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TH!.-‘) SELECT COMMITTEE appointed
*.¢0 Inquire whether it be expedient that
'the"Collectlon mentioned in the EarL of

“Bicin’s Patltlon, presented to The House
. cm the 15th day of February last, should be
‘purchased on behalf of The Public, and
~if so, what' Price it may be reasonable to
a]low for the same,

dor o,

C'ONbIDER the SubJect referred .o ﬁlem, as

dm&'ecl into Eoul prmcxpal Heads, "

. The-First -of which reltes to. the. Auﬂlonty by

+ sxwhich this Collection was dcquired :

M Seeond to the eircumstances under which that
Aut?mrlty was O'ranted '

Me Third to the Merit of the Marbles as works

,‘ of Sculpture, and the 1mportance of making

them Public Propelty, for the purpose of pro-

camoting: £b.e stud.y of th;e Fine Arts in Great Bri-

e ‘.l‘, ~=and -

‘The Fourth to thelr Value as obgeets of sale;
which includes the consideration of the Expense
which has attended the removing, transporting,
and bringing them to England.

. B



2 Report of the Select Committee on the

To these will be added some general Observations
upon what is to be found, in various Authors,
relating to these Marbles.

L

WHEN the Earl of Elgin quitted England upon
his mission to the Ottoman Porte, it was his original
juteation to make that appointment beneficial to-the
progress of the Fine Arts in Great Britain, by pro-
curing accurate drawings and casts of ‘the valuable
remains of Sculpture and Architecture scattered
throughout Greece, and particularly coneentrated
at Athens.

With this view he engaged Signor Lusnerv, a
painter of reputation, who was then in the service of
the King of the Two Sicilies, together with:two
architects, two modellers, and a figure painter, whom
Mr. Hamilton (now Under Secretary of State) en-
gaged at Rome, and despatched  with Lusieri, in the
summer of 1800, from Constantinople to Athens.

They were employed there about nine months, from
August 1800 to May 1801, without having any sort
of facility or accommodation afforded to them : nor
was the Acropolis accessible to them, even for the
purposé of taking drawings, except by the payment
of a large fee, which was exacted daily. '

The other five artists were withdrawn from Athens
in January 1803, but Lusieri has continued there
ever since, excepting during the short period of our
hostilities with the Ottoman Porte. '

During the year 1800, Egypt was in the power of
the French : and that sort of contempt and dislike
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~ which has always characterized the Turkish govern-
ment and people in their behaviour towards every
denomination of Christians, prevailed in full foice. -
The sucoess of the British arms in Egypt, and the
expeoted restitution of that proviace to the Porte,
varpught a wonderful and instantaneons change in
the dispesition of all ranks and descriptious of people
towards our Nation. Universal benevolence and -
good-will appeared to take place of suspicion and
aversion. Nothing was refused wich was asked;
and:bord Eigin, availing himself of this favourable
smd unexpected alteration, obtained, in the summer
of 1801, access to the Acropolis for general purposes,
with permission to draw, model, and remeve; to
-which was. added, a special licence to excavate in a
particular place. Lord Elgin mentions in his evi-
.demee, that he was obliged t0 send from Athens to
Genstantinople for leave to remove a house ; at the
swme Wime remanking, that, in point of fact, all per-
missions -issuing from the Porte io .any distant pro-
~wmnces, are Jithe bedter than authorities 40 make the
Pest bargain that.can be made with the local magis-
tncies. Theapplications upen this subject, passed
-t verbal convessations ; bui the warrants or fermaugs
‘wwene .granted in writing, addressed to the .chief
authorities resident at Athens, to whem they wese
-Aekivered, and .in whose. bands they remained.: so
that yous: Gomunittee bad no opportunity. of learning
.from. Lovd Elgin himself their exact temar, or .of
ascertaining in what terms they meticed, or allowed
1#he. displeging, or carrying away of these Marble
But Dr..Hant, who accompanied Lord Elgin
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chaplaiti to thé embassy, has preserved, and has now
in’ his possession, a translation of the second fermaun,
which'eéxtended the powers of the first; but as he
had it not with him in London, to' produce before.
your Committee, he stated the substance, according
to his recollection, which v-as, ¢ That in order to
~ show their particular respect to the Ambassador of
“ Great Britain, the august ally of the Porte, with
‘“ whom' they were now and had long been in
“ the strictest alliance, they gave to his Excellency
‘“ and to his Secretary, and the Artists employed by
“ him, the most extensive permission to view, draw,
‘“ and model the ancient Temples of theIdols, and
¢ the sculptures upon them, and to make excavations,
‘< and to take away any stones that might appear inte-
‘¢ resting to them.” He stated further, that no re-
monstrance was at any time made, nor any displeasure
shown by the Turkish government, either at Con-
stantinople or at Athens, against the extensive inter-
pretation which was put upon this fermaun ; and
although the work of taking down and removing,
was going on for months, and even years, and was
conducted in the most public manner, numbers of
naitive labourers, to the amount of some hundpeds,
being ftequently employed, not the least obstruetion
was ever interposed, nor the smallest uneasiness shown
after the granting of this second fermaun. -Among
the Greek population and inhabitants of Athens, it
occasioned no sort of dissatisfaction ; but, as:Mr.
Hamilton, an eye witness, expresses it, so far. from
exciting any unpleasant sensation, the people seemed
to feel it as the means of bringing foreigners into
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their country, and of having money spent.among them.
The Turks showed a total indifference and apathy
as to the preservation of these remains, except when
.in a fit of wanton destruction, they sometimes carried
their disregard so far as to do mischief by firing at
them. The numerous travellers and admirers of the
Arts committed greater waste, from a very different
motive ; for many of those who visited the Acropolis,
- tempted the soldiers and other people about the for-
tress to bring them down heads, legs, or arms, or
whatever other pieces they could carry off.
- A translation of the fermaun itself has since been
forwarded by Dr. Hunt, which is printed in the
Appendix.

IL

Upon the Second, Divisien, it must be premised,
that antecedently t¢ Lord Eigin’s departure for Con-
stantinople, he communicated his intentions of bring-
ing home casts and drawings from Athens, for the
benefit. and advancement of the fine Arts in this
ountry, to Mr. Pitt, Lord Grenville,and Mr. Dundas,
suggesting to them the propriety of considering it as
a' national object, fit to be undertaken, and carried
dato effect at the public expense ; but that this recom-
imendation was.in .no degree encouraged, either at
that time or afterwards.
1+ Jtis evident, from a letter of Lord Elgin, to the
Socretary of State, 13 January, 1803, that he con-
mered himself as having no sort of claim for his
disbursements in the prosecution of these pursuits,
though he stated, in the same despatch, the heavy
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expensps in which they had involved him, s0.as.to
make it extremely inconvenient for him to forego any
of the vsual allowances to which Ambassadors st
other .cousts were estitled. It cannot, therefore, be
&ubted, that he looked upoa himself in this respect
as .acting in a character entirely distinct from his
official situation. But whether the Govesnment, from
whom he obtaimed permission did, or could so con-
sider him, is a question which can be solved only by
conjecture andreasoning, in the absencegnd deficiency
of all positive testimony. The Turkish ministers of
that day are, in fact, the ouly persons inthe world
capable (if they are still alive) of deciding the doubt;
.and it is probable that even they, if it were possible
to consult them, might be unable to f_oup .any, very
distinct discrimination as :to the character in con-
sidesation of which they acceded. to Lord Elgin’s
request. The occasion made. them, heyoad all pre-
<cedent, propitious to whatever was desired in behalf
of the English nation ;. they readily, thesrefore, com-
plied with all that was asked by Leed Eigin. He
-was an .Englishman of high rank ; he was also Am~

bassador from our Couxt :. they gragied the same
~ permission to Bo ether individual : but them, as Lord
Eigin observes, no other individual applied fox.it to
thewame extent, mor had indeed the same unlimited
means for carrying such an undertaking.into execu-
tion. The expression of one of the most intelligent
and distinguished of the British travellers, who
visited Athens about the same period, appeers to ysar
Committee to convey as correct a judgment as. can
be formed upon this question, which is incapable of
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being satisfactorily separated, and must be taken in
the aggregate.

* 'The Earl of Aberdeen, in answer to 'an”u‘r"qulry,

whether the authority and influence of a public
siteation was in his opinion necessary foraccomplish-
ing the removal of these Marbles, answered, that he
did not think a private individual coald have accom~-
plished the removal of the remains which Lord Eigin
obmined : and Doctor Hunt, who had better oppor-
tanities of information upon this point than any ether
person who has been examined, gave itas his decided
opinion, that ‘“a British subject not in the situation
of ‘Ambassador, could not have been able to obtain
from the 'I‘m‘hsh Government a fermaun of snch
extensive powers.”
- It may not be unworthy of remark, that the only
other piece of Sculpture which was ever removed
from its place for the purpose of export was taken
by Mr. Choiseul Gouffier, when he was Ambassador
from Franee to the Porte ; but whether he did it by -
éxptess permission, or in some less ostensible way,
no’ means of ascertaining ‘are within the reach of
‘your Committes. - It was undoubtedly at various
'tithes an object with the French Government to obtain
‘possession of some of these valuable remains, and it
lis! probable, according to the testimony of Lord
Aberdeew and others, that at no great distanee of
‘S 'théy might have been removed by that govérn-
‘wient from their original site, if they had not been
‘teken away, and secured for this ceuntry by Lord
Elgin.
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IIL

‘The Third Partis involved in much less intricacy ;
and although in all matters of Taste there is room
for great variety and latitude of opinion, there will..
be found upon this branch of the subject much more
uniformity and agreement than could have been
expected. The testimony of several of the most
eminent Artists in this kingdom, who have been ex-
amined, rates these Marbles in ‘the very first class of
ancient art, some placing them a little above, and
others but very litile below the Apollo Belvidere, the
Laocoon, and the Torso of the Belvidere. They
speak of them with admiration and enthusiasm: and
notwithstanding the manifold injuries of time and
weather, and those mutilations which they have sus-.
tained from the fortuitous; or designed injuries; of
negléct, or mischief, they consider them as.among
the finest models, and the most exquisite: munumenb
of antiquity. - The general current of 4his portion of
the evidence makes no doubt of referring: the datg,of
these works to the ongmal building of the Parthg-
non, and to the deésigns. of Phidias,. the dawq of
every ‘thing which aderned and.eanobled; Gregee,
With this estimation of the excellence of these warks
it-is’nataral to-conclude, that they are re,congmﬂ;pm
by the same authorities as highly fit, and, admua,l?}g
adapted to form a school for stady, to improye oyr
national taste for the Fime Arts, and to, diffyse a more
perfect knowledge of them throughout this kipgdom,

Much indeed may be reasonably hoped,and ex-
pected, from the general observation and admiration
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of such distinguished examples. The end of the
fifteenth and beginning of the sixteenth centuries
enlightened by the discovery of several of the noblest
remains of antiquity, produced. in Italy an abundant
harvest of the most eminent men, who made gigantjc
advances in the path of Art, as Painters, Sculptors,
.anid Architects. Caught by the novelty, attracted by
the beauty, and enamoured of the perfection of those
newly disclosed treasures, they imbibed the genuine
spirit of ancient excellence, and transfused it into
their own compositions..
- It is surprising to observe in the best of these Mar-
bles in how great a degree the close imitation of
Nature is combined with grandeur of Style, while the
exact details of the former in no degree detract from'
thie'effect and predominance of the latter. _
“/Thie two finest single figures of this Collection
&ffer ‘materially in‘ this respect from. the Apollo
Bl videre, which may be selected as the highest-and
#ost ¥dblimeirepresentation of ideal form and beguty,
Which' Séﬁlpture has even embodied, and turned mtp
shéﬁb Eoab g [P TE E BE
e evidence upon this part of the 1nqu|ry wnll bp
réad’ withisitisfaetion and . interest, both -where ,it js
ithiédistély - connected . with . these Marhles, -apd
¢'it'Branches out' iato extraneous.observations,
B a¥1'of them relating to the study of the Antique.
X réference is made by one of the witnesses. to_a
s&litptor, eminent throughout Europe for his works,
wlio’ ately left this metrepolis highly .gratified by
the Viéw 'of ‘these treasures.of that branch of art,
which he has cultivated with so much success. .- His
c



10 Report of the Select Committee on the

own letter to the Earl of Elgin upon this subject is
ihserted in the Appendix.

In the judgment of Mr. Payne Knight, whose
valuation will be referred to in a subsequent page,
the first class is not assigned to the two principal
statues of this Collection ; but he rates the Metopes
in the first class of works in High Relief, and knows
of nothing so fine in that kind. He places also the
Frize in the first class of Low Relief ; and consider-
ing a general Museum of Art to be very desirable,
he looks upon such an addition to our national col-
lection as likely to contribute to the improvement of
the Arts, and to become a very valuable acquisition ;
for the importation of which Lord Elgin is entitled
to the gratitude of his Country.

IV.

The directions of the House in the order of refe-:
rence imposes upon your Committee the task of
forming and submitting an opinion upon the Fourth
Head, which otherwise the scantiness of materials for
fixing a pecuniary Value, and the unwillingness, or
inability in those who are practically most conversant
in Statuary to afford any lights upon this part of the
subject, would have rather induced them to decline.

The produce of this Collection, .if it should be
brought to sale in separate lots, in the present depre-
ciated state of almost every article, and more par-
ticularly of such as are of precarious and fanciful
value, would probably be much inferior to what
may be denominated its intrinsic value.

The mutilated state of all the larger Figures, the
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want either of heads or features, of limbs or surface,
in most of the Metopes, and in a great proportion of
the Compartments even of. the larger Frize, render
this Collection, if divided, but little adapted to serve
for the decoration of private houses. It should
therefore be considered as forming a Whole, and
should unquestionably be kept entire as a School .of
Art, and a Study for the formation of Artists. The
competitors in the market, if it should be offered for
sale without separation, could not be numerous.
Some of the Sovereigns of Europe, added to such of
the great Galleries or national Institutions in various
parts of the Continent, as may possess funds at the
disposal of their directors sufficient for such a pur-
pose, would in all probability be the only purchasers.
It is not however reasonable nor becoming the
liberality of Parliamentto withhold upon thisaccount,
whatever, under dll the circumstances, may be deemed
a just and adequate price ; and more particularly in
-a case where Parliament is left to fix its own valuation,
and no specific sum is demanded, or even suggested
by the Party who offers the Collection to the Public.
It is obvious .that the money expended in the
acquisition of any commodity is not necessarily the
medsure of #s rcal valbe. The sum laid out in
gaining possession of two articles of the same in-
trinsie’ worth, may, and often does vary considerably.
In making two excavations, for instance, of equal
magnitude and labour, a broken Bust or some few
Fragments may be discovered in the one, and a per-
fect Statue in the other. The first cost of the broken
Bust and of the entire Statue would in that case be
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the 'same; but it cannot be said that the value is
therefore equal. In the same manner, by the loss, or
detention of a Ship, a great charge may have been
mcurred;  and the original outgoing excessively
enhanced ; but the value to the buyer will in no
degree be affected by these extraneous accidents.
Supposing again, Artists to ‘have been engaged at
_ considerable salaries during a large period in which
they could do little or nothing, the first cost would
be burdensome in this case also to the employer, but
those who bought would look only at the value of
the article in the market where it might be exposed
to sale, without caring, or inquiring how, or at what
expense it was brought thither. '

Supposing, on the other hand, that the thirteen
other Metopes had been bought at the Custom-House
sale at the same price which that of Mr. Choweul
Gouflier fetched, it could never be said, that the
value of them was no more than twenty-four or
twenty-five pounds a piece.

It is perfectly just and reasonable that the seller
should endeavour fully to reimburse himself for all
expenses, and to acquire a:profit also, but it will be
impossible for him-to do so, whenever the disburse-
ments have exceeded the fair money price of that
whieh he has to dispose of. -

Your Committee refer to Lord Elgin’s evidence
for the large and heavy charges which have attended
the formation of this Collection, and the placing of
it in its present sitwation ; which amount, from 1799
to January 1803, to £.62,440, including £.23,240
for the interest of money ; and according to a sup-
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plemental account, continued from 1803 to 1816, to
no less a sum than £.74,000, including. the' same
sum for interest.

- All the . papers which are in his possession upon
this subject, including .a journal of above 90 pages,
of the daily expenses of his principal Artist Lusjeri
(from 1803 to the close of - 1814) who still . remains
in his employment at Athens, together with the
account-current of Messrs. Hayes, of Malta, (from
April 1807 to May 1811) have been freely submitted
to your. Committee ; and there can be no doubt, from
the inspection of those accounts, confirmed also by
other testimony, that the disbursements were very
considerable ; but supposing them to reach the full
sum at. which they are calculated, your Committee
do not hesitate to express .their opinion, that they
afford no just criterion of the Value of the Collection,
and :therefore must not be taken as a just basis for
estimating. it.

- Two Valuatlons, and only two in detail, have been
laid Lefore your Commitiee,  which are printed ;
differing most widely in the particulars, and -in the
total ; that of Mr. Payne Knight amounting to
£.25,000, and that of Mr. Hamilton to £.60;800.

‘The only other sum mentioned as a money price,

is in the evidence of the Earl of Aberdeen, who named
£.85,000, as a sort of conjectural estimate of ‘the
Whole without entering into particulars.
. Inaddition to the instances of prices quoted in Mr.
Payne: Knight’s evidence, the sums paid for other
celebrated Marbles deserve to be brought under the
notice of the House.
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The. Townley Collection which was purchased for
the British Museum in June 1805, for £.20,000, is
frequently referred to in the examinations of the wit-
nesses, with some variety of opinion as to its intrinsic
value ; butit is to be observed of all the principal
Sculptures in that Collection, that they were in
excellent condition with the surface perfect; and
where ‘injured, they were generally well restored, and
perfectly adapted for the decoration, and almost for
the ormamental furniture of a private house, as they
were indeed disposed by Mr. Townley in his life
time. A

In what proportion the state of mutilation in which
the Eilgin Marbles are left, and above all the cor-
rosion of much of the surface by weather reduce .
their value, it is difficult precisely te ascertain; but
it may unquestionably be affirmed in the words of one
of ‘the:Sculptors examined (who rates these works in
the highest class of Art) that * the Townleyan Mar-
bles being entire, are, in a eommercial point of view,
the most- valuable of the two: but that the Elgin
Marbles, as possessing that matter which Artists
most require, claim a higher consideration.” .

The Agina Marbles which are .also referred to,
and were well known to one of the Members of your
Corbmittee, whro was in treaty to purchasethem for
the British Muaseum, sold for - £.6,000, to the Prince
Royal of Bavaria, which was less than the British
Government had. directed to be offeted, after.a prior
negociation for obtaining them had failed; their
real value however was supposed not to exceed
£.4000, at which Lusieri estimated them. They are
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described as valuable in point of remote antiquity,
and curious in that respect, but of no distinguished
merit as specimens of Sculpture, their style 'being
what is usually called Etruscan, and older than the
age of Phidias,

The Marbles at Phigalia, in Arcadia, bave lately
been purchased for the Museum at the: expense of
£.15,000, increased by a very unfavourable exchange
to £.19,000, a sum which your Committee, after
inspecting them, venture to consider as more than
equal to their value.

It is true that an English gentleman, concerned
in discovering them, was ready to give the same sum ;
and therefore no sort of censure can attach on those
who purchased them abroad for our national gallery,
without any possible opportunity of viewing and
examining the sculpture, but knowing: them only
from the sketches which were sent over, and : the
place where they were dug up, to be undoubted and
authentic remains of Greek Artists of the best time.

When the first offer was made by the Earl of Elgin
to Mr. Perceval, of putting the Public in possession
of this Collection, Mr, Long, a Member of your
Committee, was authorized by Mr. Perceval to ac-
quaint Lord Elgin, that he was willing to propose to
Parliament to purchase it for £.30,000, provided
Lord Elgin should make out, to the satisfaction of a
Committee of the House of Commons, that he had
expended so much in acquiring.and transporting it.

Lord Elgin declined this proposal, for the reasons
stated by him in his evidence : and until the moath
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of ‘June 1815, no further step was ‘taken on' either
side; ‘but at that time a petition was: presented | ‘o
the pert of 'Lord Elgin,: to the House, which owftfg
to the late period of the Session, was not proceeded
upon. Eighty additional cases have been received
since 1811, the contents of which, enumerated in
Mr. Hamilton’s evidence, now form a part of the
Collection. * The Medals also, of which the value is
more easily defined, were not mcluded in the propmal.
made to Mr. Perceval. AR
Against these augmentations must-be set the riss'itf
the value of money, which is unquestionably- "not
inconsiderable; between the present time' and'the
year 1811 ; a cause or consequence of which' is 'the
depreciation of every commodlt{ either’ of heCesstty‘
or fancy, which is brought to sa $ 3 obuslnlisqu
Your Committee, therefore, do not think that fhey
should be justified, in béehalf of the Pubhc, if t'hey
were to recommend to the House any extension “off
M. Perceval’s offer'to a greater amount than'€ 5600’
and, under all the circumstances ‘that* they ‘Hive
endeavoured to bring under the view of the Hﬂiréé“
they judge Thirty-five thousand Pounds' to beisyed s
sonable and sufficient price for this Coltection: 2 “ oi'
Your Committee observing, that bythe Aet#5Geo’!
III, c. 127, for vesting the Townleyan collectioh 1o
the Trustees of the. British Museum,’ § 4, {be“;}ro-
prietor of ‘that Collection, Mr. Townley Standish;
was added to the Trustees of the British Mpseum,
consider the Earl of Elgin (and his heirs being Harls
of Elgin)-as-equally entitled to the same distinotion;,
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and recommend that a clause should rhe ipsaxted
to that effect, if it should be necessary that an Act
should pass for tramsferring bis Cnllectrw w{ the
P\*hﬁ . RIS

2";

!1;'i s:‘

. It may sot be deemed foreigm to this subject, if
your Commitice venture to extend their observatiops
somewhat beyond the strict limit of their immediate
inquiry, and lay before the House what occurs to
them as not unimportant with regard to the age and
awthenticity of these Sculptures. The great' works
with which Pericles adorned, and strengthened
Athens, were all carried on under the direction and
superintendence of Phidias; for- this  there, is the
anthority of various ancient writers, and particylarly
of Plutarch ; but. he distinctly asserts in the same
RRssage,, that Callicrates and Letinus executed  the
wask, ofi the : Parthenon ; which is confirmed aleo by
Psusanjag, sp far a3 relates to Ictinus, who likewise
orpamanied or constructed the temple of Apollo at
Phigalia;* from whence, by a singular coincidence,
the Scujptures.ia, High Relief, lately purchased, for
the, Antish Museum, and frequently referrpd tor in
the eyidence, were transported, -, . - < ¢ . g1,
The, style of this wark inthe oplmon of the Artists,
indicatep, that it helongs to the same period, though

* e penmﬁmate syllable should be pronounced long;
l’hig.ha dlosds “ two hexameter ‘verses, one of which ‘is quoted
by Pawsamiaj, and the other by Stephanus Byzantinus, from
Rhianus, a poet of Crete.

D
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the execution is rated as inferior to that of the Elgin-
Marbles. In the fabulous stories which are, repre-.
sented upon both, there is a very striking similarity ;

and it may be remarked in passing, that the subjecis
~ of the Metopes, and of the smaller Frize, which is
sculptured with the Battle of the Amazons, cor-
respond with two out of the four subjects mentioned
by Pliny, as adorning the. shield and dress of the
Minerya ; so that there was a general uniformity of
design . in the stories which were selected .for the '
* internal, and external decoration of the Parthenon.
The taste of the same artist, Ictinus, probably. led
him to repeat the same ideas, which ahound in
graceful forms, and variety of composition, when he
was_employed upon the temple of another divinity,-
at a distance from Athens,

The statue of Minerva within the temple, was. the:
work of Phidias himself, and with the exception of
the Jupiter which he made at Elis, the most cele-.
brated of his productions. It was composed of ivory
and gold : with regard to which, some very curious
anecdotes relating to the political history of  that
time, are to be found in the same writers : the earliest
of which, from a passage in a. cotemporary . poet,
Aristophanes, proves thatthe value of these materials
involved both Pericles and the director of his works:
in great trouble and jeopardy ; upon which acconnt
the latter is said to have withdrawn to Elis, and to
have ended his days there, leaving it doubtful whe-
ther his death .was natural, or in consequence of a
judicial sentence: but Plutarch places his death at
Athens, and in prison, either by disease or by poison.
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It has been doubted whether Phidias himself ever
wrought in Marble; but, although, when he did
not use ivory, his chief material was unquestionably
bronze ; there are authorities sufficient to establish,
beyond all controversy, that he sometimes applied
his hand to marble. Pliny, for instance, asserts that
he:did so, and mentions a Venus ascribed to Lim,
existing in' his own time in the collection (or in the
portico) of 'Octavia. " Phidias is'called by Aristotle,
a-skilful worker in Stone ; and Pausanias enumerates
a Qelestial Venus of Parian Marble undoubtedly of
his hand : and the Rhamnusian Nemesis, also of the
same material. Some of his statues in bronze were
brought to Rome by Paulus Amilius, and by
Catulus. =~

His great reputdtion, however, was founded upon

his representations’ of the Gods, in which he was
supposed more excellent than in human forms, and
especially upon his works in ivory, in which he stood
uririvalled.*
* Efidas the Argive is mentioned as the master of
Phidias : which honour is also shared by Hippias.
His two most celebrated scholars were Alcamenes an
Athénian of noble birth, and Agoracritus of Paros ;
thee 'latter of whom was his favourite ; and it was
repbtted, that out of affection to him, Phidias put
h¥s scholar’s name upon several of his own works ;
among which the statue called Rhamnusian Nemesis
is particularized by Pliny and Suidas.

In another passage of Pliny, Alcamenes is classed

* Quintillian, 12, c. 10.
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with <Critias, Nestocles, and Hegins, who are catled
tberivals of Phidias. The name of Colotes is pl‘e-
berved as another of his scholars.

*-The other great Sculptors, who were llvmg at
tBe same time with Phidias, and flourished very
soon after him, were Agelades, Callon, Polycletus,
Phragmon, Gorgias, Lacon, Myron, Pythagotas,
Seopas, and Perelius.

' The passage in which Pausanias mentions ﬂ:e
Scalptures on the pediments is extremely short, and
to this effect ; “ As you enter the temple, which they
call Parthenon, all that is contained in what is termed
the (Eagles) Pediments, relates in every particular to
the birth of Minerva ; but on the opposite or back
front is‘the Contest of Minerva and Neptune for the
land ; but the statue itself is formed of ivory and
gold.” - The state of dilapidation into which  this
temple was fallen, when Stuart visited it .in 1751,
and made most correct drawings for his valuable
work, left: little opportunity of examining and com-
paring what remained upon that part of the temple
with the passage referred to : but an account is pre-
served by travellers, who about 80 years earlier
found ote of these pediments in tolerable pre-
servdtion, 'before the war between the Turks and
Venetians, in 1687, had done so much damafeto
'this admirable structure. The observations of one
6f these (Dr. Spon, a French Physlclan) may be
Hiterally translated thus :

‘ttec fPhe ‘highest part of the front which the Gmeks
‘talled “:the Eagle,*and our architects < the Fronton,’
‘is “enriched with & groupe of beautiful figures in
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maxble; which appear from below.as large us life.
They: are. of  entire relief; and ;wonderfully. .well
worked. Pausanias:says nothing more, than that
this-Sculpture related to the birth of. Minerva. ’i’he
general design is this :
> f< Jupiter, who is under the hlghest ang]e of the
~ pediment . (frontan) has the right arm broken, in
which, probably; he held his thunderbolt; his legs
are threwn wide from each other, without doubt to
inxke room for his eagle. Although these two cha-
racleristics are wanting, one cannot avoid recognizing
hinx by his-beard, and by the majesty with which the -
sculptor has -invested him. He is naked, as they
dsually represented him, and particularly the Greeks,
who for the most part made their figures naked ; on
his right is ai statue, which has its head and arms
mwiistikited, draped to about half the leg, which: one
rhay judge:ta ‘be-a Victory, which- precedes- the ear
of Minerva, whose horses she leads. = They are the
work of somehavd as. beld as.it was delicate, which
would ot perhaps..have yielded to Phidias, or
Praxitetes; ‘sa: renawned for - (representing). horses.
Minerva: is ‘sitting: mpen the car, rather in.the babit
of g goddess of the sciences, than of war ; for she is
fmot doksseid as:a warrior;, having: neither helmet, nor
shield, nor -head of Medusa upon her breast:. she
Jws ‘the aiv of youth, and. her head dress is not
-diifferent from that of: Veous.. Another.female figure
without a head is sitting behind ber. with a: child,
which -ahe:hplds ‘upan. hex knees, 1 cannot say who
sheinis;! bt I had me touble in making eut or
recogniing the two.next, which are the Jast on that
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side;; it is the Emperor Hadrian sitting, and half
naked, and, next to him, his wife Sabina. It seems
that they are both looking on with pleasure at the
triumph of the goddess. I do not believe that before
me, any person observed this particularity, which
deserves to be remarked : ‘“ On the left of Jupiter
-are five or six figures, of which some have lost: the
heads ; it is probably the circle of the gods, where
Jupiter is about to introduce Minerva, and to make
her be acknowledged for his daughter. The pedi-
ment behind represented, according to the same
author, the dispute which Minerva and Neptune had
for naming the city, but all the figures are fallen
from them, except one head of a sea-horse, which
was ‘the usual accompaniment of this god; -these
figures of the two pediments were not 0 ancient as’
the body of. the temple built by Pericles, for which
there wants no other argument than that of the statiie’
of Hadrian, which is to be seen there, and the Mar-
ble which is whiter than the rest.: All the rest-has-
not been touched. The Marquis de Nointel had
designs made of the whole, when he wentto Athens ;'
his painter worked there for two months, and almost-
lost his eyes, because he was obliged to-draw every
- thing from below,. without a scaffold.”’—(Voyage
par Jacob Spon; Lyons, 1678 ; 2 tom. p. 144.) . -« -
- 'Wheler, who travelled with Spon, and: published -
his work at London. (four years later) in 1682, says,
¢« But my companion made me:observe the next'two'
figures sitting in the corner to:be of the Empéror
Hadrian and his Empress Sabina, whom I easily
knew to be so, by the many medals and statues I
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bave seen of them.” And again, ‘¢ But the Em-
peror Hadrian most probably repaired it, and adorned
it with these figures at each front. For the white-
ness of the Marble, and his own statue joined with
them, apparently show them to be of a later age than
the first, and done by that Emperor’s command.
Within the portico on high; and on the outside of
the .cella of the temple itself, is another border of
basso relievo round about it, or at least on the
North and South sides, which, without doubt, is as
antient as the temple, and: of admirable work, but
not so high a relievo as the other. Thereon are
represented sacrifices, processions, and other cere-
monies of the heathens’ worship ; most of them were
designed by the M. de Nointel, who employed a
painter to do it two months together, and showed
them to us when we waited on him at Constanti-
naple.”

Another French ‘author, who published three years
earjier than Spon, a work called ‘© Athenes Ancienne
& Nouvelle, par le § de la Guilletiere; a Paris,
1675,’—says, ‘“ Pericles employed upon the Parthe-
non.the celebrated architects Callicrates and Ictinus,
The last, who had more reputation than the former,
weete a description of it in a book,* which he com-
posed on purpose, and which has been lost ; and we
should probably not now have the opportunity of
admiring the building itself; if the Emperor Hadrian
had not preserved it to us, by the repairs .which he
caused.to. be done. It is to his care that we owe the

* Ietinus and Carpion were jointly concerned in this work,
for which we have the suthority of Vitruvius, lib, 7. prefat.

-
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few reﬂmiofuuqmty whmhmnﬁlmm
Atheus” -

In the Antxquttles of Athens by Stuart‘ fo} b
p--4 it-is said, ¢ Puosanias gives but o ‘tramfént
actount of this Temple, nor does he say wikether
Hadrian repaired  it, though his statae; and thatof
his Empress Sabina in the western pediment, bave

. eccasioned a deubt whether the seulptures,:in - beth;
weére not-put up by him. - Wheler and -Spon were of
this opinion, and say they were whiter than the rest
of the :building. The statue of Antinous, new
remaining at Rome, may be thought a proofthatshere
were ardists in his time capable of exocuting. thepm,
but this whitegess is no proof that they were:mere
maodern than the Temple, for:they might be. aneuds of
a whiter: merble ; and the heads of Hadciam.ang
Saldisa might e pution twd of the. acient- figupes
which was no uncomuion practice amen thie, R ofeaste1
and if we may give credit to Pluthceh; the buildings
of: Pericles wire. not .in the least impaired thyouge 38
ler tiwe ;- thevefore this temple could nat. waph 3y

. ml&ﬂ&lnlﬂ" in-$be reign of Hadrian.’ et e idsfe

> W¥ithiregerd to the works of. Hadrian.at Athans

sp:tm oy’ thathedid wuch fprthe Athenians ;3
anda little efter, on hissecond visit to Athens, <

we -uw jouxngy, through, Athens,

rorks which he had hegw sherg::

temple to Olymplan J\gpl_}q&gd

;amaltu to himeelf.”” . . Lo E

. :Ehe secenit given. by Dm Gusmss ns,ngurly.to

* Folio Edug. Paris, 1629. p- 6.
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thee samme effoct, adding that he placed . his own sialue
within the teml)le of Olymplan Jupmr, whu;h be
erected.® - ¢

e called some other cities aﬁaer his own neme,
and..divected & part of Athens to be styled Hadrian-
opolis:1 but mo mention is made by any asciess
authodr; of his touching, or repairing the Partlvenon,
Biwsiinias,- who wrete in his reign, says, that <* the
teraplor which Hadrien either erected from the foun-
dution; or adorned with dedicated gifts and decora-
tionis, or whetaver donations he made to the cities of
e ‘Girecks; aud of the Barbarians also, who made
apphicstion: to- him, were all recorded at Athens in
tieemple common to all the gods.”’} |
ol not untikely, that a confuded recollection of
s’ starud which Hadrian actually placed at Athens,
wdys v led  one of the earliest travéllers into o
ntistakieiwliich des been repested, and countenanced
tnaddbsequent writers ; but Mr. Fauvel, who will
begpiotad presently, speaks as from his own exami-
gifién- and observation, when he mentions the two
statues in question ; which, it is to be observed, still
résiia (mthoixt their heads) upon the pediment of
the "tmhce, and have not been removed byLoﬂl
e, :
’"Ah’exaa copy of these drawmgs, by the’ Mat'quk
&' Wbmtal’s painter, is given in M. Barty’s works;
htvich are rendered more valuable on aécouit of the
destruction of a considerable part of the Temple in
the Putkish war by the falling of a 'Venetian bomb,

*B.69; c. 16. 1 Spartian, p. 10. 1 Paus. Att. p. 5, Ed. Xy,
E
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within a shorttime after the year in which they were
made ;. which, however, must have been prior to the
date of 1683, affixed to the plate in Barry s works,
(2 vol. p. 163. London, 1809.) :

. Some notes of Mr. Fauvel, a painter and anti-
quarian, who moulded and took casts from the
greatest part of the Sculptures, and remained fifteen
years at Athens, are given with.the tracings of these
drawings; in which it is said; with regard to.these
pediments, ¢ These figures were adorned with:brenze,
at least if we may judge by the head of Sabina, which
is. ope of the two tbat remain; and which, having
fallen, and being much mutilated, was brought ta
Mr. Fauvel. The traces are visible. of the little
cramps which probably fixed the crown to the hedd.
The head of the Emperor Hadrian still exists. Pro-,
bably this groyp has been inserted to do honour te:
that Emperor; for jt is of a workmanship different:
from the rest of this Sculpture.” ‘

g,
T b : bi.

