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ANECDOTES

QF

EMINENT PAINTERS
IN SPAIN, &c

SPAIN has given birth to fo.
many eminent Painters, of
whom there is no memorial in the
reft of Europe, and abounds with
fo many admirzble examples of
their art, difperfed in churches,
convents and palaces, where the
curiofity of modern travellers rare-
ly carries them, that I perfuade
Vou. 1. B myfelf
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‘myfelf i will oot be unacceprable
to the public to have fome ac-
count of men and works fo little
known and yet fo highly worthy
to be recorded. I am not aware
that this has been profeffedly at-
tempted by any Spanith writer,
except by Palomino; who in an
.elaborate treatife on the Art of
Painting, in two folio- volumes,
Has inferted the lives of two hun-
dred and thirty-three Painters and
Sculptors, who florithed in Spain
from the time of Ferdinand the
Catholic to the conclufion of the
reign of Philip ths-Fourth ; of thefe
‘materials L have ptincipally availed
myfelf in the following fheets, but
not without duc attention to other
suthorities, that interpofe accounts
‘ differing



3]
differing from his, or extend to
particulars, which he has-failed to
enumerate. He is faid to have
‘written with ‘a competent know-
ledge of his fubject, as an art, of
which he was himfelf a profefior;
and in rules for the praéice of
painting he is very diffufive : If
“he had been more cemmunicative
or entertaining in thofe matters,
for which I chiefly confulted: him,
¥ might have needed lefs apology
for the prefent publication': Many
particulars -however have been
furnithed te me from tradition,
‘which help out the fterility and
drynefs -of his catalogue; and I
muft not omit to acknowledge the
afliftance I drew from the treatife
of -Pacheco, a book now become
W B2 extremely
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extremely rare and hapdly to be
obtained.. I know.there was an
Englifh abridgement of Palomi-
no’s Painters publithed in the year
1739, but the original is in very
few hands; fo that, unlefs fome
Spanith biographer fhall fpeedily.
be found with public fpirit to en-
gage in the tafk of refcuing the
fame of his ingenious country-
men from approaching extin¢tion,
their hiftories at leaft will foon bg
loft, whatever may be the fate of
their works. The world is in pof~
feffion of. many memoirs of the ar-
ufts of Italy, France and Flan-
ders ;. and the Painters, who dif~
tinguifhed themfelves in England;
have by happy fortune found a
kiographer, whofe entertaining ta-

lents.
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Lents wilPfécure o them" a'recep-
tion” with' pbfterity; whilft 'of all
ithe ‘Paihtets, to wholé ' ‘remory 1
have - dedicated this flight at-
tempt, {carce a2 name 'is heard
without the Kmits of Spain; ex-
cept thofe-of Velafguez,  Murills,
~and Ribeira: The paintings of the
latter it is‘true are very géne-
rally known, many excellent per-
formances of his being difperfed
through Europe: Some refpecta-
ble remains of Pelafguez are to be
found in Italy, but the principal
exertions of his pencil were refer-
ved for his own’ country, and the
Sovereign, who entertained him in
his fervice; thefe, we may natu-
rally fuppofe, can never be ex-
tra&ed: And as for AMurillo, al-
, Bj though
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thouch fome pieces of his have i
time paft been extraéted from Se-
ville, yesI think I may venture to.
{ay, that not many of them, which
pafs under his. name, are legiti-
mate; and in a lefs proportion.
can we find amongft fuch, as are
srue 'pictures, any of fo capital &
rank, as to impart a2 competent
idea of his extraordinary merit.
The candid reader will obferve,
that I do not profefs to give the
Eives of the Painters, who are
treated: of in this catalogue, for
‘which my materials deo not fuffice;
nor fhall ¥ hazard many criticifms
upon their refpective works, for
which more fcience would be re-
quifite than I can pretend to; ftill
I hopc there wxll be found fuffi-

cient
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eient novelty ta .ampfe) fuch of
my readers, :as can énd@rg! to hear
of paintings,. as ithey iftrike. the
feelings, of an ordinary. obferver,
without prefuming to diffeét them
inthe learped jargen ofia Virtyofo:
It will 'be: remembered. therefore
that I offer nothing more to the
-public.. than - Anecdotes,. of . the
Eminent. Painters, who have flo-
rifhed in Spain during the:two
centuries laft paft; and in this de-.
feription I include all fuch illuf-
trious foreigners, as have reforted
to- Spain .for the difplay of their
talents under prote&ion of the
Princes or Nobles of that king-
dom ; thefe are a pretty numerous.
clafs, and in treating of them I
fhall itudy to -avoid . repeating.

B4 what:
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‘what may have been. better told
by others; buteven of thefe per-
haps fome. local anecdotes will
occur, which may at leaft be {up-
plementary to the accounts al-
ready in exiftence. My refidence
in Spain, and fome advantages in-
cident .to my peculiar fituation .
there, gave me repeated accefs to
every thing I wifhed to fee; al-
amoft every religious foundation
throlghout the kingdom contains
a magazine of art; in reforting te
thefe nothing will be found, of
- which a. ftranger can complain,
unlefs of the gloominefs of fome
of the edifices, and the unfavour-
able lights, in which many capi-
tal paintings are difpofed : In pri-
vate houfes it is not unufual to
" difcover
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difcover very fine pictures in neg-
let and decay; thrown- afide
amongft the rubbith of caft-off
furniture ; whether it.be, that the
pofleffor has no knowledge of
their. excellence, or thinks it be-
low his notice to attend to their:
prefervation ; but how much fo-
«ever the Spaniards have declined
from their farmer tafte and pafs
fion for the elegant arts, I am
perfuaded they have in no degree
fallen off from their national cha-
ratter for generofity, which is ftill
fo prevalent amongft them, that
a-ftranger, who is intereftedly dif-
pofed. to avail himfelf. of their
munificence, may in a great
meafure obtain whatever is the
ob;e& of his praife and admira-

gion:
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tion: As for the royal colle&ions
at Madrid, the Efcorial and elfe-~
where, he will meet a condefcen-
fion fo accommodated to his cu-
nofity, that the one is as little
likely to be exhaufted as the
other; the factlity of accefs to
every palace in poffefion of His
Cathelic Majefty is only to be
equalled by the gratlﬁcatxon it

produces, '

Tus Arts, which revived in.
Italy during the 14th century,
did not reach Spain till the time
of Ferdnand the Catholic ;- Antonio

‘Del Rmcan, a native of Guadalax-
ara,
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ara, may bé-confiderad;as; the fa~
ther of the:Spaniflfbhool;: he
fudied in Rome; ahd, returnisg
o _his ‘native country, was taken
tnto- the fervice of Ferdinand, whe
beftowed. on - .him the Qrder of
Santiags, and made him Groom of
his. Chamber,  There are two por-
traits. of Ferdinand and Ifabella,
painted by ‘him, ftill to be feen at
" Toledo, in the church of §&y Yaan
de los Reyes, and feveral piures.
by his hand perifhed in the fire,
that deftroyed the palace of the
Pardoin the year 1608. This ar-
tift died in the year 1500.

The unhappy . cataftraphe _ of
Torrigiane, the Florentine, follow-
ed n the year 1522: After having
cnnched the cities of Andalufin

o with



{ 12 ]
with  feveral pieces of fculpture,
not unwaithy the difciple and ri-
val: of: Mickael Angelo, he was
«condemned to death’ by the In:
-quifition, and expired in the pri=
“{on'of Sevifle under the horrors of
"an approaching execution: The
ﬁory is :as follows ; Torrigiano had
xundertaken te carve a Madona
-and child of the natural fize, at the
order of a certain Spanifh Gran-
dee;-it was to be made after the
model of one, which he had al-
ready executed ; and promife was
given him of a reward propor-
tioned te the merit of his work.
His employer was one of the firft
‘Grandees of Spain, and Zorrigi-
«ano, who conceived highly ‘of his
.generofity, and well knew what
his
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his own talents could perform,
was determined to outdo his for<
mer work; he had paffed greae
part of his life in travelling from
kingdom to kingdom in fearch of
employment, and, flattering him-
felf with the hope, that he had
how at lait found a refting-place
after all his labours, the ingenious
artift with much pains and appli-
cation compleated the work, and
prefented to- hiss employer a
matchlefs piece of fculpture; the.
utmoft effort of his art; the Gran.
dee furveyed the ftriking perfor-
mance with great delight and re=
verence; applauded Torrigiano to
the fkies; and, impatient to pof-
fefs himfelf. of the enchanting
tdol, forthwith. fent to demand it;

: at.
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4t the fame time, to f{et off his
generofity with a better difplay,
he loaded two lacqueys with the
money, that was to defray the
purchafe; the bulk at leaft was
promifing, but when Torrigiane
- turned out the bags, and found
the fpecie nothing better than a
parcel of brafs maravedi, amount-
ing only to the paltry fum of thir-
ty ducats, vexation at this fudden
difappointment of his hopes, and
juft refentment for what he con-
fidered as an infult to his merit,
fo tranfported him, that, fnatch-
ing up his mallet in a rage, and
not regarding ‘the perfection, or
(what to him was of more fatal
~confequence) the facred charaéter
of the image he had made; he

- broke
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‘broke it- fuddenly in pieces, and
difmiffed the lacqueys with their
load of farthings to tell the tale :
They executed  their errand too
well.  The Graadee in his tura
fired with -fhame, vexation and
sevenge, and affuming, or per~
haps conceiving, horrer for the
facrilegious nature of the a&, pre-
feated himfelf before the Court
of Inquifition, and impeachéd the
unhappy artift at that terrible tri-
‘bunal; it was. in vain that poor
Torrigiano urged the right of an
author over his own creation;
Reafon pleaded on his fide, but
‘Superftition {ate in judgement; the
lecree was death with torture.
The HolyQffice loft its vitim; for
Torrigiene expired under the hor-

roTs, -
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rors, not under the hands of the
executioner: That hé was of a
fierce impatient {pirit we -may
well believe -from what is related
of his maiming the great Michael
Angelo by a violent blow on the
face ; the heretical reader perhaps
will think this blow a more in-
excufable, offence, than that, for
which he fuffered'; and: an enthu-
fiaft in the arts will fcarce lament
the punifhment; which by a juft
tranfition fell upon"him; for my
part, ' I lament both his offence
and his punifhment; the man,
who could be fo frantic with paf=
fion, as in the perfon of Michael
Angelo to deface one of the di-
vineft works of heaven, might
eaﬁly be -tempted to demolifh his

OoWDd ;.
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own; and it has be¢n generaily
obferved, that hearts, fo prone to
anger, have on occafion been as
fufceptible of apprehenfion and
fear; it is to be fuppofed, that
Torrigiano’s cafe was not better in
the eyes of the Holy Office for his
having been refident in England
and employed by King Henry tbe
Eighth : Whether they confidered
him as tin®ured with the herefy
of that Royal apoftate does not ap~
pear ; I am inclined to believe he
more refembled Henry in temper
than in opinion: At leaft, if we
are to credit his affault on Michael
Angelo and try him on that ac-
tion; fince the days of Diomed
few mortals ever launched a more
impious blow. .
_You. I C The
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"1 hecdres; being  thus teanf-
Plantedr!:from :Iraly  into: Spain,
found:a reddy natuoralization in a
coamtiy; then abounding with ge-
aius : ~The province of Andalu-
fia took the lead on. this -occafion,
atid has‘in-aH times: been produc-
tive of extraordinary. talents’;.:it
was the cradle of moft of the Spa-
oith ‘painters ; it’s. ndtives conti-
aue to be remarked for quick and
volatile parts, differing. much: in
snanners and difpofition from the
Caftilians. Certain it is that Spain
has many local qualifications for
becoming a nurfery of Painters,
which other countries are in want
of: It ‘enjoys a clear.and vivid fky,
with-a-dry-and healthy: air,: fa-
wvourable to the prefervation. if not
., 3 to
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o tht prodndtion of works of art ;
the himan couintenance:thers is'in
-generel of 'a grave hifterical caft;
the interpustrure of the Jewith and
Moorifh ribes:-have ‘marked the
lower-clrfles: wich a ftrong peculi-
-arity of features ; the forms of the
childzen; 'till:they attain the age
of eiglc or en; are good, and of-
tontimes . -their faces beawtifulg
she eyes of the women black and
piercing, -and, as they ufe much
a&ion when they converfe, and are
uhiverfally addicted to the Moor=
ith modes of dancing, which al-
moft - every peafant cafi- accom=
pany with his-voice and inftru-
mént, their groupes becomeé ex-
tremely piéturefque: To thefe may
be added the -eharatter of their
Ca drefs,
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drefs, particularly that of Anda-
lufia, which both in male and fe-
male"is uncommonly antique and
gracefal ; the cloak alone may be
folded twenty different ways for
different “applications, and each
attitude prefents a fpecimen of
drapery  worthy the ftudy of an
academy. The Painters have a-
vailed themfelves of this, Italians
as well as natives, and the Capa
will be found - frqquently ‘upon
their canvaffes,. even wherg the
fcene does not lie in Spam In
fpeaking of Spain, as"a’ ‘Country
favourable to Painters, I think it
is juft to except painters’of land-
fcapes ; in thefe it has neither ex-
celled nor abounded ; and the ge-
neral want of tre¢s;and verdure

readily

‘e .o
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rcadxly fupphes a rcafon Groves'
and rivers and fcattered hablta-
tions, emblematic of rural tranquil-
lity, which furnith the moft pleaf-.
ing fubjets to the imagination of
the fccm& are there but .thinly-
fpread; the face of Nature is

aduﬂ: and frowning.
~The Emperor Charles, though
- not. v:ry cordially attached to his
Spamﬂt fubjects, nor over partial
to thej¥ country, cultivated not-
withftanding the genius of their
Painters; and this he effected not
only by fending them to ftudy
under the Italian mafters, but alfo
by inviting the Italian mafters in~
to Spain; the fertile genius of
Titiano mxght have been alone
fuficient toilluminate a kingdom,
' C3 and
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and thiere’ were many others-in the
like employ ;- Fulio and Alexan-
dré, ltalians of the fchool of
Yuon de Udine, a difciple of Ra-
Jael, were artifts of great emi-
nence; Charles employed them int
a royal work, the beautifying the
Alhambra of Grenada; they en-
riched the Hofpital of Santiago, in
the city of Ubeda, with many no-
ble paintings, and the famous
Duke of Alva found cmployment
for their talents.

Alonfo Berruguete, a Caftilian,
educated in the fchool of the great
Michael Angelo, the friend -and
contemporary of Andrea del Sarto,
Backhio Bandinello and otheré,'rc;
turned into Spaip ~an ‘eminent
proﬁcxent in pamang, fculpture

- and
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and architefiure ; deaply;.fiilied
in..the theary of his apg; he cxbiy
hited. to.the world a new, fyftém

of hupgan, fymmetry.sad propoz-
tian, differing 3t-.opce. from ths
rules.of Pompama Gaurico, szltpp
de. Borgang. and Alberia, Darm,
over, whom, he finally, tnumphqd
both g..principle and. praQticey
leaving, many illuflrious . monu-
maents of .his excellence i m a}l the
branches, of his fudy, both &
Madrid,, the Pardo and the. Adn
hambra-of Grenada ; for whigh- hé
was . fyiably: honoured and. rem
wa;deql by the I::Tqmrqr Charies,:
and. died fulk of: years and xcplite:
with .fama arid: Yorsnae, an vs4dy/
. the city of Madrid,:.. I fetld
obfc:vc «an this’ place, hat, in the:
. Cs choir-
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chaic 6f the cathedral in Toledos,
there are an innumerable number

of - beautiful carvings by Berru-

guete ; Philip de Borgona executed
one fide of the choir, and Berrx-
guete the other.,

. The fuccefs of this 'amﬂ:'was

an encoutagement to others, and

" the-fchool. of Michael Anyelo was' -

cagerly reforted to by Baptifia:

Bergamo and Gafpar Becerra, of

Baiza in Andalafia ; thefe illuftri.-
ous ftudents returned together to-

~

Spain, and were immediately tak=: -

err into-the protetion of the Em-

peror. - The arts, which Rincon -

had : . tranfplanted - inta- Spainy- -

which Bersaguete had fo prefper-:

oufly advanced, they (but efpe~-

cially: Becerra) puihed idto:matu-

Tha LK : l'lty,
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rity; this man;:who even ik Romé
(at-that-period-in her zenioh) had -
attretted -géneral -admiration;: ¢x-
celled in: feulpeure; equally as.in-
paintirig ;~.in- the latter art his
mode of colouring, and his ma~
nagement :in -the ‘relief . of his -
gtres, greatly improved the prac- .
tice-of the Spanith fchool, and’
taught - his--ountrymen to look
upon their frft manner with-con<
tempt :. As a- ftatuary, he feemg
to have found ample field for the
exercife of his talents; the altars
now Dbegan to wear a different -
formy-inftead ‘of the diftorted bars
barous thapes of Gothic mafonryy
crucifixesy faints- and virgins now:
took ::place;’ m- all the: grande -

gufto -ofoMithael . Angeso. Fhe
B , churches
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churchgs .of Aporge, . Zamera,
Burges . and Salsmance contended
which fhould firft engage him ip,
their fervice; he wexecuted, alk
thefe commillions to. the fatisfac-,
tion of the Fathers, .and, when
they had equipped his images, in
wide hoops and furbelowed, pettis
coats, they applauded the artift;
and adored. his manufalture. . Iy
was not fo eafy to fatisfy the ca~
price: of Hadelia of Valeiss fhe
commiflioned him to. carve .p
wooden image of our Lady of .the
Solidad, for ihe.-. convent. of Sam
Francifco de Paulo; Becorica - ign
ecived her Majefty’s commands,
aad addreflied himfelf with didix
- gence to the work ; after the: las
hom' of -a year he compl:atcd. an
ot image
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image to his iatire fatisfactien’; he
prefentcd it to the Queen with af
affurance of fuccefs, but in vain ;
his irhage did not reach the ideas:
of the Quéen ;' the expreftion’ did
wot pledfe her’; ‘'and he ‘was com-
mianded ‘not -only to make a het-
ter, but to take lefs time in' mak-
ing'it: He executed his order a
fecond time; and produced an.
image to ‘the admiration of all
beholders ;° even the Fathers of
the Convent acknowledged it to-
bé a perfed® and exa reprefentas
tion of nature; it was again-fub—
mitted to-the Queen, and again
condemned for falling fhort of
her Majefty’s' conceptions of our
Eady of ‘the Selidad ; the unhappy
arui’c was ‘threatened to be:fuper-

feded
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feded rinthe commiffion by fomc
abler:mafter; but, arixious to pre-
ferve his pre-eminence, and ful-
fil -her Majefty’s idess, he again
applied himfelf with ardour to the
tafk ;-he racked his: imaginatiod
without ceafing to frame fome vi-.
fage, and: devife fome' form; thét’
KHabella might confefs bore a re-
femblance to the- image in hcr‘
thind + Wearied out-with the tor-’
menting inveftigation, the ex-.
haufted artift one day fell into a:
profound fleeps whilft this was.
pafiing, he faw, of thought he faw,:
a female figure prefenting herfelf
at-the feet of his bed; he looked,:
in - hopes perhaps to have ob-:
tained a model for his image; but:
the la.dy unluckﬂy concealed her:

5 face ;
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“fage ; at length, addrefling him if
the moft courteous ftile, the-de-
ﬁred him to open his -eyes, get
out of bed, and take the:log, that
he would. find burning on his
hearth, and. fet to work upon it
‘and he would find an image to his
‘mind ; Becerra, overjoyed, loft no
time in following her advice; he
'fpund the log, qucnched it; ‘twas
a convenient piece of timber; and:
with this fupernatural -aid coms
pleated :a figure -to the heart’s.
content ‘of :Jfabella ;. the Monks,
whofe prayers -aflifted-the: exect
tion, received. the - miraculous
i@agc, with joy; it was -ereted
on. the high altar of. the convent
in Valladolid, with all proper terea
momals fitting the: folcmmty; it
e was
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Was _habited: in the. weeds :of
Queen Foanna, widow of Philip
¢be Hondfome, and remains to this
day, not indeed a monument of
Becerro’s att(far mo part of that
is to be feen) : but of: his pzm
tience; and proves, thaty, howevet
eminent might .be his.talent’ for
fculpture; if it badi not been
for his: faculty. of dréaming;.he
‘would, have .made.2 fhameful
shipwreck of his-‘fame:: Happy
had it been for: poor. Forrigiana,
if he had had Bscerra’s dlfcrctmn,
or Becertd’s dteams. - .

. ¥invanio . Flores; -and Fernmdn
Gdlqc.r (the one: of Sewille and
the. other of Salamanca) -wers
Painters of great mierit, and much
in the favoyr of the  Empezor
ETAE particularly
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particularly the latter; ‘they for-
med themfelves in the fchool 6f
Alberto Darers,’ and Gadlegos: con
pied the manner of his tnafter fo

_clofely, that many of“his pittures
cannot be diftinguithed from D
rers’s : Some of his'works remam
at’ Salafmancs, but moft of them
fo-impaired: by time, and: by the
cloifter whebe ‘they hang;. that
they are become fcarce vifible;
Charlés the Vieh alfo brought wich
him into ‘Spain, out of ltaly, thé
celebrated Pedro Campana, a Flé-
ming by birth, who had ftudied
twenty. yedrs in the fchool of Ra-
Jaed e 2 When Charles made
kiswenuy into Bologna, in the yeap
2§30, | Pedro Campana devifed xife
grand - triumphal -arch, tundes

Gidiion ey which
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which he paffed: Cempana. foon
after came into Spain, refid-
_ing chiefly at Seville. In the
chapel of the Purification in that
city there is ftill to be feen a ca-
pital painting by this mafter on
the fubject of the ceremony, to
which the chapel is dedicated ; a
Defcent from the Craofs and a Nati-
vity, both celebrated pictures, arg -
yet to he feen in the church of
San Lorenzo; and in the convent
of San Pablo, in a fmall chapel
adjaining ta the Chapter-houfe,
there is a px&ure by Campana on
the fubje&t of the Circumcifion;
all which are much extolled by
Pachsco in his treatife on the Art
of Painting. Campana died in the
year 1570 at Bruffels, where his
portrait
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‘portrait’ is fill to be feen in the
Confiftory. '

" Itwas this vifit made by the Em-
peror Charles to Bologna in 1530,
‘which brought about an event of
“the firft importance in the hiftory
“‘of the arts in Spain; I mean the
“introdution of the works of Tifi-
_ ano, and fome time after of Titiano
- himfelf; ‘that great mafter was in
"Bologna, when:Charles made his
‘entry, and like Charles was then
in the full luftre of his fame;
fcarce a charaéter of eminence in
Europe, but was to be found on
the canvafs of Titiano; to be de-
livered to pofterity in the glowing
colours of his pencil feemed an
object ‘of general ambition, and
in fome degree an anticipation

“Vou, 1. D of
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-of immortality ; Alonfo de Ferra-
ra, Federico Gonzaga (Duke of
. Mantua) Francifeo Maria, (Duke
of Urbino) the Marquis del Bafo,
Pefecara, Alva, Francifco Sforza,
“Antonio de Leyva, Diego de Men-
doza, Arretino, Bembo, Fracaftorio,
Ferdinand (King of the Romans)
and his fon Muximilian, both af-
terwards Emperors, the Popes Six-
tus 1V, Fulius 11, and Paulus 111,
the great Emperor Soliman and
the Sultanefs Ro/s were amongft -
the illuftrious perfonages, who had
been painted by Titiano: The Em-
peror fate to him at Bologna, as
he paffed through that city in the
year above mentioned ; he was in
- the meridian of life and, though
hc could nat be faid to inherit the
‘ beauty”
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beauty of Pbhilip the Handfome, he
was neverthelefs of a majeftic
comely afpect; the porttrait pleafed
him well and, though fo weak an
ingredient as vanity was not to be
found in Charles’s compofition,
yet he was not infenfible to im-
preflions, and henceforward deter-
mined never to commit his perfon
to any other limner than Titiano.
He was a lover of arts, not an en-
thufiat; he knew the force of
' their effects, and reverénced them
for their power, without being
captivated by their charms; to
men of eminence he was liberal
without familiarity ; in thort, his
affe&tions in this particular, as in
every other, were direfted regu-
larly to their obje by reafon, not
dlrivén impetuoufly by conftitution

D a S
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:or paffion: Upon this principle he
rewarded 7itiano for his portrait
with a thoufand golden fcudi,
confulting thereby no lefs his own
magnificence, than the artift’s
mcrit; he paid him 200 ducats
for a fmall piece; and, upon Titi-
ano’s prefenting him with a pic-
tureof the Annunciation, for which
his countrymen the Venetians
* had refufed to pay him more than
200 fcudi, Charles rewarded him
for the prefent with a thoufand. He
invited Titiano into Spain, and
prefled him to comply, ufing many
promifes and fome intreaties ; anx-
ious to wreft the palm of glory
from the brows of his rival Fran-
¢is in arts, as well asarms, he
perceived there wasno other living
merit
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merit but T7tiano’s, which he could
oppofe to that of Leonardo da Vixci.
Casrlos Rodolfi, the biographer of
Titiano, fays-he never came into
Spain, but he is miftaken ; it was
not however till the year 1548
that he complied with the Empe-
ror’s invitation ; from that period
till 1553 he refided in Spain ; dur-
ing this refidence he compofed
many admirable works, and re-
ceived many princely rewards;
Charles gave him the key, the
order of Santiago at Bruffels, and
in 1553 conftituted him a Count
Palatine of the empire at Barcelona
by an inftrument worthy to be re-
corded ; viz. Carolus V. divini fa-
vente clementia Romanorum Im-
perator auguftus ac Rex Germa-

D3 niz,
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niz, Hifpaniarumque fpeQabili
noftro et imperii facri fideli dilecto
Titiano de Vecellis, five equiti au-
rato, et facri Lateranenfis palatii,
aulzeque nrz et imperialis confifto-
rii comiti gratiam Cazfaream et
omne bonum.

Cum nobis femper mos fuerit,
poftquam ad hujus Cefarie digni-
tatis celfitudinem divis aufpiciis
eveti fuerimus, vos potiffimum,
qui fingulari fide et obfervantid
erga nos et facrum Romanum im-
perium praditi egregiis moribus,
eximiis vjrtutibus et ingenuis ar-
tibus induftridq; clari et excel-
lentes habiti funt pre cateris be-
nevolentid, favore. et gratid noftra
profequi. Attendentes igitur fingu-
larem tuam erga nos, et facrum

' Romanum
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Romanum imperium fidem et ob-
fervantiam, ac przter illas egre-
gias virtutes tuas et ingenii
dotes, exquifitam illam pingendi
et ad vivum effigiendarum ima-
ginum {cientiam, qui quidem arte-
talis nobis vifus es, ut meritd hujus.
fzculi Apelles dici merearis, &c.
Motu igitur proprio et certd
noftra fcientid, animo deliberato,
fano quoque Principum, Comitum,
Baronum, Procerum et aliorum.
noftrorum et Imperii facri dilec-
torum accidente confilio, et de:
noftre Czfarez poteftatis plenitu-
dine te praznominatum Titianum:
facri Lateranenfis palatii, aulaq;.
nre, et Imperialis confiftorii co-.
mitem fecimus, creavimus, erex-»
imus,, et comitatus Palatini ti-.

D4 tulo,
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titulo clementer infignivimus:
Prout tenore prafentium faci-
mus, creamus, erigimus, attoli-
mus et infignimus ac aliorum
Comitum Palatinorum numero
et confortu gratanter aggregamus

et adfcribimus, &e.
Thefefavoursalarmed thejealou-
fy of the nobles bothof Germany and
Spain, but their envy drew no other
anfwer from Charles, than that he
had many nobles in his empire and
but one Titiano; the artift, who was
at fome diftance, employed upon
a pitture, overheard the retort
with confcious fatisfation and,
as he made his reverence to the
Emperor, dropt a pencil on the
floor; the courtcous monarch
took it up and, delivering it to
kim
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him confounded by this fecond
mark of his condefcenfion, added,
that to wait on Titiano was a fer-
vice for an Emperor. Charles did
not only grace this eminent ar-
tift with the fplendid ornaments
and titles above mentioned, he
gave him more folid marks of
his favour, appointing him rents
in Naples of two hundred ducats
annuaily each, befides a munifi-
cent compenfation fer every pic-
ture he executed: Palomino fays,
that Charles regarded the poffef-
fion of a capital piece of Titiuno
more than he did the acquifition
of a new province to his domi-
nion; but Palomino was a painter,
and more familiar with the pic-
, tures of Titiano, than with the po-
litics
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Etics of the Emperor : This would
have been a caprice unworthy of”
any prince; but Charles’s charac-
ter was not the fport of caprice;
whilft to the very moment of his
life, when he. refigned his domi--
nions, it was evident-that ambi-
tion was his ruling paffion; had
he been capable of that preference,,
which Palomine afcribes to him, he
would hardly have takerni fuch pains.
to the laft hour of his reign to
perfuade his brother Ferdinand to.
make a facrifice of his fucceffion:
of ‘the empire, nor have retired:
into. the unfurnifhed cell of his
convent with his puppets and his
birds without one confolatory re-
- membrance of his favourite author
to cheer his felitude, or to enflarne

: his
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his devotion: I can hardly be
perfuaded, that Charles’s abdica-
tion’ of his empire was any proof
of caprice; he plainly enough
perceived his health was gone, and
he was not willing that his fame
fhould follow it.

Titiano had quitted Spain, be-
fore Philip took poffeffion of the
throne; the arts however had
rapidly advanced: Charles had
made fome improvement to the
royal edifices, but all with a view
to accommodation rather than
magnificence ; he had fronted the
old palace of Madrid, beautified
and repaired the venerable Al-
hambra of Grenada, planted and
difpofed the walks and avenues of -
Aranjuez in the Flemifh tafte,

and
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and built the Pardo at two leagues
diftance from the capital in a
retired fituation and in a ftile by
no means imperial; it is a fquare
building of moderate dimenfions,
flanked with four fmall towers-at
the angles, and environed with a
fofs exactly on the fcale of a no-
‘bleman’s feat in his native coun-
try : Superftition foon engaged
Philip in a more important un-
dertaking and, having made a
vow upon the vicory of St. Quin-
tin to dedicate a church and mo-
naftery to San Lorenzo, he began
in the midft of a folitary and
frightful defart to difplace the
rocks and compel them to take
the fhape of an edifice: on the
fcaﬁ-dav of St. George with much

temporal
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temporal and {piritual pomp he
laid the foundation-ftone of the
monaftery of San Lorenzo, called
the Efcorial, with the following
infcription :

Deus O. M. operi Afpiciar !
Philippus II. Hifpaniarum Rex
a fundamentis erexit
MDLXIII.

Foan Baptifia Architetius
IX Ka. MAII

So much has been faid on the
fubje& of this extraordinary edi--
fice, and the Spanifth writers make
fuch a pompous difplay of its
magnificence, that I might appear
to affect a fingularity of opinion,
if I was to offer freely what my

imperfect
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Imperfe@ judgment fuggefts o
the matter; to fuch of my readers,
as have feen the Efcorial, what
I fhould have to fay would have
littlenovelty; and in their opinions,
who have not feen it, and been
taught to refpeét it, it might have
too much. The fcale undoubtedly
is magnificent, though the mafs
is gracelefs; as a monaftery it is
vaft and aweful, fitly calculated
to entomb the living and the
dead ; as a palace, it is juftly em-
blematic of its .founder, who on
the fummit of the’ fuperincum-
bent mountain was accuftomed
to {it and furvey his rifing fabric
in filent contemplation and de-
light.  Francifeo de los Santos,
the monk, who wrote a pompous

3 defcription
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defcription of the Efcorial, obe
ferves that the fenfation, which a
fpetator feels upon entering the
great court, is the fame as at fud-
-denly hearing a delightful concert;
the foul, fays he, in both cafes is
abforbed in extafy—what then muft
have been the fenfations of Phi-
lip, as he fate upon the top of the
mountain, where at one glance he
took in the whole birds-eye_of the
edifice? Certainly, if the good Fa-
ther heard a concert upon his en-
tering only one of the courts of
the monaftery, His Catholic Ma-
Jjefty, when ftationed on the moun-
‘tain, muft have enjoyed a full cho-
rus of mufical extafy: For my
part, taking into confideration the
fcrupulous performance of hisvow,

' ' Iam
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- 1 am inclined to believe his chief
pleafure confifted in obferving how
exaltly he had made the building
correfpond to the gridiron of San Lo-
renzo ; this he did in honourable
commemoration of the martyrdom
of the Saint above mentioned: He
alfo took the pious precaution of
difpofing a number of relics in
the balls of the cupolas, crofies
and different parts of the building,
ta preferve it from fire, ftorm, or
any other injury : Thefe holy pre-
fervatives have not been very fuc-
cefsful in their office, for great part
of the edifice, with not a few of
the relics in charge, were con-
fumed by a dreadful conflagration:
- Nor is this the only element at war
with the Efcorial, the furious gufts
9 of
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of wind, that occafionally fweep
from the impending mountainsy
furpafs defcription: The Efcorial
is placed in the very eddy of thefe
furious gufts ; as neither man, nor
beaft, nor carriages. can ftand be-
fore them, a fubterranean paflage
is cut through the rock, under the
area of the court, for a communi-
cation with the town, which is
better fheltered from the blaft :
The maffy walls of the building are.
proof againft the violence of thei
ftorms, but the covering of the
roof, though fortified with all pof-
fible care againft the attack, ‘con-
tinnally exhibits melanchely proofs’
of its. infufficiency ; whilft the ar-
chite&, by difpofing the windows.
to refift the wind, feems to have-

Vaou. L. E fargot,,
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fargotthatene part ef ¥héir offive
was-to agmit the Hight, -~ s

If ghe -archite® however- finds
fome,ching o condemn,: the painss
er will find much to admire: Itds
undoubtedly a repofitory of nobie
arts. As foon as Philip had con-.
ocived the idea of enriching the.
voyal convent with every thing.
fuitable to the maghificence of its
fcale, and which the mines .of.
America, that flowed in upon his.
weafury, could procure, he caft his-
eyes towards his father’s favourite:
painter Titiamo, then returned in-.
to his own country: Whether be..
folicited him to come again inte:
Spain does not appear; but he had.
certainly given him feveral comim.
tmﬁi.ons for pictures i In.a Jestery-

S which
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wihich ‘PHip writes 00 “HTsiup 6F
the 14th of'~Julg xgs8s ofromd
Ghent; e vacknowledges “the ' e~
<eipt.of: one from Titiam of ‘the
roth of the preceding morth, and
otprefley the fatisfaction it gave
hith' to hery that he had coms
pleated hid piéture of Calixtdstind
oneialfo of Didna bathing : - 1&

elishiv vhit: b had wrore 10 Gapl
cias Férnandes at Genoa to forward
thgfe pidures for Spain, anddefived
Titiano Yimfolf o fuperinttnd Ybé
packiny and-10'direlt the tafes, that
w0 other of Bis waluable produdFions
mphit- bé-ayain expofed to the HRE
Misdrsune;ias bad befallen bis patnt>
éwp.5f the Chrift, which had been
ruinéd by' the' way: He earneltly’
requéﬁsd i Titiang to reflore Yot

----- ‘ £ lofs

AN
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T6fs by, qztotbﬂ,r qf the Same compafes
tiey;. wbgc_b ke fball bighly prize, as
;ommgfram the. band ¢f fo great a
wafier; 111 sonclufign he exprefles
his regret to hear t,bat the :rentsy
_[ettla_d upon  bim " in lean and
Naples, bad fallen into arrear, a.nq :
tells him that be will put thofe pay-
ments in fuch train, that there Joolf
be no caufe of complaint in future..
This in effe& he performed by g
péremptory mandate to his govers
nor of Milan, dire&ing himto fa-
tisfy the grrears due to Titiano from
the date of the grants in 1541 and
1548, and put the fame in regulzé_r
courfe of payment for the future,
cither fiom the Ducal chamber, .o{z
Juch ather funds as might be nzéré
conveniently applied ta that purpo/e

. ¢ This
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This mandite bears date the 2 5d1
of Decembcr 1558, and "4t the
foot® of it 'the King' write" thefe
Fnes with his 6wh hand s Yok Enow
bow I am interefied in this' order;
us'it affefts Titiane 5 comply with it
tﬁerqfare in _[acb @ manner, 45 1o
§i0e me no occafion to repeat it. The
King had the further attention t6
continue to him the grant of his .
Key, anhd nominated him Fxrﬂ:
Painter of the chamber.

"The piQures, which Titians
tade in Spain, and thofe he fent
into Spain, form of themfelves a
large and maghnificent colleion ;
the catalogues of the Efcorial and
Madrid give fome idea of them,
but do not nearly reach the
avtiouint ; to particularize their re-

. E 3 fpective
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fpe&ive merit is not the pbject of
this work, and would:be an un«
dervaking . far.:above :my hands 3
In & pofthumeus. publication of
Antonio.: Refael Mengs, printed’ ag
Madrid in 3780, there are fome
ebfervations on. Titiand’s piGtures
in: the palace at- Madrid ; .1 could
wifh, ‘for the reader’s better grad
tification, that more had been faid,
by Mengs upon the fubject; and
m general it is to be regrettedy
that he had not entered into a
fuller defcription of the Madrid
collection, of which he profeffes:
to give an account : But it is not:
in thefe collections of the Efcorial
and palace of Madrid, as I before
obferved, that we ecan find the
fum of: Titiane’s works .in Spain;

' ' many
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many capital pictures ave dufperf-
ey many-perbthed.dinthe déplarable
firey, ;shat, -dleftroyed  -the - Parde),
fome: have::been . by late: decred:
axiled~ for: their.. dithonefty;: and
fome condemned . and . .executed
e the: flames: Amengllt - the
padtures, :that perithed: . .at: the -
Pardoy . -many pertrdits. of the
Auftrian: family were loft, toge«
ther with. one of Titiano himfelf}
painted by order of Charles V.
3- celebrated work, in- which 'the "
paingter is reprefented, holding in
his:hand the pertrait of Clrarles;
transferring by this courtly device
the-honour of the reprefentation
from himfelf to the Emperor. On:
the fubje of. the exiles and- mar-
1 above. mentioned- I' any un-
- E4 willing
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wijling t@-gnlarge,. it will {uffica-
tQ - {3y, ¢hat. being- okt in .thes
nyde, \Sheir; crime (will: in . fomeéi
people’s, jndgment- -appear. theie:
recommendation; certain it is that:.
the - yunparalleled. and. ineftimablei-
figure of the fleeping Venus, whieh::
was. given. by Philip the L[Vth:tov
our Charles the Firft, when Princéd
of Wales; upen the vifit he made:
in Spain, and which, after thec
death of that unhappy monarch; -
was purchafed by the Spanifh am-..
baflador in England, has been ref~«
cued from execution by the ads :
dreis of Mengs. 1 frequcntly Vieir
fited this matchlefs deity in her-
ludmg-place, where I.found her.i:
mifgrably:lodged, though:refpec-..

tably astended by -an: Atalanta in -
, I ﬂw
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therrace iy 1Guidy; ivitkely Ek-*
codted; 4 Helen ‘and “Paris 'by’
Radens, -and :three: Graceés 6f the-
fame : mufberj-coloured to a- iira-"
cle, {but wmisch more- embonpoint’

thin their principal. - To attempt’
any:defeription of thisfleeping’

Venus ' gppéars:to me as impoffi-

ble, -ad] it*would be ‘to condemn” - :
fuch perfectand withal fuch modeft

beauties to the flamés; a graceful
tarn of the -neck gives the full

countenance to the fpeftator,' in”
which the mafter-artift has dif-

played beauty and fweetnefs of
the divineft fort, with the moft
perfeét innocence of character;
the limbs are elegantly and de-

«cently difpofed, the hues are glow-

Jng and tranfparent, the outline
round
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ropnd god, glirteging, and the Ior-
cal lights and. thades produced by -
thofe. tepder apd. muperceptible
touches, that form the. megic .of
Corragics in. fhort it is a .miracle
of art, and, was fo. decidedly theg
cé:f dvewzm of the matter, thats
after. feveral efforts to rival. his
own matchlels work, he:.quitted,
this. felf - emulation .in . defpairy,
Is. is to the hopour of Don. duter.
nie Mengs,, that he. fzved it froms
deftrudion : It had another efcape;
from the flames of the, Pardo,
which fatal, accident . being re-

parted to-Philip the IVith, then omy
the throne; he inftantly demanded,.
if_the Zitian-Venus had efcaped ithg-
conflagration ;. the meflenger. al-.

fured. him. that it W35, faved, they-

ey replied
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replied the King all othiri-lofles
may be fupporied: 1 carnat dif-
mifs this enchanting obje&® with-
eut obferving, that, by teftimony
of all the beft judges of its merit;
it yields in no particular to the
Venus of Medicis, but in the
weaker nature of it’s ‘material:
twice refcued from the flames, it
ftill exifts in perfect conditions
May no future age of the world
produce a hand to raile an ax
againft the one, or to conftru&
a funeral pile‘for the other!

