs than fixfeen pictures
upon .canvafs by Murille, one of
which he diftinguithed by calling
it Su Lfenzo; the fubjet is San
Tomas. of Villaneuva diftributing
alms to a number of poor objetts :
In this compofition the geaius of
the painter has its full fcope and
difplay,. 'which was never fo hap-
pily employed as in the reprefentas
tion of nature in its fimpleft and
moft erdinary forms; the perfons,
who “are . receiving the charity of
the Saint, -are difpofed with great
vanety «of charafter and effedt, par-

ticularly



-[ 331 -]
ticularly a wan in the fore-ground
with- his back turned to the {pecta,
tor, that has a ftriking force of "
clear-gbfqure. In the high altar
of the faid:chirch' is -a picture fix
yards in heighth, reprefenting the
Jubilee of the, Porciunaula, illu~
-minated with. a glory; Chrift is
drawn with . the crofs. looking ‘at
his Holy Mother, wha.-ftands on
‘his right hand: in the: act:of - inter-
ceffion to him for the. grant def-
cribed in the pi¢ture, with a va-
riety of . heautiful Angels attend;
ing; this altar-pigce has been ce-
lebrated by all artifts and. others.
who have feen. and .examined. it.
In the Church of the:Charity
‘there are{evera] pictures; particu-
larly one which: veprefents Saing
L Fobn
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SYobn'of God carrying ‘a poor man;
ah'Angel fupports hiwrih his cha-
ritable office,” and the Saint -re-
gards him with = look of venera-
tion and gratitude, that i§:beauti-
fully contceived. Fhere is in this
church a picture of Saint Eliza-
beth, Queen of Hungiry, in the
at of healing a poor leprous-man;
a Mofts! firiking the Rock, and a
repreféntation of the' Miracle: of
Loaves 'and Fifhes, 'in which 'he
has difpofed a numerous 'colieQion
of ‘peoplé in fo marny: dtrknades,
with fuch va’l‘iety’of dreflesy: fees
andages, ' that it forts oneof the
moft! ’{tmcino' /groupes any whcre
to be feen i b d o oy

- " Muritde ;ex'ecute& tany: 1p1&iﬂ‘§s
fbr-cwsi:ndmesis et il o be
) feen



‘ [ 123 ] _
Teenon the high altar of the church
of San Phelipo Neri ;, alfo 4 grand
compofition on a cahvafs near fix
yards high, reprefenting Chrift
with Mary-and Jofeph; and above
God and'.the, Holy Ghoft. with a
glory of. Anggls,, in the poffeflion
of the family of Pedrofoy ; a
Xn she ity of Grenada  fome
wnrk,s_.bf Murillo ate to be found,
partlcularly a Good: Shepherd
greatly celebrated in the Sanu-
'a;.y‘ of,_the . Nuns of the. Angel s
alfo. 2, fmall piece in the Prior’s
cel¥ of the Carthufian conyent, re-
prefenging the Immaculate Con-
ception.. Thete are fome at. Cor-
dova on feriptural fubjedts in the
,poﬁeﬁ'nou of the, Religious, ‘and
many. are in private hands through-
. out
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out ehc kmgdpm, but of; thefe the
-moft valuable belong to the Mar-
_quis de Santiago at Madrid ; they
“confift of five grand compofitions.
.exhibiting the Life of Jacab in the
different periods of his hiftory, as
I before obferved; thefe pitures.
‘were originally in the collection of
_the Marquis de Villamanrigue :.
‘The. firfk defign wasto.have had the
Life of David painted by Marillo,,
andthe landfcapes or back-grounds.
by! Ignecso Iriarte of Seville, who
‘excelled in that branch of the art ;
‘Murillo defired Iriarte.to.make the
.landfcapes and he would after--
‘wards place.the figutes; Iriarte on.
the: other hand contendeg for My.-
wiljols:placing the figures before he'
th.llagl upithe hadk-grounds; to re-
o0 medy
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medy this difficulty Murillo. exe-
«cuted the whole without'fridrse’s
affiftance, taking Jacob’s hiftory
inftead of David’s, and thuasit.came
to pafs that thefe extraordinary
pi@ures remain a monument of
Murilld’s genius in every branch of
the art, 'and a treafure truly inef-
timable in the poffeffion of a fa-
mmily, -which by the precaution of
an abfolute entail has giarded a-
gaintt any future poffibilivy bf alie-
nation. The fame gentleman hrs
a Madona with the-infant Jefus,
highly finifhed and in moft perfett
prefervation, the Madona painted
to the knees ; I have an ehgraving
" from this picture : - 'Fhe Madona
appears 'to be a portram, ‘and not
orf a bcaunful fubje@ iristhis piece

the
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the art is much fuperior to the de-
fign. . But there are in the fanie
colle@tion two full-length pictures,
comparions in fiZe and ‘éxcellence,
which are fuperior to all the works
of this author in the Royal collec-
tion, -and ‘which no ftranger of
tafte, who™ vifits - Madrid, “fhould
fail tofee ; the one a Saint Jofeph
leadmg by the hand a Chrift of the
age of eight or.ten’ years,and over
head a- ‘glory of Cherubims, the
back grounda landfcapein a grand
ftile and. exquifite ha:mony ; the
other, 2 Saint Francis Xavier in a
fublime and clevated atritudé, his
eyes raifed to Heaven with great
fpirit -and. enthufiafm, ‘whiltt- a
ftreamof light fmites ‘on his breatt,:
whwh is bare; axid vifiblyiconveys

LT e to
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to him the infpiration of the Deity,
previous; to, the commencement of
his miffien amongf;the favages of
America,, rep:cfented at; d;&ancc
in the, back ground in 3 confider-
able - groupe amidft a fcene finely
varied. with fea and land. - Thefe
two pictures are fufficient, to- im-
mortalize. the name -of Murilo ;
they appear to me to-poflefs every
perfection, . of which the art is,ca-
pable, both in refpect of defign. as
well as execution: As Thave neveg
received. any competent.idea of 3
picture, fram dpfqr%ptlon, 1 may
reafonably  defpair of conv&ymgi
any by it. . ‘

I have.feen fc’vcral pommts by'
Murills ;. they. are,in:<general z-
fimple .repirefentation of i nature,

- 9 - according
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according to truth, without any of
thofe ingenious aids and devices,
by which modern artifts, efpecially.
thofe of England, embellith their
tharatters, and beftow employ-
ment and importance uponthe idle
and infignificant. In the church
of the Venerables at Seville there
is a portrait of the Canon Don
Fauftino de Nebes univerfally ad-
tnired ; he is attended by a little
Englifh dog, at which a parcel of
eurs are barking, the whole ex-
prefled with fingular fpirit, and is
the only emblematical accofmpani-
ment, that has come to my. notice
in any of Murille’s portraits.. I
have never heard of more than two
portraits of himfelf by his own
hand, from one of thefe.I'am told

- o an

-
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b enoravmg wasmadein F landerq
by ‘Nicbolas | Amazurino,. Murzllq
was in his pcrfon graceful of 3
inild and humble dcpon:mcnt and
an expreﬁ'we handfome countes
fance; to the allurements of - m-
tereft or ambition he.was cqually
infenfibic ; he refifted, - 4s we have
feen, the oﬁ'ers of Charles, and ag
his death was found poffeffed ot;
“one hundred rials, which he had
received the day beforg, and ﬁxty' |
dollars in a drawer ;. He was in hls
feventy-third year, when mount-~
ing a {caffold to make a painting;
of Saint Cathenne for thc convent
of Capuchins at Cadxz, he fell,
and, having already a rupture,
bruifed himfelf fo as to bring on a
violent increafe of his diforder;
“Vou. II. + K but
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lng;z fych, wap the delicacy of. his,
n;mu;, that bemg unwxllmg 52
expofe his infirmity to the. exami-,
nation of a furgeon, hc fu&'crcd iny
ﬁlqncc, and after fomc days an-
guxfh a mortification takmg place,l‘
with perfe compofurc he refigned,
a hfc,‘ tmgcd with no. othcr excefs, ;
but that of an mher}eqt mpdcﬂy‘,
to whxcp havmg repeatedly fa-o,