Your Committee cannot dismiss this interesting
~ subject, without submitting to the attentive reflection
of the House, how highly the cultivation of the Fine
Arts has contributed to the reputation, character, and.
dignity of every Government by which they have
been encouraged, and how intimately they dre con-
nected with the advancement of every thing valuable
in science, literature, and philosophy. In contem-
plating the importance dnd splendor to which ‘so
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small a republic as Athens rose, by the genius and
energy of her citizens, exerted in the path of such
studies, it is impossible to overlook how transient the
memory and fame of extended empires, and of mighty
coaquerors are, in comparison of those who have
sendered inconsiderable states eminent, and immor-
talized their own names by these pursuits. Bu tif it
be true, as we learn from history and experience, that
free governments afford a soil most suitable to the
prodaction of native talent, to the maturing of the
powers of the human mind, and to the growth of
exery species of excellence, by opening to merit the
prospect of reward and distinction, no country can
be better adapted than our own to afford an honour-
able asylum to these monuments of the school of
Phidias, -and - of the administration of Pericles;
where secure from further injury and degradation,
they may reeeive that admiration and homage to
which they are entitled, and serve in return as models
and examples to those, who by knowing how to
revere and appreciate them, may learn first to imitate,
and ultimately to rival them.

;—‘UMH'%, 1816,
2013 - :
‘3 ; . ‘
Hoe o o

.
Y
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MINUTES OF EVIDENCE
Taken before the Select Committee, respecting

The Earl of ELcin’s MARBLES.

N. B.—The Theseus and Hercules are used in the
Evidence with reference to the same Sta-
tue, which was at first called Theseus ;
and the appellation of Ilissus or The
River God, is also given indifferently to
another Statue, which was sometimes called
Neptune.

Jovis, 29° die Februarii, 1816.

Henry Bankes, Esquire, in The Chair.

The Earl of Elgin, called in, and Examined.

Y our Lordship will be pleased to state the circum-
stances under which you became possessed of this
Collection, and the authority which you received
for taking the Marbles from Athens?—The idea was
suggested to me in the year 1799, at the period of my
nomination to the Embassy at Constantinople, by
Mr. Harrison, an architect, who was working for
me in Scotland, and who had passed the greater part
of his life in Rome ; and his observation was, that
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though the Public was in possession of every thing
.19 give them a general knowledge of the remains of
Athens, yet they had nothing to convey to Artists,
particularly to Students, that which the actial repre-
sentation by cast would more effectually give them.
Upon that suggestion, I communicated very fully
with my acquaintances in London. I mentioned it to
Lord Grenville, Mr. Pitt, and Mr. Dundas, upon-the
idea that it was of such national imperiance as-that
the Government might be induced to take it up, net
only to obtain the object, but also to obtain it by the
‘means of the most able artists at that time in £ngland.
The answer of Government, which was entirgly me~
gative, was, that the Government would net have
been justified in undertaking any expence -of am
indcfinite nature, particularly under the - liitle preba~.
bility that then existed of the success of the under-
taking. Upon that understanding I applied to:such:
artists here as were-recommended to. me. s Jikely a.
answer the purpose, in particular to Mr, Turner, to
go upon my own account, Mr. Turner’s objection
to nay plan was, that as the object was of a generaV¥
nature, and that the conditien, I igsisted.upon was,
that the whole results of all the artists should be:
collected together and left with me; he objected,!
because he wnshed to retain a cerfain portion of  bis.
own. lahour for his own use; he moreaver asked-
between seven and eight hundred pounds of salary,;
md\ pendently of his expenses being paid, whieh of -
course was out of my reach -altegether ; :thenefore
nothing-was done here preparatozy to the undertaking .
at all,. When'Iwent.to Sicily, ¥ met Sir Wilhiain .
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Hamilton; to whom I explained my views; he en-
ceuraged my idea, and applied to the King of Naples
for petmission for me to engage his painter Lusieri,
who ‘was at that time employed in picturesque views
ofiSicily for the Sicilian government ; who went with
M. Hamilton to Rome, and, upon the plan arranged
with 8ir William Hamilton, engaged the five other
arlists, who accompanied him ultimately to Turkey ;
thase five persons were, two architects, two model-
Yers, gnd ome figure painter. Lusieri was a general '
painter.. 'They reached Constantinople about the
niiddle- of May 1800, at the time when the French
wetevin full possession of Egypt, and of course no
attempts could: be made with any prospect of general
saccess. I sent them to Athens, however, as soon as
an ‘opportunity offered : for several months they had
ro-aecess to the Acropolis, except for the purpose of
drawing, and that at an expense of five guineasa
day; that lasted from August 1800 till the month of
April 1801, :

-+ 'That limited access lasted about nine months ?—
Yes. - . .

/The fee of five guineas was one usually demanded
foom strangers P—There were so few strangers there
I 8oinot know, but in the instances which came to my
kndwledge, it was so. During that period my artists,
weré-émployed in the buildings in the low town of
Athens. In proportion with the change of affairs in
otir delations towards Turkey, the facilities of access
weretincreased to me and to all English travellers ;
arub:sbout the middle of the summer of 1801 all
difficuilties - weze .removed ; 'we then had access for
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general purposes. The same facilities continued
till my departure from Turkey in January 1803, at
which period I withdrew five out of the six artists;
and having sent home every thing that was in the
collection, till the year 1812 Lusieri remained, ‘with
- such instructions, and such means, and such powers,
as enabled him to carry on the same operation to' the
extent that then remained to make it, as I concladed;:
more perfect: but from that period of 18083 till the
present day, during my imprisonment in France, and
during the remaining years, he has acted without
any interruption, in the enjoyment of the same faci~
lities, with a renewal of the same authorities ; he has
incurred the same expenses and done the same as
before. : LR

‘Where is he now ? —Remaining there still; he was:
not there during the war, but he has obtained’ a reJ
newal of the same authorities since.

Your Lordship has stated, that when the clnnge
took place in the political relations between this
country and Turkey, a facility of access was con-
tinued to you and all your artists ?—Yes.

And in 1801 all difficulties were removed which
applied to the erecting scaffolding #nd making ex4
cavations; was the same permission to erect scaffold-
ing and make excavations given to other personsat
Athens at that time >—I do not know of any such
instance ; other persons made use of the same scaf-
folding of course. I do not know that any specifi¢
permission of this kind was applied for ; I'believe
the permission granted to me was the same in sab-
stance and in purport as to any other person, with the
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differcivee, of the extent of means, and an yplimited
use ofGRoney.. There was mobody th,ere, I behevr;;
whoewas deing; any, thing but. draw. ., ; | B
+ADid the permigsion_gpecifically refer to 1emov1ng:
si@jhves, o5 .wag that left to discretion >——No, it was )
expcuisd hy the means of those general permlssmns '
gssmted ;. in point of fact, pelmlssxon 1ssumg from’
thD:Bmvaf apy of the distant provinces, is little
belier/then an authority to make the best bargam you'
cppsvish the local authorities, The permlssmn was
Wudm jaodel,, and remove; there was a specnﬁc"
pasissign. ta pxgavate in a particular place o ,
+sWV94 the, permission in writing ?—It was, : aud ad-
be&he Perte to the local authontles, to- whom
I delivered it; and I have retained none of thém.
e letter L addsessed to Mr. Long in the year 1811
Lswadp yse of thesp words :—* That the mmlsters of
the Porte were preyailed upon, after mueb trouble
anghipdbient: splicifation, to, grant me an. au orltx. to
reinho Vo, 56t L mighat ﬂlsﬁoqeq, as well as r.aw and.
mogels’y, 200000 Ty 5 o
Does your, Iprdship gg:pgq;e tbls to have been the
and Loy . of ;pgsmission - that ‘had been - ngen to
oflies Penples;, and, that your Lordshlp employed 1t to
ajgomiss rextent, than . other, people 2—It was’ so far
Sifferent, jhat pe ether, person had applied for permls-
:mgve,of model. ,
ur Laydship, know whether any permlssmn
b &rated to apy. other person to remove or
—Mgnsicur, de Choiseul had the same per-
.,iamd spme, qf the thmgs hc removed are now
wm:wllﬂfa'm

F - K
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He removed them while he was minister.at the
Porte ?—Yes. - o

Had that permission ever been granted to excavate
and remove, before Monsieur Choiseul bad it p—I
do not know. ‘

There seems to be a considerable difference be- ~
tween, to excavate and remove, and to remove and
excavate ; the question was not, whether your Lord-
ship was permitted to remove what you sheuld find:
on excavation, but whether your Lordship was per--
- mitted to remove from the walls ?—I was at liberty:
to remove from the walls; the permission was to
remove generally.

Was there any specific permission alludmg to the'
statues particularly ?—I do not know whether it spe-
cified the statues, or whether it was a. general power-
to remove. I was obliged to send from Athens to
Constantinople, for permission to remove a house..

That was a house belonging to the Turkish..go-
vernment ; did not your Lordship keep any.copy of
any of the written permissions that were given tayoyr
Lordship ?—1I kept no copies whatever ; evary, paper
that could be of use at Athens, was left there asa
matter of course, because Lusieri continued therg
the few papers I brought away with me, werg burnt:
on :my detention in France; my privaty papers. I’
mean, and all my accounts, WhICh I bad bronght:
away from Turkey. _ .

In point of fact, your Lordship has not in Englaml:
any copy of any of those written permxsslons —"
None.

Did the Committee understand you to say, tbat it.
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is possible Lusieri has such copies ?—~Certainly, they
will be at Athens, either in his possesslon or in the
possession of the authorities there.

Has your Lordshlp any distinct recollection of
baving had such copies of the authorities, and of
having left them in Lusieri’s possession >—1I cannot
speak to the fact so precisely as the Committee may
wish ; the authority itself was given over to the
proper officer; and then Lusieri obtained from him
any part of it that was necessary to be exhibited on
any ‘future occasion.

Did your Lordship, for your own satisfaction, keep
any copy of the terms of these permissions >—No,
I never di@ ; and it never occurred to me that -the
question would arise ; the thing was done publicly
before the whole world. I employed three or four
~ hunéred ' people a day; and all the local authori-
ties were concerned in it, as well as the Turkish
government,

When your Lordship stated, that the permission
- granted 'to yeur Lordship was the same that had been
granted to other individuals, with the difference only
ofthe ‘extent of means, did you mean to convey to the
Commiittee, ‘that permissions to remove Marbles and
éﬁri’yjthem away had been granted to other indivi-
dualg'P=No ; what I meant to say was this, that as
far ay any application was made to the Turkish

overnment through me, or to my knowledge, the

i ficilities were granted in all cases. I did not
receive more as ambassador than they received as
travellers ; but as I employed artists, those permis-
sions were added to my leave. Iam not aware of
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any particular application being made for a speeific .
lepve that was not granted where a similar leave was
granted to myself.

- Your Lordship has stated, that no mdwndua} had
applied for leave to remove?—To the best of my
recollection no application had been made to remove."

No -application, either through yeu or to your -
knowledge >—Yes; as far as I can recollect. :

Qf course your Lordship means to except the per- .
mission that you stated before had been long antece- -
dently given to Monsieur Comte de Choiseul >—Yes. ..

Do you know, in point of fact, whether the same
permission, was granted te Monsieur Comte de:Choi-
seul as was granted to you ?>—He .exercised thesame
power. '

But you do not know whether he had the same

permission ?~—No. )

" Then within your Lordship’s knowledge there is
" no instance of a private individual having obtained
snch permission >—I have no knowledge of any
individual having applied for it, and I do. not-know
whether it has been granted or not; I do not know
that there was any dlﬂmulty in the way of removing,
by anybody.

. Was it mecessary that those powers should be
renewed after your Lordship came away, and that the
axtists already ¢mployed by you are employed osten-
sibly by the ministers there?—I do not know what
distinction there is between Lusieri and any other
artist.

Is he acting under the permxssmn your Lordship
obtained ?—There has been war since.
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Has it been renewed to your Lordship, or indi-
vidually to themselves *—They have made the ap-
plication through the channel they thought proper ;
what it was I do not know ; but it was probably the -
same permission that Lord Aberdeen had, and many
other travellers that have been there,

Your Lordship does not know whether it was
renewed to your Lordship or to Mr. Liston, or
whether they are acting under a permission granted
to him, or individual permissions granted to the
artists ?—I do not know what the detail is; I conclude
they are acting exactly as any other traveller there is:
there is no advantage from the ambassadorial title
that I had then, that can apply to them now, because
there has been war since.

Have they power to excavate, model, and remove?
—They have removed a great deal from thence.

And you 'de not. know in ‘what shape those powers'

have been renewed since the war ?~-No, I do not.
. In the Letter to-Mr. Long, which you have stated,
you speak as having obtained these permissions after
much trouble and patient solicitation ; what was the
nature of the objections on the part of the Turkish
government >—Their general jealousy and enmity to
every - Christian of every denomination, and every
interference on their part. I believe that from the
period' of the reign of Louis the Fourteenth the
French. government have been endeavouring to ob-
tain. similar advantages, and pamcularly the Sigean
Marble. -

They rested it upon that general objection ?—

Upon the general enmity to. what they called Christian
Dogs.
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. 'That was not the manner in which theystated their
ohjection.>—No ; but that.is the fact; it was always
refused.

Without reasons >—Without reasons assigned ;
every body on the spot knew what those reasons were,
that they would not give any facility to any thing that
was not Turkish.

. Allyour Lordship’s communications with the Porte
were verbal ?—There was nothing in writing till an
order was issued.

. 'The objection disappeared from the moment of the
decided success of our arms in Egypt?—Yes ; the
whole system of Tnrkish feeling met with a revolu-
tion, in the first place, from the invasioa by the
French, and afterwards by our conquest.

i Your Lordship has ‘stated in your Petition, that
you directed your attention in an especial: manner
to the benefit of rescuing from danger the remains of
Sculpture and Architecture; what steps did you take
for that purpose >—My whole plan was to measure
and to draw every thing that remained and could be
traced of architecture, .to model the peculiar.features
of architecture; I brought home a piece of each
description of column for instance, and: capitals and
decorations of every description ; friezes and moulds,
angd, ia some instances, original specimens; and.the
architects, not only went over the measurements that
had heen before traced, but by removing the four-
dations were enabled to extend them and to.open the
way to further enquiries, which have been attended
~ since with considerable success. :

_ You state, that you have rescued the remains from
danger ?Y—From the period of Stuart’s visit to Athens
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till: the time I went to Turkey, a very great -destruc-
tion had taken place. There was an old temiple on
the Ilissus had disappeared. There was in the neigh-
bourhood of Elis and Olympiaanother temple, which
had disappeared, At Corinth, I think Stuart gives
thitteen columns, and there weré only five when I
got there; every traveller coming, added to the
general defacement of the statuary in his reach:
there are now in London pieces broken off-within our
day. ‘And:the Turks have been continually defacing
the heads ; and in some instances they have actaally
acknowledged to me, that they have pounded ‘down
the statues to convert them into mortar : It was upon
these suggestions, and with these’ feelings, - that I
proceeded to remove as much of the sculpture as I
conveniently could; it was no part -of my original
plan lo bring away any thing but my models.

Then. your Lordship did not do -any: thing to
rescue. them, in any -other way than-to bring away
such.as you found ?—No; it was impossible for me
to do more than that; the Turkish- government
attached no importance - to them in the world; and’
in all the modern walls, these things are built up
promiscuously with common stones.

It has been stated, that in a despatch from Turkey,~
at a very early period after your Lordship went out,
that your Lordship had an occasion to write to His
Majesty’s government’ concerning your public ap-
pointment as a minister, and that you stated some
circumstances distinctly to them at that time, which
showed your understanding and their understanding,
that your’ proceedings in Greece were entirely upon
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your own private account ; is that statement correct,
that there is a document in existence, dated in the year
1808, which will prove that fact >—There is, pre-
cisely what is alluded to in a despatch at the period
of my leaving Turkey.

In point of fact, did the Turkish government know
that your Lordship was removing these statues under
the permission your Lordship had obtained from
them %—No doubt was ever expressed to me of their
koowledge of it; and as the operation has been
going on these seventeen years without any such
expression, so far as I have ever heard, I conclude
they must have been in the intimate knowledge of
- every thing that was doing. ’

In point of fact, your Lordship does not know that
they were ever apprised of it ?—It is impossible for
me to have any doubt about it.

Did your Lordship ever apprise any of the Gevern-
- ment of it in conversation ?—The chance is, that I
have done it five hundred times, but I cannot answer
specifically when or how.

-Did not the Committee understand your Lordship
to say, that they must have so well understood it, that
in one instance your Lordship got a special order to
. remove a particular thing ?—There was a special
permission solicited for the house; when I did ex-
cavate in consequence of getling possession of that
- house, there was not a single fragment found ; I'ex- "
cavated down to the rock, and that without finding
any thing, when the Turk, to whom the house be-
longed, came to me, and laughingly told me, that
they were made into the mortar with which he built
his house.
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Ther the permission was to buy the hotse "—Tb
pull it dowh.

Since 1803 has Lusieri continued to remove things
—I can answer that question by a fact of consider-
importance. When I was in Paris a prisoner, in the.
year 1805, living in Paris, perfectly tranquilly with
my family, [ received a letter from an English tra-
vellér, complaining of Lusieri’s taking down part of
the frieze of the Parthenon. The next morming a
contmon gens d’arme came and took mie out of bed,
and sent me into close confinement, away from my
family. Such was the influence exercised by the
Frénch to prevent this operation.

Yout Lordship attributed it enttrely tothe French ?
—Yes; the French sent mé in that way down' to
Melan:

In reference to what was stated in a passdge of
your Lordship’s Petition, will your Lordship be so
good as to say whether you have ever heard of the
Turkish government taking any care that the works
of art should not be destroyed ?—Certainly net ;
within my knowledge nothmg of the sort was ever
done ; -the military governor of the Acropolis en-
deavoured: to keep them, after people had appeared;
anxious to get them away.

So: thit the hesitation on the part of the Govern-
ment your Lordship attributes to a' dislike to the
Christians *—The general apprehension of doing any
act'displessitig to the French operated atthe time the
Fréuch were in Egypt.

‘Has your Lordship any knowledge of any par-
ticular application' made to the Turkish' governmert

G
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by any individual, and granted, of an equal extent
with your Lordship’s >—I have notany knowledge of
what-has passed since, except the details of Lusieri’s
own operations,

From an observation in part of your Lordship’s
evidence, the Committee concluded that your Lord-
ship has, since 1812, received several of these Mar-
bles ?—In the year 1812, about eighty cases arrived.

Have there been any received subsequently P—I
believe there have; but I am not very certain, having
been out of the country myself. \

Did Monsieur Choiseul take down any of the me-
topes and the frieze ?—One piece of the metope and
some of the frieze ; the metope I bought ata public
sale at the custom-house, It was at the time I
returned from France ; my things were dispersed all
over the country; and my agent told me of some
packages in the custom-house without direction ;
and I gave four or five-and-twenty pounds for them
at a lumber sale.

Thinking those packages to be your Lordshl.p 82
—VYes.

When your Lordship heard of those cases bemg
to be sold at a rummage sale, did your Lordship
make any application to the Governmeat, stating that
they had any interest in it, and that therefore you
ought not to be obliged to purchase >—No; cer-
tainly not.

It was a matter of pnvate purchase >—Yes ; these

things had been left at Athens during the whole of
the French Revolution. Buonaparté allowed a cor-
vette to call and bring these things for Monsieur
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Choiseul, who was an intimate acquaintance of Mon-
sieur Talleyrand’s : from the delay which occurred,
they did not get away in time to escape our cruizers.
Monsieur Choiseul applied to me to make interest
with Lord Nelson, and I wrote to him, and he
directed them to be sent home; and applied to Lord
Sidmouth and Sir Joseph Banks, wishing Govern-
ment to make such a purchase as to secure the captors,
but at the same time to restore the articles to Monsieur
Choiseul. When I left Paris, Monsieur Choiseul

remained in the belief that they were still at Malta,

consequently I had no clue to guess these were his at

the time of the purchase in the year 1806 ; but I imme-

* diately wrote to him to state what these things were,

as I had no doubt they were his by the metope ; and

in the year 1810 he wrote to me, stating that his were

still at Malta: when I went over to Paris last year,

I took a memorandum with me for him, and satisfied
him they were his; but he has never yet sent about
them, and I do not know what he means to do at all;

but there they are, marked among my things as

belonging to him.

Does your Lordship know, that subsequent to your"
¢oming away, and during the time we were at war, any
similar permission was applied for, and obtained by
the French ?—I do not know any thing about that ;
but'in point of fact, my cases were at the harbour
during the whole of the war ; and if the French
goverament had bad any thing they could have put
afloat, they would have taken them. :

Did ‘that seizure apply to the property of all
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English characters; or, did it apply to your Lord-
ship’s as a public character, and therefore the pro-
perty of the country?—Besides the boxes at the
barbour, Lusieri’s magazines were filled in the town
of Athens; and immediately after his flight they
broke those open, and sent them to Yanana, and from
thence to Buonaparté.

Was not Lusieri considered as an agent of your
Lordship’s in your publie character >—No; cer-
tainly not.

Your Lordship had applied for him to do what he
was doing ; and was he not in that way considered
as your Lordship’s agent, and therefore suhject to
the same liability as your Lordship was, to have
whatever was in his possession seized >—He was
considered as an English subject, as far.as his con-
nection with me went ; but his property. was stolen
in fact: his property and mine was pmmnscuously
taken ; they did not do it officially.

Was any objection made by the chief magnh‘ate of
Athens, against taking away these Marbles, ak ex-
ceeding the authority received from Constantinople ?:
—There was no such objection ever made.

Was ever any representation made of any.kind.? .
None that I ever heard: of. _

Does your Lordship. believe, to the best of your
judgment, that you obtained, in your character .ofi
ambassador, any authority for. removing these Mar-
bles, which your Lordship would not have obtained,
in your private capacity, through the intervention of
the British ambagssador ?—1I certainly consider that I
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obtained no. authority as given to me in my offigial
capacity (I am speaking from my owx, impression ;)
the Turkish government did not know how to express
their obligation to us for the conquest of Egypt, and,
for the liberality that followed from Government,
and of course I obtained what I wanted ; whether I
could have obtained it otherwise or mot, I cannot
say ; Lusieri has obtained the same permission seven-
teen years, in the course of which time we have been
at war with TFurkey. Monsieur De Choiseul had
permmswn, under very different cirgumstances ; but,
in point of fact, L did stand indebted to the general
good-will we had ensured by our conduct towards
the Porte, most distinctly I was indebted to that;
whether Monsieur Choiseul’s example could be
quoted or not, is. a matter of question.

In your Lordship’s opinion, if Lord Aberdeen had
been at Copstantinople at the time your Lordship was
ambassador there, could you have obtained the same
permission for Lord. Aberdeen, as an individual, that
you did. as ambassador obtain, for. yourself >—I can
only speak from conjecture. The Turkish govern-
ment, in return for, onr services. in Egypt, did offer
to the British government every public concession
that cou}d. be wished, They were in a. disposition
that I congeive they would haye granted any thing
that could have been asked: 1 emtered upon the
undertaking in the expectation that the result of our.
oppp;tunltpes of thxs so:t

Then the. result of the impression an your Lord-
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ship’s mind would be, that other advantages granted
by the Turkish government were on the same prin-
ciple as the permission to your Lordship to remove
these Marbles, and rather out of public gratitude for
the interference of England?—I believe it was
entirely that, and nothing else ; I was not authorized
to make any application in the name of Government
for this; but I wish it to be distinctly understood,
that I looked forward to this, as that which was to
enable me to execute the plan; and to that I am
indebted for it. Whether under other circumstances
I could have obtained the facilities Monsieur Choi-
seul had had before, I cannot answer.

When your Lordship received this, which you
considered as a proof of the public gratitude of the
Turkish government to England, did your Lordship
mention the circumstance in any of your despatches
to Government ?—I should suppose not in any other
despatch than that which has been alluded to.

That was upon leaving Turkey, was not it?—Yes.

~ If your Lordship considers it asa mark of the public
gratitude of the Porte to Great Britain, does not your
Lordship consider that mark of gratitude essentially
conhected with your character of representative of
the Court of Great Britain at the Porte ?—I did not
ask it in that character, nor did I ask it as a proof of
the disposition of the Porte; butI availed myself of
that disposition to make the application myself.

~ Does your Lordship suppose, that if that application
had been made at that particular period by any othier
person than the ambassador of Great Britain, it would
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have been granted ?—In my own mind I think it
would, if he had had means of availing himself of
it; thatis to say, if he had determined to risk his
whole private fortune in a pursuit of such a nature.

‘When your Lordship mentioned that general dis-
position of the Turkish government, do you mean
that it was as well to individuals in their private
capacity, as to any demand made by the Government?
—To every body.

In short it was a disposition of good-will towards
Englishmen ?—Of cordiality towards Englxshmen,
to an extent never known before.

In makiog the application to the Turkish govern-
ment for permission to remove these Marbles, did your
Lordship state to them the objects you had in view
in 80 removing them, whether for the purpose of
collecting an assemblage of these things as matter of
cutibsity for yourself, or for the purpose of bringing
them to this country for the improvement of. the arts ?
—In explanation it must have been so stated ; whe-
ther there was any formal application bearing upon
your question, I cannet undertake to say. ,

Was it or not stated to the Turkish government,
that it was for the purpose of forming a private
museum, or for public uses?>—I am afraid they
would not have understood me, if I had attempted a
distinction.

~ In what way did your Lordship distinguish, in
* yourapplications to the Turkish government, between
your private and public capacity ?>—I never named
myself in my public capacity, not having authority
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to do so; this was a personal favour, and it was
granted quite extra officially to me.

And asked as such?—Asked as such, and granted
. as such.

The Fermauns gmnl;ed 1o your Lordship were not,
as the Committee collect from your statement to-day,
perntissions to take particular pieces, bne from the
city and one from the citadel, and so on?—No; I
had never been at Athens, and could not speclf) any
thing.

In point of fact the Fermaun was not so ?>—It was

; there could not have been an apphcatlon for
specxﬁc things.

Suppose the transaction had passed in this way,
that your Lordship was anxious to have some of
these Marbles, the Government were willing to
grant you & limited permission to take one 'of twb
pieces ?—Cemnnly it was not so; it l‘nus't hdve been
quite general.

Your Lordship has no certain recollection how it
was?—No ; only that ¥ did dot Enow any ‘thing of
the state of Athens, and cdnsequeﬁtl;y my app’ﬂca‘hoh
must have been: genml %

[ - Vs
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Veneris, 1° die Martit, 1816.

HeNry Bankzs, Esquire, in 'The Chair. .

The Earl of Elgin agaia called in, and Examined.

WILL your Lordship be pleased to state the view
under which the Collection was made ?
[The Earl of Elgin, in answer, delivered in
the following papers which were read.]

‘¢ A letter dated London, 14th of February, 1816,
signed Elgin, addressed to the Ri ght honourable
Nicholas Vansittart.

¢ A memorandum as to his Lordship’s exclusive

_ right of property in the Collection, dated Fe-
bruary, 1816.”

““ A memorandum as to the delay in transferring

the Earl of Elgin’s Collection to the Public.”

. Has your Lordship any account from which you
can state to the Committee the actual sums which
your Lordship has paid in obtaining these Marbles,
and in transporting them to this country.
[His Lordship handed in a copy of a letter
‘addressed to Mr. Long on the 6th of May,
1811, with a postscript dated 29th of Fe-
bruary, 1816, addressed to the Chairman
of this Committee ; which was read.]

Has your Lordship any paper which exhibits the
total ?—No otlier than as it is stated in that letter,
which I do not offer as a precise account, bytit is

H
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merely to inform the Commlttee what was the nature
of the expense.

Was any specific offer as to price, for oblaining
those Marbles for the Public, made to your Lordship,
by Mr. Perceval, and in what year >—Yes; I belicve
it was a few days after the date of the above letter to
Mr. Long, in the name of Mr. Perceval ; he did inti-
“mate to me, as I understood, that Mr. Perceval would
be disposed to recommend the sum of £30,000. to
~ be given for the Collection as it then stood.

What passed in consequence of that offer >—1I be-
lieve it is mentioned in the memorandum which I
have given in, accounting for the delay— paper
marked No. 3—and which exactly states the grounds
on which I declined the offer ; it follows immediately
after the extract from the Dilettanti publication, in
these words :—¢ So that when Mr, Perceval, in 1811,
proposed to purchase this collection, not by proceed-
ing to settle the price, upon a private examination
into its merits and value, but by offering at once a
specific sum for it; I declined the proposal, as one
which, under the above impressions, would be in the:
highest degree unsatisfactory to the public, as well
as wholly inadequate either in compensation of the:
outlay occasioned in procuring the collection, or in
reference to (what has since been established beyond
all doubt) the excellence of the sculpture, and its
authenticity as' the work of the ablest artists of the
age of Pericles.

Mr. Vansittart never made any speclﬁc offer on the
part of the public >—No, never except in what
passeéd last year, which was afterwards dropped.
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What further has passed relating to the transfer of
those Marbles to the Public, since 1811 ?—1n the
spring of 1815, Burlington House having been sold,
Lord George Cavendish intimated a desire that I
should remove the Marbles from thence in conse-
quence. Iapplied to the Trustees of the British
Museum to take them in deposit, considering that
the circumstances of the times might not make it
convenient for the Public to enter upon the transfer.
In reply, the British Museum rejected my proposal
as not being consistent with their usual mode of pro-
ceedings, and they appointed three of their Members
to enter into negociation with me for the transfer ;
which nomination, after some discussion, led to the
Petition which I presented to Parliament in the month
of June followmg :

Ts there any price, in your Lordship’s estimation of
these Marbles, lower than which you would not wish
to part with them ?—No ; there is no standard fixed
in my mind at all.

Are there any persons by whom this Collectlon has
been. valued >—Not any one, to my knowledge.

Are the gentlemen mentioned in the list you have
delivered in, designed on your Lordship’s part to be
examined as to the value of the Collection ?>—I gave
in that list as thinking them proper- persons, without
consulting.them on the occasion ; they are the indi-
viduals best acquainted with the subject; and I fancy
it would be satisfactory to the Public thattheyshould
be examined.

Are. there any and what additional ant:cles now

. offered, that were not included in the offer to Mr.
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Perceval, in 18112—To the best of my knowledge
sbqut- eighty additional cases of Architecture and

Sculpture bave been added, and alsoa collechon of

Medals.

" The Right Honourable Charles Long (a Member of
the Committee) Examined.

YOU having. been referred to in Lord Blgin’s
evidence, do you recollect what passed on that occa-
sion >—Early in the year 1811 I was .desired by
Mr. Perceval to endeavour %o ascertain, as far as
I could, the value of Lord Elgin’s collection. I
consulted various persons upon this subject;-and
after having done so, Mr, Perceval asked me,
whether I was satisfied that the Collection was worth
~ £.30,000; Itold him I had no doubt it was worth
that and more, from the testimony of those whom
1 had consulted ; upon which he authorizéd me to
state to Lord Elgin, that he was willing to propose
that sum to Parliament for the purchase of the Col-
lection, provided he made out, to the satisfaction of
a Committee of the House of Commons, that he had
expended 2 sum equal t¢ that amount in: obtaiming
the Collection and transporting- it to .this country.
Upon, my interview . with. Lord Elgin, his Loxdship
stated an account of his expenses amouating to douhle
that sum, and declined the offer of Mr. Percival.

William Hamilton, Esquire, éalled‘in, anc.l.
Examined. R

HAVE you lacked into Lord Elgin’s correspon-

_ denceat the Fouign Office, when he was ambassador,
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and do yeu find amy correspondence on-the subject
of these Marbles ?—I have examined the ¢orrespon-
dence, and I have with me an estract of a dispatch
from his Lordship to Lord Hawkesbury, dated the
13th of January 1803. [It was delivered in,
and read.] a

Is that the only trace of reference to his Lordship’s
pursuits in Greeoe, that you cam find in'the public
correspondence ?—I have not examined the whole of
- the corresponderice, so that I canmot precisely say
whether it is the only reference, but it is that to
which my attention was particularly called.

Are you enabled to throw any light 'upon the
question, whether these Marbles were to be consi-
dered as having been acquired: by his Lordship in
his. public capacity as ambassador to the Porte >—1I
never heard ‘any.grounds whatever for that opinion,
until within @ few years -during .the time that 1-was
in Turkey ; -it was: never, to my knowledge, men-
tioned: by md:vndml travellers, wor: hy' any of Hts
.Majesty’s officers.. = .-

‘Do you recotlect ‘any: mrcumwanoes that havea
oontrdary: teadeney ?-—I purticularly :recollect, ‘when
I:was: in- Bgypt, asking; by desire of Lord Elgin,
Sir Richard Bickérton-to'assist his Lordship in carry-
ing away from the coast of Greece some part of: his
collection:; he asked me whether those Marbles were
intended by Lord Elgm for the Public, or whether
they were his sole private ploperty, I told him ex-
clusively the latter.

Didyou not attend Lord Elgin to Gieece: and
were you not acquainted with much of the detail of
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. the means of obtaining permission to remove those
statues, as well as of the circumstances attending
their removal ?—1I attended Lord Elgin on his way to

- Greece, only as far as Sicily; from whence I went to
Rome by his desire, for the purpose of engaging the
artists who were to carry on his operations at Athens.
I joined Lord Elgin at Constantinople, in May

1800 ; my employment in his family did not neces-

sarily put me exactly in the way of being acquainted

with his communications with the Turkish govern-
ment respecting this subject. I was more immedi-
ately employed in the public business of the embassy ;
and about twelve months afterwards I went to Egypt,
and never returned to Constantinople during Lord

Elgin’s Embassy.

Have you any impression on your mind, as to the
nature of the ptrmission that was granted by the
Turkish government?—None of my own knowledge.

Through whom, and with whom, were the com-
munications upon the subject of these permissions to
obtain Marbles and objects from Greece, carried on?
—All communications between the British ambas-
sador at Constantinople, and any persons connected
. with the Turkish government were carried on through
the interpreter of the embassy, and the individuals in
the Turkish government who were particularlyapplied
to on this subject by Lord Elgin, were the Captain
-Pacha and the Sultan’s mother.

Were you present at Athens during the removal of
any part of the Marbles ?—Yes, [ was.

During the removal of those that were taken from
the Parthenon P—Yes, I was; I cannot say that I was
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present at Athens when any one particular object was
taken down from the Parthenon'; but the operations
in general were going on while I was there. I had
nothing to do with them myself, being at Athens
quite as a private individual.

Did it appear to create any sensation either among
the principal persons or the inhabitants of Athens ?—
No unpleasant sensation whatever ; they seemed rather
to feel it as a means of bringing foreigners into the
country, and of having money spent amongst them.

Can you form any opinion of the danger of de-
struction to which those Marbles would have been
exposed, if Lord Elgin had not removed them ?—
From the state of degradation in which they were, and
the injury they had evidently suffered during the last
fifty years, it was clear that there was a continued
system of destruction going on, as well from the
wantonness of the Turks, who amused themselves
with firing upon the objects ; and from the invitation
that was held out by occasional travellers to the
soldiers, and other people about the fortress, to bring
them down' heads, legs or arms, or whatever else
they could easily carry off.

‘Have you ever seen Nointel’s drawings of the
Parthenon, as it appeared in the year ]678 P—Yes,
I have.

Have not great dilapidation and degradation of the
monuments taken place since that period, supposing
Nointel’s drawings to be correct ?—Very great de-
gradation indeed. As one instance, there was one
large colossal figure, which is in the centre of the
west pediment, almost entire in Nointel's time, of
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which Lord Elgin has only recovered, and that with
difficulty, (it having been found amongst the ruins of
the temple) a small part of the chest and shoulders.

How much, according to your best recollection,
did remain of the numerous, and in many instances,
perfect figures, which Nointel describes as existing
in the west pediment ?—There appears to be nine-
teen, in Monsieur Nointel’s drawing of the west
pediment. I do not' think, when Lord Elgin’s
artist’s began, that there were above sevea or eight
remaining ; the whole of the centre had fallen to the
ground long before the time that I was at Athens;
I understood that one of the heads of the figures that
are still left, was broken off by a Turk, and dashed

in pieces on the marble pavement.

Are you acquainted with the transaction relating
to the purchase of the Phygalian Marbles ?—VYes,
I am; the best information I can give to the Com-
mittee, on the subject of the purchiase of the Phygalian
- Marbles, is contained in a memorandum, the copy of
which I put into Mr. Long’s hands, about ten days
ago: This is the paper. [1t was read as follows.]

¢ Memorandum on the purchase of the Phygalian
Marbles, on account of the British government.