There are feveral paintings of
Titiamo in the Madrid colleQiom
upon fabulous fubje&s, and in par~
ticular a Tarquin and Lucretia fo-
- maturally executed, that, what be~
tween- thc excefs of chaftity in one:
e prince,
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prmce, “and the hotorious’ abufeof
fv in the other; it muft be owhed
the lady has had"dn efcape. Biit
of.all his pictures apon fubject
of this defeription, the' moft Behtl:
tiful ‘aré two celebrated compa¥

hions; the ‘one a groupé ‘of Back
chanals, the other of Cupids; i
the apartments of the Princefs’;
the figures in each are of the ‘third
part of the natural fize. In the
fore ground of the groupe of Bac-
chanals there is a young female
votarift afleep, of which Don' An-
tonio Mengs in his critique abdve
-mentioned fpcaks with ‘raptures
he fays that he never faw it with-
out that ftriking' novelty of de-
light as if he had never difcovered’
it before The colouiing of this:
v ) figure
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figurg.:he oblerves. is: in, Tistenr's
¢leatet manper, and thecdagradas
tiop of tints through . the: mhole .
groupe, (which.is all.ip the wude,
and which. with an infinite variety
of .nice difcriminations compofes
one:uniform tone) is wonderfully
contrived ;. and conftitutes fach a
model in the art of colouring, as
ke pever met with in any other
example ; he concludes his re-
marks on this pitture by obferv=

ing, that all the harmanious ac~
* companiments. of fky, variegated
foil, with deep. and tender fhades
of .the trees,.form fuch ap affem-
klage of heautiful objeéts in- na-«
ture perfedtly imirated, that a bet<
ter. picture in this ftile he does
not think the world can produce &
e The
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Thevther piture reprefents 2 veryt
‘numeérous groupe of ‘beautiful Cu-
pids; difpofed in-a wondecful vasie
ety of attitudes, -entployed in pua
erile fports, under 4 grove of ap-
ple-trees, the fruit of which. they:
have fcattered about the grounds:
and -are- playing with in the moft
gay and natural manner: The fame;
curious degradation of ihues  in:
the - carnations -of the fleth and
colours of the hair obtains in this:
pitture, as in the former, and to
an equal degree -of -excellence;
the fame remarks therefore, as I
have quoted in that cafe, are apn
plicable to this: Don Antonia
Mengs adds, that ‘thefe pictures
were: formerly in the . Ladovici.

,palace al:.Rome, shd were Q' fires"
. fent .
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fexit'to° the Ring ‘of ‘Spain- ' Sawdl
rard reports Of this: groype of Cux
pids, that it ferved for a ftudy to
Deominiguinoy Poufin and Flamenco
Albano has -tranfcribed a part of
this groupe into a compofition of
his: painting, and there are two
copies made by Rubens of thefe
pictures fo be feen in the palace;
the ingenious -author above quot-
©d adds with rather too much cri-
tical feverity, rbar thefe copies of
Raubens are like an elegant author
tranflated énto Duteh, where the
Jentiments of the original may bé
ghek ut, but a¥l the grace is was

~Of foriptural fubjeds, treated
by the hand of this great maftery
the Efcorial prefents 2 -hoft of vax
._..".;f';:. ] - luable
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hiable examples; not a few are
alfo to be found in the palace
at Madrid; the celebrated pic- -
ture of the Laft Supper in the re-
feCtory at the Efcorial has been
repeatedly defcribed, and is known
to all Europe as a miracle of art:
In a letter of Titiane to Philip,
which is preferved, he informs
the King, that he had been feven
years employed in painting it;
this - muft furely be underftood
with latitude as to other inter-
mediate compofitians; for, al-
though the artift, as it is well
known, lived to a wery uncommon
age, yet the life of a Patriarch.
would fcarce fuffice to warrant
undertakings of fuch labour, non

would the reward of 2000 golden
3 feudi,,
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fcudi, which the King feat him b.y
wray of Genoa, and which was ip
fad a magnificent price in thof¢
times, be a proportionable com-
penfation for - the dedicasion of fo
great a postion of his time.

.. The compoﬁtlon, which js call-
ed /a gloria de Titiano, thatof Chrift
in the garden and.the Santa Mar-
garita with the Dragon, would
claim fome defcription, if much
more capable judges had not al-
ready paffed the due’entomiums
on thefe excellent performances;
the fcrupulous' fantity of ‘the
mornks was offended at fome li-
berties taken by Sants Margarita
in tucking up her robe and dif-
covering part of a very graceful
leg? athing not feemly to be

V. 1. ~ F _ done,
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aéne, when jin, company with 2
Dragon ;, #fpecisily asall Dragons
have: not, the prudence and good
faith of that, which was.in keep-
ing by the Hcfpendcs Bug, For-
dan’s rapid pencil pieced the petti-
coat, ‘Which now, like Raphael’s
wings, L
- ' Herfm s
- Shadows from cither beel.
Titiane was born in 1480, and
confequently was 68 years old
when. he came into Spain; he
ftaid there five years and, after
Charles’s abdication, painicd many
pieces for Philip; it is to be ex-
pe&ted therefore, -that there. will
be found fome tokens of natural
decay:
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decay in hisTad wafké, and cer-
tmmt’ﬁs,’ 'eidt ‘chough his @our-
ing is Hﬁ'ayk good; foméFictires
there dre’ ih “the foyal colfeltion
of Andtfler pencil from h1s Venus,
and‘fap’ léB“bhght thar hs flumn-
bring Baéchi#nt: He prattes fome-
times with the privilege of old
age; but flill it is the prattle of
Neftor. R
. It is not to be undcrftood that
~ all the pitures of Titiars, that are
in the royal ctolletion; were paint-
ed by him, whilft-he was’ King's
painter to Charles and toPhilip :
Many: are of; his earlier and Detter
age, and wrre either prefented to
the Crowh," ot purchafed in Italy
after the death of Titiano: Anin-
ftance of this occurred in the cafe
F 2 of
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of the famous pictures' above-
mentioned extracted from the Lu-
dovice palace, which were a pre-
fent to Philip: There is alo in
the facrifty of the Efcorial a San
Sebaftian in his beft manner, which
was given by the Conde de Bena-
wente; and feveral pieces of Titiano
were colletted by the great paint-
er Velazquez in his excurfion te
Italy by order of Philip the IVth.
Whilt Philip the IId. was thus
folicitous to enrich his royal con-
vent of San Lorenzo with the va-
luable-works of Titiano, extracted
out of Italy, his own kingdom of
Spain offered to his choice many
eminent profeflors and difcipies in
the art; the refidence of that great

mafterin Spain, and the emulation
. of
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of contemporary genius, roufed
into a&tion by the ftudy of his
brilliant compofitions, ‘as well ‘as
by the introduction of other dif-
tinguifhed foreigners; engaged in
compleating and ‘adornihg that
vaft - fabric, operated to produce
an Auguftan age in Spain. I thall
proceed to name fome of the prin-
‘cipal painters, as well foreigners .
as natives, who were employed in
furnithing and adorning the Efco-
rial.’ T

Fuan Fernandez Ximenez of Na-
varre, commonly called £/ Mudo
or the Dumb, and generally acknow-
ledged as the Titiano of Spain, was
born at Logrono, of a refpe&table
family ; the defeéts of nature (for
he was deaf as well as dumb)

F 3 were
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were in fome degree compenfated
to him by moft quick and brilliant
fenfe in the remaining faculties.
He was firft inftrufted in the art
of painting, by Fray :¥icente de
Santo Demingo, 2 mank:of Santa
Cataling in a convent at:Talavera
in Caftide, of the order of Geroni-
mytes y his early marks of .genius
.were fuch,-that Fray Vicente pro-
pofed. to the parents of El Mudo
to fendt ‘him into Italy, which be-
ing actordingly done, he travelled
_to Florence, Venice, Milan and
. Naples, vifiting many of the moft
.famous academies; but princi-
. pally forming himfelf in the fchaol
of Titiana : He fooneftablifhed fo
. general a reputation in Italy, :that
Phxlxp,ibc:mg apprized of hisfame,.
* recalled
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recalled him intg::Spaiol and .ap-
poiilted him one:of his; gainters at
the ‘Efcorial; -after having given
fome fketches of ‘Prophets dablack
and. white,:in:the! adoraments- of
the' facrilty;:: as famples of - his
art, hé proceeded to.compafitions
of greater :confequenve, and paint-
- ed the* Baptifin of our Bavieur in
the Prior’s cell; he wags after. thiat
- employed .in feveral paintings for
achapel, which King Philip caufed
t0 be erefted in the wood -of Se-
govia;.’ thefe paintings were re-
~moved to the upper cloyftet of ‘the
Elcorial,  and in one of.- thefe,
.which reprefents the beheading:of
Santiago,. El Mido has inferted
.the poértrait of Santoyo. in the cha-
. rater ‘of> the Execqutioner,:in re-
: F4 ° ° venge
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vmge for fome ill officés, which
tﬁatmlmffer Had done him. San-
toyo compIamed to the ng,
makmcr fuit that the figuré might
be. expunged and his perfon not.
delivered 0 poﬁerlty in' the dif-
graccful occupatlon ofa hangman 3
the ng, who probably knew the
caufe of the offence, did’ not di(—
approve of the nature of the ; reé-
venge and; excuﬁmz himfelf ' to
Santeyo”on acdount of the excel:
lence of the performance, would
not aliow thie pifture to be defaced.
The Twelve Apofdes on the great:
plliars of fhe chrch next to the
lugh altar are alfo painted by EZ
Muds. When Titiano’s famous
palntmg ‘of the La{t Supper arrxved
o thc Efcorlal E} Miido was er=
ployed,
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_ fifdyéd; and upon Philip’s propof-
ing to cut the canvafs to the fize of .
the pmmel in the refe&tory, where
it was deftined to hang, E! Muds
to prevcnt the niutilation of fo ca-
pital 2 work madé earneft figns
of interceffion with the King to be
permmed to copy it, and reduce
it to the fize of the place allotted,
oﬂ"ermg to do it in the fpace of fix
inoiiths ; upoit the King’s expref-
‘fing" 4 hefitation on account of
the length of the time required by
" “El Mudo for the work, and pro-
ceedmg to put his defign in exe-
cution, E/ Mudo répeated his fup-
plications in behalf of his favour-
ite mafter with more fervency than
ever, offering to compleéat his copy
m lcfs tlmc, than he at it de-
manded,
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manded, tendering at the.fame
time his head, as. the punifhment
of -non~compliance, "laying  his
hand onhis breaft ‘as-a fign, that
he claiméd. the order. of Santiage
as his reward if he thauld fucceed;
the offer was not accepted and
execution was pcrformcd upon. 7i-
tianv, accompanied with the moft
diftrefsful: attitudes and diftortions
of El Mudo. He died foon aftci'
.at the Efcorial to the great régret
of Philip, at the age of 40, inthe
yeéar 1872, generally intitled the
Titiawo of Spain, and was honour-
ed .with.an epitaph.liy Fra. Lope
Feliz de Vega . Caxpio. ‘
* *El Divine Morales was.born: at
‘Badajoz in the province of Eftre-
‘madyra, .in.the beginning of the

© o+ fixteenth

(&
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fixteenth century. He was. in~
ftruéted: at; Seville in the academy
of Pedre Campana, -2, difciple of
.Ruphagl; fram his conftant choice
of divine. fubjects and the ex-
.treme. delicacy .of his. pencil he
acquired the appellation of E/ Di-
vino; and is known to the prefent
age by:no-other name than that of
El Divino Morales. All his paint-
_ings are upon :board or copper,.
and:alnoft generally heads of the
crucified Saviour ; no inftance oc-
. curring of - his..having - executed:
_any:compolition or figure at. full
length. . His heads are finifhed off
_with infinite care and laboured to
‘the-utmoft,. yet not fo as to dimi-
- nith. the force. of the expreffion;
_for:} have. feen. fome.examples . of
CRER TR | ~ his
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his Ecce Homo of a moft exquifite
.and touching charaler ; alfo fome
heads of the Chriff bearing the
crofs approachmo very near to the
Saviour in the famous Pafino de
Sicilia. Though Moraies neverfails
to imprefs the countenance with
the deepeft tints of human agony,
I never met with any inftance of
his doing violence to our ideas of

‘the divinity of the obje&t he re-

prefents: His conception of the
countenance feems to be original
and. his own, more refembling
however the face of the Chrift in
Raphael’s picture above-mention-

"ed, than any other; and worked,

as it appears to me, after the man-
ner of the highly-finithed heads of

Leonardo da Vinci, He was un-

i~

doubtedly
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doubtedly an artift of a wery li-
mited invention and, defign; in
acrial perfpeive and the clear-
obfcure [ have fometimes found
him evideantly deficient, nor has
he any tincture of art or academy
in grouping his figures and dif-
pofing his attitudes; every thing
1s left to a fimple expreffion of af-
fe@ing nature: His Mater dolorofa
is the very extreme of forrow; nor
is he anxious to maintain any trace
of beauty amidft his expreffions of
afflition: I am of opinion that ne
imagination, which had not been
aided by the fpectacles of exhauft-
ed..nature, which a nunnery ex-
hibits, could have devifed an ob-
je€t fo extremely woe-begone : It
is in fhort the aggravated por-

6 i trait
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trdir'of ah' emiciated dévotee ex=
piringin hek vights, > ¢ ‘hidy réas
dily “Be> believed- ity & ‘eountr,
where: pafhitings : of this fort “dre
amongft the objeéts‘of-devétion,
and where every private houfe is
furnifhed with' its oratdry ind bs
altar, that the pictures of Morales
mufthave been in g-cﬁerai requift;

it his “been for the fame redfon

extremely difficult for t;avEllcrﬁ to
extra@t-out of Spain 4ny piecé of
this author; and as hc worked very
flowly and was not very induftri-
ous ‘o< interefted in ‘his art, his
px&ures are both  very rare and ve-
ry pcrmanent in thcxr ﬁatxo.ns x,

Em)ugh

"' Shﬂ:e ‘this book went to Ehe prcfs,
have reccwed out of Spain an Ecce Homo

by
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Enough may bg had of illegiti-
mate. or {ufpicious pretenfians, but
in general they ate eafily o be dif-
tinguifhed..;; One would expe& to
find .in . Mogales’s. private. life a
thara&er ip unifon with his ftu-
dies; .but the ‘cdntrary,oﬁ_-dxis ap-
pears- from his hitory. ‘When
Mprales was fummoned to. the Ef-
corial. by Philip, he left Badajoz
at the King’s command, and put-
ting himfelf in the beft array, that
his whole fubftance could procure,
‘prefented himlf to the fovereign
more:like an Ambaffador upon fhe

by Mmulu s rpamtea upon ftone, wlnch ‘was
affixed to 3 private oratory in the boufe of
the Duque de Ofuna, and' tran{mitted to
me by the favour of that d:lhggmlbed
‘Grandec.

" delivery
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delivery of his credentials, than g
rural artift, called to labour at his
profeffion for hire: Upon thc
King’s rcmarkmg on the. unex-
pcé‘ted fplendor. qf his appea:;f
ance, he anfwered with an a;{ #’
national gallantry that, being ro-
folved to dedicate every thing he
pofleft by nature, or by fortune,
to the fervice of his fovercign, he
had prefented himfelf. in the beft
condition and attire, thathismeans
admitted in obedience to his fum-
- mons. It does not appear, -that
his reply difpleafed, neither was
_the King diffatisfied with his per-
farmances, for which he liberally
zewarded him: However, when
upon completion of his undertak™
Angs he returned to Bada;oz, he.
: feems
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feemstohave carried home the fame
fpirit of extravagance ; for, when
Philip paffed through that place
in 1581 on his way to take pof-
feflion of the kingdom of Portu-
gal, Morales prefented himfelf in
a far different condition, reduced
by poverty and age, for he was
then 72 years old ; . Morales, fays
the King, metbinks you are grown
very old, fince laf} I faw you. True,
Seiior, replied he, and alfo very
poor. Philip, (of whom the arts
at leaft have nothing to complain) -
direétly turning to the city trea-
furer ordered him 200 ducats,
telling him it was to purchafe him
a dinner—and a fupper too? faid
Morales ; No, anfwered the King,
give bim a bundred ducats more: a

Vo.I. G for-
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“RoptimEte reneouner fok goot M-
-pates e fotvived: this évent fonre
“years il died 1h rg86 ‘Some of
his paififings dre pieferved at: Cof-
dova and Seville; andat Madeid
it the chapel of vkr Lisdy of the
Soledsd,; belonging ro 'the-convent
of “the Trinftarians, T have been
fhewn a Samta Perovita by s
‘hand + Thete is alfoan Eece Homo
th ‘the corvent of the nuns of
Cotpus Chirifti; which with other
fpecithens 1 have met in private
eabinets, confirm to me his tide
to the-appellition of E/ Divine. -

" "Miguel Bartofo, (a difciple of
*Beierra) and Domingo Bedtran the
- Jefuit, a native of Victoria, were
men of eminent talents ; theywere
“both ‘excellent architects and of
T - gteat
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great grudition: The formar was
#mployed at.the Efcotial in-paint-
4ng part ofithe principal cloyfter,
Xhe.latter, who had formed him-
felf in Italy, executed fome fta-
Aues in the great church of admi-
.aable workmianthip, and.in the
grande gufto of Mickael Angelo.
- Beltran alfo carved a crucifix for
.the high altar at the Imperial col-
dege, lately occupied by the Je-
_{uits at Madrid, a work of infinite
anerit. and expreflion; ' there is
:enother on the high altar of the
college -at- Alcala de Heneres,
: which I hawe not fcen, but which
13 no Jefs celebrated : Both thefe
.ingenious artifts died in the year
+11.590, :both, were men of amiable
' .G 2 ., .manners,
L
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manners, great candour and res
markable modefty.

The fame year was alfo fatal to.
Teodsfio Mingot the Catalan, (a dif-,
ciple of Michael Angelo) and Luis
de Carwvajal of Toledo, both emi-
nent painters, and both cmployea'
at the Efcorial : Part of the prin-;
cipal cloyfter is painted by Carva-
Jal, and amongft the paintings in;
the church fpecimens of a refpect-:
able fort are to be found of both.
thefe mafters.

But amongft the principal ar-
tifts, employed by Philip in the
paintings of the Efcorial, the
Flder Coello was one in the chief

o favour and efteem of that fove-

reign, who in his letters ftiles hxm'
Titiano Portugues (for he was of
that
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that nation) and addreﬁ'es hlm by
the affettionate apvcllatxon of my
beloved fon Alonfo Sanchez Ceello.
‘He ftidied at Rome in the fchool
of Rafael de Urbing, and comgleat- '
ed himfelf 'in his art und»r the in-
ftru@ion of Antonio Moroin Spain;
he paffed from Spain into Poytu-
gal, and was in the fervice of Don
Juan, and afterwards of his widow
Donna Juana, fifter of Phlllp ‘the
fecond : Upon the retirement of
Antonio Moro, the King of Spain
folicited his fifter to fupply the
lofs of that great artift by fend-
ing him Coello ; upon‘ his arrival
at the court Philip lodged him in
an apartment near at hand, with
which he had a private communi-
cation, for the purpofe of vifiting

: G 3 him,
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h:m, whxlﬁ: he Was at'work: Od
ﬂ]efc occaﬁons he treated Coelty
with grcat famlllanty and condé’
f¢enflon; he was in fuch ‘favoir
with all the Royal famﬂy, that-his
apartmént became’ at _tithes théir
genera.l rendezvous ; and in thefé
vifits ‘Coello made feveral pottraits
of Philip on foot and horfcback;
and of all the Royal ‘or diftin-
guithed perfonages, that compofed
the court: In fhort hé’ became
confidered as a man in fuch high
degree of fayour, that his protec-

* tion was lookt up to by the Cout:
tiers and Grandees: and his houfé -
andl table frequented by the firft
. perfons in the nation, not except=
ing Cardinal Grambela, Don Gaf:
par de Zucroga, mchlmﬂmp of To-
. ledo,.
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ledo, and Don Rodrigo-de. Caftro,:
a(chblfbop of Seville ;. Coello. was
no lefs in. f[ayour with Eope Gre-
gory the Xlllth and Sixtus Quin-
sus, .with the Dukes_of Florence
and Savey, Cardinal Farnefe and
m3ay other illuftrious charatters of
ghat time.. After endowing a cha-
rigable foundation for thereception
of poar orphans at Valladolid, Co-
¢/lq died in the fixty-fifth year of
his age in 1590; an xra fatal tq
the arts in Spain.

If. Coello cannot properly be
onflidered 3s. 3 natiye of Spain,
h¢ muft be acknowledged.to rank
high amoagl the chief artifts,
who have flourifhed in that king-
dom: His paintings in the Efco-
rial, which are chiefly of Sgints af-

: G 4 fixed
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fixed to the refpefive altars, do
great hdnour to his memory; the
pottrait, that he made of the great
patriarch San Ignacio, -drawn from-
an impreflion of his face, taken:in
wax after his death, is much ce=
lebrated ; and his original figures:
of Sifiphus and Titius, as well as
his copies from Titiano of - Tanta-
lus and Ixion, now in‘the palace
of Madrid, are noble fpecimens.
His portraits of many royal and
noble perfons, which are fpoken
of as excellent, pertfhed with
many other of his capital works-
in the unfortunate fire of the Par«.
do; ofall which furvive, the prin-
cipal in point of compofition is:
preferved in the church of San
Geronimo - in Madsid,. repreferita:

ing
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ing the martyrdom of San Sebaf-
tian; on the right hand of the Saint
ftands the figure of Chrift, on the
* fefrthe Virgin Mary, and lower
in the front San Bernardo and San
Francifco; above a glory and a fi-
gure reprefenting El Padre Eter-
no; the whole is executed with
great majefty of defign, a bold re-
lief and a ftrong and maiterly ex-
preflion: He colours in the ftile
-of Titiano and feems to draw with
great facility and freedom. He
died univerfally regretted by the
artifts, lamented by Philip, who
regarded him highly, and cele-
brated by the famous Lopez de
Vega who wrote his epitaph.

Philip in the decline of fortune
and life, by the death of Coello loft

. his
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hig: beft and perhaps ealy. refouren
again{l the wexations of fate and:
the ingruions of: remoxfp . Haugh~
ty by nature. and harth through
difappointment, there -were filh
fome moments, when his. pride:
fought the relief of familiaritys
and, wheg, his temper fov a while,
relaxed. .into complacepcy: . Ia
thofe. moments he would mountt
the: ladder, (the only one:he ever:
climbed without: ambition; or dif
" grace) that privately commuai-.

cated with the pajnting-room of
Caeldo. - Philip had defervied. wellk
of the 3rts, and in company with,
thems he found: himfelf for once
amongft his friends: Cyelip haddifx
-cretion, good mannessAnd rauch:
acquaintance wish the worldi i
P the
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the: Kings iemeoutaged. orehin:
tion, ‘CQudlld knew-every ‘body- and:
every:thing; and out of thofe deuld:
chufe his topics fuitably:and treat
them agreeably ; if the King was.
difpofed wo fileace during his vifie,
as was: freqquently. the. cafe, Coelld-
. phufued his work with fixt atten-
tidn, he proffed his canvafs inte:
life: with: all the energy and: fpirit
of-his -genius:. Fhe king fate. by,
contemplating: the new creation,
which the hand of art was forming:
e his fight,; and for a while per-
Haps forgot:the breaches he- had
caufed ‘ia-that of nature’s produ<
éing: By the eafel of Coelbo, if he
wiis not défended from the cares,
he was atleaft feeure from the in-
u‘uﬁompof Royaltys Wheever bas

~been
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beeniaccuftomed to Jook on dus
ring the operations of induftry of
art; muft have experienced a re-
pofe of: thought, an intervalfrorti
worldly inquietude, that fteals in='
fenfibly and gradually upon- the
mind;' as fleep does on the bo&y
If fuch are our fenfations, whll&“'.
centemplating the labourer at his”
tafk, or the mechanic at his tradé,
how much do we improve the avo-
cation, when the eye is called off"
frem every other ‘obje@ and fixed”
upon one of the moft pleafing and *
furprizing in the whole circle-of’
human arts and inventions ! We~
may naturally believe that Philip "
felt the benefits of this refource:"’
In his council-chamber the defec-"
tion of provinces galled his pnde,

2 and
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and the difperfion- of . armadas’
thwarted . his .ambition:. In his
clofet the injured Perez ftung his
confcience and the unhappy Don
-Carlos. haunted his imagination ;
but.in the academy of Ceello he faw
himfelf in his moft favourable
‘light, and perhaps the only one,
which can refleét a lufire on his
memaory..
- The great works, which Philip
-was carrying on at the Efcorial,
-and the magnificent colleftion of
-paintings he was thereamafling, at-
tracted the attention of all the ar-
tifts in Europe, whilft the wealth
and munificence of the King held
out ample encouragement to ad-
venturers of merit. Spain at that
brilliant zra was in pofieffion of
' many
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RIaRy BATIVE PRiatess, . who hed
sthey been: happy. enough, se hage
found g hitorrap o have defic
Juftice tp their fame, would 4t this
day have ranked with the meft dif-
tingpithed mafters: of the sge:.in
Italy; but their names are husied
\;in,.d;,c obfcurity of time, and their
.works in that of cloyfters and con-
vents. . - .
~ Philip preffed his favourite un-
dertaking with fuch. ardour, and
.the immeafurable walls of the con-
vent of San. Lorenzo. offered fuch
a field for emulation, that the har-
veft could not be reaped by natiyes
~only,. however numerous 3 fo that
ta conclude the werk within ithe
. period of his reign it was necefia-
ry.tacall in the affiftance of mare
NV S labourers,
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Fbovtets, nd a:great Body U -
Spettions 'ensidratits “Accepred the
Hvitarich Wy deflign 1§ 16 pre-
Yenr thé reader with 2 fow Tocsl
“tiheBastes Fekitive to the prifcipal
@hexraters 4 this defripion, the
beteanitys -of their better hiftory,
Which n getrerat is fo well kriown,
-6 td make any more diffafive Té-
Yation fuperﬁuous and imperti-
hen‘t :

“"In fele@ing thefe I thall Pprinci-
pﬂ‘ly follow the order of time, in
-‘which thiy flourithed, for the pre-
~Yenit- trowever confining myfelf to

~fthei' reign of Philip the 11d. -

" HAnrokiv - More (Sir Antony
Mu‘re) ‘the ‘predeceflor and pre-
Q‘:%pidﬁ of ‘the elder Crello abové
" mendiomed; ‘was born at Utrech,
915075 where
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where in the early years of his life
he ftudied in the fchool of Fuas
Efcorelio; fromr thence he pafled
into Italy, where he ultimately
formed himfelf upon the models
.of the great mafters Michael An-
* gelo and Rafael de Urbino. He
‘cal_nc into Spain 1552, Charles V.,
being then on the throne, under
the proteétion of his countryman
Cardinal Grambeli; he made a
portrait of Prince Philip, and,
being recammended by the Cardi-
nal to the ferv ce of the Emperor,
he was fent by him into Portugal
to take the portrait of the Prin-
«cefs Dornna Maria, then contra&-
ed to Philip: At the fame time
he painted John III. of Portugal
and hxs queen Donna Catalina,,
' Charless
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Charles’s youngeft fifter; by all
which portraits he gave entire fa-
tisfattion, and was magnificently
rewarded both by Charles and the
Royal perfonages above-mention-
ed. Having fucceeded fo well in.
this commiffion; he was next dif-
patcht by the Emperor into Eng-
land to the court of Mary, to
take the portrait of that princefs,
previous to her efpoufals with Phi- .
lip: Moro employed all the flat-.
tering aids of his art in this por-
trait, and fo captivated the cour-
tiers of Spain with the charms.
of Mary’s perfon, that he was em-
ployed by his patron the Cardinal
and many of the Grandees to make
copies of his picture, one of which
I have feen in poffeffion of 2 noble

Vou. I H family,
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fam'fy, and by wi‘uch it thotld
appear that Moro was fiot only a
very good pamter, but an excel-
lent courtier. Havmg enriched
‘hlmfclf by his embaﬁ'y o Eng-
land, he returned into Spain upon
‘the conclufion of peace Between
‘that kmgdom and France; ‘and
‘was eagcrly received into the fer-
vice of Philip II. then on'the
throne. His excellence in the
painting of portraits fupplied him
with ample employ in this court,
Philip, who made flaves of his
._fncnds and friends of hls pamters,
treated Moro “with extraordmary
famxhanty. T his great artift had
_not all the courtly difcrétion of -
his fcholar Coello, and met the
King’s advancesthh the famié eafe
9 that
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_ thawthey were made ; fo that one
. ‘day, whilft he was at his work
and Philip looking on, "Moro
dipt his pencil in carmine, and
.. with it fmeared the hand of the
. King, who was refting his arm on
~ his thoulder: The jeft was rafh,
. . -and the chara&er, to which it was
‘applied, not to be played tipon
.'with impunity; the hand of the
Sovereign of Spain (which even
the fair fex kneel dowst to falute)
was never fo treated fince the
. foundation of the monarchy; the
. King furveyed it ferioufly a while,

~and in that perilous moment of
};. . fufpence the fate of Moro balan-

ced on a hair; the courtiérs, who
+, 'were in awful attendance, revolt-

o ed from 't'he' fight with horror and

H 2 amaze-



{ 100 ]

amazement (could Luca Fordano
have feized the groupe in that mo-
.ment a_nd dafhed it off with h,xs
rapid facility, what a fubjeét for a.-
painter |) .caprice, or I would ra-
ther fay pity, turned the. fcale, and'
Philip paffed the filly adtion off,
with a fmile of complacepcy: The.
painter, dropping on his knccs,)
cagerly feized thofe of the King, .
and kiffed . his feet in humble a-,,
tonement for the offence, and all
was well, or feemed at leaft fo to
be;. but the perfon of the King
was too, facred in the. confideration,
of thofe times, and the’ at too’
daring to efcape the notice of the
awful office of the Inqulﬁtxon‘,,
the[c holy and enlightened Fathers, ,
magurely weighing all the cir-,,

: ., cumftances
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cumftances of the cafe, 1éarnedly
concluded that Artonio Moro, be«
ing a foreigner and a traveller,
‘had ‘either learnt the art magic, or
obtained in England forne fpell or
char'm, wherewith he had bewicht
the King : Nor let the heretical
reader treat this ftory 4s ‘a fiction,
or think that the Fathérs accord-
ing'to the premifes, on which their
judgments then were dnd ftill are
formed, reafoned much  amifs';
. for a difbelief in witches is a {pe-
cies of criminal infidelity to the
prefent moment condemnable at-
that facred tribunal, of which I
could give a late very notable ex-~
ample, if it was proper to make
public a gentleman’s difgrace, for '
whlch he ‘has fuffered punithment, '

. H 3 and



T 102 1.
and 'of which it is hdped he hag.
duly repented. I Anionio had.
contended that he practifed no
other charms wpeon Philip, than
thofé of -his art, which over fomg
mirds hds a Kind eof. bewitching
influence, fuch a plea would fcarce
have prffed with his judges, wholg
hearts were far out- of reach of
fiich mechanical fafcination ; and
as little would it have ferved his
‘eaufe to plead the natural gaiety
and good-humour of the Monarch,
fuch an-argument would have been
fairly fec down amongit thefe gue
“#on admittuntur 5 {o that his con-
demnation would have been ine-
- yitable;- for as it is- hard:toe. fup-
*pofe-how any man could daub the
“'ﬁngcrs of a ng of. Spain with

carmine,
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carmine, unlefs by the correfpon-.
dence and confplracy of the De-
vil, or fome of his agents in
wltcbcraft, fio doubt the tragedy.
of poor Torregians would have
been revived on this occafion, had
not the fame Devil, in the fhape of
one of Philip’s minifters, luckily
fnatcht Antonio from his fate,
whilft the tortures were preparing
to force out the impious fecrets of
his black and diabolic art: This
fame minifter of Philip, or I
fhould rather fay of the Devil,
fpirited away his brother imp of
darknefs to Bruffels without lofs
of time, upon the fexgncd pre-
tence (which on fuch occaﬁons is
rcadxly enough fupplled to the
wxcked) of an xmmedlate and pref-

H PO fing
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fingi.avogation. .It''was in_vaif
that Philip moved :him to :revoke
his - refolution, . in vain that he fo-
licited him by letters. under his
own hand, expreffed in terms the!
moft kind and condefcendingy
and declarations even of affe&tion'
to his perfon, as well as of efteemy’
for his talents; the terrors of 2" .
tribunal, from which even the;
Royal hand, that he had fo fami- -
liarly treated, . could not fnatch -
him, weighed down all the ca- -
reffes, all the folicitations of the
King, and he departed, loaded
with the rewards of Philip’s muni- :
ficence, and penetrated with the -
proofs of his complacency dnd in+
dulgcnce He left many por- *

 traits and fomc hiftorical pieces in
the
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‘the Royal celle&tion, but ‘moft of
them perithed at the Pardo.

. As the elder Cozllo fupplied the
‘lofs of Antonio Moro in the lift of
Philip’s painters, fo that of El
Mudo was filled by Lugueto, or
Lucas Cambiafo, or according to
Spanith orthography Cangiafs, of
‘Genoa, one of the moft celebrated
painters of his time : His principal
- work at the Efcorial is the roof
of the choir, for which it is re-
corded that he received the fum of
12,000 ducats ; a work of infinite
labour, confifting of a vaft multi-
tude of the bleft, received into
heaven, with a great hoft of angels
furroundingthe holy Trinity, plac-
ed in the center of the groupe:
Thc difpofition of thefe figures 13 -

void

3
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void “of "all grace or art as to
pl&urefquc effedt, bemg feated re-
gularly upon benches one behind
the other, a dire& counterpart of
the reverend Fathers below : The
whole compofition prefents to the
fpetator’s eye one living range of
heads, amongft thefe the painter,
has taken the liberty of introduc=
ing his own and that of his friend
I'ra. Antonio de Vzllacartm Con=
ﬁdermg it‘as a pavement of faces,
worked by the {quare yard Lﬂcas
Caiigiafo has executed his com-
miffion like an able and honeft
mcchamc ; the honour of the de-
'_ﬁgn is due to certain Thcologlans
of the time, who, regarding the
beauty of effect. with ‘pious con-
" tempt, confidered only how to
difpofe
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difpofe the.affembly in decent form
and order, moft refembling, as I
before obferved, the congregation
of th.e monks in the choir. King
Charles thg 11d would have en-
gaged Luca de ordano to under-
take the re-painting it to difpofe it
after his own fancy and defign;
but that painter excufed himfelf
from the tafk, probably for other
reafons than the refpet he pre-
tended to entertain for the merit
and fupenor,(:xccllence of the ori-
ginal. "Lucas Cangiafo was accom-
.panied out of Italy by Lazare Ta-
baren and his brother Horatio Can-
. §iafo, on whom Philip fettled pro-
. portionable appointments. Lucas
died at the Efcorial much enrich-
: ed



[+ 108 T
<d by thiFmunificenéé of the King:)!
by whotti’he was highly favoured:”
Majbo Pévez de Alefiv, " Roman’
by birth, ‘was “amongft ‘the miany *
eminent foreigners, that' mlghted'
into Spain during ‘the’ reign * o
Philip, though I do ‘not ﬁ"rfa'
that he came thither by invital
tion of the King, orthat he ekel’
cuted any thing at the Efcorial#*
His great work was a magnificent-’
frefco on the fubject of 'St. Chrif< ¢
topher in the cathedral of Seville,
which thofe, who have vifited:that"-
church, fpeak of with raptire.’
It will be fufficient for mie to ol
ferve of this artift (whofe hiftory
authors of better information have™*
already recorded) that after abids
S i»ngif_:;
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ing.fome time in Spain, where he-.
was held. in, - nniverfa] -¢ftimation, -
he depsrted for Italy, candidly de-
claring, that 3 country in poffef-:
fion of fo great a living mafter as
Luis de Vargas, then refiding at
Seville, of which place he was na- -
tive, could naqt-be benefited by::
his_talents, nor needed his affift- .
ange; and fo high was. the opi-
nion he conceived of Vargas's fu-
perior merits, that one day, whilft -
. he.was contemplating a picture by .
that. artift of Adam and Eve, and
obferving upon the mafterly fore-
thortening of fome of the parts,-
_that, fingle limb, faid he, pointing .
to. the.leg- of-Adam, is more worth .
than. my whole Saint Chrifiopher.;
alluding to the great frefco paint-
e - . ing
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ing above-mentioned: On which
artift of the two this teftimony
reflefts moft honour I leave with
the reader to determine.