aviad

crlﬁced what is gen?{ally eﬂ:c¢mcd
gave up  life ltfél? e Fai
Claudzo Caello, of ?. ;’gfgcﬂasb]c,
Portugucfe famxly, was a, native o,
Spain, born in Madrxd in thc f¢-
venteenth ccntury, but in what "
prccxfc year I have not been able €.,
to afcertain ; he was a rclatmn q{l |
the {amous painter. A/on/o Sanchez
Coello,
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ohfourity :in which they -are ishe
eiured; ‘and I gueflien if his name
fis ;yee found. its"way bejpond the
confines of Spaih or Portugal; as
he' was 2 native of Madrid and ree
‘fided there conftantly, except when
‘he was: employed in the Efcorisd
as .2 Royal Artift,:many: monu-
‘ments-of his genins. are -to. be
found in the conventsand churches
of that capital ; thefe I have traced
.with an affidbity that  has ‘been -
richly . repaid-; for theugh I have
bad  continual oceafien to-regret
the difadvantageous pofition of his
.pictures in thofe gloomy repofitas
ries, yet with the afliffance of-a
moft - brilliant : climate: and the
kind offices of the Fathers-whomX
-have ever found - ftudious. co afiifk
. ¥ ‘my
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my curiofity, T have feen veéry’
excellent produtions of his pencil ;'
and theuigh - cannot abfolutely
clofe with the enthufiafm of fonre:
of his- living "admirers who fet.
@oello decidedly at the head of the -
Spanith fchool, preferring himv to-
Murillo, Riberd:and eéven Velaz~'
giez, yetthere ean be né’doubt:
but he is te beranked in - the clafk.
of the firft,! though perhaps not
the firt- of the clafs.. His-ca="
pita¥ pictureide da Colocazion .de
las “Santes Formas, 'on which he’
expended feven years labout, s
af amazing compofition, and dew -
fervedly maintains its rank at the’
aftar of the grand facrifty of Saint
Larenzo in the Efcorial, thougl *
iicompany. with .the produttions *
ST K3 of
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ofRapbdel; Tiriang and thegreats
eft:ltalian and Flemifh mafters. . ¥
do not' remember ever to have
Ron!fuch a firiking:effect of clears
obfcure and force of - perfpedtive;
Yn the:groupe of perfons-who forny
the grand procefiion of the .collos
cation: there. are to.be found the
portrai® of the Kingvand all tha
ptincipal” nobility: of ) his' -cefirt,
exceuted . to. the life: itfedf; every
thing is traced with the: moft maf-
terly and detetmined.penvil. -Such
a majeftic.and orderly folemnity is
obferved inthe arrangenient of hib
figures; as befpeaks the art of dhiw
compofer, .and fuits thedignity’of:
- his.-fubje&; all the. accompanix
ments are in fuch perfe@ harmpny!
and thc cnlourmg af theparsifa

. 5ich
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rich and glowing with fichfqréible.
but. clear refief, that it formsithe
moft ravithing fpectacle, thas art
can form, nor is it eafy to'call..off
the attention to the other :gredv
productions- that enrich thisiind
eftimable repofitary; -till the gyeis
m. {fome-degree fatisfied with-this
fisiking'canvafs.ll ¢ - o ey

.- Ascthis! pifture:is- undéarbtediy
dmchcfﬁilzufné of :€oedlo; it wilth
not be hecaffatyto enter upan amis
nite. enumerption -of -his woekslim
the churches-andconvents:6f Ma+
drid,. Toledo and “Zaragpffa:;.io
will fuffice-td obfervethat there i
doNarivity By :this ‘mafter’in; the
royal; colle@ion’ at Madtid; 'whiel
hangs in’ che’ fame room with the
AXloratipn bf Rukens and is:d:phes

g K 4 ture
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tuge. of . avery. high prctcn&on; tho
in fuch a.neighbourhood. In the
c}:apcl of the nuns of Saint Pla-.
cido . there is a large altar-piece
of Coello’s painting on the fubjeck
"of the Incarnation; the Holy Vir-
gin is difplayed in the center of
the piece, above is a glory. of
Angels, .and in the fore-ground a
groupe.of Prophets and Sybils who
announce the coming of the Mef-
fias. - This was the firft compofi-
tion of Cvello, and was executed
by him whilft in the . {chool of
Francifco Ricci, It is a.piece in
high eftimation, but the unfavour-
ablc light in which it is placed and
its great height from the eye, (the
ﬁcrurcs being only of the natural
ﬁzc) fearce allow the dpectator to

form
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farm. any judgement of:its exoebs.
lence. In the fame altar-picce, and,

in various parts .of the.fame chas+.

Rel there are many fmaller.paint--
ings of Coelle and. fome {light
fketches.in the pannels-of the ala.
ters of diftinguithed meritz Bug
of all the remains of this mafter
thofe which in my opinion.defgrve
to be ranked next to his altar-pisce.
in the Efcorial abovementionediare,
two pictures upon ‘canvafs in the

valuable calle@ion of, the Carme-
litifh convent in. the great ftrect of
Alcala; but thefe 2gain.arg infuch.

lights, or more properly in fuch

want of light, that our gratifica~-
tion fcarce balances our: regret: :
On the whole it appears to me -
: -that if Coella’s. wark.s could be

' rcpncvcd
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rebrieved from their ifopriforiment;
and’ .were favourably -difpofed a-
mongft the great -collettions of
Europe they would hold a -wery
diftinguifhed rank, wherever they
were placed ; of all the mafters of
eftablifhed ‘name and charatter ¥
am of ‘opinion ‘he. moft refembles
Baalg: Feronefe ;- his ~draperies,

colours andl charatters: are moftly -

of that eaft and-his ~compofitions
fully on -a level : In the: nude 1
have feen nofpecimeds'and T amy
inclined 1o believe theré are few
if any ta be.found. Tm:the pic-
tures belonging to the Carmelites;
which refer to the légends-of two
Sainits, jof which I have loft .the
révherobrance, he is as: hatural and:
ﬁnpic:asm-xlh, but-with fome-;

liv 6 what
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whatrlelk mofticity’ of unkhwessido
is in-ho cafe o proud and fwelling
a8 Velazguez and though e has
fimgular force in his clear-obfeurd
he 'is ‘mewer o black and inky:iab
Ribera, nor does he like hitn, mayw
tyr-his Saints-or delight in'{béass
of terrdp; dldwough Ceells was s fo
remarkable for a: melancholytand
facurnine: appearance: that -2 0d¢p>
tain: eligioos @phyfiogdomift-obiv
ferving ivito Franoifco Rioci phre-
di&ted: boldiy in :disfavour: of +hig
genius;. Rredd, with! whom this pus
pil: wasisim Thigh. efteerm, ovepliedy
Pres Padre virtudeyoencon feiates:
o Upon:teerdeath: of Framels: o
Herreva, HKing' Phillp the IValk:
promisted€oello to. be -onetof hixs
paintirshar theiinfligation-of Lo

wmew 3 reno,
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refi¢> . and. it was pot till- afedr - thine
dgath, of Carreig, as well ss of,
Frarefeo Rici that Coeddo begun to.:
peint_his famous, picture. of the-
Collegation; when, he had .com-.
pleated that work. he returned- to.
Madrid ip the year 168y, liberally-
rewarded, . In 3 fhort time Fuca:
Jordang was invited into Spain by
King Charles the 1Id to. paint the
frefco of the great. faircafe at the
Efcorial apd for other works, His
aprival, which took place. in 1694,
was {o deeply nefeated. by Coelio,
that be totally declined any.other
underraking, .¢xcept putting. the .
laft hand .to his. great picture of
Saint Stephen. for the church of.
that Saiat in Salamanca, which
having finifhied, he.exhibited it in
L - the
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tis gAlerg of ithe’ ghintless e thee
Pardo to the admiration - of - thE
wwhole coure and ‘o lefs {o of ¥or-
. davo imfelf. The refentful fpiricof
- Coellenorwithftanding this teftifor
ny cotld nevet beinduced to-brodk
‘the interpofition of a rival, and aft
ter ventihg himfelf in many‘biteer
fatires'aitd inveives againtt Yord
dano, to-which he was naturally tos-
-muthadditted hefickened and foor
after died in 1694, to the general
-regret of alt who atimfred his many
_great and eminent talents; *with
this thelanchely aggravation to thé -
regret whith his 'death uhiverfall}
octafioned, that it was owing to
 the effegts of envy and chagrin opes
-rating on' a ‘moft implicable tem-
S T S _pép,"

.
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- peryrwhichiull: iy praident taledey
couid aptconguer or corre&.
o Dow Fua Nofo de Guevaraybors
‘jmiMadsid; was » {68 of the caps
2gin.of o guards of theViceking'
of Arragon, under whofe progec-'
" tian B wesput to-ftudy printing!
undey -Dw: Migneh de: Monrigne 2
feholanof Rubes. He afterwtirds -
remeved vo>Madfid anti betame 2+
fchotar of .osfe "Clmd’s, and- is*
fuppofed to have excétléd his maf-
tees.. Horefided chiefly at Malaga'’
where he mmyried e lady“ef noble
bireh: . #ivthiy ciey he' did it his !
fixty-feventh year,: 1648: 1+« -
Lasa: Fordans's works Vit Spain’!
are both: numdrous and confidéii”
able: He arrived atMgdridin Msy
169mby thc invitation iof *Chatléy **
: the



a3 7

tage;



T tds ]

holyt mafs’ of ftone-wbrk +of -the
dulleft hue, unrelieved by any ot-
der or ornament whatfoever. He
remained in Spain till the death of
‘Charles the 11d and accompanied
King Philip to Naples in the year
1702; in that period he executed
.2 number of compofitions in vari-
.eus manners and with various de-
1grees of merit at Madrid, the Ef-
.corial and at Toledo; His frefcos
in the Buen Retiro are well pre-
ferved although that palace is quite
‘difmantled, and are wery fepu-
table productions. His facility in
affuming the ftiles of different
mafters is'well known, and Charles
N 5 . the
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the {1d never put his tabéntd '@
better ufe, than when he employs:
ed them in copyimg his eapital
pi¢tures. * Some original hiftoriés
of hi$ are admitted into the tol”
le&ion at the New Palace and that
colfection' would cerrainly: be- o
fafferer by the exchange if his Caa'
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Spaip, and elfewhere ; impaticnty
tp feturn to his native country, he.i
did not, long furvive, that withed: ;
for: cyent, and died a5 Naples in .
1704 3t the age.of 76, His fchool,
under Francifa Solimena languidhed -
for.a time; but Italy afger this.pe--
fiod. produced. few o..np paintess:.
of goy eminence. il o g
.1 have now carngd 1down . .-,

account 10, t.he dcatl;,,qf Charles.
~ the 1Id, which conclpdes, the fer,;
vcnt.ccnth century, apd; qu.g;gﬁ 5
ther family.on the thraag PASPakR. -