* When the first intelligence of the discovery of
the Phygalian Marbles, by a party of Enghsh and
German travellers, in the month of
1812, was received in England, I heard, owing to
‘my intimacy with the family of Mr. Cockerell,
father of one of the fortunate discoverers, frequent
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and detailed accounts of the beauty of these remains
of  antiquily, and the extraordinary state of preserva-
tion in which they had been found, notwithstanding
thelapse of more than twenty centuries since they
had been sculptured. In. that and.the subsequent
year, . drawmgs of the bas-reliefs were received in
England by various hands, particularly some very
«correct ones by Mr. C. R. Cockerell, brought by
M. Frederick North, all attesting the beauty of
the. .composition, and eminently satisfactory with
regard to the_age in which they had been made.
These drawings I saw frequently exhibited to per-
-spns. the most competent to form a judgment of the
amerit of  the originals; and they met with universal
admiration, both in general society, and particularly
at the meetings of the Dilettanti Society. It was on
all hands hoped, that they might be purchased by the
Brjtish gavernment, and that they would not be
detexred by the bad success of the negociation: for
the Jigiea Myrbles, from becommg competitors also
fO{ ihesg; these feelings were also expressed by
sexergl: of phe Trustees of the British Museum, but
rinysuch general terms, that I was not very sanguine
of what seemed to be the wish of all being brought
abloati B}l the: efficient:co-operatian ofa few ; though
I -dwas iwovape, hat this offered the only change of
8neepss-.  Perhaps the failure of the two successive
ﬁﬁemp,lsi which, bad bcen made for . the purchase of
the Agina Marbles, damped in some measure,.the
dig pslt;onLOJ thqse who, from their pubhc situation,
anc {tfct Judgment in all matters of taste, were
quahﬁed and entitled to mten fere. However it was,
I
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the time for the public sale, announced for the 1st of
May 1814 was fast approaching, and no steps were
taken for the attainment of the object, of which I was.
aware, beyond a few visits, which I received about
. that time from General Turner, to express the hopes
of the Prince Regent, to whom the drawings,
brought home by Mr. North, had been submitted by
Mr. Cockerell, the father, that the Marbles in ques-
tion would be purchased; and from Mr. Planta, to
express the same hopes on the part of the British
Museum, though unauthorized officially by the
Trustees. - C

“ With regard to the supposed value of these
Marbles, as none had been seen in England, and
scarcely any traveller of taste or judgment who had
seen them at Corfu, except Mr. North, had given his
opinion in this country as to their relative or compa-
rative merit; the only criterions that any one could
go by were, first, a comparison between the drawings
of them, and the original works of Phidias in the
‘Elgin Collection ; and secondly, the price put upon
them by the proprieters, below which it was formally
declared that they would not be parted with; and a
sum equal to which I was assured that one of- the
proprietors had offered to ‘give, if the public sale
could be dispensed with, or if no larger sum were
offered. His price was £15,000. or 60,000-Spanish
dollars; the Collection might in fact be worth that
sum, or more or less; it was not possible to anticipate. -
‘However, I felt confident, from the degree of merit
which it was evident they must possess, at the sight
of drawings sent home by Mr. R. Cockerell, a
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gentleman incapable of disguise, as well as from the
interest which must necessarily be felt in every work
of Grecian art executed in the age of Pericles, or at
least in that immediately subsequent; considering
likewise the general disappointment and regret which
would be feltif the moment were lost, and they should
irrecoverably get into the hands of one of the Con-
tinental sovereigns, I was convinced that it would be
desirable for the cause of the arts in England, that
the purchase should, if possible, be effected.

““ Lord Castlereagh being at this time absent on
the Continent, I applied forthwith to the First Lord
of the Treasury, the Chancellor of the Exchequer,
and the Colonial Secretary of State; and on laying
before them the above considerations, I received
from them severally their consent, that the Governor
of Zante should be authorized to effect the purchase
at a public sale to the amount mentioned. A mes=
senger was immediately sent off, who arrived a few
days previous to the sale, and the bargain was con-
cluded for 60,000 dollars.”

Was the purchase effected at £15,000. ? —The price
was 60,000 dollars, by the course of exchange it
came to £19,000.

To what circumstance was it owing, a public sale
could not be dispensed with >—Because the property
belonged half to Germans and half to Englishmen,
and they would not allow any one, even of the dis-
coverers, to make the purchase without a public
sale. Mr. Lee, one of the Englishmen, a gentleman
of large fortune in Warwickshire, I wis assured,
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offered the money if he was allowed to take them
without a public sale, and I have that in Mr.
Cockerell’s hand-writing.

Do you know what the expense of bringing them :
to England was?—No, I do not: they came over in
a ship of war or a transport, therefore I should think
the expense would bé very little.

You mentioned that the public were disappointed
respecting the Agina Marbles; in what way was
that?—They were discovered about two years before,
by two English travellers and two German travellers.
Mr. Cockerell was one of the English discoverers,
and he wrote a detailed account of it home to his
father, and mentioned, that the value they set upon
them at Athens at that time was £6,000. This being
communicated, and being the subject of conversation
at the Dilettanti Society, Lord Hardwicke, who is a
member of that society and a trustee of the British
Museum, undertook to recommend to the trustees of
the British Museum, to request the authority of
Government to make an offer of £6,000. The offer
was made in the first instance through Mr. Cockerell,
but on these conditions, that we should be allowed
to bring home the Marbles to England, and if they
were found worth £6000. that we should have the -
refusal of them: if not, they should be allowed to
be exported, free of duty, for any other purchaser.
This offer having arrived at Athens, was not accepted ;
for they said it was a kind of blind bargain ; that
they did not know what might become of them.
Afterwards the British Museum sent out Mr. Coombe,
the superintendent of antiquities, to Malta, to bid
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£8,000. at a sale of them expected to take place on
the first of November. He arrived a few days before
that date ; he waited the month of November, but
no sale took place, and he left his commission
with the Governor of the island; but in the mean
time a private sale had taken place at Zante to the
Prince Royal of Bavaria; but notwithstanding they
were sold to the Prince Royal of Bavaria, they were
conveyed for a few months to Malta, for greater
security; And there was a considerable difference of
opinion whether we ought not to have insisted upon
a second sale, having been disappointed in the first
sale not having taken place at Malta as it was pub-
licly announced; but it was ultimately determined
to give up the matter.

Can you state what sum the Prince Royal of Ba-
varia gave forthose Marbles?—1I understood £6,000.

Do you know of what those Agina Marbles con-
sisted ?—I think there were seventeen figures with
sixteen heads, which were found under the two pedi-
ments of the temple of Jupiter at AEgina. .

Of what proportions were the figures?—1I should
say between three and four feet.

Do you recollect what part of the collection of
my Lord Elgin was received after the year 1812?—
Yes; I have here a memorandum, which I will read
in answer to the question.—‘ I have not been able to
ascertain with precision, all the objects of sculpture
and architecture which were added to Lord Elgin’s
collection in the year 1812; but the following list
contains the descriptions of all which are already
ascertained : |
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A. From the Tympanum.

1. The neck and shoulders of the colossal central

figure of the west pediment, called by
Visconti, Neptune.

2. The forehead and eye-sockets of Minerva.
3. Two horses heads in one block.

B. Metopes.

4. Three Metopes, called severally in Visconti’s

5.

-3

12.

list, N* 6, 9, and 13: they are three of the
most perfect in the collection.

C. Frieze.

Twenty slabs of the Procession, of which
eighteen are marked 1812: the other two
are not yet ascertained. Eight or ten of
these eighteen are amongst the least mutilated
“of the collection: six.of them are very
much mutilated.

D. Detached Pieces of Sculpture, &c.

Ten or twelve heads of statues from Athens.
A large proportion of the Marble vases, with
sculptures and inscriptions,

All the sepulchral monumental sculptures,
which, however, are of later times, and of
inferior merit. '

. All the earthern vases from Athens.
10.
11,

All the ex-votos.

The Sarcophagus, with a cover, which is in
very bad taste, and worth only the marble.

An antique lyre, in cedar wood.
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13. Two antique flutes, in cedar wood.

14. A richly-wrought bronze urn, with a marble
urn which-enclosed it.

15. A variety of inscriptions, which I have not
yet beeu-able to ascertain ; but which I can
designate on reference to a book in which I -
copied all which were received at an.earlier
date. The inscriptions of the greatest interest
were, however, received prior to 1812. .

16. The medals added here, as they were not in-
cluded in the offer to Mr. Perceval.”

Of what antiquity do you consider the lyre and the
flutes ?—I1 have always conceived them to be of the
best times of Greece — the time of the Grecian
Republic.

Have you looked at this Collection, with any view
to its money value?—Yes, I have; I have made a
valuation, which I will read if it is desired.

Theseus - . - - £.4,000
Tlissus - - - 4,000
Female group S 4,000

--D° - - 4,000
Iris - - - 2,000
Three horses heads =~ - 2,000
Torso of Neptune - 500
Remainder of the Pediment - 2,000

22,500 Pediment.

Metopes (19) - - 10,000

Fifty-three pieces of at £.400. 20,300
Carried forward £;2,800
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Brought forward £ 52,8000
Bacchus - - 1,000
Caryatis - - - 700
Casts from the Parthenon - 1,000
Doric columns and architecture 400

Ionic-d* & &° - - 800
Inscriptions - - 2,000
Etruscan bas-reliefs - 200
Vases from Athens - - A00
Bronze Vase - < - 200
Medals - - - 800
Drawings - - - 500

£. 60,800

ArticLEs on which no Value whatever is sct in the
foregoing List :
Casts from the Temple of Theseus,
D* - - - from the Choragic Monument.
Sun Dial. °
Various heads from Athens.
An unique Lyre in cedar wood.
Two flutes in d° :
Sarcophagus — fragments of architecture and
sepulchral monuments.
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Lune, 4 die Martii, 1816.
Henry Bankss, Esquire, in The Chair.

Joseph Nollekins, Esquire, K. A. called in, and
Examined.

ARE you well acquainted with the collection’ of
Marbles brought to England by Lord Elgin? —
Iam.

‘What is your opinion of those Marbles, as to the
excellency of the work ? — They are very fine ; the
finest things that ever came to this country.

In what class do you place them, as compared
with the finest Marbles which you have seen formerly
in Italy ?—I compare them to the finest of Italy.

Which of those of my Lord Elgin’s do you hold |
i the highest estimation ?—I hold the Theseus and
the Neptune two of the finest things ; finer than any
thing in this country.

In what class do you place the bas reliefs >—They
are very fine, among the first class of bas relief work.

Do you think that the bas reliefs of the Centaurs
are in the first class of art >—1 do think so.

Do you think the bas relief of the frieze, repre-
senting. the Procession, also in the first class of the
ar?—In the first class of the art.

Do you conceive those two sets to'be of or about
the'same date ?—I cannot determine upon that.

K
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Have you ever looked at this Collection, with a
view to the value of it ?—No, I have not.
Can you form any sort of estimate of the value of

" it >—I cannot say any thing about the value.

Do you think it very desiruble, as a National
object, that this Collection should become public
property >—Undoubtedly.

Can you form any judgment as to the date of those
works, comparing them with other works that you
have seen in Italy ?>—I suppose they are about as old ;
but they may be older or later.

To which of the works you have seen in Italy do
you think the Theseus bears the greatest resemblance ?
I compare that to the Apollo Belyidere and Laocoon.

Do you think the Theseus of as fine sculpture as
the Apollo ?—I do.

Do you think it is more or less of ideal beauty
than the Apollo ?—I cannot say it is more than the
Apollo.

Is it as much ?—I think it is as much.

Do you think that the Theseus is a closer copy of
fine nature than the Apollo ?—No; I do not say it
iz a finer copy of nature than the Apollo.

Is there not a distinction amongst artists, between
a close imitation of nature, and ideal beauty ?—I
look upon them as ideal beauty and closeness of study

from nature.

You were asked just now, if you could form any
estimate of the value of this Collection ; can you put
any value upon them comparatively with the Townley
Marbles ?—I1 reckon them very much higher than the
Townley Marbles for beauty. -
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Suppose the Townley Marbles to be valued at
£ 20,000., what might you estimate these at?—
They are quite a different thing ; I think the one is
all completely finished and mended up, and these are
real fragments as they have been found, and it would
cost a great deal of time and expense to put them in
order.

For the use of artists, will they not answer every
purpose in their present state >—Yes, perfectly ; I
would not have them touched.

Have you seen the Greek Marbles lately broughit
to the Museum ?—I have,

How do you rank those in comparison with these ?
—Those are very clever, but not like those of Lord
Elgin’s. :

Then you consider them very inferior ?— No; I
consider them inferior to Lord Elgin’s, not very 1n-
ferior, though they may be called inferior.

Were you ever in Greece yourself >—No, never
further than Rome and Naples.

When you studied in Italy, had you many oppor-
tunities of seeing remains of Grecian art ?—I saw all
the fine things that were to be seen at Rome, in both
painting and sculpture.

Do you remember a piece of bas relief representing
Bacchus and Icarus in the Townley collection ?—I
recollect all those things ; I used to spend my Sun-
days there with Mr. Townley.

Do you happen to recollect particularly that piece?
—No, I do not recollect it among the great quantity
of things,

Have you formed any idea of the value of these
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objects in the light of acquisitions to individuals, as
objects of decoration, if sold individually ?—1I cannat
put a value upon them ; they are by far the finest
things that ever came to this country.

Do you mean by that, that you consider them so
valuable, that you cannot put a value upon them pP—
No, I do not know ; as to fine things, they are not to
be got every day.

Do you consider part of the value of the Townley
Collection to have depended upon the cost and labour
incurred in restoring them ?—As for restoring them.,
that must have cost a great deal of money; I know
Mr. Townley was there for years about them. ,

Have the Elgin Collection gained in general esti-
mation and utility since they have been more known
and studied ?—Yes.

John Flaxman, Esquire, R. A, called in,and Exa-
mined. :

ARE you well acquainted with the Elgin collec-
tion of marbles >—Yes, I have seen them frequently,
and I have drawn from them ; and I have made such
enquiries as I thought necessary concerning them
respecting my art.

In what class do you hold them, as compared with
the first works of art which you have seen before ?—
The Elgin Marbles are mostly basso-relievos, and the
finest works of art I have seen. Those in the Pope’s
Museum, and the other galleries of Italy, were. the
Laocoon, the Apollo Belvidere ; and the other most
celebrated works of antiquity were groups and statues. -
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These differ in the respect that they are chiefly basso-
relievos, and fragments of statuary. With respect to
their excellence, they are the most excellent of their
kind that I have seen; and I have every reason to
believe that they were executed by Phidias, and those
employed under him, or the general design of them
given by him at the-time the Temple was built ; as
we are informed he was the artist principally em.
ployed by Pericles and his principal scholars, men-
tioned by Pliny, Alcamenes, and about four others
immediately under him ; to which he adds a catalogue
_ of seven or eight others, who followed in order ; and
he mentions their succeeding Phidias, in the course
of twenty years. I believe they are the works of
those artists; and in this respect they are superior
almost to any of the works of antiquity, excepting the
Laocoon and Toro Farnese ; because they are known
to have been executed by the artists whose names are
vecorded by the ancient authors. With respect to
the beauty of the basso-relievos, they are as perfect
nature as it is possible to put into the compass of the -
marble in which they are executed, and that of the
most elegant kind. There is one statue also which
is called a Hercules or 'Theseus, of the first order of
merit. The fragments are finely exeeuted ; but I do
not, in my own estimation, think their merit is as
great. -’

What fragments do you speak of ? — Several frag-
ments of women ; the groups without their heads.

You do not mean the Metopes ?—No ; those statues
which were in the eastand west pediments originally.

In what estimation do you hold the Theseus, as
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compared with the Apollo Belvidere and the Lao-
coon ?—If you would permit me to compare it with a
fragment I will mention, I should estimate it before
the Torso Belvidere.

As compared with the Apollo Belvidere, in what .

rank do you hold the Theseus >—For two reasons, 1
cannot at this moment very correctly compare them
in my own mind. In the first place, the Apollo

Belvidere is a divinity of a higher order than the -

Hercules ; and therefore I cannot so well compare
the two. I compared the Hercules with a Hercules
before, to make the comparison more just. In the
next place, the Theseus is not only on the surface
corroded by the weather ; but the head is in that
impaired state that I can scarcely give an opinion
upon it ; and the limbs are mutilated. To answer
the question, I should prefer the Apollo Belvidere
certainly, though I believe it is only a copy.

Does the Apollo Belvidere partake more of ideal
beauty than the Theseus ? —In my mind it does
decidedly : I have not the least question of it.

Do you think that increases its value?—Yes,
very highly. The highest efforts of art in that class
have always been the most difficult to succeed in,
both among ancients and moderns, if they have suc-
ceeded in it.

Supposing the state of the Theseus to be perfect,
would you value it more as a work of art than the
. Apollo p—No; Ishould value the Apollo for the 1deal
beauty before any male statue I know. -

Although you think it is a copy >—I am sure it is
a copy; the other is an original, and by a first rate
artist,
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The Committee is very anxious to know the reason
you have for stating so decidedly your opinion, that
the Apollo is a copy *—There are many reasons; and
I am afraid it would be troublesome to the Committee
to go through them. The general appearance of the
hair, and the mantle of the Apollo Belvidere, is in
the style more of hronze than of marble ; and there
is mentioned in the Pope’s Museum (Pio Clementino)
by the Chevalier Visconti, who illustrated that mu-
seum, that there was a statue in Athens, I do not
know whether it was in the city or some particular
temple, or whether the place is mentioned, an Apollo
Alexicacos, a driver away of evil, in bronze by
Calamis, erected on account of a plague that had been
in Athens; from the representations of this statue in
basso-relievos with a bow, it is believed that this
figure might be a copy of that. One reason I have
given is, that the execution of the hair and cloak
resembles bronze. But another thing convinces me
of its being a copy; I had a conversation with Vis-
conti and Canova on the spot; and my particular
reason is this, a cloak hangs over the left arm, which
in bronze it was easy to execute, so that the folds on
one side should answer to the folds on the other ; the
cloak is single, and therefore it is requisite, that the
folds on one side should answer to the folds on the
other; there is no duplication of drapery ; in bronze
that was easy to execute, but in marble it was not;
therefore I presume, the copyist preferred copying the
folds in front, but the folds did not answer to each
other on one side and the other; those on the back
appear to have been calculated for strength in the
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marble, and those in front to represent the bronze,
from which I apprehend they were copied. 'There is
another reason, which is, that the most celebrated
figure of antiquity is memtioned by Pliny and its
sculptor, the Venus of Cnidus by Praxiteles ; and he
mentions it in a remarkable manner, for he says the
works of Praxiteles in the Ceramicus, not only excel
those of all other sculptors, but his own; and this
Venus excels all that he ever did. Now it seems
inconceivable, that so fine a statue as the Apello
could bhave been executed withoat its name being
brought down to us, either by Pliny or Pawsa-
nias, if it had been esteemed the firsy statue im the
world. o

Do you think it of great consequence to.the pro-
gress of art in Britain, that this Collection should
beeome the property of the Pablie 2—Of the greatest
importance, I think ; and Ealways have thosght so
as an mdividual, )

Do you: conceive practienlly, that any improves
ment has taken place in the state of the arts in this
country, sinee this Cellection has been open to the
Public } —Withinr these last twenty years, F think
sculpture has improved: in a very great degree; and
I believe my opinion is not singular ; but undess
I was to take time to veflect upon the several causes,
of which that has been the consequence, I camnot
pretend to answer the question: I think works of such
prime importance eould not remain. in the country
without improving the public taste and the taste of
the artists.

In what class do you hold the Metopes as com-
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pared with the Frieze?—I should think, from a
parity of reasoning adopted between the Metopes and
the flat basso-relievos with that adopted between the
Apollo Belvidere and the Theseus or Hercules, the
Metopes are preferable to the flat basso-relievos, in-
asmuch as the heroic style is preferable to that of
common nature '

Should you have judged the Metopes to be of very
high antiquity if you had seen them, not knowing
from what temple they were brought?—I should
certainly have taken them to be of the age to which
they are attributed, the age of Phidias. :

What characteristic marks do you observe of high
antiquity, as compared with the other works of anti-
quity >—~In the first place, I observe a particular
classification of the parts of the body; and I have
adverted to the medical writer of that age, Hippo-
crates, and find that the distinctions of the body,
when they have been taken from the finest nature in -
the highest state of exercise, and in the best condition
in all respects, which might be expected from those
who possessed great personal beauty and cultivated
habits of living, most likely to produce it, and who
were accustomed to see it frequently in ‘publi¢ exer-
cises; this classification, which they appeared to
prefer, is conformable to the -distinctions in the
statues. It is well known, that in the writings of
Hippocrates a great deal of attention is paid to the
economy of the human body and its interior parts,
but that its exteriors are not described as our modern
anatomists describe them, but in a simpler manner, by
a general classification of parts and muscles. What

L .
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I would particularly say on the subject is this:
Hippocrates describes the edges of the ribs as forming
a semicircle at the bottom of the upper thorax ; he

" describes, with some accuracy, the meeting and form
of the upper part of the scapula and acromion with
-the collar bone: that part is particularly marked in
these figures. He describes the knee-pan as a single
bone; and that was their manner of making the knee
in the statues of that time ; and if I remember right,
also he describes the upper part of the basin bone,
which is particularly marked in the antique statues.
In a few words, the form of the body has a classifica-
tion of a simple kind in a few parts, such as [ find in
the ancient anatomists, and such as are common in
the outlines of the painted Greek vases: besides, as
far as I can judge from our documents of antiquity,
the painted Greek vases for example, those that come
nearer to the time in which these Marbles are believed
to be produced, are conceived in the same character,
and drawn in the same manner.

Did not that classification continue much later than
the time of Pericles 7—Yes, it did continue later, but
it became more complicated, and in some cases more
geometrical. o

Does the anatomy of these figures agree with the
anatomy of the Laocoon or of the Toro Farnese ?—
They agree most with the Toro Farnese. I cannot
Jjudge very accurately of that at this time, for it was
about to be removed from Rome at the time I was
there, and it is very much broken. In respect to the
Laocoon, I believe it to be a very posterior work,
done after a time when considerable discoveries had
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been made in anatomy in the Alexandrian school ;
which I think had been communicated not only
among physicians, but among artists all over Greece ;
and in the Laocoon the divisions are much more
numerous. '

Do you observe any considerable difference in the
conformation of the horses, between the Metopes and
the Procession ?>—It is to be recollected, both in the
Metopes and the Procession, that different hands have
been employed upon them, so that, it is difficult,
unless I had them before me, to give ‘a distinct
opinion, particularly as the horses in the metopes have
not horses heads; I do not think I can give a very
decided opinion upon it, but in general the character
appears-to me very much the same.

Should you have judged the metopes and the frieze
to be of the same age, if they had not come from the
same temple ?>—Yes, undoubtedly I should.

Have you ever looked at this Collection, with a
view to its value in money >—I never have; but I
conceive that the yalue in money must be very con-
siderable, judging only from the quantity of sculp-
ture in it ; the question never occurred to me before
this morning, but it appears to me that there is a
quantity of labour equal to three or four of the
greatest public monuments that have lately been
erected ; and I think it is said either in Chandler’s
Inscriptions or in Stuart’s Athens, that the Temple
cost a sum equal to £500,000.

Have you seen the Greek Marbles lately deposited
in the British Museum ?—Yes.

In what class do you place those, as compared with
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the basso-relievos of Lord Elgin’s collection?—With
respect to the excellence of workmanship, the metopes
and the basso-relievos of Procession are very superior
to those in the Museum, though the composition of
the others are exquisite.

Which do you think the greatest antiquity >—Lord
Elgin’s; the others I take to be nearly twenty years
later.

In what rate do you class these Marbles, as com-
pared with Mr. Townley's collection>—I should
value them more, as being the ascertained works of
the first artists of that celebrated age; the greater
part of Mr. Townley’s Marbles, with some few ex-
ceptions, are perhaps copies or only acknowledged
inferior works.

Do you reckon Lord Elgin’s Marbles of greater
value, as never having being touched by any modern
hand ?P—Yes.

In what class do you hold the draped figures, of
which there are large fragments ?>—They are fine
specimens of execution; but in other respects I do
not esteem them very highly, excepting the Im, and
a fragment of the Victory.

Do you consider those to be of the same antiquity ?
—I do.

Be pleased to account for the difference in their
appearance ?—1I think sculpture at that time made a
great stride. Phidias having had the advantage of
studying painting, first gave a great freedom to his
designs—that freedom he was able to execute, or to
have executed, with great ease in snrall and flat works ;
but as the proportions of the particular drawings of
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the figures were not so well understood generally
as they were a few years afterwards, there are
some disproportions and inaccuracies in the larger
figures: the necessary consequences of executing
great works when the principles of an art are not well
established.

Do you recollect two figures, that are sitling
together with the arms over each other ?—Yes..

Is your low estimation of the draped figures ap-
plicable to those >—My opinion may be incorrect,
and it may be more so by not having the figures be-
fore me ; but I meant my observation to apply to all -
the draped figures.

‘Were the proportions of those statues calculated to
have their effect at a particular distance ?—1I believe
not; I do not believe the art had arrived at that
nicety. '

You have remarked probably those parts, particu-
larly of the Neptune and some of the Metopes, that
are in high perfection, from having been preserved
from the weather 7—I have remarked those that are
in the best condition. . \

Did you ever see any statue higher finished than
those parts, or that could convey an idea of high
finish more completely to an artist >—I set out with
saying, that the execution is admirable.

In those particular parts have not you observed as
high a finish as in any statue that ever you saw?—
Yes; and in some places a very useless finish, in my
opinion. ,

Do you think the Theseus and the Neptune of
equal merit, or is one superior to the other ?—Che-
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valier Canova, when I conversed with him on the
subject, seemed to think they were equal ; I think the
Ilissus is very inferior.

You think the Ilissus is inferior to the Theseus ?—
Extremely inferior; and I am convinced if I had had
an opportunity of considering it with Chevalier
Canova, he would have thought so too.

Can- you inform the Committee, whether the
climate of England is likely to have a different effect
upon the statues, from the climate from whicn they
were brought, and whether it would be possible, by
keeping them under cover, to prevent the effect of the
climate »—Entirely.

You know the bas relief in the Townley Collection
of Bacchus and Icarus ?—Yes.

‘What do you consider the workmanship of that,
comparatively with any of Lord Elgin’s bas reliefs ?
—Very inferior.

Richard Westmacott, Esquire, R. A. called in, and
Examined.

- ARE you well acquainted with the Elgin Marbles?
—Yes. , :

In what class of art do you rate them ?>—1I rate them
of the first class of art.

Do you speak generally of the principal naked
figures, and of the metopes and the frieze ?—I speak
generally of their being good things, but particularly
upon three or four groups; I should say that two are
unequalled ; that I would oppose them to any thing
we know in art, which is the River God and the
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Theseus. With respect to the two principal groups
of the draped figures, I consider them also of their
kind very superior to any thing which we have in
this Country in point of execution.

Do you reckon the metopes also in the first class
of art ?—1I should say generally, for style, that I do.

Do you say the same of the freize ?>—I think, both
for drawing and . for execution, that they are equal
to any thing of that class of art that I remember.

Do the metopes and the freize appear to you to be
of the same age ?P—They do not appear to me to be
worked by the same person, but they appear to me of
the same age; the mind in the compositions, the
forms, and consent of action, only lead me to think
s0; their execution being not only unequal in them-
selves, but very inferior to the Panathenzan Pro-
cession.

Do the general proportions of the horses appear to
you to be the same ?—Generally so, I think. .

Should you have judged the metopes to be of very
high antiquity, if you had not known the temple from
which they came ?>—I should consider them so from
their form.

In what rate should you place the Theseus and the
River God, as compared with the Apollo Belvidere
and the Laocoon ?—Infinitely superior to the Apollo
Belvidere.

And how as to the Laocoon ? —As to the Laocoon it
is a very difficult thing for. me to answer the question,
more particularly applying to execution, because
there is not so much surface. to the Theseus or Ilissus
as there is to the Laocoon ; the whole surface to the
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Laocoon is left, whereas to the other we cannot say
there is more than one-third of the surface left.

- 'Which do you prefer ; the Theseus, or the River
God ?—They are both so excellent that I cannot
readily determine ; I should say the back of the
Theseus was the finest thing in the world ; and that
the anatomical skill displayed in front of the Ilissus,
is not surpassed by any work of art.

As compared with the figures that are on Monte
Cavallo, how should you class those two works ? —
I consider them, in regard to natureand form, equal ;
but that in playfulness of parts, the Theseus and the
Ilissus are superior.

Do they seem to approach nearly the same ages to -
execution ?—There is not sufficient surface for me to
judge of the execution in either.

Do you consider the remains of the draped female
figures to be of the same excellence with the figures
just mentioned ? —Yes ; certainly. .

Probably the same hand ?—Yes ; Ihave very little
doubt of it.

Have you ever considered this Collection, with a
view to value in money ?—No, I have not.

Have you any means of forming such a calcula-
tion ?—I should mnot know how to form such a
calculation, not knowing any similar works to com-
pare them with.

In what class do you estimate the Elgin Marbles,
as compared with the Townley Marbles >—Superior.

Are you acquainted with the Phygalian Marbles
lately brought to the British Museum ?—1 have seen
.them, and have examined them.
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As compared with the Elgin bas reliefs, which are
superior P—The Elgin bus reliefs. .

Which do you consider most ancient >—1I should
think they are both of the same age, they both seem to
be the effort of a great mind ; but that the Phygalian
Marbles do not appear to have had men to execute
them of the same talents with the persons who executed
the others. There are parts of the Phygalian Marbles
which are equal in execution to the Elgin Marbles
(I am now speaking of the draperies) but in propor-
tions they are unequal to the Elgin Marbles, which
possess truth united with form, which is the essence
of sculpture.

Do you think it of great consequence to the im-
provement of art, that this collection should become
the property of the public ?—Decidedly so ; from the
great progress which has been made in art in this
country for the last fifty years, we have every reason
to think, that even the present men, as well as young
men rising up, having these things to look to, are
less likely to be mannered.

Do you think these Marbles are well calculated
for forming a school of artists >—1I have no doubt
of it.

You state, that you think the Theseus much
superior to the Apollo Belvidere ; upon what parti-
cular view do you form that opinion ?—Because I
consider that the Theseus has all the essence of style
with all the truth of nature; the Apollo is more an
ideal figure.

And you think the Theseus of superior value on
that account ?—Yes ; that which approaches nearest

M
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to nature, with grand form, Artists give the prefer-
ence to. "

Do you think there is any comparisen as to the
value between these and the Townley Marbles ?—
This collection I consider as more a collection for
Govermment, and to form a school of study; the
Townley Marbles have a certain decided value; you
can form a better estimate of those, because you can
make furniture of them ; these you could not, they
are only fit for a school : The Townleian Marbles
being entire, are, in a commercial point of view,
most valuable; but the Elgin marbles as possessing
that matter which artists most require, claim a higher
consideration.

Do not you think they might be divided into three
or four lots, that might be desirable to different
countries for that purpose >—1I think it would be a
pity to break such a connected chain of art.

Do not you think it would answer that purpose ?
—No; 1 think each nation would regret that it had
not the other part, and that it would lower their

value.

Francis Chauntry, Esquire, called in, and Examined.

ARE you well acquainted with the Elgin Marbles ?
—1I have frequently visited them.

In what class as to excellence of art, do you place
them »—Unquestionably in the first.'

Do you speak generally of the Collection i—I
mean the principal part of the Collection, that part
that belonged to the Temple of Minerva.

As compared with the Apollo Belvidere and



#arl of Elgin’s Collection of Marbles. 85

Laocoon, in what class should you place the Theseus
and the River God ?—I look upon the Apollo as a
single statue ; the Theseus and the River God, form
a part of a group. I think, looking at the group in
general, I should say they are in-the highest style of
art ; that degree of finish which you see in the Apollo,
would be mischievous in them. I think they are
quite in a different style of art from the Apollo.

Are they not more according to common, but
beautiful nature, than the Apollo ?—Certainly ; ‘I
mean nature in the grand style, not the simplicity of
the composition visible in every part ;- but simplicity
and grandeur are so nearly allied, it is almost im-
possible to make a distinction.

Do you place the metopes, and the frieze of the
Festival, in the highest class of art >—The frieze, I
do unquestionably ; the bas relief, I mean.

Do you think that superior in execution and-design,
to the alto relievo ?—I do not know, speaking of them
comparatively ; they are different in their style.

Do they appear to you to be of the same age ?—I -
think they do ; I never thought otherwise,

Do the horses appear to you to be treated in the
same mamner, and to be formed according to the
same principles P—Considering the difference between
basso relievo and alto relievo, I think they are; but
that makes a great difference in the general appear-
ance of them.

In what class of art do you place the draped female
~ figures P—As applied to their situation, I place them
also in the first class; but, if they were for the inside
of a building, I should say they were not in the first



86 . Minutes of Evidence respecting the

class ; those were for a broad light, consequently
the drapery is cut into small parts, for the sake of
producing effect ; for we find through the whole of
that collection, effect has been their principal aim,
and they have gained it in every point.

Have you ever looked at this Collection, with a
view towards its value in money ?—I really do not
know what to compare them with.

In what class should you estimate these, as com-
pared with the Townley Marbles ?—In the Townley
Marbles we find individual excellence but in these
we find a great deal more ; we find individual excel-
lence combined with grand historical composition.

Do you reckon these of superior value, from never
having been restored or retouched ?—I should cer-
tainly think them not the worse for being in their
present state,

. Have you seen the Greek bas reliefs, lately brought
to the Museum ?—Yes, I have seen them.

How do you estimate them as works of art, as com-
pared with the Elgin bas reliefs >—Ilook upon them
as very fine in composition ; but in execution, what
~ we must expect in works taken from the outside of
buildings ;; works done by different people: theyare
very fine of their kind, but in point of execution
much inferior to Lord Elgin’s and indeed inferior in
design. ' )
- Which appears to you to be of the highest anti-
quity ?—1I cannot say.

As compared with the figures on Monte Cavallo,
how do you rate the Theseus >—It is very much in
the same style. :
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Do you judge they are nearly of the same age ?—
That I cannot say; thatis a point that has been so
much disputed.

Do you think it of great importance to the art of
sculpture, that this collection should become the
property of the Public ?—I think it of the greatest
importance in a national point of view.

When you mention that these statues are rather
calculated for a distant effect, do you mean they are
not very highly finished ?—Yes; and that is very
surprising ; they are finished to a high degree, but"
the arrangement is calculated to be seen at a great
distance.

Charles Rdssi, Esquire, R. A. called in, and
Examined. ‘

ARE you well acquainted with the Elgin Marbles?
—Yes.

In what class of art do you reckon them ?~—~The
finest that I have ever seen.

Do you think any figures in Lord Elgin’s Collec-
tion equal to the Apollo Belvidere and the Laocoon ?
—I think they are superior in my judgment.

Which do you consider as superior ?—The Theseus
and the River God, and the Torsos also ; there are
one ot two of them, but they are very much mutilated.

In what class of art do you reckon the metopes 7—
The metopes I do not think so fine as the rest of
the bas reliefs. .

Do you think the metopes are of the same antiquity

~ as the frieze and other parts ?—Yes, I suppose they
are.

2
.
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Do you reckon the frieze of the Procession in the
highest class of art ?—Yes ;—they are in a superior
style ;—I should say they were jewels.

In what class do you reckon the draped female
figures ?—One in particular is a very fine thing, I
think.

Generally speaking, in what class do you place
them ?—1In the very first.

Have you looked at this Collection, with a view
to its money value ?>—Never.

Have you seen the Greck Marbles lately brought
to the British Museum ?—Yes.

In what class do you place them, as compared with
the basso relievos of the frieze ? — I consider them
materially inferior to any of those of Lord Elgin’s,

Do you think them of the same antiquity, or later
or earlier ?—I have never thought about that.

Do you think it of great consequence to the pro-
gress of art in this Country, that this Collection
should become the property of the Public >—I think
it is ; it is the first Collection in the world, I think.
I wrote a note to my friend Canova, at Paris, as an
inducement for him to come over, saying,—If he
had not seen Lord Elgin’s marbles, he had seen
nothing yet ; and when he saw them, he was satisfied
they were as fine things as he had ever seen.
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Martis, 5° die Martiz, 1816.