Federico Zucaro is well known
to all, who are converfant ‘in the
hiftories of the Italian mafters; the
diffatisfattion that his perform-
ances in Spain gave to Philip is no
fefs notorious; infomuch: that
his ‘works were removed out of
the Efcorial by order of that
King, and his frefco paintingsin the
cloyfter replaced by others of Pe-
‘regrino Tibaldi. Whether Philip’s
‘expectations were raifed too high
by the report his emiffaries in
Ttaly ‘had mdde of Zucare’s. ta-
Yents, or whether the vanity of the

_marrdifgufted Iim, which might

e well
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well be the cafe, fo it was, .that of

~all the artifts employed at the Ef-
corial, he alone fell thort in exe-
cution and failed of fuccefs. At
the fame time, that Philip dif-
“'miffed ‘him from his fervice, he
:"compenfated "him in fo princely a:
“manner for his undertdking, thatI

- ~aminclined to think ugon the evi-
" dence of fome letters, which pafi-
ed between the King and his am-

* ~baffador at Rome Don Fuar de.
‘Zuniga and the Conde de Olivares,
‘that the payments m:de to Zucaro .
~were larger, than to any other
‘painter, which came into Spain;

+ but however he might profit in
 refpelt of intereft, he certainly was

* "' a:confiderable lofer in'point of re-
putation‘by. his adventure: Seior,
’ fays

k.
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fays Zucare, as he was difplaying: -
a painting of the Nativity for the -
great altar at the Efcorial, you now-
behold all that art can execute ; be-
youd this, which I bave done, the:
powers of painting cannot goi: The.
King was filent for a_time, and fo
unmoved,. that neither approba~-
tion.nor.contempt could be deter-
mined from the expreffion. of his.
countenance ; at laft, preferving:
- ftill the fame indifference,. he afk-
ed if thofe were eggs, which one
of the thepherds, in the a& of:
running, carried in his bafket;
the painter. anfwered him they-
were: 'Tis well.bedid not break them, .
faid the King, and turned.away ;
the picture was difmiffed.. Upan

another occalion, when Philip ex-
prefled
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prefled his diffatisfaction with a
compofition Zucaro had made up-
on the fubje¢t of the Vifitation, he
excufed himfef by faying it was
painted by his fcholars; Philip
defired him to paint the fame fub-
je& with his own hand; he did fo,
and the fecond work fell thort of
the firft, and Philip remained ftill
more diffatisfied than before. At
length he gave him his difmiffion,
paying him, as I before obferved,
with an extraordinary munificence.
«ntonio El Obrero, who had been
inftrumental in recommending
him to the King, kiffed his Ma-
* jefty’shand on the occafion, and re-
turned him thanks for his extraor=
dinary bounty to Zucaro + It is not
Zucaro, replied the King, that is in
- Vor. L I Sault,
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- Jaulty the blame is their’s; who re-
commended bim. . Peregrin Tibaldi,
or Peregrin of Bologna, was a co-
_ pyiit of the grand ftile of Michael
«Angelo, and, as Palomino informs
us, his fcholar ; but according to
the teftimony of Zanoti, whofe au-
“thority is to be preferred, he ftu-
died under Bagnacabalo. Philip
fent for him to paint the lower
cloyfter of the Efcorial in frefco,
having expunged the unfuccefsful
attempts of Zucaro; Peregrino ac-
quitted himfelf of this invidious
tafk to the entire fatisfattion of
his royal employer; the figures
are models of correétnefs, and
drawn in a free and mafterly ftile,
with great attention to truth and
pature: In thefe paintings he has

treated
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treated the fubjeéts of the Purifi-
cation, the Flight into Egypt, the
Slaughter of the Innocents, Chrift
in the Temple, the Temptations in
the Wildernefs, the Eleétion of the
Apottles, the Refurrection of La-
zarus, the Expulfion of the Mo-
ney-changers out of the Temple
and the various paffages of the
Paffion and Refurretion of the
Saviour, with other fubje&s of fa-
cged hiftory. The cloyfter is of the
conventual fort, fad and gloomy,
and neither very {pacious nor lof-
ty ; it was, when I faw it, very un-
cleanly, and I found it in the fame
condition upon repeated vifits:
The frefcos have received great
injury, not only from time and
climate, but from. a¢tual violénce
N i and
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and notorious want of care; their
effet in my opinion is by no
means pleafing, whether owing to
the caufe above-mentioned, or the
dry harfh uniformity of the co-
louring, of a red and bricky hue,
unrelieved by any accompaniment,
or compartment, and the fizes dif-
proportionate tothecloyfter, which
as I before obferved is neither lofty
nor wide : I have no doubt they
would make a confpicuous fi-
gure as engravings, and the date
of their exiftence might be there-
by prolonged; but that I conceive
will reach its final period without
reprieve of this, .or any other fort.
Several paintings of Peregrino are
to. be feen in the great church,

partxcularly a St. Michael with.the
Fall



[ 17 ]
Fall of the Angels, a Martyrdom
of San Lorenzo and two very
grand compofitions of the Nati-
vity and Adoration, which he exe-
cuted to replace thofe of Zucaro
on the fame fubjeéts, which Philip
had rejeted: The paintings in
the Sagrario are by Peregrino on
the fubjet of Abraham and Mel-
chifedech’; but what above all
things elfe eftablifhes his reputa-
tion in Spain is the cieling of the
Library: In this compofition the
painter has perfonified the Arts
and Sciences in different compart~
ments; the four Docors of the
church, with feveral eminent an-
tient philofophers, Socrates, Plato,
Ariftotle and Seneca, accompanied
with all their proper attributes and
' I3 infignia,
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infignia, - interfperfed with many
beautiful groupes of children and
figures in the nude, fupporting the
cornice and feftoons, in various
poftures and forefhortenings of
grand force and expreffion in the
ftile of Michael Angelo, in perfett
drawing and admirable perfpeive.
Peregrino was liberally rewarded by
Philip and returning to Italy died
at Milan in 1600, aged 73 years.
In the fame year died Romulo
Cincinnato the Florentine ; he alfo
was one of Philip’s painters, and
“contributed to illuminate this zra
of arts and fciences by a refidence
of many years in Spain, during
‘which he made many excellent
paintings, particularly in frefco,
not only-in the Efcorial, but alfe
at
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at Guadalaxara in the palace of
the Duque det Infantado, a gran-
dee of an illuftrious family. - In
the Efcorial part of the great cloy-
fter is painted by Romulo Cincin-
nato ; in the church there are feve-
ral of his paintings, particularly
one of San Geronimo reading,
and another of the fame Saint, dic-
tating to his difciples, and in the
choir two frefco paintings, taken
from paffages in the life of San
Lorenzo; alfo a picture in the
chapel of San Mauricio, apper-
taining to that church : In the Je-
fuits” church at Cuenca’ theré isa
Circumcifion of his paintifig: great-
1y celebrated, particularly for 'the
admirable effeét in the forefhorténi-
ing o ‘one: of the *figures) which
OO 14 S

3.
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is reprefented with his back turn-
ed to the fpetator ; of this he was
fo confcious, that he is reported
to have declared that he prized one
limb of this figure above all his
paintings in the Efcorial. He
died in the year 1600 in an ad-
vanced age univerfally efteemed
and lamented.

In this year Cefar Arbafia came
into Spain upon the invitation of
Pablo de Cefpedes canon of Cordo-
" va, with whom he had formed
an intimacy at Rome: He re-
mained in Cordova long enough
to paint the cieling of the cathe-
dral and returned into Italy.

Bartolome de Carducho accompa-
nied his mafter Zucaro into Spain
and was employed in the Efcorir -

‘ al:
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al: He was a native of Florence
and of great eminence in his art;
he was concerned with Peregrin
de: Bolonia in painting the famous
cieling of the library ; the figures
of Ariftotle, Euclid, Archimedes
and Cicero are his, and do him
high honour both for their execu-
tion and defign : Part of the frefco
in the cloyfters is of his painting,
and gave entire fatisfaction to Phi-
lip, who rewarded him with two
hundred ducats over and above his
falary, and when Carducho was in-
vited into France by order of his
moft Chriftian Majefty, Philip ex-
preft fuch regret at the propofal
of his departure, that he excufed
himfelf to the French Ambaflador
inthe handfomeft mannerhecould,

and
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and' continued in Spain. There is
no doubt but Carduche pafied fome
time at Valladolid, where feveral
~ of his pi¢tures are remaining; he
painted alfo fome pi&ures for the
palace of Madrid, particularly one
of the Laft Supper, and another on
the fubjeét of the Circumcifion,
which is an excellent performance ;
but the picture, which of all others
eftablifhes his reputation in Spain,
is a Defcent from the Crofs, which
now hangs in a {mall chapel near
the fide door of the church of San
Phelipe el Real in Madrid; a piece
of fuch fuperior execution, thagit
may .well be taken for one of Ra-
phael’s;: Inthe church of San Ge-
ronimo in the fecond chapel on the
nghﬁ ‘hand: there is:an«¢ncelent

figure
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figure of San Francifco, the fera-
phic Patriarch, in which accorde.
- ing to cuftom he is reprefented
wounded; there is alfo in the
chapel of the old palace at Segovia
a wery refpe@able compofition of
this painter on the fubje& of the
Adoration of the Magi, and ano-
ther over it with the fuppofed re-
prefentation of the Padre Eterno.
Carducho continued in Spain feve-
" ral years after the death of Philip
the fecond, and was appointed by
the fucceeding King Philip the
third to paint a gallery in the pa:
lace of the Pardo; the fubjet was
to. be taken from the life and ac-.
tions of the Emperor Charles: Car-
ducho begun the work, but died at
the Parde, aged 5o years, before.

' he
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ke had made ‘any great progrefs
in the completion of i:x. His
brother Zicencio, who had ftudied
with him, undertook to finith the
gallery, which he did, but took
the hiftory of Achilles inftead of
that of Charles the Vth. Barto-
lome Carducho was not only an
eminent painter, but a ftatuary and
archite¢t; he was alfo6 a man of
an exemplary chara&er, patient
and content with a little, a hard
. ftudent and exceedingly induftri-
ous in his profeffion: He wms
much in favour with Philip the
I1d and his fon, but he does not
appear to have thared much of
their liberality, though we hear
of a -gratuity from Philip the
Hd, of whlch I have. already.

taken

AS



[ w25 ]
taken notice. He died in the
year 1610.

I have now enumerated the
moft eminent painters employed
by Philip the IId in the Royal
monaftery of San Lorenzo; it re-
mains to fay fomething of the con-
temporary artifts, who were not
engaged in his fervice at the Efco-
rial; and of thefe one of the firft
in time and of the moft diftin-
guithed in point of merit was the
celebrated Blas de Prado, a Cafti<
lan, born in the neighbourhood
of Toledo, and educated in the
academy of Berrugucte. Some of
bis paintings are to be found in
the city of Toledo, particularly
in .the  chapel dedicated to. San
Blas, . bug.jn general they have

: fuffered

Y
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{iiffered great injury by length of
time and unfavourable expofures ;
an the churches and convents at
Madrid I have been fhewn fome
compofitions of Blas de Prade;
particularly in the parith church
of San Pedro a Defcent from the
Crofs, which is evidently the work
of a great mafter. In the early
part of his life, he paffed into
Africa upon the folicitation of the
Emperor of Morocco to take a
portrait of his daughter, and paf-
fed fome time at that court in high
favour; returninginte Spain much
enriched by his expedition Blas de
Prado died at the age of 60 in the
year 1557 in the city of Madrid.
Sofonisba Angufciola of Cremona,
with her three fifters, paffed fome

3 ’ years
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yéars in Spain in the houfhold of
Queen Ifabella: I have feen alet-
ter written by Soforisba to Pope
Pius the fourth, dated from Ma-
‘drid the 17th of September 1561,
_tranfmitting a portrait of the Queen
above mentioned, the receipt of
- -which his Holinefs acknowledges
by an anfwer from Rome of the
15th day of the fucceeding month,
highly extolling her performance,
-and affuring her that he has placed
it amongft his moft felect pictures,
exprefling at the fame time much
-paternal affettion for the illuftri-
ous lady, which it fo exallly re-
prefents.  Palomino thinks, that
Sofonisba died at Madrid in 1575,
-aged fomewhat more than fifty
years; this circumftance he men-

"tions
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tions doubtfully, but perhaps it is
cleared up by Zafari, whofe ac-
eount of her I have not read.
Thefe examples will ferve to fhew
that the fair fex had their fhare of
fame at this illuftrious ra of the
arts; the religious orders alfo fub-
fcribed to the national ftock of
genius many eminent “names; in
particular Father Nicolas Fattor, a
Francifcan monk, born in the city
of Valencid; Pablo de Cefpedes of
Cordova,adignitary in that church;
Father Francifco Galeas, of the or-
der of Carthufians, a native of
Seville, and Father Fuan de la Mi-
Jeria, a Carmelite friar, by birth
8 Neapolitan; of thefe Cefpedes
was the moft eminent, a man of
fuch diffufive talents, that there is

i fcarce
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fcarce a branch of literature in
which he was not profoundly
verfed : He had a deep knowledge
of the oriental and claflic lan-
guages, and fpoke feveral of -the
living ones: He compofed many
works, which his modefty * with-
held from the world, and:fome,
that he publithed: Amongft the
latter is a treatife on the antiquities
of his church, proving it to have
been a temple of Janus, and ex-
plaining many emblems and in-
fcriptions in proof of his pofition.
In the art of painting, whether in
refpet of theory or practice, Ce/-
pedes holds his rank with the very
firt names Spain has to boaft of
in purfuit of this ftudy he went
twice to Rome, and formed his
" Vou. L. K ftile
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ftile upon the model of the great
Michael Angelo, not in painting
only, but in archite€ture and fculp-
ture alfo; in both which, by the
happy fertility of his genius, he
acquired great fame. It was his
pratice to model the heads of his
principat figures, when he was en-
gaged in any great hiftorical com-
pofition, and feveral of thefe are
yet to be found in his native city
of Cordava. When he was at
Rame ke fupplicd a head to a fa-
mowusantique tsunk of his country-
man Seneca in white mrarble, and
.acquigted himfelf fo happily im
this arduous undertaking, that he
was generally thought to.have ex-.
- geled the original,, and, in tefti-.
mony of his triumph, the Romans:

10 caufed
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caufed to be engravcd upoit it the
ﬁ)llOWlng words— Viftor il Spag—
mwlo Hc compofcd a trcatxfc, m
modern art and pra(hce of pamt-
ihg: Hxs contemporarles fpeak of
this work in high ﬁrams, bt it i
unfortunately Toft to the ‘World,
togethet with orie in vérfé on the -
ge’neraI fubje&t of painting; for
the talents of this extraordmary
man; amldﬁ the circle of arts and
fciences, whxch tﬁey embraced,
are rcportcd to have excelled in
that of poetry Cefpedes compofed
dence at Rome, and in the church‘
of the Holy Trinity ké was em-
ployed amongft the principal art-
ifts' 6f the time,  and left there

K 2 fome



[ o132 ]
fome paintings in frefco of diftin-
guithed excellence : Amongftthefe
artifts Federico Zucarowasengaged,
with whom Ce/pedes formed an in-
timate and lafting friendfhip; as
1.have been led to give fome in-
ftances of Zucaro’s vanity on. a
former occafion, I'am more happy
in recording, to the credit of his
candour and modefty, that, when
he was applied to by the Bithop
and Chapter of Cordova for a
painting of Santa Margarita, to
be affixed to the high altar of the
cathedral, he peremptorily de-
clined the commiffion, giving for
anfwer, that while Pabdlo de Ce/-
pedes was in Spain, there would be
no occafion -to fend into Italy for

px&ures : Thougl the works of
: Cefpedes
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Cefpedes are- difperfed in Seville
and the cities of Andalufia, it is’
ih Cordova, that we muft expect
to find his principal performances,
particularly his famous compofi-
tion of the Laft Supper in the
high church: Palomino gives this
pi¢ture great commendation for
the nice difcrimination of charac-
ters in Chrift and his difciples, and
relates a circumftance of the. dif-
guft, which Cefpedes conceived
from the filly adoration of fome of
his countrymen, who were {o en-
chanted with the executionof fome
vafes and jars of porcelain intra-
duced into the piece, that they to-
tally overlooked the fuperior parts
of the compofition, and, this be-
ing repeated upon feveral vifits by -

| K 3 the
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fame of fo grcat a work‘ dr:w toa
gethcr, it angered him to that de,-,
gree, that he would have pro-
ceeded to ftrike out all thefe fub-
fervxcnt ornaments from his piece,
if he had not becn dwcrted from:
his purpofe by the intreaties of his
fnends and the fubmlﬁ'xon of thcfe‘_
falfe and contemptlble admirers. .
As a colounﬂ: Spain never pro--
duced a painter fupcrxor to Ce/-
pedes : In anatomy, drawing and
perfpetive. he was peculiarly cor-
re&t : (¥¥is angels in the Martyr-
dom of Santa Catalina, a picture
which he painted for the late Je-
fuits’coljege at Cordava,are touch-
ed with all the colouring and ef-.
fect of Coregio,. whom he mueh
: refembled

oas
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refembled in thofe patticulars.’
This great 'man is ne lefs cede-d

brated for his extraordinary vistue,
modefty and humility, than for-
the variety and extent of his. ge-’
nius ; he died at Cordova. in.1608,-
being turned of feventy, and is
interred. in the cachiedral under a

ftone, on which the following words:

are engraved, viz. Panlus de Cof-
predes, bajus. aimae ecclefie Porcio-
narius. PiBure, [culpture,. archiv
1e8ura, omniumque bonarum artium,.

uarzam:nqm lingwarum peritlfimus;. -

bic fitus ey, obit amnb*<Dom.
MDCGCVIIIL. feptimo Kalendas Sexw:

tilis. Of the other religious art--

ifts before mientioned FHather Ni-

<olas Fattor died.in’ the ‘year 1588,.

after: bemg' adinfteed 0: 2. conver-~
: K 4 fation

g
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fation in perfon with: our Lady of
Atocha: Francifco Galeas died in
"1614, and Fuan de la Miferia two,
years after him: This laft-men-.
tioned perfon travelled into Spain,
as a hermit, to vifit the tomb of
the holy apoftle Saint James, and, -
coming afterwards to Madrid, was.
taken into protection of the court,.
and received into the houfe of
Alonfo Sanchexz Coello, painter and
favourite of Philip the IId, with
whom he ftudied feveral years, and
painted many excellent pictures,
chiefly portraits; amongft thefe
one, which he -was admitted to

" draw of the perfon of Santa Fe-
refa the nun, by which he gained
great reputation ; and another of.
the moft bleffed Viizgin,: with which

he
Y
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he is faid to have performed manry-
miracles. - :

. Luis de Vargas was one of the
greateft painters of the fixteenth
century ; he was born in Seville,
and ftudied painting in Italy, as
well as in his own country; he
returned to Seville, after feven
years refidence at Rome, and, find-
ing himfelf excelled in his art by
Antonio Florez and Pedro Campana,
he returned without delay back to
Rome, and, after ferving another
apprenticethip of -feven years to
his art; returned fo compleat a.
matfter, that the famous Perex de
Alefio, contemplating his picture
of our Firft Parents in. the cathe-
dral of Seville, exclaimed. in rap-

ture at the performance, that one
: limb
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limb of the Adam of de Fargas
was worth more than the whole
compofitiea of his colofial Saint
Chriftopher ; and, retyrning into-
Italy foon after, gave that remark-
aable teftimony of his own candaur.
and the merit- of de Vargas, of-
which we have before taken no--
tice. .

There are feveral paintings by
de Vargas in the famous, cathedrak
of Seville, particularly in the tow-"
er, which was his laft work. Luss
de .Varges was rot lefs remark-
able for. his devotion, than for his.
talents, and, following, the exam-
ple of the great emperor Charles,
hg. ufed - ag his. privatd hours to
depefit hingfelf;in.a caffin, which..
he, k;pt in_bija clofet, and in.that
pofture
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pofture putfue his meditation upe
on death: This event, for which:
he ufed {uch edifying preparation,:
took place in the year 1590. :

In endeavouring to apportion:
their due degrees of merit-to the:
feveral Spapifh painters of this
xra, fo frujtful in arts, I fenfibly
feel the infufficiency. of defcrip-
tion, and have more ‘than once
defifted from my. work -in defpair.
of giving any thing to. the world -
warth its noticé and- accepance,
The defeription of a picture; -like
that of a battle, rarely brings its-
obje&t. before. the - teader, -though:
it .he, ever:fo . feiensifigally exe-
cuted:.. I know :ne meshod: of
fptaking, muelligibly. on the fub-
_Jq& of any .pastcular © Speoith

; painter,
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- paiaterywhofe name and. character
are’ unknown to the reft of Eu-
rope;-except by comparing him
with fome artift of general noto-
riety ; and yet Spain has produced
fome; whofe manner is fo much
their own, that it will not be il<
luftrated by any known compari-
fon; of this fort was the great
artit whom I am.next to men-
tion, Fuan. Baue. Fuanes, a na-
tive of Valencia; a man, whofe ce-
lebrity would rank with that of
the firft artifts of the age of Leo X,
if his'works laid in the track of"
travellers, or by happy emanci-
pation cauld be fet;at liberty; and
made to circulate through the ‘ca~
binets of Europe. :~Fuanes, - like
Msrales, faleGted Jhis fubjes,

v b without

-'
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without an inftance to thecontrary,
from the moft facred paffages of
revelation; but his life, runlike
that of Morales, was in unifon
with the purity and aufterity of his
tafte ; prepared by confeffion and
fafting, he firft approached the al-
tar before he vifited the eafel;
painting with him was an act of
piety and devotion: The charac-
ters, which filled his canvafs, were
of the holieft fort, and, as he gave
them life, he gave them adoration:
As the exercife of his art was in
him an office of devotion, fohis
moderation kept him from en-
gaging in any private commiffions
with a view:to gain; and I am
inclined todoubt if any picture of
: 7«0}::: is at :this houy in lay-pol-
Y fefion :
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fe@bn : -Both Pacheco aitd Lauren-
‘tlo- Swbis give him high encomi-
ums’; thefe-he moft unqueftionably
merits, but credulity will néver
go fuch lengths upon their authot
Fity, - or that of Palomino, as to
~ rank him not bnly before Morales,
butabove Rzf¥el himfelf: Asthéré
is much to be dfcribed to natidnal
prejudice, fo thére is fomething tb
beexcufed in it: Cértdin if is, thé
picures of Fdunes dre finithed with
aftonifhing trith, coléuring and
beauty; though they are habotited
to-a:minuténefsy that fets not evén
2 Raif -efcafey il théir foree ¥
tintmpaited, dnd-the fublimity of
defign fuiffers Ao prejudice by the
deli¢ddy of its exétution ; as évery
work :i$ ¢he work. of the héare,
e Taver e - nothing
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néthing is negleted or Ieft, evéry
figure is laboured into life, and
the labour is the labour of love,
hot the tafk of the hireling: It i}
gteatly to be lamented, that thefe
ptetious remains are fhut in the
eonvens of Valencia, without any
hope of delivery and that free dif-
play; of which thé mortmain of
fupérftition féems: for ever to de-
prive them. In the facrifty of the
church of San Pedio in Valéncia
there will be found a Chyift by
' Fuanes, a San Sebaffian and a San
Franci{co de Paula in the convent
of the laft-named order: In the
chapel of San Francifco de Borja
there is 2 Santa-Ines; and in' t'l‘té.
. chapel of Santé Thomas de Vittax
nuevi, belonging to the Augufs
’ tine
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tine monks of San Julian, there
are three grand compofitions by
this mafter ; that in the middle
on the fubject of the Nativity,
with the Martyrdom of Santa Ines
on one fide and the Burial of ade- .
vout prieft of that chapel, named
Mofes Bauts. Agnefio on the other
fide. As foon as you enter the
cathedral of Valencia, on your
left hand hangs a picture of the
Baptifin of Chrift in the river Jor-
dan by this artift; he has intro-
duced the perfons of fome Saints,
prefent at this fcene, by privileged
anachronifm ; as Rafae! has done
in his famous Madona del Pez in
the Efcorial : This compofition of
Fuanes.is entirely in the ftile of the-

great mafter above - mentioned ;
the
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the heads are excellent, the ex-
preflion juft and natural, and the
execution delicate in the higheft
" degree ; the glory above, with the
Padre eterno and the groupe of
Seraphim is managed with infinite
art and effe®. That Fuames was
a copyift of Rafael appears from
the. example of a Holy Family,
painted by him, now in the ca-
thedral of Valencia, in which the
Nino Jefus is an exat tranfcript of
that in Rafael’s Madona del Pez,
but touched with all the fpirit of
an original ; many other paintings
of Fuanes will be found in Valen-
cia; but care muft, be taken to
diftinguifh his true piétures, as
feveral of his fcholars have paffed
their works under his name; that,
- Vor. I, L for
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‘for which he is chiefly celebrated,
is his compofition on the fubjeét
of the Immaculate Conception in
the late college of the Jefuits in
that city; this picture is the ob=
jeét of general veneration, and by
the devout and credulous confi-
dered as an afual original, or
very littleé removed from an ori-
ginal; for the tradition runs, that
it was painted by the order of
Father Martin Alberto, to whom
the blefled Virgin condefcended to
appear on the eve of the Affump-
tion, and required the holy Father
to caufe her portrait to be taken in-
the drefs the then wore, which was
a white frock, or tunic, with a
blue cloak, together with the fol--
lowing accompaniments, viz. at
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her feet the moon, over head the
Padre eterno and her moft bleffed
Son, in the a& of placing a crown
on her head, with the Holy Ghott,
in the form of a dove, hovering
over the groupe. Alberto, who
was all obedience to the facred vi-
fitor, communicated to Fuanes the
honourable office of fulfilling the”
commands, which he himfelf was
unable to execute: the devout
painter fate to work with extraor-
dinary preparations for the rafk,
and, having fketcheda groupe af-
ter the defcription of .4/berto, pre-
fented it to the Father for his opi-
nion; the firft defign being found
imperfe@ and unlike, Fuanes was
incited to addrefs himfelf to the
undertaking with frefh and mdre
S L 2 elaborate
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claborate als of penitence and
contrition ; no aufterities deterred
Fuanes ; whilft the Father affifted
~him with his prayers the work
fucceeded, for every touch was
fanttified, and his pencil, like a
fword bleft and made invincible
by the Pope, never miffed its
ftroke. Some intervals there were,
in which the work ftood {till, and
then the painter would fit looking
and pondering on his canvafs, till
the happy infpiration feized him
and the prayers of Father Alberto
gave him fortitude and vigour to
refume the tatk. Pacheco relates
an anecdote fo much to the credit
of the parties concerned, that it
would be wrong.to omit it ; which
is, that the pious Fuanes, being

one

’
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one day feated on a f{caffold at
work upon the upper parts of this
pi¢ture, the frame gave way, and
the painter, being in the a&t of
falling, the holy perfonage, whofe
portrait he had finifhed, ftept fud-
denly forward out of the canvafs,
and, feizing his hand, preferved
him from the fall: This being
done, and Fuanes fafe landed on
the floot, the gracious Lady with
all poffible compofure returned to
her poft, and has continued there
ever fince, difpenfing her favours
to her fupplicants and worfhippers,
and is univerfally believed, upon
the teftimony of 4lberto, to be an
exalt counterpart of the original ;
and indeed, if we admit the cir-
cumnftance of the refcue, I do not

L 3 fee
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fec how we can difpute the like-
nefs, which I fhould guefs, from
the fame circumftance, had not
erred on the unfavourable fide:
With legends of this fort Pacbeco’s
book is filled; a fpecimen or two
will ferve to fhew the credulity and
fuperftition of the time: I fhall
give this very fparingly, and I
hope without offence to the opi-
nions of any reafonable man..
This great artift died in 14579, in-
the town of Bocairente in Valen-
cia, after having painted the great
altar of that church, which was
his laft work. In the year 1581
his body was removed agreeable .
to his laft will and teftament to the
parilh church of Santa Cruz in
Valencia from that of Becairente,.

o attended
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attended by a confiderable train
of fecular priefts and others. Re-
duced by religious aufterities and
mortifications, he died at the age
of fifty-fix years: By his piety he
merited a place in the calendar
of Saints, by his genius a name
amongtt the firft clafs of his art;
high in the fchool of Rafael at
leaft, if not on a level with the’
great mafter himfelf. .»-—\‘~". .
- Fuan Labrador a Spaniard,’ was" '
a fcholar of the Divino Morales
and the beft painter of fruits and
flowers and of -ftill-life in general,
that Spain ever produced ; he died
in. 31600 at Madrid at a very ad-

vanced age.
Fuan Pantoia dela Cruz was born:
in Madrid, and ftudied under the
L 4  celebrated
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celebrated Alonfo Sanchez Coello,
. whom he fucceeded as painter of
the chamber to Philip the IId;
he chiefly excelled in portraits and
died in 1610.

I have now nearly enumerated
the principal artifts, who flourith-
ed in Spain during the reign of
Philip the fecond; that prince
died in September 1598, at hisfa-
vourite monaftery of San Lorenzo
in, the moft deplorable and loath-
fome ftate of mifery, to which hu-
man nature can be reduced before
its atual diffolution: It muft be
acknowledged he was a liberal pro-
te&or of thearts ; the great work
of the Efcorial, in which his pride
and fupcrﬁmon engaged him, gave
occupation and difplay to many

S , eminent

/
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eminent men: The genius, which
this encouragement called up, ap-
pears to have loft none of its force
during the reign of his fon'and fuc-
ceffor Philip theIIId. Artiftsof dif-
tinguifhed abilities will be found
in this period. Bartolome Gonzalez,
a native of Valladolid and a dif-
ciple of Patricio Caxes, came to
Madrid in 1606, and was made
King’s painter upon his arrival ;
he made many portraits of the
Auftrian family for the palace of
the Pardoin a very excellent ftile;
- though he was of an advanced agg,
when he entered into the fervice
of King Philip the II1d. for he died
at the age of fixty-three; in theé
year 1611, in the city of Madrid."
* Fuan de Solo and Fuan de Chifinvs

were
|
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‘were natives of Madrid, both emi-
nent artifts and both died in the
year 1620. In the fame year died
El Dogor Pablo de las Roellas of
Seville, and the Cartufian monk
Padre. Luis Pafgual Gaudin, born.
at Villafranca in Bifcay ; the for-
mer of thefe was a {cholar of 77--
tiano’s, and left many refpectable
monuments of his art at Cordova
and Seville. Phelipe de Liano was
born at Madrid, was a fcholar of
Alonfo Sanchez Coello, and became
fo famous for portraits of a fmall
fize, which he executed with fuch
fpirit, that he got the name. of El
Ticiano Pequino; he died in 1625z
This year was alfo fatal to the.fa=
mous. Patricio Cqxes, a-noble Fla~
rentine, in the fervice of Philip.

: ' the
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the 111d. who engaged him to paint
the Queen’s gallery at the Pardo in
frefco. The ftory which Caxes
chofe was that of Jofeph and the
wife of Potiphar, a fubje& not
very flattering to female delicacy,
but it perifhed with many other
works of art in the lamentable fire,
which confumed that palace.
Dominica Teotocopoli, commonly
called E/ Greco, flourifhed in this
@ra; there are many remains of his
art, both as painter, ftatuary and
architect in the cities of New Caf-,
tile. He came fo near the manner,
of his mafter Z#tiano, that many of,
his pictures have paflfed upon the,
world under that charaéter ; this it
feems was not fame fufficient for
the vanity of Dominico ; but inhis
efforts
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fforts at originality he has expofed
himfelf to the ridicule of all good
jodges :” When he departs ‘from
Titians,  he departs from nature
and: fubftitutes in her ftead an ex-
travagince of defign, with fo faulty
a mode both of colouring and
drawing, that he is no longer the
fame mafter: Of this fort are his
peintings in the convent of Donna
Maria de Aragon at Madrid, and
the piture which he drew for the
Efcorial by order of Philip the IId.
on the fubje&t of the martyrdom
of San' Mauricio and his compa-
nions: Philip was too good a judge
not to fee the extravagance of his
compofition, -and refufed it a place
in- his ‘collé&ion s Dominico Greco
made humble fuiti¢o fave theeredit
c g of -
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of his work, and, it is likely was
convinced of the errors, into which,
h¢ had been led by an affeGation
of fingularity, for he made fome
corrections ; after which his pic-
ture was, with fome degree of dif-
ficulty, admitted to a place, though
not very confpicuous in the Sala
de Capitulo ; whillt Remule Cin-
cinnato was deputed.in his ftead ta
the mare honourable tafk of paint-
ing an altar-piece for the chapel of
the Saint above mentioned. In
the cathedral of Toledo - there are
fome pitures by Dominico in-his
beft _manner, which are admirable
perfox;manpcg., particwlarly a grand
compofition an. the parting of the
raiment.of qun Saxipys: before his
crucifixion, which hangs,in the fa~

crifty,
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crifty, and is fo entirely in the ftile
and manner of Titiano, that his re-
putation could have fuffered no in-
jury byitsadoption.In the fame place
are the twelve Apoftles by the fame
mafter, but in an inferior ftile. In
the parith church of Santo Tomé is
a very capital picture of Dominico’s
on the interment of Don Gonzalo
Ruiz of Toledo; this illuftrious
perfon, who was Conde de Orgaz,
founded an Auguftine convent un-
der the title of San Eftevan in the
city of Toledo, in commemoration
of which pious a& Dominico has re-
prefented San Auguftin and San
Eftevan in the act of placing his
body in the tomb: This picture coft
the Cardinal Archbifhop of Toledo,

Don Gafpar de Quiroga, two thoufand
ducats,

1
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-ducats, a great fum in the year
1584, when it was executed at the
fuit of the parith prieft of Santo
Tomé and put up in that church,
which, as well as the convent be- -
fore mentioned, was founded by
this noble and devout perfon:
This pi€ture, and that on the part-
ing of our Saviour’s raiment are
the moft capital perférmances of
this author in Spain; there are va-
tious others however both at To-
ledo and Madrid, but chiefly
at the former city, which would
~ well repay thé curiofity of a tra=
veller: At Illefcas, which is half
way between -the. faid. cities, the
church of the Hofpital de la
‘Caridadwas defigned by Dominicoy
.and is; with- its- altars; carvings
and
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and paintings, a very refpectable
proof of his merit, in the feveral
.elegant arts which he profeffed =
He was near eighty years old,
. when he died at Toledo.in 1635,
and was interred in the parifh
church of San Bartolomé. Domi-
gico Greco was the firft painter in
Spain, who had the fpirit to oppofe
the exation of a royal tax upon
the pictures. painted and fold by
living mafters, which he litigated:
and obtained a favourable decree.
- Diego de Romulo Cincinnate was.
fon and fcholar of the elder Re-
mulo, painter to Philip. the Ildj;.
he entered into, the fervice of Dax.
Fernando Enriquez de Ribara, third,
Duke of Alcala, and went with
him to Rome, when he was ap-
pointed
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pointed ambaffador extraordinary
.frem Philip the IVth, for the pur-~
pofe of doing homage to Pope
Urban the VIIIth; he painted his
Holinefs three feveral times, and
fo much te his fatisfaltion, with
fuch: applanfe from ail the antifts
at Rome, that he was rewarded
with many handfome prefents and
made a Knight of Chrift in Por-
tugal, where the ceremony was
performeed by Cardinal Trexo Par-
riagua, a Spaniard ; This was done
in prefence of the Duke of Alcals,
his patron, in the houfe of the
€ardinal before-mentioned, who:
gave him a gold chain and the
medal of the order: This pafled
in December of the year 1624,
and in the year following this in-

Vor. L, M genious



I a62

‘genious artift died in the city of
Rome, and was buried in the church
‘of San Lorenzo, with all the cere-
monials due to a Knight of the
“order and a man of fo diftinguithed
a genius, Philip the IVth of
"Spain had the confideration to {o-
‘licit his Holinefs to transfer the
dignity of Knight of Chrift' to
Francifco the brother of - Diege,
“which was accordingly done. ‘

Francifco and Fuan Ribalta were
*father and fon; born in Valencia, .
and painters of fuch equal emi-
‘nence, that it is- exceedingly dif-
ficult to diftinguifh their refpee-
“tive hands ;- the - father’s ‘pictures
-are however rather more: finifhed
than thofe of the fon’s, which,- on
 their part, ha*c the - advantzge 4n
force
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foroe and effe® : In many of his
pictures he appears to' have pro-
pofed his countryman Fuanes for
his model, and fometimes paints
fo like his contemporary Vicencio
“Larducho the Florentine, as fearce
o be diftinguithed from him ; of
this fort is his picture of the Laft
Supper on the high altar of the
college of the Patriarch in Valen-
cia, which, if compared with that
of Carducho on the fame fubject
. upon the high altar of the church -
of the nuns of Corpus Chrifti in
Madrid, will be found fo exaétly
correfponding in file and manner,
- that both might pafs for the work
of either mafter, One of the beft
. works of Ribalta in Valencia is a
dead Chrift in the hall of the chap-
M 2 ter-
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ter-houfe of the Carmelitith con-
vent, -copied fronr Sebafion del
Piombe, the original of which is
-in the Royal collettion: In this
fame place are two other copies
Bom Piombo of admisable exes
cution. It is related of Frox-
ctfco Ribalta, that, having painted
- acrucifixton for the Pope’s nuncio
in Spain, the pi&ture was carried
to Romg, and, upon being thewn
to an eminent painter in that city,
" he immediately exclaimed—0 Di~
wino Rafaelo ! judging it to be =
capital performance of that matter;
upon being told of his miftake by
the nuncio, he proceeded to exa-
mine it afreth with great attention,
and concluded with 2 common
Spanith proverb, Que verdadera~
2 . - mente
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winte donde yeguas bay patras nacen;
viz. Where there are mares there
'will be colts; importing, that all
‘countries ‘may ‘at times produce
-extraordinary men. Fransifco Riw
.balta died in Valeneia in 1600, and
‘his fon in y630; he had the ha-
nour of being the firft mafter of
Ribéra called Spaiiolet.

" 'Adriano of Cordova was a lay
brother of the barefooted Carme-
" lites’; his works are few and can-
fined to the city abovementioned ;
'the chief compofitien is a cruci-
fixion, in which he has introduced
the mother of Chrift, San Juan
-and la Magdalena, with other fi-
gures of half length, in the man-
mer of Rafael Sadeler, to whom he
was greatly attached; this piGtute

‘ M 3 is
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is'in the antichamber to the fa-
crifty of the Carmelitifh convent
at Cordova, in which city Adriane
died in the year 1630." This artift
was fo diffident of himfelf, that he
ufed to deface or deftroy his pic--
'tur-es, as foon as he had executed
them; and fo general was this
practice with him, that his friends
took occafion to intercede with
him for the prefervation of his va-
tuable productions in the name of
the fouls in purgatory, knowing
his attachment to the holy offices
in their behalf: By this mode of
exorcifm, the deftroying fpirit,
which his felf-diffatisfaction had
conjured up, was kept in check,
‘and thanks to the fouls in purga-
tory ! fome very valuable pictures -

' " were
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were . refcued from extinétion by
 their influence and authonty
. Vicencio Carducho, a ¥ lorentmc,
the brother and fcholar of Barthe-
lome Carducho, was King’s painter
in the reigns of Philip the I11d and
IVth: He was in fingular efteem
and favour with thofe princes and
employed in many eminent works
at the palace of the Pardo; the
works of this mafter are to be
-found in all the cities of Cattile,
in Toledo, Salamanca, Segovia,
-Alcala and Valladolid, as well as
. in Madrid, where he died in 1638 ;
~this date is afcertained by the fol-
. lowing memorandum, ifcribed on
a picture of San Geronimo, in the
great church. of Alcala de He-
nares-—Vzmem‘m.r Carducbz Floren-
: M4 tinus,



@ 7
tinus, bic witam wmon opas finiit
anno 1638, Hé died at the age of:
7o years : .He inftru®ed the fa-
mous Rizi, who was painter to
Philip the IVth and Charles the
1Id, and formed many other dif«
ciples in his academy.

