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THE

PREFACE'

Have endeavoured to make #his edition -

Jomething more full  and JSatisfaciory
than the firff. I have fought with the ut.
mof} care, and read with equal attention,

every thing which bas appeared in public 4
agamf? my opinions ; I bave taken advan-

tage of the candid lberty of my friends s
and if by thefe means I bave been better
énabled to difcover the imperfections of the
work, the indulgence it bas recetved, im-
perfect as it was, furnifbed me with a new
motive to _[pare no reafonable pains Jor its
improvement.  Though I have not found
Sufficient reafon, or what appmred to me fuf-
Sicient, for making any material cbaﬂge n
my theory, I bave found neceffary in many
Pplaces to explasn, illufirate, and enforce it.
I bave prefixed an mtroduﬂar_y d; /&amﬁ

concerning Tafte : it is a matter curious in

- B[l s and it leads naturally enough to the

- A 2 j)rin-
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ir The PREFACE.

principal enquiry. This with the other ex<
planations bas made the work confiderably
larger ; and by encreafing sts bulk bas, I am
afraid, added toits faults ; fo that, notwith-

Sflanding all my attention, it may fland sn
need of a yet grea?er Jhare of indulgence
than it required at its firft appearance.

- They who are accuffomed to fudies of
this nature will expect, and they will allow
too for many faults. ‘I'bey know that many
cf the obfects of our enquiry are in tbemjélw;
05/2’141'3 and intricate ; and that many otber.r
bave been rendered fo by affected rgﬁnmmt;
or falfe learning 3 t/vqy know that there are
many impediments iu the fubjec?, in the pre-
Judme.r of athers, and even in our owny that
render it a matter of no jmall difficulty te
jbew in a clear light the genuine face & na-
ture. Tbey know that whillt the mind
is intent on the general Jcheme of things,
Jome particular parts muff be negletted 3
that we muf? qften /izémz( the fyle to the
matter, and freguem‘ly give up the praife
o e!egance, tfatz{ﬁed with bemg clear.

The
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* The charalfers of nature are kegible, it i%
drue ; but they are not plain enough to en«
able thofe who run, to read them. We muft
make ufe of a cautious, I had almoft faid, a
Zimorous method of proceeding.  We muft not
attempt to fly, when we can frarcely pretend

" 2ocreep. In confidering any complex mat-
zer, we ought to examine évery diftiné? in-
gredient in the compofition, one by one ; and
-~ reduce every thing to the utmoff fimiphcity 3
Jfince the condition of our nature binds us to
a firiet low and very.narrow limits. We
. ought afterwards to re-examine the princi-

Ples by the effect of the compofision, as well

as the compyfition by that of the principles.
We ought to compare our fubjelt with things
of @ fimilar nature, and even with thing,
of a contrary natures for dgﬁ'amr;e.r may be
and often are made by the contraff, which
would efcape us on the fingle view. The
greater number of the comparifons wé
make, the more general and the more cer-
tain our knowledge is like to prove, as buslt
upon a more extenfive and perfelt mduction.

A3 I¥
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If an enquiry thus carefully conduied,

 fbould fail -at laff of difeovering the truth,

i may anfwer an end perbaps as ufefyl, in
diftovering to us the weaknefs of our erwn
underflanding. I it does not make us
knowing, it may make us modeff. If it
does not preferve us from error, it may af
leaft from the [pirit of error ; and may make
us cautious of pronouncing with pofitive-
nefs or with bafle, when fo much labour may
end in fo much uncertainty. '
.. I could wifb that in examining this tlzea{y,'
the fame method were purfued which I en-
deavoured to obferve.in forming it. The
objections, in my opinion, ought to be pro-
pofed, cither to the feveral principles as they
are diftinélly confidered, or to the jufinefs of
the conclufion which is drawn from them.
But it is common to pafs over both the pre-
mifes and conclyfion in filence, and to froduce
as an objection, fome poetical paflage which
does not feem eafily accounted jfor upon the
principles I endeavour to cflablifp. This
mapner of proceeding I fhould think wvery
' tmprapen
-
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improper. Tbe tafk would be infimite,
e could eftablifh no principle until we. had
previoufly unravelled the complex testure of
every image or defcrsption fo be found in
poets and oratirs. And thoigh we fbould
wnever bé able to reconcile the effelt of fuch
smages t9 our principles, this can mever
bverturn the theory stfelf, wbilf it 1s found-
ed on certain end indifputable falts. A
theory founded on experiment and not afs
Jumed, 15 always good for fo' much as it exa
plains.  Our inability to pafb it indefinitely
is no drgument at ol againft it,  This inw
wbility may be owing to our ignoramce of
Sfore necefflary mediums ; to @ want of pro-
 per appiication ;. to many other canfes befides
w defect in the principles we emply. In
reality; the fubfect requires a much clofer at<
tention; than we dare claim froin our manner
of treating if.

If it fhould mot appear on the face of the
avork, I muff caution the reader againft
magining that I intended a full differtation
on the Sublime and Beautiful. My enquiry

Ag - went
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woent 1o _fartber than to the origin.of thefb
ideas: If the qualities which I bave rang-
‘ed under the bead of the Sublime be all found
confifient wwith.cach other, and all different
Jrom thofe which. I place -under the head of
Beauty 5 and if thofe which compafe the clafs
of the Beautiful bave the fame confifiency
with themfelves, and the fame. oppofition to
thofe which gre’ claffed. under the denomina-
tion of Subkme, I am in little pain whether
any body.choofes to follow the name I give
them or net, provided be allows that what
I difpofe under different beads are in reality
'different things in nature.. Theufe I make
of the words may be blamed, as too confined
or' teo extended ; my meoning camnot well
be mifunderflosd. . R
- To conclude ; whatever pfagreﬁ may bs
- made towards the difcovery of truth in this
matter, I do not repent the pains I have
. takeninit. Theufe of fich enquiries may
be wvery confiderable. Whatever turns the
Joul snward on itfelf, tends to concenter its
Jorces, and to fit it for greater and fironger
R . Jiights
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Slights of feience. By loghing into phyfical
caufes,. our minds are opened and enlarged ;
and in this purfuit, whether we take or whe-
ther we lofe our game,. the chace is certainly
of fervice. Cicero, true as be was to the
Academic philofopby, and confequently led to
rejelt the certainty of phyfical, as of every
other kind of knowledge, yet freely confeffes
its great importance to the buman under-
flanding : *¢ Eft animorum ingeniorumque
‘ nofttorum naturale quoddam quafi pa-
" ¢ bulum confideratio contemplatioque
 nature.” If we can direft the lights we
derive from fuch exalted [peculations, upon
the humbler field of the imagination, whilft
we invefiigate the [prings, and trace the
courfes of our paffions, we may not only com-
municate to the tafte a fort of philgfopbical
Jolidszy, but we may reflelt back on the fé-
werer fiiences fome of the graces and ele-
gancies of tafle, without which the greatel
proficiency in thofé friences will always bave
“the appearance of fometbing illiberal.

THE
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INTRODUCTION.
"ON
T A S T E.

N a fuperficial view, we may feem
to differ very widely from each

other in our reafonings, and no lefs in
-our pleafures: but-notwithﬁandix(\g this

difference, which I think to be rather ap+
parent, than real, it is probable that the

- ftandard hoth of Reafon and Tafte is the

fame in all human creatures. For if
there were not fome principles of judg-
ment as well as of fentiment common to -
all mankind, no hold could pofibly be
taken either on their reafon or their paf-

_fions, fufficient to maintain the ordinary

correfpondence of life. It appears indeed
to be generally acknowledged, that with
B regard



> INTRODUCTION.

regard to truth and falfehood there is fomes
thing fixed: We find people in their dif-
putes continually appealing to certain tefts
and ftandards, which are allowed on all
fides, and are fuppofed to be eftablithed
in our common nature. But there is not
the fame obvious concurrence in any uni-
formor fettled principles which relate to
. Tafte. It is even -commonly fuppofed
‘that this delicate and aérial faculty, which
feems too volatile to endure even the
‘chains of a definition, cannot be proper-
‘ly tried by any teft, nor regulated by
‘any ftandard. ‘There is fo continual
‘a call for the exercife of the reafoning
“faculty, and it is fo much ftrengthened by
" perpetual contention, that certain maxims -
"of right reafon feem to be tacitly fettled
‘amongft the moft ignorant. The learned
have improved on this rude {cience, and re-
“duced thofe maximsinto a fyftem. If Tafte
"has not been fo happily cultivated, it was
- not that the fubje&t-was barren, but that the
labourers were few or negligent ; for to fay

the
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the truth, there are not the fame interefta
ing motives to impel us to fix the one,
which urge us to afcertain the other. And
after all, if men differ in their opinion con«
cermng fuch matters, their difference is
not attended with the fame unportanf
confequences ; elfe I make no doubt but
that the logic of Tafte, if I may be allow-~
ed the expreflion, might very poffibly be
as well digefted, and we might come to
difcufs matters of this nature with as much -
certainty, as thofe Wthh feem more im~
mediately within the provmcc ‘of mere rea=
fon. And indeed, it is very neceflary, at
the entrance into_ fuch an enquiry as our’
prefent, to make this pomt as clear as pof-
fible; for if Tafte has no fixed principles,
if the imagination is not affected according
to fome invariable and certain laws, our
labour is like to be entployed to very little
purpofe ; as it muft be judged an ufelefs,
if not an abfurd undertaking, to lay down
tules for caprice, and to fet up for a les
giflator of whims and fancies,

B2 | The
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" The term Tafte, like al other figurative
ferms, is not extremely accurate ; the thing
which we underftand by is, is far from 2
ﬁmgle and determinate idea in the minds
of moft men, and it is therefore lible tor
_ uncertainty and confufion.- I have no great:

épinion of a definition, the celebrated re-

medy for the cure of this difordes. For

‘when we define, we feem in danger of cir-
cumfcribiag nature within the bounds of’
our' ewn notions, which we often: take upr
by hazard, or embrace on truft, or forny out
of a limitedand partial confideration of the
object before us,, inftead of extending our
ideas to take in alt that mature compre~
prehends, according to- her manner of com-~
bining. We are limited in our enquiry
by the ftri& laws to which we have fub~
mitted at our fetting out..

. w==Circa. vilem patulumque morakimar orbemn;.
Undl pudor profarre pedem vetat aut operis lex.

- A definition may be very exad, and yet
go but a very little way towards inform-
v ‘ . ing



ON TASTE - ¢

ing us of the nature of the thing defined ;

but let the virtue of a definition be what

it will, in the order of things, it feems fa~"
ther to follow than to prepede our enquiry,

of which it ought to be confidered as the

zefult. It maftbe acknowledged that the

methods of difquifition and teaching may

be fometimes different, and on very good

reafon undoubtedly ; but for my part, I am

convinced that the method of teaching

which approaches moft ncarly to the me-

thod of inveftigation, is incomparably the

beft; fince, not content with ferving up a

few barren and lifelefs truths, it leads to

the ftock on which they grew ; it tends to

fet the reader himfelf in the track of ins
vention, and to dire& him into thofe paths

in which the author has made hisown dils

coveries, if he fhould be fo happy as to

have made any that are valuable,

But to cut off all pretenéc fof cavilling,.
I mean by the word Tafte no more thaa
) B3 ‘ that
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that faculty or thofe faculties of the mind,
which. are affeGted with, or which form a
judgment of, the works of imagination and
the clegant arts. ‘This is, I think, the
moft general idea of that word, and what
is the leaft conne@ed with any particular
‘theory.. And my pointin this enquiry is,
to find whether there are any principles,
oni which the imagination is affe&ted, fo
‘common to all, fo grounded and certain,
as to fupply the means of reafoning fatif-
faGorily about them. And fuch princi-
ples of Tafte I fancy there are ; however
paradoxical it may feem to thofe, whoon
. {uperficial view imagine, that there is fo
great a diverfity of Taftes, both in kind
and degree, that hothihg can be more in+
gdeterminate,

All the natural powers in man, which
1 know, that are converfant about exter~
pal objects, are the fenfes; the imagina-
gion; and the judgment. And firft with
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regard to the Senfes. We do and we
muft fuppofe, that as the conformation of
their organs are nearly or altogether the
fame in all men, fo the manner of per-
ceiving external obje@s is in all men the
fame, or with little diffecrence. We are
fatisfied that what appears to be light to
one eye, appears light to another; that
what feems fweet to one palate, is fweet
to another : that what is dark and bitter
to this man, is likewife dark and bitter
to that; and we conclude in the fame
manner of great and little, hard and foft,
hot and cold, rough and fmooth ; and in-
deed of all the natural qualities and af-
feGtions of bodies. If we fuffer ourfelves
to imagine, that their fenfes prefent to dif-
ferent men different images of things, this
fceptical proceeding will make every fort of
reafoning on every fubje vain and fri-
volous, even that. {ceptical reafoning it-
felf, which had perfuaded us to entertain
a doubt concerning the agreement of

B4 our
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our perceptions. But as there will be
little doubt that bodies prefent fimilar
images to the whole fpecies, it muft ne-
ceffarily be allowed, that the pleafures and
the pains which every obje@ excites in
. one man, it muft raife in all ‘mankind,
whilft it operates naturally, fimply, and
by its proper powers only ; for if we dcny
this, we muft imagine that the fame caufe
operating in the fame manner, and on fub-
jeéts of the fame kind, will produce dif~
ferent effects, which would be highly
abfurd. Let us firft confider this point in’
the fenfe of Tafte, and the rather as the
faculty in queftion has taken its name
from that fenfe, All men are agreed ta
call viricgar four, hqncy {weet, and aloes
-bitter ; and as they are all agreed in find--
ing thefe qualitics in thofe objeéts, they
do not in the leaft differ concerping their
effeCts with regard to pleafure aud pain.
They all concur in calling fweetnefs
pleafant, and fournefs and bitternefs un-

pleafant,

. z ?
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pleafant, Here there'is no diverfity in.

their fentiments ; and that there is not,
appears fully from the confent of all men-
in the metaphors which are taken from’
the fenfe of Tafte. A four temper, bitter-
expreflions, bitter curfes, a bitter fate, are’
terms well and ftrongly underftood by al.
And we are altogether as well underftood
when we fay, a fweet difpofition, a fweet
perfon, a fweet condition, and the like. It
is confefled, that cuftom and fome other
caufes, have made many deviations from
the nataral pleafures or pains which be-
long to thefe feveral Taltes; but thea
the power of diftinguithing between the
natural and the acquired relith remains to
the verylaft, A man frequently comes
to prefer the tafte of tobacco to that of
fugar, and the flavour of vinegar to that
of milk ; but this makes no confufion in
Faftes, whilft he is fenfible that the to--
bacco and vinegar are not fweet, apd’
whilft he knaws that habit alone has re~
v ' conciled
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-

conciled his palate to thefe alien pleafures,
Even with fuch 4 perfon we may fpeak,
and with fufficient precifion, concerning .
Taftes. But fhould any man be found
who declares, that to him tobacco has a
Tafte like fugar, and that he cannot dif-
tinguith between milk and vinegar; or:
that tobacco and vinegar are fweet, milk
bittér, and fugar four; we immediately
conclude that the organs of this man are
out of order, and that his palate is utterly
vitiated. We are as far from conferring
with fuch a perfon upon Taftes, as from .
reafoning concerning the relations of quan-
tity with one who fhould deny that all
the parts together were equal to the whole.
We do not call 2 man of this kind wrong
in his notions, but abfolutely mad. Ex-
ceptions of this fort, in either way, do
not at ‘all impeach our general rule, nor
make us conclude that men have various
principles concerning the relations of quan-
tity, or the Tafte of things. So that
. when
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when it. is faid, Tafte cannot be dif-
puted, it can only mean, that no one
can ftritly. anfwer what pleafure or
‘pair; fome pariicular man may find from
the Tafte of fome particular thing. This
indeed cannot be difputed; but we may
difpute, and with fufficient clearnefs too,
concerning the things which are natu-
rally pleafing or difagreeable to the fenfe,
But when we talk of any peculiar or ac-
quired relith, then we muft know the
habits; the prejudices, or the diftempers
- of this particular man, and we muft draw
our conclufion from thofe.