Beyondthis period 1 jiags. purtvedo
no. pasticular gRQUiricss s 10 the.
 prefent fiage of ats and impregev
mgnty in Spain few peoplp- ¢ dm .
need.of informatiog, and J. fhenld:;

1w}lmg.ly draw any compasifents.
SRETRY: R 7‘ nwmh
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which’ might not be -in favour Bl
living profeflors. ‘If Spain’ dumng’
the ‘prefent century. has not" pnﬁ
daced: fo many eminent paunters
ad in thofe we have been. reviews!
ing, the circumftance is by o)
meins pecalidr to°Spain as 4'Kin F &
derm ;- the ‘dectenfion - has beeh '’
great in Flanders and-in Frante, '
inidtaly itrchgreater : “ThePhices.
of -the: HBOIE ‘of Bourbon, ‘who’
have rctgnch ih ‘Spaifr, cinnor be'
charge®-with“having ftarved: the.
catfc,uf"éi’ﬁeﬁ(‘,e be the meafurc ;
of ‘chicdtiragbinént: The Wariteit”
advififer OF Menps & fifl nbtvbm:nré
to - fay* thine His uqus were bt
duly donfidited and ‘réwarded by
chis- p‘r&'dn@‘%ovcmgn, in - whofé,
,payﬂ'md Emiploy he dieds - Tﬁc{'

4 AR L: 2 reputanon
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rcputztxon of this artift ffood hight
in Europé, perhaps the higheft 5
But he found rio folid encourage-
ment until he went Thto’ Spain; in
Gcrmany hé' painted” mmxaturcs
dnd for England he painted co~
pies; he was a fugltlve from Dref-
den and a beggat' in'Rome; in
the court of the Catholic King'lie
found honour and emolument and’
excrcifed his art in‘as refpe@able 4
ftile as Titiano did under Chatles
the Vth, Coellr tnder l"n"hp the
Ild, or thazquez it the ‘fitbour of
Philip the TVth': Cerbain'it'fs that
under thefe ‘Phinces” Spiin ‘pro-
duced many crﬁmcnt‘ painters'and
was reforted’ to by the moft &
tinguithed foreign ‘mafters ; “bue
tc:thcr :he good fenféof Charles,
the
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%dm (asn‘t“hc refilf of' & graCc and
vour, thcy 1llummate the country
‘which receives therh and’roufe ‘fts
‘@fnuraﬁon ‘but when tﬁey enter
ity as it were’ by pfef%x 1pfxo'n and
autﬂon‘lty, it is much if the Ratives
in fuch a cafe aré ‘ot either Auf-
r1c3 into viblente by refénrment;
dr rendéfed langpla and"ma‘mmatc
by gfgair : “Perhaps 3n ené;uu'y
}nto the procecdlngs o8 this' Cen=
tur would fhew tha{ bothhtﬁefé
con“cqucnces have" obtained’ By
tﬁr'n's Jn E’é éa‘t’fé of §pam Labl-

tudes an& chara&"crs gaturaﬂ i
ﬁmﬁar w1II &5?&‘( bc Brou HF 16:
to c.fmta& and "altidnc “J',)‘ édd Ifhb
the axbltrar); Bad" of foree fﬁa
i)e dthém’iato témrpbfaﬁf af "{7 -
mﬁi’én‘ égalnﬁ tﬂé’@f‘afﬁ t‘}fé‘x‘é

[ .
! ‘much
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Tmuch hazard in the’ compu‘lﬁﬂh
‘and no fccunty can be placed in
fuch uncertain acqulcfccmce. 3
It would not be eafy to aecourtt
1for any rapid decliné- ot fadden
‘dearth of art and fcience, wﬁ"e:’c
thcre has bccn no want of errcou'-
’ gemcnt or fcarc1ty of emp}oy,
unlcfs by rcfemng t0 fom" fuch
.ov'er-rulmg caufc, as T allude to®
' People, who are curious- to find a
“natural’ reafon for cvcry event in
“the hiftory of the haman mind,
“have in the map of their difcove-
.ries laid: down the fprings and
fountam-heads of genius in certain
ha,ppy latitudes, as thofe of* Greecc,
Italy and Spam; bue: at the fame
‘time that a proper temperature of -
climate is.acknowledged neceffary
{ e, o
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M the.jenercife of feveral elegant
aartsy -and perhaps for the invefti-
.gation of many weful {ciences, yet
+he -hypethefis which fome adopt
M far fram (atisfallory s it would
wot-be eafly to find -4 realon npon
Aheic principle, whyshe Athenians
fhawld be ingeniqus and the The-.
bans:.dull; for whakever may.have
-been faid.of the fogs of Resovain
-postical ridicule, truth would tell
s that itwas the thicknefs of insgl-
Je&in the native which gave she cli-
mate its Gharadter, and notthe-gli-
- maate which cendenfed.and clouded
#hebrains oftheinhabitagts,, There

- isreafonto believe that ghe natives
af 0ld Rome, who were fo,diftim-
+ guithed. in-fcience, -ware defedlive
88865 their painsers,. Jeulprors
£ s and
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:and archite@s were Gpevksd! nw-
dern Romic :on the  contrary-has
figured imose 'in arts.and lefs.ip
“fcience, -than any-other ofthe itu-
iguaatad dtases of Europe’; i her
-climate in the mean tithe has un-
dergzone an alteration, it has.ves-
tainly: .changed . for ‘the worfe:
‘Wherens the air.af Madrid by the
:améndnent of its police miuft be
‘gyeatly: betver, than it was when
the ‘Auftrign - princes. face ‘on the
throne; -and if climdte is eves-to
come into confideration, as 2 Mo~
‘ving caufe of geniug;: i will lesye
‘us-at alofs to guefs what kind of
Anfpiration oould. be -drawn - from
the french: .of - Madyid - in, times
‘paft, which its prefent Rate of pur
‘1iey is pot tompeent to produce;
. for
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“far' my part it is matter of fur-
“prize to'me; not only how talents
could be exerted, but, rather how
hfc could be endured in fuuh ap
at.mofphcre If men- wilk abfo-
\utely- account for every thmg by
fyftem, let them take. that of cli-
ate, it will ~ferye as;well. a§vano-
ither: But ta fpeak. na,tp;apy in thie
,.fcafc, it is obfcrvabla and w;thout
‘g -doubt that the manners are
'chang‘mg, the- h;gh -mrf¥hded inde-
'pcndcnce of. tl\e Arragonjang and
‘the feady dignity.of the Calhlxaas
‘arein dumvpmc, ;hoehuxctws,agfl
~CONveRts- fatum‘ed ‘with, xire) no .
Jonger me.ke any. danaqcb upap
‘the arts; ‘the "good thhgrs jaye
<made a - full fmeal and; are, fallep
,aﬂeep af;cr its When mxglﬁgrs were
o chofcn

T DO
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‘thofen'from the body of the Niobles:
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" rapggy, 16 4he light of the fun fst0
. ﬂ;m(.; ¥pon nope bhut mercenatigs
and jptruders, the natives who fit
. .the fhade may murmur for 2
whiles  but when the  darknefs
thickens agd the pight Glls heavy
upen. them,, their faculties wilk
&rpv sorpid gnd. they wil feep
3wy their lives and, theip refepts
ments. jo lazigels and. gbliyion:;
Whep the duegs of the vulgar arg
ftoysrihepablgs apd madgrulers
of . the . peqple; -all. qopditiang -of
wen:will be; overthiong,, 40 o
will be, fonad dn bis proper clafy
and ftapion; the clevatadgaery will
gahibit but ap-awkward, fppicacion.
of greatnc, - and by Hoy. 3
Yofder the beight fo- much lowsn
%“ be,the £l -of the. pgvexen

[ 413 Pteﬁ
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wve deftrudtion of - dne - Tivess: of?
xoen;:than fome: hm:donc of their
;epufemamms, but inflances: of ;
thisfort do not abound,:and fgr:
the true defiruive. fHirit: of baiu
barified am .apt to think. mothings
vevurequﬂcdywrtbwoqghﬂpmdd
fanatic y: fucky devellers of mdnkiad::
are: levellers. indedd; (indidhe 2no0
nale :of - their mm_phlrfmmﬂthdﬁ
facking of Rome' 20 ithe: Jaterconu
fagrationsin bwbcapimbamay give !
the clsllengokoill dhinedbfpotifin 1
;teradf'dvtﬁmu' hlu: 3f0undu_tion it
focleyy> 2aiiu o sivin sriw argesl
’I’ogouhp;k ho' eheﬁﬁlbye&\h&un -
'fomvs,.:n 45 bue. jufl; o abfeeve:
that/the.public:works of *che: pres»’
fent reigning. family-in: szmsh&vt“"
_been both. nummusm Ragni-
g ficents