-Philip the HId died and was:
fucceeded in 1621 by his fon Phi«
lip the IVth, a great patron of
the arts, in-whofe time flourithed-
men of very illuftrious talents,
In 1623 Charles Prince of Wales
came to Madrid, upon a youthful -
fally of gallantry, to throw him--
felf at the feet of the Infanta, fifter-
-of Philip, and cenclude, as he be-"
lieved, a treaty of marriage, whick
‘had been long in dependence and

-obitruéted by many difficulties and
: . -delays:
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«elays : In this expedition he was.
accompanted by Pedro Pable Ru~.
 :bens of Antwerp: This great maf-.
ter was then in his forty-fixth year;.
had concluded a long courfe of:
ftudy in Italy, being in high eftie:
mation, upon his return to Flan~
ders, and greatly in favour with
the Archduke Albert and the In-
fanta Donna Ifabel-Clara Eugenia
his fpoufe ; he had painted feveral
pictures by order of the Emperon
and of the King of England, and
‘hed vifived Paris, where, by order
of Mary of Medicis, he had exe-
-cuted his famous paintings for the
Luxembourg - palzce with great
«redit and fuccefs. Charles had
-an early paffion for the arts, and
Was grcatly -attached to his fellow
! araveller ;
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‘traveller ; the honours, which the:
King of -Spain lavifhed upon his
Royal -vifitor with all the profufe.
magnificence, that. Spanifh gal-
lantry could devife, extended-
themfelves to the perfon of his in-'
genieus companion.  Olivares,
then the minifter of Spain, had
fplendor, and Philip was in pof-
feflion of tafte: Rubens was .in
turns careffed by both ;. the Royal
colle@tions:of the Efcorial, Pardo
and Madrid opened to his view an
inexhauftible magazine of arts.
Mr. Horace Walpole is miftaken
in thinking Rubens was in Spain,
during the adminiftration of the
Duke "of Lerma: This was not
" fo. Rubens had ftudied Titiane
and Pablo Veromes.at Venice with
. 6. diftinguifhing
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diftinguifhing attention ; the cabi-
nets of Philip now difplayed fuch
fuperb compofitions of thefe mafs
ters, particularly of Titiano, - as
equally eaptivated both the painter
and the Prince ; Rubens, by order
of the Catholic King, copied the
Europa, the Baths of Diana, and
feveral other pictures of Titiano,
which Charles had particularly ad-
mired; when thefe copies were
finithed, it was expetted, "that
Philip fhould prefent them to the
Prince of Wales, and the compli-
1nent would furely have been a
“worthy one both to Charlés andto
his favourité artift ;* bt thérge-
‘tierofity of Philipmeédifated greater
“lengths, 4nd in'truth -it fcarce
'kncw any bo\mds towards: his

-princely
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princely gueft: He retainéd 'tb
‘himfelf the ‘¢copies and fent'to
‘Charles the originals. It is pro-
per in this place to obferve, that
thefe valuable originals returned
again to the poffeffion of the King
of Spain, when Charles, by the
inftigation of Buckingham, made
‘occafion to diffolve his engage-
ments with the Infanta: to reje&
the fifter and yet to retain the pre- -
fents of the Catholic menarch
would have been a condudt irre-
‘concileable to the {pirit and prin-
ciples-of Charles; though his at-
tachment to the arts was 3s ardent
as any man’s, he had the fenti
ments of a gentleman 'and pride
©f honour fuperior even to- his
dove of the art -of painting. In

the
[
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the event of things it has cometo
pafs, that Charles, inftead of tak-
ing from the Royal ftock in Spain,.
has been the means of fome addi-~
tions to it of the higheft value.
Charles, having taken. his depar-~
vare for England, and the high
pun&ilio of the Spanifh. monarch
baving fupported itfelf to the lateft
moment of his abode, by eretting
e pillar on the fpot, where they
parted, Rubens at the fame time
returned to Flanders; and Philip,
having now. compleated his hunt-
ing-feat of the Torre de la Prada,
in the neighbourhood of Madrid,.
applied to that artift for feveral
pictures in charatter with the pa-
lace, with exadt. defcriptions of
the fizes of the canvafles and the
- : rooms



[ w1

goems and poﬁnons in which tlmy
‘were to be hung; all thefe were
executed by Rubens, and .tranf-
mitted to the King, who highly
approved of them: many of the
dogs and other animals in thefe
hunting-pieces were put in by his
fcholars Azneira and Pedro de Vos,
-who excelled in that branch of the
art. About this time the Coxde
Dugue de Olivares, Philip’s mini-
fter, had compleated his founda-
tion -of a convent of barefooted
Carmelites, at the little town of
Locches, in the neighbourhood of
Madrid, now belonging to . his
Excellency the. Dugae :de . Alba.
Philip, to do. a grace to_his fa-
wourite and to make a merit .with
the religious of .that- arder, com-

P miffioned
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yniffioned Rubens for fome : pic-
tures, which he executed.in- his
~gtandeft ftile, and richeft glow.of
golours: Two of thefe, which
.flank the altar, are of confiderable
-dimenfions, and, in point of exe-
cution, net to be exceeded by any
of the mafter ; the firft is an alle-
.gorical compofition on the Tri-
-umph of Religion, which he has
- perfonified and habited very grace-
fully : This figure is feated in a fu-
-perb triumphal carr, drawn by
four angels, with others in atten-
.dance, bearing the crofs and other
:fgmbols, ‘properly. in chara&er ;
-four figures,:that exprefs the va-
-rious charaéters .of Infidelity,. or
:lgnorance,. over- which. Religion
is fuppofed to: criumph, follow the
e carr,
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" earr, like {laves or captives, bound
with chains; whillt the piece is
-erowned with beautiful cheru-
. bims, that hover over the groupe,
with chaplets of variou$ defcrip-
“tions in their hands, difpofed with
fingular art and aftonithing effett:
The other, which ‘companions. it
‘in fize, is the Interview of Abrd-
ham .and Melchifedech, who of-
fers him bread and the tenth of
-the fpoils; in the drapery of the
“priefts, and the armour of the fol-
diers, Rabdens has exhauited every
refource, that his fuad of colour-
ing could fupply ;- there: are cwo.
other " pictures in this fmall but
precious colle®ion of the - futite
author, and of equal fizé and ex-
cellence with the above, thatcan- -
o not
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hot be paffed over in filence; t}{ey
hang in the choir, thaton the left-
hand reprefents the four Do&tors.of
the church with ‘Santo Thomas,
‘SanBuenaventuraand SantaClara;
its companion on the oppofite fide
reprefents the Four Evangelifts,
‘with their proper emblems, com-
pofitions of unfpeakable majefty
and expreffion : Theoriginal fketch
of this latter piece is preferved in
the Sitio of the Buen Retiro, that
of the Dofors in the palace of
Madrid. 1Itis painful to obferve, .
that thefe magnificent perform-
ances are fuffering daily. for want
of new ftraining.and the obvious
Tepairs, which,-if not fpeedily ap-
plied, thefe monuments of art

Vor. I.... . -N.. will



(ML

‘willthedn suin ¢ In the nave of the
ehirch-there are two other large;
eoinpofisions by Rubens, the one:
of: Klias- and the Angel comfors-.
ing. ham in the defart, the other,
of the J{raclites gathering manna, ;.
the fcenery in both thefe pitures:
is. upcommonly beautiful, fo .ig:
the &y in the latter: The drapery.
of Elias is finely difpofed ; but, ag;
the painger has negleded to drefs;
the Prophet in the habit of a Car.
roelite,  the holy Fathers, who
claimn him as the founder of thein
ordeny; are not a little fca,ndallzed;
by the omiffiens:.. J samnet. mfom
myfelf.upon what praafsshefe, rigish.
devotces.casry upahe.pedigres: o>
their-order e :theiaforefaid. prs
phct 5 but vhatemnaayvﬁ a-dorne-
: A pulous -
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pulous ényguirer  might. find. ia
their title, this I am fure' 0f,> shatr
‘the ftrength of their faith easrmaloe
up for the weaknefs of the nuthes
ricy : The Angel in this piece is
coloured to a miracle, and, aithe
Fathers do not claim to derive
frem him, there is no'exception
to the habit, which the painter has
thought fit to ‘give him.. The fis
" ghures in thefe pieces are above nas
wral fize, : cth o

- The three great kmgdomu of
‘Burope (Spiin, France and Eng-
land) were ‘at this time governed
by thie misifters Dlivares, Richéliey
and; Butldngham; - was the reign
of: favouritgs: Beekinghnin;” who
had mioee > edpriediand lefs: genius
than eithict- 8 hiy‘edntomporaries,

i N 2 had
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had neverthelefs contratted a great
cftcem for Rubens, during their
expedmon to Madrid; -this was
rot directed to his profeffional ta-
Tents, but to thofe qualities  and
good condu&, which undoubtedly
he had,  and which Buckinghani
fagacioufly enough determined to
call forth, when any great occafion’
fhould 'prefent itfelf: Such was’
now in view ; Buckingham was at
Paris, negociating a marriage be-
tween Charles, who had lately fuc-
ceeded to the throne, and the prin-
cefs Mary, whom that prince, Jhad’
feen at Paris ia his way to Spam,:
. and of whofe beauty and attra&xons
we have fuch ﬂ:nkmg tef’cxmo-;'
nials under the hand of Vanafy%e.
Though Buckmoha,m at Madnd
‘ * had
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had wantonly avowed eternal enn
. ity to the minifter of Spalp, he
now entered upon a correfpondence
with Rubens on the means of re recons
cnlmg the kingdoms, and this pro-
duced the fecond vifit, which that,
artift paid to Madrid in quahty of,
ambaﬁ'ador extraordinary from the
court of Bruffels in the year 1628,
Hc ftaid nine months in Madrid
on this negociation, and, being at
times confined to his chamber by
the gout in his feet, he took the
oPportunlcy of working at hxs eafel;
in which time he complcatqd elght
gr and pz&ures for the great faloon
of the palace, of whlch his famous
Rape of the Sahxqes was pne, and
a,li'6 his Batfic of the Ro"mns and
the Sabines. “'Tn this perlod fuch
N 3 was
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wis thé rapld:ty of hiy pe‘frtxl *thiat
¥e' todk’ five feveral poitraits of |
Kitg “Philip, one of which it
equeftridn and growped with fe-
yétal other figurés ; a magnificent
performante, and for which he re-
‘¢eived a rhagnificent reward, with
the ‘honour of knighthood, * of
natdgalization and the polden key,
as gentlemian of the chamber, Fié
p:\mtcd the Infznta a halflengthi
dnd’ the King of ‘the fame fize by
commiffion from the Arch-duchéfs
Habella; hemade five or fix other
_portrarts of illuftrious  perfons.”

' Supetior to the Hetk!vin fnmc‘
‘titfos of his att; el tetubned with
ardout-to His talk'6fL copymg ‘the

moft “capitaf” *Wotks' of T5HaRo. in
tﬁe réyal fvbfrcm&sg 1f¢H 44" the

Venus
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Venus and Adonis, the Venps and
Cupid, the Adam and. Eve, aqq
many others, with feveql
traits, - particularly of the La.nd-
grave, the Duke of Sa:;gn{y_‘a_gsi
the great Alva; he made.a cop;
fiderable addition to his :grand
rompofition on the Adoration. eof
the Magi, which now holds fo con;
fpicuous a place in the Madrid col-
letion ; of all the crown of Spain
poflefles of the works of this exni-
nent mafter, this piure of the
Adoration appears to me the moft
fuperb and brilliant; and his.dead
Chrift in.thg.Sala. del Capxtulo of
 the Efcorial the mott touching and
.expreflive; Iihave never yet found
any picture,: thay fpeaks fo ftrong-
lv 0. %xp%mms this, laft:

Y N 4 Amon 0&
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Amongft the capital perfommarnces.;
of:Rafael, Fitiane and.others, this.
coppofitton has attratted, and will
probably continue to attract little :
notice or applaufe, but I am bold.
ta -believe every -fpetator, whor
fhall review this wonderful collec+
tion with independent tafte and de-.
tesmination not to be told what he -
is to feel, and where he is to ad=-.
mire, and will ftop a while tocon- -
template  the tragic fpeQacle of 2
mangled Saviour, furrounded by a.-
groupe. of fuch mourners, as feent -
to feel a forrow, like .the .objeét,.:
which creates :it, more than. hu-::
man, will. own with.me sthat Ry~
bens in this. affedting 'picce hasii:
touched the ;paffidns with fome=s:
thmg more thet a.paintes's, with 2 -

g poet’s
Y
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poet’s.hand. - Contemplatinmg thi"
pitare, I could not help -calling:
to. mind the -bitternefs of :Mengsd .
criticifm, when he is comparing .

Rubens’ copy of Titiano toa Dutch
tranflation of anelegantauthor; and
in this train of thinking I ‘could
not avoid drawing a. comparifon.
.in my mind between the piece
before me and that, which Mengs
himfelf has compofed on the like
fubjeét: The fceneis the fame, the
ators the fame, and the cataftro-.

phe not to be diverfified : ‘But with'

Mengs 211 is lifelefs, cold and flat;
methodized by-art and ‘meafured
by rule; the groupe of an academy,

fitters for attitudes and hirelings:
for farrowis. the:dead. ibody of the-

Chrift is Jaid:outiand .in'like:man~.
S , ner
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st -expoftd  to view -in the -on¢
cafe as ia the other, -but .whati
contralk! Mengs has indeed labour-
ed Kardto makea beautiful corpfe;
he:has rounded the mufcles, and
polithed the fkin, and. givén it
fuch a- hue, that it ccafes to:.be
fiethy.and is a fhining waxen figute
with na trace of pain or fufferings
paft; look upon the other, and
you contemplate, as itfhould feem,

the: very - perfon, who bimfelf dore.
our. farrows ox ibe tree, by whefe
Siripes. swe -are bealed : Yot Mengs

is the! quthor,. whom . courtly: pres.
judice shas.put #beve comparifon
in Spainy: sthotn. néot toadmirg:ie

treafon -agant ,qtats, dwnd. 'Whess
warthip s is:iibécome  dangnical, -a-
pert almeftofgthe: guhedox.:ide+’
P Batd 1 {e] latry
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. Iatry ‘of their religion ¢ Musgnis
the critic, who, profeffedly streats
ing of the ¢ollettion of picturesin
the palace at Madrid, can sfford
o commendation or- defcriptiort
6f Reubens’s capital pi@ure-df the
Adoration and records his-mame
apparently with no other view but
to make a needlefs facrifice of it
to that of Titiano, whom it {eems
he had had the temerity to copy. -
It is hardly to be believed, thde
Radens during thefe nine months
finithed feveral  other confiderable
pittures, particularly-his- Mareyr-
dom of the apoftle:San Andres,
whith sowmakes shobltappiece of
the : Flemsith . eladpel;. arpenchumt-
ing - compofitionsooFhave refated
that he arvited inBphiniarthe year
O 1628 ;
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1628 3.-on the-26th of April in thé’
year: following he took his de-.
parture, not without many dif-
tinguithing tokens of favour from
his.-Catholic Majefty, by whofe:
order the Conde Duque de Oli-
vares-prefented Rubens with a ring’
worth two thoufand ducats; he
was alfo made fecretary to the
privy council at the court of Bruf:
fels for his life, - with the fucceffion
to his fon Alberto, a very confider-’
able benefice. Having now attend-
ed him to the time of his leaving
Spain, I fhall commit him for thé
remainder of his career fo"ﬁis rmoré’
profeffed : biographers; | ‘abferving’
only, that he. forined 2 friendfhip”
in Madrid -with’ the; gheat Spanifh’
pamtcr Diego Velusiuedide Silva, -
which
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which friendfhip was continued by
a correfpondence, that lafted: mmy
years. oy
Fuan del Caftillo of Sevrllc was a
“painter of eminence and in great.
repute as a mafter and inftru®or
. in the art; he had the double ho-
nour of being difciple of Luis de
Vargas, and teacher of Bartolome
Murillo ; the famous Alonfo Cano,
and Pedro de Moya were likewife
his {cholars: He died at Cadiz,
aged 56, in the year 1640.
- At this period of time, under
* the foftering aufpices of Philip the
fourth, fuch.a hott ef artifts pres:
fent themfelves. tq my view, that,
whx}ﬁ I perceive ‘thc impra&icabi-:
lity of recordingall) I feel fepug-
nance ,atggmit_f.;agmy; .8\ would:
L not
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-moswilhingly prefént to the pubhici
aamerencatalogue. of painters:and:
theirworks, fo neither: would:¥i
ftrain ahe. truth of ciréumftances:
hy::tndéavouring at wvariety. I
thish difemma . therefore . I haver
Judged it. beft to fele&t fome of
the mofk. eminent, and pafs owds:
the - lels - interefting in filencew
aghonght the former Exgenin Cakess
undoubeedly deferves a place;: dfs
itzwere only that. he was found?
worthy to be of the lift of Kingle
paigters, and.to enter into coma!
petition 'with the celebrated Felaza:
guee:idvthie branuhes: boyh »fThif”
torical: ‘&nd pordmivds phimisige>
Though hé wagadmtive of Madridjs -
yee: his' factvei oBRrraeid, (byadomy
he- was*bﬂucated in! Biglre, was:a:
i Florentine :

Y (=
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Florentine : Philip the fousdh-fate
in perfon- ta Bugemio; but rehat
became of the piGure, or whether:
itds in exiftence, I have not heen:
able to difcover ; it was his.fate,
with many others, to be eclipled:by:
the fuperior luftre of Veladguex's
talents, and from the timhe that:
artift entered into the royalJetvics:
and employ, Ewugenio printipaily:
¢mployed his ‘talents in:painting:
for: the cenvents. and churches,.
who, .in cmulation of the caw;.
held forth avery liberalenconragew
ment-to she:arts : Theiconventof -
San Bhelipein she ciky of Madrid
contamdd ther mbief; coblegtion. of:
this: maften’s vwarks,. wherd. they:
perithed: by. fise tegethenswith the.
convent,-ifelt: ini J3xduIHe. wag:

sassnl Y jointly
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Jointly engaged with Picencio Car-
ducho in the frefeos of the Parde,
where the like fatal accident again
confumed his labours with many
others equally ito be lamented:
He' died in 1642, at the age of
fixty-five. .

: In the. famie. year died Pedro
Orrente, by others called Pedre
Rente, born in Murcia, and Fa-
miliar -of the Inquifition in that
city, a difciple of Bzffan, and. pro~
teCted by the ‘minifter Olivares,
who employed him in the paint-
ings, ‘then colle&ing at the palace
of the Buen Retiro: Mahny of kis
works are to be found in Valeneia
and Cordova, and fome at Toledo;
particularly aSanta Leocadia ¢omy.
ing out of the fepalchre, over the
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soor of the facrifty of the cathe-
dral, and in the chapel de los
Reyes nuevos belonging tothe faid
church a Nativity, which compa-
nions.an Adoration of the Magi
by Caxes before-mentiened; both
which are excellent compofitions
and finely executed : He coloured
in the ftile of his mafter, but ia
his choice of nature did not imiy
tate his vulgarity of tafte; in cor-
re&nefs of drawing he has been
rarely exceeded :. He was buried
in the parith church of San. Bastor
lome at Toledo, in which:he died
far advanced in, years, and is de-
fervedly to be.aumbered amongit
the moft ¢cminent. Spa;ua.tds of his
profeflion, .. J .-

Francifco Fgrmdez and A]oq/b
VOL. . O  Vazquez,
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Vazgaez, were the favourite difci-
‘ples, -the one of Carduche and the
other” of the celebrated Luis de
Vargas: Vazquez was a native of
Ronda, and practifed his art in
the city of Seville : His figures in
the mude are drawn' with great
" truth- and anatomical fkill; they
are -flight and fketch-like, but
“exeeuted with effe@ and force;
whilft he ‘was painting’ in Seville,
F¥ancifco Pachers - (from whofé
treatife fome of: thefe anecdotes
are drawn) was keepmg an acade-
- sty i that city, with great repu-
tatién and fuccefd ; Velazguex, whe
* afterwards rofe ‘ee- fuch high ho-
nours ‘gl Ffavbur with ‘his ‘King,
“" was a difciple of 'Parbers’s'at this
tlme, de«ym and - Pacheco were
e - rival
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rival artifts and painted fome pic-
. tures profeﬂ'edly in . competition
. for the cathcdral of the .convent
- of barefooted Carmchtes, and
other places; the manner _of Pa-
theco,. though learned.. and. cer-
rect, was harfh and dry- in the ex-
_ treme, fo that Vazguez was much
the more popular painter- of the
~swa; and young Velazquez,. wha
about this time married Pgcheco’s
- daughter, . did not think fit to ef-
poule his tafte and formed him-
{felf upon other models.  Therg is
a little couplet upon a crucifix of
. Pachego’s, . which  fatyrizes. ' this
-harfhnefs of manger with fo.much
 finartnefs,. and fuch neatnefs of
- werfification,ithat I prefent it in
" the original 19 ¢he reades: . - .
. . 02 Quien
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*Q_ﬂiﬂi os pufo dﬁ, S"c 07; ‘
ST an defabrido _y tan feco,
\Vo.r me direis que el amor.

Ma: JD dige, que Pacheco.

Noth.mg can be more muﬁcal
than the chime of the words, bue
the idea cannot be well conveyed
in:Englifh.. It feems natural for
academicians - like Pachecs, who
are fo much concerned in the
grammar of their art, to contract
a ﬁxﬂ" Ecdantxc ftile, as was the
cafe, bm: his pitures are faid to
be. goad Pcudles, and, if he was
not a pamter of the firfk manner,.
he appears to.. have been a_great,
‘mafter and author | in, l'us art, . He,
was 3 man of lrberaL ,femzmcnts,

,ﬁn& morals and uRCOIIMQN - Mo-
y oo oo defty =

*\',



defty: ‘He died in Seville in-36 545
having. furvived his - competitor
Vazquez four years. As to Jirancifco
* Fernandez, who was. ungueftion-
ably one of the firft artifts of his
time, he died in 1646 at Madrid,
of which place he was'-a native,
being Killed by Francifco:de Bards
in a fudden fit of paffion, at-the
age of forty-two years, umverfally
regretted. -

“Fofef de Ribera, known to’ Eu-
rope by the name of // Spaguoleto,
was a native of Xatlva'in the
kihgdom of Valencia; a couhtty
rich in natural produfhons and
of "a'nioft” happy ‘tcmperature in
point of ¢lffnate :“In ‘this | particu~
lar it has"bdén" freqiiently com:
pared to Gréerd; ahd,; like Greece,

c O3 has
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has béen found uncommenly pro-
lific ‘in giving birth to men of
genits and talents. How far the
gromth'and cuwlture of the humaiy
mind mhay, like vegetable nature,
depend upon the fkiey influences,
there is no need at prefent to ens
quite ; the feeds of genius, like
thofe of any other tender plant,
may well be fuppofed fufceptible
of nutrition, advancement or té--
preflion, by the operations of the
atmofphere; and if this obtains in
the general, :I think we may con
clude for it more ftrongly in fa<
vour f the particular art now'uh
der confideration, 'thah ‘of ahy
othier perhiaps it the whole: ¢ 422
logue of Huiman “ftutly er” inverid_
don : Pamtmg, wh‘id'x is an" 8pe
0l ration
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ration manual .3s well as mental,
demands the joint vigous and e
ertion of body and minds it thauld
feem that there is in demand a
force of atmofphere to brace the
corporeal fyftem and at the. fam_;
time fuch a degree of genial
warmth and relaxation of climate,
as-fhall give imagination its full
play and fcope; thefe can-only bé
obtained in thofe happy latithdes,”
wher¢ our fcene is' now laid,. 'It’
s needlefs perhaps to obfetve,
that there muft be proper lights for
the creation- of the art and there
fhould be.a, cornmodious tempeta-
ture for their prefervation and’
comnuance. Thefe are 16.be hadt
in-their higheft perfe&zon i Spain,

zs well g5 Cm-;ce‘ If the -Tce--
. 04 lander
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lander in his native climate ever:
thould experience the impulfe of-
a.painter’s genius, the year itfelf
would not fupply many. hours in- .
which his fingers could obey its.:
fummons; and in the other extre- -
mity of climate, where every fibre
is unftruhg by relaxation,-all, who -
have experienced, knew the inap--
titude both of mind and body ta~
wards any action or employ of. ei-.
ther; unfit alike for arts and arms;:
the emalfculate and foft.inhabitant..
finks into floth and flumbers away.
a life, that {carce deferves: a betrer:
name-than vegetation.:. .Upon -then
whole I think we may admit, that:
there are fome portions of the ha-»
bitable -earth,- -where nature has;
dcclared hcrfclf agamﬁ .the: _pro~;
duction
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dudtion of painters, and no por-
tion yet difcovered where an. .af-
' femblage of more happy requifites -
ever centered, than in the climate
and country, in which the artift
now before us had his birth. ‘

It may be proper to obferve,
that, although there cannot be
found amongft the Spanith pain-
ters a greater inftance of poverty.
in the extreme, than what Ri-
hera experienced, yet his preten-.
fions in refpek of family were as
high and. his blood as pure as
moft in Spain : - This pride of pe-
digree is there to the full as' much.
at. heart,. .and ‘as--ceremonioufly.
maintained amongft mea in the
latt degree of:.iworldly. mifery,
39 it is-with:thg - rich .and: great..

. To
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T erthmetate a lin¢ of unceftorsy
utiadiilterated with - Moorith: of
Jowith-blood, and not made viks
by any ignoble and difhenourable
trades, is the glory of an old Caf-
tiltan, though in rags and wretch~
ednefs : The houfe of Ribera, tho™
it had branched into .Valentia,
was in- its original rooted ia the
pure terra firma of Old Caftiles
and I dare fay his parents would
as foon have brought up. their fon-
to the occupation of .2 . hangman,.
as apprentieed him to.the trade. of.
a fhoemuker : This is amongft.the
occupations, which af o}d Spaniardy
calls dijhonefty and. by which. het
would:. asg ".CMWLV i p‘ollule‘ -his:
blood, :as' an-Indisn would forfeis
his caft-by. eating.hag’s-fleth. out

' of
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of the unclean platter of a Portws
guefe: To be a mender of fhoes;
or in vulgar phrafe a coblér,'isnd
degradation to a Spaniard’s dig«.
nity ; but to be a maker of thems
in the firft inftance is corrupt and:
vile, and fuch an artifan cannot
confort or intermarry with the
perfons, that are uncontaminated
with any thing but- poverty and,
vermin. -

* With thefe -principles, ~and ne
other earthly poffeffion for his inhe-
ritance young Ribera entered him-.
felf adifciple of FrancifcodsRibalta,
241 have already-related ; howlong:
lie continteds or how: far he pro-
caeded to formi the peculiarities of
- Fis ‘tafte whder thetuition of this
rafter, 1 «candop precifely ' afcer-

tain ;
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tainj'he was certainly Very younig;
whenhe firft went to Romeé, be-
osufeit was there he firlt received
the'puerile appellation of I/ Spag-
noleto; or the Little Spaniard ; and
that this -was in early time is alfo
manifeft from other reafons: As
for his fingularity in chufing fub-
je&s of terror and expreflioris of
pain, ‘that was not owing ‘to thc‘
infufions of precept, or the effe& of
imitation, but was-in"him at once’
chardcteriftic and original. He
had aftrong mind hardened by ad-’
vetfity and naturally fuperior "t
thofe paflions, which, ‘though foft
and enervating; ‘have operated 1o}
produce the beautiful in art. - I’
the- fublimeé and- ferrrﬁe Ribera’.
ftands forth as'a ‘grédt thafter ¢ In’

LS. tragic
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tragic compol(itions, the diftertions
.of agonized nature, and in-the
.ftrong and horrible reliefs -of the
deepetft lights and thades he is gmi-
nently ditinguifhed : England ‘is
in poffeflion of fo many examples
in this caft of the auther, that }
fhall not enter into a minute.des
fcription of his works im Spain
but I cannot difpenfe with myfelf
from obferving, that he is capable
of exprefling his ideas with uncom~
mon elegance and delicacy:.Some
of the charalters of his Baptift,
fome Magdalens and Madonas,
which I have :met, are, equal in.
grace and tendezpefs of, expreffion
to_the belt heads. of Gwide and.
Guercino : 1.confgfs, my, furpriza;
was great .in difcovering,him in.a.
. ’ chara@er,
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. ghatadter, which-was aew and un.
known to- me before I went tp
Sprin; st the fame time in a pri-
-vate ¢lofet at the Efcorial, wheze
there is an altar belonging to the
Prief,..and to which admittance is
-garely allowed, 1 felt equal fus-
prize-and delight at being fhewn
#fmall Holy Family by Michael Az-
gelo Banarota, finithed and coloured
-t0 2 miracle, In this ineflimable
little piece the face of the Madona
s of ‘a_moft fingular caft, fuch as
- § had never befoge feen ; extremely
heausitul, but ner by the refult of
-#he: covetielt fymmetry . of fea-
- gures ;- for the-.fags. *jsitleng{;hengd
bﬁ'yond) S PIOPRF Hon, ‘bY.Wh‘lch |
. 804l pther means,: wigh 2 peguliar
- adtion of. the gyes angd, mufcles an
I expreflion
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expreflion is obtained, which at
the fame time that it exteeds na-
ture, does not violate it; appear-
ing to be at once above, and y'et
within it.
* Young Ribera, though fuﬂ'enng
the extreme of poverty, felt within
-himfelf fuch powers of genius, as
were {uperior to depreffion,-and in
-the fchool of Ribalta meditated an
excurfion to Rome, theretoreccive
- the laft finithings of -educatiosnin
his art: Thither he repaired, and,
enlifting himfelf in the academy,
purfuedhis ftudieswith an indultry,
whichknew notemiffion; bue whilft
~he ‘was' in’ purfuit'ef ‘the. feanty
necéflaries for thedembanda:of life;
“thefe he obttinéd by the fale of
{ome of his fhétches and drawings
EO in
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in the academy. " Without friends
,and .at times almoft without food
or' riiment, he perfifted in his
,g:,oprfc with a ftubborn virtuous
peérfeverance, which nothing could
“divert from its objett; if fuch a
mind and imagination are found to
delight in images of favage great-
nefs and terrific fublimity, it is
little to be wondered at, and a
greater proof of his excellence
cannot be given, than the high
eftimation, in which his pieces of
the charalter above - mentioned
~continue to be held, notwith-
ftanding the falfe effeminate deli-
cacy’ of modern tafte and fathion
in pictures, now prevallmg in Eng-
land, Wthh difcourages all at-

femipts at. tragcdy in paxntmg and
" fhrinks
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ihrmks from an Ugelina and Pro-

angtheus with as much dl:eacl ‘and

horror, asa modexn petite maxtrcf;‘c

“would from the fpetacleof a bull—
fight. Such an academician as

young Ribera could not long re-

main undiftinguifhed in the: maﬁ

of common ftudents ; Rome .was
not a place, where merit could be

long hidden, not was his merit of

a fort, that could be concealed any

where; his fellow - f’cudenf.s and
“teachers foon dlfcovcred the fupe-
riority of kis talents, a.nd par ex-

cellence gave him the name of .J. .

_,‘bpqguoleto, and, a certain Ca.rdxnal,
“one day | paﬁing in hxs coach, ob-
ferved 2 tattered ﬁgme employed :

. in painting a board affixed to the.
“outfide of one of the ordma,ry
Vor. I, P houfes
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houfés'in the ftreets of-Rome; the'
youch - .and wretchednefs of the
fpeQacle engaged his pity, and
the fingular atterition, with which.
he purfued his work, attracted his:
curiefity. It was I} Spagnoleto in
the aétof earning his bread, of
which his appearance made evi-
dent he was abfolutely in want, .
The Cardinal called him to his-
coach-fide and, ordering him to.
‘his palace, immediately domici--
‘Hated the lucky youth. Here he
‘lived in eafe and afftuence ; but
‘that. virtue; which the frowhs of
fortune. could net: fhake, was no-
proof againft her carefies ;. Young-
" Ribers: became i flavg 1o pléa-
fures,. of which. he hid, niot before-
“even fpeculative enjoyment;. but

, y his
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his virtue, though repulfed; ‘was:
not fubdued; his apoftacy fromxhe:
purity of his native principles ptef-!
fed upon his confcience, and the:
ruin,which his genius was nowme=!
naced with, alarmed his pride of-
nature ; with one gallant effort he
burft the fhackles of temptation,
and, fallying out of the palace of-
the Cardinal, reaffumed his’'dig-"
nity of foul, and poverty atonce:

Perhaps the hiftory of human na--
ture will afford few cxamplcs of fo

ftrong an act..

: He had 'now all his former mi-
feries to encotntér with the aggra--
vating contraft:of expétienced de-
lights: In addition to'ali thefe he’
was to-fuffer ehe réptoaches of his.
protc&or, whio; occafionally meet- -

P2 ing
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ing -him, upbraided his ingrati-
tude in the fevereft terms: The
virtyous Spaniard made a fuitable
- reply, and, cheering himfelf with
the refources of his art and the ap-
plaufes of his confcience, perfifted
in his poverty. The clear obfcure
of Caravagio became his favourite
.ananner, and in the language, tho’
not with the motives, of Doctor
Young s Zanga he might have
faid that borrors now were not dif-
Pleafing to bzm The meagre en-
couragement he found in Rome
determined him-to feek his better
fortune at Naplr:s For this place
he fet. out in a ragged J.acket, bav-
-ing pledged his gapafpra yiaticum.
In Naples he let himfclf qut, to a
common painterforhire: Thisman
' 10 howeved

!
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however had great humanity and
fome feience; the abilities of 7
Spagnoleto furprized him; he clear-
ly faw how fuperlor his talents
were to the low occupation he had
engaged in; a further acquaintance
opened to him the fingular virtues
and good qualities he was’ poﬁ‘cﬁ'eci
of, and he foon conceived the de-
fign of converting his fervant intd
his fon-in-law: He had an o'nlf
child, a daughter; the girl being'
exceedingly handfome, and the fa-
ther very rich, an abundance’ of
fuitors prefented’ themfelves to thc
choicé of her paients, but, the Mo
inént whxch Providénce had de-
crced for tewdrding the virtues of
poor Ridera bemg now arrived, all
thcxr preten"ﬁons -4aviiled nothing

‘ P3 with
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with the father, who had determined
'u’ponz his part and, calling Ribera
-afide, propofed at once to beftow
his daughter with the better part
of his means immediately upon
him; a propofition fo totally above
expectation or hope ftaggered his
‘belief, and he entreated his maf-
ter not to make his mifery and ill
fortune the obje& of his raillery
“apd ridicule; he was at a lofs to
-think what prefumption could
have efcaped him to merit this re-
buke ;- he was not confcious of
having conceived.or entertained :a
thought, that afpired to @ match
fo totally above his reach; with
fome difficulty’ - the-father con-
quered hisincredulity, wheh young
Rtbera, tranfported with joy and
. . © gratitude,
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.gratitude, . was in one moment
from being the pooreft made the
happieft of beings. Behold him
now occupying a whole floor
the palace of the Viceroy, with
all the comforts.of life and .the
conveniencies of his art in abun~
dance around him ; at the height’
of his fame, in requeft of all the
great and eminent in Europe, -and
honoured by his Holinefs the Pope
with the knighthood of Chrift.. A
new choice of fubjeéts now prefent-
ed themfelves to the world, and
people faw, with a terror partaking
-of delight, martyrdoms, executions
and tormentsexprefled tothe truth,
nay in fome  cafes even aggra-
vated beyond ir: He feletted all
that facred or claffic hiftory aﬂ'ord-

T P 4 ' ?Cd
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¢din the tetrible ; aib that the pa-
g theology of the poetical helt:
hua reprefented toappall the guiley
wal¥ to be found on the canvaffes of
Ribéra; a martyred San Bartolome,
fitipt to the mufcles, became a
ftudy for anatomifts: Cato of Utica
1t the att of tearing out his bowels
brought the horror of felf-murder
- tothe eyes and hearts of men:
Hercutes ftruggling in the throes
of death and all the tortured in the
fabolous realm of Pluto were now
exhibited, like Efchylus’s furfes
on the ftage of Athens, and in foiné
inftances with the fame effeéts 5 for
it is related, that a tettaia’ lady of
Amfterdam namied Jacoba de Uffel
having mifcarried upon feeing fore
" paintings  of Sifyphus, i Xantalus
agd Ixion by Riberc, her huf-

band's
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band’s gallantry induced him tg,
difpofe of them, and being carried,
tnto Italy they were purchafed om
the part of His Catholic Majefty .

and tranfported into Spain, where.
they are now preferved in the pa«
lace of the Buen Retiro. Many
other pictures of this mafter were
colletted by the Viceroys of Naples
for the King and alfo for particu<
lar Grandees and brought intd
Spain: In the royal colletions of

Madrid and the Efcorial there are-

many ; the great altar-piece of the
church of Santa Ifabel on the fub-~

jeét of the Conception i by Ribera; .

and the head of the Virgin is the
portrait of his daighter. . He died

at Naples in r656, aged 67 years;.:

leaving only one child above men-
- tionety
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tioned, whom he married to a man
of diftin¢tion in Naples. Heleft be-
-hind him a tract in mahuﬁ:ript on
theprinciples of the art of painting,
which is reported to:have been a
-moft elaborate and excellent com-
pefition.

.. Luis Triffan, a dtfcxple .of Domi-
2ico Greco, was born i a fmall vil-
. Jage near. the-city of Toledo: He

certainly exceeded his mafter in

correétnefs of . drawing and _purity
of tafte. It dees not appear that
Dominico had any of the jealoufies
of his art about him in his treat-
ment of Triffiaw, whilft -he was
under his. tuition; ; on.the contrary
~he took early notice ef his talents,
and brought them into prackice-and
difplay. with all the advantages in
Ais power to give ; the monafteries

2 of
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of Spain, as I have elfewhere ob-
ferved, were in that period cofi-
fiderable patrons of the elégaﬁt
arts of painting and fculpture;
moft of thefe religious Societies are
rich, and thofe, whofe funds did
not enable them to fet the artifts
at work, found benefattorsamongft
the great, whofe devotion or va-
nity difpofed them to beautify and
enrich the churches and altars,
which they frequented, and where
fuch donations would be accepted
in the way of atonement, or re-
corded as alts of voluntary piety
and meritorious munificence: The
monks of La Sifla in the neighbour-
hood of Toledo had applied to
Dominico Greco for a.piture of our
Lord’s hﬁfuppcr to be painted for

v . their
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thieir refectory, 'in the manner thae
Ytiand had adorned that in the
tionattéry of San Lorenze. Dominice
Being obliged to decline the comt-
miffion on account of indifpofition,
recomiitiended his young pupil Luis
Triffan to the undertaking; the
monks accepted his fervices, and
upon’ delivery of the pi&ure were
%ith reafon fatisfied with the per-
fotmance ; nothing remained to be
adjufted but the price, and the de-
friand of the artift being for 200
ducats was deemed éxorbitart; the
Fathers tefetred themfelves to Do-
minico, who being then in-a fit'of
the gout was pitinto'a ¢oach and
convcyed fothé conveésity as foon
s he arfived fhere ahd had' deli-
bcrately fafveyed: ehik ipléce; " he
: turned
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turned fuddenly to his dlfcxplem
with 2 menacing tane and air,. dift>
ingap hiscrutch, exclaimed agmp&
Triftan for difgracing his art and.all
who profefled it, by demanding 209
ducats for the piGure jn quefkion.
The trivmph of the Fathers upen
this teftimany of their umpirey fo
decidedly as it feemed in their far
vour, was however {oon reverfed,
when Domimico directed his dify
ciple to roll up the pifture and
take it away with him to To.lcdq.
for that he fhould: not leave it shere
for five bundred ducats; then,
lapnching, out into .rapturous gas
comgiums on .the performange,.he
bggan to.put his decifion into exey
cution ; Viexation and furprize ngw
took poficfiion. of .the nonvzétcd

- monks,
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monks, their murmuring and com-
plaints were changed to inter-
‘ceflions, and, after fufficient ‘a-
tonement on their part, the mo-
ney was paid and the picture fur-
rendered to the refeGtory and obli-
wion: Certainly itis a capital com-
‘pofition, and whenever the Fathers
thall repent of the bargain made by
their predeceffors, there is not a-
‘colleCtor in Europe but will give ~
them ‘their principal with ample’
interett upon their purchafe. Trif~
tan died -at Toledo in the year
1649, at the age of fifty-four, with -
the honour of being imitated by~
the celebrated Velezguez, who::
declared himfelf his admirer and;.
quitting the precepts..of Packeco, '
profefledly: modelled: himfelf dfter:

. the
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‘the ftile and manner of Lais Tyife
tan. ' iy

Fuan Baptiffa Mayno, a monk>
of the order of the Predicadores,’
was a contemporary of Triffan and:
a difciple alfo of Dominico Greco's
In the convent of San Pedro the*
Martyr at Toledo there is an altar-:
piece in four compartments repré-~:
fenting the fubjeéts of the foui
Pafquas, viz. the Nativity, the Rex:
furrection, the Defcent of the Holy
Ghoft and the Myftery of the Holy:
Trinity: There is in the fanie"
church a Saint Peter weeping, of
which many copies are “difperfed*
through Spain; an ‘affefting ' na-:
tural idea of that zealovs yet of-"'
fending difciple in the moment of!*
recolleGtion :and' remorfe. - The!:

college
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«college of San Eftevan at Sala-
manca contains fome works of this
mafter, whofeexcellence as an arc-
ift and whofe irreproachable fanc-
ity gained him univerfal efteem
and promoted him to the honour
of being drawing-mafter to Philip
the IVth.-who was not only a lover
.of the arts but.a proficient. Mayno
.was employed by the King at the
palace of the Buen Retiro, where
.he painted a fine battle-piece, in
.which the Conde Puque de Oli-
vares .is introduced animating the
_ troops to action by prefenting to
_their view a portrait of King Phi-
Adip, a brilliant thought and a
_courtly compliment to both par-
- ties, JMayno died in his fixtieth
year, -
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year, in the city of Toledo, 'in
1654.

In the fame year died Pedro
Nusiez a native of Madrid, of whofe
celebrity there needs no better tef-
timony, than his being one in the
following groupe of artifts, re-
corded by the famous Lope de /a
Vega in the following lines :

Pero porque es razon que participe

L’el Laurel la pintura geiterefa

Funtos llegaron a la cumbre bermofa

Sulcando varios mares.

Vincencio, Eugenio, Nunez y Lan<
chares.

Vou. I Q_ INDEX
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THE city of Seville, in the lan--
~ guage of Spain the.Paragon’
of Cities, the World’s. Eighth
Wonder and the>moft famous,.
which the fun furveys, has the ho- -
nour of giving birth to Diego Ve-
lazquez de Silva, a pamter, who
by eminence in his art rofe to every
title and’ emolument, which his’
" Vou. IL. B merit
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Mt e‘ohfd claim, or fortune eould
: b..ﬂ:ow He was born in the year
1§94 of Donnia Geronima Velaxque
by Fuan Rodriguez de Silva, natives
of the fame illuftrious city, and
both defcended from antient and
honourable houfes ; ke bore hisme-
‘ther’s name Velazquez antecedent
to that of his family, according te
the ufage of Andalufia. The fa-
mily. of Silva is of Portuguefe ori-
ginal and by long and honourable
defc%nt claims to derive from the
antient kings of Alba-Longa. The
houfe of Silva in point of fplen-
dour and antiquity is unqueftion-
ably refpectable; but 1 have little
-doubt, that it may fay with many
‘more that contend for Pagan ori-
o :ginal
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ginal in the language of thel Kha
rifee « Havewe notAbraluqup
«¢ our father #* In like maanes the
family of Galvez, a famxly ﬁ'om
the dregs of the people, aValhng
themfelves of a fortuitous fimili~
tude of name, pretend to -derive
from the Emperor Galba; a filly
vapity in men, whom chance has
clevated into ftation and who by
ftirring a queftion, which no pru-
-dent man would have touched, on-
ly provoke an enquiry, which .
‘traces them through a few obfcure
generations to their true Moorith
extrattion. In fhort, Spain, which
-has as much or more of this pride
of pédighc than any kingdom in
Europe, is the -one of all others
mth moft bars in its genealogy

B 2 and
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apd ithat, from, very obvious caufes
ad’hcrent 1o’ its hiftory.