This agreement of mankind is not
confined to the Tafte folely. The
principle of pleafure derived from fight
is the fame in all. Light is more plea-
fing than darknefs. Summer, when the
earth is clad in green, when the hea-
yens are ferene and bright, is more
agtceable than winter, when every thing

makes
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makes a different -appearance. I never.
. 1cmember that any thing beautiful, whe-
ther a man, 2 beaft, a bird, or a plant
wae ever fhewn, though it were to an
bundred people, that they did not all
immediately agree that it "was beauti-
ful, though fome might have thought
that it fell fhort of their expeation,
or that other things were ftill finer.
I believe no man thinks a goofe to be
more beautiful than a fwan, or ima-
gines that what they call a Friezland

hen excels a peacock. It muft be ob- ~

ferved too, that the pleafures of the
fight are not near {o complicated, and
confufed, and altered by unnatural ha-
bits and affociations, as the pleafures of
the Tafte are; becaufe the pleafures of -
the fight more commonly acquiefce in
themfelves ; and are not fo often altered
by confiderations which are independent
of the fight itfelf. But things do not
fpontancoufly prefent themfelves to the

, ' palate
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prafate as they do to the fight; they ave
- generally applied to it, either as food of
as medicine ; and from the qualities which
they poffefs for nutritive or ‘medicinal
purpofes, they ofteh form the palate by
degrees, and by force of thefe affocia-
tions. ‘Thus opium is pleafing to Turks,
en aceount of the agreeable delirium it
produces. ‘Tobacco is the delight of
Dutchmen, as it diffufes 2 torpor and
pleafing ftupefaCtion. Fermented fpirits
pleafe our conumen people, becaufe they
banifh eare, and all confideration of fu.
ture or prefent evils. AH of shefe would
Bic abfolutely negleted if*theis properties
had originally gone no furthér than the
Tafte; but all thefe, together with tea.
and coffee, and fome other things, havé
pafled from the apotheeary’s fhop to our
tables, and were taken for health long
before they were thought of for plea—
fure. - The effe@ of the drug has made
us ufe it frequently; and frequent ufe,
o . combined
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combined with the agreeable effed,- has
made the Tafte itfelf at laft agreeable.
But this does not in the leaft perplex our
-reafoning ; becaufe we diftinguith to the
laft the acquired from the natural relifh.
In defcribing the tafte of an unknown .
fruit, you would fcarcely fay, that it had
.a {fweet and pleafant flavour like tobacco,.
opium, or garlic, although you {poke to
thofe who-were in the conftant ufe of
thefe drugs, and had great pleafure in
them. There is in all men a fufficient
remembrance of the original natural caufes
of pleafure, to enable them to bring all
things offered to their fenfes to that fland-
ard, and to regulate their feelings ‘nd
opinions by it. Suppofe one who hid fo
vitiated his palate as to take more plea-
fure in the. Tafte of opium. than in
that of butter or honey, to be prefent-
ed with a bolus of {quills ;- there is hard-
ly any doubt but that he would prefer
the butter or honey to this nauﬂ:ous

morfel,
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morfel, or to any other bitter drug to
-which he had not been accuftomed ;
which proves that his palate was natu-
rally like that of other men in all things,
" that it is ftill like the palate of other men
o in many things, .and only vitiated in
fome particular points. For in judging
of any new thing, even of a Tafte fimi-
lar to that which he has been formed
by habit to like, he finds his palate affected
in the natural manner, and on the com-
mon principles. - Thus the pleafure of all
‘the fenfes, of the fight, and even of the
Tafte, that moft ambiguous of the fenfes,
is the fame in all, high and low, learned
and unlearned. -

. Befides the ideas, with their annex-
ed pains and pleafures, which are pre-
ferited by the fenfe; the mind of man
poflefles a fort of creative power of its
own ; either in reprefenting at pleafure
.the images of things in the order and

manner
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manner in which they were received by
the fenfes, or in combining thofe images -
in 2 new manner, and accerding to 4
.different aorder. This power is called
Imagmation; and to this belongs what.
ever is "called wit, fancy, invention, and
‘the like. But it muft be obferved, that
the pawer of the imagination is incapable
of producing any thing abfolutely new ;
it can only vary the difpofition of thofe
ideas which it has reccived from the fenfes,
Now the imagination is the moft ex-
tenfive province of pleafure and pain,
a3 it is the region of our fears and our
hopes, and of all our paffions that are ’
conne@ed with them; and whatever is
calculated to affe® the imagination with
-thefe commanding ideas, by foree of any
-original natural impreflion, muft have
the fame pawer pretty equally over all
men. For fince the imagination is only
the reprefentation of tire fenfes, it can only
be: pleafed or difpleafed with the images,
' ' from
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from the fame principle oh which the
~ fenfe is pleafed or difpleafed with the
realities ; and confequently there muft be
jutt as clofe an agreement in the imagi~
nations as in the fenfes of men. A little
attention will convince us that this muﬂ:
of neceflity be the cafe,’

 But in the imaginati’on, befides the
pain or pleafure arifing from the proper~
tics of the natural object, a pleafure -3
perceived from the refemblance, which the
imitation has to the-original : the imagi-
nation, I conceive, can- have no pleafure
but what refults from pne or other of
thefe caufes, And thefe caufes operate
pretty uniformly upon all men, becaufe
" they operate by principles in nature, and
which are not derived from. any particu«
lar habits or advantages, Mr. Locke
very juftly and finely. obferves of wit,
~ that it is chiefly converfant in tracing rg«
femblances; he remarks at the fame time,

| c- that
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" that the byfinefs of judgment is rather in
finding differences. It may perhaps ap-~
pear, on this fuppofition, that there is no -
matesigl -diftin¢tion between the wit.and
the judgment, as they both feem to refult.
from diffesent operations of the fame fa-

culty of comparing. But in.reality, whe~ ~ .

ther they are or are not dependant on the
fame powes” of the mind; they differ fo
wery matcrially in many refpedts, that a,
perfect umion of wit and judgment is ope:
of the raseft things in the world. When,
two diftin& obje&s are unlike to. each
~ ather, it is only what we expe&; things
are in their common way; and therefore:
they make no impreffion qn the imagina-
tion: hut when two diftin& obje&ts haye
a refemblance, we are firuck, we attesd.
to them, and we are pleafed, The mind:
of man has naturally a far greater alacrity
and fatjsfacion “in tracing refemblances
than in fearching for differences : becaufe
by making relemblances. we produce. zezs ’
: images 3
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fadgesy We unité, we ¢reate, we mhfgb .
our fteck; but in making diftinCtieng wa

‘offer np food at all to the. imdgination j
" the tafk itfelf is more fovere and irkfome,

and what pleafire we derive from it i~
fomething of a negative and indirect na.

" ture, A picce of news is told me in the

mommg s this, mcrely as a pneqe of news,
85 3 fa@ added to my ftock, grvcs me.
fomo pleafm'e. In the gvening I find
therg was nothing in it, What da [ gain

| by this, . but the dlﬂ'atxsfa&lon tq find that

I bad been impofed upan? Hence it is
that men are much mare natyrally ine
clined- to belief than to incredulity, And
i is upon thispringiple, that the moft ig»
norant and barbarous nations have free
quungly exgelled in fimilitudes, compariae’
fons, metaphors, and allegories, who
have beep weak and backward jn diftins
guifhing and forting their ideas. And it s
for 3 reafon of this kind, that Homer and
the oriental writers, though very fond of .

" fimiligudes, and though- they often firiky

eut fuch as are truly admlrabic, they fel-
Cs2 : dom
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- dom’ take care to have them exa@; that
is, they are taken with the general refem-
blance, they paint it ftrongly, and they
take no notice of the difference which may
be found between the things compared.

- Now, as the pleafure of refemblance is
that which principally flatters the imagi-
pation, all men are nearly equal in this
‘point, as far as their knowledge of the
things reprefented or compared extends.
The principle of this knowledgs is very
‘much aceidental, as it depends upon ex-
perience ‘and obfervation, and not on the
firength or weaknefs of any natural fa-
culty ; and it is from this difference in
knowledge, that what we commonly,
-though ‘with no great exactnefs, call a
‘difference in Tafte proceeds., A man to
‘whom fculpture is new, fees a ‘barber’s
‘block, or fome ordinary piece of ftatuary’;
he is immediately ftruck and pleafed, be-
caufe he. fees fomething like an human
‘figure’; and, entirely taken up with this
hkcnefs, he does not at 2ll attend to its
‘  defeds.
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defe@s. No perfon, I beliéve, at theé .
firft time of feeing a piece of imitation

* ever did. Some time.after, we {uppofe

that this novice lights upon a more artifi-
cial work of the fame¢ nature; he now
begins to look with contempt on what he

~ admired at firft; not that he admired it

even then for its unlikenefs to a man, but

~ for that general though inaccurate refem-

blance which it bore to the human figure.
What he admired a¢- different times in
thefe . fo different figures, is ftrictly the
fame ; and though his knowledge is im-
proved, his Tafte is not altered. Hither
to his miftake was from a want of know«
ledge in art, and this arofe from his inex-
perience ; but he may be fill deficient
from a want of knowledge in nature.
For it is poffible that the man in queftion
may ftop here, and that the mafter-piece
of a great hand may pleafe him no more
than the middling performance of a vul-
gar artift ; and this not for want of better
or ‘higher "relifh, but becaufe all men do

C ' C3 not
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- pot obferve with fufficieiit sccuragy o8
$he human figuré to enable them to judge

Pfol’cﬂy of an imitation of it: And that
“the critieal Fafte does not depend upon s

_Gaperior principle in men, but upen {upe~
rior.knowledge, may appear fiom feveml

inftances, ‘The flory of the ancient painter
and the fhoetmaker is_very well knowm

The fhoemaker. fet.the painter right with

pogard to fothe iniftakes he hiad made in
the thoe of ohe of hi¢ figires, and which
$he painter, who had net made fuch: acs
curate obfefvations on fhoes, and was
content with 4 general refetiblance, had
nevef obferved,  But this was 10 'ims
peachment tp the Tafte of the paintér §
jt anly fhewed fome want of knowledge

©in the art of making fhoes. . Let us imas

gine, that an anatomift had come into
the painter’s working-room. His piec¢
is in general well done, the figure in quefs
tion in a gobd.attitude, and the parts well
edjufted to their variops movements ;
yet the anatomift, critical. in his ‘3rt,

may -

- o
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fnay obferve the fwell of forhe mufcle
hot quite juft in the peculiar altion of
the figure.. Heére the amratomift obfrves
- what the painter had not obferved ; and
e paflfes by what the thoemaker had re-
marked. But a want of the laft critical
knowledge im anatoniy ho more tefleGell
on the naturdl geod Tafte of the painter,
or of any common obfer#ér :of his piecé,
than tht want of dn exa&t kiowledge in
e formation of 4 fhoe. - A finé piece
of a Jecolldtéd head of St. John the Bap-
tift W4 thewa to 2 Turkif emperor ; He
praifed many things, but he obferved one
defe@; he obferved that the 1kin did not
thtink from the wounded part of “the
fieck. The fultan on this occaﬁon, thougil
iz obfervation was ‘very Juﬂ;, difcovéred
ne fiore natural Tafté than the painter
who executed this picce, or than a thou~
fand Europcan connoiffeurs, who prebably
nevér would have made the fame ohfer-
vation. His Turkith Majefty had indeed
béen well dcquainted with that terrible

C 4 {pectacle,
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fpettacle, which the others could only have
reprefented in their imagination. On the
fubje of their diflike there'is a difference
between all thefe people, arifing from the
different kinds and degrees of their know-
ledge ; but there is fomething in common
to. the painter, the fhoemaker, - the ana-
tomift, and the Turkith emperor, the plea«
fure arifing from a natural object, fo far as
ach perceives it juftly imitated ; the fatif-
fa&tion in feeing an ag_recéble figure s the
» fympathy proceeding from a ftriking -and
affeCting incident. 8o far as Tafte is na~
.tural, it is nearly commontoall, - ..

In poetry, and other pleces of i 1mag1na~
tion, the fame parity may be obferved. It
18 true, that one man is charmed with
‘Don Bellianis, and reads Virgil coldly s

- whilft another "is tranfported with the
‘Eneid, and leavés Don Bellianis to chil
‘dren. Thefe two men feem to have aTafte
very different from each other; but in
fatt they differ very little.  In both thefe

T pxeccs,
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picces, which infpire.fuch oppofite fentia
ments, a tale exciting aduriration is told 3
both are full of action, both are paffionate 3
in-both are voyages, battles, triumphs, and
continual changes of fortune. The admirer
of Don Bellianis perhaps does not unders
ftand the refined language of the Eneid,
“who, if it was degraded into the ftyle of the
Pilgrim’s Progrefs, might feel it in all its
energy, on the fame principle which made
him an admirer of Don Bellianis. . : i

In his favourite author he is not thock
ed with the continual breaches of "proba«
bility, the confufion of times, the of-
fences againft manners, the trampling
-upon geography ; for he knows nothing
of geography and chronology, and he
has never examined the grounds of pre-
bability. He perhaps reads of a- thip~
-wreck on the coaft of Bohemia: wholly
‘taken up with fo interefting an event,
and only folicitous for the fate of his
hero, he is not at the leaft troubled at

this
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this éxttavagant blunder. For why thonld
he be fhocksd at ardhipwreck “on- the
coaft of Bohetiia; who does net know
bat thit Bohemid thay beé an iffaid in the
Atlangic ocean ? and after all, what teflec-
tion-is this on-the natural goed Tafte of
tbc perfon here fuppofed:?