B ogg ¥



[ s6o 7

ﬂmpcs of ﬂowet—bafkets and pyra—
mids tp their primitive levels, or
to tricklé down 4 flight of ftairs.
into the oval inclofute of 4 marble.
bafin. 1 need not obferve that
thefe gardens are laid out in the
French tafte; the couttiers boaft
of them and perhiaps in reality ad-
mire them; but - gravcf people.
think- that ‘the Wood-nymphs of
Caftile are npf bencﬁted by bemgh
tricked’ out i the’ fupper}( ar;d
furbelpws of chfa:lles o .
'Ihe rcmovals of the Court freh‘x
one, Sitid or “country, ‘palage to
anothier are regulaf t6 2 day; m:,.
truth every mévemcnt of the pre-
fent Soverexgn, whcther of bufipefs.
or the chace, is methodxzed to a_
minute ; the fpring if apportxomd
to
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to Aranjﬂez, the }ummcr to $an
11defonfo where the heats- in pére
are avoided by pafling to the
riorthward of the Guadaramasy
the autumnal months are {pent at
the Efcorial and the winter at the
Pardo; whilt fome occalional but
{paring portions of the royal refi-
dence are beftowed upon the capi-
tal: Of all thefe royal Sitias fo-
reigners have gcncr:illy agreed to
give ‘the preference to Aranjuez,
and in my opinion it deferves to’
‘be preferred: Thave neveryet me’c’
with elms of fo magnificent a
growth ; the du&s wlich are’
trained from the Tagushave forced
them into an a&omihmg Tuxuris:
ancé, and the difpofition” of the
avenues and gardens, though in

“Wor. 1L, M tafe
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tafte, ,pf,morc formaln;y than is now
,a_ppro!cd of in England, has more
yJocal merit ‘than_any of a.newer
fafhxon would be found to havc ;
thc rencgado Tagus, which deferts -
i xts native kingdom-to give a h;r-
bgur and commeree to Lifban,
_has at leaﬁ ubcﬂ:owcd verdure and
“refrefhment upon A:anjnez in its
paffage: 1o fome, of the fountams
a,nd in thc partcme adjommg to the
Palace there are. famchs of cxcel-
lpturc 5 .in pgmcular a

groqpe ,by A}fxandrq Algardi. on
the, pedeltal of . wh;g.h Philip. the
.Iud has caufed ta be engraved the

. Aate Jqf the year 162;,;; fome Tri-

. tons bydlwy'o Berruguete, and fgme
" fatues by Pompeyo Itmu With

X rcfpc& to thc palace bgth. in pmnt
i wof

]

IR
et



* Bf'ornmnentznd v‘onveméncc mﬁchv
“isowingto thei unprchmcnts rhadej
"By Philip the Vth and’ Ferdlnand
* the VIth; the new chapel,’w ch’
“'has beén erefted by the  hrefent
"Kirg $pbri'the plan of thé" n)‘al'
~igfchite®’ Sadatint, s a moft &ﬁ i
"‘ﬁtc" model oF Beauty both i -
*fign aAd exrfcutxon P odbiyet s
PO RS ey pahcé of Maﬂri&, ‘ag
4 fingle! ed&’ﬁce, is proba%ly e
*gmteﬁ wotk 'in' Eumpe o the
5 prcﬁtnt'béitdry ‘T dnltient catle
Mof S Madrid 1 ﬁlppo‘féd ‘o havg
g drbated By ng Alonfo ‘the
ek awd'dverthrown by an %arth-
uake?' Heénty the I1d built o the
91§l Toundatlon, and chry E’he
I{’th made additions to the edi-
ﬁ'ce 'I‘hc' Emperor Charles in the

M2 - year
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yéar 1 5 37 began to moéermze and
1mprove t’hls palacc, but rnade na.
great advances for the remainder
of his feign; Phlllp the 11d was
éccupied with his foundatxon '
t%e Efcorxal but thc two monarchs
ana ‘Beautified the antlent ﬁruc-
ture ;. fome works iverc' alfo’ added
58 Charlcs the IId But thc wholc
Was ﬁnally reduced 1:0,1 afhes | on.
%nﬂ:mas evcmngm the Year 1734. .
is event dctermmcd Plnlxp the,
Vih'to éred a new palacé upon 3,
feale ?confug‘nmatc ma%mﬁccpce iy
the arclute& he chofe for this pury,
pofc was tTlC ﬁl&e bo;z Felzpe fz’u- .
Yarra, a pcrfon of {upenor ta]'é,‘n}s
and high in reputauon ghrouo ou;
511 Tealy for many exhinent works. |
. 8 This

N
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9,t‘ @.te.and all the appendages of
~ geyaltyin the greateft extent and
- fplendor. "~ This model is yet in
«exiftence and was thewn to me by
_the royal architet Sgbatini before-
.mentioned, and is in truth a wop-
glerfyl production; What.the pa-
.Jace of Nero.may have. becn d cag-
(pot pretend 10 fag, bus:I am cer-
tain. that Verfzilles, wpuld ‘haye
flood.in no ranl; of competition
,Imh tlns of _?’awrtq s, Jgad it heen
. ‘carru;d inta exeention,;. pnd tlus,l
was qurxp.ed from. ;;m bc& authp-
ity might | have becn .done, wnlun
the ¢xpenee of the p,rre{ent more
‘ cnmra&cd edifice ; Philip. not. de-
,‘cxd‘mg fpeedxly upon this plan? it
‘ijccamc in time matter o( minifte-
sl thuﬁ'.on and ca.bal, till after

i much
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chided” ihc buildmg, had not
jcorré&ed many things and fup-
‘plied others with diftinguifhed
ability'; an inftance of this i
the ‘grand ftaircafe, the merit
of which is entirely with him, end
would do hanour to the court df
: Auguﬁus ‘The fite of -the edi-
fice' upon 'the antient foundation
has' Béen the main #mpediment
and caufe of many difficulties in
the conﬁm&ton of the whole; it
has been thought neceflary to give
it fuch a foundation, or tather em-
bankment agamﬁ the hill, afer
the manner of the tetrace of -the
Adclphx, that as much mafonry
has been expended below' the fur-
face of the ground, as in the fy~

pcrﬁru&ure, Fuvarra’s frft ideas
‘had
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-had been direted to 3.fpat,with-
.out the walls of Madrid where
the nature of the ground admitte
of amuch greater difplay upon the
famg fcale of expence;: and. it ¢an
never-be gnqygh lamented that g},‘ ‘
ither this fituation, or that; ,o{ xhc
qld palace, of the Retiro had pet
\been chofeq in preference : It js
placed as, I before obferved . upop
the fite ofghe antient caftle, on the
edge of a {tcep hill frem whzgh
shere is a precipijtate defcent to th¢
river M@.pfgnarcs, that forms a
very, meagre. icusrent in ghc bot-
tom : /This river, which is ﬂattex;ed :
with a very handfomc brxdgc, hai
its fits-of flowing, when the fnow. -
upen the peighbouring mqumams.
of Ggaduama condefcends to. ‘melt

FA and
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‘#hed make a véhicl% ‘'of'its channfel;.
‘in‘the ean time it ftands in no
‘Better chpacity, as an auxiliary to
the town of Madrid, than By ferv
‘ing for the general wafhlhg tuly'bf
-the! place as an ornament to thc
pakaee it contributes' Httle elfe ih
poirt of fpectacle, bue crowds of
‘walhitigiwornen ndt eHe: faireft: or
‘moft filent: of theif' ifpectes; . and
rows of Tirien of ‘évery fore, fiz ize
dnd defeription in ufé‘for cuhcr
fex liang 4 t6 dry upod its banks
in view'of the #partments: This
palace, “however’ f%mlty, s yet: re-
fpe&ableinits extcnor, and doubl
fo in “its contents.’ Sabamn, wh
mndu&ed the fitting, has colleqtet
an aflerblage of every thirg fpleni-
dxd and omamcntal “that “Spain
R T ' could
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could offer to: -his  chaige;, firg
.ples of the rareft and mof} beausi-
ful marbles from the quarsies.of
Grenada. .and . Andalufias- prodi-
1gious plates,of glafs from the: Foyal
fabric at San Jidefonfo, andia pro-
fufion of porcelaing: from:the ma-
-pufagtory i Madrid, ofwh;chmg—
Aerial one.gntire roof is, madelled
in a nch,aml {plendid caprice;: nat
.deficient m Jhapes or colouring.
Much remains to be done in dif=
pofing the, ground between. it and
the river, and his Mgjalty.is: now
-adding wings and..3.corps of ffa-
.bling,, 'which. are. far- adyanced.
‘Befides, the pictures which:it.cop-
tains;of the {everal .rpaftgss; whom
we: have mentioned in this fhozt
vaww, u§hcr¢ ar . many. of the

. great
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great It Itahan and Fl?rmfh mafters,
who havp not come under gonﬁ-'
delanon accordmg to thehmxcatxon 5
of my plan in partlcular the moﬁ‘
ccleBrated picture of Rgfael ca,]lei
ic I?q[mo de Sicilia : This p;é’turc
was pamted by Rafael in Rome for
thc chprch of our Lady a’ello Spa-
[ mg, of the. Agony, and thence by
contraétion called Pafmo Mengs
in a letter written to Don Antomo
Ponz agoyal acadcmxcmp of Ma- )
drid, (whxch letter is Pubhﬂxcd no; }'
only in Ponz s Vlagc de Efpana
but agam in'a volumie' of Mengs
Works collc&ed and madcp ablic”
fince his d.eath) nges a long anci
labourcd dcfcnpt;on of this P;c-
ture. As I cannot doubt but that

thefe rqmams of Mmgs w11! 1203(“

,,-’:gn
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ﬁnd an Enghfh tranﬂator and Be
given to the world e entxre, Tam uri-
w;llmg to aptlmpxtatc their pubfz- “
cation b; any pamal mfcrtxons, f
fhouId { """