Hexry Bankes, Esquire, in The Chair.

Sir Thomas Lawrence, Knt. R. A. called in, and
Examined.

ARE you well acquainted with the Elgin Mar-
bles P—Yes, I am. N

In what class of art do you consider them ?—In the
very highest. _

Do you think it of importance that the Public
should become possessed of those Marbles, for the
purpose of forming a school of art ?>—I think they
will be a very essential benefit to the arts of this
Country, and therefore of that importance.

In your own particular line of art, do you consider
them of high importance as forming a national
school ?—1In a line of art which I have very seldom
practised, but which it is still my wish to do, I con-
sider that they would ; namely, historical painting.

Have you had opportunities of viewing the antique
sculpture which was formerly in Italy, and recently
at Paris >—Very recently at Paris.

Can you form any estimate of the comparative
merit of the finest of the Elgin Marbles, as compared
with the finest of those warks of art ?—It is rather
difficult ; but I think that the Elgin Marbles present
examples of a higher style of sculpture than any I
have seen.
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Do you conceive any of them to be of a higher
class than the Apollo Belvidere ?—I do ; because I
. consider that there is in them an union of fine com-
position, and very grand form, with a more true and
natural expression of the effect of action upon the
human frame, than there is in the Apollo, or in any
of the other most celebrated statues. , .

Are you well acquainted with the Townley collec-
tion of Marbles 2—Yes, I am.

In what comparative class should you place the
Elgin Marbles, as contrasted with those ? — As
superior.

Do you consider them as more valuable than the
Townley collection >—Yes, I do.

Is that superiority, in your opinion, applied to the
fitness of the Elgin Marbles for forming a school of
art, or is it as to what you conceive to be the money
value >—I mean as to both.

Are you acquainted with the Phygalian Marbles
lately brought to the Museum ?—Yes.

Compared with the Elgin bas reliefs, in what
class do you estimate them ?—1I think generally, that
the composition of them is very fine ; that some of
the designs are fully equal to those in the Elgin
Marbles ; but the execution generally is inferior.

Have you any thing that leads you to form any
conjecture as to the age of the Phygalian Marbles,
compared with the age of the Elgin Marbles?—I
should guess that they must have been very nearly of
the same age.

Do you consider the metopes to be of equal or in-
ferior sculpture to the frieze ?—I think that the frieze
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of the Panathenaic Procession is of equal merit
throughout. I do not think the same of the metopes ;
but I think that some of the metopes are of equal
value with the frieze.

Do they appear to you to be of the same age ?—
- Yes, I think so. The total and entire difference of-
the character of relief appears to have arisen from
the difference of situation in which they were placed.

You have stated, that you thought these Marbles -
had great truth and imitation of nature; do you
consider that that adds to their value >—It consider-
ably adds to it, because I consider them as united
with grand form. There is in them that variety that
isproduced in the human form, by the alternate action
and repose of the muscles, that strikes one particu-
larly. "I have myself a very good collection of the
best casts from the aptique statues, and was struck
with that difference in them, in returning from the
Elgin Marbles to my own house.

What do you think of the Theseus, compared with
the Torso Belvidere P—1I should say that the Torso is
the nearest, in point of excellence, to the Theseus.
It would be difficult to decide in favour of the
Theseus ; but there are parts of the Torso in which
the muscles are not true to the action, and they inva-
riably are in what remains of the Theseus.

Do you happen to know at what price that was
valued in the collection at the Louvre ?—1I do not.

You have seen the Hercules of Lord Lansdowne’s
Collection ?—Yes.

What comparison does that bear to the Theseus or
the Neptune ?—1I think it inferior.

N
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Do you think it much inferior >~There are parts
that are very inferior. There are parts in that that
are very grand, and parts very inferior.

Do you think any estimate might be placed on
-these marbles, by comparison with pictures ?~~No ;
it would be very difficult: I cannot do it myself.

Do you consider, on the whole, the Theseus as the
most perfect piece of sculpture, of a single figure,
that you have ever seen >—Certainly, as an imitation
of nature; but as an imitation of character, I could
not. decide, unless I knew for what the figure was
intended.

Richard Payne Knight, Esquire, called in, and
Examined.

ARE you acquainted with the Elgin Collection ?
—Yes : I have looked them over, not only formerly,
but I have looked them over on this occasion, with
reference to their value.

In what class of art do you place the ﬁnest works
" inthis Collection ?—I think of things extant, I should
put them in the second rank—some of them ; they
are very unequal; the finest I should put in the
second rank.

Do you think that none of them rank in the first
class of art >—Not with the Laocoon and the Apollo,
and these which have been placed in the first class
of art; at the same time I must observe, that their
state of preservation is such I cannot form a very
accurate notion ; their surface is gone mostly,

Do you consider them to be of a very high anti-
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qulty ’l-—We know from the authonty of Plutarcb
that those of the Temple of Minerva, which are
the principal, were executed by Callicrates and
Ictinus, and their assistants and scholars; and I
think some were added in the time of Hadrian, from
the style of them.

Do you consider what is called the Theseus and
the River God, as works of that age ?~~The River
God I should think, certamly—of the Theseus I
have doubts whether it was in that age or added by
Hadrian; there is very little surface about it, there-
fore I cannot tell : the River God is very fine.

Do you consider the River God as the finest
figure in the collection ?—Yes, I do.

In what class do you rank the fragments of the
draped female figures >—They are so mutilated I
can hardly tell, but I should think most of them were
added by Hadrian : they are so mutilated I cannot
say much about them : they are but of little value
except from their local interest, from having been
part of the Temple.

In what class of art do you consider the metopes ?
—The metopes I consider of the first class of relief :
I think there is nothing finer: but they are very
much corroded : there are some of them very poor :
but the best of them I consider as the best works of
-high relief.

Do you consider them as of high anthulty P—I
‘consider most of them as executed at the time of the
original building; the others might have been
finished since.

What proportion of them do you think are of the
first class ?—I should think a half at least.



94 . Minutes of Evidence respecting the

- In what class of art do you reckon the frieze of
the Procession ?—I think it is of the first class of low
relief : I know nothing finer than what remains of it;
there is very little of it.

Do you consider that as of the same high antiquity ?
—Certainly; all of it I think has been executed at
the first building of the Temple, as far as I can
" judge ; they are very much mutilated.

- Can you form any judgment as to what may be the
money value of that collection or of the parts ?—I
have gone over them to make an estimate, and I will
state the grounds on which I have done it; I have
been over them three times, to form the value. I
valued that statue of Venus, which Lord Lansdowne
paid £700. for, at £1,400.; and I valued Lord
Elgin’s accordingly; and I put on fifty per cent. in
consideration of their local interest. I valued the
draped figures, which I think would be worth very
little if it were not for their local interest, at £2,000.
I do not know the value of the drawings.
[ The Witness delivered in a paper, which was
read as follows.]
~ ““Such of the Sculptures of the Temple of
Minerva at Athens, as are of the time of Pericles,
are the work of Callicrates and Ictinus, or their
assistants and scholars, to which the testimony
of Plutarch, the only ancient authority, is pre-
cise — 7oy J inavopwedoy Hapbowa Karrmparns
sspyadero xas Ixrivos,— Phidias only made the statue
of the Goddess, and presided (emisara) over the
works of Pericles in general.””—Plutarch’s life
of Pericles. '
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‘* The Prices which have been paid to Roman
dealers, within my knowledge, for important articles
in this country, are as follows :—

By Mr. Townley, to Jenkins, for the Disco-

bolus - - £700
By the Marquis of Lansdowne, to D , for a
- Hercules - - 600
By Mr. Townley, to D, for the Relief of
the Feast of Icarus - - 400

By I)°, to Gavin Hamilton, for a large Venus 700
(I learn since that Mr. Townley paid
about £350. more in fees to have
the Venus exported.) °
By the Marquis of Lansdowne, to D°, for a
* Mercury - - 700

“ The two last articles were, however, unreasonably
cheap even at that time (forty years ago)—Hamilton
not having been allowed a fair competition ; and the
last having been clandestinely brought from Rome.
I think each of them worth more than any two
articles in Lord Elgin’s collection, especially the -
latter, which is, in my judgment, of better sculpture ;
and both are a thousand per cent. better in preserva-
tion, which has always been considered as of the
utmost importance.

Recumbent statue of Hercules, as on the

coins of Croto, with little of the surface
remaining - - -  £1,500

Trunk of a male statue recumbent - 1,500



96 Minutes of Evidence respecting the

. Back and. shoulders of a trunk, .on which

B

the head of Hadrien appears to have
been - - -

Fragment of the head of a horse, very fine

Fragments of about ten draped trunks,
from the pediments of the Parthenon,
most of which appear to be the age of
Hadrian - 2,000

Fourteen metopes, of various degrees of
merit, all corroded, and mostly much

g8

mulilated - - 7,000
Twelve pieces of frieze of the cell, with
. parts entire - 3,600

About thirty-five more, completely rumed 1,400
Three capitals, and part of a column, from

the same temple .- - b00
Plaster casts, from d* and other temples 2,600
A granite scarabous - - 300
A white. marble soros complete and entire, :

- but coarse, .. - - - . 500
Various shafts and blocks of marble - 350
De of porphyry S - 350
Various fragments of sta.tuary and rellef 500

. Various d° of architecture . -. - 300

.. .Caryates from the Propylea, much injured 200

. Nipe broken marble urns =~ - . 450
One wrought brass d° - - .. 150
One:inscribed earthen d° - 150

. Inscriptions, &c. - - 800
Medals = - - S e 1,000

) ' . £25,000

Drawings - - - - ”
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Do you conceive that if this Collection were to be
publicly sold, it would produce the prices that are
named here ?—No, not near half, if sold in detail ;
what any of the Sovereigrs of Europe might give for
them collectively, I cannet pretend to say.

Do you conceive that the medals, if sold in Eng-
land, would produce as much as they are valued at ?
—Yes, certainly ; and I think the cameo would.

Upon what authority do you state, that a great part
of these marbles belong to the time of Hadrian ?—
From no other authority than Spon and Wheler
having thought one of the heads to be of that Em-
poror, and later travellers having found ne symbols
of any deity upon it; also from the draped trunks,
which seem to be of that complicated and stringy
kind of work which was then in fashion; that is
mere matter of opinion ; there is no authority as to
the time when particular articles were made.

Upon which of the figures is it that you understand
Spon and Wheler to have recognized the head of
Hadrian ?—I can give no opinion on this peint, -
having misunderstood Lord Aberdeen, from whose
conversation I had formed an opinion.

Have you ever seen Nointel’s drawing of that pedi-
‘ment, as it was at the time when Spon and Wheler
saw it ?—1I have seen a copy of it; but it is so long
since that I do not recollect. - .

. Do not. you recollect that Spon and Wheler's
observations were exceedingly loose, and in some
cases wholly inaccurate >—Very loose, certainly.

And in some cases wholly inaccurate ?—It is a
long while ago since I have adverted to them.
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Do you recollect that Spon and Wheler mistook
the subjects of the Eastern for the Western pediment,
and vice versa >~—MTr. Visconti says so, but I have
never examined it.

Do you not know that Stuart proves that fact ?—I
do not recollect it at all.

How would you value the Theseus, in com-
parison with the Belvidere Torso ; how would you
class it ?—I should think it inferior in value; what
is called the Torso Belvidere I believe to be a copy
of Lysippus’s Hercules.

Do you happen to know the value that was put
upon it, in the collection of the Louvre ?—No.

Do yon bappen to know what was paid for the
Borghese Collection >—I do not know what was to
be paid ; I know what has been paid. ‘

" Do you recollect a bas relief of Mr. Townley’s, of
Bacchus and Icarus >—Yes.

Do you happen to know what that cost P——Mr
Townley paid Mr. Jenkins £400. for it.

Was not there a great deal of difliculty i in remov-
ing.any good work of art from Rome ?>— Very great,
and that is the reason why that Venus, in the British
Museum, was sold so low.

There was great difficulty ?—The Pope had a selec-
tion always, and his judges were a little susceptlble,
I believe, 'sometimes, and were bribed.

Did not the Pope, or the Sovereign of the country,
claim a pre-emption of any thing valuablé >—VYes.

Therefore you would consider any good piece of
scu]pture brought to this Country, as greatly in-
creased in value from the difticulties of removing it
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from Rome?—aAll that was included in the price that
was paid by Lord Lansdowne ; every thing that is
sent out of Rome, unless it is smuggled out, must
have the Pope’s permission. -

- You valyed Lord Lansdowne’s Marbles ?—Yes.
What value did you put on the Hercules?—
£1,000.; it cost Lord Lansdowne £600. at Rome;
and I think I put the Mercury at £1,400. The
trustees of William Lord Lansdowne let John Lord
Lansdoype have the collection at prime cost, as’
nearly as they could find it, which was £7,000. I

valuedgif at £11,000.

. How \‘Quld you class the bas- relief of Bacchus
and Icarus in Mr. Townley’s collection, relatively
to the frieze of the Temple of Minerva?—Inferior
in sculpture, but so much better in preservation,
that I think to an individual it is of as much value
-as any one of the pieces of the frieze.

Are you acquajnted with the Phygahan Marbles ?
—Yes ; very well.

In what rank do you place them, as compared
with the bas-relievos of the frieze ;—I think theyare,
in high relief, next in merit to the high reliefs of the
metopes: I never saw any thing so fine ; and they
are far superior in preservation to the frieze.

Do you think them of superior value, on account
of their preservation ?—They are in much better
preservation; and taking quantity for quantity, I
think they are equal to the best of the metopes; they
.age a contipued series of two stories. I think upon
an average, taking piece by piece, those of Phygalia
-are worth more than the metopes; because they_ are

°
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in a state of preservation to be used as furmtnre,
which the metopes are not.

- Considering the superior preservation of one to
counterbalance the superior execution of the other,
you think them, foot for foot, as being of the same
value?—No; I think the Phygalia are superior in
foot by foot. ‘

Do you consider the best in execution of the Phy-
galia Marbles equal to the best of the metopes>—No;
but very superior to the worst of the metopes.

What you have said of their value, if they came
for sale, refers to their being offered. for sale to indi-
viduals, but not as offered to Europe in general ?—
I supposed the market open to all Europe; to indi-
viduals they would not sell for much in this Country,
there are no collectors here.

Have those statues which have lost their surface,
suffered materially as models to artlstsP--Very grmly,
I think.

Have you examined mmutely the parts that are
most . perfect in: the Rlver God -"—Yes the nnder
parts. ~

Do not you: thmk that is as hlghly finished as any
piece.of sculpture you know?—1t is highly finished,
but it is differently finished from the first-rate pieces;
there are no trages of the chisel upon it; itis finished
by polishing. In the Laocoon and the things of
acknowledged first-rate work, supposed to be ori-
ginals, the remains of the chisel are ulways visible.
‘That, is my reason for callmg these of the second-
rate.

Do you net conslder those parts as bemg a perfect
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imitation of nature ?~~Yes ; I think them very ﬁne ;
as fine as any thing in that way.

- Axe the marks of the chisel visible on the Venus
de Medicis >—No, they are not.

- Axe. they visible on the Apollo Belvidere?—No ;
they are not ; I think it a copy from brass.

In the opinion you gave as to the artists who
exgcuted the works of the Parthenon, you.did ‘not
mefition the name of Phidias, by whom they are most
commonly supposed.to have been designed ?—No, I
did not; and Plutarch expressly excludes him.

Doaes not Plutarch decidedly say that Callicrates
and Ictinus worked it >—Yes ; I understand him to
sty .they undentook the working of it.

Do yeu recolleet the Greek expression, which is
supposed to be used by the superior artists who
designed: und perhaps executed such figures as the
Viennsand the Apollo, to express the share they had in
those compositions ?—There were different expressions
" atrdifferent. perieds ;: the. first of the time' of Phidias,
cibed: by Cicero of Milo, a cotemporary of Phidus,
was simply the name inscribed in the genitive case::
the word afterwards used was exos, in the imperfect
tende, which Pliny remarks they used out of modesty,
—that they were still about it. The inscription upon
the Venus is in the completely past tense ; and there-
fore .it is supposed to be a copy from a VCnus of
Puaxiteles, which I suppose it is.

Do you know any instance in which the sbare,
which a great sculptor had in any of those works of
art, is expressed the word agyadero >—~No ; I believe
no artist would describe it so himself; it is the
historical expression.
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Though Plutarch applied the word sgyalero to the
share Callicrates and Ictinus had in the works of the
Parthenon, does he not state generally, that Phidias
was employed by Pericles in the superintendence or
general design of the works of Pericles ?—In. the
superintendence, certainly ; of the .general design X
kngw nothing,

What do you think of the value of t.he Rwe.r God;

compared with the Torso of Belvidere >—I really’
can hardly speak to that; I have not perfect recol~
lection enough of the surface-of -the Torso, and I
never considered it in a pecuniary view ; I cannot
- speak to the execution, not having a recollection of
the surface; but as a part of a statue, I think the
River God inferior. I cannot speak to the value;
but I should not put the River God at so much under
as fifty per cent.

Do you consider the Rlver God . as conada'ably
superior to the Theseus>—Yes, I do.. S

Then do you censider the Theseus as »astly mferlbr
to the Torso of Belvidere ?—1I consider:it.consider~
ably inferior, not vastly inferior; it is difficalt to
speak to the degrees of things of that kind, espemally
when the surface is-so much corroded.

- Do you consider the Torse of Belvidere as hav-mg
any value whatsoever, but as a model or schoel for
art P—Yes ; I think it has value in every respect. to
collectors as well as students. o

It has no furniture value?—No; a corr_oded
dirty surface people do not like, L

Do you think the corrosion of the snrface of the
Torso of Belvidere renders it, in any considerable
degree, less valuable as a model or school for art?—
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If it is" corroded, it certainly does; but I do not
recollect whether it is or not : it is very much stained
I know. '

Do you recallect in ‘what degree the River God is
corroded ?>—The upper parts that have been exposed
to' the weather :are corroded ; the under parts are
entire, and very perfect.. I think it is not so much
corroded as the Theseus; but I think there is more
than half of it corroded ; the back and the side, wluch
are very fine, are not corroded. :

Have you formed any estimate of the value of these
Marbles, wholly unconnected with their value as
furmiture, and merely in the view of forming a
national school for art >—The value I have stated,
bas been entirely upon that consideration of a school
of art; they would not sell as furniture; they would
produce nothing at all. I think, my Léxd Elgin, in’
bringing them away, is entitled to the gratitude of the.
Country ; because, othterwise, they would-have been
all broken by ‘the Turks, or carried away by indi-
viduals, and dispersed in piece-meal. Ithink there-
fore thé Government ought to make him a remune-
ration beyond the amount of my estimate,

The Committee observe, that in the paper you have
given in of your estimate of the value, you lead to
that value, by an enumeration of the prices of five
different pieces of sculpture; the Committee beg to
know, whether all those pieces are not fit for what
may be called furniture >—Certainly.- o
- Do you consider our own Artists as -proper judges
of the execution of ancient works of art >—Those
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Jam-acquainted with, Mr. Nollekens and Mr. West-
macott, are very good judges.

Do you happen to be acquainted with Mr. Flax-
mad #—Yes ; they are all good judges. b
They are competent judges ?—Yes. S

Have you reason to think that the art of Sculpture
has advanced in this Country since this Collection.
has been brought into England ?~No, certuinly not ;
the best thing that has ever been done in this country,
in my judgment, is the monument of Mrs. Howavd
by Mr. Nollekens, many years ago. L

Do aot you conceive that the purchase of my Lord

Elgin’s collection by the Nation, for thé purpose of
forming a great National school of art; would con-
tribute very much eventually to the improvement of
the arts in this Country >—A general Museum of Ait.
is very desirable, certainly. I dare say it will <on-
tribute to the improvement of the Arts ; amrd Edhink
it will be a valuable addition to the Museuin. ' - **
- Do you think that these Statues were talculated: to:
~ be seen from any particular situation ; and that jthey
have lost any thing by being removed?—I think
they were calculated for being seen near, as well as
atia distance ; the ‘Phygalia friezes are finished as if
they were only to be seen close, and so are ma.ny of
these, - - ,

Willidni ‘.Wz‘lkins,' Esquire, called in, and Examined.

AS an Architect are you well acquainted with the
architectural part of the Elgin Marbles?—Yes ;
I am pretty well acquainted with them,
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In what class of Art do you rank them ?—1I reckon
them to be of the very highest order.

Do you consider it of importance to the Public
that they should become Public property ?—I do
consider it of very great importance.

Are there any considerable pieces of architectural
remains, which were not known before by drawings
or engravings >—None in that Collection I believe.

Is there. not some part of the roof of the Parthenon,
which was not known before ?—I am not aware that
there is any thing relating to the ceiling of the Par-
thenon in the Collection of Lord Elgin; of the
Temple of Theseus, there is I know. .

Do you conceive the architectural remains to be
of very high antiquity ?—I conceive them to be of
the age of Pericles. ~

In what year where you at Athens —In the sum-
mer of 1802, I believe.

Were these Marbles removed from Athens at that
time ?—Lord Elgin was then in the act of removing
them. '

Is there a very great difference in the value, as the
means of instruction, between the models and casts
of -those particular parts of architecture, and the
‘originals themselves ?—1I am not aware that there are
any models of them existing. I think drawings and
-models would convey all the information that these
fragments will.

Do you think that they lose much of their value as
models of instruction, by being removed from the
edifices to which they originally belonged ?—I do
not conceive they can possibly lose any thing ; for
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there are so many on the spot still, that the-artist who
goes there will find an ample field for study.

' Ddes each particular piece of arehitecture lose its
value, as'a model of instruction, by its being removéd
from the edifice ?—No, I conceive not, because the
means by which it is connected wuh the pleces td-
joining are obvieus,

. Are the designs we have of' tbe remains of- Athens
particularly those published by Stuirt, coirecte—
‘perfectly .correct I know, from: having: measased &
-great many of them myself. S e

‘Do you think the temples themselves muchinjured
as schools for 4rt, in consequence of what Liord Hlfin
has taken from them ?—Not atall. .- = = 2 s

Cean you chrge your reeollection with the munrbes
of metopesthat must have been in the oﬁginaﬂllmplnﬁ
-‘-Nmety-two, I'behieve. - ‘ R { i dion

“¥wo in each intercolumniation ?——Pfecudyﬂml ssd-
' Do you récollect how many of those welesits ex
istence'and-in place, atthe time when.you-shwaise
temple ?~~At' the- time that I saw the temple Lond
‘Elgin was in“the act of removing them. - -I:dc -wot
.know how many he had taken down' before:1 was at
- Athéms; but I:believe there might have bees about
fifty-four, including those in both fronts, Mare
twenty-eight in pumber. - “

From' Stuart’s Plans it appears tbat sixteén” mm\-
columniations or thereabouts had been Wl& de-
stroyed ?~—That may be the number.

. Of course all the metopes belonging ho-thooemter-
columpintions must have fallen and been destroyed
~alsq ?—Yes; certainly ; at least that number.
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- “Have you: heard or do you kmow from. any ojher
source, that some of the metopes had been removed,
~ or had been attempted to be remowved, by M. de

Ghoiseul »—It was a story very prevalent at Athenms,
" and Lbelieve the fact was so.

i Itfollows of ‘course that out of the total number of
ninety-two metopes, upwards of two-and-thirty must
haveibeen. alteady removed, and probably destroyed
before Lord [Elgin commenced his operations?—
That must necessarily have been the case; I do not
know the number of intercolumniations, but that
weuld sét the question at rest, . ’

»iDifl L your - personal observation corrobom&e the
statement of Stuart, that even in his time the greater
pasi..of the melopes were miserably broken en the
sodthraide, but that they were enticely defaced an;the
north side and the two fronts ?>—If that-is Stoart’s
statementt,] arw tempted .to believe it quite coreect,
besause X went . with. Stynart’s boek in- my hand, nnd
sekne-drawings of my own, and examined the build-
ings!framibem,:and I was amaziagly strpck with. the
greab précision and aceuracy of that work.

. "Fhe ifriese. which was in the walls of the. cell
was also. destroyed by the destruction of the .walls,

to a comsiderable extent; do you recollect to what
proportion of the whole frieze the destruction may
bave taken place P—I beg to state to the Committee,
that I have at this time a work.in the. press which
I have delayed till this question should be set at rest ;
beehnse I did not wish that my views should influence
the dispesal.of the Marbles in any way, and I have
.only now recently put it into the hands of the Priater,

‘ P
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in the expectation that this question would be settled
before the book would appear in print. There were
nearly two hundred feet of that frieze then rematning, '
the whole being about 520 feet.

Do not you know or have you not heard that
between Stuart’s visit and Lord Elgin’s, the French
embassy under M. de Choiseul had already removed
pafrt of the frieze ?—1I have heard of it, but I have no
means of ascertaining the fact. ‘

From the ‘general and scrupulous accuracy of
Stuart’s delineations, and particularly from the care
with which - Stuart marks any degradation of the
frieze which he represents, are you of opinien that
those heads which Stuart represented as entire, but
which were defaced or knocked off at the time you"
saw them, must have been so defaced or knocked off
between Stuart’s visit and that time ?~—~Frem my
general impression of the accuracy of that work,
1 should be tempted to believe that every act of
-violence that has been inflicted on them of whieh: he
does not speak, has occurred since his visit.

Is there in Stuart any special drawing or -account
of any of the figures from either of the Tympanums,
which have been removed by Lord Elgin >—Stuart
gives' very few; .I think there are three or -four in
the Western pediment, particularly the gronp called
.Hadrian and Sabina.

From the differences you must have observed
between the state of the temple in the time of Stuart
-and when you saw it, and the knowledge you acquired
on the spot, of the danger to which these objeets
would be subject from the wanton barbarity of the
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Turks, do you think that Lord Elgin may not be
considered, in removing these statues, as having
rescued and preserved them from imminent destruc-
tion?—By the statues is it meant the sculpture in
general ? ' :

It was meant in general, but it will be satisfactory
to the Committee, to have your opinion en particular,
parts ?—1I think, that by removing the portions of the
frieze, that Lord Elgin has certainly preserved that
which would otherwise have been lost; for the frieze ,
is much more easily accessible. As to the metopes
and the figures in the Tympanum in the pediment,
I am not quite so sure; for although they have suf-
fered since the time that Stuart’s representations were
made, it may have been in consequence of their being
mote exposed to'theaction of the elements ; the cornice
of the building, which has been their great pratection,
having fallen from time to time. ' At the time that
Lord Elgin was at Athens, there existed amongst the
Turks certainly a great desire to deface all the sculp-
turg within their reach ; and 1 believe that that would
still have prevailed, if Lord Elgin’s operations in .
Greece had not given them a value in the eye of the
Porte: For at present, I understand, from people
lately returned from Greece, that the Turks show a
greater disposition to preserve them from violence.

Do not you impgine, that by travellers going there
frequently when the country was open to the English,
the same effeet would have been produced as by Lord
Elgin’s attention to them ?—I think it is probable
that would, because the Turks have since been in a
way intezested in their preservation.
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‘Do'yoii recollect about the time you were at Athens,
that one of the only remaining heads on the:Western.
pediment was'struck -off and destroyed by the: Turks 2.
I do not remember the circumstance.

Do you recollect that Stuart, as one. of the reasons
for not giving any drawings or detailed ace¢ount of
the figures that remained in the Eastern pedimént,
states, that there was no place from which ke eould
get an opportunity of seeing them and’ maKing the
necessary observations >—I do not’ remember: that
Stuart makes that observation ; but I think itis very
possible he could not get access to them, -~ = <

Lord Elgin had, when you get there, ‘cléared away
any obstructions, if there were any on that blde —
Hevhad Lo

- Are you of opinion, that the study of these mriglﬁals
would not be more useful to architects, than'drawings
dnd- casts ?-—I am not aware that any:uastist ‘would
obtain much ‘more information than what- mlghtbe
conveyed from drawings. - : o

- The Committee wish to have your genéral opiinon '
as to the merit of the sculpture of the Elgin Marbles
.tompared with-any other Collection in the Couritry ?

s#+The 'sculpture of the Parthenon had very many
sdegrees 'of merit ; some are extremely fine, while
+igthers' are’ very middling ; those of the Tympanum
grd by’ far the:best. - The next in.order are ‘the
metopes ; some parts of the frieze in the cell are
gxtrentely indifferent indeed. I think a very mistaken
“notion prevails, that they are the works of Phidias,
and itis that which has given them a value in the
eyks.of a great many people ; if you. divest them of
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that recommendation,. I think, that they low,the greater
part: of gheir .charm. . ~ DRI

- Do you speak of the frieze . alone nON,. OF of the.
sculpture generally ?—Of the sculpture generally. I
have before stated those of the Tympanum are:far
superior-to the others.

I8t yomr opinion that none of the ntatues are the
wmks .of  Phidias? — I do not- believe - he - ever
worked:in. Marble-at all. - Pausanias mentions two
ott;three instances only; and.those are rather doubtful.
Phidias was: called, by Aristotle, Lythourgous, in
contradistinction to Polycletus, whom he .terms a
maker . of statues, and this because he commonly-
worked in!bronze. 1f any thing could be inferred
from this distinction, it would be that Phidias worked
wholly-in- marble, which is contrary to the known
fadtv Almostall the instances recorded by Pausanias,
‘dre; of statutes in ivory and brass. . I think the words
of iyPlutarch very. clearly prove.that Phidias had
notbing at all to do with the works of the Parthenon.

.. «N¥hete: he. mentlons Callicrates and Ictmus P—
-Yes. LSRR
+"Though two other persons:appear -in Plutarch to
.have :actually worked:on the Parthenon, from the
gdneral statement of Plutaroh, and. the common:
consent - of all antiquity, do not you. believe . that
Phidias was emploped in giving the designs at least
of the Parthenon ?>—That is my: firm belief.. - -
... Were not these two artists, Callicrates.and .Ictinus, -
architects ? — They were; but the profession .of . .
architect and sculptor were most commonly united.
- But do.not you think it more probable that Phidias, -
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being merely a sculptor, should have superintended
the sculpture, than the architects ? — Certainly, he
superintended the whole of the work, according to
Plutarch ; but he states him merely to have been a
director and imspector.

But whoever was the director must have made de-
signs ?—I do not doubt he did.

Do not you think it more probable that Phidias
made the designs than Callicrates and Ictinus? —1I
believe Phidias made the designs of the sculpture.

Have you ever thought of these Marbles im paint
of value, with reference to the Phygalia collection ?
—1 have not seen the Phygalia Marbles, except by
drawings, :

You say you rate the merit of the statues in this
order :—First, the Tympanum ; secondly, the Me-
topes ; and thirdly, the Frieze; and then you add,
that the frieze is of very unequal execution. Now all
the Evidence has stated, that the metopes are of very
unequal execution ; but that the frieze is of a very equal
execution, and generally by artists, if not the same,
at least of the same degree of skill : the Committee,
therefore, think it fair to ask you whether or not you
may not have made some mistake between the metopes
and the frieze >—When I spoke of different degrees
of merit, I spoke of the sculpture generally ; but at
the same time, I think the sculpture of the frieze is
not all the same: some of it is much better. The
drawing in some part of the frieze is finer than in
others.

Is not there 2 great difference both in the drawing
and execution of several of the metopes ?— Very great
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indeed. ‘'When I speak of ‘the frieze 1 allude to a
part which Lord Elgin has not got; the western
frieze is much finer and in better relief than any
other pait of the temple.

By better relief you mean higher: relief ?-—Yes

Do you not conceive it to be part of the greut art.
of those sculptors, that they gave to the metopes and
those parts which were exposed to a broad and even
light, a ‘high degree of relief, whereas to the frieze,
which was lighted from the intercoluminations in
order to avoid false effect, they gavea low degree
of relief ?—1 think that the relief of the statues is
calculated for the positions that they were each to
occupy; but I attribute in a great measure the
mediocrity of the sculpture of the frieze to the cir-
cumstances under which they alone can be seen,
they can with difficulty be seen at all.

Do you mean by mediocrity, mediocrity in merit ?
—1I mean in style; it was impossible to see them'
without approaching within thirty feet of the temple ;
and then the eye had to look up to a heightof mere
than forty feet, and there was no light from abeve.

Did not the distance at which the : statates ‘were
placed in the Tympanum from the wall, add very
much to their effect by reflected llght ? — Very
much. '

Do you think the value of this Collectlon very'
considerable, as laying the foundation of a: school-
of the fine arts in general >—In one point of view I
think that they are valuable as architectural seulp«
ture ; that where a sculptor should be called:on to
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-orpament an architectural building, they would afford
-a very fine school of study; but that considering
them as detached and insulated subjects, I do no
think them fit models for imitation. I mean taking
the detached figures twe or three together ; but tak-
ing the whole together, the general effect is beautiful,
as they add to the architecture.

Have you had an opportunity of comparing the
_merit of Lord Elgin’s Collection with those lately in
‘Rome ?—I have very lately visited Rome : " there are
certainly very many thlngs in the collection of the
-Louvre very far superior to the generality of “the
Elgin Marbles. I think in this kingdom we have
some much finer statues than in the Elgin Colléction ;
I think the Venus of the Towneley Collection i¥ one
of the finest statues in the world, and the Herculed of
the Lansdowne collection is equally fine. it

Speaking of them as architectural" subjects; Have
.you attended to the finish about the River God, pa
ticularly the left leg and - thigh ?—I have, awd-as far
as my judgment goes I think ‘it a very fine figgsb,
but certainly not equal to the figure in the.other
pediment, which is called the Theseus. . !
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oLy

i Jovis, 7 die Martii, 1816.

Hzwry Bankss, Esquire, in The Chaxr _

Tqvhr Combe, Eequire, called in, and Examiﬁed.. ‘

ARE you well acquainted with the Medals col-
lected by my. Lord Elgin ?—Iam.

.Of what aumber do they consist >—880; namely,
66 Gold, 577 Silver, and 237 Copper. . . |

Can you ascertain the value of the Collection P—
After baving carefully examined the Collectlon,,wnth
8 yiew io this particular object, I am of opinion, that
;tg‘m;ﬂmbchmof 1 OOOgumeqs. .

“ Ase'many- of them excellent in poins of workman-
&mj‘n—-&vcul of them ; pamely, one of Agtolia,
oub of Carystus in Euboea, some of the Coing of
'Thebeg, Philip, Alexander, Lysimachus, &c

Are many of them valuable on account of their
rarity ?—Yes ; among the gold, the following coins
may be considered as rare ; namely, a Daric, and a
didrachm of Philip Arideeus with the type of Alex-
ander the Great, and likewise the coins of Athens,
Aectolia, Argos, Carystus, Aegina, and Miletus:
Among the silver, there are many rare coins of
Thebes ; also of Archelaus, Cos, Cyrene, Phlius,
Ossa, Tenedus, Philippi, Neapolis in Macedon, and

Q .
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a coin of Macedon, with the legend MAKEAONQN.
AEYTEPAZ.

Have you duplicates of many of these already in
the Collection?—Yes; I suppose about one-third of
the Collection would be duplicates.

Do you know whether these are better or worse
than your duplicates ? — Several are better, and
several are worse.

Are many of the gold, duplicates >—I think a very
small proportion of the gold would be duplicates.

Which of the medals of the whole Collection do
you reckon the most valuable? There are two
equally valuable —the gold Daric, and the gold
Athenian_

At what price do you value the two?—At 50
guineas each. '

Do you consider it of consequence to the Collec-
tion now in the Museum, that this collection should
belong to it ?—I think it would form a very valuable
addition to the Museum Collection.

Would these Medals complete the present collec-
tion in any one class? — Certainly not; I believe
there is no collection in the world complete in any
one class,

What proportion of these Medals will fill up the-
chasms in the collection already deposited in the
Museum >—About two-thirds of them.

Is the present-Collection of Greek Medals in the
Mauseum, a valuable Collection >—A very valuable
one. |

In what rank does it stand with the other known
~ collections >—It is inferior to the French Collection,
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and inferior, I believe, to- the Vienna Collection ; it
is inferior also to the Collection of Mr. Payne
Knight ; it is, however, superior to the Collection of
Dr. William Hunter, now at Glasgow, in the coins '
of cities, but inferior to it in the coins of kings.

Veneris, 8° die Martit, 1916.

Henry BankEs, Esquire, in 'The Chair.