8o far then as Tafte belongs to tbe irha-
gmatu}n, its principle is thc fame in all
men ; there is no difference in. the man-
ner of their being affeted, nor in the
ciufes of the alfection ; but in the degree
theére -is. 2 .difference, which arifes fromh
$wo- caufes principally 3 either : from &
goehter degroe of. matural - fenfibility, ok
frorh a.clofer and longer attention to the
abjet.. To illuftrate this by the proce-
dure of the fenfes in which the fame dif-
ference is. féund, let us fuppole a very
fthadth marble table fo be fet before two
men ; they both perceive it to be {mooth,
and they are both pleafed with it becaufe
of (this qualxty. 8o far they agree. But
e fuppofe
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fuppole anotler, and after that anothet

table, the latter ftill fimoother than thé

former, to be fet before ehetn. It is now

very probable that thefe men, whoare fo -

‘agreed upon what is fmeoth; and in the
pleafure from thence, will difagree whea

they come to fettle which table has the

advantage in peint of polith. Here i

indeed the great difference between Taftes,

_when mien come to compare the excefs
- or dimunition of things which ate Judged
by degtee and “not by meafure. Nor is it
©afy, when fach 4 difference arifes, to
fertle the point, if the excefs or dimie
nation bé not plating: If we differ m
opinicn about two quantities, ‘ we can
-have recourfe to a common meafure,
which mdy decide the queftion with the
utmoft exaltnefs ; and this' I take it is
what gives mathematical knowledge a
greater cettainty than any other. But in
things whofe excefs is not judged by
greater or fmaller, as f{moothnefs and
voughnefs, hardnefs and foftnefs, darke
- nels
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nefs and light, the fhades of colours, all
thefe are very eafily diftinguifhed when
the. difference is any way confiderable,
but not when it is minute, for want of
fome common meafures, which perhaps
inay never come to be difcovered. In thefe
nice cafes, fuppofing the acutenefs of the
fenfe equal, the greater attention and habit
in fuch things will have the advantage.
ln the queftion about the tables, the mar-
ble-polither will unqueftionably determine
.the moft accurately.’ ' But notwithftand-
ing this want of a common meafure for
fettling many difputes relative to the
Jenfes and their reprefentative the imagi--
nation, we find that the principles are the
fame in all, and that there is no dxfagrec-
ment until we come to examine into the
pre-eminence -or  difference - of - things,
which brings us within the provmce of
the Judgment. >

. So long as wc are converfant with -the
fenfible qualitics of things, bardly any
. more



ON TASTE. 29

‘more than the imagination feems con-
cerned ; little more alfo than the imagi-
nation feems concerned when the paffions
are reprefented, becaufe by the force of
natural fympathy they are felt in all men
without any recourfe to reafoning, and
their juftnefs recognized in every breaft.
Love, grief, fear, anger, joy, all thefe
“paffions have in their turns affected every :
mind ; and they do not affe& it in an
arbitrary or cafual manner, but upon cer-
tain, natural, and uniform principles. ‘But.
as, many of the works of imagination are
not confined to the reprefentation .of
fenfible objects, nor to efforts upon the
paffions, but extend themfelves to the
manners, the chara&ers, the a&ions, and
defigns of men, their relations, their vir-
tues and vices, they come within the
province of the judgment, which is im--
proved by attention and - by the habit
of reafoning. All thefe make a very
confiderable part of what are confidered

' as
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-as the obje@ts of Tafte; and Horace
fends us to the fchools of philofophy
and the world far our inftrucion in
them. Whatever certainty is to be ace
quired in morality and the feience of
life; juft the fame degree of certainty
have wo in what relates: to them in
works of jmitation, Indeed it is for
the moft part .in our fkill ia manners,
sad in the obfervances of time and place,
aed. of decency in general, which ig
~ enly to be learned in thofe fchoals to
which Horace recommends us, that whas
is called Tafte by way of diftinGtion, con=
fifts ; and which is in reality ne other
than a.more refined judgment, On the
whole, it appears to me, that what is
called Tafte, in its moft general ageepta=
tion, is not a fimple idea, but is partly
made up of a perception of the primary
pléafures of fenfe, of the fecondary plea-;
fures of the imagination, and of the ¢con~
clufions of the reafoning faculty, cone
- - «erping
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cerning the various relations of thefe, and
concerning the human paffions, manners,
and 3ctions. All this is requifita to
form Tafte, and the ground-work of
all thefe is the fame ip the huyman mijnd ;
for as the fenfes are the great originals of

-]}, our ideas, and confequently of all our

pleafures, if they are pet uncertain and:
arbitrary, the whole ground-work of.
"Fafte is commoan to. all, and therefore:
there is a fufficient foundation for a con-
clufive reafoning on thefc matters.

Whilt we canfides TFafte merely: ac-
qording to its nature and: fpocm, we fhalh
find. its. principles entirely. uaifgrm ; bug
the degree in which thefe principles pre=~
vail in the feveral individuals of man-.
kind, is altogether as different ag the
principles themfelves are fimilar. For
fenfibility apd judgment, which are the
qualities that campofe: what we com-
monly call-a Tafle, .vary exceedingly in
various people, From. a.defett in the

former
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former of thefe qualities, arifes a want
of Tafte; a weaknefs in the latter, con-
ftitutes a wrong ‘or a bad one. There
are fome men forined with feelings fo
blunt, with tcrnpcrs fo cold and phleg-
matic, that they can’hardly be faid to
be awake during the’ whole courfe of
their lives. Upen fuch. fierfons, the moft
ftriking objects make but 2 faint and ob- -
fcure impreflion, “There ate others fo
continually in the agitation of ‘grofs and
merely fenfual pleafures, or fo cecupied
in the low drudgery of avarice, or fo
heated in the: chace of honours and dif-
tinCtion, ‘that their minds, which had’
been ufed continually to the ftorms of
thefe violent and tempeftuous paffions,
can hardly be put in motion by the deli~
cate and refined play of the imagination,
Thefe men, though from a different
caufe, become as ftupid and infenfible ag
the former ;- but whenever either of thefe
happen to be ftruck with any natural
elcgancc or greatnefs, or with thefe ques

lities
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Tities i’ any work of ‘art, they are movcd |

upon the fame prmcxple.

The caufe of a wrong “Tafte is a de-
fett of Judgment. And this may arife .

from a natural weaknefs of underftand-~

ing (in whatever the ftrength of that fa- -
culty. may confit) or, which is much

more: commonly the cafe, it may arife

from a_want of proper and well-direGted

exercife, - which alone can make it ftrong
and ready. Befides that ignorance, inat-
tention, prejudice, rathnefs, levity, obfti-
nacy, in fhort, all-thofe paffions, and all
thofe vices, which pervert the judgment
in other matters, prejudice it no lefs in
this its more refined and elegant province.
Thefe caufes produce different opinions
upon every thing which is an obje&t of

the - underftanding, without inducing us

to fuppofe, that there are no fettled prin-
_ciples of reafon. And indced on the
whole one- may obferve, that there 'is

rather lefs difference ‘upon matters of
D Tafte
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Tafte ameng mankind, thaa upon moft
of thofe which depend upon the naked
reafon ; and that men are far bettes
agreed on the excellence of a defcription
in Virgil, than on the truth or falfchaod of
. g theory of Agsiftotle.

. A reflitndn of judgment in the arts,
which may be called 2 good Tagte, does -
in 2 great meafuze depepd upon. fenfibin
lity 3 becaufe if the mind has no bent to
the pleafures of the imsagination, it will
never apply iRf¢lf faficiently to works of
that fpecics to acquire a competent kpaw-
ledge in thewm. But though a degree of
fenfibility is requifite to form 2 goad
judgment,, yet 2 good judgment does nat
neceflarily arife from a quick fenfibility of
pleafuze ; it  freguently happeas thas-a
very poor judge, merely by fotes: of a
greater complexional {enfibilgy, it mpre
affeted by a vexy poor piece, than: the
beft judge. by the moft perke@; for 38
every thing pew, extraordimaxy, grand,

RS . - - or
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of paflionate, is well calcutated to affect
fiich a petfon, and thie the Faults do hot
affect him, his pleathre i6 more pure and
unniixed ; and as it is metely a pledfure
of the itnapination, it is much higher
than any which is derived from a teftis
tude of the judgeent; the judgment is
for the greater patt employed in throws
ing ftamblittg-blocks it the way of the
itmagination, in diffipating the ftenes of
its enchantment, and it tying us dows
to the difagreeable yoke of our teafon ;
for almoft the otily pleafure that men
have in judging better than ethers, con- -
fifts in a fort of confeious pride and fupe-
riority, which arifes from thinking right-
Iy; but thén, this isan indire@ pleafure,
i pleafiite which does riot immediately
_refult from the obje@® which is under
contémplation. In the morning of our
days, when the fenfés are unworn and
tender, when the whole man is awake in
every part, and the glofs' of novelty freth
upon a[l the objes that furfound us, hiow
: D2 - lively
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lively ét that time are our fenfations, but
how falfe and inaccurate the judgments
we form of things? I defpair of ever re-
ceiving the fame degree of pleafure from
the moft excellent performances of ge~
niug which I felt at that age, from pieces
which my prefent judgment regards as
trifling and contemptible. Every tri~
vial caufe of pleafure is apt to affe the
man of too fanguine a complexion : his
appetite is too keen to fuffer his Tafte
to be delicate ; and he is in all refpects:
what Ovid fays of himfelf in love,

BMolle meum levibus cor eff violabile telis,
Et femper caufa effy cur ega femper amem. -

One ‘of this chara@er can never be a re-
fined judge ; never what the comic poet
calls elegans formarum [peflator. The
excellence and force of a compofition
muft always be imperfe@ly eftimated

from its effe@® on the minds of any, ex-

cept we know the temper and character
of thofe minds. The moft powerful ef-
' ‘ fe@s
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fecs of poetry and mufic have been dif=
played, and perhaps are ftill difplayed,
where thefe arts are but in a verylow
and imperfet ftate. The rude hearer is
affeGted by the principles which operate
in thefe arts even in their rudeft condition ;

and he is not fkilful cnough to perceive
the defe@s. But as arts advance to-~

~ wards their perfection, the fcience of cri-

ticifm advances with equal pace, and the
pleafure of jﬁdges is frequently interruptcd
by the faults which are difcovered in th«
moft finithed compofitions,

" Before I leave this fubject, I cannot help
taking notice of "an opinion which many
perfons entertain, as if the Tafte were'a. .
feparate faculty of the mind,; and diftinét’
from the judgment and jimagination ; a
fpecies of inftin&, by which we are ﬁruck.
naturally, and at. the firft glancc, Wlthr‘

‘out any previous reafoning, with the ex-

cellencxes, or the defe@s of a compofi-
. D3 tion.
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tion. So far as the imagination and the
paﬂions are eapcerned, 1 heliave it tme,
that the reafon js little confulted 5 but -
where dxfpoﬁuon, where dacernm, where
congruity are concerped, in fhort, wheres
ever the beft Tafte differa fram the wortt,
I am convinced that the wnderftanding
opgratcs and nething clfg; and its opera~
* tien is in reality far from being always
fudden, or, when it is fudden, it is often fap
from being right. Men of the beft Fafle
by confideration come frequently to

change thefe early and pIQmPLtatq judg=
ments, which the mind, from its averfion

to. neytrality and doubt, loves tq form on
thc fpot. It is known that the Tafte
(whatever it 15) is improved exa&ly as. we
improve our jydgment, by extending our
knowledge, by a fteady attention to our
obje, and by frequent exercife. They -
who have not taken thefe methods, if
their Tafte decides quickly, it is always‘
unccrtamly, and their qulcknefs 1S OWw

ing

-
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g to their préfumptidn and rathbefs;
and not aay hidden irradiatien that ig
3 moment difpels all darkne(s from theit
minds. But they who have cultivated
that {pecies of Knowledge which - mukey
the obje& of Tafte, by degrees and ha-
bitually atfsin net! only a fotmdnefs, but
a teadinefs of judgment, aé :men: do by
the famt methtds en- all ethdr decafions.
At fisft they are obliged to ‘fhell, but-at
laft they read with cafe and with celerity,
it this celority of its operation is ne
proaf, that the Tafte is a diftinét facalty.
Nobody, I believe, has attended the coutfis
of a difcuffion, which turned upon mat-
ters within the fphere of mere naked rea-
fon, but muft have obferved the extreme

readinefs with which the whole procefs of

the argument is carried on, the grounds
difcovered, the objections raifed and an-
fwered, and the conclufions drawn from
premifes, with a quicknefs altogether as

Vv

greait as ‘the Tafte can be fuppofed to -

|~ work
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work with ; and yet where nothing but
plain reafon either is or can be fufpected
to operate. ‘To multiply principles for
every different appearance, is ufelefs, and
unphilofophical too in a high degree.

.This matter might be purfued much
farther ; but it is not the extent of the -
* fubje@ which muft prefcribe our bounds,
for what fubje@ does not" branch out to
infinity ? it is the nature of our particu~
lar fcheme, and the fingle point of view in.
which we confider it,..which ought to
put a ftop to our refearches.

e A Philo-



A Phllofophlcal Enqmry
 INTO 'I‘HE
ORIGIN of our IpnAs

.....

» OF THE S
SusLIME and BEAUTIFUL,

sECT. L
NoOVE LTY -

H E firft and the fimpleft cmotnon"

. which we difcover in the human-

- mind, is.Curiofity. * By ‘curiofity-

I mean whatever defire we have for, or
* whatever pleafure we take in, novelty. -

We fee children perpetually running from. °

. place to place to hunt out fomething
~ new : they catch with' great eagernefs,"
- and

-
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and with very little choice, at whatever
come§ before them ; their attention is
engaged by every -thing, becaufe every
thing has, in that ﬁage of life, the charm
of novelty to recommend its ~ But as thofe
things which. esgege us .merely by their
novelty, cannot attach us for any length
of time, curiofity is the moft fuperficial
of all the affeitions - it changes its . ob-~
Je& perpetually ;5 it has an appetite whxch' .
is very fharp, but very eafily fatisfied ;
and it has always*an appearance of giddi-
nefs, reftleflnefs, and anxiety. Curiofity
- from its naturé is'a very active principle ;
it quickly runs over: the greateft part of
its objeéts, and foon exhaufts the variety
which . is ‘comnionly to be’ mef with in
natare; the fame things midic frequent
rotarns;: and they netnm withi lefaand lefs
of any agrecable effect. I fhort, the?
~ aceisyences of life; by the time- we comie-
te know it:s livile, would be: incipableof’
affeting the mind. with any ather fenfa- -
tions - tlnn -thofe of Joatking and weasis
. nefs,
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nef; ¥ many things were not adapted.
to affe@ the mind by means of other
pawers. befides novelty in them, and of
ather paffians . befides curiofity in our-
felves. * Thefe powers and paffians (halt
be confidered in their place. But what-
ever thefe powers are, or upon what
principle foever they affeét the mind, it
is abfolutely .neceffary that they fhould.
nat be cxerted in thofe things which ¢
daily vulgas ufe have brought into a fale

_unaffe@ing familiasity, Some degree of

navelty muft he one of the matmials in

every inftrument which works upon the:
mind ; and curiofity blends itlelf more e&-
lefs with all oyx paffions.

3E¢T I

PAIN shd PLEASURE.