ﬁon of' rcndcrmg thefe pages more
mterel’ung by Copying into them,
the obfcrvanons of an ‘Artift an&
Aurhor, who \ylll umver’faﬂy {i)c
fupp ofed rpa r of His | fuch& I
Iho’uld doubt if liallcha# ever ﬁfﬁ: :
dxea th hiblc more ¢ pfu fy than

: ]ﬁuple Rafacl Hc ob

fe'n}e'w 1pop th this pl&ure in genera‘l (
tha; al ﬂle world ‘f;avq glven tc{h- ;

mon) ‘to ts‘cxcellence, ‘with an",
! i Lo
cxccgtlon of one aeprccxatoro ‘f(y
m ?I,g g:oex:fon of Count Mal'w i,
onz aguotcs fome P agcs from

M lyafia 1 efling this vesy pic-
ture;
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eurki F have not feen Malvafis’s
‘p\ﬂﬂ&éﬁon ; but fronfthefe q‘uot.‘va-

- tions Tt appears that his intention s
46 ruki-¥ comiparifon between the
1Roman fchodl and that of Bologﬁa,
»1k contradiction to the general of!i
“lon! for' preferring 'thé ‘formiet ;
*with"this defign’ Malv&ﬁa bﬁﬂgs
*Rafjel and Guido Afpertini toge-
-alier under reviéw; "#ndin’ “the
“coufe, of his examiflatibh Might-
ingly adveérts to the p:ﬂurc above-
)menttonea faymg that Philip the
*AVth'of; Spain was Betrayed irto
“xhe pnr‘chafé by tHe’cnébmmr{*ts,
*'which ‘Vafafi had “vifiy pib-
HMiffied'of it] and whick e would
> infinvate far’ exceelled 3" merit.
! Fhis publication of Malvafia Qtéw
’an anfwer from the celebriated Ca-

L - V, non
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snan. Don -Vicepte - Viforia, of
Valencia, adifsiple of the; Man
fchool, and apainter of canfider-
Lable emingnce; the work . was
owrote.in Jtalian and publithed ;at
. Rome in 1703 in fix books, with,a
..dedication to the Lavers. of Raint-
{mg.l The cqntrovcr{y Was;: QW
faxrly fet on foot; 3nd, difpmants
.3¥ere not Wanting to enlift.on either
fidet The, {chop}.of Bologna was
_Ppiqued tafupport theic shampiop,
s howcvm defperate the conteft; 3pd
ofuan Pedso Zanoki, a pinter of
Ahatcity,togk up t.b,a defence; pf
(N[alvaﬁp And . qntqmd rthe  lifts
. agpintt; the ingenious Canom), of
Valencia v, How much farther the
coptroyerfy proceeded, I haye frot
~bgen.ingepchied to enquisg; Vic-
FIEOPN 5 ' “&Oﬁﬁ,
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toria, ag quoted bf Ponz, obfetves
that Philip the 1Vth, whole judgg-
ment was univerfally “acknow-
ledged, held this picture in the
higheft admiration and' ci‘ceem,
and that fo far from warranting
‘the infinuation of Malvafia that he
had been drawa in by the praxfcs‘
of Vafari to make a lofing bargain
with the Manks of Palermo, he
always diftinguifhed this mei‘u-
mable piéce from all others in hfs“
‘colle®ion by terming’ it /s Foya.
'The agreement which he mad\._‘
with the Convent of our Lady
dello Spafimo was for the anauil
rent of one thoufand fcudi; and.
the fubjet of thé cempofition be-
ing that of our Saviour 'bearmg
.hxs Crofs to Mount Calvary, Phx-
. ‘lxp
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lip affixed the px&ure to thc hxgh
altar of his royal chapel-in Ma-
drid ; it has lately been annexc;_d
to the colle&ion in the palace, and
Mengs in his remarks upon it, ad-
verting to this defparaging account
given by Malvafia, ‘treats his. opi-
nion and the whole of his pub-
lication with a contemptuous fe-
verity, which all who are advo-
cates for the fuperiority of the Ro- ~
man f{chool will think this author
deferves. It is well known that
this ineftimable picture was fortu-
nately weighed up out of the fea,
in which it had funk and as it is
faid withcut any material damage,
but of this latter fa& I am in-
clined to doubt, at leaft if this ac-
cident was the occafion of the re-

VYou. IL N pair
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pair by which it has evidently fufs
fered. The feibje& of this pi&ure
as before-mentioned, is that of the
Saviourbearing hisCrofs to Mount
Calvary, defigned in'the backs
ground, and he is in that imme=
diate action of prophecy, in which
" he fays to the women who fur-
round him weeping, Daaghters of
Ferufalom, -weep not for me, 3.
€r. The mother of Jefus is-dex
Feribed in-a- fupplicating poftute
interceding for pity from the fol-:
drers-and fpetarors for her Son;
who exhaufted with fatigue and.
anguifh has fallen to the earth unv;
der the weight of that inftrument”
of tarture, with which he. is pross
teeding to execution. .. Saint Joha:
and’ the two:-Maries: compofe sthe

wenlmod -0 groupe.
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Broupt about the ‘Mother of our
$ord: Mary Magdalen is id the
a& of addrefliag herfelf to the Sa-
yiour; his-a&ion is undefcribably. .
touching and fignificant; with his
right hand -he‘embraces .the Crofs - -
vnder which he.is finking:; his left
is: ftretghed-out -in -a’ ftite of - great
exprefiion and grandeur fuitable to .
thofe meoving and folemn -predics
tions: whith he is delivering ; the
atritudes gnd-employments of ‘the
gnards and:fpedtators in beautiful
gradation eompofe the ‘minifterial:
and fubfervient parts in the tra-
gedy 2nd compleat its pathos..
Qne foldier unfeelingly: drags the
divine {ufferer by a cord drawn
tightly- rauind ‘his waift; another -
{tyives toreplace the crofs wpon his.

~ oy N e thoulder
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fioulder with one hand, and armed
with 2 lance in the other in a ‘me-
macing attitude urges him to re-
Fume his burthen a third, whom
the fpe@acle appears to have in-
fpired with forne impreflion of pity,
is affifting to‘fupport the-weight
"of the crofs, and in a beautiful
nanher contrafts ‘the. relentlefs
brutality of his ‘comradies.  The
" counténance of the 'Saviour is a
‘compofition that ¢dn’only refult
“from the pureft ‘magifiation: @nd
'the moft perfett executior’: Art
“perkiaps’ xx'cvér"gq‘iﬁlléd it and ra-
“ture ¢annot exceed it, nor-is the
" expreffich fuch as miere humanity,
withiout '‘ai’ fuperhatural alliaitce
'"ﬁvit‘h the Deity, <an- bei‘fuppofed
yo haves it ‘s impregnarediitith
T C all
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all  that dmmty, .whigh -facred
ftory gives. ta,the:perfon deﬁgn;d,; '
no forrow was ever more deeply
painted ; the cyes are fuffufed with
tears, . thc farx:head and tcmples- :
the « crown of thoms, yet the d’l-
vine beauty, of the ylfage 1s not
difturbed, nor its majefty i 1mpaxr-
ed; megknefs and reﬁgnanon are
. truly charaltered, butitis a, mcek-
nefs that does  not, dctraét from
no conne&wn thh dcfpau; i 2 lopk
of celeftial -benevolence, . wh;ch
-feems to teiumph. over. aﬁix&xon,
illuminates the whole vifage . and
feizes the attention of the ;fpcé’ta-
.ot with. irrefiftible- force : With
~refped, to general effedt, it al-
T N 3 ways
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wztys appeatcd to me that thefe’
was 2 want of harmony in the com-
pofition ; the carnations are all’
remarkably brown and ruddy (in’
his manner) nor are the figures
and obje@s in the back-ground’
kept down and foftened as they”
ate feen in nature: Thefe defets
in part may well be owing to un-"
tkilful retouchés and bad modes’
of clcaning and ‘varnifhing ; one
remarkable circumftanice is that of
a Icg amongft the groupe without
an owncr, a redundancy which’
the author could nevér be’ guilty
of, and a collateral proof of the
bad harids through which it hasf

palled. -
© " 'The King of Spain is poffeffed
cf a few fmall picces by’ Coriegio,
_ th;
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{hie prinéipal of whick i§ a Lueée-
tia'in the Buen Retiro yery much
refembling that in the: pofleflion
of the Duke of Dorfet at Knole.
There arc feveral fpecimens' of
the  earliéft matters, which in a '
colledtion of fuch’compafs. and vax
ritty, 'fo:-fni‘ng as it'were-a regular’
feries and’ hiftory ‘of: the -ars, are
juftly intitled to- their place,cfy
ipeCtator ‘naturally regards thefe
inftances of revivifcence in theart
with' favour and refpelt; we'fee
thern with the ‘fame “fort of: pleac
fure with- which we:-contemplate
thé firft returns. of <lifé after jts
temporary fufpenfiot:~Their im-
perfe@ions demand out exeufe and
their weaknefs like that of infanoy
: engages our plty', ‘the - different

manner
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manner, in which ‘we arejaffected
by viewing an ast in its advance
trom what we feel when.we con-
fider it in its decline, is very ob-
fervable and at the fame time
eafily accounted for; an objett by
which the mind is'led up and made
1o look forward to perfeion com-
municates-ideas -far more pleafing’
than thofe which retrofpe&ion in-
fpires > we. look with very differ-
ent ¢yes wpon the mafter of Ra- '
fael from thofe with which we
fcrutinize his fcholars: The hard
and inharmonious figures of Per-
rugino and ‘Durero are admisted by
colleérars with reverence and.-ef-
teem; whillt the flight and hafty
productions of Sebaffian Conca and