The Earl of Aberdeen attending, by permission of
the House of Lords, was examined.

IN what yewr was your Lordship at Athens >-—In
1803..

Were any part of the Marbles now ia the Elgia
collection, removed at that time >—Yes, a consider-
able part. v

Was the work of removal going on ?—It was.

Did that appear to excite amy sensation among
the magistrates or the iatlabitants of Athens ?>—Not
much that I perceived.

In what state was the Western pediment at that
time ?—I believe these two figures (the second and
third. Sgures from the left in Nointcl’s drawing) were
remaining ; nothing else. '

Was the head upon the second figure ? — It was
when I arvived at Athens, and was dostroyed while I
was thare ; 1 believe im the hope of selling it to some
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trayeller, jthad, been knocked off, and falling-on;the
pavement was broken to pieces. R
. Had your Lordship any opportunity of observiag
the head before it was knocked off ? —I saw:it fre~
quently hefore it was knocked off. - ...

Did it appear to your Lordship to resembleany
particular head you had seen in antiquity ? ~—Ithgs
been called the statue of Hadrian ; but the head was
so mutilated and corroded by time, that I sheuld have
thought it impossible to trace any resemblance to
any head whatever. LT

Did the work of that head or ﬁgure appear* dlf-
ferent from the general character of the werk of the
Western pediment ?—Not the least.. - "« 10 -
. In what class of art does your Lordship place the

best of the Marbles that have been broughthoime'by
Lord Elgin ?>—In- the highest class of art.- By this
term, however, I beg to be understood owly as dx-
pressing a very high degree of excellénce; and¢hot
as, in strict language, comparing them with the most
perfect specimens of the art-on- the Obntmen@ or:
even in this Country. - - . " T )
- Da you consider thsm of the anhqmty tiat is-asgs’
ally attributed to them 2-—Unquestionably. -+ .

Does your Lordship consider the-metopés as: of the
sameage ?—1I se¢ no reason for doubting it; indsdd,
I should say they must be of the same -age, for the
stones on which they are sculptured are det inte the
building, and must have been so let in before- the ’
roof was put on,

Does your Lordshlp imagine, tbat if those works
bad been left in their old places, they would have
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been much longer preserved >—1I - think they were in
a state of great danger, and exposed to increasing
danger, from the multitude of travellers that of late
years resorted to that country.

Were the travellers in the habit of procurmg frag-
ments from the works of art?—Some travellers were
in that habit; but the natives had a notion that all
travellers were desirous of it, and therefore they
destroyed them accordingly.

Did they destroy them for the purpose of selling
them to the travellers >—I presume so.

Does your Lordship consider the draped female
figures as being in the first class of art?—I do ;
keeping in view the explanation which I have already
given.

Did your Lerdship bring home any Marbles ? —
Some inscriptions; some fragments ; not of these.-

From other parts of Greece ?—Yes.

Did your Lordship obtain any particular permis-
sion. to have any casts taken or drawings made, from
any part of Athens ?—No. :

The figure that was called Hadrian, was then not
the centre figure of the pediment ?—Certainly not.

Is your Lordship well acquainted with the bas

reliefs of Mr. Townley’s collection >—Yes, I am.
- Does your Lordship think they bear any compa-
rison to those of my Lord Elgin ?—Their preserva-
tion being iofinitely better, they may be considered
in some res;iects as more valuable ; but, as works of
art, I consider the best of Lord Elgin's to be quite
equal, or superior.

Has yoyr Lordship any notion of the money value
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of such a Collection as this ?~—That is certainly a
Question to which it it is very difficult to give an
answer which will be at all satisfactory ; undoubt~
edly I have formed in my own mind a general
opinion of their value, and if the Committee please,
I will state it, and the grounds upon which it is
formed. This Collection is very extensive, and, I
think, may be generally divided into two classes:
the first comprises sculpture from different parts of
Greece, but particularly from the Temple of the
Parthenon at Athens: this I consider to be extremely
valuable, not only from the excellence of the work,
but as belonging to the most celebrated Temple ia
Greece, and as affording undoubted specimens of the
state of art at the time of its greatest perfection ia
that country : The other class comprises a great
‘collection of inscriptions from different parts of
Greece, which are extremely interesting from their
high antiquity, and peculiarities of language ; they
afford . historical documents of the progress

changes of the Greek language, which ¥ think it
would be difficult te find elsewhere ; this, it is
obvious, to private individuals would be compe-
ratively of little valwe, but in a national poimt of
view, especially where attention is paid to the study
of the Greek language, I conceive them to be of
considerable importance. There are also other ob-
Jects of more or less value ; and I would particularly
mention the architectural fragments, which are memw
bets of some of the most perfect buildings in Greece.
Oq the whole, therefore, from these considerations if
Iname the sum of five-and-thirly theusand pounrds,
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I feel confident that the late Government of France

would willingly have given a greater amount ; and

I am not at all certain that some of the Governments

of Europe, notwithstanding the present state of their
- finances, might not be disposed to exceed that also.

Has your Lordship any reason to know that the
late Government of France had it at all in contem-
plation to offer a sum?—It is from no positive
knowledge of any such offer, but from the general
impression and opinion among persons in .Paris who
were listened to, that I conceive it probable.

Does your Lordship happen to koow whether
there are any princes in Europe who are now col-
lecting and ‘will be likely to purchase such a collec-
tion, if offered to them ?—I think it extremely pro-
bable the King of Bavaria might, but I haye no
knewledge of that ; and very possibly the Emperor
of Russia ; indeed the King of Prussia has bought a
large collection of pictures ; but this is mere con-
Jecture. .

. Your Lordship has no deubt of the importance it
would beto this country as the foundation of anational
school of art, as well as from the other considerations
you have mentioned, to purchase this Colleetion p—
I haye certainlya very high opinion of this Collection,
besh with respect to the art, and as interesting objects
of amtiquity.

In your Lordship’s epinion could any . private
traveller have had opportunities of accomplishing the
removal of these Marbles; or does your Lordship
imagine it would have been necessary to take advan-
tage of the awthority and influence a publie situation
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gives '—I do not think a private individual could
have accomplished the removal of the remains which
Lord Elgin obtained. I will state a fact concerning
myself ; when I was at Constantinople, I happened
on going there to have some interest in & question
that had been a good deal discussed at the time, con-
cerning the credibility of Homer’s relation of the
Siege of Troy ; and I thought a very natural method
of procuring some sort of illustration of that, would
be to open some of the barrows and mounds which
remained in that country, and which are appropriated
'to different Heroes. I accordingly  obtained per-
mission at Constantinople to open such of those
tumuli as I thought fit; and 1 went to the Plain of
Troy in company with the Captain Pacha of the time,
who gave me every sort of assistance in his power,
but the natives opposed such obstacles that I was
unable to effect it : Therefore I conceive it certainly
must have required very considerable influence not
only with the Government, but in the country, tb be.
- able to carry it into execution.

Does not your Lordship think there would be
considerable difference in point of difficulty, in
removing any remains from a building in existence,
and excavating and removing things under ground ?
—Very possibly ; but it is very difficult to say what
might be the conduct of the Turkish government ;
it seems to be governed entirely by caprice ; at one
time there might be no difficulty, and at other times
it might be very difficult.

Your Lordship is not aware of any permission
given to individual travellers, of the same nature as
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“that given to Lord Elgin ?—No, I am not; but
agaip L. would beg to be understood, as not saying it
-~ would. be refused ; 1obtained the permission :I asked
£ox. fronx the Government, without any difficulty.
;. That was a permission to excavate ?—Yes,
«.In point of fact, your Lordship obtaimed all the
‘facility. from the Turkish government which you
jwished for ?—-I certainly did,
r.1,,Can your. Lordship form any judgment ‘whether a
’ ,g;q;,t expense was not necessarily incurred by Lord
1Edgin in these operations ?—Very great indeed.
. .Net only: with regard to conducting the operations,
;pt. towards. conciliating the good will of the local
‘puthorities ?—I.dare say it might have been necessary,
-in abtaining any such permission, to conciliate those
-uthorities by means. of presents ; but the dlﬂiculty
.of zemoving the objects themselves was very great
indeed. . I thick when I was.at Athens, there was
vbut.one cart in the whole city, and that did not
* gppear calculated to bear any great weight, '
Can your Lordship form any estimate whatever of
theprobable degree of expense that Lord Elgin must
,have incurred there ?—Indeed I cannot; but it must
have been very great.
«Dpes your Lordship conceive that the ‘alue of
835,000, which you are inclined to suggest, would
epver all the expenses that may-probably have arisen
Jfrom this rémoval->—1I have no knowledge whatever
"9f the expenses incurred ; they must have been very
great, perhaps to that amount.
Does_your Lordship happen: to recollect that a
" ship belonging te my Lord Elgin, containing a con-
R

-
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siderable portion of these Marbles, was lost off the
sland of Cerigo, and afterwards weighed ?—Yes. .

Does your Lordship include in the sam of five-
and-thirty thousand pounds the medals ?—No, I do
not; I include nothing but the Marbles, the In-
scriptions, and Sculpture. :

Does your Lordship include the castsand moulds?
~-The estimate I have given is a very general one ;
it never had occurred to me to separate the easts and
the marbles; certainly I did not consider the casts
as of any great value. »

. Your Lordship has alluded to the circumstance of
the head of the figure called Hadrian, baving been
broken off during the time your Lordship was at
Athens, is your Lordship enabled to give an opinion
as to how the Committee might estimate the service
- done to art or the disservice, by the removal of the
other fragments ?—I think the danger the Marbles
at Athens were in, arose not so much from the
destruction by the Turks, as from the frequency of
travellers going to that country, and from the con-
tinued endeavours of the French government to
oblain possession of them ; and therefore I think
that at no great distance of time they probably might
have been removed from Athens; and in that view
I certainly have always been very well pleased to see
them here. , L . -

Was your Lordship apprized of the steps taken by
Count de Choiseul for their removal >—I frequently
heard of it. - - , . ,

In fact, not one of the figures on_either of the
pediments was perfect >—No, I believe not; they,

-



Earl of Elgin’s Collection of Marbles. 125

had suffered very much from the Turks at one time ;
but that violence had subsided completely; the
Turks never injured them, they mever thought of

-Had Lord Elgin purchased the two houses under
the Eastern pediment, at the time your Lordship was
there ?——He had ; the Temple was cleared ia con-
sequence.

It was in those houses, and in the excavations
under them, that he found some considerable part of -
_ the Marbles ?>—I believe so.

- Has your Lordship any opinion whether these _
sculptures are the work of Phidias?—I have no
ideéa that any of them are of the works of Phidias ;
‘but from the testimony of ancient authors; there can
be no doubt that the whole was executed under his
sammediate direction.

From the great difference in merit between some
of ‘these Marbles, is it not probable that they were
executed by different artists >—Very probably; but
twa temple of that description, magaificent, and
superintended by Phuhas, 1 have no doubt the artists
were good.

- Does not you Lordship consider it highly probable
ihat Phidias may himself not only have designed,
but even touched some of the heads, or the maked
figures, that were in the Tympanum of the Par-
thenon ?—I should think probably not ; I have said,
I have no doubt the whole was executed under his
immediate direction.

From the nature of the work, your Lordsh:p
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cannot judge whether that was the case ornot 2—~The -
surface of most: of the sculptures is so corroded, it is -
difficult to see the hand of a master upon it.

-Is your Lordship of opinion that the designs .of -
these pieces of sculpture were probably furnished by
Phidias himself 2—1I think very probably, but of that
I can be no better judge than the Committee; it is
from ancient testimony I judge.

Is .there any: work so . incontestibly the work of
Phidias; with which your Lordship can compare them,
that your Lordship can form any opinion upon the
subject?—I believe there is no.work existing incon-
testibly of Phidias ; one of the statues on the Monte
Cavallo at Rome, has been called the work of Phidias.

Has your Lordship ever .seen the Phygalian. Mar-
bles. ?—1I have:

How do you estimate the value of those Marbles, in
comparison with Lord Elgin’s ?—I consider -those
Marbles to be of the same age, and of the same
scale of excellence ; in many respects they are better
preserved ; but, on the other band, they:are in other
respects not so interesting -as Lord . Elgin’s.

In what respect does your Lordship consider them-
as inferior to. Lord Elgin’s *—In .the first place;. al-
though I do not believe that any of these Marbles
were touched by Phidias, I consider they receive an
additional interest from being executed immediately

_under his direction. The Marbles of Phygalia came
from a temple built by the same architect, who.was
the builder of the Parthenon, but of .the sculpture
nothing is said.



Earl of Elgin’s Collection of Marbles.~ 127 .

By what architect was the temple of Phygalia
built ?—By Ictinus.

Does not your Lordship think that the manual
execution of the Phygalian Marbles is extremely
inferior to those of the Parthenon ?—The relief is
much bolder, and perhaps the workmanship may be
inferior to the best of Lord Elgin’s Marhles.

Does your Lordship consider that the superior
preservation in which they are, at all compensates for
the inferiority of execution ?-—It undoubtedly adds .
very greatly to their value..

Has your Lordship formed any relative idea of the
value of the two Collections P—I think there is no
comparison ; that Lord Elgin’s is .greatly superior,
I consider the Marbles of Phygalia to be worth about
the price given for them ; and I have already stated
what I consider to be the value of Lord Elgin’s.

Though the Marbles on the Parthenon and on the
Temple at Phygalia may have been designed by the
same artist, does not your Lordship think the execu-
tion of the Marbles of the Parthenon are so different,
not to say superior, to.those of Phygalia, as to render
it very unlikely that they. were worked by the same
hand ?—I am not at all sure. they were designed by
the same artist: the same architect built both temples,
but I will not answer for the sculpture having. been
designed by the same person. In fact, I think they
are not very different; I think the style of work is
very much the same ; the difference arises. from the
higher relief. of the Phygalian Marbles.

Is the relief of the Phygalian Marbles as high
as the metopes of the Parthenon ?—Very nearly ; but
their preservation is infinitely superior.
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been .said to resemble Hadrian ; the head was not
very perfect, and I.did not think the resemblance
so strong us to enable me to decide that it was so {
the antiquarians and the few people I saw there that
koew any thing at all about it, had adopted that
as a system probably from books which had been
published. . : _

Do you lmagme, that there is any grmmd for sup-
posing .the heads. commonly called Hadrian and
Sabina, bad been added to figures which were more
ancient ?—I did not observe any appearance of. it
but at the period that I was at Athens, my own know-
ledge of the subject was not sufficiently matured to
make my observation of the least consequence;; I did
not know enough of the style at that period to form
an adequate judgment.

Was there in the Turkish government and people -
‘a desire of preserving these remains, or did they seem
carelessabout their being broken to piecesand pulled
down ?—When I was there, the Turkish government
totally neglected the care of such Marbles as were
loose or thrown down, but certainly interfered to
prevent any Marbles from being removed which were
standing and in their places.

Was one of the pieces of the frieze removed by
Moansieur de Choiseul, the French ambassador, prior
to your being there ?—I really do not know whether
it was or not ; it was not done while I was there, that
I recollect ; it was so generally understood that the
Government wished to prevent any thing from being
removed, that the local gevernors of Athens, who
were assailable by bribery, endeavoured to conduct
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the business as ‘secretly as they could, whenever:any
thing was to be remhoved, even of the- Marbles 'which
weredown. - I myself negotiated with the commander
- of the citadel for the removal of one or two pieces-of
- the: frieze, that were thrown down.and negleéted
- amopg rubbish ; he was very willing to do .itfor a
sum of money, if he could do it without the know-
ledge. of any pesson whatever. - This negotistion
coming. however to the ear of the French agent,
who wanted it for himself, he preventedimiy‘getting:it,
by threatemng the magistrate to maké it known:te hi»
superiors, in consequence of whloh it: remméd ere
- wwas, . Y

- 'Yeu understood: there was alwnysh grea! differetvee
between the Masbles alreadythrown down, and-thpse
that were standing ' in' their places ?—I had-éndea~
voured to:include in the bargain one of the nistdpes
which had dot fhlles, but which was so' lovse: that it
appeared-onithe point of: coming down. - I found'him
* mueh more scrupulous on this peint than Witli respeet
to-thes¢ ‘which bad fallen ;iand I think:that helwoulid
- not:onany consideration have allowed those thatrwese
keeure, to- be rémdved. [-do not know how fur thé
Government might have. relaxeéd afterwardssbut .
T met with the same difficulty at Ephesus, and:at
:Amycle, where I wished: to procure :the :MarHles,
Lord Aberdeen bas since successfully brought ever ;
they all :were looked- upon' as the property:of: the
State. - The answer given to me was that thicy vhandd
- be extremely glad to 'sell them ; and the memgisttute
told me, he valued the money more thes the Merbles,
but that it was as muchas his head was. worth,
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Do you' think the Greeks were anxious that those
Marbles should not be removed from Athens?—
They were decidedly and strongly desirous that they
should not be removed.

Are you of opinion that nothing but the influence
of a public character could have obtained the per:
mission to remove these >—The different views -of.an
arbitrary Government in Turkey change so from year
to year, that I can speak to it only for the time I was
there. 'When I was there in 1796, I certainly con-
ceived nothing but the influence of a public character
could obtain that permission.

- Do you think that even the influence of a public
character could have obtained it at that time ?—1t is
impossible, so little as I know of ‘the politics of the
Court of Turkey, to answer that question.

- Did you try at Constantinople to. procure perniis-
sion to remove any Marbles ?>—I did not.

Woere you aoquainted with any circumstances at-
tending either the acquisitions of Monsieur Choiseul’s
Masbles, ar their removal from Greece ?-—Monsieur
Fauvel, who has since been the French consul,
believe, and -who for some time had been employed
. collectiag for Monsieur Choiseul, informed me
thet much influence had been used by Choiseul, in
arder.to procure the collection he made ; and a part
of  that colleetion, which was still in Turkey, and
some of it in Fauvel’s own hands, was. detaimed By
Siwasnd by the Freach-AmbassadorfortheiRepublic,
andiapeapedly of :the Great' Nation, as ho.called it';
MiskseidieChoisend: baving, at:tliet time become .a

F ; N |



132 Minutes of Evidence respecting the

candidate for employment under the then existing
French Government.

It was considered that those Marbles, which had
been obtained by Monsieur Choiseul in his public
character, had been obtained in.a manner which
constituted them the property of the Freach govern-
ment ?—I believe they were at that time considered
as the property of the French government, under the
emigration of Monsieur Choiseul, and the confisca-

- tion of his property by the Government. o

Are you acquainted w:th the Elgm Marbles ?—
Iam.

I what class of art do you esteem them P-—s! esteem
them, many of them, as the purest speclmens of -the
finest age of Greece.

Do you consider it of consequence to the welfare
of art in this Country, that this Collection should
become the property of the Public ?—In my é%wn
Judgment; T should say it was' ofthe first: impbrwme
to the progress of'art, = - SRR

Have you ever looked at this Collection, with a
view to its money value >—I cannot say that I can

~ form any judgment upon that subject; so much of
‘the 'value of works of artis ideal. I consider it as
unique, certainly, in point of design, and as an 'wii-
doubted specimen of the best age of Greece ; but'the
state of mutilation in which it is left, and abeve all,
the corrosion of much of the surface by the weather
.must greatly reduce its value. :
- Do you consider that those works were in contmual
danger of destruction, if they had been permitted to
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remain in their old places ?—From the manner of the
people at the time I was there, I should :say that the
pieces that were thrown.down were liable to injury ;
but that of those which remain standing, and in their
places, I saw no reason whatever, except the state of
decay in which time had placed them, to anticipate
any destruction whatever.

Did the Turks ever fire at the figures of the Tym-
panum ?—Certainly not, as a practice ; nor did I
ever hear of such an instance.

Of the twenty figures, some of them quite perfect,
which appear in Nointel’s drawing, do you recollect
that more than three or four remained when you saw
~them, and tbat none of those three or four were
perfect>—I recollect that none of the figures were
perfect; I speak from imperfect recollection ; but I -
should say that seven or .eight remained. I think
that part of the car and horse remained, but a very -
imperfect part; and part of several of the others, I
think six or seven, much mutilated.

John Nicholas Fazalcerle -y, Esquire, a Member of
the Commlttee, Exammed

. IN what year were you at Athens >—In. 1510 and
l&ll
: 'rFrom your observation of the state in whxch the
remaining monuments at Athens now are, have.ygu
‘reason_to believe that those which were removed by
Lord Elgin, would have been subjected to great
risk and loss, if that operation had not been. per-
formed ?—My impression certainly is, :that all the
Marbles at Athens were exposed to very considerable
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danger, . from the avidity of travellers to acquire
particnlar objects, and the bribery which was em-
ployed with magistrates on the spot to obtain them,
1 should add, that at this moment the Turks have an
interest to preserve the monuments which remain
upon the citadel at Athens, because they obtain
‘money by exhibiting them. It is very obvious, from
the dilapidations which took place in former years,
the same.causes continuing in a great degree still to
operate, that the marbles were exposed. to great risk.
.+ Does your recollection of the state of the Temple
agree m general with the evidence which -Mr. Wil-
kins gave ?—It does.

Had you an opportunity. of seeing the Agina
Marbles ?—I saw them in 1811. : :

 Will you have the goodness to give.the. Cammittee
your opinion of those Marbles ?-~—The Agina Mar-
bles I always understood, from persons much more
competent to give an opipiorn than myself, as pieces
of sculpture, were rathes. curious from the age of
which they were specimens, than valuable from any
particular beauty ; they were in considerable pre-
sqr\gg.tion : And there was one particularity in them
which has seldom been remarked in other monuments
of antiquity, which was, that it goes to cerroborate
an idea that has been entertained, that the Ancients
painted their statues, and employed gilding en parts
- of the face; in the eyes of some of them:there are
remyins of painting and-gilding, which. much added
to their value as matters of curloslty

In your judgment then, as specimens or- lnodeln of
the Fine Arts, the Egina Marbles have very little
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value from their beauty ?—Veryilittle from-their
beauty, but very great from thelr anhqulty and !hen'
rarity. AR e

Of what age were they P—-They were of the age
commouly called that of Etrascan Art. -

You: were at Athens at the time the Zgina Mar-
- . bles were removed ?—-—No ‘T was there immdﬂiﬁtely
prior to their removal.

Do you:know.whether the proprietors of those
Marbles experienced great difficulty in ‘removing
them out of Greece ?—Certainly, very great; the
Agigd Marbles in 1811 were deposited in a building
almost under ground, and considered there in some
degree in secret : they were not generally shown,
and it was understoed that the Turkish government
ad oppdsed infpediments to their removal ; and Mr.
€btkerell called upon me to consult with the English
Consal upon the means of enabling him to remove
thetts from Athensto Zante. The English Consul,
whieh we consiilted him on the subject, told me that
'he fett ‘greéat embarrassment on the subject, and that
‘they must be removed either in secret or by bribery :
" by the Turkish G'overnment I mean. the local go-
vernmen t

How much prior to the age of Pericles do you
conceive the date of the Agina Marbles to be ?—I
do not know precisely what number of - yeats may
bave intervened.

#is there much of that stylé in Greece cailed Etrus-
can ?—I recollect hearing of one or two ‘specimens
in the Morea..
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Is there ‘any thmg in that style at Athens ?—No ;
I think not.

- Do you know what value was put upon the Agina
Marbles ?—Mr. Galley Knight and myself were
anzious to purchase those Marbles for the British
Museum ; and we requested Mr. Lusieri to put some
value upon them ; at his suggestion we offered the
sum of £2000.; the Marbles belonging to two
English proprietors, and' to' two :Germans; the
English proprietors comsenting to relinquish their
share of the profits, in hopes that the'Marbles should
come to England : so that the offer implied that the
Marbles ‘were worth £4,000. I think itijustice to
those' two English ' gentlemen, who made this liberal
offer; to mention their names;  Mr.: Cockere)l and
Mr. Feslaer ne “

RS SN R ;

e Tt

" Lune, 11° die Martis, 1816. "

HENRY BANKEs, Esqulre, in The Chal'r' .

oG

T Y S oL e “f n(t

)

.Alexander j)ay, Esqmre, called m, and Exammed

[TESR LA TR N T ‘i""

- RRRB you acquainted wrthr the Elgin Golleetiotd of
Mnrvleb ?-u-Yes» I have had tbe pleasmve to1visit
them often. * : e yadd

- Hivwhat class of art-do you rank: the'best of' ‘these
Marbles ?>—1I rank them in the first class, as I know
of nothing supernor ‘fo them. .

' Which pieces among the Marbles do you - rank
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as in the highest class? —The Theseus and the
Ilissus. T

How do you rank these, as compared wntb( the
figures on the Monte Cavallo *—I think their mesit
seems: to . correspond, as if they were. the produstion
of the same master ; but I make a digtinction between
the two figures on Monte Cavallo, ranking that whigh
is called the work of Phidias as the highest.

Is that the figure now in the King’s Mews ?—Ygsi

Do the horses on the. Monte Cavallo seem to be of
the same age and class as the Centaurs in:the Me+

topes 2—Yes, I should think they do.

As compared with the Apollo Belvidere, the Tor.sn;
and the Laocoon, in what rank do you estimate the
Theseus and the Ilissus?—1I should judge them
superior ; particularly were they less mutilated,ia
better judgment could be formed.

In what particulars do you judge them to be
superior >—I judge from seeing those parts which
are best preserved, that the style of the sculpture is
superior to either the Apollo, the Torso, or the
Laocoon.

Do you mean bythpeﬂ'or"in -seulpture, superior
in executiqn, or superior in design ?—I mean with
respect to the style and character of the workmanship.

. Do. you. mean as they conform more.to. gemoral
nature,v and.give a. more exact imitatjon of, ity
They conform more to what the artists call sublimated.
‘Nature, not common nature, but nature in its highest
perfection, . Sl

Have you been a dealer in Marbles yoursqlﬁ?.—-r
No,.I have not; I never bought an entire statue,but
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- any fragments that came in my way, mereby for. my
own study and amusement. -
- Have you ever ‘leoked at Lord Elgin’s %llouwn
with 2 view of éstimating ils money pnoe P—«No,
never.

Have you purchased pictures of greal: ktwwn
merit, for sale ?>—I have.

And you have met with a ready sale P-—-Yes ‘I
have.

Have you long resided in Rome i*—-aBetween 30
and 40 years in Italy, but mostly in Rome. ~ ¢

Have you directed your attention, in the’ greatey
part of that time, to the Fine Arts. inrgenmb H.
Elltll’ﬁ]y : . C e b

Tbough not a dealer in Marbles, hﬂve youx ndt
been, in a considerable degree, comversaat with;
transactions of that- nature ‘during yOWx'raMce
there ?-—Y'es; naturally. SR R RO

Can you ferm any opinion what price. mghtiwb
been asked for the Theseus at Rome, supposivug-it to
have been dug up at Hadrian’s Villa, for instanced
—In answer to that question, I can only say inwhet
price it may be esteemed, because no :purchaser
would be allowed to take such an example of seulp-
ture-out of Rome ; but I cannot take upon myself to
put that estimation upon so fine an object of ast ; it
is mot capable of pecumiary estimation vhaviug ‘Do
intrinsic value, but depending on taste.

Are you not the proprietor of thé castof one of
the figures from the Monte Cavallo, whlch s mow
exhibiting in the Mews ?—1I am. ‘

‘Can you state to the Committee, the prices at
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which any remarkable and well known statue -has
" been sold, or offered for sale ? — Yes ;. the. statue
known by the name of the Barbarini Faug, thas
lately been sold for the price of about. £3,000.
sterling. .

'When was it sold >—About two years ago, to the
agent of the Prince Royal of Bavaria; it was not

knoww at the time of the purchase for whom it,was

bought.

‘Weze. there. any competitors for the purchase ?— '

Yes ; but as it was declared that the statue should
nevey, go.aut of Rome, then it was relinquished by
all exeept the agent of the Prince Royal of ‘Bavaria,
who accepted it ; after this the statue was arrested in
the sireet, ;when' they were removing it, and .ig at
present deposited in the Museum at Rome. .

- Hdve you any acquainiance with any of -the per-
sons who were competitors for the pnmlnsi ?-——Yes;
Torlonly, 4he banker at Rome, was one. :

+ Doyon know, if permission could have been ob¢

tasned+ for the removal, whether as much or more

weuld: have ‘been: given.by any of the competitors ?
~wl-éan only say, thet the' price which was paid was
cohnderedavery inadequate to.its value. LA
- How.do-you estimate the value of that staiue, g8
compm'ed with‘any of the statues in the Elgin collec-
tion A1 ¢onsider. the Elgm Marbles as of a_higher
class, -
« How do you estimate it with the Theseus e—I
consider it as very inferior, o
Would the different state of the preservatlon come
pensate for that difference in your opinion ?—The
T

—
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Faun itself is not perfect ; the legs of it ure restored
in stucco ; the hands also; the head and torso are
tolerably perfect. The statue was restored in my
time, by Pacchetti. '
. As compared with the Ilissus, how do you estimate
the value of the Faun ?—1I consider the Ilissus to be
the superior statue by far.
Is not part of the Ilissus in very perfect presena-
tion ?—Yes, the back particularly.

Mercurii, 13° die Martii, 1816.

Henry Bankes, Esquire, in The Chair.

Reverend Dr Phihp Huns; LL. D called m, and
: Exaunned

”IN what yw, wsere, you af C,oqsmntinople, and. in
what character >—I went out with Lord Elgin, as his
chaplain, and p¢casiqnally agting.ay hie secretary., ,.

Did you- ever see any.of the wrilten permissiond
which were granted $o him for remgving the Markhlea
from the Temple of Minerva ?—Yes; I found ion
my first yisit to Atiiens that the fermauns .whigh:had
been granted to Lord Elgin’s artists were nob sidlci+
ently extensive to attain the objects they had in xjew;.
that their operations were- frequently.injerrupted. by
the Disdar or military governor of the Citadel,.4nd:
by his Janizaries, .and gqther considerable. obstatles
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threwn in their way, by sometimes refusing them
admission and destroying their scaffolding : on my
return therefore to Counstantinople, in 1801, I advised .
Lord Elgin to apply to the Porte for a fermaun
embracing - the particular objects I pointed out to
him; and as I had been before deceived with respect
to the pretended contents of a fermaun, I begged
that this might be accompanied by a literal trans-
lation ; the fermaun was sent with a translation, and
that translation I now possess. It is left at Bedford,
and I'have no means of directing any person to obtain
it ; I would have brought it if I had been aware I
should have been summoned by this Committee before
I left Bedford.

What was the substance of that fermaun ? —It
began by stating, that it was well known to the Sub-
lime Portethat foreigners of rank, particularly English
neblemen and gentlemen, were very anxious to visit
and examine the works of ancient art in Greece ;
particularly the Temples of the Idols; that the
Porte had always gladly gratified that wish; and
thdt in order to show their particular respect to the
Ambassador of Great Britain, the august ally of the
Porte, with whom they were now and had long been
iy the strictest alliance, they gave to his Excellency,
and to his Secretary, and the artists employed by him,
the most extensive permission to view, draw, and
model the ancient temples of the idols and the
sculptures upon them, and to make excavations, and
to take away any stones that might appear interesting
to them. '

Was this fermaun granted after the conquest of
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Egypt by the British arms ?—It was after their first
siigcesses,

« -Was the obstruction, which you mentioned in your-
former answer, before the success of the British
arms P—It continued to be shown till I arrived wnth

. the second fermaun.

Was the tenor of the second fermaun so full and
explicit as to convey upon the face of it a right to
displace and take away whatever the artists might
take a fancy to?—Not whatever the artists might
take a fancy to; but when the original was read to
the Vaivode of Athens, he seemed disposed to gratify
any wish of mine with respect to the pursuits of
Lord Elgin’s artists ; in consequence of which I
asked him permission to detach from the Parthenon
the most perfect, and, as it appeared to' me, the most
beautiful Metope: I obtained that permission, and
acted upon it immediately: 1 had one carefully
packed and put on board a Ragusan ship, which was
under my orders, from which it was transferred to a
frigate, and sent to England. The facility with
which this had been obtained, induced Lord Elgin
to apply for permission to lower other groupes of
sculpture from the Parthenon, which he did to a
congiderable extent, not only on the Parthenon, but
on other edifices in the Acropolis.

. Was this uader the authonty of the same fermaun?
—It was,

* Was there any difficulty in persuading the Vaivode
to give this interpretation to the fermaun ? — Not a
great deal of difficulty.

' Was there any sum of money given to the Vawode
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anterior to his interpretation of the fermaun? —
Presents were given to him at the time of presenting
the fermaun; but I am not aware of any money.
being given. :

Do you recollect what was the essential difference
of the two fermauns ?—1I never saw any translation of
the first, but found it had been inefficient.

Have you any idea of the difficulty and expense of
obtaining the fermauns from the Porte ? — I am not
aware of difficulty or expense being incurred at
Constantinople in obtaining that fermaun. .

Did you ever hear of any negociations with the
servints of the Sultana Validé ?—I recollect none ;
but that negociation might have taken place without
my knowledge, and if it did, it must have been
through the agency of the dragoman of the British
embassy.

Have you auy information to give the Committee
with regard to the expense incurred in the way of
bribes, either in obtaining the fermaun at Constanti-
nople, ‘or on acting -upon it at Athens?—Nothing
sufficiently precise,f to emable me even to conjecture
the amount.

Did Lord Elgm s local expences at Athens pass
through your hands ?—No : I meérely gave the pre-
sents to the local authorities on my audience. =~

'Can you give any information to the Committee
respecting the subsequent-expenses incurred by Lord
Elgin m the operation of removing the Marbles, and
bringing-them to England >—No, I cannot,

'Was there any interference used by any persons to
prevent the removal of these Marbles >—Not that
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Lxecallect ; as the permission to lower the Metope
was.given me by the Vaivode, who has the highest
authority at Athens.

-+ Was any opposition shewn by any class of the
malives ?—None.

- Did you continue at Athens after the removal of
the first Metope ?—I remained there a few weeks,
and revisited Athens subsequently.

.. Did Lord Elgin experience any difficulty in re-
moving his Marbles from Turkey ?—Interruptions
were given by some of the Janizaries residing in the
Acropelis, from fear of their houses being injured
by the operations of his Lordship’s artists, but those
houses  were bought by his Lerdship and pulled
dowh, and excavations made where they had stood ;
no-subsequent opposition was given on the part of the
Turkish Government, and I found the common inha-
bitants of Athens always very ready to act as labourers
in:removing the sculptures.

<:Dwo yon conceive that a. firmaun of such extensive
powers. would have been granted by the Turkish
Gevernment at any other period, to any British sub-
jeot >—Certainly not ; and if it had not been at so:
favourable a moment, I should not have thought of
proposing ‘many of the requests- it contained.

‘Do you think that any British subject, not in the
sitnation of ambassador, would have been able to
obtain from the Turkish Government a firmaun' of
stah extensive powers ?—Certainly not.