T feems then neceffasy towards mav-
ing the paflions of peapls advanced in. -
life to any confiderable degree, that the

objects
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obje@s defigned for that purpofe, befides -
their being in fome meafure new, fhould
be capable of exciting pain or pleafure.
from other caufcs. Pain and pleafure are
fimple ideas, incapable of deﬁmtlon.'
People are not liable to be miftaken in
~ their feelings, but they are very frequently
wrong in the names they give them,
and in their reafonings about them.
Mahy are of opinion, that pain arifes rié-'
ceflarily from the rémoval of fome plca-’
fure’; as they think pleafure does from
the ceafing or diminution of fome pain.
For my part, 1 am rather inclined to ima-
gine, that pain and pleafurc, in their moft’
fimple and natural manner of affe@ing,*
are each of a pofitive nature, and by ne
means neceflarily.” dependent on each
other for their exiftence. The human
~ mind’is often, -and I think it -is for-the -
moft part, in a ftate neither of pain nor
pleafure, which I call a ftate of indiffe~
rence. ' When I am carried - from ' this’
ﬁate into a ftate of acual plcafure, it
does

L)
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does not appear neceffary that I fhould

pafs through the medium of any fort of

pain. If in fuch a ftate of indifference,
or eafe, or tranquillity, or call it what
you pleafe, you were to be fuddenly en-
tertained with a concert of mufic; or
fuppofe fome object of a fine fhape, and
bright lively colours, to be reprefented be-
fore you; or imagine your fmell is grati-
fied with, the fragrance of a rofe; or if
without any previous thirft you were to
drink of fome pleafant kind of wine, or
to tafte of fome fweetmeat without being
hungry ; in all the feveral fenfes, of hear-
ing, fmelling, and tafting, you undoubt-
edly find a pleafure ; yet if I enquire into
the ftate of your mind previous to thefe
gratifications, you will hardly tell me
that they found you in any kind of pain;
or, havin g fatisfied thefe feveral fenfes with
their feveral pleafures, will you fay that
any pain has fucceeded, though the plea-
fure ‘is abfolutely over ? Suppofe, on the
other hand, a man in the fame ftate of
. IR ~indifference,

-

6
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are not only not neceflarily dependent for
their exiftence on - their mutual dimi-
nution or removal, but that, in reality,
the diminution-or ceafing of pleafure does
not operate like pofitive pain; and that
the removal or dimunition of pain, in its
effe@®, has very little refemblance to pofi-
tive pleafure *. The former of thefe pro-
pofitions will, I believe, be much.more
readily allowed than the latter; becaufe
it is 'very evident that pleafure, when it
has run its career, fets us down very
nearly where it found us. Plcafure of
every kind quickly fatisfies ,;and when it
is over, we relapfe into indifference, or
rather we fall into a foft tranquillity,
which is tinged with the agreeable co-
lour of the former fenfation. I own it is
not at firft view {o apparent, that the re-

® Mr. Locke [Effay on Human Underftanding,
L i1 c. 20.-fe&. 16.] thinks that the removal or le{-
fening of a pain is confidered and operates as a plea--
fure, and the lofs or diminifhing of pleafure as a
pain. Itis this:opinion which we confider here.
moval
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moval of a great pam does not refemble
pofitive pleafure; but let us recollec in
what ftate we have found our minds up-
" on efcaping forne imminent danger, or on
being’ releafed from the feverity of fome
" cruel pain, . We:have on fiich occafions *
found, if I am not much miftaken, the -
temper of our minds in'a tenor very res
mote from that which attends the prefence
. of pofitive pleafure ; we have found them

in a ftate of much fobriety, imprefled with
a fenfe of awe, in a fort of tranquillity {ha-
dowed with hotror. The fathion of ‘the
countenance and the gefture of the bady
‘on fuch occafions is fo correfpondent to
~ this ftate - of mind, that any perfon, a
firanger to the caufe of the appearance,
‘would rather judge us under fome confter-
"nation, than in -the . enjoyment of any
5thxng hke poﬁtwe plcafure

- 05 & d2p avfp cﬂl aunim Aat-r, ort .t walpy
. ola u’]au'}uu;, ey s51xsTo dnuary
) -ArJ‘poc “ xpriiy, .Suy(o; »” L mopoaﬂat '
. Ilmd ive

E As
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As when a wretch, whe, mfdha of %o arime,

" Purfued for mwvier from bis nitive cime,’ <
T gains fons foousise, bronibhefls paley amax’dy
Al gase, &l donder | '

y -

This ﬁnkmg o.ppmtct of the mmm
whom Hoter fuppefcs a0  have. juft
cfeaped am jovminent damges, the fars of
mixt paflion of tecror ‘and- furprise, with
which he afie@s the fpcQusors, painty
wery ftrongly the mannes in which we
find ousfclves affeGed upon occafions
sty way fimilas, * For whed wé bhave
fafiéred from any vidlent emotion, the
mind naturally continues in fomething

Jike the feme condition, afher the. caufe

which firft produged it has ceafed 1o ope-
sate, 'Therofling of the fa semains alter
the florm; and when ¢his pemein of
horror has entirely fubfided, all ¥he pa-
fion, which the accident raifed, fubfides

-along with it; and the mind returns to

#ts ufual flate of indifference. In fhost,
pleafure (I mean any thing cither in the

inward

S » = ol
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faward fenfation, of in the outward ip*
pearance, like pleafure from a pofitive
caufc) has never, 1 imagine, its origin
from ¢he somoval ef pain- or danger.

SECT, IV.

Of DELIGHT and PLEASURE, as
oppofed to each other,

UT thall we therefore fay, that the

L ¥ removal of pain or its diminution
is always fimply painful ? or affirm that
the ceffation or the leffening of pleafure
is always attended itfelf with a pleafure ?
By no means. What I advance is no
more than this; firft, that there are
pleafures and pains of a pofitive and in-
dependent nature ; and fecondly, - that
the fecling which refults from the ceaf-
ing or diminution of pain does not bear
a fufficient refemblance to pofitive ‘plea-
fure, to have it confidered as of the fame
mature, or to entitle it to be known by
Eaz the
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the fame namé ; and thirdly, that ypon the
fame principle the removal or qualification
of pleafure has no refemblance to pofitive
~ pain. It is certain that the former feel-
ing (the removal or moderation of pain)
has fomething. in it far from diftreffing .
or difagreeable in its nature. This feel-
ing, in many cafes fo agreeable, but in
all fo different from pofitive pleafure,
has no name which I know ; but that hin-
ders not its being a very-real ene, and
very different from all others. It is moft
certain, that cvery fpecies of - fatisfaion
or. pleafure, how différent foever in its
manner of affeCting, is of a pofitive na-
ture in the mind of him who feels it.
The affe@ion is undoubtedly pofitive ;
but the caufe may be, as in this cafe it
cértainly is, a fort of Privation. And it
is very reafonable that we thould diftin-
guifh by fome term twa things fo diftin@
in nature, as a pleafure-that is fuch fim~
ply, and without any relation, from that
pleafure which "cannot. exift without a

relation,
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¥elation, and that too a relation to pain.
Very exttaordmary it would be, if thefe
affeQions, fo- dnﬁmgmfhable in their
caufes, {o different in their effe@s, fhould
be confounded with each other, becaufe
Vulgar ufe has ranged them under the -
fame general title. Whenever 1 have

~ occafion to fpeak of this fpecies of rela-

tive pleafure, I call it Delight; and 1
thall take the beft care I can, to ufe that .
word in no other fenfe. I am fatisfied

.the word is ‘not commonly ‘ufed in this

appropriated ﬁgmﬁcatlon but I thought
3t-better -to- take up 2 word already
&nowu, ahd to limit its fignification,
dhan to introduce a new one, which

, would niof pcrhaps incorporate {o well

wi’th the ianguage 1-fhould never have_

_ prefumcd ‘the' leaft alteration in our
'words, if the nature of ‘the languagc.
~ ‘framed for the purpofes of pufinefs rather
;ghan thofc of ‘phxlofophy, and the nature

of my fu’bje&. that leads me out of the

'common track of difcourfe, did not in a

E 3 - manner
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manner peceflitate me to it, . I {hall make
- ufe of this likerty with all poffible caution.
As ] make ufe of the word Delight to ex-
prefs the fenfation which actompanies the
femoval of pain or danger § £ when I
fpeak of pofitive pleafure, [ fhall for the
moft part call it ﬁmply Plegfure, -

S8E c T.r, V..
JOY ad GRIEF.

J T muft be obferved, that the cellation
. of plesfuss - affelts the mind theen
ways, If it Gmply ccafes, #ftes having
sontinued a proper time, the efe is -
difference ; if it be abruptly broken off,
there enfues an uneafy fenfe called Aifap~
pointment 5 if the objedt be fo totally loft

S thattherexsnochanccofctgoymgu

agam, a paﬁion arifes in the-mind, which
is called grigf. Now, there is nane of
ihcf% not eyen grief, which is the moft

violent,
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~ iclent, ‘that'ldainkhasmytefqm‘blmce

to pofitive pain. The perfon who grieves,
fuffers his' pathion 40 grow upon him;
be ‘indulges it, he lowes it: but this
nover hippens ib tlic cafe of adtual pain,
which oo man eves willingly endured for
sny confiderabid time.. That grief thould
e wiltingly eadureq, though far from a
fimply pleafing fenfation, is mot . fo - diffi~
cult to be underftood. It is the nature
of grief to keep its object pepetually in
its eye, to ppeﬁntit in its moft. pleafur-

~ able views, ¢0 repeat all the circum-

ftances that attend it, even to the laft
minutenefs; to go back to every parti-
cular enjoyment, to dwell upon each, and
to find a thoufand new perfecions in all,
that were not fufficiently uaderfiood be-
fore; in grief, the pleafure is ftill upper-
moft; and the affliGion we fuffer has ne
refemblance to abfolute pain, which is
dlways edious, and which we endeavout
o fhake off as foon as peffible. The
Odyﬁ'ey of Homer, which-abounds with |

E 4 fo
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{o .many, natural ai\d..'aﬁ'cEﬁng images;

has none more ftriking than, thofe  which

Menclaus raifes of the calamitous fate.of
his friends; -and his own manner of " feels
ing it. . He owns indeed, that "he often
gives himfelf fome intermiffion from fuch

melancholy, reflé@tions ;. but he obferves
too, that,’ mclancholy as’ they arc, they

e
‘1 '. s

gnvc him plcaﬁxrc. -

S T I I B TR

Y v\ zmrar ‘vl uby oJ‘upmtn: s axww.
" Tleanaiis o welyigosds: wabniwives wpaliguqir
- AAx{e per T8 Yoy ogera Tepwomds, girdhe d’ adls:.
T Flaceues cnl_.nm,d‘g xQpos xpusporyooros . . ‘-
Still in fhort intervals of plesfipg m S
~ Regardful of the friendly dues I owe,. ..
d 2o the glorious dead, Sor ever deary
" “Indulge the mbute of & grateful‘ tear.

. Hou 04, nv.

On the other hand,, whep we _recovcxj our
health, when we efcpps. an immipept
dangcr. is it with j joy . that we are. affedy

. ' cd?'
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ed? The fenfe on théfe occafionsiis far
from that fmooth and Vdluptuous fatisfac<
tion which the affured profpe& of plea-
fure beftows. The delight which arifes
from the modifications of pain, confefles
the ftock. from ‘whence it - fprung, in xts
fohd ﬁrong, and fevere naturc. G QUL

r

. .sE c’.T.f VL

Of the paffions which belong to SEL F-
PRESERVATION.

OST of the ideas which are ca-
pable of making.a powerful im-
 preffion on the mind, whether fimply of
Pain or “Pleafure, or” of the modificZ-
“tions ‘of. thofe, . may: be..reduced ‘véry
nearly to. thefe two beéads, felf-prefervar

ion and ‘fociety ; to the ends of odc.or

the other of which-all.our paffions. ¢re
sa]culated to:anfwer.- The paflions which
concern, fclf-ptefmatm. tyrn ‘moftly on
2D \  pain

l.

JE—
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ponoc dingers Vhe ideas of pain, ficks

ngfs,. snd deathy Bl the mind with ftrong
. esbfions of howeor's. but &z dod bealth,
thiugh: they pus:ud.in h.capacity of . bes

ing affeéted ‘with pleafisre, they mbke no
@ch impreftion by-the fimple enjoyrvent:
The paflions therefore which gre tonvers

fant about the prefervation of the indivi-
dual, turn chiefly on pam and danger, and-

they are the moft powel'f\ﬂ of all the paf-

fions.

. . - * V . . R ’ﬂ~' : -~
oot ¢ aEL e f

S$ECT. VH/Aid

~ re - ,-Q. -
3 : wt

v - - -
REENRIERT. BFLE7 S

Of tba S“UfBL IM”E('

-‘W‘H‘ntwet is- ﬁtﬁcdin any 'fort’ to ex-

cite the idees .of - peiti and dane
ger, that is to Gy, whatewst' is io any -
fort. eerrible, -0r is converfant: abeut ter-
yible objefis, or. operates 34 & manner
 dnalegeus to. torror, §s a fource of the
ﬁéﬁm, that is, it 'is produltive’ of the
ftrongeft

[ R

-~

2



i BEAUTIPUL, gy -

frongels emotion which the mind is car
pobls of fecling. [ fay thd ftrongcfk enso-
tion, becanfe § am QisRed the ideas of
poin arr oiwech wore powarful than thafe
which éntbr <n the part of pleafure.
Witheut all deubt, the tormhents which
we map be imade to fuffer, are much
greatee in their offet on the body 3nd
mind, than any pleafires which the mef
learned yalapuiary conld fuggeft, o tha
the livelieft imagination, and the moft
found and exquifitely fenfible body could
enjoy. Nay, Iam in great doubt whether
any man coyld be found who would earn
a life of the moft perfe@ fatisfattion, at
the price of ending it in the torments,
which juttice infliGed in a few hours op
"the latc unfortunate regicide in Frange, -
But as paip is ftronger in ita operation
than pleafure, fo death is in general 2
much more affecting idea than pain; be-
~canfe there are very few pains, how-
~ever exquifite, which *are not ' pre-
fctred t dcath i nay, what generally
- , - makes
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makes pain itfelf, if I may fay fo,. more
painful; is, that it is confidered as'ab
‘emiffary of this king'of terrors. - 'Whath
danger or pain. prefs too:ricasly, they are
fricapable of giving any ‘delight, and are
ﬁmply terrible ; but at ceftaim: dlﬁantes,
and- with' certain modifications; they may
be, and they ane:delightful, as we every
day experience. -The caufe of this I thal
endeavour to i'nvc'ﬁigat,c he:cdﬁcr'. S

SE C T VIII

Of the paﬂ"aons whxch bclong to
L SOCIETY -

HE other head undcr whxch I
iy “clafs our paﬁions, is that of” _/6~
czety, which may be divided into two
forss. . 1. The fociety of the jéxe.r, which
anfwcrs the purpofcs of propagatxon and
next, that more . . general Saciety, whxch

c”havc w1th men ‘and with othcr ani-

'mals, and which ‘we inay in fome fort
be
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be faid to havé even with the inanimats
world. ° The paffions belonging to- the
prefervation of the individual, turn wholly
on pain and danger : thofe which belong
to gemeration, have their origin in grati-
fications and pleafures ; the pleafure moft
dire@ly belonging to this purpofe is of a
Jively charader, rapturous and .violent,
 and confefledly the higheft pleafure of
fenfe ; yet the abfence of this fo great an
_enjoyment, fcaréc amounts to an uneafi-
nefs; and except at particular times, I
do not think it affe@ts at all. When men .
defcribe in what manner they are affected
by pain and danger; they do not dwell
on the pleafure of health and the comfart
of fecurity, and ‘then lament the /% of
thefe fatisfactions: the whole turns upon
the actual pains and horrors which they.
endure. But if you liften to the com-
plaints of a forfaken loyer, you obferve
that he infifts largely on the pleafures
" which he enjoyed or hoped to enjoy, and
on the pcrfeéhox) of the obje@ of his de-

fires;

2
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fires s it §s the Iofi which i adways up.

permoft in his mind, The violent ofs

fo@ts produced by love, which has fomes

times been even wroughs up to madycfs,

is ne objc@ion to dhe rule which we feek

to eftablith. When men have (uffered

their imaginations to be Jong affeCied with
wny idea, it fo wholly engrofles them aste

fhut out by degrees almaft every other,

end to break down every partition of the

mind which would confine it. Aay idea.
is fufficient for the purpofe, as is cvident

from the infinite variety of caufes, which

give rife to madncfs ; but this at moft

e2n only prove that the pafion of love is

capable of producing very extraordimary

effed@s, not that its extraordinary emotions

have any conne®on with pofitive pain.

SECT,
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8BCT. IX. =

Thc ﬁnal caufc of the dxﬁ'cmncc betwccl
the pafiions belonging ‘to SELF-
PRESERVATION, and thofe

~ which regaxdtbc SOCIETYofthe

. SEXES, :

- ’
cloann

HE final caufe of thc &ifference
_ in chiraGer bétween the paffions
whlch regard felf- prefervation and thofe
* which are dire@ed to the multlphcatmn
of the fpecies, will illuftrate the foreg
- ing remarks yet further; and it is, I imas
- gine, worthy of obfervation even upon
its own account. As the performance
of our duties of every kind depends up-
* on life, and the performing them with
vigour and efficacy depends upesi health,
.we are very ftrongly affefted with what=
ever threatens the deftrudon-of either:
but a3 we were not inade to’ acqmefce
in Iifé ‘apd@ health, the fimple enjoy-
mept of thcm is not attended with any

seal

(3
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real pleafure, left, fatisfied with that, we
fhould give-ourfelves over to indolence
and inaction. On the other hand, the
gcncranon of mankind is a great purpofe,
and it is requifite that men fhould be'..
animated to the purfuit of it by fome
great incentive. It is therefore attended
with a very high pleafure; but as it is by
no means defigned to be.our conftant
bufinefs, it is not fit that the abfence of
this pleafure thould be attended with any
confiderable pain. The difference be-
tween men and brutes in this pdinf,~
feems to be remarkable. Men are at all
times pretty equally difpofed to the plea-
fures of love, becaufe they are to .be
guided by reafon .in the time and man-
ner of indulging them. Had any great
pain arifen from the want of this fatif-
fa@ion, reafon, I am afraid, would find
. great difficulties in the performance of
‘its office. But brutes, who obey laws
in the cxécutnon of which.their own rea-
“fon has but httle ﬂm'c, have their ftated

fcafons;
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feafon 5, as fch aimwes it is pet improbable
© that the fmnftien from the wans iy very
seophiefome; becgnfe the end muoft be -
‘then apfwessd, o5 be mifld ip many,
perhaps for gvsr; a8 the inglination rer
fugps oply with its feafon.