his degenerated fchool convey to
o all
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all troe judges little elfe butindig- |
Ratiop or regret; in fhort there is,
little after the death-of the Car-
rackis produced by the arts in.
Italy, which is not pamful to cop-
template. . Many people of great,.
reputed Judgmcm have regarded.
Mengs as'the one bright luminary,
of modern times ; in Spain aman
would pay his court very ill who..
did not applaud him, and fome of |
‘his_enthufiattic admirers join his,.
editor Azara in comparing him ;Q)"
Rafacel and Corregio. Some parti-
culars of 'this painter’s hittory I
have extratted from Azara’s pub«
Irca tor, by which weare informed
that his family was originally of Lu- "
fma, buthadmigrated from thc‘nc‘,{:ﬁ
. to
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10 Harhburgh where his orandf'a- )
ther fettled for a time, and from
thence paffed to Copenhagen; thig
man had a very numerous ifitie,
and when the father of our painter
was born he had him chriftehed by
the name ‘of Ithmael, in purfuance
of a filly whim which ftruck him
of opening the Bible and taking -
the firft name in the firlt leaf” that’
his eye’ “chanced to light upon:"
“Ifhrhael was put to fuch maI’cers as
Copenhagen “afforded to learn to
paint = He married the daughter
of one Cofre a Frcnchman, undét ’
‘whom he ftudied’ painting in oils;
but his wife 6bjécting to the feent;
he diverted his talents' thencéfot- -

‘watds to miniatures; and probably
~ made
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made no great facrifice by his gal- _
Jantey. . Soon. after. this marriage
he. left Copenhagen upon the ples
of avoiding an epidemic diftemper,
and took his peregrination through
feveral of the German courts, and
in;Aufig in Bohemia, 2 town ep
the borders of Saxony,.on the.1ath
day of March.17.28.was born -
togio Rafael Mengs, -fo mamed .in
‘honqur of thofe great mafters Ax-
tonio Alegri de Coryegio and Rafagl;
by thefe founding :chara&ers  our
infant painter. was wuthered . into
life; Ifhmael. in fomg opinions
having been guided.by a kind of
Pprophetical choice -in preferring
thefe names to his own, -fram
‘which he feems to have inherited

little elfe but the vagrant chara&er

) - of
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of his Arabic appellation, *2nd the
uncontroulable exercife of patérnil
tyranny in-full meafure and ex:
tent. Ifhmael began very early
to inftruét his fon in the principles
of:drawing, and-as he fhifted his
¢uarters from Auﬁg ‘to Drefdén
béttet opportunities occurred for
advancing his education. 1In the
‘year 1741 he taok him-to’Rome,
where he continued him under his
.own tuition - Auguftus: the I11d
‘of Poland had imade Hhmael’ one
‘of his royal painters during his
-abode at Dréfden, and Antonio virds
‘now employed by lils father-1n co-
:pying fome pi€tures of Rafael for
‘the'King in miniature which were-
‘fent to Drefden. After three yeats.
‘tefidence in-Rome, during which
10 his
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his father rigidly confined him to
his ftudjes, he returned to Drefs
den ; herehe was conftituted King’s
painter with a falary, and after a
sime made a fecond journey to
Rome; he painted minjatures i
compliance with his father’s predi-
le&tion for his own branch of the!
arty during the firft four years.of:
hisrefidence, after which he com-;
menced his career upon a greater;
fcale and exhibited a Holy Family:.
of his gwn compofition which was:
- greatly applanded ;- hisindination-
was to fix himfelf in Rome, hav~-
ing. married: & young ‘woman by!-
name; Margarita- Guazzi, - from:
whom he had modelled the head:.
of the Madona in the Holy; Family::
abowe-mentioned ; in this inclina~

llOﬂ

.~'ll. 4



[ wor 1]

tion he'was over-ruled by his i
thet, and in a manner- compelléd
to return to Saxony, where he ars
rived in. 1749; Mengs though
married and eftablithed as‘an artsft
of reputtion, ‘was by ho meuh$
emencipated  from-i¢the tyranny: of
his father ;- and although the: King'
way fo-gracious as to ealarge hiw
penfion, he ‘found. his fituation:
rendereddo/miferable and his health!
and {pitets 6 impaired by 10naael’s!
unfathierly- treatnient, thatde folil>

ind obrained

1 withy his: wi

rerte Rome,
© dw:y52; he foon: recovered R
healvh in this city, ‘and one of thé~
firft works:he performed-was'¢he’
conywhich e made for theé prefent-
g Duke
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‘Duke of Northumberland of Rd~
fael’s School of Athens: He was
now in great embarrafliment of cie-
cumtftances, his falary in -Drefden
having ceafed upon the diftreffes
in which King Auguftus became
Cinvolved by the war; he worked
for his maintenance at low prices;
and with much pains gained a very
{canty fupport chiefly by painting
frefcos. He had made an excur-
fion to. Naples to fulfil a commifs
fion he had received from King
Auguftus, and in that expedition
became known to Charles the 11{d
of Spain, then King of Naples,
who upon fucceeding’ Ferdinand
the VIth loft no time in fending fox
~ Mengs to Madrid, offering him
. through the channel of the minifter

: Roda,
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Roda;, then rcﬁdcnt in Romg, ¥
vc:y ‘confiderable falary, _ Mmgg
could not hefitate to acceps thefg
liberal propofals and arrived ag
Madrid in. 1761. _ He was .at.firft
employed in. frefcos_and painted
the cieling of, the Graces in the
King’s anti-chamber, the cieling
of the Aurora in the Queen’s
apartment - and .the altar of the
King’s private Oratory on the fub- .
je& of the. -Nativity,. Amongf}
feveral.eafel pictures his compefi-
tion of. the Dead Chrift with the
Mother, St.. John, Mary Magda-
len and other attendant characters .
is. the moft .confiderable; of this .
groupe _the figyre of St. John is .
far the. moft impaffioned produc-
tion of the author. Mengs through .
«~ You. II, - 0. his ,
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THis'whol life devoted himfelf ens
#i#kly to his art, at which he la=
$oured without the méceflary ré-
!ai’xat‘idns» of exercife or focietyl
He had left his wife arid family at
Romie 5 opprefled with melancholy
ind threatened by the approachies
of a Confumptlon, he found it ne-
ceffary to betake himfelf without
fofs of time to the more friendly
climat of Rome, to which the
King with his ufual bemgmty acs
cedcd his infirmity conftrained
him'to halt at Monaco, where he
begaf to TCCOVCI’, and during his
convalefccnce painted “his cele-
brated pidture of the Nativity ; in
this ‘piece the light is managed in
the way of Corregio’s Nocke, and
is ‘a fccumy againft’ injury its

e - royal
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rayal poffeffor has covered, it with
a.magnificent glafs ; amongfthe
thepherds the painter has inferted
his own portrait,. Upon - his .ar}
rival at Rome he engaged im acons
fiderable undertaking for Popt
Clement X1V, This and the pre-
tence of health engaged him for. 3
term of three years nor did he re-
gurn at length to. Madrid but wuh :
evident reluctance and after every’
poflible procraftinatien and delay.
#His Royal Mafter received him
neverthelefs with his accuftomed
sondefcenfion, accepted his ex-
cufes and ‘continued him in. his
pay and employ: He now com-
pofed the cieling-of the great fa-
Yoon of the palace at Madrid, .in
sthich he has defcribed the apo-
by 02 theofis
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theofis of the Emperor Trajan; 3
fubje&t feleCted with judgement
and executed in a ftile of grand
difplay. A refidence of little more
than two years and inceflant appli-
cation again impaired the conftiy
sution of Mengs to fuch a degree
that he plainly perceived Spain was
a. climate in which he :.-g,o,uld-, no
Jonger exift, and he for, the laft
time quitted Madrid and repaired
to Rome with plenary indulgenge
and an augmented ftipend from
his munificent mafler : Ta this ca-
pital of the antient arts his wifhes
.always pointed, and - his wafted
pirits feltafrefh return of vigows,
‘a8 ho approached the favourite
fpoty. to which he finally refolved
-to devote his future days: The
S death
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death of his wife; to whom Hbxrds
Faithfully and fondly attadhedfooR
reverfed thefe happy profpeétsy
the melancholy in which he bex
came involved by this event and
the change ‘of habits therebyen:
tailed upon him- brought ‘back his
old difordersand fuperadded ianiy-
new compldints; in this ftate of
defperation he put himfelf into
‘the hands of an ignorant empitid,
“and by perfifting in his medidings
‘tipon the credit of fuch flatteting -
profeflions as “are ufual -with: this
tribe of ‘pretenders; his fhattered
iconftitution yielded-to the viglence
.of -an unfeafonable dofe of phyfic
“and at the age of fifty-one years
tand “three months fwtonio' Riafakl!
angs ‘departed this life.-+ Phe
i 0O 3 works
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works ‘of Mengs in the royal pefi
feffion confift of the frefcos of the
Trajan, The Graces and The Aurors;
which are cielings ; the altar-piecé
of the privateOratory he repainted
imr oil: There are feventeen eafel -
pictures in the palace of Madrid;
exclufive of the Annunciation lately
arrived from Rome ;- this piéture
was the lat work of his: lifé-and
hds not received his finithing hand}
it-Was not bung up when I faw it,
being juft taken out ‘of the pack-
ing-caf¥. -The pi@ure of the Dead
Chrift:is in my. opinion: the beft of
the above number; the figures
are of the hatural fize » The Nati
vity," which is covered with a
fingle plate of glafs, is' nine fedt
ten inches by feven; thht of -the