: . The. parentsof Zzlazquez, though
ip-very narrow-circumftances, gave
theit fon a liberal éducation, and
tradition has preferved many cir-
cumftances of his early docility as
well as excellent difpofition : - But
when every paper,on which he wrote
hispuerile tafks, exhibited fketches
and drawings on the back and
thofe of fuch a ftile as plainly in-
dicated a2 new and:extraordinary
genius in its dawn, the geod fenfe
of his parents did not heiirate upon
humouring the impulfe and accor-
dingly put him under the inftruc-
tion of Francifeo de Herrera, com-
monly called O/d Herrera, a rigid
mafter, but of confummate. ability

n
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in the art he taught. ‘The mai-
ners and temper of Old Hetrérd
were however fo tnfqpportablé ta
young Velazguez, that he left ki
and entered himfelf in the academy
of Pacheco, a man of. équal erudi«
tion and of an admirable naturés
Here his genius began to difplay
itfelf in feveral fketches ‘from na-
ture of peafants and ordinary peo~
ple in peculiar habits and occupa~
tions, as they ftruck his fancy.in
the ftreets or pofadas of the city.
Thefe firft fallies of his imagination
- give a ftriking reprefentation of
the manners and characters of the
vulgar : They exhibit al{o a luxu-
riancy of flill-life, that he has in~
troduced in the fcenery of his
pieces, in all which the coftuma is

.B 3 obferved
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ebferved” to perfedtion: Oné 'of
lns firlt “produdtions is to be feen
in ‘the palace of the Buen-Retiro
and reprefents an old Aguador in
3 tattcred garment, which through
its rents difcovers naked parts of
Kis body, giving water to drink
but of his barrel to a boy; a plecc
of wonderful nature and expreflion
with a degree of fcience and preci-
fion in mufcular anatomy, which
is uncommon.

In fubjeéts of this ruftic fort
young Velazquez fuffered his ima-
gination to difport itfelf in its firft
fallies, replying to fome, that
moved him to affume a higher
ftile of painting, that the founda-
tion of his art muft be ftrength ;
dehcacy ‘might follow after as the

fuperftructure..
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fuperftru&ture. It thould feem jn
his firft produttions, that hie eox
loured in the ftile of Carwqggm
but upen his feeing fome plé‘curen
of Guido, Pamarancie, Cavallers
Ballioni, Lanfranco and Ribera,
which were brought to Seville ouﬁ
of Italy, he altered his manner;
but the artift, upon whofe modef
he chiefly ftudied to form himfelf
at this time, was Luis Triftan of
Toledo, a fcholar of Dominico
Greco.  Of  Triffan he declared
himfelf an admirer and profefled
imitator; his defign, colouring and
vivacity of invention, were the
ftandard, to which he direéted all
his ftudies. In portraits Dominico
Greco was his model, the air of his
heads Velazquez held inthe higlieft
B 4 eﬂumatxon,
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eftimation, -antf -frequently ob-
fetved, <¢ ‘that what this mafter
#¢'did well was beéft of  all - good
se-things, and what he did ill was
¢ bad in the extreme.’

. Whil#t Velaﬁquez'was thus en-
gaged in “the pra&me, he by no
_ means neglected ‘the: theory of his
~ &rt; he-read every author of cre-
dit, that could form his judgment,
or enlarge his fcience, and fome
he diligently fadied, in particular
Alberto Durero for the fymmetry of
the human figure; Andres Bexalio
for anatomy : He read the trea-
tife of Daniel Barbaro on perfpec-
tive; Vitrubio, Viiola and others
on archite®ture, and at the fame
time perfe&ted himfelf in the pro-
pofitions of Euclid ; elements, that

o ' Jprepare
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:prepare the mind in-every art and-
every {cience, toahich the humar
faculties’ can ‘be api;licd-; which'
give a rule and meafure for every
thing in life, dignify things fami~
liar and familiarize things abftrufey
invigorate the reafon, reftrain the
licentioufnefs of fancy, -open alb
the avenues of truth and give a
charmeven to contréverfy and dif-
pute.
After five years thus ﬁndloufly
employed in the academy he mar-'
ried Donna Fuana, the daughterof
‘his mafter Francifco Pacheco, of a
family and name-as nobleas any in
Spain ; this refpectable -artift in his
Treatife de ‘la Pintura (Lib. 1.
cap. 9), after an elogium on the
‘merit of his pupil, declares, that
ST he
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B¢ was moved to beftow his daugh~
ter upon. him from the many de-
menttragions he gave of a moft vir-
tuous apd liberal difpofition,. and
the hxgh expectation he had formed:
of his talents after an experience of -
five years, which he had fpent in.
fuperig;;ﬁdi_ng his education;. and,.
after pronguncing prophetically of
his fcholar’s rifing fame, he de-
clares, that fo far from regarding
it with an eye of envy, he confi-
dered his own reputation advanced
thereby in the fame manner as Leo-
nardo da Vinci’s was by Rafael,
Caftelfranco’s by Titiane, or Plato’s
by Ariffotle. Velazquez, who by
his marriage with Domne Fuans
had cftablifhed himfelf to. his con-
| G, f;l; himfelf tempted to un-
~ dertake
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dértake 4 journey to Madrid, wheﬁ
and at the Efcorial fo many trea<
fures of art were amaffed : In fhor¥;
having facrificed to the fofter paf-
fions, ambition came in turn td-
take dominion of his mind andt
leaving Denna Fuans at Seville, h¢
fate- out with one attendant only-
for the capital, where he asrived
in April of the year 1622, being
then in his twenty-eighth year, dn.
age when the mind of man de-
mands expanfion and a larger field
of alion than its native fcenes pre-
fent. Velazquez upon this vifit to
Madrid, not finding an opportu-
nity of painting any of the royal
perfons of the court, returned af-
ter a fhort ftay to Seville in foﬁfé
degrce of difguft; and here per- .
haps
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heps he iﬁight have ftaid,- as’ Mx&.
réillo. afterwards did, ‘for the ‘re-
mainder of his life, if he had not
been earneftly folicited to return
by the mirifter Q/ivares, who em-
ployed Gongora the coiirt poet to
anvite him in his name and to offer
the accommodations of his houfe
‘and family to him. Such an invi-
tation was not to be withftood and
in the year following (viz. 1623)
Velazquez for the fecond time ar-
tived in Madrid.

He was now lodged in the houfe
of the prime minifter and was foon
admitted to take. the portrait’ of
the King, the Infants and Olivares
himfelf: This was the moft imme-
diate crifis of his fame and for-
tune.  Philip had been pzinted by

: meft
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moft of the eminent artifts of thé
time, Vincencio Carducho and his.
brother Bartolome, Angelo . Nardi;
Eugenio Caxes and Fofeph Leonarder
had fucceffively exerted. th%:mfelvqs"
to .the utmoft in' portraying . the
royal perfon of a young foverexgn
in poffeffion of every thing, which:
could roufe their emulation and
reward their diligence: In the
houfe of the minifter Philip fat to
Velazquez, and the -date of this
event is thought important enough
to be preferved to pofterity, it was
on the 3oth of Auguft 1623: The
portrait was upon alarge fcale, the
King was drawn in armour and
mounted upon a magnificent fteed:
and difplayed with all the advan-t;.
tageous accompaniments of a beau-~:
tiful
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tiful {cengry in the back-ground:
"The artift fucceeded to_his with
th¢ court rang with applaufe and
all the cognofcenu Joined in giving
the palm_to Velazguez above all
his predeceflors : So compleat was
l,us‘tnumph on this happy occa-
Ton, that the minifter was com-
manded to inform his inmate that
'the Royal perfon of Philip would
in future be committed te ne other
pencil but his. In confequence
he procceded to paint the Infants
Don Carlos and Don Fernando,
‘and after them he made a portrait
of his patron Don Gafpar de Guz-~
man Conde de Olivares, mounted,
‘like his Royal mafter, on a noble
Andalufian courfer, richly capa-
‘rifoned. If I may veature an ob-

7 " fervation
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fervation in the general upon tﬁef‘e’
and others.of hxs royal portraits, 1e
is, that there feems a labour in the
. artift, working under the impref=
fion of the perfonal dignity of his
fitters, ‘to force a charatter of the
fublime, which fometimes borders
on the tumid and bombaft: Every‘
.thing fwells and flutters ; rich 48
the Spanith horfes are by nature,
- ftill there feems a pleonafm in their
‘manes and tails, that borders on
extravagance : But the reader
‘thould be reminded, that Rubens
‘was now at Madrid in habits of in-
timacy with Pelazquez, that he
-had painted his figure of San
-Giorgio flaying the Dragon, .the
very .quinteflence of colouring
and the moft captivating example

wof
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of extravagance which the art of’
peinting can perhaps exhibit. .

. On the 17th day of March in
this year Prince Charles of Eng--
. land had.made his entry.into Ma-.

drid, that Prince honoured Ve-.

lazquez with peculiar attentron..
He did not fit.to him, but Velaz-.
quez took a fketch. of him as he
was accompanying. King Rhilip in-
the chace. When Velazquez had
finifhed his portrait of the King,,
he hung it:up.by royal permiffion.
in a public ftreet of the city, op~
pofite the convent of San PhCllEC i
whilft the courtiers applauded. it
to the fkies, and the poets made
fonnets in his. pralfe, the. aruﬁj§
filently paffing by, pined- with en-

vy at the fight. Fortune now be-

3 gan
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gan to open all her treafures to the
meritorious and happy Velazgues.
On the laft day of October 1623
he was made King’s painter with
afalary of twenty ducats per month,
exclufively of which he was paid
for his pi&tures by tale: The royal
munificenee afligned him a hand-
fome houfe to live in of two hun-
dred ducats a year; Philip paid
him three humdred ducats. for his
portrait and granted a penfion of
three hundred more by year {peci-
fically for this performance. Great
rewards being thus heaped wpon
Felazquez, great things were ex-
pefted from him and, though
the public fubfcribed to his fupe
riority in postraitures, he had not
executed yet any capital hiftorical

Vou. 11, C pice,

.
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fovereign. “In the fame year he
was made Utherof the Chamber, an
office of greatrank and honour; and
infurtherfupportof his new dignity
Philip added a ftipend-of a daily
. ration of twelve rials and a yearly
fuit or habit of ninety ducats value.
In this year Rubens made his fe-
cond vifit to Madrid in quality of
Ambaffador ; the intimacy, which
he formed with Velazquez and the
ideas he thereby infpired into him
of the ftate of the arts in Italy,
raifed an irrefiftible defire in that
ambitious artift of profecuting fur-
ther improvements in the ftudy of
the antique and in the fchools and
collettions 'in Rome. /ZVelazquez
was now in fuch favour, that he
had no fooner exprefled his withes
' for
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for a tour to Italy, than he found:
-himfelf anticipated in every prepa-
rative for his undertaking, .that
the indulgence of- his, Soverelgn
could provide. His Majefty gave
him four hundred ducats and two
years falary to defray his expences,
and Olivares upon parting added
two hundred ducats more in gold
and a medal with the head of the
King and many recommendatory
letters: He left Madrid in com-
pany with Don Alonfo Efpinola,
the King’s general in Flanders,
and embarked at Barcelona on the
feaft of San Lorenzo: In Auguft
1629 he landed at Venice, and
was lodged at the Spanith ambaf-
fador’s. houfe, who fhewed him
all poffible kindnefs and diretted

C3 his
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his fervants to attend him, when-
¢ver he went out. In Venice he
copied a2 pifture of Tintoreto’s,
but,: not chufing to make any
long abode there, he took his route
to Rome, pafling through Ferrara,
where he was very honourably en-
tertained by Cardinal Sacheti, who
had been nuncio in Spain, with
whom he paffed two days: In
Rome hé was lodged in the Vati-
tan by favour of Cardinal Barbe-
tino, who gave him accefs at all
times to the works of Rafael and
Michael Angelo Bonarrota: Of thefe
great authors he ftudied the moft
capital productions with unremit-
ting attention and delight; but
his health being impaired by in-
ténfe application, he was diretted
’ into
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into a more airy part of the city,
in the houfe of the Florentine am-
baffador through the favour of the
Conde de Monte4Rey, Philip’s
ambaffador at Rome: Being now
convalefcent, he gave himfelf up
to the ftudy of the antique for the
{pace of two months. Dufing his
abode in Rome iie painted his ce-
lebrated hiftory of Jacob, when his
fons fhew the bloody garment of
Jofeph, a picture, which in all the
great requifites of perfettion is
{carcely to be exceeded and is un-
doubtedly one of his moft capital
performances; he alfo painted the
Difcovery of Venus’s Infidelity,
as related by Apollo to Vulcan,
who is rcprcfcntcd at his forge
attcndcd by his journeymen the

C 4 Cyclops,
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Cyclops, a wondeyful piece of ex-
preflion: Both thefe pictures he
tranimitted to King Philip, who
ordered them 4o his palace of the
Buen-Retiro, from whence that of
Jofeph wasremoved to the Efcarial,
where it now hangs, an illuftrious
acceflion to that invaluable collec-
tion. :
Velazquez, after a year and a
half’s abfence, returned to Ma-
drid, taking Naples in his way,
where he made aportrait of Donna
Maria de Auftria, Queen of Hun-
gary, confortof Ferdinand the IIId :
Abfence had not impaired his fa-
vour with the King, who made
him one of the gentlemen of his
wardrobe and appointed him a
painting-room in his palace, .of-

" which
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which the King himfelf kept a-
private key; reforting to him as
Charles did to Titiano and Philip
the I1d to Coello : Fuit enim ea comi-
tas illi, propter quam gratior Alex-
andro magno erat, frequenter in off-
cinam ventitanti. (Plin. Nat. Hift.
kb. 31. cap. 10.)

In 1638 Velazquez made a portrait
of Don Francifco 111d, Duque de
Modena, who wasthen at Madrid,
and in the fame year he painted
his famous crucifix now in the .cen-
~ vent of the monks of San Placido
at Madrid; and furely, if there
were nothing but this fingle figure
to immortalize the fame of Velaz-
quez, this alone were fufficient : It
is of the fize of life upon a plain
back greund, difpofed with great

' fimplicity
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fimplicity and nature, but with an
expreflion .in the features, an air
in the depreffion of the head and a
harmonious tone of colouring, at
once fo tender and of fuch effeé,
that nothing can exceed it. I vifit-
ed this exquifite produ&ion re-
peatedly and every time with new
delight and furprize. The wretched
cell or cabin, where it hangs, af-
fords but little light thro’ the iron
‘grate of a window not glazed and
- that little is unfavourable: Mount
~ Calvary itfelf was fcarce more dif-

mal. In the fame year Velazquez
finithed a portrait of Don Adrian
Pulido Parefa, Admiral of the
King’s fleet in New Spain: This:
officer was under orders for repair-
ing to his command, when Philip,

o upon
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upon entering the chamber of Ve
lazquez then at work upon this por-
trait, miftaking it for the Admiral
himfelf, entered into fudden ex-
poftulation with him for ftaying at
Madrid beyond his time ; declaring
to Velazquez, after difcovering his
miftake, that it was fo perfect a
counterpart of the Admiral, that
with no light in the room but what.
ftruck immediately vpon the fi-
gure, he had for fome time actually
believed it to be the perfon him-
felf, and was furprized at finding
him there in difobedience to his
orders. In painting this picture
Velazquez ufed pencils with very
long handles to produce more ef-
fet by dxﬁanCe, this admirable

portrait
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portrait was in poffeflion of the late
‘Duque de Arcos.

. It may . well be cxpcétcd to find
thc performances of this period of
Velazquez’s -life executed in his
beft ftile, when his tafte was form-
ed by ftudy at Rome, his judg-
. ment matured by experience and
his fire not yet abated by years;
careffed by his fovereign, applaud-
ed by his contemporaries and at
the fummit of all worldly prof-
perity. In 1643 the minifter Oli-
vares was difmiffed from his em-
ployments and confined to his town
of de Toro, where he died on the
22d of July 1645, and his body
was permitted to be removed for
interment by the barefooted Car-

melites at Loeches in the convent
' of
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of his own foundation. The good
fortune of Velazquez received no
fhock by the difgrace of his patron.
It is to be mentioned to his honour
upon this event, that he did not
forfake his benefattor in ‘misfor-
tune, but took occafion, notwith-
ftanding his employ at ‘court, to
fee Don Gafpar de Guzman in his
exile and give him one, and per-
haps the only, example of an un-
thaken attachment;  the healing
confolation, which fuch a vifis
muft bring with it to 2 mind gall-
ed by ingratitude and languithing
under the inquietudes of dif-
appointed ambition, need not be
pointed out : It is an amiable trait
in Philip’s charatter, that he faw
this attachment and fuffered it

without
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\‘i;hout withdrawing any portion
of his favour from Velazquez ; this
I think is clear from his giving him
this very year the honour of the
gold key and taking him with him
upon his fecond journey to Zarago~
za: He had accompanied the King
into Aragon the year before Oli-
vares’s difgrace, when Philip made
his expedition for quieting the tu~
mults in Cataluiia; this was re-
peated in 1644 and now his favou-
rite artift attended him as groom of
the chamber, and upon the fub-
miffion of Lerida to Philip on the
31ft of July of that year, who en-
tered it in perfon on the 7th of
Auguit following, Vzlazquez made
a magnificent portrait of the King
in the habit he then wore with all
: 5. the
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the infignia of a general, an inefti-
mable work: He drew the Cardinal
Infante Don Fernando, Philip’s
brother, the Queen Donna Ifabel
richly habited, mounted on a beau-
tiful white palfrey, and the prince
Don Carlos, very young, inarmour
with a general’s ftaff in his hand on
a Spanifh jennetin full fpeed: He
made many other portraits of il~
luftrious perfons, Don Francifco d&
Quevedo Villegas, Cardinal de
Borja y Velafco, Archbithop of
.Séville and Toledo, the learned
‘Simon de Roxas and others. He
drew the King again on horfeback
in armour with his titles as follows,
viz. Philippus Magn : hujus nom:
17, patentg/}imus Hi jpama; um Rex.
: Indiar:
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Drdiar : maxim : Imp : Anno Chriff:
XXV, Seculi XVII, Era. XX. A.

In the year 1648 Velazquez was
difpatched upon a particular em-
bafly to Pope Innocent X. and was
at the fame time commiffioned by
the King to purchafe ftatues and
pictures in Italy for the royal collec-
tion; on this expedition he fate
out from Madrid in the meonth of
November and embarked at Ma- -
laga with Don Jayme Manuel de
Cardenas, Duque de Naxera, who
was going to Trent a efperar a la
Reyna Donna Maria Ana de Auftsia,,
daughter of the Emperor Ferdinan-
do111d and Donna Marialnfanta of
Spain. Velazquez landed in Genoa,
pafled through Milan, Padua and

from thence to Venice, where he
pafled
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pafled fome time in reviving his'ac-
quaintance with the admired com~
pofitionsof Titiano, Tintoreto, Paula
Veronesand others; andherelie had
the good fortune to purchafe fome
capital pictures, as likewife in Bo-
logna, where he engaged Migucl
Colona and Aguftin Miteli to go
into Spain to execute fomc paint-
ings in frefco for the King. He
made fome ftay in Florence and
paid a vifit to the Duke of Modena,
who received him with great cor-
diality and fhowed him the por-
trait he had painted at Madrid,
fplendidly equipped and difpofed
to all poflible advantage in the beit
apartment of the palace; from
hence he went to Parma to view
the works of the celebrated Cor-

Vou. IL. D rgioy
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regio, and “whilft he was on his
-way from Parma to Rome, he was
called away to Naples by exprefs
from the Viceroy Conde de Onate,
who had received the King’s com-
mands to confer with Velazgjuez
upon the objects of his‘commif-
fion; here he was vifited by the
famous ‘Ribera, .a Knight of the
order of Chrift. When he arrived
in Rome he was -received with
gtreat kindnefs and diftin&tion by
‘the Pope, and as he found many
-hours, when the ‘duties of his em-
ploy did not engage his attention,
‘he painted many portraits in Rome
of dighified perfons after the ex-
ample of Rubdens during his em-
bafly at Madrid. Innocent X.
fate to Velazguez and, in token of
~ ' 3 his
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his fatisfalion, gave him a mag-
nificent golden medal. Pelazquez
fent a copy of this picture over to
Spain.. He made a portrait of
Fuan de Parexa the painter, which
being exhibited to the public on
the feaft of San Jofeph, after the
departure of Velazquez, it was 10
univerfally applauded, that the
academicians of Rome eleéted him
of their body and fent his appoint-
ment after himh to Spain. It was
not till the year 1651, that Velaz>
quez took his departure by fea
from Genoa on his return to Spain,
freighted with a very grand col-
lettion of antique ftatues, bufts
and fome pictures of the moft cele-
brated mafters. He arrived in
{afety with his cargo, and was re-

D2 ceived



[ 36 1
ccived by Philip with his accuf-
tomed favour. The Queen Dcnna
Ifabel de Bourbon had died whilft
Velazquez was abfent, and the
King had wedded Donna Maria
Ana de Auttria. -

In 1652, Philip beftowed upon
Velazquez, a very diftinguithing
mark of his favour by appointing
him Apofentador major of hisroyal
palace in the room of Don Pedro
de Torres, an office to be filled
by none byt men of eminent pre-
tenfions either in rank or fervice,
and after his return from Italy it
appears, that Philip took him into
abfolute confidence, pafling many
hours in private with him and ad-
vifing with him upon affaiys of the

greateft delicacy and importance.
It
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It was at this time Velazquez de<
figned and executed his famous.
-pi¢ture, in which he has repre-
fented himfelf at his eafel with his_
pallet in one hand and his pencil
in the other ; the pi¢ture, on which
he is working, is the portrait of
Donna Margarita Mariaof Auftria,
Infanta of Spain, and afterwards
Emprefs of Germany. It is re-
lated of this. pi€ture, that Philip
with his own hand put in the order -
of Santiago upon the portrait of
Velazquez, which at the time of
painting this piece (viz. 1656)
he was not yet poffefled of. When
Charles the IId of Spain fhewed
this piGture to Lucas Fordan, he
“exclaimed with rapture and fur-

D3 prize,
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-ptize, Serior effa es la Theologia de
ks Pintura. :

This year 1656 Pelazquez re-
ceived an order from the King to
fele&t a number. of original pic-
tures to augment the colleétion at
the Efcorial: They were taken
eut of thofe, which he himfelf had
purchafed for the King in Italy,
with others, that had been col-
leted in Naples by the Viceroy
Conde de Caftrillo, and the pic-
tures,. which had been bought in
England at the fale of the late
Royal Martyr’s effets: Amongft
thefe latter it is well known was
~the ineftimable Perla of Rafael, an
Holy Family by Andrea del Sarto
- and a capital piece by Zintoret of
our Saviour wathing his Difciples

| feet :
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feet: Thefe were amongft the fe-
le¢tion made by PVelazquez, and
are now depofited in the facrifty of
the Efcorial, there to remain for:
ever dedicated to San Lorenzo and’
obfcurity, or until fome fuch ex-
traordinary revolution, as: they
have already experienced,. fhall
again tranfplant them into other
hands together with the magazine
of wealth and precious things im-
prifoned with them, The extrac-
tion of fuch.ineftimable pieces of
art out of any country may well be
termed.a national lofs and ‘misfor-
tune, and, viewing. it as fuch, we
juftly execrate the taftelefs dema-
gogues, that put them up to pub-
lic fale; but this- once done, we
certainly have caufe for felf-con-

D 4  gratulation
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gratulation and furprize, that any
of the valuable reliques of that
colleétion dre leftamongft us ; how
it came to pafs that the cartoons
of Rafael were bought in by the
Protector, when Philip’s ambaffa-
dor was a bidder, one is at a lofs
to account; and it muft be confi-
dered as.a very happy chance, that
they did not expatriate together -
with the Perla and its compani-

ns: Add to this, thatat an =ra
when it was religion to break
painted windows, it might have
been meritorious to burn painted
canvals; fo that it is .well their
fentence was not death, inftead of
banifhment.

Much I know has been faid both

. in poctry and profe upon the near

alliance
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alliance between freedom and the
liberal arts; 1 hope it has been
both faid and fung with truth and
reafon; we are interefted to with;,
that fuch refpectable parties fhould
be upon the beft of terms; but it
muft be remembered, in this in<+
‘ftance at leaft, the party, who at-
tacked freedom, was the colle&tor
and the party, who defended it,
the feller : I might add, that the
buyer was an abfolute Prince:
Certainly it is hard with the arts,
when an arbitrary fovereign upon
a fcruple of confcience iffues his
edict for the demolition of all pics
tures in the nude: Such a mani-
fefto in the teeth of tafté can ‘only
be exceeded by CaliphQmar’s’or-
der for the: burning-of-the Alex-

andrian

]
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andrian library. In fuch cafes we-
sannot too much lament the mif-
ufe of power, where fuch deplor-
able effeéls refult from the exer-.
cife of it; hut where is the ty-
yant who could ifflue ediéts. more
compleatly barbaraus. than the fol-.
lowing, viz..

Fuly 23 1645:.
Qrdered;. That all fuch pictures.
and fiatues there (viz. York Houfe)
as. are without any [fuperfiition,.
Joall. be. forthwith fold for the. be-.
nefit of Irejand and the Norsh..
Ordered, That all fuch pidtures:
there, as bave. the. reprefentation. of
the. fecond perfon iw. Trinity upon.
them, fball be fortbwith burnt.
Ordered,, That all fuch pictures
there, as bave the. reprg’m;ation of
g - the -
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the Virgin Mary upor them, fhall’
be forthwith burnt.

To all this on one {ide as well as
the other there needs no other an-
fwer to be given, than. that fana--
ticifm is not freedom, nor the
freaks of prudery true modefty of
nature.

Velazquez in obedience to his.
orders removed forty-one capital
pi¢tures to the Efcorial, col-
le&ted by Philip, of all which he
prefented to the King a full and
critical defcripiion and account..
In 1658 Colona and Miteli, the
two artifts, whom Velazquez had
engaged at Bologna, arrived at
court and were. immediately em-
ployed under the fuperintendance
of Velazquez in many confiderable

frefco
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frefco paintings of the galleries,
cielings of the palace and theatre,
as well as of the fountains and
buildings in the gardens; in thefe
works they were affifted by the ce-
lebrated Don Fuan Carrerio and
-Don Francifco Rici, both artifts
in the fervice of the King. A-
-gufbin Miteli died in 1660, much
-lamented, and was buried at the
Royal charge with great folemnity
in the convent of our Lady de la
-Merced with the following infcrip-
tionon his tomb, viz. D. M. S.
Aguftinus Miteli Bononenfis, pittor
: preclarus nature emulus admirandus
ac perfpeitiva incomparabilis cujus

manu prope vivebant imagines, ipfd
 éinvidd, occubuit Mantua Carpetanc,

pofiridie
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pofiridie  Kalendas Augufti  anno
MDCLX. HSESTTL.

Colcna, after concluding his
commiffion much to the fatisfaion
of the King and his own emolu-
ment, returned to Italy in Septem-
ber 1662, though others have fup-
pofed, that he went to France.

In 1659 Velazquez by order of
the King painted a portrait of
Don Phelipe Prince of Afturias
born 1651, which was fent into
Germany to the Emperor. He
alfo painted one of the Infanta
Donna Margarita de Auftria, an
excellent piece, which portraits
were the laft works, that this il-
luftrious artift lived to finith. In
the year preceding this Philip had
conferred upon Velazquez the mis

litary
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Titary order of Santiago; the King
‘was then at the Efcorial and, hav-
ing according to the rules of the
‘order iffued his mandate to the
Marquis de Tabara the prefidént
to examine and report the proofs
‘of qualification on the part of Ve-
Jazquez, which being complied
‘with and prefented to the King,
Philip turning himfelf to Velaz-
-quez with a fmile, that expreft
every thing moft gracious and
complacent, replied, Give bim the
order, for I know bis noble birth and
the right be bas to it ; and thus at
once made needlefs any further
fcrutiny and examination. As a
further grace to this diftinguithed
artift, Philip appointed his invef-
titure for the feaft of San Profpero,

which
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‘which was the day of the Prince of
Afturias, who bore that amongft
his names; and thus upon the -
‘grand gala ef the court, amidft
‘the utmoft feftivity and magnis
ficence, Velazquez was invefted
with the infignia of the order by
the hands of Seflor Don Gafpar
Juan Alonfo Perez de Guzman,
then Conde de Niebla and afters
‘wards Duque de Medina Sidonia s
his fponfor on the folemnity being
‘the Marquis de Malpica, Comen-
-dador of the order. The functions
-of his ‘office of Apofentador now .
soccupied the chief patt of Velaz=
‘quez’s tifne, who, full of fame and
years, began to obey the fummons
of old age and abate of his wonted
application to his art.
' ' The
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. The King now prepared. for his
journey to Irun to meet the King
of France, who by his ambaffador
extraordinary had demanded the
InfantaDonna MariaTerefa in mar-
riage ; this journey took place in
1660, and Velazquez in execution
of his office fate out before the
court ; the King followed with the
Infanta; they paffed through Al-
cala, Guadalaxara and Burgos, in
which capital Velazquez waited to
receive the further orders of his
fovereign for fitting and preparing
the ceremonials of the interview':
The houfe appointed for this pur-
pofe was in the Ifle de los fayfanes
upon the river Vidafas near to Irun
in the province of Guepuzcoa.
Velazquez advanced to this place in

10 , company
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company with the Baron de Bate-
billa, Governor of San Sebaftian,
for the purpofe of putting itin pro-
per order and condition for the re-
ception of the royal perfonages,
»who were there to meet; this in-
terview took place in the month of
June, when Louis the fourteenth,
after being fplendidly regaled and
having interchanged feveral mag-
nificent prefents with the Catholic
' King, received his bride and
Philip returned to San Scbaftian.
In all thefe fplendid ceremonials
Velazquez officiated in quality of
his poft, adorned with the infignia
of his knighthood and other dig-
nities, magnificently apparelled in
a veft of golilla with rich filver lace
of Milan, according to the falhion
Vou. II. E of
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of the times; on his cloak the red
crofs, profufely adorned with dia-
monds and other precious ftones;
a beautiful filver-hilted fword of
exquifite workmanthip with figures
~in relievo, made in Italy; a coftly
gold chain round his collar, with
the -order of Santiago appending
to it in a magnificent fetting of
diamonds.
‘ The ~King returned through
.. Guadarsama and the Efcorial to
' Madrid, and Velazquez at the fum-
‘mit of all worldly happinefs and
profperity haftened to enjoy the
congratulations and embraces of
his family. What muft have been
his difappointment in the moment,
when he was met with melancholy

and dejected countenances by all
. his
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his houthold, on account -of his
death being predi&ed to them.by
feveral. of the court. Velazgquez
was too confiderable a man to fajl
without fome traditional prefages
of his death; this is a tribute,
which the fuperftition of the time
generally demands and, if change
does not furnifh the fa&, inveatiop
muft fupply it and biographexs
muft record it: On the eve of San
Ignacio, at the end of the month .
of July in 1660, Velazquez, hav-
ing attended his funétions at couy,
complained of being unufually fa- -
tigued and fickened that night;
his family phyfician Don Vicencio
Moles: was immediately called in;;
the alarm of his illnefs foon yeach-
<d the King ; the royal phyficiags
. . s, E 2 Don

-
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‘Don Miguel de Alva and Don Pe-
dro de Chavarri were fent to affift,
and the fever, (as well may be be-
lieved) kept pace with their affift-
ance. The King, after fo many
fplendid favours beftowed upon
Velazquez through the courfe of his
reign, added the laft melancholy
office of friendfhip by fending to
- him a fpiritnal comforter in the
perfon of Don Alonfo Perez de
Guzman, a good and pious prelate,
Archbifhopof Tyrein partibus in-
fidelium and Patriarch of the In-
dies: He fupported himfelf againft
the violence of his diftemper and
the medicines of his doctors till
the evening of the 6th of Auguft,
when this great artift, at the age
of 66, having compleated a life of
uninterrupted
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uninterrupted felicity and fame, re<
figned it with becoming fortitude
and compofure ; lamented by his
Sovereign, and regretted by all
but thofe, who envied his talents
and profperity. Philip who naturally
was a lover of the arts, under the
tuiticn of Zelazquez had become
a judge ; the hours, which he had
dedicated to the fociety of this
elegant and grateful inftructor,-
werc the moft ferene and pleafing.
paflages of his life: His attach-
ment to Velazquez had been caufed
by admiration of his talents, but
it was clofed and confirmed by
experience of his difcretion, fide-
lity and virtue: This attachment
had becen now coeval with his
reign; it had felt no interruption

"E 3 or
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or abatement, had outlafted all
thofe political ones, to which for-
a time he had fo abfolutely fur-
rendered himfelf: In the revulfion
of his affeGtion from his favourite
Olivares, a thock wliich might na--
turally be thought decifive againft
Velazquez, Philip had the mode- .
ration to admit of fharing his at-
tentions with a minifter, whom he
had ‘difcarded; a felf-fubmiffion
difficult for any man, but doubly
fo for one poffeffed of arbitrary
power; the grateful vaffal felt his
Sovereign’smagnanimityandknew
the value of the facrifice; from
that period his devotion was un-
bounded, and’Philip’s confidence
kept pace with it fo effeCtually,
in fpite of all the peevith efforts of

' the
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the envious, that he poffeffed his
favour undiminithed to the laft
hour of life: That event deprived
the King of a refource and made
a gap in his enjoyments, which he
could never more fill up; the lofs
to Philip was irreparable, ,and no-
thing now remained but to pay the
laft honours to the memory of
Velazquez with a folemnity, that
fhould at once mark the love he
bore his perfon and the efteem he
entertained for his merits: This
was effectually performed and Ve-
lazquez was attended to his grave
in the parochial church of San
Juan, by a train of courtiers and
Grandees, with the band of the
Royal chapels and all the funeral
ceremonies of the moft fplendid

E 4 church
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church on earth. Don Fuan de
Alfaro of Cordova, a difciple of
Velazquez, in partnerfhip with his
brother Henry a phyfician, com-
pofed the following epitaph, which,
if the reader fhall think deficient
in elegance, will recompenfée him

in quantity. )
¢« Pofteritati Sacratum. D. Di-
« dacus Velazquius de Silva Hif-
¢« palenfis, Pictor eximius, natus
¢ anno MDLXXXXIV, pi¢ture
¢ nobtiliffimaarti fefe dicavit (pre-
¢« ceptore accuratiffimo Francifco
¢« Pocieco qui de pictura perele-
¢« ganter fcripfit) jacet hic : Proh
¢« dolor! D. D. Philippi IV. Hif-
¢ paniarum regis auguftiffiimi a
¢ cubicilo pictor primus, 3 ca-
“ mara excelfa adjutor vigilantif-
¢« fimus,
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fimus, in Regio palatio et ex-
tra ad hofpitium cubicularius
maximus, a quo ftudiorum ergo
miffus, ut Romz et aliarum
Italiz urbium pi¢turz tabulas
admirandas, vel quid aliud hu-
jus fuppeledtilis, veluti ftatuas
marmoreas, ®reas conquireret,
perfectaretac fecum adduceret,
nummis largiter fibi tradditis:
fic cum ipfe pro tunc etiam In-
nocentii X. Pont. Max. faciem
coloribus miré expreflarit, aured
catena pretii fupra ordinarii cum
remuneratus  ¢ft, numifmate,
gemmis, czlato cum ipfius Pon-
tificis effigie infculpta ex ipfa
ex annulo appenfo; tandem D.
Jacobi ftemmate fuit condeco-
ratus, et poft redditum ex fonte

~#¢ rapido
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rapido’ Galliz confini Urbe
Matritum verfus cum Rege fuo
potentiffimo e nuptiis Serenif~
fime D. Mari® Therefiz Bi-
bianz de Auftria et Borbon, é
connubio fcilicet cum' Rege
Galliarum Chriftianifimo D. D.:
Ludovico XIV. labore itineris
febri prehenfus, obiit Mantua
Carpentan®, poftridie nonas
Augufti, etatis LXVI. anno
M.DC.LX. fepultufque eft ho-
norificé in D. Joannis Parro-
chiali ecclefid hode, feptimo
Idus mcnﬁs, fumptu maximo
immodicifque expenfis, fed non
immodicistantoviro ; Hzroum
concomitatu, in hoc domini
Gafparis ‘Fuenfalida Grafierii
Regii amicifimi fubterraneo
farcophago; fuoque magiftro’

¢ praclaroque
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« preclaroque viro feculis omni-
¢« bus venerando, Pituri colla--
¢ crimante, hoc breve epicedium
«¢ Joannes de Alfaro Cordubenfis
<« meceftus pofuit et Henricus fra-
¢« ter medicus.”

Frand’fco Zurbaran, though a
native of Fuente de Cantos in the
neighbourhood of Seville, ftudied
in Eftremadura under one of the
fcholars of E! Divino Morales;
before he had perfected himfelf
with this mafter, his parents re-
turned with him into Andalufia to
the place of his nativity, and en-
tered him in the {chool of the ce-
lebrated Canon Pablo de las Roelas
at Seville, who, as we have before
obferved, was a difciple of Titiano.