‘SECT. X
“of BEAVTY. -
HE- paion which-belongs to gee
nsation, mewsly ag fuch, is lug -

.gnlys  This is ewident jp. hrutes, whofe
-gafions afe mere upmined, apd . which

purfyo. sheir purpofes mors dire@ly thap -

oues.. The poly difingien they. oblerve
‘with mgard. 3p- thair mates, is that of
2% 1t js tsus, thas. they flick feverally
iq their owp fpecies in preferance to ajl
sthers. Byt this preference, 1 jmagicg,
Ross nat anfe from any fenfe of beauty
which: they find ip their fpecics, as Mg,
Addiiop fappotes, l.lv?m.from-s'law of tb‘g
[ o)
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other kind, to which they dre fubjc&-
and  this we may fairly conclude, from

theif apparcnt ‘want of * choice amongft
thofe objc&s to which the -barriers -of
their fpecies have conﬁncd them. But
man, who is @ creature. ad‘aptcd to 2
greater variety and intricacy of relation,
conne&s with' the general, paffion, the
idea of fome focial qualities, which di-
rec and heighten the ‘apfictite which he
has in common with all other ammals 3
und as he is not defigned like them o
Yive at large, it is fit that he fhould have
fomcthmg to create a preﬁ:rcncc, and fix
his choice ; and this in general thould be
‘fome’ fcnﬁblc quality ; as no other can fo
’quxckly, fo powerfully, or fo furely pro-
“duce its eﬁ'eé’t - The objec thereforé of
“this mlxcd paﬂ'wn, which we call Tove, is
-the beauty of the fex. -Men are carried
to the fex in general, .as it is the fex, and
"by the co:mnon law of ‘nature ; but they
“-are aftached to' particulars by perfonil
;&equty. 1 call beauty a focial quality;
W for.
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_for where women and men, and not only

they, but wher other animals give us a
fenfe of joy and.pleafure in  beholding

them (and there are many that do fo), .

they infpire. us ‘swith’ fentiments of ten-

. derhiefs and dffeldion towards:itheir per-

fons 3 we like:to have them near us, and
we enter willingly:into a kind of relation
with thiem; -unlefs we fhould: have ftrong
reafons. to: the  contrary. “But to, what
end, ;in mdny: cafes,.this: was* defigned,
I am unable to-difcover 5 for' I fee no
greater. seafon : for: a‘cénnection: between
man-and feveral. animals- who' are attired
in: fo:engaging a:'manner; than between

‘him and fome others who entirely want

this artra&ion, .or peffes it .in a far
weaker degree: But it is. probable, ‘that
Providence did-not make ‘even this di-
Ainctron, but with a view to fome great

:end, though we cannot pérceive diftinctly
.what it s, as-his wifdon is nat our wzﬁ-
;dom, nex dur ways hrs ways ‘ "

. -
-

'Fg ~ SECT.
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S E C T. XI

SOCIETY and SOLlTUD’E '

VHE feoond branch of dhe focial

. paffionn is that which adminifters -
0 fogiety su gemerah ¢ With segagd. o
this, I obferve, thmt fociety, mesely as
focicty, withiout any partienlag heightens
ings, gives us no pofitve pleafure in the
ssjoyment ; but abfahite and entire fodo
twde, thatis, the tatal and perpetwal ex-
gluGan from 2 ﬁniicty, is .as great a po-
fisive pain as can almoft be comceived:
Thesefore in the balancg between the
plea{uze of general ficiety, and the pain
of abfolute rbhwdt, pam is the predomi-
nant idea. - But the pleafurs of any pacti~
" cularfocial enjoyment outweeighs very cona-
fiderably the uncafine(s caufed by the want
“of that particular enjoyment ; o that the
firongeft fenfations relative to the habi-
. tudes of particular fociety, are feafations
~ of pleafure. Good company, lively con-
- vcrfanon;.
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verfations, and the endearments of friend-

‘thip, fill the mind with great pleafure; a

temporary folitude, on the other hand, is -
itfclf agrewable. 'This may perhaps prove
that we are creatures defigned for con<
templation as well dr aftion; finde {oH-

tuds as well as fociety Kas its plealures; .

as from the former obfervation we may
difern, that an chtie life of folitude
cotradiétd the purpefdd of dar beifig, .
finte death: itfelf is fdarccly ah ided of
make tarsor. '

SECT - XIk

SYMJPATHY IMITATICSN and

AMBITION

NDER ehis Heﬂbtﬂm'dﬁoﬁ of 5«
tiety, Hhe piffions dre of 4 Eomph-~.
cﬁte& kind, and brinehi out into 4 variéty -
of forrhs agteeatﬂe to that variety of ends
they arc to ferve ik the gréat ehdik of
fbliety. The thrée principal links i this
cbain ire fihpithy, inkddich, Eha biti.
F3 - SECT.
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SECT. XHL '

SYMPATHY.

T is by the firft of thefe paffions that -
we enter into the concerns of others j
that we are moved .as they. are moved,
. -and are never fuffered.to be indifferent -
fpeQators of almoft any thing which men
can do ar fuffer.. - For. fympathy. muft be
confidered as a fort of f{ubftitution, by
which we are put into the place of ano-
ther man, and .affeted in .many re-
{pecs as he is affeted : fo that this paf-
fion may either partake of the nature of
" thofe which tegard” felf-piéfervation, and
turning upon pain may be a.fource of
the fublime; or it may turg upon ideas
of pleafure ; and then whatever has- been
faid of the focial affeCtions, whether they
regard focnetv in geperal, or anly fome.
particular modes of it, may be applicable.
here. It is by this prmcxplc chiefly that

poetry,

A
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poetry, painting, and other affefting arts,,
transfufe their paffions from one breaft,
to another, and are often capable of
grafting a delight on wretchednefs, mi-
fery, and death itfelf. It is a common
obfervation, that objects which in the-
reality would thock, are in’ tragical, and

* fuch like reprefentations, the fource of a-

very high fpecies of pleafure. - This taken
as a fa&, has been the caufe of much

reafoning. The fatisfaction has been

commonly att;ibl{tcd, firft, to the com- .
- fort“we receive in - confidering that for

melancholy a flory is no mare than a fic-
tion ; and next, to the contemplation of

* our own. freedom from the evils which we.

fee reprefented, I am afraid it is a prac-,
tice . much ‘too common in enquiries of,
this: nature, to agtiibut:rtbq caufe of feel-,
ings which merely arife from'the mecha.,
nical ftru&ure of our bodies, or from the
natural frame and conftitution of our
minds, tp certain conclufions of the rea-
ﬁ:pmg faculty on the gbjes prcfcmcd ta
S F 4 us;



72 OCAhsBUBLIME.

us; for I MiBald imagitie, they e il
ence of féufort ift producing ot pathons it
niothing fear B ¢iterifive 44 it is EGitions
ly bchéw& ‘

SEC’I" xtv.

The effetts of SYMPATHY in o
dxﬁwﬁ'n of othiets.

o examine ¥his pohn CoRFRIAE

the. effcét of -wrigiedy in & proper
manhet; Wi HUR previotlly cofiider-
how we alc afft@ed by dh¢ Redings of
our “fellow-treaures in ciddmbRiices of
real diftrefs. 1 ain convinesd we Mavd 2
degrée of delight, and that #o Eall O
it the gedd rhisfortumes avd  piitts oF
others ; for ket the affeétion be whit #t
will in appedranée; if it does not thike.
us (hen (Othe sbjedts, If on the contrity
it induceh s o dpproach theth, if if
malics us dwell wpon thent; M thié ¢u@
! corlcelve ‘we HuRt haro 4 delight o

b pleafure
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plestue of fome fsetits of otfiet fh eohs:
tetiplatity objedts of this kitd, Do we
riot read the atitheittic Miflories of fcends
of this matore with 4§ rmich pléafore us
roiftandes ot poetns, where the intidents
atd fidditious ¥ The prolperity of ne i

- pite, for the grdf!deur‘ of no king, éatt
(b agreedly affect in the teading, 4 ke
raf of the fiate of Macedoti, and the
Jiﬁrem of ith unhappy prinee. BucH 2
toudlres tis in Miftdty b titinch

2t the defirudtion of Troy docs i fibe.
Out delight; it cifes of this kitid, i very
grewdy Belplitened, if the fufferer be
foitie execllent perfint who Gnks dridér dit
unworthy fottone, Scipio did Cito ate
Both virtnotrs chiradters; bt w¢ die’
more deeply affected by the vitlent desdft
of the otie, dtid the tui of the great
csuft be afhered v8, thin with the &=
fetved trivdrphs atd brlitétrupted profs
petity of the other ; for tertor i & pafs
fled which aimys\ proddues Salight whest
it
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it does not prefs too clofe ; and pity-is a.
- paffion accompamcd with pleafure, be-.
caufe it arifes.from love and focial affec-,
t@on. Whencven we are formed by na-,
ture ‘to any adive purpofe, the paffion,
whxch animates us tait, is attcnded with,
delight, ora plcafure of fome kind, .let
the. fuch&-matter be ‘what it will; and
as qur Creator has defigned we fhould. be,
umtcd by the bond of (ympathy, he has,
ﬁrengthcned that bond by a propostion-
eble delight ; . and.there moft. where our.
(j{mpadxy is moﬁ wanted, in the drtrees
of others.  If this paffion was fimply pain-.
ful, we would fhun .with the greateft care.
ajl perfons and places that could excite fuch,
3 paffion ; as fome, who are {o far gone in_
' mdolencc as not to cndure any ftrong im-~,
prcﬁion, a&ually do - But the, cafe is,
widely different with the _greater part of,
mankind ; there is no fpetacle we. fo.
eagerly purfue, as. that. of fome -uncems-.
xpon and grievous calamity ; 0 that.
whether

‘L
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whether the misfortune is before our eyes,
ot whether:they are turned back to it in .
hiftory, it always touches with delight.
This is not an unmixed delight, but.
blended with . no fmall uneafinefs. The .
delight we have in fuch things, hinders

us from fhunning fcenes of mifery ; and
the pain ‘we feel, prompts us to relieve

ourfelves in relieving thofe who fuffer;

and all this antecedent to any reafoning, .
by an inftin& that.works us to ‘its own.
purpofes without our concurrence, °

S E C T. XV.
Of the eﬂ"c&s of TRAGEDY

T is thus in real calamitics. In mu-‘
tated diftreffes the only difference is
the pleafure refulting from the effects of
imitation ; for it is never. o perfe&, but
we can perceive it is imitation, and on
shat principle.are fomewhat pleafed with’
it. And indeed in fome cafes we derive
as



78  On the SUBLIME
as much or myare pleafiare From Ehide folires
thin flomt ifle tHing HRIf. Batdien 1
imagite we fhall b¢ ntiiek miltaken if
we attribute dny éoitfiderdble part of Gur
fatisfaction in tragedy 0 the comfidération
thit ttagedy Iv 4 décéit, 4nd 19 reprefenuds
tions nd tealifids, © The semer it dpa- -
ptoiches thé reslity, amtd the further -i¢-
rémhovés tis frort all ided of fidtiow; the - -
mofé Perfe® is IV powey, Bix Be ite
power Uf Whet kitid it will, it aever sp
proaches te WhS it 2epretics; Chidofe &
day on which to reprefent the moft fub-
lime and affs¥ing. tragedy we have ;
appoint the moft favourite actors ; fpare
no ¢oft upth the fidnés #ad decota-
tions ; unite the greateft efforts of poetry,
painfing, and mufic ; anid whe you have
colletied your audieiice, juft &t dhe tho-
ment when their minds dre &e&t with
expectation, let if bé feported that a ftate
criminal of high fank 15 ori the poiit of .
being eicc'gitca‘ in the _a&joiﬁihg‘ {quaié 5’
in a moment the emptinéfs of the thea~
e
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e wowld demenfsate the compasativg
weaknefs of . the ialtptivg afts, aad Pron
claim she sigmph of the ral Hmpathy,
1. heligwr that this. ption o€ eun haying 3
fwmpls oin_in the wplity, ¥o a-delight
W the repraGasation, wifes frgm hense,
¥t we do ingt: faficiontly. ditisgwifh
what we wonlsd by no meses cheof 3p dos
from what we.fbailtl be c3ger eaough to
fes if. awsa pBee daso, Ws.felight ia
fecing things: which. fe. far fiom. doing,
our hwasticlt widaes world. be. s Lo sor
drsfled, - Fhis.noble capisal, the pride of
Englapd ad: of Eupeps; J belicve. pg
man. is @ frangely wicked as to defir
to fee defiraysd by 2. capflagration, of. 29
. &arthguake, thengh he fhoyld be remoyed
 hisnfelf to the greatstt diftance.from the
danggr, - Bus fuppofe fuch a fatal aceir
flent to bavg happened,  what numbers
from all patts would.crowd se. beheld the

. Aning, ang amengft them many who would

. have. baen coptent: nexer to. have. fesp
Fondon ig. is glory ! Nog.is,i, sither ip

| real
| 2 j
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real’ or ‘fictitions di&rcﬁ'es, our immunity
from them which produces our delight 5~
in my own ‘mind I can diftover- nothmg
like it. - F apprehend that this miftake is
~ owing to a fortof fophifm, by ‘which we
sre frequently impofed upon;_ it “arifes
from our not diftinguithing between whay
is indeed a neceffary condition o -our do-
irig or fuffering any thing in- geheral, “and
what is the caufe of fome partievlar-at.
If a man kills me’ with a fword;- it -is a
neceflary condition to this: that'we-thould
have becn: ‘both ¢f.us alive before the fact;
. and yet it would  be -abfurd to fiy, that
our being both living creatures was the
caufe of his crime and 6f my death. " So
it is certain, that it'is abfolutely neceflary
‘my life ihould be out ‘of any' imminent
hazard, before I can tak¢ a dehght in the
fuﬁ'crxngs of othcrs, real or 1magmary,
indeed in any thing elfe from any caufe
wbatfoever But then it is a fophifm to
argue from thence, that this immanity is
the caufe of my delight -cither-on  thefe
oo or,

-~
-
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r on-any occhfions:” No .one. can diftine
guith fuch: a caufe of Tatisfadion: in hib
own mind, I believe ; nay, when wedo not
fuffer::anye vesy: acutel paird, nor aré exe
pofed to- any imminent danger of cur
lives, - we-cah:feel’ for others, whillt we
‘fuffer ourfelves ; and often then- modk
-when . we . are foftened by affliGion ; -we
fee with pity evén diftreflfes: which. wg
siould accept in the place of eurown. -.*
SECT. XVI.
IMITATION. ‘!