R S Sl ldped
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Dead Chriftis confiderably bigges:
Thefe three pictures of the Death
of Chrift, the Nativity .and the-
Annunciation, compofed at dif-
ferent periods of his life and at dif-
ferent places, the fivft being. phin-
ed-at Madrid and the two laft at
Rome, are the compofitipas,shat
syl decidg his reputation = Inithe
-palace of Aranjuez-shareidng feve-
ra) -portraits. and. & Crucifixion-
which bangs in the King’ bed-
chamber : The Pringe:of Aflurias
has twe pictures, one-of which is
-& Holy Femily in his elggant Ca-
fino at the Ef¢orial : The Infanss
Pon Gabriel and Don Luis and
many Grandees and other diftin-
.guithed perfons hawe  pieces. of
this author, moft of which ase
Ppostraits; Azara enumerates feven~

O4 ty-
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wshaee - pictures of Mmg: aﬂ&-
linngpam R
- Living -authors rarely- ﬁnd ‘n

‘the voice of the public their-pro-
per level, -and this -artift fo lately
wdied .that fufficient: time has ‘not
ayet elapfed to cool ‘the. hests -of
“partifans, - and -to Jet the 'difpaf
Hipnate and judicious- weigh -his
-merits in their proper:foale.: ‘This
/eaanot be fairly done by any one
Awho. has not feenihis: works #h
18pain: It is in . that court:only
«where: the-witheffesican. be-called
«to ¢ his: charaGor. whofe -¢vidence
«ought to-lead ‘the opinion. of fuch
-as-fit in judgment on his merits:
<There he will literally be feeniak
.ways.in the beft kight ; if indeed
athat -he.the beft: hgbt ﬁ)r Aty mo-

iy . .dern
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“dérn -author’s works o: to*piedo-
“minate in a collettion of-the fisit
artifts- of the world, as to maké
nvhat - moft people will think ‘his
Hoperiors fecede and give place
‘upon every occafion. ~ Yet this:'fs
tevidently - the cafe; prcdilc&ilxﬁ
Yannot ~go further;. ot that 'I
>would be mifunderftood to arraign
-the prineiple of partiality to a liv-
sing artift; ma flattery, no warmeth
of -favour dhort of that - which
«tends to leffen his -induftry ot
‘impair -his intellelts can m fuch
@ cafe be too-much:" Accurfed be
rthat difpofition, wherefoever it is
found, which can praife no times
dut thofe which are gone by; it
#s -eafy to know that fuch encomi-
wms-are.the effets of fpleen under
e the
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the ;affiymption. of candour: ,Qpe
3applauding fentence beftowed up-
0R.contemporary . genius is.mesg.
to the: credit of the giver, thaa
yolumes of hiftorical Ppanegyric ; j
is like. the mite..of the . widewt
thrownmtOFhe .mafs. 0f%bq
treafury, 2 contribution 40 -be
rﬁfﬂcﬁqd':mt fo. myeh. for . the
value of the:offering, a5 for bep
ing the tribute of the hearty Ry
Yavis . uil wifi bonum,, de mortuis wik
#f verum, is a noble. reading of
Johofon’s: He hay, faid ‘mapy
things well, but he agver faid any;
thing better thap this; Why thoulg}
we fo. defpair of contemparary mey,
Tity as,if 2 painter never could,
arife 0 equal them that weng,
before 2. Lt ys pot brisgsion, the
oy competition

7~
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tompetition by lowering the deady
but by raifing the living: So far
therefore ‘as this ftriking prefer~
ence in favour of Mengs had effetk
in calling forth his exertions and
fortifying his genius by adue pro»
portion of felf-confidence and pro+
per opinion it appears to hame
been kingly and meritorious:
Mengs himfelf with all his idolatiy
for Rafael thinks the world hag
produced -artifts with which he
eannot come into competition, and
what is fingular in' the opinion is,
that he does not refer'to the works
of the Grecian fculptors, but to'
their painters for that perfeftion,
that idea of confummate beauty,
which he finds wanting in his own
great model, But as Mengs takes
R up
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wp-his idea of the fuperiority of
the antient painters: éntirely upon
hypothefis, and no reference beingl
vo. 'be ‘had to ocular conviétiony
which alone can fettle the queftiony
the world will gain more by: thd
ingenuity of his conjeftures, thafi
truth will by his difcovery. "Thetd
are other pofitions: equally new in
his pofthumous publicatiow, which
1 fhall be glad to fee canvafled:id
the true {pirit-of eandid ctiticifin
Mengs loved the truth, but he did
not always find it:outs; under all
the difadvantages of:'a"contratted
educarion, - and  fowered by ‘thé
infupportable feverity 'of his fa}
ther's difcipline, his habit becanmié
faturnine and morofe and his'manz
aers unfocial and inelegant i -FA2
0 S had
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had a great propenfity for-fpedks
ing what are called. plam ‘truthsj
but which -oftentimes in fa& are
no truths at all: His biographes
and editor Azara has given us: art
inftance of this fort .in: a’ reply ‘ha
made to Pape Clement X1V Hud
Holinefs had atked Mengs's -'bp‘isi.
nion of fome pictures ke had-cols
le&ed atVenice: They are good
for nothing, faid Mengs : - Howifo?
rejoined - his . Holinefs, they:have
been highly commended; naming
® certain painter as his. ‘authoritk
for their merit: Moft Holy: Fd»
ther,, replied Mengs; we.-are-both
profeflors. of the fame art; -he:éx.
sols what he cannot equal, and:L
depreciate whatI am fenfible I:can
sxeel.: V. . yo Jowos . dos” pres.
ved L3 Sefores
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Sifores: Bl uno alabda lo gue es fu-
perior & fu esferay y el otro vitupers
lo que ki es fuperior. T fheuld fuf-
pect that Clement thought very
little the worfe of his pictures, and
not much the better of Mengs for
his repartee. Whether Menps
really thought with contempt of
art which was inferior to his ownj
I will not pretend to decide; but
that he was apt to fpeak contenip-
tuoufly of artifts fuperior to him<
felf I am inclined to believe
Azara tells us that-he prenounced
of the academical leCtures of our
Reynolds, that they were calcus
lated to miflead young ftudents in4
to error, teaching nothing it
thofe fuperficial principles whickt
de plainly avers are all that: the
i author
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author himfelf knows of the drt
he profeffes.  Del libro moderno del
87. Raynolds, Ingles, decia que es
dna obra, que puede conducir los jo-
venes al error ; pofque fe queda en
los principios fuperficiales que conoce
Jolamente & quel autor. Azara im=
mediately proceeds to fay that
Mengs was of a temperament cole~
ricd y aduffo, and that his bitter
and fatyrical turn created him in<
Jfnitos agraviados y quejofos. When'
his hiftorian and friend fays' this
there is nooccafion for me to repeat
the remark. If the genius of
Mengs had been capable of pro<
ducing a compoefition equal to that
‘of the tragic and pathetic Ugolino,
1. am perfuaded fuch a fentence as
the above would never have pafled
BRI his
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his Tips; but flattery made him-~
vain and ficknefs rendered him .
peevxih “he found himfelf at Ma-
dnd in a country without ‘rivals,
and ‘becaufe the arts had travellcd .
out of his ﬁght he was d1fpofed ta .
think they exifted nowhere buton
his own pallet. The time per-
haps is at hand, when our virtuofi
will extend their route to Spain, ,
and of thefe fome one will probably
be found, who, regarding with juft .
indignation thefe dogmatical .de--
crees of Mengs, will take in hand’
the examination of his paintings,
which I have now enumerated ;-
and ‘we may then be told with the -
authority of {cience, that his Na-
tivity, though, fo fplendidly en-/
cafcd and.covered with fuch care,;

: tha.t
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that the very winds of Heaven are.
not permitted zo vifit its face. o8
roughly, would have owed more to
the chryftal than it does in fome
parts at leaft had it been lefs tranf-
parent than it is; that it difco-
vers an abortive and puifny bam-
bino which feems copied from a
bottle; that Mengs was an artift
who had feen much, and invented
little ; that he difpenfes neither .
life nor death to his figures, ex-
cites no terror; roufes no paffions,
and rifques no flights; that by
ftudying to avoid particular de-
fects, he incurs general ones, and
paints with tamenefs and fervility ;
that the contralted {cale and idea
of a painter of miniatures, as which
he was brought up, is to be traced