In this academy Zaurbaran applied
himfelf
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himfelf with fuch diligence and
fuccefs to his art, that he foon ac-
quired the reputation of an emi-
nent painter; ftruck with the bold
effets of Caravaggio’s clear-ob-
fcure, he adopted his ftile of co-
louring, at the fame time adhering
clofely to nature without extrava-
gance or caprice: His firft com-
pofitions acquired great fame, and
are in the fecond clovfter of the
barefooted Merced in Seville :
They reprefent the hiftory of San
Pedro Nolafco, and all the reli-
gious being in white habits, the
draperies are managed with great
art and delicacy: Many other of
his paintings are in this city and
feveral in Cordecva; fuch was the
reputation of this artift, that when

it
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it was reported that he was about
to {ettle at Fuente de Cantos, the
magiftrates and people of Seville,
alarmed at the idea of lofing fo
celebrated an artift and fo excellent
a citizen, deputed certain of their
body to wait upon Zurbaran by
commiffion and entreat him not to
depart out of their city for the pur-
pofe of fetting elfewhere: He
obeyed the flattering deputation
by ‘revoking his. defign, but the
commands of the King were foon
after fignified to him by Velazquez
in the year 1650, calling him up
to Madrid: To thefe orders the
citizens of Seville oppofed no re-
monftrance, nor <ould he eafily
demur in the cafe. Upon his ar-
rival in Madrid he was employed

in
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in the Retiro, whére he executed
the paintings of Hercules and was
in great. favour with Philip the
IVth.. He painted feveral pic-
tures for the Cafa de Campo and.
the other Royal Sitios; many of
his performances are difperfed in
the churches, and not a few in
“private hands: He died at the age
of 66 years. in 1662. Zurbaran
was made - King’s painter, and
Philip, who had a mode of beftow-
ing his favours peculiarly gracious,
announced his appointment by tel-
ling him, that having been for
fome time King of the Painters, it
was fit he thould henceforward be
Painter to the King; whilft this
was faying Philip had gently refted
his hand upon. the fhoulder of

Zurbaran,
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Zurbaran, accompanying his fa~
vour with one of thofe familiar ac-
tions of princely condefcenfion,
which are better felt than defcribed
and which, if they do not confti-
tute the effence of generofity, cer-

tainly are the ornament of it.
Antonio del Cafiillo y Saavedra
of Cordova, was of a very noble
ftock and ftudied painting under
his father Agufin del Caftillo, at
whofe death he went to- Seville
and perfe@ted himfelf in the aca-
demy of thewabovementioned Zur-
baran: Many valuable paintings
in the cathedral of Cordova bear
teftimony to Caftille’s merit, and
if his colouring had been equal to
his drawing, it would not have
been eafy in this catalogue to have
2 _found



AT K A ,’,

‘T 65 1
}ov:md ‘his fuperlor ‘In the churcﬁ
of San Francifco in his native city
». of Cordova there is a compofition
©of his rc:prefentmg the baptifm of
~ .the Saint, which he painted in
'compctmon with Alfaro, and as
that painter was in the habit of
A{igning all his pieces with his name,
which Caftillo imputed to vanity,
.be wrote at the foot of this canvafs,
Non fecit Alvare. In 1666 he re-
turned to Seville, where he had
not been fince his youth; Murillo
was then in general vogue and at
.the height of his fame; fome of
his productions were fhewn to Ca/~
tillo ; he furveyed them for a time
‘with mute aftonifhment and fur-
prize; he faw Nature. refleted in
_her moft perfect thapes and with a
9 brilliancy
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brilliancy of pencil, which he'way
confcious he did not poffefs, .and
probably did not believe to be
within the power of the art; at
length he recovered his fpeech and
turning from the obje@ exclaimed
with a figh, 22 murid Caftille!
Catftillo is no-more: He returned
to Cordova; feized with difguft
he abftained from his art, and ve-
rified his predition before a year
had expired, pining away in me-
lancholy and defpair; with fuch
painful fenfibility are fome men
.conftructed, that to take away their
opinion of their own fuperiority is
in effett to take away their lives.
I have enquired into this circum-
ftance, as related by Palomino, and
I find it well authenticated by un-

Vou.II. 'F  .queftionable
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Aqu:ﬁmablc tradmon The reader

oy | be ‘apt to . conclude that Ca/-
tﬁIaWas 4 man of infufferable felf-
concert and corroded with envy ;
to “the contrary of this there is not
to be found upon record an artift
of there diftinguithed good quali-
tres, or more complacent difpofi-
tion : In accounting for the ope-
radions of a fenfitive mind alting
upon a delicate frame of body,
there feems to be no occafion for
making the malévolent ‘paffions
acceﬂ‘ary to an eévent like this
which took place in the perfon of
poor Caftillo: T hededu&lon, whieh
I thould recommend to be drawn
from it, and in which I am per-
fuaded T fhall be"ar‘mc;pa:ed by
candour, is ﬁmply to rcﬁe& that
' fuch

ST
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fuch bemo the fiall msedh gts, Bt
which men of ténder fetlings.: @nd
more efpetlally proféﬂ'ors pft ‘the
fine arts, are t60 apt by nat'u're‘ o
be COmpounded ‘wé ought o re-
gard their 1nﬁrm1ty with’ compaf-
fion and be ‘cautious how we: at-
tempt to dcrogatc from' that cx—
cufeable felf-opinion, whlch is To-
infeparable from talents and” el
fential t& man’s happinefs: In this
view of the cafe perhaps that fpecies
of detra&xon, which a court of law
will not dérominate a.libel, in a
¢ourt of conféience and in 'the eye
of Heaven fhall amount to mur:
der. " I had. almoft forgot to add:
that Caftillo was a poet.
The genius.of Velazquez was of
t.hat quality, that to be within the
F 2. fphere
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fphere.of : its adtivity was in fome
degree topartake of -its enthufiafin;:
atiJeaft- where its. attrattion met;
with: any particles that were of
‘orrefpondent, quality. A flave,.
by name -Fuan de -Parefa, 2 Mu--
latto, ‘was employed in mixing his
.colours.and feedinghis pallet ; from
pointing the arrows of Apollo he
became ambitious of ‘trying his
ftrength at the bow: The difqua-
Iification of his condition neverthe-
lefs was- fuch, that to touch the
moft liberal of arts with the hand
of a llave was danger in.the ex-
treme: The Cafts.in India do -not
ftand off at greater diftance from
each other, than degrees .of men;,
do in Spain, and Velazquez was of
* all mafters the leaft likely to brook

. T a
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x violation fo. prefumptuous < a#s
that - which Parefa medirated:
Hung round with. chains of :gold.
and courtly orders, - of “haughty
pretenfions in point of family and
high in favour and familiarity with.
his Sovereign, Velazquez -would
have treated the infolence of his:
flave, as Jupiter did that of Salmaow.
neus, by extinguithing his exift«
ence: Notwithftanding the temp-
tation was.for ever prefent and the.
impulfes of genius in the end be-.
came irrefiftible ;. in -the .ftolen
moments of * his mafter’s fiefta, or

when court avocations called him: -

from home, Parefa feized the clan-.
deftine opportunities and by the:
force of talents became in time an-
accomplifhedartift. Ambitionnow:

F 3 infpired!
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fafpiresl Mim' with higher projects,
‘4nd’ a8 the Tiberality of Philip held
it féneral afytim to° mierit; He
‘@etermined vpon o’ merhod of i
‘treducing his perfofmiinces to-the
an o(the ng He obferved'nt
was his pra&m in’ Pelazquez's
shamber to order the pictures, that
féod with their faces’ to ‘the wafl,
te be turned that' he might:fee
‘them j this fuggefted to him' the
shought of fubftituting one of is
own preduétions, and taking his
‘¢hance Jor what ‘fkould follow.
The expedicnt happdy took- piace,
and the' Kingoming int6'the ack-
démy, ordered the: czmmfs to- Be
‘sutned; Parejkeagcrly obeyed and
prcfcm:cd to the royal view a piece
“cbmpofed by the avdacious pencid
s - Oq;
[
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of a flave and a Mulasto; hut fuch
-an one¢ in- point, of . excellepge,. a8
would have done honout, 49 afreer
and a fairer. arqﬁ It was pqg,eg,[y
to appeal to. hcnte;; _]ud,gmcq; than
the King’s, @r enterupon his trial
at 2 more- mercxful _tribunal : Pa-
refa fell upon his kegs, andy.avow-
ing the guilt of t’hc performance,
implored prote&ion againtt the re-
fentment of his mafter for having
fecretly purloined his art. Velaz-
guez, fays the King, you muft not
only overlook this.tranfgreffion in

Parefa, but obferve that, fich ta-

lents fhould emancipate the pof-
feflor. The generous decree was
‘pbeycd by Velazquez, and Parefa
had his , freedom; the grateful
_&ced map cormgued his. voluntary
.. F 4 fervice
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feryice till the death of Felazgue2,
and aftér-his death to his daugh-
ter; who married Don: Juan Baup-
tiftd del ‘Mazo." I with T could
add - that T had feen any of his
works, But I underftand he was
eminent in portraits and ‘copied
very ably. the ftile and manner of
his'inafter : Parefa died at Madrxd

i 1670 aged fixty years,
Alenfo Cana may. be ftiled the:
. Mickhael Angvlo of Spain, he ex-
“celled“as’ Painter, Statuary and’
Archited, and it is difficult to de-.
cide in which branch his talents.
were moft con‘fpicuo'us He was:
born in the ¢ity of ‘Grenada in:
1600+ His father was an’ eminent’
architett and educated him in his.
ewn' profeflion’; . the genius ‘of
T Mdlonfo
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Alonfo wis mot to' be Hinited -tos
orie departinent.in the-atts-or: foi:
ences ; he. lad.induftry. to 0dbmbaty
any difficulttes,! ardeur to! undeta
take and readintf§ to dpprshehdi
When he had completed liis theow
retical ftudies under bis-father, as
far as his inftructions could:.carry
him in archite€ture,- he'-appliedt
himfelf to-the more animating ftus
dy of fculpture and’ made an un-
common progrefs in- a very. thert.
time; he next repaired to Seville
and admitted’ himfelf asone of Pz«
checo’s difciples, he ftaid eigho
months with-him and then com-.
_ pleated’ himfelf under Fuen del:
Cafillo, in whofe academy he exe.- .
cuted many’ noble paintings for:
public edifices in Seville, and at»

the:
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the {spag time gave fome fpecimens
~ ofhis éxcellence in ftatuary, which
weke perfedly -aftonithing in fo
tarly. a proficient; heing thea only
awenty-fous years of age. - Cang
was of & noble family ard fo high-
winded that in his carly praficg
be would -not admit of being paid
for his produdtions, excufing him:
felf by declaring that he worked
far reputation. and .practice,, and
thathe confidered himfelf 2s yet fio
wafinithed and xmpﬁf:&m ‘his ars,
that he could net in.confcience ads
mit of any recompence: Nevers
thelefs in this early period.of, fe
he exbibited. fome Resues of fuch
fuperior workmanihip, .in, pasticwe
lar a2 Madosna and Child,: pow ja
e _great church of; Nebrigs, and

RIS two
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two" coloflad - figures of San Pedra
and San Pablo, that the Flemifly
artifts, hearing of their fame, came
inte Andalufia to copy.them, " and-
returned inadmirasion st his telonts:
. Cane, wha was gemerous sud
gatant in the extreme, was-of &
turbulent and fiery tempen, and
having upon fome occafion-quars
selled with Sedafyan de Liaxcs 3
Faldes, » painter of eminence in
Seville, he challenged him to fisgle
Sombat, 3nd being 3 moft expert
Twardiimen weunded Lienos in the
sighit-arm :- 1 -hawe a0 doubt bu
Cono ~was waong i the dilpuce,
for be fownd. it meceflary te quin
Seville wpon the-affaie, and Philip
the I¥th chascing ta pafs through
dhas city-wiksh M miniter OF

vares,
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éres; (Cano attached himfelf to-
the:: fuite” of thé” Conde Duque;
and- ‘under his *prote@tion came
to-Madrid’; an. artift of his exten-
five capacity was not' likely to.
be overlooked by Philip; and in a
Mort time he was made Firft Royal:
Archite&t; King’s Painter, and
Teacher to the Prince Don Bal-
. thazarCarlos de Auftria. Asarchi-
tect he projected feveral additional
works to the palaces, fome public-
gates to the city and a triumphal
- arch eretted upon the grand -en-.
trance of Mariana de Auftria, fe~
cond confort to Philip the IVth;
this was. univerfally admired, as.
well for the novelty. as for the fub-.
limity of the idea. - As a painter-
he‘executed many celebrated com=

A pofitions ;.
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pofitions; in. the parifh.churchwé
Santa Maria in Madrid therg is,
much-admired picture on the fubrs
ject of San Iidro; a Saint Franciss
with an Angel inthe parith church:
of Santiago; a:Sapta Cantalina, aj
San Jofeph and fome others in-the
church of San Miguel, and many:
more in the Imperial College and
otherwife difperfed in - Madrid,:
which any curious enquirer that is:
defirous of tracing the productians.
of this celebrated-artift may readily;
enough find out. . He was. now:as,
the fummit of profperity and fames:
of courfe he was an-object.for envy.
and detraction.. He takes his comd:
pofitions, .faid the cavillers, fram:
therefufe of the print-thops; and.is’
-not fuch plagiarifm mean and un-

' ‘becoming
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‘Beeonting for fo. ‘great a ‘pré-
‘tentder? Granted; rephied Ao ;
‘it i you ‘commit the firre -of-.
Fetrce, gerrtlcmen, T mal! nor mak'e~
~’c‘¥ne farne comhphaine. -

- Anevént riow happened; whléh,
fvolved hire in mndch trouble and
ptrfecmxon retutning horfie ond
evening he difcovered his -wife
sirordered,’ his houfe robbed and:

. #n Italian journeyman, on whom
the fufpicionnaturally fcll,,éfcapéd'
and not to. be found. The cri-

* minal judges held a°court of en=
ery upon the f3&; and: havintg.
difcovered. thar Amfo -Cano had;
been jealous of this Halian, and.
o that he was knownt to: be at-.
tached to another wornan, they ac:.
qumcd ‘the fugitive gallant-and:

with.
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with a fagacity truly in charader
condemnedthe hufBand; no choice
was now left to szo but wﬂy and
*abandon Madrid in the midit of
his profperity ; “he caufcd m to be
reported that he was gone to Por-
rugal and took refuge in the city
of Valencia; neceflity foon com-
pelted him to have recourfe to his.
art, and his art 1mmcd1ately be-
trayed him; in this exigency he
betock himfelf to the afylum of
aCarthufian convent at' Porta Cccli
about three 1cagu!s frmValcncxa.' ,
Here he feemed fora time deter-.
mxned upon takmg the ordet, but -
cither the aufterities of that habit;
or fome hopes of returning. with
impunity to a courfe of life more
to his tafte than a convent,, put
' him
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&im by from his defign, and he
was even rath enough to return to
‘Madrid, thinking to conceal him-
‘felf in the houfe of his father Don
Rafael Sanguineto. He made fe-
veral paiptings here as well as with
the Carthufians, and not being of
A temper to maintain any lafting
reftraint over himfelf, he negleted
to keep houfe with Don Rafael,
and was apprehended in the ftreets, -
and directians were given for put-
ting him to the torture: Cazo de-
fended himfelf by the plea of ex-
«ellens in arte, and he obtained fo
much mitigation as to have his
right arm exempted from the liga-
ture; he fuffered the rack, and
‘had the refolution under his tor-
tures not to criminate himfelf by
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any confeffion, not uttermﬂa ﬁnﬂlc
word. This circumftance being
related to Philip, he received him
again into favour, and as Cano faw
there was no abfoluté fafety but
within the pale of the Church, he
folicited the King with that view
and was named Refidentiary of
Grenada: The Chapter objeted
to his nomination, and deputed
two of their body to reprefent to
Philip againft the perfon of Cano,
enumerating many difqualifications
and amongft the reft want of
learning : The King difmiffed the
Deputies bidding them proceed
to admit his nomination, and tel-
ling them that if Cano had been a
man of learning, he fhould per-
haps have made him their Bifhop
Vour. II, G and
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and not a Refidentiary. ¢ Priefts
- ¢ like you (faid Philip) I the
¢« King can make at pleafure, but
¢ God alone can create an Alonfo
¢ Cano;” ufing the fame retort to
thefe complainants, as Charles the
Vith did to his courtiers in the cafe
of Titiano': The Church of Gre-
nada profited by his appointment,
many {culptures and paintings be-
ing of his donation, and fome he
alfo beftowed upon the church of
Malaga. A Counfellor of Grenada
having refufed to pay the fum of
one hundred piftoles for an image
of San Antonio de Padua which
Cano had made for him, he dathed
the Saint into pieces on the pave-
ment of his academy, whilft the
ftupid Counfellor was reckoning

. up
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wap how many piftoles per day Cane’
‘had earned whilft the work was in
hand: You have been five-and-
twenty days carving this image of”
San Antonio, faid the niggardly
arithmetician, and the purchafe-’
money demanded being one hun-
dred, you have rated your libour
+.at the exorbitant price of four pif-
toles per day, whilft I, who am a
‘Counfellor and’ your fuperior, do
not make half your profits by my
talents.—Wretch, cried the en-
.raged Artift, to talk to me of your
talents—I have been fifty years
learning to make this ftatue in
twenty-five days, and fo faying he
flung it with the utmoft violence
upon the pavement. The affright-
ed Counfellor efcaped out of the

G a houfe
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houfe with the utmoft precipita-
tion, concluding that the man, who
was bold enough to demolith a
Saint, would have very little re-
morfe in deftroying a Lawyer.
Happily for Cano the ftory did
not reach the ears of the Inquifi-
tors, elfe he would have had a fe-
cond rehearfal of his former tor-
tures and the doom of Torrigiano ;
but he efcaped with no other pu-
- nifhment than a fufpenfion from
his funétien by the Chapter of
Grenada, to which however he was
reftored by the King, but not un-
till he had finithed a magnificent
. crucifix, which the Queen had
commiffioned him to carve and
which he had long negleted to

pcrform. This paffed in the year
16585
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1658; from this period to his
death he led an exemplary life of
great charity and devotion; when
he had no money to beftow in
alms, which was frequently the
cafe, he would call for paper and
give a beggar a drawing, direfting

~ him where to carry it for fale; but
to Jews he bore fuch antipathy
that he confidered every touch of
theirs as a contamination, and in
fuch cafes- would give away his
cloaths, forbidding however his
fervant on whom he beftowed them,
on any account to wear what he
had caft off.  On his death-bed he
would not receive the facraments
from a prieft, who attended him,
becaufe he had given them to the
converted Jews; and from another
G he
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he would not accept the crucifix
prefented to. him in his laft mo-
ments, telling him it was fo bung-
ling a piece of work that he could
not endure the fight of it; in this
manner died Alonfo Cano at the age
of feventy-fix in the year 1676;.
a circumftance which fhows that
his ruling paffion for the Arts ac-
companied him in the article of
death fuperfeding even religion it-
felf in thofe moments, when the
great interefts of falvation natu-
rally muft be fuppofed to occupy
the mind to the exclufion of every
other idea.

Had it not been that the perfe-
cution of his judges deprived Cane
of that tranquillity, which isfo ne-
ceflary to the very exiitence of the

fine
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fine arts, I am inclined to think his
talents would have produced a dif~
play fuperior to any Spain had gi-
ven birth to; in the early period
of his life, when the great artifts
of Flanders thought a journey to
Spain well repaid by furveying and
copying his works, and when he
had fo ftrong an idea in his mind
of further excellence, that he re-
fufed payment for produ&ions hé
regarded as imperfe@, e could
have given no greater evidence of
the true fpirit and native genius
of an artift; the fame fpirit at-
tended him to his laft hour, the
very eye that the hand of death
was in the a& of clofing, and in' -
which the light of life was all but
abfolutely extinét, revolted with

* G 4  abhorrence
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abhorrertice from a difproportioned
and ill-carved crucifix, though to
thatobjedt the indifpenfable duties
of his religion were affixed. Strong
indeed muft be the enthufiafm of
that Virtuofo, who, when -naked
and ftarving, was to refufe enter-
'ing the-door that was opened to
him, becaufe the rules of archi-
teCture were not obferved in its
conftruttion ; if 'we may fay of
fuch a man that he loved his art
better. than his life, we may pro-
nounce of Cano in . ftronger- terms
that it was dearer to him than his
foul. :

Howit happened. that heavoided
the Inquifition when he broke Saint
Antony in picces is matter of juft

furpnzc, nor is it lefs to be won-
: dered
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dered at that he efcaped felf-crimi~
nationonthe rack ; inthat fituation
there is no defence but in abfolute-
filence; like the Divine Author of
our religion to be dumb before our
accufers is in that cafe the only part
which innocence can take. If it
be true that the Inquifition had
its origin in the Crufades, it is the
legitimate child of perfecution,
and has not degenerated from its
ftock to the prefent hour: Falfe
accufations are hard enough to
bear, let them come from whom
they may; but to be compelled
falfely to accufe one’s felf is a re-
finement on tyranny, for which
- mankind are indebted to the inge-
nious cruelty of the Holy Office :
The law, or, {peaking more pro-

I perly,
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Realy, that abufe of juftice, which
.+ ufurps itsname, and which at pre-
fent obtains in the afflited and
truly - pitiable kingdom, where
this account has chiefly been com-
pofed, participates much of the
nature of inquifitorial proceedings,
and I am in this place tempted to
relate a fact, of which I was a very
interefted and anxious {petator,.
that will confirm what I have ad-
vanced. I had in my family at
Madrid a young man of exemplary
charater, who lived with me in
great-truft and intimacy, and was
a native of that city, univerfally
known and refpettedinit; he had
been my gueft but one night,.
when the next day at the hour of
dinner the officers of juffice en-
‘ '  tered
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tered my chamber, whilft a party
of foldiers paraded at my gates,
demanding the body of this unfor-
tunate viétim; it was as vain to
atk to know the charge, as it was
impracticable to avoid or refift its
after conditioning for the removal
of the-foldiess, and fome promifes
of humanity on the part of the
judge, I furrendered to that ma-
giftrate a young man, born of Irifh
- parents, red-haired, of a fair com-
plexion, and without impediment.
in his gait er perfon. I mention
thefe circumftances becaufe this
officer and his alguazils were in
fearch of his dire& oppofite in
every particular, viz. of an old
felon, an Afturian, black as agyp-
fey and lame in one of his feet by
a
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a.maturabdefe@ in its formation.
In {pite of the evidence of his own
eyss; - the “judge condu&ted my
guedt. to: prifon, hand-cuffed and
hauled detween two fiend-like al-
guazils, in the fight of hundreds
of :fpectators, who followed him
through' the ftreets filently com-
paflionating his ignominy and mif-
fortune. The next day his books,
papers and effeéts were feized and
rummaged, where fortunately they
found no food for the Holy Office,
nor offence againft the ftate. In -
the regular courfe of proceeding
he fhould have laid in prifon ten
or twelve years, if nature could
have fubfifted for that time, before

" he was allowed to fee his judge;
but a?, my-inftance. hc was fpeedily

admitted
-.
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admitted to an examination,:zand
I place it juftly amongft the.many.
marks of kindnefs I was diftinguiflvs
edwithin thatkingdom, thatjuftice;
was made fo to quicken her cuftar.
mary pace on my account. When,
he was brought before the judge;
though every feature in his- face
fwore to the miftake of his com-
mitment, the neceflary forms .of
inquifition were not to be pafled,
over and he was called upon to re-
collect all the paffages of his life.
and converfation, and to guefs the.
caufe for which he was arrefted;
and imprifoned: In perfe& fim-!
plicity of heart he expofed to his,
inquifitor all his hittory and habits
of life with the whole of his cor-
réfpondcncc and acqua,int.an(;,ﬁ, p%

well
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well «as a- difturbed imagination
could bring it to recolle&tion :
When this had paffed and happily
nothing had dropt on' which his
Judge could faften any new matter
-of crimination, he was coolly in-
formed he did net anfwer to the
-defcription of the felon they were
_in'fearch of, and tfat he was at 1i-
‘berty to return to the place from
which he came.

“To fuch uneven hands is the’
fcake of juftice delegated in fome
ftates; with fuch tenants are the
* towers of Segovia and Cadiz
peopled ; and who that refle¢ts on
this, and has the fentiments and
feelings of a man, but muft regret,
ndy execrate, that narrow, impious
and impolitic principle of intole-

v 2 rancy

N

Y
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rancy and perfecution, which
drives -our Catholic fubjeéts in
fhoals to feek a fubfiftence in a
hoftile fervice ? Let the Englith
reader excufe this fhort digreffion;
whilft he can fay within himfelf,
My houfe is my caftle,’ I fhall
know my charge, and face my
accufers ; I cannot be left to lan-
guifh in a prifon and when I am
called to trial, I fhall not be made
to criminate myfelf; nor canl, if
T would. Of fuch a conftitution
we may juftly glory; our fathers
have bled to eftablifh it, and if in
the courfe of this unequal war we
follow our fonsto the grave wha
die in its defence, we have not"
‘bought our privilege too dear,
however painful may have been
~ the
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shapugebale. - Before L quite dif-
sifsithis;acceunt: it may: be fomse
daynfadtion: to:humanty.to know
#hanl extracted the dbave-gentle-
men fafely-out of:§pain. « .0
s Daw, - Juan .de.Alfoto .y Gamon
pf  Coxdova was- a.painter of  too
greag gminence to:be pafled over
in filences he was educated under
Caftitla, and,compleatcd his ftudies
with Felazquez at Madrid, whofe
file-he copied, particularly in his
portsaits; in his latter manner he
inclined . more to the; fimplicity-
and. nature of Kandyke, and fome
of his paintings, particularly upon:
a reduced fize, are not with. cer+
tainty to be diftinguithed from that
mafter;: . Alfaro attached himfelf
®w ﬂ:f, Aﬁlmn‘al of . Caftile. and

s . i hved
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lived in bis family with the greateft
intimacy and friendfhip till . the
time of the admiral’s exile; upon
that event the difconfolate Alfuro
could no longer fupport a refi;
dence in Madrid and retired ta
Cordova his native city in 16783
here he lived in great privacy and
obfcurity, and an edi® having
been publifhed for taxing piGures
ad valorem, 4/fara then fore with
the lofs and misfortunes of: his
friend, and indignant againﬁ a
principle fo . difcouraging to the
arts; totally abftained from paint~

g, though his fame was at .its
hcxght and-his dge net yet for;xs
Under this fpirited felf-denial he
was fuffering mﬁmtc diftreffes,
when information was brought. of

Vou. II, H ~  the
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- the seleafement of his.friend :' To
;m thefe. gla.d udmgs and to fet
-4mitTpon his journey of ‘congratu-
Yasion 1o Madrid was.in Alfaro the
operatioss of.. one -and the fame
moment ¢ His prqv;ﬁon for the
Aday-was: no. impediment to his dif-
patsh, and, pcfhaps_'at that inftant
.the. tondern rnever' entered ‘his

mind ; .though -the journey ‘was
Jong and the country difficult, yet
he impulfe-of an ardent affection
fmoothed all obftacless if Aifaro
-was deftitute, yet. he- might pre-
fume upon .encounteyipg -hofpita-
dity by the way, .and . if; all -other
ogrs were fhut againft his necef-
‘fties ‘the doors .of canvents *are
Jover open to the wayfaring man

umd d:e,ymn Hemmcd in Ma-
io4 1 \dnd
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Afid at Terpeliad Samenedten e
Phlace ‘of KR 'Patron ahdin o
Bt whether (e edtin@Rsf -k
HAbie and’ apﬂeamﬁééf or ~ak
other pretenict oferatéd il
. pulfe does nbtdppdat, @ bt fe: it
proved tharupon répeatedevifityht
<could mot obrain edinifisn te*un
‘interview with theadmifal ('pleredd
‘0 the heart with this cotting dift
appointmest, deffitute-of fortune
and #bandoned to-defpairy 2the tdo
Tenfitive heartof Wifars funlt under
thethock:ard:a Rr-Auys Tald Him
i hiis- ”graﬂt; St ehe age: iof fordy
edrs i 15801 Thus pefifyed ook
"of the thoft: Mrgthious and ebsgaht
artifts; Tt 'Spain cvar préxiuond);

%'than. deft¥ibed--to -have peanvof
| Fefindl ‘mnanidre;- antbogois el
b3 H 2 appears
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apprarh of . moft, foft and fufcepn
Mbledipinit. ; A, genius. dedicated:

' tp fcienge,arshe fudy-of the fing,
arts is feldom capable of furmount,
ipg, thoferworldly rubs,.which in-
gx:a;itndc, or diftrefs, ar.infult ate,
fqr ever thmwmg in., the way;
fugh men fhould. oply. .tread. in
flomery . paths .through . life, the
thorns. and -briars, .which eoarfer
feet either tramplc -upon -without
pain, or kick afide, with. indiffer-
eace, in them:-produce. waunds. and’
rankling fores,. thatip thezend top.
frequently prave.moggal,. and from.
flightoffencesbecome ferions evils::
The fair. fex.and: the, fine aus.
fhould:be treated withjequal deli-
cacyt -Genius. and _Beauty,: Jike,
bledoms, of - the. choiceft plangs,.,

AN Vo are:
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ar¥not 9 ‘be touthéd by profine
i vulgar” Hﬁnds, but " foeicd
with the tcndt'x‘eﬂ dttentibn’ i
fdfpc&' EI NPT FRATER U ) YT LR SR P
T come now'td fpeak’bf thdtend
dér and hatdral Murilly, & Palniter
better known' in-Englind than afy’
of the Spanifh fthool except Ri:!
bera, and yet 1 very much'ddtiby’
whether any- hiftorical groupe’'or
-compofition -of Murillo’s'ts in En<
glith hands; ar'lesft ‘my enquiry’
‘has not afcértaiited ahy Ffuch to be’
found: It is of courfe @ very'imd’
perfed meafure ‘of *his: werit we'
can take in’ this -cotntrys - The-
great Hiltorical: Paintings-of the
Life of Jacob ‘in the poffeffion-of
the Marquis-de' Santiago’ At Ma--
dnd are tht’ fineft’ cornpofitions’
H 3 which
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whiehi: L haye fobo. af Micifing et
v 20i follgw: go' hevter anchomgy
thi: the wmprofionlaft.; op oy
fealings: by thefe wonderful. pepoes-
Jeatanons;of: nagyreiasd’ pus 1o
Tnakenay once anwalantiad chgices,
Ko inplined. tor ghink. I fhquld:
takk thofe canvaficsabefore apy I
‘gveever feen, - onemisacle of ark.
algns: .excepted,; the Venus. of; Ty
tigpp.. - Ehis- Catholic Majefiar; has,
fe,mal. bca.nnfnl pantings by M-
riljo in his eallecvion;.. buebisgreas
ﬁ:ugmml Pioces. ae in meligiowy
ingarcesation at-Sewille;. wiak wes:
the place of hisgefidonce andishane
he has left the, moft: nunwrous mae=-
numents -of - his:fame. . A ftudent
amlover, of painting, wh‘mqmcs &0+
Spam for . edxﬁca;xom or-agiffe

g,ll < ment,
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tment;:-oughit by aibimeans’ téwific
the.cityiof Susilley frotiv tisis pluce
‘wur colleStorstitatieesaciod what -
few: piGureb:of vatue ‘thep dhawd
drawn: owe..of: Spain,andims:this
sumber {omefew fingle-figuses:of
Murille and::more; that. affamedis
name; may: be included. A idse
edi&. of - the: prefent. . King inis’
preamble recites:this-circumitance
of .theextraltiomof Muritlo’s pic-
tures.and. gives the: firiGelt order
to the-officens of hia-cuftoms.for ics
prevention:; . bus* what mandate
meay not be:evaded “by the cons-
trivance. of packages or the cors
ruption of cuftom-houfe officers?
Valencia, Cordeva,. Granadacon<
tain a magazine of paintings, and
jn: fome cafes- even the hands of
H 4 Monks
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Nhotrks-may be thade bo nquie théin:
heiktd ; tin whe dittle wretched Edn-
vent . afifst Pleeidor ac-Mad¥id-
there are; pidhures Yy Gwerdive; #eo
lexgwenyCorik andothete of inef--
‘tamable- sistues - whichsdputed - Feo.
licgwe ofa-faint thedghicut: from
adigibbet; mights perhaps move:
fomeaf them from their framies,
and:thus although-it could not be
faid. to. ‘work mriracles- itfelf, - it
might purchafe thdfe:whoe did.-
Was it -:the policy: «of:~-Spain 'te:
emancipate fome of hertdeafures in -
arty: 2nd put them into-ciwculation:
through Europe,:-accardsing to my-
idea- it -would -anfwer: to -her :in!
point-of- intereft. and. reputation:
and be the means of. drawing fo--
rrigners. ta extend.-their tour inte-
w9 L her
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‘herriow-unvifited domfinsons: Mot
-withftanding :the feveriey wf . this:
edi@; It 'was my godd fortuhe, nue
furreptitioufly, Yurumder fawurof:
his: Cathdlic' :Mujefty’s "generouy’
and condeftending ‘indulgenté to
"bring out of Spain -forre few vahis.
able famples of the’ great Spantth:
mafters, with 2 compofition® of
Vandyke's of undoubted originality
obtained by "a- moft-happy acci-’
dent; the cloth-is mine feet'by fix-
and the compofitiona dead Chrifty
the body fupportetl by Mary:the'
fifter of Wfartha and ‘Mary Mag-.
dalene, two -angels. ‘kneel av-the:
feet and acherubim’in tears points’
‘to his wounds; the fize is that of
-nature, and T may add fo is the

expreflion : -This - pi&ure, before
' ; it
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- jewasinphn fals,. was inithe baods-
-d‘:lﬁmand forvedihimefor. & o
@S ~3ttundﬂ ﬂndim Of"m
et qﬂxlpe firlk. Macyibe: hys ovir
deatly; spnferibedrint dhis: pictupe
on thx Game: fabjeslin the Madsid
pakace, writly;: dns,dlﬂ'erﬂneﬁ' that he
bias tyansfcived it tabig San.Juan.
The rigous.of our.cuftom-hexfe in-
Eondon;. and’ my- fruitlefs, folici-
tation for obtaining .an exemption.:
from the " royal: inpors. duties-an.
Rictures. to: be: meafumed ' by the
fbot,. put. moe; to.-the: painfnl oblier
gation- of » opening.:a: yall;. which:
t#fe. King of Spain’s.ppinters.bad-
epntrived with:the utmofk care and-
attention; fo that; notwithffanding -
L bad: every: indulgence from..the-

executive officers. that their.duty
SR could.
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estid: adivvie ofyt vhisi carpides el
olidh by Foltwgimsin 3 wesp wisbidbe
fate receivedsanjwenn Filoniild meitr
havieiprefilenedt bpom idtcipdiing’
tisib sndodonel. buitinidiediops vhal
fome-tasof iy neades mag wrpics:
alits negulatitmioriitimiond, 0otk
fins arte - whole. interesh 'roay: end.
tend:torprotureitsabelitioni %17
» Brtolomd Eftesan. Muriilagiones.:
He-is commontp filed:the: Spanite:
Phandyko; wan dtiicended from o diu.
maily vof ) rofpeiiabie; rank. . inv the>
provined of Andalufinpandiin nabew:
polk: difttoguithed: for their opun:
lency abd .ppfiefiions ;T ke fmalls-
town -of - Pilas) abdue five leagoes:
difarny florySeville; hasithe honowu
of . being thie place of :his: Bisthyl
udnch wias. in"the yeamisbu3ioCafes

T tillo;,
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i rOfwhomiwe have fréquérivig'
fpbleen) wwas hissoncle lby- she it
thids'd el amd in ‘v acideny @€
Sewilla hereceived fid et fnftroel’
thosin; drbowlonihetidhed ondr
this: mattesid cartioe: deterinitre]!
butqix sulee for grated: "not ' tés
thavtitte: oft “Capiliv’sideuth; for'
heamuft thave been 'thirtyfeven”
yearsiof agehat :that perdod. - Flis*
firfk: oanner - wasrather black and-
inky, and indeed tive:-delouring of’
Gufli/ly -afforded no :osd exém'pie'
torhis -difciples ;: in:all ‘ocher: el
quifites: he: was competbnt o the
profefiion of a teacher: ({v way
then the cuftom for the'ysuhy rio:-
vitiates:toexpofe their: productiohis’
agighe: fair, held annueally-in-thé
“city ol Seville; many.of Aurilio’s’
apoifiollos . firft
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firfk piGures weee-purchsifedin shs
raanner, and fovmanyt weve beugi
up and;apportetl to-the Vbefb. binbid:
colomies, that. ik Hhas gven Hlkwe’
a falfe. tradigion. of: his-hawinig gowe:
thither. in gesfons~ Velaxtisen was’
painting at the-beight of:his fepua:
tation,'in. Madrid, .when, AMurife:
conceived the ambition.of yifiting "
that capisal and introducing:him--
felf to the :notige of that- eminent.
profeflor,.., .Kehgzguex was :of 100
liberal, 2, genins,. :and: withal: toe:
intvitive:in- his: arty to:reject- the”
advanges o4 man of talents -and
agountrymant, He admitted young:
Murilla_ingo  his .académy;-and-s:
ncw. fcone inflantly prefented nufelf: -
%0, his, view +« JHere-he' had accefs-
) qvem thing -which.the. Royal>

o : colle&tions
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eolieRiony comyingd ; wwd e was
Tou isRidnt ha-tliecprofecutiongel
s are ol v profishy shewppuss
cunity sbHie copied fcveral of ichb
 ‘beftr painvirigriof TWane, Rubaw
v Piindybe;'.by:avhich he grosely
~damprowed i method: of tolowre
g s foAfor 2 .proper. tittie . ohes
¥pent under the @ye of Velozquez,
Afurilie returned v :Seville, “endl’
began to'refune the pradice of his -
are, but with. fuch: advantages :in
point of :improvement, . #nd 1with
fo-mauch foree -of ature: 2nd: ex-
proffttin;: thar His :fellow icitiovs
were in aitouithmens; addlas A
wilivrwas:of u'folicwy it fuidiovs
‘suin of-mind,. it;was xeporeédige.
aerglly and belicwed,: thilt Ke diadl
Fequeftenad itk flf infone disk

ad, . 7 ment
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~nent -Fér-the! purpofe: ofra Floher
-appication to the' frudyref matuwre;
~ .and that clmﬁrctenee ofam fexpeh
-dition to-Mudfid was held otintd

-cover-the mamnﬁamfwma; no
appearance. 't Beville:. “H& fiow
performed his fisft: greh&worlq
frefco, being . the - Hiftory 2of ;: San
Erancifco, fill to be feenin-the
‘famous -cloyfter - of - that-cativests
-all the figures in- this-compefition
are portraifsy it -whieh-pra&ice 4
:am inclined:so-think he: perfifbedy
for it is in:a:nlofkand lively, imis
‘tasion- of natiade he principally exw
«cels ;- all his forms hawe @ nationsl
-peculierity-of ain, habitiand sovtix
tenanle . pothing of the-séademyp
is.10 be difeovered in his.grotipesa
His;Madaanas, his Saintsand aneh

: -~ his.

Sy -
re
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,-his Saviours have the Spanifh caft
of features; and.though he often-
times adopts.a beautiful expreflion
of nature,.there is generally a.pea-
fant-like fimplicity in his ideas,
holding a middle place between the’
valgarity- of the Flemings and the
elegant gufto of. the. Italians. In
his Ruftics we behold the life. it-
felf, with a minute obfervaace of
Coftuma.. There are many figures
of. Chrift at the age of eight or ten
years, of magic luftre and tranfpa-
rency of hue,. with.a charafteriftic
expreflion of the eyes, that appears
to me to.be peculiar and by itfelf;
fill there is a mark and caft of fea-

" tures,. that to any' man-who is

“werfed in Andalufian countenances
widk appear ftrikingly provincial.

His
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His Baptift and his Saints,_partis
cularly San'F rancifco Xayier, giﬂyg

hmxty i but;. it ;s_ a fublxml’;y,, thg:
neither forces nor, enlarges paturey
truth and fimplicity are never oug
of fight: It is what the, painter
fees, not what he conceives, which
is prefented to,_ you: Herein:he is
diftinguifhable from his preceptor
Velazquez ; that great mafter. by
his courtly babits and intercourfe
with the great contralted a more
proud and fiwelling charater, to
which the fimple and chafle pen-
<il of Murillo never fought to af-
pire; ‘2 plax_n and penfive caft,
fwcetly attefnpered by k_xugnilit,,y
and benevolence, marks his ¢an-
vafs; and on other. occaﬁ%ng,
Yor II. 1 herc
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where it is of neceflity impaffioned
or ipflamed, it is the zeal of devo-
tion, the influx of pious infpira-
tion, and never the guilty paflions
he exhibits ; in fhort from what he
fees he fcparates what he feels,
and has within himfelf the coun-
ter-type of almoft every object he
defcribes. . So far from having
ever quitted Spain as Joachim de
Sandart and others have afferted,
I believe he never made a fecond
journey to Madrid: In the year
-1670, when he muft have been
fifty-feven years oki, an Immacu-
late Conception of his painting
was exhibited at Madrid, in the
-great proceflion of the Corpus
‘Chrifti, to the admiration and fur-
- prize-of the whole court and city;
REIER » . many



{ 115 ]
many of his warks could not then
have reached Madrid, much lefs
could he have pradtifed and refided
in that capital, where this picture
was regarded as fonewand extraor-
dinary a phenomenon, that appli-
cation wasimmediately made to his
friend Don Francifco Emminente
to intercede with him to come up
to Madrid ; and this was done by
order of King Charles the IId,
then on the throne, with a promife
of appointing him one of his Royal
Artifts :  Murillo, whofe love of
retirement and attachment to his
native city of Seville was not to be
fuperfeded by any confiderations
of intereft or ambition, excufed
himfelf from the propofal on ac-
count. of his age; Emmmentc
' I2 finding
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finding it impoffible to prevail
with hxm to accept the royal offer
“of becommg oné of the court art-
ifts and of refiding at Madrid, was
commlmoncd ‘to delire that he
would fend: up fome fpecimen of
his ' performances, that fhould be
‘equal in merit to the pi@ure he
ha'd‘ exhibited at the folemnity
2bqv'c-mcntioncd, ‘for ‘which he
fhould be rewarded with fuitable
munificence: To this meflage
Murillo could oppofe no abfolute
excufe, but at the {fame time eva-
ded 'an immediate compliance by
requiring a longer fpace of time
for executing the commiffion, than
the impatience and curiofity of the
King could difpenfe with: In the
mean time therefore Emminente

' 3 Wab
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was employed in procuring fome -
pieces of his painting for the. Royal
Collection ;. and hearing that: Mtq-
rillo. had. given his uncle’ Caftillo
a painting of San Juan in the De-
fart, he purchafed that famous pic-
ture for the fmall fum of 12§ dol--
lars, nowinthe palace of Madrid, a
very beautiful fample of the mafter-
in. his. cleareft. manner; . feveral:
others. were afterwards. obtained, .
and now remain in.the royal pof-
feflion, . particularly one of exqu'i,.»
fite beauty. and expreffion, ,repre=
fenting the Saviour carryinga lamp
on his thoulder: The bulk, of his
productions are ftill to be found at .
Seville, and the edi¢t above-men-
tioned, which particularly refers .
to the works of Murillo, ferves to-

T3 fhow.
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Ihow with what _]ealoufy the court
of Spain guatds the pofleffion of
¥hefe valuable remains of his art.
_ Beﬁdes the famous cloyfter. of San
Francxfco, which we have already
‘noticed, there is at Seville in the
“ehriftening chapel of the church of
‘the Miraculous Paduan a celebrated
'picture by this author, reprefent-
‘ing San Antonio with Chrift under
a glory of Cherubims, the back
ground giving the perfpettive of
partof atemple of admirable archi-
teCture; and by the fide of the
8aint is a table, on which is placed
a jar with lillies, fo naturally re-
prefented, that the monks relate
the ftory of a fmall bird attempt-
ing to reft upon the flowers to pick
the feeds; a compiiment, which
probably



1y §

probably has been paid to trany
an inferfor artift, but which the
Fathers after their manner err}a.rge
upon with rapture. It is dwellig
longer on a triffe than it merits,
to obferve to) the rcader that. the
whole back ground of this pl&urf.,
incleding the lilliesin queftion, was
put in by Paldez a contemporary
artift, fo that we muft reft the cre-
dit of Murillo upon fome beteet
teftimony thdn that of the monks
and their finall birds ¥, In thé
fame church there are two fine por-
traits of Leander and Ifider, bre-
thers and grchibifhops of Seville ;
alfo two compofitions on the birth

* Valdrz was born- in Seville' 1630,

preﬁded in the academy there for many
years, and died of the palfy in 16p1...