)

HE fecond paffion belonging to

fociety « is imitation, -or if you
will, a- defire of imitating, -and confe-
quently a pleafure in it. This paflioh
‘arifes from much the fame caufe with
~ fympathy. For as fympathy makes us
‘take a-concern in whatever men feel, .fo
"this affection prompts us to copy what~
cver they do ; -and confequently we have

a plea-

. N .
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'« phesfure. ia. unommg. otd_io xbatovas
- belongs ¢a imitaion roarely as:it is fach,
without aay interveytion. of ‘tlin ‘reafens
iag facuity ; bus fekly. framy aur nesusal
nonflitutign, which Prexidensr hes framy
sd in fuch 2 msdner. a5 to find sither plaar
fiaxe: or dalight, sccbeding 19, the:nstuse of
the objed, in whatewes ragends -the: s~
pofes of :our being. It.is by ifnietion -
far xoote than by presdpt,. that we lesm
every thing ; and what we learn thus, we
acquire not pply more cffeCtually, but
more pleafantly. This forms our man-
ners, Qpr gpinjong, qur Jives. . It is one
of the ftrongeft links of fociety; it is a
dpegie of mutual compliaase; which all
soen yield to mach other, without gon-
Kyaint 1. themitlves, apd whish is ¢x-
smmaly flawtering t@ sl Harein i is
sh# painsing and: many other: sgrosphle -
arts have laid ons of the princigal foun~
Satious of theis poser.  And §ascs, by its
influenge o0 U DAANSTE 4. OUF Paf-

{ms it is.0of faﬁh xrca& cqeﬁqgmqe,
‘fhall
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“faall here venture to lay down 2 rule,
- whi¢h may inform us with a good de-
- gree of -certdinty when we are-to attri-
bute the power of the arts ta imitation,

or to our pléafire in the fkill of the imi-

‘tato# merely, and when to fympathy, or
fome other caufe in conjun&ion with it.

When the objet reprefented in poetry or

painting is fuch as we roiild have no de-

fire of feeing in the reality, then I may be

fure thatits power in poetry or painting

is owing to the power of imitation, and

_to np caufe ‘epérating-in the thing itRIf.
. S0 it is with moft of the pieces which the
painters call ill-life. In thiefe a cottage,
2 dunghill, the meaneft and moft ordj-
“pary utenfils of the kitchen, are capable of
. giving us pleafure. But when the object .
¢of the painting: or poem is fuch as we

-.fbould run to fee if real, let it a&’e& s
- with what odd .fort of fenfe it will,- we
ray rely upon it, that the power of the
poem or piéture is nore owinig to the na-
ture of the thing itfclf thah te the mete
. G cffect
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effe@ of imitation, or to a- confideration
of the {kill of the imitator, howeyer excel-
.lent. Ariftotle -has fpoken fo much and .
fo folidly upon the force of imitation in
. his poetics, that it makes any further dif-
courfe upon this fubje the lefs necef-
fary. : . 2

SECT. XVIL
AMBI"TION.‘,

"A LTHOUGH imitation is one of

the great inftruments ufed by Pro--

. vidence in bringing our nature towards
~its perfection, yet if men gave themfelves
" up to imitation entirely, and each follow-
. ed the other, apd foon in an eternal circle,
it is eafy to fee that there never could be
any improvement amongft them. Men
muft remain as brutes do, the fame at the
end that they are at this day, and that
- they were in the beginning of the world.
" To prevent this, God has planted in man
a fenfe
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a fenfe of ambition, and 4 fatisfattion
arifing from the contemplation of his ex<
¢elling his fellows 'in fomething deemed
viluable amongft them. It is this paf-
fion.that drives men to all the ways we
fee in ufe of fighalizing themfelves, and
that tends:to make whatever excites in" 4
man the idea of this diftin&ion fo very
pleafant. It has been fo- ftrong as to
maké very miferable men take comifort;
that - they were fupteme in mifery; and
ceftain it is, that where we cannot dif-
tinguith ourfelves by fomething éxcéls
lent, we begin to take a complacency in
fome fingular infirmities, follies, or de<
fects of one kind or other. It is on this
principle that flattery is fo prevalent ; for
flattery is no more than what raifes in a
‘man’s mind an-idea of a preference which
he has not. Now, whatever, exthcr on
_good or upon bad grounds, tends to raife

. .a man jn his own opinion, produccs

a, fort of fwelling and triumph, that
15 cxtremcly grateful to the human mind ;

G 2 and
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and this fwelling is never more perceived,
nor operates with more force, than when
without danger we 4gre converfant with
terrible objecks, the mind elways claim-~
ing to itfelf fome part-of the dignity and
importance of the things which it con-
templates, Hence proceeds what Lon-
ginus has obferved of that glorying and
fenfe of inward greatnefs, that always fills
the reader of {uch paflages in poets and
orators as are {ublime; it is what every
man muft have felt in himfelf ypoa fuch
occafions.

SECT. XVIIL

" “The RECAPITULATION. -

O draw the whole of what has been
- faid into a few diftin& points ;
The paflions which belong to felf-prefer~
vation, turn on ‘pain and danger ; they
are fimply painful when their caufes im-
mediately affe us; they are delightful

when
X
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when we have an idea of ‘pain and dzn-j
ger, without. being acually in fuch cie-

‘cumftances; this delight I have not cal-

led pleafure, becaufe it turns on pdin, and
becaunfe it iy different enough from .any
idea of pofitive pleafure. Whatéver ex-:
cites this delight, I call fudkime. The:
paflions belonging to felf-prefervation are.
the ftrongeft of. all the paffions.

The fecond head to which the paffions:
are referred with relation to their finakl
caufe, is fociety. There are two forts
of focieties. The firft is, the fociety of
fex. The paflion belonging to this is

- called }ovc, and it contains a mlxtqrc of -
“luft; its objec is the beauty of women,

The other is the great fociety with man
and all other animals. The paffion fub-
fervient to this is called likewife love, bat
it has no mixture of luft, and its object
is beauty ; which is a name I fhall apply.
to all fuch qualities in things as induce
i us 2 fenfe of affetion and tendernefs, or
fome other paffion the moft nearly refem.- |

G 3 blmg
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bling thefe. The paflion of love has its.
rife, in pofitive pleafure; it is, like all
things which grow out of pleafure, ca-
pable of being mixed with' a mode of
uneafinefs, that is, when an idea.of its.
obje& is excited in the mind with an idea.
at the fame- time of haying irretrievably
loft it. ‘This mixed fenfe of pleafure
I have not called pain, becaufe it turns
upon actual pleafure, ind becaufe it is,
_both in its caufe and in moft of its effe&s,
of a nature altogether different, .
, Next to the general paffion we have for
fociety, to a choice in which we are dis
reted by the pleafure we have in the ob-
je@, the particular paﬂioh under this.
head called fympathy has the greateft ex+'
tent. The nature of this paffion is, to put
us in the place of another in whatever
circumftance he is in, and ta affe& us in
a like manner; fo that this paffion may, -
as the occafion requires, turn either on
pain' or pleafure; but with the modificax
siops mentioned in fome cafes in @, 11,
' | Ag
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As to imitation and preference, nothing
more¢ need be faid. o

SECT. XIX.
The CONCLUSION.

‘Believe that an attempt to range and

methodize fome of our moft leading
paffions, would be a good preparative to
fuch an enquiry as we are going to make
in the enfuing difcourfe. The paffions 1
have mentioned are almoft the only ones
which it can be neceffary to confider in
our prefent defign ; though the variety
of the paffions is great, and worthy in
every branch of that variety of an atten-
tive inveftigation. The more accurately
we fearch into the human mind, the
fironger traces we every where find of
his wifdom who made it. If a difcourfe
on the ufe of the parts of the body may
be confidered as an hymn to the Creator;
the ufe of the paffions, which are the
organs of the mind, cannot be barren.

G 4 of
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of praife to him, nor unproduive ta
ourfelves of that noble and uncommon
union of f{cience and admiration, which
a contemplation of the works of infinite
wifdom -alone can afford to a rational
mind; whilft, referring to him whatever -
we find of right or good or fair in our-
felves, difcovering his ftrength and wif=
dom even in our own weaknefs and im-
perfection, honouring them where we
difcover them clearly, and adoring their
profundity where we are loft in our fearch,
we may be inquifitive without imperti-
nence, and elevated without pride; we
may be admitted, if I may dare to fay fo,
into the counfels of the Almighty by a
" confideration of his works. The eleva«
tion of the mind ought to be the princi-
pal end of all our ftudies, which if they
do not in fome, meafure effe@, they are.
of very little fervice to us, But, befides
this great purpofe, a confideration of the
rationale of our paffions feems to me very
neceffary for all whe would affe them

upan
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upon folid and fure principles. It is
not enough to know them in general:
to affe@ them after 3 delicate manner,
or to judge properly of any wark de-
figned to affe@ them, we fhould know
the exa® boundaries of their feveral
jurifdiGions ; we fhould purfue them
through all their variety of operations,
and pierce inta the inmoft, and what
might appear inacceflible pax‘ts of oqur
nature, .-

Qs0d latet arcand nen exarrabile fibrd.
Without all this it is poffible for a mas,
after a confufed manner, foetimes to
fatisfy his own mind ‘of the truth of
his work; but he can never have a
certain  determinate rule to go by, nor
can he ever make his propofitions fuf-
ficiently clear to others. Poets, and
orators, ‘and painters, ‘and thofe who
cultivate other branches of the liberal
arts, have without thns critical knowa-

: ledge
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Iedge fucceedcd well in their feveral
provinces, and will fucceed; as among
artificers there are many machines made
and even invented -without any exalt
knowledge of .the principles they are
governed by It is, 1 own, not un-
common to be wrong ‘in theory " and
'nght in pradice ; and we are happy
that it is fo. Men often a& right
from  their feelings, who afterwards
reafon but ill on them from prin=
ciple; but as it is. impoflible to avoid
an attempt at fuch reafoning, and equal-
ly impofiible to prevent its having fome
influence on our practice,” furely it ié
worth taking fome pains to have it
joft, and founded on the bafis of fure
experience.  We might exped that the
artifts themfelves would have been our
fureft guides; but the artifts have been
too much occupied in the practice: the
Phnlofophers have done little ; 3 and what
they have done, was moﬁly with" a
view to their own fchemes and fyftems :-

and
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and as for thofe  called critics, they
have. generally fought the rule -of the
arts in,the wrong place; they fought
it among poems, . pitures, engravings,
ftatues, and buildings. But art can
never give the rules that make an -art.
This ‘is,- I believe, the reafon why -ar-
tifts in general, and poets principally,
have been confined in fo narrow.a
circle; they have been . rather imita-
tors of one apother than of nature; and
this with fo faithful an uaiformity, and
to fo remote an antiquity, that it is.
hard to fay who gave. the firft model.
Critics follow them, and therefore can
do little. as guides, I can judge but
poorly of any thing, whilft I meafure
it by no other ftandard than itfelf,
The true ftandard of the arts is in -
every man’s power; and an eafy ob-
fervation, of the moft common, feme-
times of the meaneft things in nature,
will give the trueft lights, where the
greateft fagacity and induftry that flights

fuch
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fuch ob(ei’vatioh, muft leive ws i the
dark, or, what is worfe, amufe and mif-
“lead ws by faMe lights. T an enquiry
it is almoft every thing to be once in 2
right road. I am fatisfied T have done
but little by thefe obfervations confider-
ed in themfelves; and I never fhould
have tzken the pains to digeft them,
" much kfs fhould F have evet ventured-
to publith them, if I was not convinced
that nothing tends more to the corrap-
flon of feience than to foffer it to flag-
mte. Fhefs waters muft be troubled

. before they can exert their virtues. A

man who works beyond the furface of
things, though he may be wrong himfelf,
yet he clears the way for others, and
may chance to make even his errors. fub-
fervient to the caufe of truth. In the
following parts I fhall. enquire what
things they are that caufe in us the af-
fections of the fublime and beautiful, as
in this I have confidered the affe@ions
themftlves, I only defire one favour,

: i * that
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that no part of this difcourfe may be
judged of by itfelf and independently of
the reft; for I am fenfible I have not
- difpofed my materials to abide the teft -
of a captious controverfy, but of a fober
and even forgiving examination ; that
they are not armed at all points for
battle, but. drefled to vifit thofe who are
- willing to give a peaceful entrance to -

truth. '

The End of the Firft Part,
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A Phxlofophlcal Enquu‘y

INTO THE

ORIGIN of-;o.ur IpEas

P

OF THE

-SUBLIME and* BEAUTIFUL.

PART II. -

-SECT. L

Of the paffion caufed by the SUBLIME.

THE _paflion caufed by the gfe:a;:

and fublime in nature, when thofe
caufes operate moft powerfully, is afto-

- nithment ; and aftonithment is that ftate
. of -the foul, in which all its motions are
- fufpended, with fome degree of horror *.

In this cafe the mind is fo entirely filled-
* Pat I. fe&. 3, 4, 7- '
with
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with its obje&, that it cannot entertain

any other, nor by confequence reafon on

that ohje® which employs‘it. Hence
arifes the great power of the fublime, |
that, far from being produced by them,
it anﬁeipates our reafonings, and hurries -
us on by an irrefiftible force. Aftonith-
ment, as I have faid, is the effe@® of the

. fublime in its hightft" degter ; the infe-

rior effets are admiration, reverence,

- and refpe&.

SECT. IL

TERROR.,

_NO paffion fo eﬁ'c&ualiy ‘robs tﬁg

mind of all its powers of afing

‘ and reafoning as fear. * For fear being an
. apprehenfion of puin or death, it operates

-3

in- a tmaenner that refembles aGual pain.
. Whatevey therefore. is térriblg, with re-
 gard to fight, is fublime too, whether

* Part IV. fe&. 3, 4, 5, 6.
this
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this caufe of terror, be endued wnh grcat-
nefs of dimenfions or not; for it is im-
.. Poﬁiblc to lopk on any  thing as trifling,
" or comcmptxblc, that may be dangerous.
There are many ammals, who though
far from bcing Targe, are yet capablc of
raxﬁng ideas of thc fubhme,.becaufc they
are’ confidered’ as och&s of terror; as
Iérpcnts and poifonous animals of almoft
all kmds. And to things of great di-
mcnﬁons, if wé annex an advcntntxous
idea of terror, they bccome thhout com-~
parxfon greater.. A level plam of a vatt

* extent on land, is gcrtamly no mean -

xdca ; the profpc{t of fuch a plam may

»+ be as extenfive : asa profpeét of the ogean ;

but. can it cvcr fill the mind w1th any
thmg fo great as the ocean itfelf ? This
is owmg to feveral caufcs but if is owmg
to none mere than thxs, that thls ocean is
" an obje of no fmall terror, Indeed ter-
Yor is in all cafes whatfoever, either more
openly or latently, the ruling principle
of the fublime, Several languages hear
H a ftrong

PN
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a'fﬁong tcfhmony to ‘the affinity of thefe
ideas. They &e@cmly ufe the fame
‘word to ﬁgmfy mdnfﬁremly the modes

, Qf aﬁom(hmenf or admxratron and thofe
of tc:ror. Oaplos 38 in Greek cxther fcal.'
or wonder ; furss i Yemblc or rcfpc&-
a‘blc, aidvw, t6 revcrence x to0 fear. Ve-
geor in Latm, is What e is in Greck. \
The Romans ufed the verb Bupes, a term -
whichy ﬁrongl;y ‘arks the ftate of an afto-
nithed mind, to exprefs the cffe cither

o ﬁmp]c fear, or of dftonithment ; “the
. Word’ aitonitus (tkundcr—ﬁmck) s equdly'

cxpreﬁ‘ive of ‘the alKance of thefe ideas ; -

ind do ‘ot the French etonhement, ‘and
the Enghih aﬂongﬁm}ut ‘and "amazement,
bomt out as cIear]ly the kindred emotions
which aféénd fear and ‘wonder? They
who have 2 more gcneral knowledge of

Ianguagcs, ‘could “produce,” T imake no

doubt,” many ‘other and eq_ually ﬁnkmg

examplcs e .