Vou. II. P in
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n-all or moft of his compofitions,
Anwhich a finithed delicacy of pen-
¢il exhibits the Hand of the Artify,
‘but gives no emanations ofi,the
Soui of the Mafter,; i€ it is beausy,
it does not warm ;_if it is forrow,
it excites no pity : ‘That when the
Angel announces the falutation to
Mary it is a meflenger that- has
netther nfed difpatch-in the errand,
‘nor. grace in the dchvcry, that
although Ruens was by one of his
oracular fayings condemned to the
ignominious dullnefs of a Dusch
tranflator, Mengs was as: capable
~of painting Rubens’s Adoration, 3s
ke was of creating the Star in the
JEaft that uthered the Magi: But
-thefe are queftions above my ca-
-pacity; 1 refign Menn .40 abler
. critics,

ey -
e# e
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erivics, and ‘Reywolls 167 Better
-defenders; well contented ‘that
polberity thould admire themboth, -
and well affared ‘that the fame: of
QU Countrysman fs‘eﬁab%'éd be-
Fond the rC?ch of' C*H’y or dcn*ac-
‘X’Iﬁﬂ. :
1 Of the mar%‘lcs, which tompofc '
)fo beaatifuka pare of the fitlag in
e royal ap“rtménts ‘T fhéuld Be
setad fome foch particular defcrip-
“tioh might be given by our fravel-
“leys, who 'prisit their journals; ds
‘would attra® the attention of ithis
“kingdem te the extra&ion of thofe
<precicas: materials ‘from faeh parts
of Spain at-feat as border on the
‘vbean or. Mediterranean; 1 made
acolle@ionin Madrid of one huti
rdred and-twenty-fix different fpe-

it P 2 amcns,
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cimests, which:1 brought to Eng-:
land, and had free and liberal per~
miflion from his‘Catholic Majefty:
to have zpplied to-his royal archi-:
te€ Sabatini for -blocks or flabs
from any of the refpeétive quarries,’
iftfuch had-been acceptable.  Fau
- cobo Trezb, 4 Milanefe, of whom!
Vafari fpeaks in-high-iterms of -
commendation for his:art in-fculpi
ture and the cafting - of iieeals; 39
reported  to-have carried his ‘rey
fearches ‘through meft: parts-iof
Spain with -great- fuccefs- in' the
time of Philip the :Hgy when:he
was’ founding the: Eféorial ; -and
it is thought that he has broughtto
Highe many more famples thanwere
knowh to the Romars, who forl
nithed their capital and adorned

their
8
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their ‘villas from the quarries:rof:
Spain: Porphyry isfoundinthe i/
cinity of Cordova and infuch vak
“blocks as to form magnificent €o~-
lumns; Aracena produces jafper; -
Confuegra, Leon. and. Malagae~:
bound in alabafkers,-and the green,
marble of Grenada: fully sivals the,
verd-antique ;. -of - this latter fort
it.is not eafy to procure-flahs- of-
confiderable dimenfions, yet Lhave:
feen tables in the.palace and.elfe~
where of exquifite beauty: and -a.
magnificent - fize; . .Inpwmerable
forts of jafper are to be had .in
Andalufiay Valencia, Aragon, Bif-.
caya, . Cuened,  Tortofa and the
Gaftiles ; -and the:mountains.about
Teleda; . Urda, Munzedro; ‘Bada»
e s . P 3 i 302y
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‘Jozgr Talavera- and. Macael -fus-
oy a,variety of marbles in an in-
subavftible abundance. . .

- Unhappy kingdom ! as if fomc
,ﬂn& genivs bad deainion of . thy
£ase, pexverting the causfe of evary
stk blefing and «urning - the
-ewfkgracioun difpenfarions of Pro-
idenge 1o thylafs asds disfavour.
Al produétions, wihiche the eaith
.can;Yickd both: on . a8d. below.oits
furface,. are . proper- o . Spgift;
eyesy advantageous -aceefs either
t0:the _oceap or. Mxditersanean,
-exedy: fecurity -of: bn: impafiable
frontier -againdt .its: continentdl
-sesghbours are. proper :to.: Spain;
in.fhoxt it has ali-the benefits;of
A dafular fiteation, and nond &f
nsob)c&mm. T houghfonned to
Py be
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‘be a!feas of enspire andatlandaf
-peace, it has beeh litthe: elf6 Bhpa
provincial dependenoy;: or s ithes-

o4 P4 more
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morg:deprading for a noblé-peo-
plé; ‘than to bear the yoke of mer-
cantile republicans and do homage
ut the-fhopboards of: upftart ‘de
magogues ; furely it is in human
nature to prefer the tyranny of the
~wribft - abfolute  defpot thar ever
wore /a' etown “téthe ‘mercenary
and ‘Wapofing infults of ‘a traders
Wrho weid riot yarher appeal 1o a
., ‘¢ouitj' than "a compting-houfe?
Who would not rather fubmit ang
be madé a factifice to 4 kingly fiat,
than 2 fhoptoan’s fitme? Let the
Rajahs of Bengal decide upon the
altertidtive. - From' the ‘dominion
of ‘Carthage flie Was transferredotd
that of Rome; her ftruggle was
obftinate againft thé tranfition, and
" miracles of bravery were exhibited -

- : .- in
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in the perfevering. contention:; in
the. choice of yokes.it -is: probatile
4he prefetred the Roman, - her:gb-
jections  were -to-wearing .any'; at
dength fhe fubmitted:and came in-
0 the pale-of the empirey we-are
told of Romap toleration,: and the
happy condition - of: Reman. pso-
vinces'; . but we have it on: shejau-
thority of theirown hiftorians,.aud
fo far as one infignificant opiniga
goes, - I rejedd i utterly ; Lcannge
comprehend how-the feryilg adt .of
digging in:amine for ore and mar-
ble to. fupply-the avarice and ens
creafe, the fplendour of antient
Rome could; conftitute the happi-
refs or gratify the ambitiop. of a
pative Spaniard. As Rome made
fome advances in civilization, tho’

at
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af Baflon 'very basbarous and. fero-
<lows people; -Spain ‘perhaps. pan-
-took of her advances; but it was
following at a diftance, anrd fub-
ordinate ' improvements : feldom
reach-far; what the gained by her
‘efinéxation to Rome 13 eafily coune-
ed:up; what fhe loft by'isinvolves
a’great extent-and conypals of con-
jeflure;; iend thowgh mbdern Spain
-may celebrate the' Apatheofis: of
“Frajan,” I am -of epihien a true
Spanjard will neicther compare hiin
to- Viriatus;. rer: Seheca ro Xib
ments.. The next Trevolution
which: Spain foffered:was by -the
geénerd] inundation of thc northesn
barbartans. - To 3im at-any defs
cription of thefe times’is to put to
fea without a compafs and with~
Tain oo 0 out

i,
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out a ftar ; the infux of theiy Ma-
hometan conqueress furpifhed the
fieft light that broke the general -
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petulianity - of - architeCture were
accomplifbments of Moorifh im-,
" portation ; the infurmountablebar~
riers of religion would .not hows:
ever admit of their incorporation,
with the native Spaniards, and beth:
pafties experienced the horrots of:
a.war at theiri own gates; which;
admitted few and fhort intervals
of -quiet.and repofe. . At length.
the long-depending conteft was,
determined, and the towl expui—
fion of the:Moors: delivered Spainy, -
for.a timé.from all internal terrors:
and commotions: $he had fcarce,
enjoyed. a breathing. fpace before:.
fhe ftarted on a courfe of new angl;
diftant; adventures in.the late dif-;
eovered -world. Every one. now;
flocked with ardour. o America;:

U ; as
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as'to a fecorid: ¢rufade ; cam.it be
wondered at if -arts' and {ciences:
ftood ftill in the mean time “When:
fhe had maffacred kings and laid-
wafte their-kingdoms for the ex-
tortion of treafure, fhe found thae
the ores of Mexico and Peru, - like
the ftreams of the Tagus and the
Dourd; ‘ran through her dominix
ons:only 't6 empty. their ftores into:
the hands of her neighbours: and:
rivals: ‘Although thefe- comfes
quences may ‘well refult from the:
bad poliey of her: proceedings, yer
it will haturally be: the cafe thav: .
all- diftoverérs: of Countries, ke
projeétors intheares, exhauft thiem«
felves in'the fithk -efforts, and leave.
othets to eret their fortune; where:
the»}” hate -daid the foundarien4'

The



{ »2 )
Thesicwhmerce: of the Européan
natibhs thas ‘been: eftablithed -upen
¢che diftoveries of Spaih, and every
other: treafury »is: filled from.rise
mines of the new wotld except her
owh : Whilft fhe :wis extending
her ‘empite over the Batren Cordes
teras; xle richeft provinees inEar-
repe fell off: from her ~dominion ;-
Poreagab took the:harbébrof £ifr
bon and :a valuable vh&iof woaft
from, the heart of her:empire’;: the
frandadd of Britain: flew: in-triumph
wpon the pilars bf Hecclles, whilit
fhe <¢ontmbed to:ftretth: her feeble
arms$ over half .the globe;: fo:tare+
mainy till the firft convulfivefhooh
fhall tnhke her quit her hold. Srill
fhe might have remained wefpettie
ble .3n misfortumes;.and formidas
506y g ble
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ble theugh in decay; the fafbhand,
that was put'to-her ruin,. held:the
pen which figned away her repus
tarion and independence in the fa=
mily compalt; generous, unfuf-
. pe&ting. and impolitic, the has

bound herfelf to an ally, whof¢
aunion, hke the altion of certaid
chemical mixtures,. will  diffolwé
every noble particle in her compo*
fition ;and leave her fpiritlefs and
vapid. - Great empires, like great
men,. are aggrandizediand fecured
by the coalition of inferiors ; petty
fates may fometimes- be foftered
into temperary importance to ferve
occafional purpofes; but king-
doms,. fuch as France and Spain,
of receat equality and emulation,
can . eever find reciprocal advane
L tages
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tages in political alliance; the in-
terefts of the weaker party muft of
neceflity become a facrifice to thofe
of the ftronger and more artful,
and with which of the two that
fuperiority a&ually lies, and thofe
advantages are likely to remain,
is 2 point too clear to admit a
doubt, or need an explanatibn.
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