14 of
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of our Saviour, accompanied with .
Angels and a glory of Cherubims
in his beft manner and brighteft
colouring. In the church of the
Capuchins in the fame city they
have no lefs than fixteen pictures
upon canvafs by Murille, one of
which he diftinguithed by calling
it Su- Lienzo; the fubje&t is San
Tomas of Villaneuva diftributing
alms ta 2 number of poor objects 2
In this ¢compofition the genius of
the painter has its full fcope and
difplay, which was never fo. hap-
pily employed as in the reprefenta-
tion of nature in its fimpleft and
moft ordinary forms; the perfons,
who are receiving the charity of’
the Saint, are dlfpofcd with great
wxxy of chara&er and effed, par-
: ticularly
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ticularly aman in the fore-ground. -
with his back turned to the fpecta-.
tor, that has a ftriking force of
clear-obfcure. In the high altar
of the faid church is a pitture fix.
yards in heighth, reprefenting the-
Jubilee of the Porciuncula, illu~
minated with a glory; Chrift is
drawn. with the crofs. looking' at.
his Holy Mother, who ftands. on.
his right hand in the at of inter-.
ceflion to him for the grant def-.
cribed in the picture,. with a va-.
riety of beautiful Apgels attend-
ing ; this altar-piece has been ce-
lebrated by all artifts and. others.
who have feen, and examined. it,
In the Church of the Charity
there are feveral pittures, particu-
larly one which reprefents Sains:

Fobn:
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“Sobn of God carrying a: poor man;
*#in: Angel fupports him- ia his cha-
“feable ‘office,- and the Saint - re-
"gards him with 2 look of venera-
" fiory and gratifude, that is beauti~
fully coneetved. - Therd-is in this
~tharch.a picture’ of Saint Eliza-
beth, Quden of Hungary, in the
a& of heahng 2 poorleprous man;
& Mofes. firikihg the Rock, and a
reprefentation -of the Miracle of
" Loaves and Fifhes, it which he
has difpofecdra mamérond colledtion
of - people in "fo mahy -dttitudes,
- with. fuch vartety' of 'dredfes, fages
-and ages;. that it forms one of the
moft ftriking . groupds any where

éébcfeen IR
1+ Marilky executed many- p:&m‘es
M@u&m; rshere is:one A1 to be

360 fcen
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feenon the high altar of the church
of San Phelipo Neri; alfo a grand
‘compofition on a canvafs near fix
yards high, reprefenting Chrift
with Mary and Jofeph, and above
God and the Holy Ghoft with a
glory of Angels, in the poffeflion
of the family of Pedrofo. -

In the city of Grenada fome
‘works of Murillo are to be found,
particularly a Good: -Shepherd
greatly celebrated in the Sanétu-
ary of the Nuns of the Anght;
alfo a fmall piece’in the Prior’s
‘cell of the Carthufian ccnvent, re-
prefenting the Immaculate Con-
ception. There are fome at'Cor-
dova on fcriptural fubjeéts in the
pofleflion of the Religious, and
many are in private hands.through-

out
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‘aut-the kingdom, but. of thefe the:
mofk: valuable belong to the Mar-
‘quis de Santiago at Madrid ; they-
confift of five grand ¢smpofitions
.axhibiting the Lifeof Jacob in the
different periads of his hiftory, as
¥ :before -obferved ;' thefe pictures.
were originally in' the collection of °
the- Marquis de. Vlllamannquc
The firft defign wasto have had the-
Life of David painted by Marille, .
andthe landfcapesorback:grounds .
 by. Ignacio. Iriarte of Seville, who-
,exccllcd in that branch of the art ;
Murills. defired Triarte t6 wiake. th¢ -
‘landfcapes and_ he  would -afters.
wards place the figures ;" Jtarté on
the other hand contended for Mus'
rhligs: placing the figures before he:
filled up-the back-grounds; to re-
s medy.
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imedy this difficulty Murille texes
‘tuted the whole without .Zrizrir’s
affiftance, taking Jacob’s hiftory
inftead of David’s, and thusit came
to pafs that thefe extraordihary
pitures remain a ‘monument of
Murillo’s genius in every'branch-of
‘the art, ‘and a treafure truly inef-
timable in the poffeffion of 4 fa-
-mily, which by the precaution of
an abfolute entail has guarded a-
.gainft any future poffibility of alie-.
-nation. ‘The fame gentleman has
'a Madona with the ‘infant Jefus,
highly finithed and in moft perfe&t
prefervation, ‘the Madona painted-
to the knees ; T havean'engraving:
from this pi®ure: The Madona-
-appears to'be a portrait, and nat.
-of a beautiful fubje®t ; in this pject:

the
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the-art is much fupcnor to the de-
ﬁgn. + But there are in the fame
colle&ion two full-length pictures;
companions in fize and excellence,
which are fuperior to all the works
of this author in the Royal collec-
tion,. and which no ftranger of
tafte, who vifits Madrid, fhould
fail to fee ; the.onc a Saint Jofeph
leading by the hand a Chrift of the
age of cight or ten years, and over
head-a glory of Cherubims, the
back grounda landfcapein a grand
ftile and exquifite harmony ; the
other, a Saint Francis Xavier in-a
fublime and elevated atntude, his
- eyes raifed to Heaven with great
fpirit.and enthufiafm, - whilft g
ftream of light fmites on his breaft,
which:is bare, and vifibly conveys
TR to
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to him the infpiration of the Deity,

previous to the commencement of
his miffion amongft the favages. of
America, reprefented at diftance

in the back ground in a.confider-

able groupe amidft a fcane finely

varied with fea and land.:: Thefe

two pictures ‘aré fufficient to ime

mortalize the name of Murillo.

they appear to me to-poflefs every

perfetion, of which the art is ca-

pable, both in refpect of defign as

- well as execution: As I have:never

received any competent idea of a

piture from -defeription, I -may

reafonably . defpair of conveymg‘
any by it '

1 have feen. feveral portraits: hy
Murillo; they are in general. &
fimple reprefentation . of “:nature,
. 9 accordmg
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~ according to truth, withous any of
thofe ingenious aids and devices,
by which modern artifts, efpecially
thofe of England, embellith their
tharalters, and beftow employ-
ment and importance uponthe idle
and infignificant. In the church
of the Pemerabdles at Seville there
is a portrait of the Canon Don*
Fauftino de Nebes univerfally ad-
mired ; he is attended by a little
Englifh dog, at which a parcel of
curs are barking, the whole ex-
preffed with fingular fpirit, and is
the only emblematical accompani-
tnent, that has come to my notice
in any of Murillo’s portraits. I
have never heard of more than two
portraits of himfelf by his own
hand, from one of thefe I am told

an
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a engraving was madein Flandes

by Nicholas Amazurine. Murill

was in his perfon grdceful, of 2

wnild and humble deportment and
an expreflive handfome- counted
mance ; to the aHuremenes ‘of “ias

tereft or ambition he was equally

einfenfible ; he refitted, as we have ‘
feen, the offers of Charles, and at
‘his death was found poffeffed of
-one hundred rials, which he hed
-received the day before, and fixty
dollars in a drawer : He was in his
feventy-third year, when mount-
ing a {caffold te make 2 painting
-of Saint Catherine for the cofiveitt
-of Capuchins at Cadiz, he fell,
and, having already a rupmre,
‘bruifed himfelf fo as to bring on 4
violent increafe of his diforders

A}

Vou. II. K but
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but s fuch-was che . delicaty of'his
siaturey: . that. being whivillingogs
expofe his infirmity #o the: dxamis
nation. of a furgeon, he fufferedisi
filence, and after. fome:dayw add
guifh 2 mortificasion taking placy
with perfeét compdfire herefigmed
a life, tinged with ad other excedsy
but. that «of .an: inherént modeflys
0 : which, :having: repeatedly fax
erificdd what is gca'eraily efteemed
moft: valuable in-life, he laﬁiya

gave up life itfelf.. . -

«Claudio Coello, of a refpc&abin
Portuguefe family, was a native.of
.Spain, bern'in Madrid in the fe-
venteenth century, :but in what
precife.year I have nat:been able:
fo.afoertyin ; he was. d-ohpomd
the famousspaintes fompa: Sanchen
2 nidn FIP. Coello,
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"Goellyy of whom: e -have already
époken.! -¥is father Faufino Coello
wias ofs thescity of. Tulbufino in the
bitheprick “of .Vifco: in Portugak
He wasiedicated in -the academy
of thie famdus Frausifro Ricci painy
ter:1a :King» Philip IIL. and +vas
his favourho difciple; giving easly
and-repeated proofs .of an extraops
dinary .genius he: compleated- his
ftudies undér: the tuition- bf :this
great mafter, by whofe meand -he
had accefs to the royal collectiony
aad copied many works of Titian,
Rubens, Vandyke and others. :::- 3
~ 2As Coells never travelled out: of.
Spain and:as few-if any of ‘his pic~
tures are in:private hands;.there is
Botle probability of any. of. his
works being. extratted- from the
0 K2 obfcunty

N\



g 132 ]}
whieurioy: it which thew:are ime
nured ; ‘sod I queftionif hisinenos
hius yor found its -way:boyond the
- gonfines of Spain or-Portugabjoks
he was & native of: . Madrid and ros
fided there conftuntly; exoeptwhen
&e was employed ih the' Efcomal
322 "Royal Artifty: miny - morit-
nemts -of -his . gemus~rare to. :be
‘foundin the cenventsand churches
-of'thag capital ; thefe I have traced
with::an affiduity ithat bhas  been
richty repaid ; for though I have
.had: continual -occafion to regret
‘the difsdvantageous pofition: of his
pxanres in' thofe gloomy repofita~
ries, iyet with the. affiftance of &
anoft :brilltant cimare:: and-.the
-kind offices of .the Hathers whoml
chave wwer-fouad : fhrdipus; to:affift
E DA - ymy
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my turiofity, I have feen: very
excollent produttions of hispencil;
and . though. I cannot abfolutely
dlofe with thie enthufiafm of fome
of his living admirers who- fet
Coelo decidedly at the head .of the
Spanith fehool, preferring him to .
Murillo, Ribers and even:Velax~
gquez, yet there can be no doubs
‘but he is to be ranked-in the clafs
of the firft, though perhaps: not
the firft of the clafs. His.ca-
pital pitture de la Colocazion de
las Santas Formas, on which he:
expended feven years labour, ‘is
an amazing compofition, and de-
fervedly maintains its rank at .the
altar of the grand facrifty-of Saint
Lorenzo in the Efcorisly:though
in compmy with : she :produétions

K3 of
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of Rapbal, Titidno and ‘the greats
eft Italian and Flemith mafters. ¥
do not rémember ever-to - havé
feen fuch a ftriking effet of clear-
obfcure and force of perfpe&xveq
In the groupe of perfons who form.
the grand proceffion of the collo-
cation' there are to be found the
portraits of the King and all the
principal - hobility -of “his® court,
executed to the life itfelf; every
thing is traced with the moft maf-
terly and determined pencil. Such
a majeftic and orderly folemnity is'
obferved-in the arrangement of hi$'
figures, as befpeaks the art of the’
compofer, and fuits the dignity of
his - fubje&t; all theaccompani=
ments are in-fuch perfeét harmony:
and thecelommg of the  parts:

~ sich
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Bch 3nd glowing with fuch farcible
Yut cleag religf, that ir, forms the
goff ravithing fpectacle, thar. ary,
<ap form, Aar-is it eafy to.call off
the: attention; to the other grca;:;
productions. t;hat cnnch. ,thls in=,
«ftimable reppfitary, all ;hc gye.is,
in fome degree fausﬁed\yvxth this,
firiking canvafs. T

. As this. px&urp Is undqylptcdl.y
the chef d’eeuvre of Cogllos.it, will,
not be neceffary ta enter. upon 3 mi-~
nute enumeration of his. works. in,
the churches and convents of Ma-
drid, Toledo and Zaragofla; it
will fuffice to: obferve that there iy
a-Nativity by, shis mafter.:in_the,
voyal collection, at Madyid, which; "
hengs in: thefame room withy the.
Adormpsmf Bfgmﬁqdi%h

S ture
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tute-of very high protesfions thef:
in fuch s neighbourheed:. o [1n:thel
chapel ‘of the nuns of::$amsi Pani
cido -thete is a large slempicte;
of GaJls’s painting on,the Tubjoshi
of the Incarnation ; the Holy Vil
g is: difpleyed: in- the: ¢enter -oft
thelpicce,: -above is. » glory: db
Angelsy and-in the foreiground as
. groupe-of Prophets-and:Sybils who
apnovnge the coming of the Mefi:
fish: . ‘This.was the firk compofiv-
tion-of » Coello, and: wus execured
by -him whilt in the -fchool of:
Fravcifeo Ricci. R is a piece im
~ Mgh-eflimation, but the unfavours’

able $ight in whichi it, is placed and.
ita-greai height from the eye, (the:
figures: heing only of-the natumt:
fize) foarse allow. the-Ype&ator: ¢d.

Lo onge form
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form any:jedgement of ity éncels’
lences iln dhefame attar-piecd; and:
inivirious pares “of thefame thaw
peisthere [are tnany fmaller paint~
ings of xCackle and: fose ight
fieet¢hesoin vhe pannels ofthei'al:
tars <of diftiiguiftied andrh 2 Bur;
of all:the memaine of sthis> nmfton
thofe which:inimyp opidion defervé
to.be ratkéd nexr vohisdltarspioee; -
in the Efcorial ubovemehtivnsd o
two piftures mpon canvafd iin thel
vabuable coliection of the’ Carme-
litith convent in the great firedt of'
Alcalay but thefe again are in foch:
lights; or more properly ih ‘fuch’
want of light, that ‘our gratifichs-
tion - fcarce -balances our reprets
Ow- the whole it 'appears’ t6' fri¢-
~ that: ufaMo"c worke could (be
ot reprieved
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reprieved from theirimpriforanenty
and were favourably difpefed ;as
mongft the great gqllggﬁqm\ of

- Europe they would hold afwesy

diftinguithed rank, whesevar.they
were placed; of all the mafters. of
¢ftablifbed -name and.gharatten ks
am of .opinion he moft refembles
Raule i Veronefe ;. 13y -draperiesy
celours snd charsfiers, .are moftly
ofithay caft .and -his .compofitions
fully an..& level :-In the nude I
bave feen - no fpecimens and I am
inclined to believe "there are, few
if any. 1o be found. .: In the pig~
tures belonging to-the Carmelites;,
which sefer to the: Jegends of: two
Suints, of which 1.have loft the
gemembsance, he is.ag-natural sad;
Smplaandduriliss bus with.fomgs

st 6 what
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what' Jefs rafticiey of 4riahfes; e
v ho cafe fo proud and fwelling:
a9 Folviégubk and though he has
fiagiular §vde in his clear-obfcure
Ke:ijs \newer ‘fo black and inky' as
Ribera, nor:doks he like him. mar=
tyr his Saintdor delight in'{foenes
ofiterror, although Qelg ‘was :fo

" rémarkable for a:melancholy:and
faturnine ‘appearance' that 2 ‘cérw
tain' religious  phyfiegrbmitt-i6bo
{erving it ‘to - Francifco Rioes> pher
di&ed boldly in ‘disfavour of - his
geniuss Riea; with whom his pus
pil: was'in'‘high efteem,  repliedy
Puss Padre‘virtudes wencen fisiales.:
.~ Upon the, death” of ‘Franes iy
Hyrrera, ‘King! Philip the;"l‘ﬁth'»
promoted Codlioito be-one af hiw
pamtvd e thuel it gacidoe o enid

O reno,
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Fokic,- and: it was not ilt after; this
death . of ' Carreio; as well cdsi6f.
Francifco. Rici that Cocflubeginte
paint his famous pichive of cshe
. Gollocation; when he:hradk: eowmd -
pleated that work . hereturnmd vo.
Nfadrid in the year w689, liberally:
rewarded. . In 4 fhort @ime Lzca-
Ferdane.wras invived into:Spain: by
King Charles the Hd v paint. the
frefo:of thre-grear ftaircafe at the:
' Efeorial-and for. other works. . His
agrival; which took place in 1692,
was' fo:deeply refented - by: Coeliey-
thar-he totally declined :any other
underéaking, except putting ‘the.
kit hand to his great :pictuve of-
Saint Swphen for the -chunch -of.
that Saint: in: Salamanca, whach
baving finithed, he exhibited it in

= the
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‘thae ‘gatlery.of -the grandvien.at ghe
Rardo itov the admication. of i1she
vathole, court:and no lefs fo-of For-
~damo bimfelfi, Therelentful fpisitaf
- Claedle niotwithftanding this ceflinor
vy could:never be induceditobreok
:the. inberpebdion:of a rival,iandafs
“te: venting hinifelf i0 manybitzer
fatires 20 imvocives ageinit ‘For
daxo, ta-which hie yas nensrally toe
.muchadditted;hefickentdindfoon
‘after died-in 1693;:td thei ganoral
.regpet of all-who admireilhif.many
-grent ‘and ‘eminent - tatentsy. with
-this melancholy aggrawation far tht

-regret which his-death univerfadly -

«accafioned, . that it-was dwidg. to
:the effecls of ¢nvyand chagrincope;
irating onsasmeft implagabie tems
bt andudas wd Deakad QPR

Ay
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#l‘j swhich.«li himcmihcnmileﬂ
could not conquer or:0estitls1nd
Den Fuex Niiwo do\Guendrayhioin

‘in- Madrid, was.a fonof sthineaps

tain of the guards of the Wico-king
of Arragon, under.whofe protén
tion 'he: was put-to ftudy-painting
under+Dew Miguel-de Mamrigue:n
fcholarof Radens. - He afterwards
removed to Madrid: and-becaine
fcholar: of -Alonfe Cand’s, - and is
fuppofed to hawe extelled: his mafs
ter.. He refided chieflyat Malagx
where: he married 2 lady of noble
birth. ... 1a this city he died in- his
fixty-feventh year, 1698. : -

« Luca Jordano's works.in Spain:
arqe: both ‘numerous and confiderd,
able: Heiarrived atMadrid in May:

" 16g3:hyhe invitation of ‘Charles:

(et
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e lid) who:appointed' #:very Fs
beral “atlowanee for hi¢ journey
givihg shim'the fteel key on ‘this
arpival; ;tHough he was now ih his
Syl fourtlyyexr. ' Hehashoiwhere
left greater proofs of thae difpatch
m:his: arty  fof which he. ftandsres
markable to 2.proverb; inthe fpace
of :two : years the coveredcan! imy
. menfe" cotapafsof - cielikg with
frefco in the :church‘'and: faiicafe
of the Efcorial.: Of all hiy frefcos
that :of *the ‘faircafe. reprefenting
thie famous ‘battle of Saint Quim
tin’ and" the taking of Montino<
renci is in'the higheft eftimationy
Ir:.certzinly ‘forms a megnificent
difplay of colour-and defigny tho
negither the:lights nor:¢hd archi-
se@ure.fer: itooff with abywdves:
it tage;
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‘tage; > the ‘ftaircafe is fiot hacomi
monly fpacious and -of #RIf bffers
nothing to the eye, but'a melgit-
choly mifs of ftorte+work of e
dulleft hue, ‘unrelieved by any &
der or ornamient Whitfoever. - Fe
remained in Spain-tilf the-death of
Charles'the ¥1d and accompamed
King Plnhp to Nupleés-in the year
‘1702; “Th that perivd‘he exécuted
a number of compbﬁeions n wari-
.ous manners and with various de-
grees of merit at Madrid, the: Ef-
corial and at Tolede: His frefcos
in the Ruen Retire are wéll pre-
ferved although that palace is quite
difmantled, and arc very repu-
table productions. His facility in
affuming the ftiles of different
mafters is well known, and Charles

5 the
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the IId never put his talent .to
.better ufe, than when he emplays
ed them in copying his capital’
pictures. Some original hiftories
of his are admitted into the col-
letion at the New Palace and that
colletion would certainly be,no
fufferer by the exchange if his Ca-
tholic Majefty thought fit to fuper-
fede thefe pitures by fomeofhis ca-
pital Baflans which hang in negle&
and obfcurity at the Retiro. It rarely-
happens that induftry and addr¢fs-
unite in the fame perfon; but Lucs
Fordano’s application to his ars
was fully equal to the rapidity of
his execution, and his ceconomy
was equal to either: It is not there-
foic: to be wondered at thag.he
amafled- a confiderable fortune in
- . Vou. IL L Spain
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Spain and elfewhere ;. impaticnt -
to return to his native-country, .he
did not long furvive: that witheds
for event, and died at Naples. ia
1704 at the age of 76.. Hisfchpg}-
under Francifco Solimeng languifhed
for atime; bur Italy after this pe-
riod produced £?w Or ;RO painters
of any eminencei ;

I hayve -now ,Camcd down my
account bo,the death of Charles
the IId,{ wh;ch conc_ludes the fe-
venteenth century and places ano-
ther family on the throne of Spain.
Beyond:this period 1 have purfued -
no particular enquiries; as to the-
prefent ftate of arts and. improve-.
‘ments in Spain -few peaple are in’
_nccd of information, and L .lhoulg

SenE

,_7  whick

.- e -
. N
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‘which*might net be ‘in favour of
Hving ptofeffors. If Spain during
‘the ‘prefémt century has not pro-
‘dticed ‘f¢'many eminent painters
as-in thefe we have been review-
iing, the cifcumftance is by no
means peculiar to Spain as aking-
dom; the declenfion has been as
great in Klanders and in France;
inItaly much greater: ThePrinces
-of the Houfe. of Bourbon, who
have reigned in Spain, cannot be
charged: with having ftarved the
caufe, -if expence be the meafure
of encouragement: The warmeft
admirer of Mengs will not venture
to fay that his talents were no,
duly cenfidered and rewarded b
the prefent Sovereign, in whof
pay and ‘employ he died. The

L 2 reputatic
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reputatic;ﬁ of this artift fléol ‘higlht
in Europe, perhaps the ’h:ghe&
but he found no folid'ehéotrtage:
ment until he went into' Spain rﬁ
Germany he painted miniatures
and for England he painted cot
piés ; he was a fugitive from Dref
den and a beggar in'Rome;. in
the court of the Cathélic King he
found honour and emblument and
exercifed his art in as réfpe@able a
ftile as Titiane did undeér Charles
the Vth, Coello under Philip the
I1d, or Velazquez in the favour of
Philip the IVth: Certainit is that
onder thefe Princes Spain pros
duced many eminent painters and
was reforted to by the'‘imoft difs
tinguithed foreign “fivaffers; bue
nelther ‘the good feltR: urmme,

the
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she refounces of his fucceffor, nor
the profeional experience of Phi-
lip.she,1Vth could of themielves
bave.created an age of. pamters in
Spgm;, if_the {pirit of the* nation
bad then heen put under that fub-
jection and reftraint, whxch fubfe-
quent copnexions have impofed
upon it; A yarjety of caufes may
operate to. -deprefs . nauonal genius
and chara@er; nat ane of; wbxch may
be abfolutely chargeable to thc ac-
countof the Sovereign : A veryable
Prince may indeed find out tempo- ;.
rary expedients to ftem the torrent,
when Art and Science are. ruﬂung
to decay ; but a man may mean
very honeftly.and yet mifs the @it
covery: When the iptroduétion of
forcxgn Jprofsffors into apy kmg—

L 3 ‘dom
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~dom- s the refult of graceand fas
vour, tliey illuminate the!country
which receives them 4t roufe ivs
emuldtion ; but when ‘tliegweniter
it; as' it were by prefcriptioft. and
authority, it is riuch if thé natives
infuch -a ¢afé are” not ‘cither hur-
ried ifto viofence by reféntment;
oi-tendeféd languid'and ianimate
by dc{'paxr Perhaps afi’ enqmry
info the proceédings 6f this cen-
tury would fhew that ‘both- thefe
conféqtiences have obtained by
turns in' the cafe of Spain; habix
tudes and characters naturally dif-
fimilar will hardly be brought n-
to &bma& and alliance; and the’
e ‘arbitrary - hand: of “force may
beadthetinto temperiry approxis
ma&on b.gdmfc thengifam, there s

s much
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much hazard in the compulfion
and no fecurity can be placed - in
fuch uncertain acquiefcence,
,It.would net be eafy to account"
for- any rapid decline or fudden
dearth of .art .and {cience, .where
there has been no want of encou-
ragement .or {carcity of .employ,
unlefs by referring tp .fome fuch
over-ruling caufe, - as I, allude to:
People, .who are curious.to:find 2
natural. reafon. for.every-event .in’
the hiftory of the human mind,
have in .the map of their difcove- "
ries laid - down - the .fprings and
fountain-heads of genius.in certain |,
happy latitudes, as thofc of. Greece, '
Italy and Spain.y but. ay the fame
time that 4 proper température.of
climate is.acknowledged . neceflavy
. L 4 for

.
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for the exercife of feverilielegant.
‘arts, and perhaps for- the imvefin:-
gation of many ufeful feiences; yet:
tlie ‘hypothefis which fothe ‘adopt’
is far from fatisfaCory; it weuld:
-not'be ‘eafy to find 3Teafon upon:
their principle, whitthe Athenians.
© fhoutd be ingeious A the The-
‘Banis* dull ;- for Whatéveriay have
Bieri‘faid of the fogs of Beeotia-in
-pd&‘?cal ridicule, 'troth' would tell
us thit'it was the thicknefs of intel-
Ié&iti the native which gave the cli-
e its charalter, and notthe cli~
iipte:which condenfed and clouded
thebratns of theinhabitants. ‘There
¥ #€aforrto believe thar the natives
6f'ld Rome; who were ifo-diftini
guilHed- it (eierice; were defeive
i!r'm; 't!Mr ‘pﬁﬂt&!; fgulprom
and °
_—
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- and. architeéts were Gregks ;. mo-
defn Rome: on- the contrary has
figured: move:.in’ arts, and, lefs in
feretice, - 4han any other of the iilu-
minated ftates of: Europe.;: if :her
climate in, the: mean. ‘time.has, un-
‘dergone -an -alteration, .it has .cer-
‘tainly -chdnged. for..the . worfe.:

Whereas: the air- of. Madrid, by.the
-amendment of its policg snuft be-
‘greatly better, than it: wag. .when
‘the Auftrian princes fate.;an.the
-throne; and if climate is.ever:tp
come into confideration, as.a mo-
ving caufe of genius; it will.leave
us at ‘a lofs-to-guefs. what kind.-of
infpiration: could ‘be drapnfram
‘the . ftench-rof, Madrid.ig gimes
paft, whichk its p;e{em;ﬁﬂ;q)qﬁpq-,
W id:nat pampRiens. e, prosice;

for
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for my part it is matter of fur--
prize to me, not only how. talents..
.could be exerted, .but. rather-how
life could be endured.ip-fuch.aa
-atmofphere.. 1f men- will: abfor
Iutely accouns for every.thing by
fyftem, .let them take that of cli-
.mate, it will.ferve as.well as ano-
thex 1, But to fpeak naturally inthe
cafe, -t is obfervable and without
a..doubs. that the- manners are-
changipg’s. the high-minded inde-
pendence of the Arragenians and
~ the fteady dignity of the Caftilians -
‘ are:in the waine; the churches and
‘conyents. faturated .with virtd no -
longer. .make any demands upon .
the. arte; the good, Fathers have
mgde a full meal and are fallen
gﬂ,c«:p q,ffcrgt. Wlwg,wmﬂcrswerg '

chofen

25791
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ehofen from-the body of the Nobles;y.
tHé ‘power-bf -the ftate was often
Mdged in-elegant hands, ‘and the
whole 6rdér of Grandees feconded
tlié'example-of : the-Crown ' by en<
couraging talents ; the policy of
the prefent century has been té'éxs:
clude the Nobility fromany a&tive
fhare in governmerty afid-under
the -fhade of -Royal jealoufy who
can wonder: if theirt dighity has
drooped ? Thonjgh the: anibition of
fubjets may be dangerous’ to-a
Fhrone,: it' is oftentimes-glorious
to 2 ftate: Shit out all the brightét
proipeéts of life from the’ view of
the rifing generdtions, ‘and - you
will foon chéak the fources of mé:
ritin the {eéds-of* educafton ‘def=
pondcncy 1gbiickly* ends” ifi Ggho™
SN Fance,
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rance. If the light ofithe fun imeq
thine: upon none butimarcénarigs
and intruders, the nativegswhx fit
in the fthade may miimarsflansd
!yhﬂc,; -but when' the {adttknﬁ
thickens and the night falls hegyy
nponockem,. their fagulties ik
gow-torpid -and. .they will .fleep
awdy.their lives rand~ their refents
ments: 3u -lazginefs ind -oblivien!s
When the dregs-of the vulgar arg
fet overthe nobles and made rulers
of  the. people, all conditions. of
men- will .be overthrown, no ont
will be found in his proper clafs
‘sad flation ; the elevated party will
exhibit but an awkward imitation
of _greamefs; - and' by. bow. much
loftier the height.fo..much lower
will-bethe falt af L2k party. de-
AR prefled.




T w1
prefled. Some people have argued
againft monarchy and defpotifm,
as if they were death to all the lix
beral: apts;: I have Qlightly adverted
to-'this opimion in the foregoing
pages and it is not' pleafant. to
hold an:'argument in oppofition
t it; but in.the cafe of thespara
ticular art; which -is the object of
the prefent difcufiion, -experience
has much tor‘oppofe 10 the adveé+
eate on -the: populdr: fide 1ofuthe
queftion; a-ftupid tyrant may id~
deed . make: dreadful havock im
the arts, and condemn whaold ma»
gavines ofl:fcience to the dlamcss
& “filly one, vin the wantannefs:of
mitfchief; : mayl find patime indée
facing - Rafacloand: Gorregiv; yahd
Mutey Ighomke] ihinel f adverimiide

- ing more
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store deftru&tion of ‘the. lives -of
.men,. than fome have done of thei -
reprefentatives ; -but. inflances. of.
- this fort do not abeund, and-for
#he true deftruttive fpirit of bar-
barifm 1 am apt to think -nothing
.evef equalled your thorough-paced
‘famatic ; fuch levellersof mankind
‘are levellers indeed, .and the an-
nals of their triumphs from the
facking of Rome to the late con-
flagratiens in-our capital, may give
the challenge-to all that defpotifm
ever did from the foundation -of
{ociety. ,

To go back to ithe ‘fubjet be-
fore us, it is but jift to obferve
-that the public works of the pre- -
Hfent reigning family in Spain have
dbeen both numerous and magni-

“ficent;
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“ficent ;- at .the  fame . time! if «we-
.were to enter into a difcuffion of
. particulars, -we . thould .find per-
-haps. in each-fome -reafon, why.a
public work has. failed of ‘being a
;public benefit;  to-employ the arts.
is one thing, bt to improve them.
.is another; The fumptuous gar~
dens of San Ildefondo invblved.a-
mazing {ums:; :they gaveiemploy-
ment to & multitude of artifts; who.
feem to have exhaufted their:inge-
nuity in devifing modes of tortu- -
sing nature.; theavildernefs has at
length with vauch relu&ance fub-
mitted to .the regular approaches
of clipt hedges and formal:- par~
- terres ; the-mountain.rills and wai:
.ter»falls are forced into pipes and
-made to fquxrt up again in the .
Ahapes



[ 160 ]

i’hapcs of flower-bafkets and pyra-
mids to their primitive levels, or
to trickle down a flight of ftairs
into the oval inclofure of a marble
bafin. I need not obferve that
thefe gardens are laid out in the
French tafte; the courtiers boaft
of them and perhaps in reality ad-
mire them; but graver people
think that the Wood-nymphs. of
Cattile are not benefited by being
tricked out in the frippery and

furbelows of Verfailles. -
The removals of the Court from
one Sitio or country palace to
another are regular to a day; in
truth every movement of the pre-
fent Sovereign, whether of bufinefs
or the chace, is methodized to a
minute ; the fpring is apportioned
to
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"o Aran_]uez, the fummer to Sah
Ildefonfo where the heats' in part
are avmded by paﬂ'mg to the
gor_thward of the Guadaramas,
{h;c"a'.utumnal meonths are fperit at
“the EfconaI and the winter at the
Pardo; whﬂ& fome occaﬁonal bt
fparmg pomons of the royal refi-
deénce are beftowed 1 upon the capi-
adl: Of ali thefc royal 8itios fo-
frelgne;s hav;: generally agrccd to
:give the prcference to Aranjucz,
and in my opinion it deferves to
be preferred: I have never yet met
with elms of fo magnificent a
‘growth ; the du&s which are
trained from the Tagushave forced
them inte an aftohifhing luxuri-
ance, and the difpofition’ of the
avenues and gardens, though ina

Vor. IL. * M tafte
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.tafte of more formality than is now
approved of in England, has more
local merit than any of a newer
. fathion would be found to have;
the renegado Tagus, which deferts
1ts native kingdom .to give a has-
.bour and .commerce to Lifbon,
- has at leaft .beftowed verdure and
refrefhment vpon Aranjuez.in its
.paffage: In fame of the fountains
.and in the parterre adjoining to the
_palace there are famples of .excel-
Jdent fculpture;- in particular a
groupe - by -Alexandro Algardi on
the pedeftal .of .which Philip the
1114 has caufed to be engraved the
date of the year 1621 ; fome Tri-
- tons by Alonfo Berruguete, and fome
ftatues by Pompeyo Leoni: With

.refpe& to the palace both in point
of
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of ornamentand convenience much.
- isowingto the improvements made
by Philip the Vth and Ferdinand
the VIth; the new éhapél, which
has been erefted by the prefent.-
King upon the plan of the royal
architec Sabatini, is a moft exqui-
fite model of beauty both in de-
fign and execution. :
. The new palace of Madrid, as
a fingle edifice, is probably the
greateft wosk in Europe of the
prefent century. The antient caftle .
of Madrid is fuppofed to have
been ereted by King Alonfo the
VIth and overthrown by an earth-
quakc; Henry the I1d built on the
fame foundation, and Henry the
IVth made additions to the edi-
fice: The Emperor Charles in the

M2 " year
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year 1537 began to modernize and
improve this palace, butmade no
great advances for the remainder
of his reign; Philip the I1d was
occupied with his foundation of
the Efcorial, but the two menarchs
next in fucceffion greatly enlarged
and beautified the antient ftruc- .
ture ; fome works were alfo added
by Charles the IId, ‘but the whole
was finally reduced to athes on
Chriftmas eveningintheyear1734. -
This event determined Philip the
Vth to ereét a new palace upon a
fcale of confummate magnificence;;
the archite& he chofe for this pur-
pofe was the Abs2 Don Felipe Ju-
varra, a perfon of fuperior talents
and hwh in reputation throughout

' ml ,Italy for many eminent works.
8 This
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T'his man was born at Meflina in
1683, he ftudied architeCture in

Rome under the Chevalier Forn- -

tana: The King of Sardinia made
him firft royal architeé, and gave
him the rich abbey of Selve: He
planned feveral buildings in Many
tua, Como, Milan and Rome:

He went to Lifbon with permiffion
of the King of Sardinia and exe-

cuted fome defigns for the King of

Portugal in that eapital. Upor

the deftruétion of the_palace of

Madrid by fire, as above-men- -

tioned, he came to Spain by des -

fire of Philip the Vth, where, in K
obedience to his commiffion he: -
formed a model in wood' of the -
moft fuperb edifice in the world, ™ |
containing church, library, offices

‘ M 3 of

“
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.of ftate and all the appendages of
-royalty in the greateft extent and
1plendor. This model is yet in
‘exiftence and was fhewn to me by
the royal archite& Sabatini before-
mentioned, and is in truth a won-
derful production: What the pa-
laee of Nero may have been I can-
not pretend to fay, but I am-cer-
tain that Verfailles would have
ftood in no rank of competition
with this of Fuvarra’s, had it been
earried into execution; and this I
was informed from the beft autho-
rity might have been done within
the expence of the prefent more
cantracted edifice ; Philip not de-
ciding fpeedily upon this plan, it
became in time matter of minifte-
#al difcufiion and cabal, till after

. . much
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much irkfome attendance and pro~
craftination, Fuvarra was direéted
with many fymptoms of disfavour
to lower his projeéts, condemned
as extravagantly vaft, and to re-
duce "his fcale to-a more practi-
cable proportion; the health of
the- archite&t was now: declining
apace ; the vigour of a mind. teo
fenfitive for a court was exhzufted
by difappointment and: chagring
and the prefent plan, which,com-
paratively with the other is bue the
abortive offspring of an enfeebled
parent, was. foon followed by his
death: The author being dead, it
is little to be wondered at if many.
errata crept into his copy; more
would have followed, if the timely
interpofition of Sadatini, who!con-
. M 4 cluded
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cludéd the building, had not
totreéted many things and fup-
plied others with diftinguithed
ability ; an inftance of this is
the grand flair-cafe, the merit
of which is entirely with him, and"
‘would do honour to the court of
Auguftus : The fite of the edi-
fice upon the anttent foundation
.has been the main impediment
and caufe of many difficulties in
the conftruction of the whole; it
has been thought neceffary to give
it fuch a foundation, or rather em-
bankment againft the hill, after
the manner of the terrace of the
Adelphi, tl#t as much mafonry
has beene¢kpended below the fur-
face of the ground, as in the fua
perftructure ;  Fuvampd’s firft ideas,

' | ~ had

‘. . - .