- o I SECTQ
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O BSEVBITY

T make any thm,g very tergfbre
) obfcurxty * feems in gencral to be

necelfary. When' we know the full €Xx=
terit of any,‘dangcr, when we can accuf«
tom our eyes, %o it, a great dc,al of the
aPprehcnﬁqn \;a.pxﬁles Every “ope will
'bc fenfible of” thls, who confiders how
'g;eatly night hckds to our drqad, in qll
cafes of dang;r, and how ‘much the np=
tnpns ‘of ghqﬁs and goblms. of whxc,h
‘nope can fo{m cleat ;deas, ffedt, minds
whxch give crcdxt ta the popular tales
conccrnmg,fuch forts of bemgs Thofe
. dpfpotlc g,ovcrpmcntq, vyhxgh are, foundcd
.on the pa,ﬂiqns of men, and pr;hcxpa

‘upon the paﬂion of fear, keep their ch:ef
a5 much as may be from the public eye.
Thoq’nhey“has been the fame in many

. "\PM&V', g@:‘%:&i\{&p’\- : ’
\ H 2 | cafey
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cafes of religion. Almoft all the heathen
temples were dark. Even in the barba-
rous tcmples of the Amcrxcans at this
day, thcy kecp their ido! 'in a dark part
of the hut, which is confecrated to .his

“worthip. " For this purpofc too the druids -

performed all their “ceremonies in the
bofom of the darkeft woods, and in. the
fhade of the oldeft and moft fprcadmg
oaks. No perfon feems’ better to have
underftood the fecret of heightening, " or
of fetting terrible things, if I may ufe
‘the cxprcﬂion, in their ftrongeft light, by
thc force of a judicious. obfcurity, than
‘Milton.  His defeription of death in the
‘facond book is admirably ftudied; it is
‘aftonithing with what a gloomy pomp,
‘with what a fignificant and expreflive
:‘uncerta.mty of ftrokes and colouring, he

. has ﬁmﬁied the portralt of the kmg of
. terrors: -

© The otber ﬁapc, .

If foape it mxgbt be calld that Jhape had none
- Diftinguifbable,. in mmbcr, Jointy or dimb ;

. Or
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-Or ﬁzé/?ana might.be call’d tbat  Shadow feem’d,

" For each ﬁcm’d either y black be ﬁood as night ;

" Fierce as ten Juries s terrible a bell; ' :

“Hnd ook a deadly dart. Khat feem’d bis bead
The ligenefs of a kingly crosn bhad on.

RIS
L)

A Y

In this defcrxptioh all is dark, uncertain, |
confufed, temblc, and fubhmc to the’
laft degree. '

‘SECT lV.

" OF the difference between CLEARNESS
and OBS CURITY with rega:d to
the paﬁions. o _ '

T.is one thmg to make an idea clcar,
and_another to make it affeing ta

the imagination. If I make a drawing
of ‘a palace, or a temple, .or a landfcape,
1 prefent a very clear idea of thofe ob-
je&ts s but then (allowing for the effe@ of
imitation, ‘which is fomething) my pic~
ture can at moft affe& only as the palace,
"H3 temple,
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temple, ot Iandfcapc, would Have sfedted
in the reality. On the other hand, the
moft lively and fpirited verbal defcription -
I.can give, riifes 2 very obfoure andl iff-
perfe& idea of fuch obje@s; but then it
i5'in my “power o riife a fronger ems~
tion by the defcription thdn 1 coiuld d6
by the beft painting. This experitrce
conftantly evinces. The proper manner.
. of conveying the feftions of the mind
from one to another, is by words ; there
8 a great infofficiency in all other nrea
thods of communication ; end fo faris a
clearnefs of imagery from being abfolute-
ly neceflary to an influence upon the paf-.
" fioné, thit theyway be confiderably Gpde
rated upon, withotit prefenting any image
st all, by-certain founds.adapted to that
yuqaofc; of which we have a (éfficicht
proof in the ackniowlédged and powerful
ects of infirumeival mdufic, In reslis
9y, a gredt clearnefd dielps but little to-
mﬂs aﬂ'c&mg the piﬂibos, 85 it is in

oo | fome



wd BEAUTIEUL. 105

--‘"Iome fort an encmy. to qll cndmﬁaffma

wha;{opvcr.

SECT. [IV.}
. The fame fubjet conti.nncd.

\HERE arc two verfes in Horaoe’s
art of poetry thit feem to contra~
did tlns aopinion, for whu:h rea(on I (hall
take a little more Pams in dcanng it up.
Thc verfes are,
Jeguius irvitant quingos deroiffa por. ayresy
. Ruam qua funt ocylis fuljafia fidehbyse .

On this the Abbé du Bas founds a criti-

- cifm, wborem he gives ;panmmg the pre-

fcrcncc to poetry, in the article of mov-
ing the Paﬁions,, principally en account
of the greater clearng of the ideas
it reprefents. I believe this exoellent
judge was. led ipto this xmﬁakc (if it
be 2 mnﬁal;c) by his fyﬁem, to which
be found ‘it more conformablc than I
Hg imagine
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imagine it will be’ found by cxperxencc.
I know feveral who admire and love
painting, and yet who regard the objects
of their admiration in that art with
coolnefs enough in comparifon of that
warmth with which they are animated
by affeiting pieces of poetty or rhetoric.
Among the common fort of people, T -
never could perceive that painting had
much’ influence on their paffions. It is
‘true, that the beft forts of péinting, as
well as the beft forts of poetry, are not
-much underftood in that {phere. = But it
is moft certain, that their paffions are
very ftrongly roufed by a fanatic: preacher, -
or by the ballads of Chevy-chafe, or the
children in the wood, and by other little
,'popular poems and tales that are current
in that rank of life, 1 do not know of
any Pamtmgs. bad or good, that pro-
duce the fame effe@t. - So that poctry,-
with all its obfcunty, has a more genes
ral, a5 well as a more powerful dominiop
over ;l}c' pgﬁ’ions than the other art.
T ' And
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And I think there are reafons in nature,
why the obfcure idea, when properly
conveyed, fhould be more affeting thdn
the clear. It is our ignorance of things
that caufes all our admiration, and chiefly
excites our paffions. Knowledge and ac-
quaintance makes the moft ftriking caufes
affe& . but little. It is thus with. the
“vulgar ;. and all men are as the vulgar in
what they do not underftand. . The ideas

of eternity, and infinity, arc among the .
moft affeting we have; and perhaps - .
there is nothing of which we really un-~

~ derftand fo little, as. of infinity, and eter-
nity. We do not any where meet 2 more
fublime .defcription than this juftly cele-
brated one of Milton, wherein he gives
the portrait of Satan with a dignity fo
fuitable to the fubject : '

He above the ref?
In fbape and gefiure proudly eminent
Stoed like a tower ; bis form bad yet not lof
MYl kex original brightnefs, nor appear’d .
e Lp

2
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Lefi than archangel ruin’'d, and th tx;g]i

: Of glory obfcur’d : as when the fun npw ris’ n .
Looks through the borizontal miflyair.
Shara of bis beams 5 or from bebind the :hqou

. dn dim eclipfe difaftrows” twilight foeds . .
On balf the nations 5 and with fear of change

. Lerplexes monarchs. .

Here is a very noble pidure; and in
what does this poetical pi¢ture confift ¥
in images of a tower, an archangel, the

" fun rifing through mifts, or in an eclipfe,

the ruin of monarchs, and the revolu-
tions of kingdoms. - The mind is hurried
out of itfelf, by a crowd of great and con<
fufed images ; which affe® becaufe they
are crowded and confufed. For fepa.—
" rate them, and you lofe much of the
greatnofs ; and join them, and you infal-
libly lofe the clearnefs. ‘The images
raifed by poetry are always of this obfcure
kind ; though in general the effe@s of
poetry are by no means ¢o be attributed
to thc 1mages : raafes; which point we
fhall
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But painting, when we have allowed for
the pleafure of imitation, can only affe®

fimply by . the images .it prefents; and.

even in peinting, & judicious obfcurity in

forhe things contributes ta ‘the effe® of

the picture ; becaufe the images in paint-
ing dre exally fimilar to thofe in na-
turc; and in matute dark, confufed, un-
ceftiin images have a greater power on
the fancy to form the grander paffions,

‘than thofe have which are more clear and

determinate, But where and when this
ebftrvation may be applied to praice,

and how far it flill be extended, will be’
- better deduced from the nature of the
Sulfe@, end from thooccafion, than from

any rules that can be given.
Iam fenfible that t‘lus:deahasmethth

 eppofition, and is likely fill to be rejeéed
_ by feveral, . But let it be confidered, that

hasdly-any thing can firike the mind with

its greatnefs, which does not make fome

fort of approach towards mﬁmty -which
s PatV,

" nothing

fhall examine more at large hcrcaftcu*' (
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nothing can do ‘whillt we "are able to. . .

..perceive its bounds’s but to fee an obje@
'diftin@ly, "and to perceive its bounds,:
is one and the fame thing. A clear:
idea is therefore another name. for a.

- little idea.  There is a paffage in the.

book of Job amazingly fublime, and thi3.

fublimity is principally due to the terri-
ble uncertainty of the thing defcribed: I
thoughts fro the “vifions of the night,
when decp- fleep falleth wmpon -men, fear
came upon fne and trembling, which made
all my bones to fhake. Then a fpirit paf~
fed before my face.  The bair of my flefbr
Jlood up: - It flood fill, but I could not
difcern the forni thefeof ; an fmage was
before mine eyes; there was filemce ; ®nd
I beard a wvoice,~ Shall mortal man be
more juft than God? We. are firft pre-
pared with the utmoft folemnity for the
vifion; we are firft: terrified, before we
are let even into the obfcure caufe of our
emotion = but wherr this grand caufe of

terror makes its - appearance,. what is it .

isit not wrapt up in the-fhades of its own
incom-
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incomprehenfible darknefs; " more-gweful,
more: ftriking,; mote -tértible, thm .the
livelieft - -defeription, . -than; the clgarcf\. »
painting, could poffibly reprcfcnt it?
When paintgrs hgve - nttempted®o give *
us clear reprefentations of thefe very
fanciful and terrible' idéas, they have, I
think, almoft always fa.tlcd mfomych that
T have been at a lofs, 'in a]l the px&u;es I
have fcc,n of hcll whcthcr the pamtcr
did not mtend fomethlpg ludicrous,” Sc- :
' vc:-al pambers havc flandlcd a fub c& o}'
tlus kind thh a v;ew of aﬁ'cmbfmg 35
many herxd 'phantoms, as théu’ xmagma-‘
tions could fuggett ; but all’ thc deﬁgns I
havc ¢hariced to meet of the temptatnons
| ,of St.lAnthony, were rathcr a fort of odd
‘wild grotefques, than any “thing capablc
‘of producing a ferious paﬂion In all
thefe fubjc&s poetty is very happy Its
'appanuons, its chimeras, its harpies, its
'allegoncal figures, are grand and affe@-
ing 3. and _though | Virgil’s Fame, and
‘Homer’s lecord “are obfeyre, they arq

magm-
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. mepnifican figuves. - - Bhels figures
paintiny 'woeuld be clear. envugh, bat -1
&w&ey mghtlhetomcmdnculous. B

PR

‘safc'r rv
ﬁggumowza

‘ELSI‘D'E‘S thcfc t.hmgs whxch -
refl{y fuggelt .1 the idea of dangcr, ‘
 and thofe which produce a fimilar cffe&
From 2 miechanical “caufe, .I know of no=
thmg fyblime,. whxch is not fome modi-
fication of power.  And this, branch rifes
as yturally as “the other two ‘branthes,
from terror, the common “ftock of evezy
“thing that is ‘fuiblime. “The idea of , power,
‘atfirft view, ‘feems of the cIaﬁs of ;hcl‘c.
indifferent anes, whlch may equaﬂy ch?
“lang to pain or‘to pleafuré. Bt in rea-
Tity, ‘thre affe@ion arifing" from the ‘idea. -
of vaft power, is extremely remote fram
‘that neutral charalter. For firft, we
muﬁ rcmcmbcr, * ‘that'the xdm of pala,

- * Part I. fe&. 7. .
e mn




*

2ol ‘Bi AUTPFUL. 3

i its hlgheﬁ ‘Hegree; 1 much’ Ih‘ongc‘i'
than the higheft degtee iof’ pledfisre 5 and
that it préferves the “farnve ’fuperxority
through ‘alf ‘the fubsYdindte pradaciots.
From heice it is, that where the-chances
for equal degrees of fisthering -or <oyl
ment are in sy foit cqudl, “the idea-of
the fuﬁErxng muft -always ‘be ptcval’cnt.
And indéed the xdeas of phin, “and ubove
al of dedth, are fo- very aﬁ'c&mg, that
whillt we emdin in the prefenceof w‘hat—
cvcr is fuppofed to have the power of i m-
ﬁx&mg cither, it is »mpoﬁ'fﬁc tobe’ per—
chﬂy free’ ﬂ'bm terror. 'Again,’ weknow
\:y experience, that for fhe eq)oyment of
plcafurc, no gteat efforts of power are ‘at
all neceﬁ’ary s nay, we know, that fuch
¢iforts would.go agreat way towards de-
firoying "our fatisfaction ; ~for plcafure
mauft be ftolen, and not forced upon us;
plcafure follows the will ; and theréfore
we are. gcncrally affected with it by many
things of a force greatly mfcnor to our

own. But pain-is ‘always: inflitted by a
power
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power in fome way. fupenot, becaufe. we -
never fubmit to pain w:llmgly So that
.ﬁrcngth vxolencc, _pain,. and terror, are
ideas that rufh in upon the mind together.
Look at a man, or any other animal of
prodigious firength, and what is your idea
before reflection ? Is it that this ﬁrength
w:ll be fubfervient to you, to your cafe, to
your pleafure, to your intereft in any fenfe ? |
No ; the emotion you feel is, left this
enormous ftrength fhould be employed to
thc purpofcs of * rapine and deftrution.
That power desives all its fublimity fom
the: terror with which it is generally ac~
,compa;rixed will appear evidently from
its'effe& in ‘the very few cafes in which
it may be poﬂiblc to ftrip a ‘confide-
rable degree of ftrength of its abxhty
to hurt.  When you do this, you_fpoil
it of every thmg fublime, “and it immedi-
atcly becomes contemptible. "An ox is a
creature of vaft ﬁrcngth but he is an
mnoccnt ‘creature, extrcmely ferviceable,