In your opinion, was-this permission given to:Lord

Elgiu entirely.in consequence of the sitnation he held
. as British ambassador ?~I am inclined to think such
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a permission would not have been asked for by uny
person not an ambassader of a highly favoured ally,
nor granted to any other individual. Pt

Does it appear to you, that the permission under
which Lord Elgin acted, was granted as a private
faveur to himself, or as a tribute of respect and gra-
titude to the British sation ?—I cannot preswine:to
explain the motives of the Porte, but I think it was
influenced by great personal respect to the ambas-
sador, as well as gratitade for the successful -efforts
of our army in Egypt; but I always thought the
objects so to be obtained, were to be the property of
Lord Elgin,

Did you see any particular fermaun grantmg
authorlty to purchase and pull dowa a house ?—Ne ;-
I am confident no such permission was in the firmau
I took to Athens, though it contained :genzmd 'peu
mission to excavate near the temples. '~ . .t

In what year did you return to Athens ?—1I waw
there at different times, and sailed from thence, with
the ambassador, at the termination of the embassy,:
having procured for him, at different visits, most!
of the inscriptions and -many detached . pmees toﬁv‘
sealpture. v

When you finally left Athens, were all theManhlu],
now in Lord Elgin’s collection, remaved op Jowerkd
from their original places ?—I believe most of dmh
were,; . ¥}

Were all the large figures lowered P-'--Thoy had
been, during my absenee from Athens. = .7 -«

‘Was one of the Caryatides removed at: that Aime P’
I thigk it was. . CoeH
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i yeu know whether the remioval of that!pivwersf

senlpturé croated-any &isvontent or pensation-uthbnis

the people of Athens?<=1 had no'personal' Knevidedg?s

oat tierdid 3 o -such discontent was ‘everd efijfredidd
toumig: | o e worey el i ) IURTBI([¥]

-wDo you' itnagime:that the firmaun:ighve a@inée

perinisiién ' to-remove figures and: pieces of ueitpiwied

$om the walls'oftemples, of that that st kayébeen
a'muttér of privute arrangenient'with the Toek? Hutl

Yities of ‘Athehs P—That was the intérpretatisnWhich
the Vaivbde -of * Athens was indaced: tojalibw. [

bear. , frietep g erd 1ot

i:-1d consequence of what was ‘the Vizivode ifduted

to give it this interpretation >—With respeéot kb

Gest: metepe, ‘it 'was to! gratify what he:-conctivel (5. bb
shvé: favdubebles wishes' of thé i Turkish Govi e
towerds: Lord Blginl and wivich indubedshim sathet
to exnténll:than: cortract the preeise permibsibne dfetsd
Qempaieo e ouo et L wds bas e
~» @t youlforin'any idea of the value oftheprebainsd
whiel? you: gave 'to the Vaivode ><1F cakhd® dows
they consisted’ of brilliant cut glass lultres, ¥i6-ariiis
snd therartitles of Eaglish manufacture ! mnibast
#3@ah'youw forit any estimate of the experse 1hoRAeR
WiEvid Blgin ik forming this Collectionssf Mtbiks
2l Wribgingbifen to Ergland > hdveind détaoad
whieh-t6 forkn any aceurate 'idea of> the-expémeboot
procuring them and putting thetn 'on - Bosid-uilags
but it must have been very considerable, both in

procuring them, and the great local difficulties he

met with in taking them to the Pirzus. V
Do you know the weekly or monthly expenses
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incurred on Lord Elgin’s account during your stay,
a8 Athens ?~—1 do net; hut it must hgve been very
cansiderable, owing ta the expéense of the salaridy
and mgintenance of his numerous artists, and .the
continupd presents that were given .to the Turkish.
_officers at Athens, and the numerous labourers em-
ployed in transparting the heavy masses of Marble,
Do you know the weekly sums paid in salaries to
the artists or the labqurers employed hy Lord Elgin ?
—I do not; I believe all pecuniary disbursements ow
his Lordship’s account at Athens were made by Stgnar
Lusieri, his principal artist. :
Gan yay canjecture whether, upon the whole, LOrd
Elgin’s expenses are likely to have exceeded the sum of
£ 80,000.9—I have po means of forming any opinion
upon that subject: His Lordship was indefatigable
in his tesearches, nok only at Athens and its neigh-
. homrhend, but througheut the Morea and Psoper
Greece, and the shores of Asia Minor, in endéavause -
ing ta.pracure whateves might tead to the improve-
ment of the arts, particularly in sculpture, arehitse-
ture, and modals, as well as ancieat inscriptions,
tending to elucidate the progres of the Gireek lam-
‘goage from the Bugpopedes mede of wwiting, through
all its changes to the latest periods of Greace ; he alwp
Pocwred specimens of the different andess of areli-
fecture, suck se.capitals and bases, &o. faqm e
methchmtatyles. S
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Autlogt e gt e - ' ‘ ! ;
=17 QUESTIONS sent to the Presidént of
«'1 - . the Royal Academy, his Health ot
permitting him to attend the Coms

eb o - mittee ; with lns anﬂmwthere(o i
l Are you well acquamted 'mth the Elg'm coli-

deption? g =
1@, In what class of art de you umk thebest&t

these Ma.rbles? Lot s G
i '8, Which, among the Murbles, do yw'donnder
as the most excellent? - . T T RT

t 4. In what class do yw renk the dnpcd Rﬂia‘k
figures ?
5. Do you conslder the draped female ﬁguresdi
of high antiquity ¢ - ' b e
> 6, In-what zhsmdoyou rapk the metopes ? o tue
- . Bodhbytppeartoyouthewott oftbe%
artists ? BUSENOY
> 8 hwhlt é!uw!o you:: rankthe ﬁ'iézeof the" ﬂro-
tedeion ¥ SO AN
9. Does that fnezc appear to you: supetwt 'dt :
Amferiot in excellence to'the mitopes? » - 1 i
10. Does it appear, i genéral to bethe‘ wdtk Gf
tli¢ mame artists ? f Lot b
-+ &1, Does that- fﬁem appear ' to 'bé works' ef‘m
same petiod iwith the metopes; and'the larger statdlew?
12. As compared with the Apollo Belvidere;sie
Poryo:of the Belvidere, and the Laocoon, how do you
estimate the 'l‘hesdus or Herwles and ‘the Rlver Gdd
ori {lissus ¥ :
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13. Do you consider it of importance to promoting
the: gindy apd knewledge of the Eine:Arts in Great
Britain, that this Cellection shpuld:become public
paoporty. b

14. As mnnwed mth the study ,of painting, do
you consider that great improvement of our British
arkists, mpy be expected from this acquisition ?

15. Can you form any estimate of the money. value
of this callection, and if so, what is that value, and
upon what data do you form your estimate? - ;
1116w In. what, consists the characteristic distinction
between the stile of the best of the Marbles from the
Templaof Minetva, and that of the Laoceon, Apello
Belvidere, and other works of excellence which ypu

hnvelmﬂ? PN S
© 17, Does the close 1m1tat|on of nature (in ybu
~ opinion) .whieh. ia, observable in the statuesof the

Thesewd; Hlissne and some.of -the hest Mstopes, take
from or add to their excellence ? T g
- }8s.{Hinye. yon ever dramn, ftom. these Marbles ;
and are you sensible of any improvement from haviag
sindied. t}mnﬁs T ECEI : i foe

19. Are not same ,Qf the metOpﬂs as ]ughly finished
ay the Theseus opthe Ihissus?, - .. . i i

20. Have you seen and examined M:. Kaight's
collaction. of Bropzes,.apd in. whatdoes thair icha-
racter. materiadly differ. fmm the bestiof Lord Blgin's
Marbles?, . . . U T o
i 2L:, Haye you evet seen: scnlptusedm whs; dn: Feulr
npiien, w0 incpplestibly. the  work -ofi the -grestest
artists as the Theseus, Ilissus, and some of -the. Mey
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top#e; o i6:vhiluible as thodels for 4 astidis;- hot-
'vditfmand&g thie partial loss of sufice and mutilition?
- 88Lu." Have you seen dnd- bxémmedrdh&ﬁys

gulmn 'Marbles at the Museuim 2 -~ = i soqu
«128 How shivtild you' cldss the ‘Theseid of Ehsiai;
donipdred-with the Barbarini Fadd ? « ' - ( «ined

29. Shotild you consider eithet of the tbive st
tiies, in their firedent stato, ad. eqiral -o¢ sufiriof in
- mdney value to the Barbdrini Faun?.  * o.n b
30. Canh ‘yom cotiipare, in ‘money valirs; Lo
Elgia’s Marbles, or any part of them; 'with-the
mioney Valtie uf the Phygahan, or the wamlzyrﬁbl-
lectlbni ' " Aol
e AT

CANTe g

ANSWtRS to tile foregomg Q".EST DTS

nl l»me—hmng drawn the: most: distinguistied
of them the size of the origioal Marbiles.. -1+.«; dte
i 2r+in the first of dignified art Hroughi dik of
nalure upoh uterring truths, and. nus:on meohdnies!
principles, to form systematlc charactbn dindd: 335th-
matmart S s e M
- 3,—F¥he Theseus, the llmus, ftlie brwst and. shoyl-
ders of the Neptune, and the horse’s head. .1, .1
bl the first.Elass of grandeur. ., .. 1. . ¢|
yilt %= A4 the; same time of the Theseuss - ite
equestrian troops are of the same period, . :. ....il}
v,y B.~—lo the grand,add simple stgle of. cotaposition.
ot 7o, One mibd, perndaslhe'vﬂiolb,.bu nyt, gne hnbd
Ma@xﬁcmd thﬂm. ‘ R TIPES & FY R L

'
eyl
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@ ~—The: equestsian: groups in thjg frieze or -phos
ceasitrisare: without - gxample, in: the dnefgiea .ofahe
buntses; the grice .and -bequty of the,yoirthe wlee sit
upon them, and tlie- life. which.is to be fgyird dn: nl,
The Whole-does not appedr- to. ba - the efforti of:the
human hand, but those of :seme magic power, wihich
Biotghtithe inatblednto life. « - oo 0 Uy

u Qaciifie metopes dre superior in- their:. finishingy
dtid many of theéne are more Hippropriats to th stistbies
bfodculpture, than :the: léss polisked. groupd in- the
fiflezé ;- but: the ehergy of thie latter is: Wwithostb'ah
dwitiiple. inr drt; éxeepridg the tWo works by Raphdet,
in the Vatican; viz. the Expulsion of Heliodorus,;
dhd the invading Army of Rotite, undér King Attila.
These two works of art embrace tlie simé sbul; as
they sprung from the Marbles now udder the corsi-
_deration of the Cofnmntee, and which wére comfiiunis
tguted¢6 Raphael: by his -agerits sént: tb Athekis %md
Othéi' parts of the Gitccian islewlld: -~ . 0

n §01=+In this firieZe E'perceive ene mitid & nd‘one
‘hdnd; intll tha mi!ﬁatéd itriture bf whlch thb gréups
mtdwobd Y BTN P SERTITRE
11.—The sathe hind whith producea ﬂm& frifze,
Ydd éapable of prﬁau'elhg tbe m@topeﬁ aiid' Hig fetge

ﬁgures. L . ot toaats

- §2.—Thie Apolls ofthe’ Belwde}e ‘the "Pdrsv, fnd
‘e BHocden; lire dydtematic étt; the THitelrs dhé the
Hissuy stand supreme in art.” 1 0 ot coodesups
a0 13T think thew of the higlest inpoftance b art
that ever'presented.itselfin this Country, not'éaly for
- instruetion in professional studies, But £lb fo infé¥m
the puiblic mind in what is dignified {4 att.
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.M.~ i, in thepe Marbles which is seen the
saurce from whence they grew, and. that .sourse .ia
now as open as when they were raised into bsing;
because it came fromnature, which is eterpal ; .gnd
s Rgphael was benefitted by them, sp may, our
British Artiats, , i
‘ 15,--To such works as tlmse, wlw;h laaxe W
but ogge in the world, I canpot set spy. pesupiesy
value, in oompetmou with the mental powers ;whlcl;
are to be seen in those Marbles. T
. 16.—The same answer as that of No 12 -~

Fxgpres, adds an exqellam;e to them which pgoxdg £5g
jncapable of describing, but sensibility feels, and
adds to their excellence. e o

.18~ have digwn from and studled the fignren
;nd groyps of men and horses, whlch. I found, mogk
excellent in those Marbles Whether i in _studying
them, I have added any celebnty to the proqlucthnﬁ
of my, pencll I leave the Select Commnp«;e to detern
mine, on vwwmg my two Work.s subsqqpeqt gg
those studies, viz. Christ in the Temple, and, ,Chnsf
Rejected, which are before the Public. ,

19.—They are, in many, of their bodles, 'and, g.lso
lp sqme of the bodies of the Centaurs, :

.20. —I have seen them, and they are of ;he ﬁr;i
glags, as Bronzes, They, as most B;onzqs, gre, of
sysiematic axt, but there are some in that Qollqctg,q&
of pure art; in particular, I remember a young
Apollo.

21.—I have never seen any works of sculpture,
which prove themselves to be so decidedly the works
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of the greatest masters, as must b¢ seeti in‘thk figures
metitioned ; and also the same powers ate visible in
thé Bdrbarini Sleeping Faun. 7 0 ¥
. 82:87.—I have, and find groups and figures
aiong them deserving of praise, but greatly deficient
in the just proportion of heads, legs, and afms, and
the draperies much confused in their folds: though
when teken ‘in the whole, they are an acquisition iri
art to this Country, although inferior to those which
are here from the templeé of Minerva. R
28.—29.-These three figures are in the highest
style'of sculptured ‘art, and the very able restoration
of the feet, and other parts of the Barbarini Faun, ren-
&ers it more agreeable to the view as a whole, Btjt not
more valuable or superior in style of art, or equal to
#hé figures df the Theseus, or the Ilissus, in the truth
¥t nature, particularly in the knees, shoulders, and
backs, where time has most injured them. Respecting
the’ money ‘value of these three' figures, T suppose
fHéy are nearly on a balance, in their mutilated state ;
Bt in 'the refinement of what is transcendant in art,
44 in 'the ‘Theseus and the Ilissus, T cannot put any
nomipal value. A
“$0lI judge of the Elgin Marbles, from their
gurity and pre-eminence in art over all others I'have
‘ Vak séen, and from their truth and intellectual power ;
abd 1 give them the preference to thé Phygalian
- alid Towley Collection, most of which is systematic
DG . ) ! L

AN
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- Whhmm
I bave been honoured by the Select Commitieg of
the House of Commons, tend in any way ta aisigt
them in their enquiries respecting the Merits of
?ﬁpflsi% Masbley, [ shall feel myself highly gra-

With the greatest respect,
I have the honour to be,

The Commltteg_ s most, obedient
humble Servant,

Cnh e A
Benjamin Wegl

March 18, 1816. - T aat
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. No. 2y Letter fmm Lord EvrciN to the Right Honour-

able N. VANSITTART; accompanying his Pctmon to the
House of Commons.

Sig, London, 14th February, 1816.
JIN pursuance of the advice you were good enough to give

me at our last interview, I bave the honour of transmit-
ting to you a copy of the Petition which you last year pre-
seated to the House of Commons, in my name, for the dis-
posal of my Collection of Athenian Sculpture, and other
objects of Grecian Antiquity, to the Public.

Since that period, the relations between. this country and
the Coatinent have afforded a fresh accession of means to the
most distinguished and learned foreigners to bear their testi-
mony of admiration to the real merit of my Marbles; which,
1 may venture to say, have essentially gained in the public
opinion, even on a comparison with the chef-d’ccavres of
ancient Art which, till lately, adorned the Gallery of the
Louvre.

‘Within this period also, the fate of that Gallery, and the
iafluence of the dispersion of it, have eminently exem plified,
in the face of Europe, the importance of collections of thu
nature, in a national point of view.

a
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1 should bave been most highly gratified . in presenting
my collection (tke fruits of many years anxiety aud trouble)
gratujtopsly to mgy couatry, could I have done so, with
justice to my family. Situated, however, as I am, I can
ouly transfer it to the Public for. such a consideration as
the House of Commons may judge praper to fix.

In proceeding to the appreciation of it, it will readily be
admitted, under all the peculiarities of the case, that I can
be possessed of no standard which could autharize me to
name a price. ‘W hereas if (as I bave presnmed to suggest
in my Petition) a Committee of the House of Commens.
would enter upon the examination of the most competent.
evidence which can be adduced, they would, upan that evi-
deace, be able ta determine the intrinsic xalue to the Cawn-
try of what I offer ; and would, I have no daubt, arbitrate-
satisfactorily as well as fairly, between the Public and me.
It is therefore not my wish to name apy, particular price; -
nor to enter into any statement of my own views, with
respect to the value of my Collection. I leave this question
entlrely in the hands of the Comuittee of the House of -
Commons, to whom I shall be happy to, afford .all.the,
information in my power. , :

In conclusion, I beg leave to, exp;ess my hope and oX=.
pectation, founded on the concurring testimonies of the first -
authorities in this and other countries of, Eprepe, that the -
fullest investigation which can be hestowed en this subject .
will prove, in the most unexceptionable manner, that I hava:.
been so fortunate as ta confer a real benefit onmy Country ; :
and that the collection with which I enrich it, will be emi~s
nently useful to the progress of the Fine Arts, not only in
Great Britain, but thronghout Europe. L

I have the honour, &c. &c, . -
(Sigoed) .. ELGIN.
The Right Honourable N. Vansutart
&c. &c. &c.
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.No: 3.—-Memorandum as to Lord Evetn’s exclusios Right
- of Property in the Colbection of Murbles. - ./ . ..

co * Fébtuary 1818.

1. BY reference to the Journals of the House of Cotnmbtis,
it does not appear, that, on the occasion of the transfe of
Sir William Hamilton’s Collettion to the Pablic, any idea
was enlerlained calling in question his exclusWe pmpel‘ty
in what he offered to Parliament.

- In point of fact, the Royal Family of Naples took a gteat
interest ' in’ Sir William Hamilton’s researches : aided him
miterddlty { and it was understooil, contributéd conndera-
bly v liis Collectivh.

-ft'is also kirown that, subsequently, Sir 'William Hatmil-
tort' formed other collections, and dxspoeed of these to indi-
vidual collectors.

2, M. le Comte de Choiseul Gouffier, during his embassy
in Turkey, previous to the Frehch Revolution, entered upon
the same plan which' Lord Blgin has prosecited; employ-
ing n number of artists at his own expense, and making
every preparation for moulding, and removing’ sculpture,
&v. fiom Athens. Tlie Revolutionary Government seized
some of the acquisitions which he had sént to France ; but
Buondparté, in the short peace, allowed a corvette to bring
away, on M. de Cholseul’s account, what still remained of
his property at ‘Athens.” And when, in 1803, this vessel was
captured by a frigate in Lord Nelson’s équadron, his 'Lord-'
ship, on ‘M. dé Choiseul’s solicitation, consideréd the cargo’
ad private property, and dlrected it to be preserved fot bim
accordingly.

‘8. 'Sir Robert'Ainslie, Lord Elgin’s predécessor in Turkcy,
made considerable Collections there, his propetty in which
was‘never disputed.

4. Thegreater part of Lord Elgin’s Collection was obtained
during hisembassy. But from the termination of it in January
1803 {ill the present time, his operations have continued
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wniedersupledly —(excepting only deting: shelfinterval, of
war with 'l‘akey.) Acoordingly, a very valaahle addition
of tasyary, &c. (acquired within that period) was joined
snythe.Col h°°'n sl STt
- dn publm despatch from Lorq Elgln,, dateq .’ag’m
134hy, 1303, coneying a request on the subjecs, of his salary,
contains the following passage: “ The_private exgepss |
“ baye Jneyrred g the extent of many thousand ponpdsy in
 Ampariog, the advantages hefore me,, towards procuriog
.8 Jimpwledge of the Five Arts in Greope, and;resgying,sope
- gfthelr remains from ruing and the loss, of 2 yalpable
¢ yessel of i, solely amploged ip. that BRTR i enld
 malgs any defalcation of she appointments quslm ;¥
“ rank, a.matter, of s¢rigus inconveaience to Mayy . 1oer,;
6.. On the other hand, .Goyernmant npt gnly neyer infer-
foned, in.any way, in Lord Elgin's operatiops jp, freser, b
let it be distingtly. pnderstoad, before his leaying, England,
that. they cauld not authorize any exp;:ndmgrg, Qdan,ppdq;
talulyg,auended with sq much unmtuqty; and risk ; it heing
beyond doubt that, had they given. instrugtipnsy or. a150
any formal enconngequn;, they would, with thqdmp}aga,
have heen liable alsg in any Joss, . .
' 7. In fnct, o instance is 'known of the Pubhc (:lqwg
an interest in what foreign Mlmsters,, Govennors. Naval or
Militpry Commandere, &c. &c. mapy, at, any time ppve
acquu'ed by, thelr own meansy, or rqceweq from f"!%efgﬂ
Sovgggps to whom they were accredited. Lo vul
8. A leﬁ.er from the late Mr. Townley to Mr,. Hampqq
the arcbl,tect, dated in the year 1803, will prove that, the
clear poderstapding of the Public in general, and of the
-Dqggtam Society in particular, was, that Lord Elgm Vit
carrying en his pursuits at his own private risqug, and
without any assistance whatever from Government, A.copy
of this letter is hereuto annexeq, enclosed in ong, fxom My
Har,nspp ta Lord Elgm , : R
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Wols gusssBomornndem, ws 10 :the - Deluy i -Srumgferring
now:nbs JMEnm’s C'o!lectiamo the PUbKE, 7 ~sn
D9 2ov g SRR Feismaiy 1818, -
AS it may appear to require some €xplanatioii, why’ ihii
Coftection is onfy now transferred“to the' Public) ‘after a
chlisiderable partof it hasbeen'so many years In the cohdtry ;
to’rd"Elgin begs leave to state:"
“‘Tfﬁ‘t’o:ilbeing artested’ in France, and becoming appre-
B8bLive that 'his' detention might be much protracted, he
ditectéd ‘tie Collection to' be ‘made over to Government
iiédndlitionally: Bui his family (with whom alone be was
h‘ﬂﬂ"pen‘mi‘tled to correspond) from being wholly unac-
mﬁ\é&’%ﬁh the objeet, delayed complying with this
direction till'the year 1806, when he reached England.
“Withiln ten’ days after his arrival, while none of the
ﬂ&kdga wete yet ‘opened, ‘though some’ were paitially
‘a gentlémah of the very greatebt weight in this
cti’&ﬂ'l‘ry on all mattets of ‘taste and ancient att, publicly
détared in Lotd: Efgihs ‘presenice, and suppotted h’is
dpldidn by allusions'to’ classlcal authority: ‘
<280t Phidias did not work in marble s 1hiat the’ sculpt
¢ tures which decorated the pédlments of thé Parthenon
Bilere executed ‘at 'soomest in ‘the time of ‘Hadrian ; ‘and
¢ doald not rank otherwise than as Roman work. noos
W iThe “Fespectable quarter wherice this opinion ongmhte&
iimposed upon Lord Elgin the lndlépensabie obligaﬁdh “of
laying his Collection open to public inspection, befbre'tie
&b’ feel justified in ‘bringing it forward ‘as an ‘object of

- Hatibnal importance' Some ' time, however, aftér ‘he “H#ll

so exposed it'to view, 'a volume published in 1869, bjﬂi

Dflettanti’ Sociéty” of London, denominated “Speéime’né
@ of Ancient Sculpture selécted” from * different Collections
% in Great Britain,” not only did not advert to any of Lord
Elgin’s statues, or include any of them in its selection of
specim€ns, but contained the following very striking pas-

-~
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sege : of Phidias’s style of .compoeition, the frieses and
“ metapes of the Temple of Minerva at Athens, published
“ by Mr. Stuart, and since brought to England, may afford
* us competent, information. But as these are merely
“ architectural sculptures, executed from his designs, and
“ under his directions, probably by workmen scarcely
“ ganked among artists, and meant to be seen at the
“ heighth of more than forty feet from the eye, they can
« throw but little light upon the more important details of
¢ hisart. From the degree and mode of relief in the frieses,
¢ they appear to have been intended to produce an effect
“ like that of the simplest kind of mono-chromatic paint-
¢ ingg when seen from their proper point of sight, which
“ effect must bave been extremely light and elegant. The
¢¢ relief in the metopes is much higher, so as to exhibit the
“ figures nearly complete, and the details are niore‘acquo,.
“ rately and more elaborately made out; but they are so
¢ different in their degrees of merit, as to be evidently the.
¢ works of many different persons, some of whom would
¢ not have have been entitled to the rank of artists in a
“ much less cultivated and fastidious age.” .
So that when Mr. Perceval in 1811, . proposed to pur-
chase this Collection, not by proceeding to settle a price
upon a previous examination into its merits and value, but
by offering at once a specific sum for it, Lord Elgin declme.d
the proposal, as one, that under the ‘above impressions,
would be in the highest degree unsatisfactary to the quhc, ,
as well as wholly inadequate, either in compensatlon of ’
outlay occasioned in procuring the Collection ; or in re e-
rence to (what has since been established beyond all doubt) .
the excellence of this sculpture, and its anthenticity as thq.
work of the ablest artists of the age of Pericles, '

PR
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No. 5.—Copy of a Letter addressed by Lorth Braax fo the

- - Right . Howourable CHARLES Lona, in 1811 ;-qpiths a

' Hrosteevipt added February 1816. - e R e

‘Sir, 6, Park Lane, May Gth, ‘18’1 B

1IN requesting you to be so obliging as to oﬁ‘er to Iiar-
lmment, in my pame, a proposal for constltutmg m1y
Athenian Collection national property, T fecl deslrous ‘of
puttmg you as fully as possible in possesslon of my ndeas
connected with this transfer. T

"The Memorandum recently published, on the sub_]ect of
my pursults in Greece (of which I did myself the honour qf

sending you a copy), and the inspection of my Museum, )

will sufficiently “‘explain that my undertaking could have
had no other object than that of endeavourmg (thoqgh lt
never before had been found practncable) to secure, as fqr
as'it could yet be traced, a full and accurate knowledge of
the School of Phldlas, while he had the direction of the
works of architecture and sculpture durmg tbe most imlllant
period o of the history of Athens. o

That in the hopes, but before the exlstence of any favom"-
able circumstances to which alone, however2 I conld loojc
forward fora probablllty of success, [  engaged, at my own
risk, such persons as the artists mvEngland had mstructed
me were  necessary f for that obJect

And that, by being thus prepared, I was enabled to

com’ let the lan in all its details and to an extent r '
plete p s

‘ be’v?nd what could have been foreseen
'I’he arlicle (Beaux-Arts) in the Moniteur of tbe 20th

v

nltm;o (whlchz giving .an account of a translauon now ;

makmg in Paris of Stuart’s Athens, calls the ornaments

\
¥

belonglng to the Parthenon, the only undoubted wprks of }

Phidias in existence) will, on the other hand show in what
estimation the collection I have brought to England is held
in France; and afford a ground of judging, far less excep-
tionably than on any assurances from me, whether, during

.
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nty detoation of three. yours theve, it must not. hawy. been
coistantly in my optio to have. made the: moskadsae-
tageoud torue for ceding them to the French Government,
1 state this, in proof that pecuniary emolument was notim
gy contemplation ; and that it has ever been my steady

parposa fo render these acquisitions conducive to the tdvgu
tage of my Country.

In this view, as soon as they could be at nll arnugod t
afforded every facility and enceuragement for the. inspec-
tion of them, in order that the Public might form: theis
opinion without bias or restraint; and I accordinglyhave
" the satisfaction of receiving continually, from every arsist
without exception, from men of taste and macn of litesatnse;
the most enthusiastic testimonies of the admiration: shiols
they feel in the contemplation of my Drawings, my (ils,
Marbles, Inscriptions, and lesser Sculptures;. M
various interesting scenes in private life. They tsmoe.ig
these, hitherto unknown works, the same supesioridy of jes
tellect and genius, which characterises;all.other produstions
ofthe best times of Groece; and they lovk:to thic petablidlr
meat of such a school as this assemblage wonld fibrmish-fos
the study of ait and the formation of tasto, as.tho meassof
giving to this Country those rutional advantagos;:the ime
portance of which has been of late 30 mech ‘brodghs disie
evidence, by the many valuable Collectwu oinnuﬂt hat 50
studlously concentrated in Paris. - Lt i il

" Such impressions, I have the strongest nuo\v fob helisving,
would have been found to be the sentiments of the:ipétsens
of the description I altude to, who might hase beca. cdlied
upon {o report on the value of this' Collsction as 3 nafiems}
acquisition. ~ And while they would have awanded:# falr
reimbursement of my expenses, which the sinte 2. mg
family and rhy affairs'would not justify me in femgoibg;
they would at the same time have stamiped the. teamuiatign
as wholly differing from a pecunlary bargam, and would
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mented' s to the mode of proceeding, I could no longer
hisitdte in aequissciog in his advice ; and [ herewith tzamss :
mit to yeu'secordingly as ample a view of my outlay as the.
materials still in my possession enable me to furnish, of a1
tranisaction so peculiar in itself, and differing entirely. from -
_ the circumstances attending every other Colection. - Here:
the objects were not purchased, or got for fixed prices:.
They were not selected by the taste of an iodividual ;. nor:
were they, generally speaking, the results of accidental cis~
covery from excavation. But, in the face of diffioulties till
then found insurmouutable, a plan was undertaken for- sew
curing one great series, the success of which: depended .upon;
unwearied patience, abundance of means, and ithe mast:
prompt and uncalculating deoision in the - use. of them..
‘With all this, it must be recolected, the expensés are those
of a person acting under no responsibility, with all. the
keenness and impetuosity which may be suppdsed to have
smimated the attempt to rescue inestimable. treasuras fropy
oblivion and destruction. S apdd
The collection I offer consists of RO L

1st. The Drawings and Casts. RN IR T T

. £nd. The Sculptures and Inscriptions now in En@and.

1st. The Drawmgs and Casts. K
In apprecmtmg the expenses of this article, whichi con-
stituted the whole of the original plan, it must be borne in
mind that the instructions I acted upon were traced by
artists in England, who on a full investigation of the existing
works relating to Athens, pointed out in what respeéts infor-
" mation was further wanting from thence. Indeed, a few
years before, M. de Choiseul Gouffier had taken to Turkey
nearly the like establishment of draughtsmen, on aﬁmllar
attempt, which, however, failed. Besides, the ‘obstacles,
the interruptions and discouragements, created by the cas .
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price and prejudices of the Turks, even under the most
favourable circumstances, are such that any nadertaking ,
indhat country, when connected with their establishments, ,
bouses, 8cc. and requiring time, is placed in po parallel.
whatever with similar works carried on elsewhere. .. Ia fact,
my Artists. were several months at Athens witheut: being
able to: enter the Acropolis, unless on paying fees. nearly
amounting to 5i. sterling each visit; nor till losg after,
weve they permitted to erect scaffoldings. = - A
* The expense of the six Artists I had, of whom four were.
without ‘doabt the most eminent of their day in Italy, ne-
cessarily included their salary, board, accommgodations, and
attendance, and literally all their supplies, as well as the cost
of ‘all the materials they used ; their scaffoldings, packing-
cases; 8c. &c. These charges may be supposed to have
amounted, upois an average, as near as can be calculated, to
4001, for tach per- annum. (The professional men in Eng-~
Jand: who had been applied to for this expedition, declined
leaving their occupations in London, under towards.700/,
per anoum for salary alone, besides having all their expenses
paid, and retaining a part of their works). ’

li'"Tht; six Artists remained together on this under-
taking three years and a half ; which at 400L: each

... perapnum, wouldamountto - = £.8,400
i » v No B~CQne continued some time lon-
o e in finishing the picturesque tour in
jlezicqg‘eece’ v . )
.. -, One came to England, where he re~
.y .mained two years, for the purpose of
. _engraving his own drawings, an intention
.16 which my detention in France defeated,

. incutring a further expense of - - 800

T | st tm——

Il

ot

St ‘Carried over . . . £.9,200
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od Brought forward . . . £. ng 1 ‘ ’7.

i '/ The conveyance of these Artists from s
"Rome to Constantinople, thenceto Athens, '~ ""'*"

= and their journies in general, may have oo
“¥ beenabout - -+ - o - - 1,500”"(“"

£ 10,700,, -
e —

i 1'(Vﬂ

Tlm sum may be eonsidered as forming the costs of ‘ie
oasts, drawings and measurements ; though the same pen-'
sons, and in many respects the same expenses, were equally
necessary and contributed towards the othcr p'lrts of tbe
collection. . SRR

2.—The Sculptares and Inscriptions, and Vases, i

IS I
now in England. SR
g 9g

In alluding to some of the-articles which more cxclusivefy’
compose the cost attending the Marbles and Inscriptions, it
is difficult, even in the most confidential communications tq
enter into explanations. The case is, that the ministers of
the Porte were prevailed upon, after much trouble and pay
tient solicitation, to grant to me an authority to excavate and
remove what I might discover, as well as todraw and model,
It was an authority differing from those granted to other
English gentlemen, then travelling in Turkey, only in ‘the
degree which the extent of the means I employed made
necessary. But the plain import of such a permission )n
Turkey is nothing more, than it affords an introduction, by
means of which secret negociations may be carried on with
such persons in office or in power, as have some superihten-
dence, or immediate concern with the objects. in question.
Upon such persons, it is equally undeniable, that mo-in-
fluence can possibly be efficient, from a Christian, excepting
only weight of gold; and the amount of this is, in all cases,
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propoytioned to the rank of the parties, the sacrifice to be
made, and the eagerness shown for the acguisition., At the
period under review [ held the dignity of ambagsader: I
had to transact with the highest personages .in the state.

The ghjects 1 requested were—leave to occupy, sitnations
about_llmmms, commanding the interior of Turkish houses :

to remove blocks forming parts of their fortifications ; and
inscriptions, &c. occasionally built up in their Mosques :
Apd.my, perseverance under constant difficulties and disap-
Reipupents,. sufficiently showed to them the impprtanoe
ed to my enterpnze.
,“The above Expenses and the numbers of Workmen em-
ployed, may be calculated at £.15,000.

It mny casﬂ ly be ‘conceived what extent of manual labonr
was required in a country, in which the habits are those of
the most obstinate listlessness and indolence : which is wholly
uhprowded with wheel-carnagw, or mechanical instru-
theiits : when great masses of ruins were o be removed
it séarch of hidden pieces of Sculpture ; large hlocks of
Marble to be lowered from great heights; and so many
lmmense weights conveyed to a distance of abeve four
mlles, along a track whlch had barely the appearance of
a road

M,'rl‘be removal of the Casas from Ashens to England: t'or,
ghough I received much wvery friendly assistance im this
respect, from officers, commanding King's ships, yet [ em-
gloyed two vessels of my own on that service, and several
qquntry shlps :
~JKhe Expenses at Malta, where the cases were generally
Placed in deposit £. 9,500

1:Commission and Agency ; which in all instances, especi-

ally when out of the ordinary line of business, are very con-
siderable in Turkey, £
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Iriterest on Money borrowed, which is, legally, at 12 per
cefit, and ofien' much more, £.

‘& great variety of minor Expenses, inseparable from so
vast an undertaking, £. -

This outlay was at a time when not more than 12 or 18
piastres could be got in exchange for the pound sterling.

The charges thus stated for the Artists, the obtaining and
removing the Collection, are £. 28,200.

There was, besides the loss of my Vessel (the Mentor), an
Eaglish copper-bottomed yacht which was cast away off
Cerigo, with no other cargo on board than some of the
sculptures. The price and charges on this vessel (which,
from the nature of her voyage, could not -be insured: in
Turkey) and the operations, which continued three years,
in recovering the Marbles, cannot be stated under £. 5,000.

This expenditure having been incursed between the years
1799 and 1803, leaves a claim of interest from that-tine.

. Interest for fourteen years, af,5 per cent. £. 23,240,

There has been since the charge of landing this immense
‘number of heavy Cases in various ‘ports of England, trans-
fexring them-to London, and placing them at the Duke of
Ricbmond’s in Privy Gardeos ; removing them afterwards
thres times; erecting convenient and sufficient huildings
where to place the Marbles; arranging the casts ;. atian-
. dance on the Cellection, &c. &c. The expense of thispart
afthe transaction musthave been fully £.6,000. .

e
i

1o - Ihmthehonoutobe,&c.&c G
[t . (Slgﬂcd) . ELGIN:‘
jfxatkpRightHowabkCharksLong. . T

ot o kc‘:#c’é‘ . . o L.
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Sir, : London, February 2gth, 1816.

The above Statement refers altogether to the great-body
of the Collection, such as it had been laid open to public
inspection in my house in Park-Lane, and’in Burlington-
House, from the year 1807 to 1812; consisting of all the
large statues (excepting the Sternum of the colossal figuve .
of Neptune, the group of two horses heads, and the forehead
of Minerva) ; eleven of the metopes; a large proportion,
but not: the best preserved groups of the frieze; various
minor pieces of sculptore; all the moulds and casts; some
specimens of architecture ; all the drawings; and ongmal
inscriptions. .o

Powards the end of 1812, about eighty additional cases of
arclritecture and soulpture reached England; having been
collected subsequently to my departare from Turkey, and
now forming part of my Collection in Burlington-House.

To these ave now added a collection of Medals. .