N
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had been directed to a fpot with-
out the walls of Madrid, where
the nature of the ground admitted
of amuch greater difplay upon the
fame fcale of expence; and it can
never be enough lamented that ei.
ther this fituation, or that of ‘the
old palace of the Retiro had not
been chofen in preference: It is -
placed as I before obferved upon
the fite of the antient caftle, on.the
edge of a fteep hill from, which .
there is a precipitate defcent to the
river Manfanares, that forms a
very meagre current in the bot-
tom: This river, which is flattered
with a very handfome bridge, has
its fits of flowing, when the fnow
upon the neighbouring mountains

of Guadarama coadefcends to melt,
and

d
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und make 4 vehicle of its channels.
in the mean time it ftands in no
better capacity, as an auxiliary to
the town of Madrid, than by ferv-
“ing for the general wathing-tub of
the place ; as an ornament to the
palace it contributes little elfe in
- point of fpeacle, but crowds of
wathinig-women not the- faireft or
moft filent of their fpecies, and
rows of linen of every fort, fize
and defcription- in ufé for either
fex hang up to dry upon its banks
in view of the apartments: This
palace, however faulty, is yet re~
fpectable inits exterior, and-doubly
fo in' its contents. Sabatini, who
conduéted the fitting; has colleéted
an aflemblage of every thing fplen-
.did and- ornamental that Spain
. could
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could offer to his clioice; famw
. ples of the rareft and moft beauti-
ful marbles from the quarries of
Grenada and Andalufia; prodi-
gious plates of glafs from the royal
fabric at San Ildefonfo, and a pro-
fufion of porcelaine from the nma-
nufatory in Madrid, of which ma-
terial one entire roof is modelled
in a rich and fplendid caprice, not
deficient in fhapes or colouring.
Much remains to be done in dif-
pofing the ground between it and
the river, and his Majefty is now
adding wings and a corps of fta-
bling, which are far advanced.
Befides the pictures which it con-
tains of the feveral mafters, whom
we have mentioned in this fhort
review ; there are many of the

great
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great Italian and Flemith mafters,
who have not come under confi-
deration according to the limitation
of my plan; in particular the moft
celebrated picture of Rafael, called
the Pafmo de Sicilia : ‘This pi&ure
was painted by Rafael in Rome fox
the church of our Lady dello Spa-:
Jfimo, or the Agony, and thence by
contraltion called Pafmo. Mengs
in a letter written to Don ‘Antonio
Ponz.a royal academician of Ma-
drid, (which letter is publifhed nos
only in Ponz’s Viage de Efpafa
but again in a volume of Mengs”
Works colle&ted and madep ublic :
fince his death) gives a long and
laboured defeription of this pic-
ture. As I cannot déubt but thas
thefe remains ‘of Maengs: will :foon -

St find
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find an Englifh tranflator and be
given to the world entire, T am un-
willing to anticipitate their publi-
~ cation by any partial infertions; I
thould elfe be happy in the occa-
fion of rendering thefe pages more
interefting by copying into them
the obfervations of an Artift and
Author, who will univerfally be
fuppofed mafter of his fubject. 1.
Thould doubt if Pafchall ever ftu-
died the Bible more clofely than
Mengs ftudied Rafael: He ob-
ferves upan this piture in general
that all the world have given tefti-
mony to its excellence,” with an
‘exception of one depreciator only
in the perfon of Count Malvafia.
Ponz quotes fome paffages from
Malvafia refpecting’ this very -pic-

o ture 3 -
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ture; I have not feen Malvafia’s
publication; but from thefe quota-
tions it appearsthat his intention is
to run a comparifon between the
Roman fchool and that of Bologna,
in contradi¢tion to the general opi-
fion for preferring the former;
with this defign Malvafia brings
Rafael and Guide Afpertini toge-
ther under review, and in the
courfe of his examination {light-
ingly adverts to the piGure above-
mentioned, faying that Philip the
IVth of Spain was betrayed into
the purchafe by the encomiums,
which Vafari had lavifhly pub-
lithed of it, and which he would
infinuate far exceeded its merit.
This publication of Malvafia drew
an anfwer from the celebrated Ca-

’ non



1 125 ]

mon Don Vicente Victoria of
Valencia, adifciple of the Roman
fchool, and a painter of confider-
.able eminence; .the work was
wrote in Italian and publithed at
Rome in 1703 in fix books, with a
.dedication to the Lovers of Paint-
.ing. The .controverfy was now
fairly fet on foot, .and difputants
.were not wanting to enlift-on either
fide: The fchool of Bologna was
piqued to fupport their champion,
‘however defperate the conteft, and
.Juan Pedro Zanoti, a painter of
-that city, took.up the defence of
Malvafia and entered the lifts
".againft the ingenious Canon of
Valencia: How much farther the ..
.controverf{y proceeded, I have not
been interefted to enquire: Vic-

5 toria,
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toria, as quoted by Ponz, obferves
that Philip the IVth; whofe jiidge-
‘ment was univerfally ackhiow-
‘ledgéd, held this: pi®ure in'-the
-higheft admiration #nd 'efteént;
and that fo far from wirrantig
‘the infinuation of Malvafiathat e
‘had been drawn in ‘by'thé praifés
of Vafari to make a-lofing’ bargain
with the Monks of Palerme, he
‘always diftinguifhed. -this inefti-
‘mable piece from all others in-his
colle®tion by terming # Jz Foyd.
“The agreement which he made
with the Convent of our Lady
‘deéllo ‘Spafimo was for the annual
rent of one thoufand fcudi; and
the fubje& of the -compofition be-
ing that of our -Saviour bearing
his Crofs to Mount Ca’lvary, Phi-

N <o - lip
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lip affixed the picture to the high
altar of his royal chapel in Ma-
drid; it has lately been annexed
to the colle&tionin the palace, and
Mengs in his remarks upon it,. ad-
verting to this difparaging account
given by Malvafia, treats his opi-

nion and the whole of his pub-
" lication with a contemptuous f¢-
verity, which all who are advo-
cates for the fuperiority of the Ro-
man fchool will think this author
deferves. It is well known that
this ineftimable piture was fortu-
nately weighed up out of the fea,
in which it had funk and as it is
faid without any material damage,
but of this latter fa& I am in-
clined to doubt, at leaft if this ag~
cident was the occafion of the re-

Vou. IL. N pair
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pair by which it has evidéntiy fobs
fered,:- The fubjedt of thik/pidord
as. before-mentioned, i thistof rHbs
Saviounbedring his Coofs thMouair
Calvdry, defigned . in:. the bdcker
ground; and: ke isiincthhe ithnseis
dinse adtion of prophécy; i which:
hefays: to the women who fir<:
reund:him weeping, Daugbters: pf:
Jerufalem;. -weep not for me; Fri:
€9¢.. 'Themother of Jefus is dex:
Tcribed in 2- fupplicating pofture:
interceding for pity from the fol- .
diers: and fpeftators for her Son;:.
who -exhaufted with . fatigue and -
enguifh has fallen to the earth un+-;
der the weight of that. mﬁrumemw
of torture, :with which he is pro-.
ceeding to executiont Saint Johus:
and the two - Maress.compafe the

e LRI D groupe
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hotpe about the Mothér of ouf
Toord: MatyiMagdalen is in’the
af of adkiefling herfelf to the Sav”
viour 3 hisAion s undefcribably
touching andifighificant; with-his-
right handiheembraces - the Crof:
under whichbe js finking; ‘Msdefth
is ftretched mur 1nr 2 Rile of preat:
expreffion anll grandeur fuitdble ta:
thofe meving and folemn predié\
tions which "hé. is:delivering ; thé
attitudes and employments of the
guards and fpeQators in beautiful -
gradation compofe the minifterial -
and fubfervient parts in the tra-
gedy and compleat its pathes.
One foldier unfeelingly drags the’
divine fufferer by a cord drawn’"
tightly round his waift; another
ftrives to ceplace the crofsapon his: -

" N 2 fhonlder
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fhoulder with one hand, and, armeg
with a lance in the other.in a2 mey
nacing attitude urges, him t,Q Kn
fume his burthen; a third,, whom
the fpectacle appears. to have.in,
fpired withfome impreffion of pity,
is- affifting to fupport the weight
of the crofs, and in a beautitu]
rmanper contrafts the relentlefs
brutality of his comrades. The
countepance of the Saviour is a
compofition that can only refult
from the pureft imagination and
the moft perfet execution: Are
perhaps never equalled it and na-
ture cannot exceed it, nor is the
expreflion fuch as mere humanity,,
without . a fupernatural, alliange
with the Delty, can be fuppofgd
to have; it s 1mprccrna.red with

all
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all' that -divinity, which facred:
fYory gives to the perfon defigned;
no forrow was ever more deeply
painted ; the eyes are fuffufed with
tears, the fotehead and temples
bathed in blood which.diftils from
the crown of thorns, yet the di-
vine beauty ‘of the vifage is not
difturbed, nok its majefty impair-
¢d ; meeknefs and refignation aré
truly charactered, but it is a meek-
nefs that does not detra&- from
dignity, and a refignation that has
no conneion with defpair; alook
of celeftial’ benevolence, which
feems to triumph over affliction,
dluminates the whole vifage and
feizes the attention of the’ fpe&a—
tor with itrefiftible fotces' With
rcfpe& “to.' general “‘effe®, " it al-

N 3 ways
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mys appeared to me that theére
was s want of haroony in‘the c‘otxit- A
pofition ; the carmatiohs -are: aﬂ‘
remarkably brown and ruddy- 6L
bis’ manner) nor are’ the fighids
and objefts in the back-ground
k t down and foftened as they
¢ feen in nature : ‘Thefe defécts.
in' part may weli be owing to un-
fkilfil retouches amdbad modes;
of ‘cleaning and wvarnithiog ; on¢
temarkable csrcum&ancc is that of
i Icg amongﬁ the greupe without
an owner; a redundancy which
the author could nevet be guilty
of, and a collateral proof of the
bad hands through whxch it has
paﬂ'cd
The King of Spain i¢- poﬂ'cifcd
cf a fcw fma.ll gu:ccs by Corvigi,
-the
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the pringipal, of which is g Chrift
ip.the Gardep.. 3 piece of fingular
fiweesnefs, and coloured with afto-
nifhing, comgivance.. Therg arg
examples,of boath the Pouffins, byt
not many:s forag of Paul Feronefe
Tintoret, Pedry.;:de.,Cortong, a0d
fome compofitions, and, heads by
Vandjke.in, his befpimannes;. therg
are alfo fame, portraits by Jeangrde
da Vincis, particularly ang, of Apngy
Boleyn . very. beaytiful , but, . in, 4
meretricious caft with a.mal arch,
ipfinuating leer. The paintings
of the Baffans hiftorical as well a8
of themfelves form a very fplendid
and ;§alpablg; collstion s, Fhere

are (oS Rdtusss: by, Gaide, Rbenss
1 N 4 the-



E 184 ]

- the principal of whi¢hisa Lucrer

tia tn the Buen Retina very much
refembling that in the poffefiond
of the Duke of Dorfet: ar Knolbii
There -are feveral {pecimens -of
the -earlieft malters, which in:s
oolle&tion of {fuch cdmpafs and vax-
riety, forming-as it were a:regulas-
feries-and. hiftory of -the.-art, are.
juftly:intitled to their-place. - A
fpe@ator: naturally . regards thefe

inftances of revivifcence in the art~
with favour and refpect; we fee

them with the fame fort of plea-:
fure with which we contemplate-
the firft returns of life after its-
temporasy {ufpenfion:. Their im- .
perfe@ipns demand our excufe and -
theix weakne(s like that ef infancy
cugagcs QUL ¢ pxty, -therdifferent

manner
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manner, 'in:which we are affetted’
by viewing an art im its advance’
from what wie feel when we con-
fider ‘it in its:decline, is very oba
fervable and' at the fame time
eafily accounted for; an objeét by
which the mind is led up and made
to look forward to perfeéion com-.
municates ideas far more pleafing’
than thofe which retrofpe&ion in-,
fpires : we-look with very differy
ent eyes upon' the mafter of Rd-
Sael from thofe with which we
{crutinize his {cholars: The hard "
and inharmonious figures of Per--
rugino and Durero are admitted by
collectors with reverence and ef-
téem, whilft the flight and hafty
productions of Sedaftian Cones and
his degenerated fchool convey to -

: all
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all wue Judges htr.lc dfc but ipdig-.
nation or regret; in ﬁmrn therc }8.
listle after the death 0£ tl}c Gag'x,
mcbx: produccd by . thc Arts,, ip,
: Iraly, which is not. painful t0.cqge
template. Many people of greas
repused judgment have. xegarded,
Mengs 3s the one, brighg luminary,
of modcru times;; jn Spain a man,
v&ould]pay his cauzt very il who.
did pot a.pp,lzud hxm, and fome of
his cnthuﬁa&xc admirers. join his
editar Azara in comparing him to
quad and Corregio. Some parti-
culars, of this painter’s hiftory I
. have, extratted from Azara’s pub-
lica iar, by which weargiformed;
that hisfamily was originglly of Lu-,
fatia, l)u& hadmigrated {ram, thapcq,-

to
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to Hamburgh where his grandfa
ther fettled- for a time, and fid
thence paﬂ’ed to CoPenhagen, this.
man’ had-a’very numerous iffue,, -
and when the father of our painter
was born hie had him chsifténed by
thé' name of Ithmael, in pusfuance
of a filly whim which ftruck him:
of opening the Bible and taking’
the firft name in the ﬁrﬁ: leaf that
his eye chanced to hg’nr. porn ¢’
Ithmael was put to fuch mafters as
Copcnhagcn afforded to learn to’
paint : He married the daughter
of one Cofr¢ a Frcnchman, under’
whom he ftudied painting T oﬂs,‘
but his wife objecting to the fcent;’
he diverted hzs talents thericefor:’

wards to miintatures, and- pro]bab}y
made
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inade no great facrifice by his gal>
lantry..- Soon after this:marriage
he left Copenhagen upon theplea
of avoiding an epidemic-diftemper;
and took his peregrination through
feveral of the German courts, and
in Aufig in Bohemia, a town on
the borders of Saxony; onthe rath
day of March 1728 was born An-
tonio Rafael Mengs, {0 named in
honour of thofe great mafters A .
tor:ip Alegri de Corregio and Rafael ;
by thefe founding charaters our
infant painter- was. ufhered into
life; Ithmael in fome . opinions
having been guided by a kind of
prophetical’ choice in preferring
thefe names to -his own, from
which he feems to have inherited
lictke elfe but the vagrant charadter

o¥ of
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* of his Arabic appellation, ‘and thé
wncontraulable exercife of paternak
tycapny: in full meafure and ex-
tent. Ithmael began very early
to.inftruc his fon in the principles
of drawing, and as he thifted ‘his
quarters from. Aufig to Drefden
better. opportunities. occuired for
advancing his -education.” In the
year 1741 he took him to.Rome,,
where he continued him under his
own tuition: Auguftus the THd
of Poland had made Ithmael one
of his royal painters during his.
abode at Drefden, and Antonio was.
now emplayed by his father in cos
pying fome pictures of Rafael: for,
the King in miniature which were.
{ent to Drefden. After three years,
refidence in: Rome, during which
o his
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&is father rigidly confined him-;
his ftudies, he returned o Drefs;
den ; herehe was conftitgged Kang'ss
painter with a falary, and .aftér s
time. made a fecopd: jonrey:ton
Rome; be painted minisuresiifio
compliance with his fathee’s predin>
Io&tion for his ewn branch.of the
are,: during ‘the firfk fore years of-
his refidence;. after.xsphich: he comar
mericed his career upon & greater--
fcale and ¢xhibited a Holy Family .
of his ewn compofition which was.
greatly applauded ; his inclisation: -
was to. fix himfelf in Rome, hav-:
thg married a young woman: by: -
name Margarita Guaggi, from:.
whom he had modgHed:ithe hedd-
of the Madpna in the Huly Family-..
abgve-mestioned ;. in thisindlina-
shuG gon
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. tion he was over-ruled by his' fasv
ther, and in a manner compelled
to retura to-Saxony, where he ar--
rived in’ 17495 Mengs though
murried and eftablithed as'an artift:
of reputation,” was by no muanyi
emancipated from the tytanny of
his father; and although the Xixig'!
wus fo graciousas to énlarge hiv:
penfron, he found -his firbation !
rendered fo miferableand his health !
andpirits fo impaired by Ithrnael’s !
unfatherly treatment, that he folido
cited and obtained the royalteavers
return with his wife and an"infant -
daughtertoRome, where e arriverd
in 1742; "he foon recoveréd hiy:
health in‘this city, and one'of thé*
firft worky he! performed wi the'*
»copy which’'hb phiade for the prefent '
9 Duke ,
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Duke of Northumberland of Ra-
fael’s School of Athens: He was
~ now in great embarraflment of cir-
cumftances, his. falary in Drefden
having ceafed upon the diftrefles
in which King Auguftus became
involved. by the war; he worked
for his maintenance at low prices,
and with much pains gained a very
fcanty fupport chiefly by painting
frefcos. He had made an excur-
fion to. Naples to fulfil a commif-
fion he had received from King
Auguftus, and in that expedition
became known to.Charles.the 111d
of Spain, then King of Naples,
who. upon fucceeding Ferdinand
the VIth loft no time in fending for
Mengs to Madrid, offering him
through the channpel of the minifter
’ Roda,
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Roda ‘then refident in Rome, a
' very confiderable falary; Mengs
. eould not hefitate to accept thefe
" liberal propofals and arrived at
" Madrid in 1761. He was at firft
employed in frefcos and painted
the cieling of the Graces in the
King’s anti-chamber, the. cieling
of the Aurora in.the Queen’s
apartment . and the altar of the .
King'’s private Oratory on the fub-
je& . of the Nativity. Amongfl
feveral eafel pictures his compofi-
tion. of the Dead . Chrift with the -
Mother, .St. John, Mary Magda-
len and other attendant characters
is the moft confiderable; of this
groupe the figure of .St. John is
far the- moft impaffioned produce
tion. of the author. Mengs through
~ You. I 0 his
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Ris whote life devoted: himfelf ens
tirely-to his art, at whi¢h-he-Ja-
boured without the rieceffary- rét
laxations of exercife or - fociety.
He had left his wife and family at
Rome ; apprefled with melanchely
and threatened by thé. spproaches
of 2 confumption, h¢found it ne-
ceflary Yo betake hinrfelf without
lofs of time to the mare friendly
chimate of Rome, to ‘which the
King with his ufual benignity ac-
ceded; his infirmity conftrained
him to halt at Monaco, where he
began to recover, and during his
convalefcence painted his cele-
brated pi&ure of the Nativityy in
this piece the light is- managed in
the way of Corregio’s Nocke, and
as ‘- fccunty agamﬁn injury its

o royal
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royal poffefior has covered it with
& magnificent glafs ; amongft the
fhepherds the painter has inferted
his own pertrait.  Upen- his art
rival at Rome he engaged in aicon-
fiderable- undertaking for Popt
Clemem XIV. This and the pre-
tence of health engaged him fora
term of three years nor did he ‘re-
rurn at length to Madrid bor with
evident reluctance and after every
‘poffible procraftination and delsy.
His Royal Mafter received hirh
neverthelefs with his accuftomed
condefcenfion, accepted his ex-
cufes and contimued him in his
pay and employ: He now com-
pofed the cieling of the great fa=
loon of the palace at- Madrid, -in
which he hi:defcribed- the -apo-
e 02 .theolis
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theofis of the Emperor Trajan -5
fubje&t feletted with: judgemeny
and cxecuted in a ftile; of . gsand
difplay. A refidence.oflirtlemate
than two years and inceffans applir
«cation again. impaired -she ; conftir
sution.of Mengs ta:foeh.p, degree
that he plainly perceivedi Spain was
a climate in which he;could no
longer .exift, and he for the laf}
time quitted Madrid and repaired
t0 Rome with plenary indulgence
and an augmented ftipend from
his munificent mafter : To this ¢a-
pital.of the antient arts his wifhes
hlways pointed, and, his wafted
fpirits felt a freth. return. of vigour,
.ap: he -approached .the favourite
fpat. to, which he finally. refolved
“to. dewate his: furune dpys: - The

‘v

e . death
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death of his wife,:tb whom hexwas
fixhfulbyand fondly attached foon’
aever{ed thefe happy profpedts;
the melancholy:in whith he bes
came involved by this eventiand.
thie’ change 'of . habits ‘thereby:en
tailed upon him'brouwght ‘back: his
old difordesyand fuperadded inany
‘hew complaints; in this:ftate of
defperation he put . Himfelf:into
the hands of én ignoramMempiric,
ahd by perfifting in his medidines
upon the credit of fuch:flatteting
profeffions as are ufual with: this
tribe of pretenders, his' fhatteted
<conftitution yielded to the vielence
of an uhfeafonablé dofe':of phyfic
-and at- the: age of fiftyone: years
and - three :nionths idwhenio? Ruafyel
“Mengs: :departed’ thid diferob The
e O3 -~ works
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works of Mengs in the' &'d)*z‘ porl.
feffion confift of the frefoss o the
Frajan, The Graces and THe Huroris
which are cielings; the altaripiede
of the private Oratory h¢ repainted
in oil: There are: fevénteen eafel
pictures in the palace of-Madrid,
exclufive-of the Anwsnciation Yacely
arrived from Rome ;! this pitture
was the-laft work of *his liferand
beb'frbtedeived his finifhing hand 3
it ‘Was‘ffot hung up whean I faw it,
being juft taken out of the pack-
ing-cafe. The picture of the Dead
Chrift-is in my opinion the beft of
the  above number; the figures
are oftlhe natural fize © The Nati-
vity, which ‘is coyered  ‘with a
fingle plate: of "glafs; iy nine feat
ten inches by feven ;1thidb of: e
s i oo i (16 Dieug]

W
. 4
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Dead Chrift is confiderably bigger:
"Thefe three pitures of, the Death
of Chrift,. the Nativity and the
Annungciation, compaofed at difs
ferent periods.of his life and at dif-
ferent places, the firft being paint-
ed at Madrid and the two laft. ar
Rome, ar¢ the compofitions that
muft decide his repmtation . In the
palace of Aranjuez there are feve-
ral portraits .and a. Crucifixion
which hangs. in the:King’s bed-
chamber : The Prince of Afturias
has two pictures, one of which is
a Holy Family in his elegant Ca~
fino. at the Efcorial : The Infants
Don Gabriel and Don Luis and
many Grandees and other diftin-
guithed perfons have . pieces. .of
this auther, .moft of which are
'pomtraits; Azara enumerates feven-
04 ty-
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‘ty~three .piQures .of Magexife:.
ingin Spain, - oo 8 [ 9oL

.. Living authots rarely ifindtiins
the' voice of the publip tleeir pedw
per level, and this.anidt fo latelyt
" died. that fufficient simer-has wror’
yati clapfed.; to ool xhe heats -of.
parsifgns,oand toderi the, difpas .
fiopate: and. judicious .weigh: os
merits i their propes ftale.: This:
ednnot be; fairly done-by any one-
who.: has not :feen: his works in
Spain ;.. It is in thati court oaly.
where .the: witneffes can be called:
to his .charater whofe;evidence:.
ought to lead. the opinioh, of  fuch
as {it: in-judgment..on:his meritsic!
"There he will literally:be feen alss
ways., in: the bef Jight; Af oindeed :
that .be ahetdieft lightifomianyamos.
NP VR ... .demn

~ -
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detn authot’s werks fo to ‘Predoy:
.minate in a colle&ion of the firft:
artifts:: of «the . world, as to make

what .moft prople ‘will think his:
fuperiors ‘fecede and give place:
upon tvery.occafion. Yet this i
evidently the cafe ; prediletion’
cannot go - further ; mot- that' &
would be mifanderftood to arraign’
the principle of partiality to a'lig=:
ing artift;- no flattery, no warmth®
of favour thort of that: which:
tends to ‘leffen -his ‘induftry o
impair his intelle&ts  can in fuch+
a:cafe be'too much: Accurfed be:
that difpofition, wherefoéver it is
found, whic¢h can praife no times

but thofe which are gone by; it
is eafy to know that fuch encomi~:
ums are tho.effedts of fplecn under
Dt . the

)
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the affumption .of candawrs- @ne
applanding {entence beftowed upd
on contemporary gentias i merh
to :the credit. of the.giver, than
yolumcs of hx&oncal PENCEYTIC s at
is like. the mitg. of ..the. widew
dhvown.iato . the, rafeg of . th
greafury, a contributien; to ke
refpecied, mot fo, mych for the
valpe af the offering,.as. for be-
jng the tribute of..the heart: Des
winis. nid pifi bonum, de meriuiy vil
%ifi verum, is a noble. reading of
Johnfon’s: He has faid many
things well, but he never faid any,
thing better th;m this: Why fhould
we {o defpair of CONteMpOrary mey
rit, . as if .a_painter. pever..cowd
arife to equal them,, that weng
bcfoxc?‘ Let us ngt buipg.an the-

. competition
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eompetition by lowering the dead,
byt by raifing the living: So far
therefore as this ftriking -prefer-
ence in favour of Mengs had effet
in calling-forth- his exertions -and
fortifying his genius by adue pro-
portion of féif-confidence and pro-
per opinion it appears to have-
béen kingly and meritorious:
Mengs himfelf with all his idolatry
for Rafael thinks the world has
produced artifts with which he
¢annot come into competition, and
what is fingular in the opinion is;
that he does not refer to the works
of the Grecian fculptors, but to
their painters for that perfe&ion,
that idea 6f confummate beauty,
which he finds wanting in his owni
“great model, But as Mings takes
T ip
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up-his idea of the fuperivricypad
the antient painters entirslyvapm
hypothefis, and no referericeeing
to be had to ocular ‘totvictiong
which alone can fettis theeubftiony
the world will gain“rifote by the
ingenuity-of- his conjeftiires, ‘than
truth will by his-difcomery: Theké
ateother pofitions ‘equaldy. newin
his pofthumous publieation, which
Idhalt be glad: to fee canvafled it
the true fpirit of candid criticifm:
Mengs loved the truth, but he did
not always find it out; underall
the difadvantages of a contrafted
education, ' and' fowered by the
infupportable. feverity of ‘his fai
ther’s difcipline, his habit: bécame
faturnihe and morofeland his tan:
aers uilocial and imelefant i *He
SERNY ¢ had
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had a great. propenfity. for fpeak-
ing; what are called plain truths,
but which oftentimes in: fatt are
pe truths at -all: His biographer
and editor :Azara has given us an
inftance of this fort .in a:feply he
made to-Pope Clement.X1V. His
Holinefs. had -afked i Mengi’s -opiv
nion of fomme: pictures-he badicol=
leCted at Venice:. They:atk good
for nothing, faid Mengs ; How fod
rejoined his Holinefs, they ihave
been highly commended; : naminf
a_ certain painter as his authority
for their. merit: Moft Holy Fas
ther, replied Mengs, we: are both
profeffors of the fame art;c he ex-
tols what he: cannot equal, and: ¥
depreciate. yghatI.am fenfibde § can
c;gcl Yol a0 Jomasoodas pres
), 3 Sefores
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Fefores: El uno alaba.logde esifu~
perior & [u esfera; y el atrh\wisupend
do que lc es fuperior. T fhould fuf:
pect that Clement - thought very
little the worfe. of his piGtures, and
sot much the becter of. Mengs for
his. sépartee. . Whether . AMengs
weally thought with.. eontempt of -
art. which. was inferior 0. his - owny,
1.will not pretend to decide s but
that he was apt to:{peals contemp-
suoufly of artifts fuperior to him-
felf I am inclined to believe:
Azara tells us that he pronounced
of the academical le¢tures of our
Reynolds, that they were calcus
lated tomiflead young. ftudents iné
‘to -egror, teaching nothing- but
thofe.-fuperficial principles: which
he. plauﬂy -ayers: aro:all that: the

" . author
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author himfelf knows of the art
he profeffes. * Del libro moderno del
Sr.' Rayndlds, Ingles, decia que e5
tna obra, qué puede conducir los jo-
benes al ertor; pofque fe queda en
los principios [uperficiales que conoce
Solarénte a yuel autor. ~ Azara im-
mediately proceeds to fay * that
Mengs was of a temperament cole-
tico y aduflo, and . that his bitter
and fatyrical turn created him in-
finites agraviades y quejofos. When
his hiftorian and friend fays this
there is hooccafion for me to repeat
the remark. If the genius of
Mengs had been capable of pro-
ducing a compofition equal t6 that
of the tragic and pathetic Ugolino,
I am perfuaded fuch a fentence as’
the above tould never have paffed

T his
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his lips; but flattery made him.
vain and ficknefs rendered him
pecvxfh he found himfelf at Ma-
drid in.a country without rivals,
and becaufe the arts had travelled
aut of his fight he was difpofed to .
think they exifted nowhere buton.
his own pallet. The time per-
haps is at hand, when our virtuofi '
will extend their route to Spain,
and of thefe fome one will probably
be found, who, regarding with juft
indignation thefe dogmatical de-
crees of Mengs, will take in hand "
the examination -of his paintings .
which I have now énumcrated;
énd we.may then be told with the
authority of fcience, that his Na-
tivity, though:. fo fplendidly en-
cafed and covered with fuch care,
that
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that the wery winds of Heaven aré
not permitted fo vifit its face too
roughly, would have owed more to
the chryftal than it does in fome
parts at leaft had it been lefs tranf-
parent than it is; that it difco-
vers an abortive and puifny bam-
bino which feems copied from a
bottle; that Mengs was an artift
who had feen much, and invented
little ; that he difpenfes neither
life nor death to his figures,: ex-
cites no terror, roufes no paffions,.
and rifques no flights; that by.
ftudying to awvoid particular de-
fedls, he incurs general ones, and:
paints with tamenefs and fervility ;
that the contraled fcale and idea
of a painter of miniatures, as which
he was¥rought up, is to be traced

Vou. II. P in
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il O moft: of hidesmpedisions,
4 whith afinifhied'delieaty s pen- -
.ol 'exhibits the Hand6f theoA et
- but-gives ne - émaridles’ dfrhe
- &od of the Mafter:3if 1o beawry,
- \dbes not warry 51 ifibds lerwow,
it excites no pity : That whegithe
2 Mgel announces’ this fallirition to
7 My v isa yneffeligerothat Shas
sUneithest vfed difpate idaheierrand,
Mot .ghace- i the delivery s -that
-l hiowgh: Rubens was byiohe of his
L arsculat fayings condemned tathe
! jgnowinious dullnefs of a: Durch
s ioernnflater, Meygs ‘was:'ss-¢apable
: :oi,samtng Ruberis’s Redoration, s
© he-wapoficreating-the Stak i the
. Faft thae vfliered the Magi+ But
-n:thefe-ane -queftions. FHowe: my €a-
paﬁﬁ};- i rcﬁgé M?béﬂ“ !tler
2 cn()(;g,
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: erivicss -and . Reyzelds. £0 . ibetter
R dyt’qndsﬁs,l aell - contented. that
iipaRerity haald admire themboth,
sriand well sffuired that the fame. of
~roueoentiyman’ js eftablifired be-
cpons]. theireach vfﬁnvy of decrac-
T L) YT AR SR et
- Of-thearhles, whxch anofc‘
.. fo beautifn)-@ part of the firting in
.ithe. rouml eparimentsy 'k thotukd- be
. glad famie.fnch particular deferip-
. tion might be given by ourtrayel-
.. ders, who princ their jouradglsy 45
. -wopld aptract the ateention'of<this
. kingdem to the extraction of. thofe
.& paegigus materials. from fuch parts
.1 +0f Spain 8 :leaft as border-onithe
swocean gt Meditercanean: ¥ amade
A glledion in Madrisd of oge hun-
. fied;agg-sweney-fix differont. fpe-

Iy Pe cimens,
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cimens, mhlch I broughg to Eng-.
land, and had free and hbcqal peETy
m1ﬂion from his Catholic\Majefty.,
to have applied to his rqyal archiy;;
te&t Sabatini for blocks wor_flabs;:
from any ¢ Qf the rcfpe&nye QuAITIESy
if fuch’ had been acceptable, - Fa-,
cah T rezo, a Mllancfc, of whom
V. afan fpeaks in h:gh terms .of .
commcm;lanon for his arf, mfcplp- .
. ture anfi the cafting of metals, is-.
reported to have camed his re- .
fearches ‘through moft parts, of
Spam ‘with great fuccefs in thc::
time of Phxhp the IId, whcn he
Was foundmg the Efcorlal, and\
itis thouo}xt that he has bxought to. |
.lxght many morc famples thanweze -,
knowr\ to. the Romans, w}xo ;fur— .
m{hcd their . capltal and adorned,’

their
8
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their villa$ from the quarries - of
Spain : Porphyryis found in the vi<

cififty of Cordova and in fuch vaﬁ

blocks a$ to form magnificent ‘co-
lumins ; 'Aracena produces jalper;
Confuegra, Leon and Malaga a- .
bound ini'dtabafters, and the green
marblé’ of Grenada fully rivals thc
verd-antique ; ‘of this latber {f'm:
it is' not " eafy to procure Trabs of'
confiderable diinenfions, yet T havc
feen tables in the palace and clfc

where of exquifite beauty and ! a
magnificent fize; mnumerablé
forts of jafper are to be Ind m
Andaluﬁa, Valencia, Araoon, B-x{“
cava, Cuenca, Tortofa and the ',
Caftiles ; and the mountainis about
To].edo, Yrda, Murlzédro, Bada— '

' AIP TS S PH -P 3 N .y‘_ joﬁ' *
RIS &

~
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joz,’ ‘l‘almta and’ Macid furs
hifh' a variety of marblés ih &ty ¥hd
exhaottible abwndadee, | 0V O|

Unhappy kingidor § 335 biié
ovil genfuz had- dokiwitin|oF vthir
ate; peiverting the-coutiedf every
mhiﬁ! Ybléfling and RHHHE the
RoHciovs difperfadide ofi Fio
VilERdE o thy-1ofs aiMdRFEvbur:
Bl proditions, Whitliodeé ‘carth
cal ﬁcld"both ‘on aanYBElbw its
,'Farﬁte;”are proper  to- Spa.m 3
tvcry alivantageous: aecefs either
10 ' the veean or Mediterranean,
evety - fecurity of an invpaffable
frontier gttt i3 “coritinental
weighbiers are’ proper *tb“Spam;
in fhore T Has'all the benefits of
an ifiidat® Biintion,’ 5@ ndrié of
n:élge&ions. Tbo\@ﬁfdﬂﬂed to
- be
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be 3 {3t ofsempire and.a jand of
peEace, it hgs: been Jittle, :lfe bpt A
provincial dependency, or a. thea«

sre afinsgrng). war and bloodthed, -
T hough.it has thrown. cut many
greds apdycminent charaGers. both
in arms and arts, it was 4o l;ih,th:
to.grasgtheir owng if mpsm-
they {ate,on ather thrones; jf; fiia

riors, they fought for. oqhe:,ﬁw:;,
if philofgphers, they, taughe.. i
other fchools and wrote jp thes
tongues... :If. every fpcm,c; of: fup
jugation be difgraceful 1pna, Bae,
Spain hay pafled nnde.g :vc;y,pg;g-
cripion.af tyranay 4nd hasgxpe-
rieced 3 rasiety; of, srcschrcnefs-
When-Carthage,iwas der mifirely

at :s,%ﬂ@m@cemm
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'more .degrading for-anoble peo-
ple,. than to bearthe yokenfimer:
cantile republicans and dohemage
at the fhopboards of rupftart:des:
magogues ; furely it is: in{thaman)
natuse.to prefer the tyraniwy, of ithe:
roofti abfolute . defpotitdfitever
WOIGQ A.CrOWN - to . thaLmercemary:
- anck isipafing. infultsofum trades:.
Who .would not rather.appeal to a:
court; jahan a compting-houfe 2.
Who.would ‘not rather fubmit and-
be miade a facrifice to a kingly fiat, -
than a fthopman’s firme? .Let the .
Rajahs.of Bengal decide upon the:
alternative.. From the dominion
of Carthage: fhe was transferred to--
that .of :Rome ; her ftruggle was
obftinate againft the tranfitiom, and
miracles of bravery were exhibited

iy .- in
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in:the perfevering contention ;' in
the chnieciof yokes it is probable:
fhe: prefected the Roman, her ob-
jefbions. fwere’ to wearing- any;: at
length-flie fubmitted and came in~
ta:the palewof the empire ; “we- e’

told of Roman toleration, -and the: . -

happy ' candition :of Roman pros.
vinces ;. but.we have it on'ghe! aws:
thority of their.own hiftorians, aid-
fo far. as one infignificant opinion:
goes, I.reject it utterly ;I cannoé”
comprehend how the fervile aft:of':
digging in amine for ore and mas+'r
ble to fupply the avarice ‘and-epw}
creafe .the fplendour of antienv.
Rome could. conftitute the happi-i
nefs or .gratify the ambition -of :a:
native Spaniard. - ‘As:Rome made
fome advances in civilizatdon, the?
at
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ot biftia-very barbamiss; apd fero-
-citut -peopls; :Spain-perhaps-pasy
to0ok-of her advances;ibylil e
following : at = difiance,; 38, (ke
ordinate - impravements |, fiddbm
reach far;: what fhe-giained by her
anincomtion toRone inkaflly sovnts
etinupis what fhe Joft byilgésvolves
aigeatiextentand cutopalsiof eon-
jebyroj qoal thobgh madernSpain
meipoveleboate. the.: Apothigofis: of
Teajargi I am - of ‘opinian-a ~true
Spaniaid will neither compare hiin
to! Visiatus, nor Sencca 10 Xiv
menes. - The . next. -teyolotion
which . Spain.. fuffered: wasWyathe
gemeral dnundation of she-nhrshern
barbariams: :: Fo 2im atlany. defs
eripeibrbol thefo timiebistonpas g
fex without s compefl abgl with

‘uteilnosg out
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otrt-a ftar ;the influx of thei¥ Mes
h¥ietan: conquerors firnifhed the:
firft light ithat broke the general

obfiubity ; . the courts of Greniidd

ind ' Cordeta-were profufely {plens

d¥d indnot~devoid of arts and {cie

eiees 1 Tlheir:commerce. with the

Euft- fopplied ‘thenr: with. abunds’
ahce oftwealch, and:theirintgra

coutfe withiCanftantinaple) gavg

fome fainvfhadowings.of \ Grecian

elegances The:heroie virtugs, werd

difplayed in a' romantic degreq3

legends of chivalry, poetical ‘tales

anid Jove-fongs; where courags.and

chaftity were hiberally.difpenfed.to

the refpeétive: fexes;1mufic.,and

dances:of :a very ciptivating fort}

pharmpary:with tho:ufe 3ad: knows
" ledge lofs finples, andi: o' folema

S peculiarity
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peculiarity of archite@uré :weres
accomplifhments of "Mookiflisit”
portation ; the infurmouniéable Q!
riers of religion would'not: hews'i
ever admit of theirincorporatioh®
- with the native Spanidrds; and both
parties experienced: the’hisrrors: 6f
aswar:at: their. own gates;” which
admitted -few. and. Msoitiatervaly -
ofquiet and repofe. ” *Av- length -
the long-depending. conteft was
determined, and the total expul-
fion: :of the Moors deliveredSpain .
for a trme fromall internal terrors °
and commotions: She had-fcaree
enjoyed-a breathing fpace before -
fhe ftarted on a courfe-of néw and-
diftant adventures in. the late dif-"
eovered” world.: ‘Evésyrone now °
flocked with.ardour 4ol Artierica;
Cad as .
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as to a fecond crufade ; can it bay
wondered .at if arts and {ciences;
ftogd: ikl in the mean time ? When..
the had maflageed kings and laid:-
wafte thcis;k.iﬁgdoms for the ex~
tortion of treafure, fhe found that, *
the ores of Mexice and Peru, like:,
the ftreamsof. the, Tagus and :the,
Douro, zan- through her: dominis;»
ons only tg.empty their ftores intet
the hands ef. her neighbours and;:
rivals: Although thefe . confe-:i
quences may well refult from thew:
bad policy ef her proceedings, yetni
it will naturally be the cafe thags.
all difcoverers -of . countries; . like:s «
projectors inthearts, exhauft thema:i:
felves in the, firft efforts, and leave...
others ta ese; their fortune, where:;:
they .hayq. laid ;the ; foundationsn
. The
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. 'Fhe commerce. of thex.Eadopean
- mations has been oftabljfhad mpon
the difcoveries oﬁﬁﬁiﬂaw eeeyy
other treafury. is-BHicd:fromthe
wiines of the ncwvud#mepnkr
own Whillk fhe W cxpindipe

wdaetve e aver 2l Rasten ovde-
nieran the richeftypwowititesam fia-

> dofitic 1 off frenm lisn finsaanipn ;
-clonvagritookl the-haskenned Lif-
hiod: abiki 3 vatuables @ of vwonit
. $regro dve heart of hemémpitgjsthe
bhftandaté of Britain flew in: tzmmph
vreppp:the pillars-of Fleraulesy mhiift
baiviebreinued to feretgh ber foable
svarins owes: half the globey: fose re-
-umiainguil the firlt coninlive fhack
Al tnzke her:quithérhold. - 8aill
G 8ozbreght bave xempinod refpeda-
-nbibaniovosiprruncyrand formida-
“H1 9 _ ble
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- big though in decay; the Iaft hand,
- chat wasipdeto her ruin, held the
©pers whicly:figned away her repu-
atjory and independence in the fa-
ity tompa@; generous, unfufs
-pédrings and impolitic, fhe has
bound -heeftlf to an ally, whofe
anien; Nke the aélion of certain
. chewdedl mixrures; -wilk- diffolve
-evesyfioble particle inher compo-
 fitior and deave her fpiritlefs and
¥apid. ' .Great empires, like great
amen, are sggrandized and fecured
by the- coalition of inferiors ; petty
- ftates- may fometimes be foftered
inte temparary importance to ferve
-occafional - purpofes; but king-
- «doms, fuch.as France and Spain,
of receat:equality and emulation,
-can: pevey find reciprocal edvan-
K : ¢ tages

G
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tages in political alliance; the in-
terefts.of the weaker party muft of
neceflity become a facrifice to thofe
of the ftronger and more artful,
and with which of the two that
fuperiority actually lies, and thofe
-advantages are likely to remain,
is a point too clear to admit a
doubt, or.need an explanation.
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