I beg leave generally to observe, that though I had not
regulated my expenses or my outlay, under any expectation
of - their being ever inquired into, still 1 brought with me
from Athens an accurate and detailed journal of the daily
éxpenditare there, down to my departure in 1803, made
a@ut by a gentleman of the strictest honour and regularity,
who had the direction of all my operations, and in whom
T have placed the utmost confidence. This has been lost,
probably when, on my arrest as prisoner of war.in Frauce,
I was under the necessity of burning my papers. Bat I
have recently received the continuation of that journal from
January 1803 to the end of 1814, together with the account
current of my agent, an eminent merchant at Malta, from
October 1807 to May 1811, which documents enable me to
specify the leading articles of outlay incurred since my
leaving Turkey.
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. And the agency for Malta, after commission apd: bro-
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atténfled-the pidsecution ofannadertuking, which; [ helieve,
kobws tp. parallel ; and, at thesame: time,: tonppeeciate. thé -
cxfeat of what must have been expended,- pﬂot o tho fiest:
date occuring in ébatdocwment.' ;.. oo

Bug: before I enter upon this comparison; |-beg-to- nlnlt
tatke expenses incusred in England sinde she Maibieobbgdn
tdetrive, fourteen years ago, and the-lass-of tiy ship the
Maextor, two items in nmy expendlmrc, noenfemdswn e
JMJ e ES IR TS |

1 ‘Theexpense of landing and wwbutmg theeconses i -

Enghnd collectiog: them firstat thé Deicless of Psctiand’sy: -
in Privy Gardens ; then transporting: theds ¢ whis ' Dakoeosf;
Richmond’s; afterwards 'te m§ Rdlist in Barkt-Lane:land!:
Sually te Builisgton House, (in eachiof which itmerlnst!!
places 1 had toesect suitable buildings fbr!the cparpossrof
atranging and exhibiting the Statwes and. Bas-felicfs;)othe i
figGte:maker's labeur in putting together the‘moulds: e -
af Kﬂi’{:na,_ a work q{ great nicety, and which took up
nqarly a whole year; attendance for the protection of the
collection, dering ten years ;: and'varivus ineidenti| ‘chargens |
. All these sources of expesise. danioiy “ih .y ‘obihio'.JH"
calonlated at a less sum thaw size thotkand psands. . v [

'2. The foss of the Mentor; and she onpensé of weighihg '
up her cargo, consisting of large cases of Marble, . beftigic
paits of the frieze and metopes, sunk in ten fatjoms water
(an operation which was not completed il the third year
bfler.the shipwreck) forms my sccond item. Before the
employnieat of the diwers, whe were ultimuntel y suzoetsfol,
tlires:unavailing attempts. had been:made (0 weigh-agdthie 1
shipdbodily: - Allithe cises were finally recovered,! akd nebect
of:the contents in any way demaged : They werd forwamndedo
successively by the Consul at Cerigoy some of:thens ¢s s
Sorysna, and some to Maita, amd fsom thenes éo- Englnd.
‘This: operation, with the purchase of she: Mengor; and ter::
neossary expoase; 1 have valwod as five.thousand poundss. ' -
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8:-The vegular accounts sent. home by - My Lusbeticda!
18135, -comprise, first, the mannal labour - lievemeploptd; ./
auonnﬁngto S . I RS Y T ip‘W;M”
- 9. The materials he purchased for carrying am ... ; v, !
.bhthnm-ca--q---nhlm;ﬂ&
i3 Presedts to the Authoritiesat Athens, ~ ~ 21,00
o Lusievis boagd:- '+ :v & » « & = «. 1. . 04ORM:
- 43 Imtorest-on money borrowed by him, doe. . . 5000
Daring these expenses, which were incarred between tbho-
cammoncemont of 1803 aml the end of 1814, exoepting
tha interval of war, M. Lusieti was alone at:Athens, and.
precutedi what has.been added to the Collection simce 1811 5 -
thiey:form 4 totsl of 112,000 piastres, . equaly at. 16:ps.:te’
thiﬂmud“gyzh o e s e e ow M oe '£J7;M!
T which ase added the salary to the present pcl:iod £;800.
His'losses, when-driven by the war, from Athens - .. 800
Asththobomof - 'e 1% @ic: e o @& . .. dlnl;m»

(1] IV I YRTN " Ina" .- ;- £ —m

9 1o yort o Yl
beisg whint! Mn- Huyuoﬂkalhupn mmt/hymw
whit weat throngh Lusieri’s bands, . . ST 1
I value therefave bhe three articles, Eqa-seum Eogland,:
therdoss of the Menton, .and. she rwenks sifce the begiiniag
m,,'i" w @b mem pie e e 48..6,000 A
195 0 ‘e’ DO I T T B L : «5,“ R v»:;
p URE S WOVEN R Sey bty ey ‘m,m CET R
o ST v D e s s e 88,000
4 Now with neapret 10 the works priorito. 1908; .1 Have
not:the same data topreased: upes.. The angount:femishred! «
mechy M. Lusienigon my:deaving Athens, has been mhislaid), -
o dostroyed .in France. 1 must therefore: anin at &g
apprmmahambyamlngy ,
‘Dbé yuabaof work done, and tire dificultiss bnrmomted g
puior ba 1868, mdy: be described thue :~The acquisigion af
all ke Inxge statues: of the pedinents ; of cloven wvnt ‘of the
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ﬁngsmealyofonpoutmﬁmww (14 ]
hoight fbots>af thedrieke 3 the oolomab:stutud of  Baect##3:
tboeo ds-NRf3 ! GE. te: Temple of -Vietury's: meivy bhhik
fndgrments of sonlptare ; the-geatest-and ost! inteleRind
(WEGE, thid insorvplibns ;- many ‘of -the ‘architebterel apees.
<smens,npartionlrly-thése of théTenid order §: althédhsti’
all the drawings ; all the medals ; the procuiing th&Aitiits
from Rome ; thieir. conveyance by ‘way. of MestinayyMaltn,
“Girgenti, to Constantinople, and thenoe to Athens 3 their
salarics, board, and absolutely every expense they, incurred.-
from the winter of 1799 to the middle of 1803; their con-
veyance home ; ‘the miainfénance '6f one ofthiéth Qﬁh\‘)‘@e
year longer at Malta, in -finishing 'his"’sk&chles%;gﬁl%f
anotlier (the Calmonk) for two years Tonger "il’f‘ELg 0 fot
thé purpese of his drawings ; the pnrchasé‘dnd"w{m'
of the materials required -for the opetatiokis: o'f:{hé" (d;'tgi)x,
the original breaking ground of the whote trandttith, both
-in: Comstantinople and in Greece; the pnrdh&é{ df ‘ﬁ‘bféses,
.and resoval of lirgs masses of ruins for the' recobery ‘of
buried sculpture ; the mamiral Kbowe at all tinbkbi%s’Bheat
numbex of men, anid wery freqaeritly of Findtedd & 4 time,
int tyanapesting gmeat ‘weights from Atbens to the sea; ocea-
. siohal prescnts to sailors engaged to assist on the embarkation;
the conveyance of a part of the Collection to Alexandria or:
1o Malta, in private vessels hired for the pyrpose; the
exorbitant demands in these countries for interest, agency,
and commission ;- and-the—whole-perfornred under the dis-
advantage of a very inferior rate of exchange,- frarg.elaven
o0 Ahiteen pinsives-only being -then provared fot tik’pound’
sterling, whereas the caloulation subsequent. o, 1808 7is
_founded wpon the pound sterling producing sixteen piastres.
- Under the foregoing considerations, I am confident that
- 1 should not materially err, if I were {o state my expenses-
for tlie Coslection, prior to 1803, at three times the amouat
of those incurred subsequent to that date. This ealculation
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Vox 7 mmOopyy 0 Lsttor frons Caanins Townrey;Esy. to
Jodke luuum, "o the a-lg]at of'Loni mvm

H LTI KR TR MO TR

* Dnar Sut, London,&ll February, 1808.
* 1 FEEL myself exceedingly obliged to yon, and most
higifly grétiRed, /by your kind communication to me of Lord
Elgin’s most laudable exertions towards collectm‘g cither
original Marbles, or Drawings or Casts of the mast yaluible
monuments of sculpture or architecture in Greece.
I have lost no opportunity of informing petsons of ‘faste
and jedgment in the Fine Arts, of the iuteresting opeta-
tions which Lord Elgim is now so eagerly carrying ot Hisc
Lordship’s seal is most highly approved and admired, wadr-
every hope and wish - is entertained for hik fimat-sudcess:
But-our Goverament is universally blated: for: kut. cowtrien
buting’ their political influence as ‘well as- pecalary ‘i
townrdﬂheneopentums for the advsircemem obthe Fineq-
Amhﬁhamy o R A ST LY 115

- ¥owappear'to decline Lotd Blgins inv'ltltmn ‘osupplgt:
Signor Lusieri -with move documerits and inforniatidh felas:!
tive to bis further pursults'and ressarthes in' Grdetd, ' Bub v
it in 3w contEmplation with:a fow Mumbers of the Diteltaneso-
Sodidt, lo-whont Ihave comwanicated Lord Ehginioldead, 2
to meke'a bandsome vemittance ‘to° Signor ‘Ltisigriy ahal o6y T
engage him tp imake sorire ‘resenrches; and- exeoutd-somed’
planssaid dmwihg of - noﬂm«uﬂ, ‘whiich shul? be indidabed i’
10 himd 1w - i s ety ngooos foidw

Thie Meeting' of the Soolety mn be onuSimday AL
Shiwidang deteiwivations be entered o, worthy Gf Bémg“‘
commyumicated to you, you shall keow the ;' &€ the shtkd
time let me entreat:you to put: down: o paper any hinté you -
can suggest; relutive 1o objects in Greece, ‘thht are particu-
larly fequisité {6 be investigated.

My health is still in a very weak state. I will conclude
this sheet by repeating my thanks for your kind communi-_
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cation, and: exprossisg. my hopes . of h&iﬁngﬁhm.‘»ynii
yonxithotghis upen the chief, obgeets. in-Greoeey ithdd et
remam, and ought to be investigated and drawn by Lusieri.

S Lmaﬁo,hr Sir, AL
Seort b Ymum{uﬂd@dmwt t
Ll((‘ s L A Co TGW‘NLBY;»

Mrenaneracy s IR . Saoi W T i
NQn 8,-'- Tramlamﬁ' a Letter from tbq Canabqumm A
(iq‘tlgq E“IlefELGlNe, Ve ety Uty
-».;exltmfam;. g - 10 Londony, J0th Nov. 1815
BEBMIT me tm express the sensc of the great: geatibic:
catioh wikich:1 have reocived from having secn in London theis
valaabld antigne Marbles. which you bave bsewght: hither i
from Gizedos:.: 1 think 'that I can..never sce them' oftew -
enenghy; and aldbangh: my stey-in: this great-capital must'i
beigztremaly.short, I dedicate every mmment that' I .can:!
spare :to. the coniemplation of these celobsated vewiniie of. :
antient art. I admire in them the truth of naturs united ¢o -
the chpisaef the fivest forms.: “Every. thing 'here, breatliés
lifeg;srigh ac Nevanity, with- an._exquisite knawledge.bf ast,
bug, withous the least-estentation er \parade of il which is::
copgenlel by nopsummata and . mastesly.ekill., . The naked -
is penfict flesh rnadi moet.henmdful iusitsl kiadv—d think -
myselfhappg in, havieg been ablo 40, ee wikh tuy swn oyes. :
thmdamﬁhedlmorhmméd shonld ifeel perfeoilysay:-
tisfiedif. | kihad come fe Liondan, :enly to'wiow themt : -Upasgl)
which account the admirers of art, and the artists, will owé ~: .
to your Letdsp.a lasting. debt; of gratitude, for Mavitiy
branghy amongst. us_ these noble and. amggisicant. piecdsiofii~
sculptore ;; and for my.own part I, beg leave ta nctumym
mx;agmmnsﬁmwdual acknowledgementas and « » o i

WO Nlhveﬂle hﬂm)lu ‘IQ(be, &Bﬂ&cu &E BRI (TR
. \:‘ H'"*‘ CA’MYA‘L j 34
::.f’x»::i:g'ff,:- PAETIS GRCIPS T IS Ny i,' oottt (M

ey Rl v v TR ECR TR

,,,,,

.- . . - 13 ‘ & 5
Sowag g ‘{A.? Piei? gidd
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No. 9.—Extract of a Despatch from his Excellency the
Earl of Eum to Lord Hurnuuu, dated Couun-

tinople.
January lStb, 1803.

“Ido not demand any allowances- corresponding with
those of the late extraordinary embassies from Russia,
although the honoursand public disbursements of mine have
been equally extraordinary ; nor can I have a wish to make
a charge of the many unusual expenses to which I have been
subjected : Still I confess that the private expense which I
bave incarred, to the extent of many thousand pounds, in
improving the advantages before me, towards procuring &
knowledge of the Arts of Greece, and rescuing some of their
remains from ruin ; and the loss of a valuable vessel of mine
solely employed in that service, would make any defalcation
of the appointments affixed to wy rank, a matter of serfous
"inconvenience to me.”

No 10.~Translation from the Italian of a Fermain or

’ Offcial Letter from the Caimacan Pasha, (who filled the

" officcof Grand Vizier at The Porte, during that Minister's
absence in Egypt) addressed to The Cadior Chicf Judge,
and to The Vaivode or Governor of Athens, in 1801.

AFTER the usual introductory compliments, and the
salutation of Peace,—¢ It is hereby signified to you, that
our sincere Friend his Excellency Lord Elgin, Ambassador
Extraordinary from the Court of England to the Porte of
Happiness, hath represented to us, that it is well known
that the greater part of the Frank (i. e. Christian) Courts are
anxious to read and investigate the books, pictures or figares,
- and other worksofscience of the ancient Greek philosophers:
and thatin parucuhr the ministers or officers of state, philoso-
phers, primates and other individuals of Englaad, have &



Appendidto Report:&¢. viEEY

sirmpniisitbe: Biste fortbo drawings] or Rgwisseticutplures,
-retmniliity wher vinoe the time of-the said £ ewelisa andomhich
are to be seen on the shares of the Archipelago agthimnther
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dowed with all eminent qualities, to favour such requests as
the above-mentioned, in conformity with what is due to
friendship, sincerity, alliance and goed will subsisting ab
antiquo between the Sublime and ever durable Ottoman
Court and that of England, and which is on the side of both,
those Courts manifestly encreasing ; particularly as there is
no harm in the said figures and edifices being thus viewed,
contemplated, and designed. Therefore, after having fulfilled
the duties of hospitality, and given a proper reception to the
aforesaid Artists, in compliance with the urgent request of
the said Ambassador to that effect, and because it is incum-
bent on us to provide that they meet no opposition in walking,
viewing, or contemplating the figures and edifices they may
wish to design or copy ; orin any of their works of fixing
scaffolding, or using their various implements; It is our
desire that on the arrival of this Letter you use your dili-
gence to act conformably to the instances of the said
Ambassador, as long as the said five Artists dwelling at
Athens shall be employed in going in and out of the said
citadel of Athens, which is the place of their occupations ;.
or in fixing scaffolding around the ancient Temple of the
Idols, or in modelling with chalk or gypsum the said orna-
menis and visible figures thereon ; or in measuring the frag-
mentsand vestiges of other ruined edifices ; or in excavating,

when they find it necessary, the foundations, in search of
inscriptions among the rubbish ; that they be not molested by
the said Disdar (or commandant of the citadel) nor by any
other persons, nor even by you (to whom this Letter is ad-
dressed ;) and that no one meddle with their scaffolding or
implemvents, nor hinder them from taking away any pieces of
stone with inscriptions or figures. In the above-mentioned
manner, see that ye demean and comport yourselves.

(Signed with a signet.)
SEGED ABDULLAH KAIMACAN.

N. B.—The wotds in Italian rendered in two places ‘* any pieces of
stone,” are ¢ qualche pezzi di pietra.”’
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No. 11.

CATALOGUE

OF THE

ELGIN MARBLES, VASES, CASTS, axo DRAWINGS.
Prepared from the MS. of Mons. Piscondi.

A.,—The Pediments of the PARTHENON.
B.——The MEeTOPES. ‘
C.——The Frize - (East end.)
D.—Ditto - - - - (North side.)
E.—Ditto - - - - (West end.)
F.—Ditto - - - - (South side.)
G.—Ditto - - - - (not ascertained.)
H.——Frize of the Temple of Victory.
I.——Doric Architecture.
J.——Ionic Architecture.
K.——Monuments relating to Bacchus.
L.——Detached Heads.

- M.——Detached pieces of Sculpture.
N.~——Urms—Marble, Bronze, and Earthen.
O.——Altars. '

P.——Cippi or Sepulchral Pillars.
Q.——Casts.

R.——Greek Inscriptions.
S.——Drawings.
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PARTHENON.

STATUES and FRAGMENTS from the
EASTERN PEDIMENT.

A.—1. Two Horses Heads in one block.
2. One Horse’s Head.
3. Statue of Hercules or Theseus.
4. Groupe of two Female figures.
5. Female figure in quick motion—-—Iris.
6. Groupe of two Female figures.

STATUES and FRAGMENTS from the
WESTERN PEDIMENT.

7. Part of the Chest and Shoulders of the colossal
~ figure in the center (supposed to be Neptune.)
8. Fragment of the colossal figure of Minerva.
. 9. Fragment of a Head (supposed to belong to the
preceding.) '
10. Fragment of a statue of Victory.
11. Statue of ariver-god called Ilissus.

FRAGMENTS of STATUES from the PEDIMENTS,
the names or places of which are not positively ascertained.

-12. Female figure,sitting (supposed to belong to groupe,
marked No. 6.)

13. Fragment of a Female figure, (resembling Victory,
No. 10.)

14. Fragment of a Female figure, seated (supposed to
have been Latona, holding Apollo and Diana
in her arms.)

15, Fragment (supposed to have belonged to a groupe
of female figures.)

16. Fragment of the Neck and Arms rising out of the
sea, called Hyperion or the rising Sun.

17. Torso of a Male figure with drapery thrown over
one shaulder,
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The METOPES.

B.—1. A Centaur with a long beard ; raising himself for
the purpose of striking with a club a Lapitha,
who attacks him. _

2. A Lapitha has overpowered a Centaur, whose hands
are tied behind his back.

3. A Centaur, who has thrown down a Lapitha,

4. A Centaur is carrying off a Woman.

5. A Centaur has thrown down a Lapitha, who is still
defending himself, and holding up a shield.

6. A Lapitha struggling with a Centaur, whom he
holds by the hair and ear.

7. A Centaur is nearly overcoming a Lapitha.

8. A Lapitha seems to be successful againsta Centaur.

9. A Centaur is throwing down a Lapitha, whom he
“holds by the hair.

10. A Lapitha upon the croup of a Centaur, seizes his
neck, and endeavours to throw him down.

11. A Centaur successful against a Lapitha.

12. A Lapitha, with covered legs, appears to be suc-.
cessful against a Centaur, who is retiring, and
holds a lion’s skin over his left arm.

18. Combat between a Centaur and Lapitha quite
naked.

14. A Centauris rearing up ; the figure of the Lapitha
is detached from the marble, but the Torso is
adjoining.

The FRIZE, reptesenting the Procession for celebrating
‘the Panathenaan Festival.
THE EAST END.

C.—1. The Slab which formed the south-east angle; re-
presenting a Bull on the south, and a Magistrate
or Director of the procession on the east side.
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2. Fragments of four Male figures moving to their
right.

8. Six Female figures, moving to their right, and
holding vases in their hands.

4, 5. Six Female figures, preceded by two Directors.

6,7. Eight Figures; the four which are standing sup-
posed to be four Directors ; the others are called
Castor and Pollux, Ceres and Triptolemus.

8. Slab, on which are five figures : called respectively,
beginning from the left, Victory, Minerva
Jupiter, two Canephors.

9. Slab, on which are five figures : i. c. a Priestess, or
the Archontissa; a Boy receiving the peplum
from the Archon, or one of the Directors;
Hygzeia, and Esculapius.

10. Two Directors.

11. Five figures corresponding with those marked No 6
and 7.

12. Five Females; carrying respectwely,acandelahmm,
vases, and pater=.

From the NORTH SIDE of the FRIZE.

. D.—1. Two Scaphephori moving towards the left.
2. A Female in a car drawn by three horses, with one
of the Directors.
3. A Female in a car with two horses, and one of the
Directors.
4. A Female in a similar car; with two Men, one of
them in armour.
5. Two Men, ina car drawn by three horses.
5. Fragment of a Car with two Horses; the point of a
sceptre appears above the horses.
6. Eight young Men on horseback, clothed in tunicks,
. which are raised above the knee.
7. Four Horses and three Riders.
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.8. Three Horsemen with tunicks and buskins.
9. Three Horsemen in the same costume.
10. Three Horsemen ; one of them is naked, the feet of
, the otbers are uncovered. . :

11. Three Horsemen ; one of which is almost effaced.

12. Four Horsemen; two with helmets, the others
naked.

13. Four Horsenien with tunicks: The last has a large
Thessalian hat hung over his shoulders.

14. North-west Angle of the Prize :—It represents three
Men and a Boy, on the western side, and one of
the Directors on the north side.

. THE WESTERN END.

E.—15 A single piece of the Frize, being a continuation
of the foregoing No. 14 : two Horsemen, the one
nearly naked ; the other has a breastplate : both
wear buskins.

SOUTH SIDE.

F.—1. A Bull, with three Men, one of whom holds back the
-animal.

2, Two Bulls and two Men. '

3. Two Bulls and four Men ; one of the men places a
crown on his head, preparatory to the celebra-
tion of the sacrifice.

4. Two Bulls and four Men.’

5. One Bulland four Men; om'.of whom holds back the
animal.

6. A Car with two Horses and four Figures: among
them is a young Man, whose tunick is drawn
up above the knee, and who holds a shleld he
appears ready to mount.

7. A Car with four Horses : init isa Wamor standmg
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) 'up, with helmet, shield and’ cHlamyde, the
g2 T 1 pMMerRg e Is seated, and drives Heicar, I —-
’ 8. A Car mth two Horses moving i the same direc-

tion; two “¥lgures ; ‘of ‘which one, Who is
getbimg info the ca¥, hoMs a large shidH. -
133V '9¢ Pragmient of anéther Car, mdvmg in - the same
direction. SRR
10. Fragment of a similar subject.
11. Two Horsemen ; one nearly naked, seems to have
o Fhessalian hat throwp over hisshoniders.
A Three Horsemen, all clethed in tenicks. - ...}
18. Two Horsemen, one with buskins.
.. 14. One Horseman, with several Horses.

i

7’.‘.& .ul

PARTHENON, the exact situations of whlch are .ot
~ yet ascertained. . N

G.—a. A Quadriga in slow motion ; a Youth m tbe gmlck
1., with & shield, accompanies it ; anotiertpoins
" behind him, with bis aem naked. ;
‘8. Three Horses in quick motion towards the right;
a i .the Riders wear the tunick. ‘1. 5 £ " mord
c: Three Homes ;. the Ridexs.are oﬂcwfiiiﬁﬁcks.,
1.one Thame Horsemen in apmour, 1 = @ <0 .11
#v:.@4 Toro Homesen -in tunicks; .one kas h;s right hand
-.on his horse’shead. - -5~
+ .2 Two Hofsemen in. armoss::. the fapoinvit Kas an
" helmet ; the other appears, frioth the holes which
are in the Marble, to have had -someZorkament
of metal fixed on the head; = « .60
»25a. T'wo Horssmen in tuicks - partiof thrée Mordes,
n. Part of three Horses, and three Ridersin cuirasses.
1. Fragment of Horsemen and -Horses. © 18
Fragment of four Horses and twa Rldeié“"

B A v 36
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"From the TEMPLE of VICTORY.
H.—1. Bas-relief, representing a Combat between Greeks
' and Barbarians.
€. Another, representing the same subject.
8. Another, representing the same subject. :
* 4, Similar Bas-relief, representing a Combat between
Greeks and Amazons.

FRAGMENTS of ARCHITECTURE,
From the PARTHENON, PROPYL A, and other
Doric Buildings.

‘T.==1. A Doric Capital from the Parthenon, in two pieces.
> 2. One layer of a Doric column, from the same.

8. Fragments of the Frize of the Parthenon.

4. Fragments of the Architrave of Ditto.

5. Doric Capital from the Propylwa.
6. Part of a Doric Entablature, plain.
7. Two Tiles from the roof of the Ambulatory of the
Temple of Theseus.

From the TEMPLE of ERECTHEUS and adjoining
Buildings; also Specimens of Ionic Architecture.
J.—1. One of the Caryatides which supported a roof,
under which the olive-tree sacred to Minerva
was supposed to have been preserved.
2. Part of a Column from the Temple of Erectbens, of
the Ionic order.
3. Base of Ditto.
4. Capital of Ditto.
5. Detached part of the rich Frize, from the same
- Temple.
6. Four fragments of ornamented Iomc Enhblature.
5 7 Tl:ree large Ditto.
8. One small Ditto.
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9. One large Fragment, with inscriptions. - -
. ““10. Bitto, Ditto, Ionic Entablature. - '
11. Three upper parts of Columns of the Ionic order.
- -12. Three large pieces of fluted Iomc Shaft.
13. One Ditto, short. s
14. Two pieces of smatl lonic Shaft, fluted and reéded.
15. One Capital of lonic pllaster.
16. Two lonic Capitals. - :
17. Twe parts of Ionic Eatablature.. S
18. One large Ionic Cnpiws =

MONUMENTS appertammg to tlle Worshp and the
Theatre of BACCHUS.

K.—l. A colossal Statue of Bacclms, w!nch was placed
over the Theatre. » S
2. A Sun-dial, from the same. o
3. A complete Series of Casts from the Bas-rehe& on
- the Choragic Monument of Lysncrates. :
4. A Bas-relief with four figures, tepresenhng a Bac-
chanallan Danoe.

=
>

R

DETAOH‘ED READS

* Le=1. Portrait, larger than nature, wnth long beard and
~ deeply cut eyes,  a’ dladem round the “hair ;
) perhaps Sophacles. A
2. Portrait, somewhat slmllar to the precedmg one.
3. Fragment of Augustus. =
"4, Fragment: the style, times of tbe R:epubhc.
5. A bearded Hercules.
~ 6. Same subject, smaller size.
7. Bacchus crowned with ivy.
8. Female Head. B
'9. One-half of a Head, without any beard thh long
hair, in the costume of Alexander, or of t,he
‘Dioseuri. -

T ,r_~fr N

s [

¢

oy
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. 10, Fragment.of an old Head, larger than-natare,.
11. Fragment of a Head with a beard ; it has.a; cenical .

.- caps perhaps Ulysses or Vulcan, .. - ..
12. Female Head, smaller than nature: the head-dpss of
one of the Muses. ~ ;

- 18. . Feynale Head, smaller than nature.

DETACHED PIECES OF SCULPTURE. -

M.—1. ‘Small Figure erect, in the ¢ostume of -the Muse
Polymnia: Found at Thebes.’ -
2. Torso of a Male figure found at Epldauna.
-z 8 Statue; supposed to be Cupid.
4. A Choragic Bas-relief on which is represented a
. .. - Temple of Apollo, with two figures. -
5, Bas-rehef of a Quadriga, in which is a Female
figure; a Victory in air is approachmg to crown
6. Femle annn, w:thout ahead ; small size.
. 7. Figure of a Telesphore, attendant of E;cn;lapius H
without a head.
8. Fragment of a Bas-relief, on which is a young Man,
who appears to be on a chariot: led by Victory.
9. Fragment of a Boy inalto relievo.
10. Bas-rellef representmg a young Wrestler with his
Preceptor '
11. Bas-relief, representing Minerva i in armour, and a
" young Athenian.
12. Fragment of a Bas-relief; a Sacrifice, of wblch a
' Hog is the victim. -
18. Ditto, in which the victim is a Ram. .
14. Two divinities—Jupiter seated, a Goddess sta.nd-
ing up.
15, 'l‘wo Goddesses taking a young Athennan under
' ‘their protection.
16, Pragment of a Bas-relief, on whlch are tvo young

\
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Greeks, one holding an m;mgoﬁnmﬁw,
, called by the Romans capeduncula. .. -, .

17, Small round Altar : four Female ﬁgupe; spnlpmred
on the four sides of it, are danging,. halding
each others hands; the first seems to he playmg

io.. onalyre.

'18. Torso of a Female ﬁgure in drapery. »

19.. Figure of a Horseman, apporestly an anqnentam-
tation of part of the Frize of the Parthenon, in
smaller propertions. , -,

20. Figure of a young Dmmty, probably Bacchus, -
taking an Athenian under hls proteqlon, the
latter of smaller dimensions.

20 b. Minerva, standing up in a kind of smalltemple.

21. Figure of Hygeia : she is offering her gqp to the
serpent, which is her symbol ; she is holdmg in
her left band a kind of fan in the form of leaves
of ivy ; her head is covered with the lagh dress
called tutulus.

22. Baa-relnef on which are represented ﬁve F' gures
in the midst is a Goddess ona kind of thione,
tbe other four are smaller ; three of them are
lmplonng the Goddess on behalf of ‘their chil-
dren, whom they carry in their arms ; the fourth
is bnugmg oblations and votive oﬂ'enngs This

%0 % bas-relief is from Cape Sigeum near thé plain of

Troy. : -
-igg. Fragments similar to Nos. 12 and ¥S." * There are

' five figures, of which two are Youths preparing

to celebrate a sacrifice: the last of the laige
w59~ figures has a basket on its head. - SEAY

sul m. Onc small Bas-relief: one nttmg, tvo standmg

s figures.

25. One Female figare uttmg (mmh mnhhted )

. 26. One trunk, with drapery (a young Man.)

i
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“*"g7." Pwo fragments of Grecian ornaments. -
~ 28. One Grecian fragment, with' Vase in bas-rghef
" 29, ‘Ohe fragment, with two' Figures m’ﬁlgh Telief.
‘30 One Grécian' Pnlaster, with Connthian Capntal.
‘81, ‘Fragment of a Female. '
32. Fragment of a'Female figure envelopéd in, dra apery.
33. Sundry small fragments.
N 34 Egyptmn bcarabaus, brought from Constantlnople.

URNS a. (Marble.)

Nf 1. Sohd Urn, with Groupe in bas-relief, supersaned
'S, Ditto * Ditto.  Ditto,
3. Ditto .~ Ditto ~  Ditto.
o 04.‘ D:tto’; Ditto  Ditto.
;gﬁS!Dltto _ Ditto  Ditto.
%6, Ditto’ " Ditto  Ditto.
Y. Ditto  Ditto  Ditto.
“7'¢ Ditto  Ditto Dluo \
" 9. One Ditto Ditto ornamented Sepulchral Urmn.
= iO. Small fragment of a Vage, with ﬁgnres.
11. Sphencal Sepulchral Urn, broken in pieces.
’,A : N B, —This contained the Bronze Urn (No. 12.)

Lda v

gireei o

2t T s A» : URNS b‘ (B'/'onze') -
i, o4 Richly vmmgbt Um,, from the tomb called ¢ of
Aspasia,” in the plain of Attica.
.zz A8, Two bronze Urns, of rude shape and warkmanshlp.
!117‘ . e L
~a‘“ o , URNS c (Earthen.) o
14. Some husdreds .of large and small:earthenware
zotiv.. - Urns ot Vases, discovered in digging .in the
. ancient Sepulchres round Athens nonc of great
benuty, or m:hly omamemed.

L e

-
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ALTARS.
O.—1. Altar, with female Flgure and Child.
. % Smaller Altar, with figures and inscription.. .-
3. Fragment of a small Bacchapalian Altar; on one
side is a Bacchante, .omthe othera Fows. <
4. Small Altar, with inscription. and ignru- oo

5. Dltto 3 PR
6. Ditto. e e
70 Ditto. I to N FEEN '\;l ‘C,
8. Ditte. . . T o

CIPPI, or SEPULCHRAL PILLARS .
P.—1. One large Sepulchral Pillar, with mscnptlons.
2. Onesmaller Ditto  Ditto Dltto
S. One small Sepulchral Pillar. -

4. Ope Ditto  Ditto, o ‘” o
5. One Ditto  Ditto. W e
6. Ope Ditto  Ditto.” T N
7. One Ditto  Ditto. L T
8. OneDitto * Ditto, = T
9. One Ditte’” ' Ditto. ~ ~ ~ . " T
10. One Ditto  Ditto. . L s
11. One Ditto ~ Ditto. L o
12. One Ditto  Ditto. =~ e
18. Threefragments,mthcnrcularPedeﬁthuqdthogus ,
N ; - CASTS. - tt
—l. Elgbteeu Casts, from the: Frwe of the G’ella of _the
v + Parthenon. - - e
2 Twenty-four Ditto from theFme an(T Metopes of
the Temple of Theseus. 5
3. Twelve Ditto from the Choragic \lonumenf of
Lysicrates—(mentioned above.)™ " * " "
4. One Cast from'the greai Sareophagus in tﬂe eathednl
church at Girgenti in Sicily. -~

- [Also the MOULDS of the above.]™ - * B
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GREEK INSCRIPTIONS

R.—1. Epiuph in four lines, on two brothen, Drotrephes
- and Demophon,
2. Sepaichral Colanm of Thalia. -
3. Ditto of Theodotus.
4. Ditto of Socrates. -
5. Ditto of Menestratus.
6. Votive Inscription of certain Sailors.
7. Sepulchral Column of an Athenian.
8. Fragment... . . .
-9, Decree of the People of Athens in favout of .
Isacharas. ‘ :
10. Votive Inscription of Antisthenes.
‘11, Votive Inscription of Polyllus.
12. Sepulchral Column of Anaxicrates.
18. Votive Inscription of a Woman.
14. Agonistic Inscription. : Co
15. Fragment of Sepulchral Inscnptlon. e
16. Choragic Inscription in the Doric dialect, -
17. Epitaph in Verse, in two parts. ¥ide No. 84. .

* 18. Votive Monument to Mercury and Hercules, ..
19. Sepulchral Stéle of H lerocléa.
20. Ditto of Callis. A
‘21 Ditto of Callimachus.

22. Fragment of a Decree, probably an ancient Treaty
} between. Athens and some other People. i
23 Catalogue of Athenians who dnd in battle in the

. jear 424 B. C. :
24 Epltaph on Plutarphus.
. 25, Fragmeat of 2. Decree. ..
26. Ditto from Tenos, .. ., ., o
27, EmgmntofaS&éboﬁEapbmynm. SRR
28. Ditto of a Sepulchml-Sthle of Musonia; -
29. Fragment oﬂm Epitaph iin honour. of Rriseis.

Sy
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+ 150, Fragment of an Address to Hadrian.
‘) i .Ditto of a Decree of the People of Athens,
: - 89. Deactoe of the general Council of Baotia.
<. 88. Insctiption of the Gymnasiarch Gorgias.
34. The other part of No. 17.
35. Catalogue of the Public and Sacred Treasures at
Athens.
36. Ditto of Ditto
387. Ditto of Ditto.
38. Ditto of Ditto.
39. Fragment of a Treaty between Athensaid Rhegmm.
40. Ditto of a Column which supported the Statue of
Pison,
41. Antient Sepulchral Insctlptwn
42, 43. Catalogue of precxons objects - m the Opndlo-
domus. .
. Treaty between Erchomenos and Elatsms.
45. Similar to Nos. 48, 43.
46. Similar to the preceding.
47. Fragment of a Decree.’
48. Ditto of a Decree from Corinth.
49. Ditto with the name of Hiera Pytna.
50, Catalogue of Public Tmturea, more recent thn
Nos. 42, 43, &c.
51. Decree in honour of Bacchus and Antonmm Piu.
52 Sepuichral Stéle, with the names ofﬂ;woenb
- .. . and Baucis.
, 53. Sigun Inscription, commonly called ﬂw Boustro-
phedon.
, .54, Sepulchral Inscription on an Enw 1
. 55 Sepulchral Column of Biotius. =
56. Ditto - - - - of Thysta. -
57 Ditto - - - - of Thrason.
58 Stéle of Aselepiodorus. . .
59, Sepulollml Column of Aristides.
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60. Eleven .wotibe®iInsoriptids cofiectrededsté Dipiter
radliypsistos; bearing ' respeotively. thei hard® of
~Glaudia Prepousa, Evhodds, Pedored, hile-
mbtiui, Onesimé; Diad; Entyohis, Qlyspius,

Tertia, Syntrophus. : ... -0 T g
s 290ds- Fragment of a Decree between Athems; and:spme
other People. o

62. Sepulchral Column of Botriches:; : . ,;..§

63. Public Act of Athens respecting the Ro;(h.. “F:

64. Epitaph in twelve elegiac verses, in.hpnmy of
Jmg g3t Fthose Athenians who were killed at the S{ge of
Y6 sin? +Rotidea in the year 43¢ B.C, Lo

65. Sepulchral Stéle in honour of Aristoclgs.

66. Ditto in honour of Aphtodum of Sgla;nu; i
adlugQ ol . : RS- S

FOR a Descnptlon of the precedmg Inscﬁptlom, reference
is given®to the printed Catalogne drawn iip by ﬁ

Visconti: the nnmbers of Wlm:h Are hi!ré

oL 3\9‘

.;_*,,'.w"l Ry

R MRS R SR 1+

J':Hv)li"” L N TR 1 F

osd, i8839Y Jion oo m‘,;W[NGS toowen Teed 03

S.—1. Plans and Elevations of ifie Témﬁes ol( Mmerva and
il “Tﬁeseu:at Athens, > ¥+ v o vatand 12
05790 Wichitecttral détails of the Femples of Minerva and
Theseas; of Minerva af Sunjum; Plan of the

oneioll <Ipy ey Plans and Drawmgs of ‘the Thentre of
Bacchus. ' P e

s. Drawings-of -the Sculpture oa “the “Fem|
Minerva and Theseus; on the Te:nple(ﬁ'
on the Choragic Monhment of Lymctaw

4. Ground-plan‘of Athens, marking the Walls, ‘and the
site of the existing Ruins:- Drawings ofthe Tower -

4
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of Andronicys Cyrrhesies ; of the Propylsa; of
the triple Temple, of Minerva Polias, Erectheus
and Pandrosus.

5. A series of Drawings and Plans of ancient Remains in
many parts of Greece, taken in the year 1802.

ADDENDA :
One Lyre in Cedar wood ; and,
Two Flutes of the same material ; found during the exca-

vations among the Tombs in the neighbourhood of
Athens.
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N.B. The Tuxestus and HERCULES are used in the Evi-
dence and the Index with reference to the same statue,
which was at first called TuEsEvs ; and the appella-
tion of ILissus or the River Gop is also given

indifferently to another statue, which was sometimes
called NEPTUNE.

.

Aserpeex, Earl of, his opinion respecting the Elgin Marbles, 7,
—valuation of them, 13, 120.—His Lordship's evidence before
the Committee, 117.—at Athens in 1803 .- a considerable part
of the Elgin'Marbles then removed.—the inhabitants of Athens
indifferent about their removal—state of the Western Pediment
at the above period, 117.—no apparent difference between the
head or figure called Hadrian, and the rest of the work of
that pediment, 118.—the best of the Elgin Marbles of the high-
est class of art—unquestionably of the age to which they are
usuallyattributed—the Metopes necessarily of the same age, 118.
—the Marbles in great danger, previous to their removal, and
why.—the draped Female Figures of the first class of art—the
best of the Elgin Bas-reliefs equal or superior to those of the

“Townley collection, as works of art, 119.—the sculpture from
the Parthenon extremely valuable—the Greek inscriptions
valuable in a national point of view—value of the Elgin col-
lection’ 35;000l.—data on which that value is given, 120.—2a
much higher sum would ptrobably be offered by some of the
sovereigns of Europe—the collection of importance both as
objects of art and of antiquity, 121.—no private individual
could have accomplished their removal—(unsuecessful attempt
of Lord A, to explore some of the barrows in the Plain of
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Troy, 122.)—None of the sculptures the work of Phidias, but
executed under his direction, 125.—~no undoubted work:of
Phidias extant.—The Phygalian Marbles of the same scale of
excellence as Lord Elgin's, but less interesting, 126.—the
workmatiship inferior to the best of the Elgin—of much less
value than the Elgin—the style of work much the same, 127.

Zgina Marbles sold to the Prince Royal of Bavaria, 14.~—~valu-
able only for their antiquity, 15.—account of their discovery
and sale, 62, 63.—prove that the ancients painted and"gilded
their statues, 134.—not valuable as models for art-—of the age
of Etruscan art.—detail of circumstances respecting their
removal from Athens, 135.—few specimens of that art in
Greece, 135.—sum offered for them, 136.

Agelades, a sculptor in the age of Phidias, 20.

Agoracritus of Paros, one of Phidias's most celebrated scholars ;
his name inscribed on the statue of the Rhamnusian Nemesis,
19. ’

Alcamenes of Athens, one of the most celebrated of Pln&iass
scholars, 19.

Apollo Belvidere, comparative excellence of that statue with
some of the finest of the Elgin Marbles, 8, 67, 73, 81, 85,
87, 90, 93, 101, 137, 151.—a copy from bronze, 72, 73. .

Apollo Alexicacos, a bronze statue of, at Athens, by Calamis, the
original of the Belvidere Apollo, 78.

Aristotle cited, 19.

Aristophanes cited, 18.

Bawnxes, Henry, Esq. Chairman of the Select Committee, S1.—
Letter to him from Lord Elgin, 4pp. xxvii.

Barbarini Faun, statue of, bought for the Prince Royal of
Bavaria, but prevented leaving Rome, 139.—inferior to the
Theseus and Ilissus, 139, 140.

Barrows in the Plain of Troy, unsuccessful attempt of the Earl
of Aberdeen to explore some of them, 122.

Barry, M. his works, noticed, 25.

Bas-relief of Bacchus and Icarus in the Townley collection, very
inferior to the Edgin Bas-reliefs, 0.

Bas-reliefs in Lord Elgin’s collection. (see Frieze and Metopes.)
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Bavaru, Prince Royal of, purchases the Zgina Matbles-, 6%
and the statue called the Barbarini Feun, 139.: Ceengye

Bicxeaton, Sir R. requested to take part of LordBlg\nsMir
bles to England, 55.

British army, its victories in Egypt productive of a greal; elnnge
in the conduct of the Turks, 3, 40

Bronzes, Mr. Knight's collection of, of the first class 152. I

Calamls, the worlner of the bronze statue of Apollo A]exicacos
at Athens, 73.

Callicrates executes the work of the Parthenon, in conjunction
with Ictinus, 17.

Callon, a sculptor in the age of Phidias, 20.

Canova, Chev.his opinion of the Theseus and Neptune, 80.—his
letter to Lord Elgin, App. xxiii.

Carpion, the author of a book describing the Parthenon. 23,

Casts and moulds, list of, in Lord Elgin’s collection, App. xxxviii.

Catalogue of Lord Elgin’s collection of Marblea, &e. &c., App.
xxviii.

Catulus carries some of Phidias's works to Rome, 19.

Critias, a rival of Phidias, mentioned, 20.

Crau¥TrY, Francis, Eaq. his evidence before the Committee,
84.—places the Elgin Marbles in the first class of art, 84:—the
Theseus and the River God in a style of art different from
the Apollo Belvidere—the Bas-relief of the first class of art ; in
a style different from the Alto-relievo—of the same age, 85.—
the draped Female Figures of the first class of art under certain
considerations ;—effect, the principal aim in all the works in the
collection—their- relative excellence to the Townley Marhbles
—the Phygalian Marbles inferior in design and execution to
the Elgin Marbles—the Monte Cavallo figures much in the
same style as the Theseus, 86.~-the Elgin Marbles objects of
the firet consideration in a national point of view, 87.

CHoIsEUL, (see GOUFFIER.)

Christ in the Temple, and Christ Rejected, two paintings by Mt.
West, reférred to by him for evidence whether he has profited
by the study of the Elgin Marbles, 152.

Cippi, list of, in Lord Elgin’s collection, 4pp. xxxviii.
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Cockererr, Mr., one of the discoverers of the Phygalian and
Agina Marbles, 58, 62.—sends to England drawings of some
of the former, 59.—his liberal offer in regard to the lattéer, 136,

Coins in Lord Elgin's collection—an enumeration of the most
rare and valuable, 115, 116.

Colotes, a scholar of Phidias, 20

Committee, Select, Report of, on the Earl of Elgin’s Marbles, 1.
—its opinions on the excellence and value of the collection,
10-16.—its observations on the age and authenticity of the
Marbles, 17 et seqq.

Couee, TayLom, Esq. sent to Malta to purchase the Agina
Marbles, 62.—His evidence before the Committee respecting
the Medals, 115.—~their number, metal, and value—several of
them of excellent workmanship—many of them valuable for
their rarity, 115.—about one-third of the collection would form
duplicates of those already in the British Museum—of these
some are better, others worse—few of the gold coins would be
duplicates—value of the gold Daric and gold Athenian—the
collection would form a valuable addition to that of the
Museum, and how—the Museam collection of Greek Medals
very valuable, 116.—inferior to the French and Vienna -cel-
lections, and that of Mr. P. Knight; but superior to Dr. W.
Hunter's, 116, 117.

Day, ALrxanDER, Esq. his evidence before the Committee, 136.—
knows nothing superior to the best of the Elgin Marbles, 136.
—the Theseus and the Ilissus of the highest class—superior to
the Apollo Belvidere, Torso, and the Laocoor, and why—appa-
rently by the same hand as the Monte Cavallo figures—the
Monte Cavallo horses of the same age and class as the Centaurs
in the Metopes, 187 .—detail of cirecumstances relative to the
purchase of the Barbarini Faun—that statue inferior to those
in the Elgin collection—very inferior to- the Theseus, 139—
and the Ilissus, 140.

Dilettanti Society, the singular declaration. of one of its members
respecting Lord Elgin's Marbles induced his Lordship to lay
them open to public inspection, #pp. v.—eitation' respecting
the Marbles from one of the publications of the Society, App. vi.

Dion Cassius cited, 24,
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Discobolus, statue of the, sum given for it by Mr. Townley, 95.
Drawings, list of, in Lord Elgm s collection, App. xli.

Eipyalero, that word never employed by any great sculptor to

- express his share in any work of art, 101. -

Evrcin, Earl of, artists engaged by him, and sent to Athens, 2.—
obtains permission for them to draw model, &c. there, 8.—his
propositions, to Government, previous to his departure for
Turkey, 5.—his evidence before the Select Committee, 31-
54.—detail of circumstances under which he procured the
Marbles, 32, et segq.—permissions granted by the Porte, 34-37.
—channel through which they were obtained, 56.—removes the
Marbles to reacue them from destruction, 40.—indifference of
the Turks respecting them—their removal known to the Turk-
ish Goverpment, 42, 43.~character under which he obtained
permission to remove the Marbles, 47.—reasons for declining
Mr. Perceval's offers for the purchase of the collection, 52.—
offers it to the British Museum in deposit, 58.—Letter to
Mr. Vansittart, relative to the Marbles, and their transfer to
the public, App. ii—~Memorandum, respecting his Lordship’s
exclusive right in the Marbles, iii.—~Memorandum as to the
delay in transferring them to the public, v.—Copy of a letter
from his Lordship to Mr. Long relative to the acquisition of
the Collection, its contents, and expenses incurred, vii.—Letter
from his Lordship to Mr. Bankes, containing a detail of ex-
penses incurred in obtaining the Marbles, xvii.

Elidas, the Argive, Phidias’s master, 19,

Ezo, why inscribed on their works by ancient sculptors, 101.

. Etruscan Art, the Zgina Marbles of that class, 135.—few speci-

mens of it in Greece, ib.

Faun, statue of, (See Barbarini.)
Fauver, M. his notes on the engravings from the Marquis de

Nointel's drawings, 26.—detains some of M. Choiseul’s Mar-
bles for the French Republic, 131.

. FazakerLeY, JorN NicHoLas, Esq. M. P. his evidence before the
Committee, 133. —at Athens in 1810-11 ~—the Marbles at
Athens in danger chiefly from travellers—the ZEgina Marbles
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painted and gilded their statues, 134.—of little value as medels
for art—of the age of Etruscan art—detail of circumstances
respecting their removal from Athens, 135.—endeavoupm to
purchase them for the British Museum, 136.
-Weast of Jearus, bas-relief of, sum paid for it by Mr. Townley, 9.
Fermams, nature of those granted to Lord Elgin, 4, 50.—trans-
lation of one from the Caimaican Pasha to the Cadi; and to
the Vaivode of Athens, granting Lord Elgin pamdon to
remove marbles, excavate, &c. &c. App. xxiv. - '
Fraxpan, Jonwy, Esq. R. A.—his evidence before the Commet%e
70~has drawn from the Eigin Marbles; thinks them' the
finest works of art he has seen; believes them the work of
Phidias and his scholars—superior to almost any works: of art
except the Laocoon and Toro Farnese, 71.- the Dheseus
superior to the Torso Belvidere, but not to the Apollo Belvi-
dere, and why, 72.—thinks the Apollo Belvidere a -copy from
bronze, and why, 7%, 73.—~the acquisition' of the Elgin ‘Mar-
bles an object of great importance to the artd, 74.-- the
Metopes preferable to the Frieze.—thinks them of the &ige of
Phidias, and why, 75.—different hands employed on thék,
77.~superior to the Phygalian Marbles, 78. — thé¢" Blgin
Marbles more valuable than the Townley collection.—dtes not
esteem highly the draped fragments, except the Trisi>khd
Victory—reasons for it, 77, 78.~the Ilissus ‘inferior-t5° the
Theseus, 80. — the Townley bas-relief of Bacchus and Péarus
very inferior to the Elgin Bas-reliefs, 80. el
Fine Arts, the, contribute to the reputatlon and dignity oﬁdiry
government, 26, 27. i sicwol
Foster, Mr. one of the discoverers of the Agina Mirlﬂés his
liberal offer regarding them, 136, - s
Freneh, their continued endeavours to obuin the mﬂbﬁfu of
the Parthenon, &c. 124. toc el
. Frieee, the,diﬂu'eﬂtopiniomutoiuigeandmeﬂt;’fd,so,
81, 83, 8b, 88, 91, 95, 99, 112, 118, 119, 151, < '© 7
E ot mgn
Guilletiere, his aecount of Athens cited, 23 - ¢ 7 ™
Gorgiss, a sculptor in the age of Phidias, 80.: '+ 7 -
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“Gourfier, M. Choiseul, removes some sculptures from Atlens, 7,
“44.—a part of these captured by the English, and bought
by Lord Elgin, 45,—had permission to remove marbles from
Athens, 47.—his plan the same as Lord Elgin's, 4pp. iii.

Hadrian, conjectures respecting his statue in the West pediment
of the Parthenon, 24, 5, 6.—his works at Athens noticad, 2¢.
—his statue placed in the temple of Olympian Jupiter, 25.—
did pot repair the Parthenon, ib.

Hadrianopolis, a part of Athens so named by Hadrian, 25

Hamizton, W. Esq. engages artists at Rome forLord Elgin, 8.—
his valuation of the Elgin Marbles, 13, 65.—his evidence before
the Committee, 54.—character under which Lord Elgia. ob-
tained the marbles, 55.—at Athens during their removal, 56.
~~degme of degradation and destruction of the marbles since

: M78: b7, 8.—~—account of the discovery, sale, and value of the
+ Phygalia Marbles, 58, 9.—of the Bgina Marbles, 62, 3.~list

- of articles added, to the Elgin collection sipce 1812, 63-5.

, Harpwicks, Loap, recommends the purchase of the gina

1; yMagbles, 62. ,

Harrigon, Mr. suggests to Lord Elgm the. ulea of ;emovmg the
o marbles from Athens, 31.—Letter to him from C.Townley,
. Esg,. dpp.. xxii. . :

Hemﬂeﬂu status. of. See Theseus.

;Hmuleg. statue.of, jin Lord Lanedowne’s collectuon, sum paid-
for;jt, 95.~—ane of the finest statues in the world, 114.
Hippias, said to be the master of Phidias, 19.
ippecrptes;cited, 75, - . . .o
Howard, Mrs.,, monument of, by Mr. Nollekms, the best thmg
- exer-done jn this country, 104.

Hun-r, Dr. Puivie, LL. D., his opinion respectmg t.he Elgm

1. Marbles, 7.— his: evidence before tbe Committee, 140.—
nature of the Fermauns granted to .Lord Elgin. by the Porte,

; 10.—substance -of the seecond one, 141.—Dr.. H.’s proceed-
ingsat Athens, 142.—little opposition ta Lord Elgin's proceed-
ings.—none but an ambassador could have obtained a Fermaun
of such extensive, powers, 144.—~granted as a mark of per-
sopal respect to Lord E.—and of gratitude for our successful

g
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efforts in Egypt, 145.—has no knowledge of Lord Elgin’s ex-
_ penses, —objects of Lord E.’s research in Greece, 147.

Ictinus, united with Callicrates in building the Parthenon, 17.—
builds the temple of Apollo at Phygalia, 17, 18.—composes 3
description of the Parthenon in conjunction with Carpion, 23.

Ilissus, statue of, its comparative excellence with other statues,
80, 81, 82, 83, 85, 87, 93, 100, 137, 150, 151.

Inscriptions, Greek, in Lord Elgin's collection, highly interest-
ing, and of great importance in a national point of view, 120.
—list of, App. xxxix. i

Jupiter, statue of, at Elis, the most celebrated work of Phidias,
18. :

- KnienT, R. P. Eeq., his opinion of the Elgin Marbles, X0.—
his estimation of their value, 15.—his evidence before the
Committee, 92.—the Elgin Marbles very unequal—the finest
in the second rank of art—do not rank with the Laocoon and
Apollo, &c.~those from the Parthenon executed by Callicrates
and Ictinus, and their scholars—some added in the time of
Hadrian—the River God of the age of Callicrates ; the finest

‘in the collection—the Theseus probably of the age of Hadrian
—most of the draped Female Figures added by Hadrian—of
little value divested of their local interest—the best of the
Metopes of the first class of.high relief-—some of them very
poor—most of them of the age of the building—half of them
of the first class, 93.~the Frieze of the first class of low relief
—nothing finer—co-eval with the building of the temple, 94.
—valuation of the Elgin Marbles, 95, 96.—data on which that
valuation is made, 94, 95.—~the Townley Venus, or the Lans-
downe Mercury worth any two articles in the Elgin Colleg-
tion, 95.—~the medals would sell in England for the sum, put
upon them.—reasons for thinking great part of the marbles of
the time of Hadrian—authority of Spon and Wheler~—hgs
seen, but does not recollect, Nointel’s drawings of the pedi-
ments—Spon and Wheler’s observations very incorrect—had
‘ot consulted them lately, 97.=lhus never examined into their
mistake respecting the subjects of the two pediments~does
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Dot recollect that Stuart proves the fact—the Theseus inferior
to the Belvidere Torso, which is a copy of Lysippus's Her-
cules, 98.—valued the Lansdowne Marbles—sculpture of the
Bacchus and Icarus inferior to the Elgin Frieze—the Phygalia
" Marbles next in merit to the Elgin Metopes—worth more
* - than the Metopes, 99.—of superior value foot for foot than the
Metopes—notequal to the best, but very superior to the worst
of the Metopes—the Elgin collection would not sell for much
in ‘this country—loss of surface has materially injured them,
as models to artists—the finish of the River God the effect of
polishing, therefore of a second rate to the Laocoon and thdse
originals which bear the marks of the chisel, 100 — these not
visible on the Venus de Medicis, nor Apollo Belvidere—the
latter a copy from brass—Phidias, on the authority of Plutarch,
" did not execute the works of the Parthenon—the work of
- Ictinus and Callicrates, on the same authority.—Modes in which
the ancient sculptors inscribed their works, 101.— Phidias
‘ superintended the works of the Parthenon—the River God
inferior in value to the Torso Belvidere — superior to the
" ‘Fheseus—the latter considerably inferior to the Torso, 102.—
‘the Elgin Marbles only valuable as forming a school of art—
- would not sell as furniture—Lord Elgin entitled to the grati-
tade of his country for removing them, and ought to receive a
rémunerationc beyond their estimated value, 103.—Messrs.
“Nollekins, Westmacott, and Flaxman, good and competent
Fudges of ancient works of art.—No improvement in the art of
‘s¢ulpture since the arrival of the Elgin Marbles — Mr. Nolle-
' kins's monument of Mrs. Howard the best thing ever done in
-this country==the Elgin statues and friezes calculated to be
seen from particular situations, 104.
KwienT, Mr. GaLLey, endeavours to purchase the Agina Mar-
" 'bles for the British Museum, 136.

“Lacon, asculptor in the age of Phidias, 20.

Laecoon, that groupe compared with some of the finest of the

+  Elgin Marbles, 8, 71, 87, 93, 100, 137, 151.

Lawrence, Six Taomas, Knt. R.A. his evidence before the
--Committee, 89. — the Elgin Marbles in the highest class of
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' att—will be of essential benefit to the arts—present examples
of a higher style of sculpture than the great works of - Jtaly,
89.—some of them of a higher class than the Apolio- Belvidere,
and why—superior to the Townley Collection both' in-value
and as forming a school of art—the designs of -the Phygalian
Marbles equal to the Elgin, but inferior in execution—nearly
of the same age, 90.—some of ‘the Metopes equally valuable as
the Frieze—of the same age—comparison of the Theseus and
Torso Belvidere—the Lansdowne Hercules inferior to' the
Theseus or Neptune, 91~—and why, 92

Lee, Mr., one of the discoverers of the Phygalian Mar’bles, oﬂ'érs
to purchase them, 61.

Letter from Lord Elgin to the Rt. Hon. N. Vansittart respect-
ing the transfer of the Marbles to the public, 4pp. 1. -

Letter from Lord Elgin to the Rt. Hon. C. Long, relative to
" 'the acquisition of his Collection, its contents, and expenses
incurred, vii.

Letter from Lord Elgin to H. Bankes, Esq. relative to his Lotd

ship’s expenses in forming his Collection, xvii. - : i :

Letter from Charles Townley, Esq. to Mr. Harrison respeetmg
- Lord Elgin’s pursuits in Greece, xxii.

Letter translation of, from Canova to Lord Elgm, on the exoel-
lence of the Marbles, xxiii,

Lowg, Rt. Hon. C., M. P. communicates Mr. Perceval'.spmposa.ls
to Lord Elgin, 15.—his evidence before the Committee, 54.—
letter to, from Lord Elgm, App. vii.

Lusikeri, Signor, sent to Athens by Lord Elgin, 2 --lns valua'libn
of the Zgina Marbles, 14, 136.—his magazines at Athens
broken open and plundered by the French, 46. - .. . .- -

Lysippus, the Belvidere Torso a copy of his Hercules, 98. . -

Marbles, Earl of Elgin's, their excellence, as compared with
other celebrated sculptures, 8, 14.—fitted for the premetion
of the Fine Arts, 8, 9.—sums experded by Lord Elgin in
obtaining them, 12, 18.—valuations of them, .18. (see. BreIN.)

Marbles, Phygalian, purchased for the Brmsh Museum, 15, (see

© Phygalia).

Marbles, ZEgina, sold to the Prmce Royal of Ba’w‘u, 14—
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.. Jausieri’s valuation of them, 14.—valuable only for their anti-
- quity, 15. (see Hgina).
Medals collected by Lord Elgin, Mr, Combe's evulenee reqnct-
« ing them :—880 in number, 115.—~see Coins. )
Mereury, statue of, sum paid for it by Lord Lamdowne, 9b. .
Metopes, different opinions respecting their age and excellence,
75, 17, 81, 85, 87, 91, 93, 99, 100, 112, 118, 150, 151.
‘Memorandum as to Lord Elgin’s exclusive right of property in
- the.Callection of Marbles, App. iii.—as to the delay in transfer- -
ing the Collection to the public. 4pp. v. ,
Mgntor, the; some details respecting the wreck of that vmssel off
Cerigo, and the recovery of her cargo by divers, 4pp. xxiii.
Mianerva, statue of, in ivory and gold, by Phidias, 18.
Monte Cavalla ﬁgures compared with the Theseus -and Ilissus,
- 8%, 86, 137,

Monument of Mrs. Howard. by Nollekins, Mr P. nght’
_opinion of it, 104. '
MoxrrirT, JonN Bacon Sawrey, Esq.—his evidence before: the

Committee, 128.—at Athens in 1795.—state of the Parthenon

.. then, 128.—the removing of marbles then prevented .by the
Turks, 129.—his unsuccessful endeavours in that respect, 180.
~—Greeks averse to the removal of Marbles—circumstances
relative to M. Choiseul’'s Marbles, 131.~~many of - the Elgin
Marbles.in the first class of art—of great importance to.the
arts—their value greatly reduced by their corroded surface—
state of the pediments in 1795, 133.

Miyron, a sculptor of the age of Phidias, 20.

Nemesis, Rhamnusian, statue of, by Phidias, 19,

Neptune, statue of, (see Ilissus).

Nestocles, a rival of Phidias, mentioned, 20.

Novrrexins, Josern, Esq. R. A. his evidence before the Cam-
‘mittee, 67.~~thinks the Elgin marbles the finest things in this
eountry—equal to the finest of Italy—the Theseus equal to the

«.Apello Belvidere—more valuable than the Townley marbles,
for beauty, 67, 68.—perfectly useful to artists in their present
;state, 69.—the Phygalian marbles inferior to Lord Elgin's, 69.
~—cannot value the latter, 70.
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Neintair, Marquis de, drawings of the tympans of the Par-

- thenon made by his order, 25.—copies of them published, by
M. Barry, ib.

NorTm, Mr. Friperick, brings to England drawings of the
Phygalian marbles, 59.

PaccHarT), Sig. the restorer of the Barbarini Faun, 140.

Paintings, two by Mr. West. (see Christ.)

Partheaon, descriptions of the sculptures in its two tympans, 20
—24.—greatly injured by the Venetians, 25.—Oatalogwe of
sculptures, &c. from thence in Lord Elgin’s coHection, App.

Paulus Amilius, brings some of Phidias’s works to Rome, 19.

Pausanies cited, 17, 30, 25.

Puacevar, Mz. proposes to purchase Lord Elgin’s collection, '15.

Perelius, a seulptor of the age of Phidias, 20. .

Pericles, appomts Phidias to superintend the great work: at
Athens, 17.

Phidiss, superintended the great works begun by Pericles, 17.—
his prineipal works, 18, 19.—withdraws to Elis, ib.—his death
differently related, ib.—some of his works carried to Rome, 19.
his master, 19.—his scholars, ib.

Phregmon, a sculptor of the age of Phidias, 20. :

Phygalia, marbles discovered there, sold to the British Museuth,
15.—Temple of Apollo there, built by Ictinus, 17 —prbpér
pronunciation of the name Phygalia, 17.

Phygalian marbles, inferior in’excellence to thuse of Lord Elgfy
18.—memorandum by Mr. Hamilton respecting their puts
chase, 58, et segq.—their comparative excellence with &e”mgin
Marbles, 70, 78, 83, 86, 88, 90, 99, 126, 153.

Pillars, sepulchral. See Cippi. I O

Phiny, eited, 18, 19, 101.

Platarch, cited, 17, 18, 93, 101.

Polyeletus, a scnlptor of the age of Phidias, 20.

Praxiteles, his statue of Venus Cnidus noticed, 74.—4& Vom
de Medicis a copy of a Venus by him, 101. .

Privoe Rreent anxious fer the puarchase of the Pliygalhn
marbles, 6.
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Propyleea, list of pieces of architectute remondthuﬁe, in Loerd
Elgin’s Collection, App. xxxiii. Cee s

Pythagoras, a sculptor of the age of Phidias, 20. KRR

P LT L] . Saas "

Quintilliap, cited, 19. -

Raphael, has imitated the energy of the groupes in the meo!
the Parthenon in two of his compositions, 151,

Report of the Select Committee on the Earl of Elgms Malbids, l

Rhianus, a poet of Crete, mentioned, 17.

River God, statue of, (see Ilissus).

Rossi, CrarrEs, Esq. R. A, his evidence before the Committee, 87.
~~the Elgin Marbles the finest he has ever seen—the Theseus,
the River God, and the Torsos superior to the Apollo Belvidere
and Laopeon—the Metopes not so fine as the rest of the Bas-
reliefs, but of the same age, 87.—the Frieze of the Procession_

.in the highest class of art, 88.—the draped Female Figures in
the very first class of art, 88.—the Phygalian Marbles inferdor
.- to the Elgin—the latter the finest collection in the world; snd
of great consequence to.the progress of art—Canova'’s: oplmon
of them, 88. \

Sculptors, celebrated, living in the age of Phidias, 20.
Scopags, .a:sculptor of the age of Phidias, 20, : .o
Sculptyre made great progress in the age of Phidias, 78,
Sculptors, ancient, modes of inscribing their works, 101, : -
Spartian -cited, 24. :

. Span, his.account of the sculptures of thé Parthenon, SM'%

his phservations very incorrect, 97.

Stephanus Byzantinus cited, 17. A
Stuart’s Athens, cited, 24.
Suidas, cited, 19.

Temple of Erectheus, list of pieces of architecture’ mmbnd
-from thence, in Lord Elgin’s collection, App. kxxiii, -

Temple of Victory, catalogue ' of sculptares  removed: fyom 1bin
Lord Blgin's-collection, dpp, xxxiii,

4
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- Theatre of Bacchus, list of pieces from thence im Lowd Elgin's
collection, App. xxxiv,

Theseus, statue of, its comparative excellence, with other statues,
67, 68, 72, 80,81, 82, 85, 87, 91-93, 98, 102, 139, 150, 151,
153.

Torlonia, a banker at Rome, endeavours to purchase the statue

" called the Barbarini Faun, 139.

Toro Farnese, 71.

Torso of the Belvidere, compared with some of the -finest
of the Elgin Marbles, 8, 71, 98, 100, 1082, 1387, 151.

TownreY, CuarLes, Esq. Letter from him to Mr. Harrison

. respecting Lord Elgin’s pursuits in Greece, App. xxii, .

Townley Collection, comparative value, with that of Lord
Elgin, 14, 67, 68, 78, 82, 86, 90,.95, 114, 119.

Troy, Plain of, unsuccessful attempt of Lord Aberdeen to explore

. some of the barrows there, 122.

Trustees of the British Museum, send Mr. Combe to Malta to
purchase the Agina Marbles, 62.

Turks, their indifference respecting the remonloftheﬂnrblu, 5.

Turkish Government, its dislike of Christians, 3, 39. — guiied
eatirely by caprice, 122. )

TuswNzr, Mr. his reasons fer declining to accompany the Eard of
Elgin to Greece, 32.

Vaivode of Athens, his concurrence in the general tener of. the
Fermauns granted to Lord Elgin by the Porte, 149, 143.

VansiTrart, Right Hon. Nicnovas, letter to him from Lord
Elgin, 4pp. i. o

Venys, statue of by Phidias, mt.heportwoot‘Oetavn, 19: . -

—-- Celestial, statue of, by Phidias, 19.

of Cnidus, statue of, by, Praxteles, mmtmd byv mmy.

74.

" statue of, in Lord Lansdowne’s collection, sum pu&for
nt, 94.~—the finest statue in the world, 114.

==, statye of, sum paid for it by Mr, Toml@y 26y—-why
sold so low, 98, Czen

.Vem;qde Medicia, supposed a oopyﬁ'omav.enmbylfmles
101,
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Visconti, Chev. cited, 73.—~Catalogue of the Elgm collection,
- 1fromhis- M8. 4pp. xxvil.
Vitruvius cited, 23. "
Urns, list of in Lord Elgin’s collection, 4pp. ‘xxiﬁ o
- S
Wu'r. Ban.uuw, Esq. President of the Royal Academy-—ijtes-
- tiong sent to him by the Committee, 148.—his answers, 130.—
has drawn most of the Elgin Marbles—ranks them in the first
class of dignified art—the Theseus, Ilissus, fragment of ‘the
Neptune, and horse’s head the most excellént—the draped
Female Figures in the first class of grandeur—of the age of the
- Thedéus~the Metopes in a grand and simple style—the work
of different hands, 1560.~the Frieze unexampled; appears more
-than human work—the Metopes superior in certain respects—
the energy of the groups in the Frieze imitated by Raphael in
‘two of his compositions—the Frieze bears the marks of ene
hand, which was also capable of producing the Metopes and
- Jargel statues——comparative excellence of the Theseus and
Ilissus with the Belvidere Torso, the Apollo, and the Laocoon,
- 8L —+the collection of the highest importance to the ‘country,
1:..163,~likely to be of great service to the arts—inestimable in
certain respects—the Theseus, Ilissus, and the best of the Me-
7 topes-of indescribable excellence from their close imitatien of
nature—has never seen any sculpture bearing such decided
“injerks of & great master as the Theseus, Ilissus, and ome of
the. Metopes, 161, 152—the same powers visible in the Barba-
*: xini'Faany though not equal to the Theseus and the Ilissus—
the Phygalia and Townley Marbles inferior to those from'the
Farthenon<~the first a great acquisition to the courtry, 153.
WesTMxacorr, RicaarD, Eeq. R. A, his evidence befare the Com-
- niittee, 80.~rates the ElginMarbles, in the first class of art—the
River God and Theseus unequalled by any thing in art, 80.—the
tmmenpd groups of draped Figures superior to any thing
4n this country, as to execution—the Metopes in the first ¢lass
¥ ' of-art fot style—the Frieze equal-to any thing of that class for
drawing and execution—the Metopes and Frieze of the same
"~ age bt not by the same hands—the Metopesof high antiquity,
81.—the Theseus and River Ged, superior to the Apolls Bel-
h
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idere; f1,r-and why, 88, —fie back'@f the Theseus the Briest
thipg in the worldr=the anatomical skill.of - the front:part of
the Iiasus not, surpassed by any wotk of ar$—the Theseus.snd:
Irl;_uus equal in .Tespecty, and- superior in ‘ethers; to-the
Mogte Carpllo Sfures—the draped Female Figures of-equal
excellence with the Theseus and the Ilissns, aud -by the same
hand—the Elgin swperior to to the.Tawaley Marbles, 8-
the Bps-reliefs syperior to the Phygalian. Marbles in . some-
respaqte-ethe Bigin. Marbles Liloely to be of great uility: indthe
improvement of art—calculated to form a schogl of sty 6%
—more valuable than the Townley Marbles for artists, 84.

Wheler, his account of the sculptures of the Parthenon, 22, 23,
24.—his observations very incorrect, 97.

WiLkins, WiLL1am, Esq. his evidence before the Committee, 104.
«—drchitectural part of the Elgin Marbles of the very highest
order—of great importance to the public— previously known
by drawings or engravings—no part of the ceiling of the
Parthenon in the cullection, but of the temple of Theseus—
the remains of the age of Phidias—at Athens in 1802—Lord
Elgin then removing the Marbles—drawings and models
would convey the same information as the fragments will,
105, 110.~their removal no diminution of their value, 105.—
and why, 106.—~Stuart’s designs perfectly correct—the teme
ples themselves no way injured as schools of art by Lord Elgin's

- removals—number of Metopes originally—evidenice of the
great accuracy of Stuart's work, 107, 108.—the removal of
the Frieze of the Parthenon has saved it from destruction—the -
Metopes and figures of the tympans not in so much danger—

a prevalent desire in the Turks to deface the sculplures at the
time of Lord Elgin's operations—not so at present, and why,
109.—of the Elgin Marbles, the figures of the tympans, the
best—the Metopes next in excellence—some parts of the
Frieze very indifferent, 110.—a mistaken notion that they are
by Phidias—believes Phidias never worked in marble, and
why—Plutarch’s evidence clear that he had no hand in the
works of the Parthenon—furnished the designs, 111.—super-
intended the whole work—designed the sculpture—the sculp-

ture and drawing of the Frieze of unequal meijt, 112, ~alludes_
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to'wiart: not-in Lord Elginy collectich-thieWestern Fritze
the ‘Buer, 163.—~great differerice in- the' Métopls> 18! the
thediverity of tie stulptuse of the Friezs owing t6'its oﬂg‘ma’l
pdsiﬁén-—n&iﬁmlty of seeing it—the collection valuable” as
atetifteétural seulpture, 118.—not fit' model® for irmtation a8
détached subjests—many things in thé Louvre collection
supeidot to' the generality of the Elgin Marbles—-miuch ﬂnet‘
stiateies in this kingdom—the Townley Venus the finest statué

1t'the: world—ithe Lansdowné Hercules equally ﬁne—-tbe Ri!ei'
Gl ot équat wthe'l‘heselu. 4.
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