* dee Paxt III. fc& 21' :.'vk

-

" and
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and not at all dangerous; ‘for which
reafon the idea of an ox is by no means
grand. A bull is ﬁmpg too : -but hie
frength is "of another kiad.; often very
deftrnétive, fcldom (at leaft amongft us)
of any, ufe in our bufinefs ; the idda of &
* bullis therefore great, and it hds frequent.
ly a place ih fublime defcriptions, and cle~
vating comparidons. - Let us Jook at ano-
ther flroeg adimal in .the two diftinQ@
Lights in which we may confider hise, The

borfcis-the light of an' ufeful beaft, fit for
. the plotigh, the road, the draft § in every
focial ufefnl light the horfe has mothing of
~ the {fublime : but is it thus that we are
sffected with him,. wbof neck is cloathed
" with thunder, the glory of whefe noffrils
is. terrible, who fwalloweth the ground
with fiercenefs and rage,. neither belfeveth
that st is the found of the trumpet 2 In
this defcription the ufeful charader of
the horfe entirely difappears, and the ter-
tible and fublime blaze out together,
. We have continually about us animals of
I - a firength
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a ftrength that is-confiderable, but not '
pernicious. . Amengft thefe we never
look for ‘the’ fublime ; it comes ‘upon
us in the gloomy foreft, - and in the
howling wildernefs, in the -form of the
Yion; the tiger, the panther, ‘ or rhino-
" ceros.” Whenever - ftrength ‘is-‘only -ufe-
ful, and employed for our. benefit or.
our pleafure, then it.is never fublime ;
for nothing can act agreeably to us, - that
does not act'in conformity to' our will 5
~ but to a&t agreeably to our will, ‘it muft
be fubject'to Us, and therefore can never
be the caufée of a grand and command-
ing conception. The defcription of the
wild afs, in Job; is worked up into no
fmall fublimity, - merely by infifting on
his freedom, and his fetting mankind at
defiance ; otherwife the defcription of fuch
an animal could have had nothing noble
in it. Who bath looféd (fays he) the bands
of the wild afs? whofe boufe I bave made
the wildernefs, and the barren. land his
dwellings. He feorneth the multitude of
- the
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the city, neither regardeth be the wvoice of

the driver. The range of the mountains

.45 bis pafiure. 'The magnificent defcrip-
tion of the unicorn and of leviathan in the

fame book, is full of the fame height

ening circumftances. Will the unicorn

be willing to ferve thee 2 canft thou bind

the unicorn with bis band in the furrow #

wilt thou. truff hbim becaufe bis firength

s great ? Canft thou draw out le-

viathan with an hook 2 will be make a

covenant -with thee? wilt thou take him

Jor a fervant for ever? fball not one be
caff down even at the fight of bim? In

fhort, wherefoever we find ftrength, and

in what light foever we look upon power,

we fhall all along obferve the fublime the -

concomitant of terror, and contempt the

attendant on a ftrength that is fubfervient

. and innoxious. The race of dogs in many
of their kinds, have generally a competent

degree of ftrength and fwiftnefs; and

they exert thefe, and other valuable qua-

lities which they poflefs, greatly to our

12 cona
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convenience and pleafure. Dogs, are in«
deed the moft focial, affectionate, and
amiable animals of the.whole brute .cre-
ation ; but love approaches' much nearer
so contempt than js commonly imagined 3
and accordingly, though we carefs dogs,we
borrow from them an appellation of the
moft-defpicable kind, when we employ
serme of reproach; and this appellation
is the common mark of the laft vilenefs
and contempt in every language, Wolves
Rave pot more firength than feveral fpea
gies of dogs; hut, on account of their
wnmapageable fiercenefs, the idea of a
wolf js not defpicable ; it is not excluded
from grand defcriptions and fimilitudes;
- Thus we are affeted by ftrength; which
% natural power, The .power which
arifes from inftitution in kings and comw
manders, has the fame connection Wlth
terror.  Sovereigns are. frequent]y addre(,.
fed Wlth the title of dread majefly. And
it may. be obferved, that _young perfons,
- Listle acquaxmcd with the world, ang

. wha
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who have not been ufed to approach meit
in power; are commonly ftruck with an
awe which takes away the free ufe of
their faculties, When I prepared my
,/éat in" the fireet (fays Job), the young
men jEzw wie, and hid themfelves. Ina
deed, fo natural is this timidity with rea
gard to power; and fo ftrongly does it
inhere in.our conflitution, that very few
are able to conquer it, but by mixing
much in the bufinefs of the great world, -

“or by ufihg no fmall violence to their na+

tural difpofitions. I know fome peopld -
are of opinion; that no awe; no degred
of terror, accompanies the Mea of power ¢
and have hazarded to affirm; that we
can contemplate the idea of God himfelf
without ahy fuch emotion.. I purpofdly

_avoided when I fifft confidered this

fubje@®, to introduce the idea of that
great and tremendous Beirig; as an exa
ample in an argunient fo light as thiss
though it frequently occured to mie,
not as an obje@ion to, but as a ftrong

Iz , €on«
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confirmation of, my notions, in this mat~
ter. I hope, in what I am going to
‘fay, 1 thall avoid prefumption, where
it is almoft impoffible for any mortal
‘to fpeak with ftri& propriety. I fay
then, that whilt we confider the
Godhead merely as he is an obje&,
~of the underftanding, which forms
a complex idea of power, wifdom,
Jufhce, goodnefs, all fretched to a de- -
gree far exceeding the bounds of our
comprehenﬁon, whilt we confider the
divinity in this refined and abftratted
light, the imagination and paffions are
little or nothing affeCted. But becaufe
~ we are bound, by the condition of our
nature, to afcend to thefe pure and in-
telleGtual ideas, through the medium of
fenfible images, and to judge of thefe
divine qualities by their evident ads
" and exertions, it becomes cxtremely hard
to difentangle our idea of the caufe from
- the effec by which we areled to know it.
" Thus when we ‘contemplate the Deity,

' his
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his attributes and their operation coming
united on the mind,. form a fort of fen-
fible image, and as fuch- are capable of
affe@ting the imagination. Now, though
in a juft idea of the Deity, perhaps none
of his attributes are' predominant, yet
to our, imagination, his power is by
- far the moft ftriking. Some reflec-
tion, fome  comparing, is neceffary to
fatisfy us of his wifdom, his juflice,
and his goodnefs. ‘To be ftruck with his
power, it is only neceflary that we
thould open our eyes. But whilft we
contemplate fo vaft an object, under the
arm, as it were, of almighty power, and
invefted upon every fide with omnipre-
fence, we fhrink into the minutenefs of
our own nature, and are, in a inanner,
annihilated before him. And though a
confideration of his other attributes may
relieve in fome meafure our apprehen-
fions; yet no conviction of the juftice
" with which it is exercifed, " nor the
14 mercy

Lot
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mercy with which it is tempcréd, c3n
wholly remove the terror that mturally
arifes from a force which nothing cati
withftand. If we rejoice;, we rejoice
with trembling.; and even whilft we are
_receiving benefits, we cannot but thudder
at a power which can confer benefits
of fuch mighty importance. When the
prophet David contemplated the won.
ders of wifdom and power which are
- difplayed in the ceconomy of man, he
feems to be firuck with a fort of divine
horror, and cries ont, Fearfully and won-
derfully am I made ! An heathen poet has
a fentiment of a fimilar nature ; Ho-
race looks upon ‘it as the laft™ effort.of
. philofophical fortitude, to behold with-
out terror and amazement, this immenfe
and glorious fabric of the univerfe: .

Hunc folem, et frellas, et decedentia certis
‘Tempora momentis, funt qui formidine nulla

Imbusi [peclant.

Lucretius
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Lucretius is 2 poet not to be fufpe@ed
of giving way to fuperflitious terrors;
yet when he fuppofes the whole me.
chanifm of nature laid open by the ma-
fter of his philofophy, his tranfport on
this magmﬁccnt view, which he has re~
. prefented in the colours of fuch bold

. and lively poetry, is overcaft with a fhade
of . fecret dread and horror :

His 1ibi me rebus quedam divina voluptas
Percipity atque borrory quod fic Natura tua vi
Tam manifefia patet ex omni parte reteda.

But the feripture alone can fupply ideas

anfwerable to the majefty of this fub-
je&. In the fcripture, where-ever God
is reprefented as appearing or fpesking,
every thing terrible in nature. is called
up to heighten the awe and folemnity
of the divine- prefence. The. pfalms,
and the prophetical books, are crowded
-with inftances of this kind. The earsh

Sloaok
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Jbook (fays the pfalmift), tbe beavens alfa
‘dropped at the prefence of the Lord.
And what is remarkable, the painting
preferves the fame chara&er, not.only
when he is fuppofed defeending to take
wengeance upon the wicked, but even
when he exerts the like plenitude of
power in a&®s of benificence to man-
kind, Tremble, thou egrth! at the pre-
Jence of the Lord 5 at the prefence of the
God of facob ; which turned the rock into
Panding water, the flint into a fountain
of waters ! It were endlefs to enumerate
all the paffages, both in the facred and
profane writers, which eftablith the ge-~
.neral fentiment of mankind, concerning
the infeparable union of a facred and re-
_verential awe, with our ideas of the di- -
.vinity. Hence the common maxim,
Primos in orbe deos fecit- timor. This;
maxim may be, as I believe it . is,
falfe with regard to the origin of reli-
gion. 'The maker of the maxim faw
how infeparable thefe ideas were, with-

out
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ont confidering that the notion of fome
great power muit be: always precedent to
. our dread of it. But this dread muft ne-
ceflarily follow the idea of fuch a power,
when it is once excited in the mind.:
It is on this principle that true religion
" has, arid muft have, fo large a mixture
of falutary fear; and that falfe religions
have generally nothing elfe but fear to -
fupport them. Before the Chriftian reé-
ligion had, as it were, humanized the
idea of the Divinity, and brought it
“fomewhat ‘nearer to us, there was very
- little faid of the love of God. - The
followers of Plato have fomething of it,
_and only fomething ; the other writers
of pagan antiquity, whether poets or
philofophers, nothing at all. And they
who confider with what infinite atten-
tion, by what a difregard of every pe-
rithable obje®, through what long ha-
bits of piety and contemplation it is,
any man is able to attain an entire love
‘and devotion to the Deity, will eafily

 perceive,

1
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perceive, that it is not the firR, the
moft natural, and the moft firiking - ef-
fe@& which proceeds from that idea.
‘Thus 'we have traced power through its
feveral -gradations unto the higheft .of all,
where our imagination is finally Ioft;
and we find terror, quite throughout the

progrefs,- its inf&parable’ companion, and

" growing along with it, as far as we
can poffibly trace them. Now, as power
is u_ndbubtedly a capital fource of the
fublime, this will point out evidently
from whence its energy. is derived, and
to what clafs of ideas we ought to
unite it.

sEcT.
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SECT. V. =
. PRIVATION.

LL general privations are great,’

becaufc - they are all terribles
Vacuity, Darknefs, Solitude, and Silence.
With what a fire of imagination, yet
with what feverity of judgnrent, has
Virgil amaffed all thefe circumftances,
where he knows that all the images of
a tremendous dignity ought to be united,
at the mouth of hell! whcre,' before he
- unlocks the fecrets of the great deep, he
~ feems to he feized with a religious hor-
ror, and to retire aftonifhed at the bold-
~ pefs of his own defign ;

Di quibus imperium eff animarum, umbraque filentes]
Et Chaos, et Phlegethon! loca no&e filentia late!
Bit mibi fas audita loqui! fit numine vefiro
Pandere-res alta terra ot caligine merfas/

) Tbant

R 4
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- Ibant obfcuri, fola fub no&te, per umbram,
Pergque domos Ditis vacuas, ¢t inania regna.

Ye fubterrancous gods ! whofe awful fvay
The gliding ghofts, and filent fhades obey ;
O Chays, hear ! and Pblegethon profound f
Whofe folemn empire firetches wide around !
Give me, ye great tremendous powers, to tell
" Of feenes and wonders in the depth of hell :
: Give me your mighty f:crats to di j}lay
- From tbafe black realms of darl'ng/.'s 10 she day.
‘ . Prrr.

] Obfcure they went tbroug/: dr:ary ﬂlades tbat led
.. dlong the wafte dammmu af the dead.

DrybEN.

SECT.
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SECT. VIL
VASTNESS.

REATNESS *of dimenfion is
T a powerful ciufe of the Yublime.
This is too evident,” and the  obfervation
too common, to need any illuftration ;
it is not fo common, to confider in what
ways greatnefs of dimenfion, vaftnefs of
extent or quantity, has the moft ftrik-
mg effe&. For certamly, there are ways,
and modes, wherein the fame quantity of
extenfion fhall ' produce greater - effes
fhan it is found to do in others. Exten-
fion is either in length, height, or depth.
Of thefe the length ftrikesleaft ; an hun-
~ dred ‘yards of even ground will never
work fuch an effe& as a tower an hun-
dred yards high, or a rock or mountain
of that altitude. I am apt to imagine
Jikewife, that height islefs grand than
* Part IV, fed. g, -
depth ;
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depth ; dnd that we are more ftruck at
looking down from a precipice, than
looking up 4t an obje of equal height :
but of that I am pot very pofitive. A
perpendicular has moré forcé in form-
ipg the fublime, than 2 inclined plain ;
and the effe@s of a rugged and brokew
' fqrface feem  fronger than where it is
fmooth and- polithed. It would carry us
aut of our way to enter in this place into
the caufe .of .thefe appearances ; but cer-
taia it is they afford a largs and fruitful
field of {peculation. However, it may not
be amifs to add to thefe remarks upon
magnitude, that as the great extreme,
‘of dimenfion is fublime, fo the laft €Xm
treme of htt.lcncfs:s in fome meafurc fub-
lxme hkCWlfﬁ; when we attend to the
mﬁmte d1V1ﬁb1hty of matter, when- we
purfue animal life into thefe. cxccﬁ'wcly
fmall, and yet organized beings,. that
efcape the niceft inquifition of the fenfe,
when we puth our difcoveries yet down=
ward, and confider thofe. creatures fo
: ‘ many
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many degrees yet fmallef, and the Rill
- diminifhing fcale of exiftence, in tracing
which the imagination is loft as well as
the fenfe, we become amazed and con~-
- founded at the wonders of minutenefs;
nor can .we diftinguith in its effe@ this
extreme of littlenefs from the vaft itfelf.
For divifion muft be infinite as well as
addition ; becaufe the idea of a perfet
unity can no more be arrived at, than
that of a complete whole, to which na=
thing may be added.

SECT. VI
INFINITY

NOTHER fource of the fublime

is snfinity; if it does mot rather
belong to the laft. -Infinity has a ten-
dency to fill the mind with that fort of
delightful horror, which s the ‘moft ge-
nuine effe@®, and trueft teft:-of the fub-
lime. Thereare fcarcd any things which
' K can
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" can become the obje&s of our fenfes, that
. are really and in their own nature infi-
nite. But the eye not being able to per-
ceive the bounds of many things, they
feem to be infinite, and they produce the
fame effets as if they were really fo.
.We are deceived in the like manner, if
the parts of fome large object are fo con-
.tinued to any idefinite number, that the
imagination meets no check which may
-hinder its extending them at pleafure.
Whenever we repeat any idea fro-
quently, the mind, by a fort of mecha-
nifm, repeats it long after the firft caufe
has ceafed to operate *. ~After whirling
about, when we fit down, the ebjecs
about us ftill feem to whirl. After a
long fucceffion of noifes, as the fall of
.waters, or the beating of forge-hammers,
the hammers beat and the water roars
in the imagination long after the firft
founds have ceafed to affectit; and they
dic away at laft by gradations which are

* Part IV. fe&. 52,
: fcarcely
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fearcely perceptible. If you hold up a

ftrait pole, with your eye to one end, it
_will feem extended to a length almoft
incredible *, Place a number of uni«.
form and équidi{’cant marks on this pole,

they will caufe the fame deception, and

feem multiplied without end. The fenfes,

ftrongly .affected in fome one manner,
cannot quickly change theu' tenor, or
adapt themfelves to. other. things ;. but
they continue in their. old channel until

“the fh'cngth of the firft mover decays.
This is the reafon of an appearance very

frequent in madmen ; that they remain

-whole days and mghts, fometimes whole

years, in the conftant repetition of fome
remark, fome cofnplaint, or fong ; which
having ftruck powerfully on their difor-

dered imagination in -the beginning of .

their phrenzy, .every repetition reinforces
it with new ftrength ; and .the hurry of

their fpirits, unreftrained by the curb of

reafon, continues it to the end of their lives.

* PartIV. fe&. 14.
K 2 o SEC Tc
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SECT. IX.

 $UCCESSION and UNIFORMITY.

(YUCCESSION and uniformity of parts
are what conftitute the artificial in=
finite. 1. Succeffion ; which is i'cquiﬁte
that the parts may be continued fo long’
and in fuch a direction, as by their fre+
quent impulfes on the fenfe to imprefs
the imagination with an idea of their
progrefs beyond their actual limits. 2.
Uniformity ; becaufe'if the figures of the
parts fhould be changed, the imagina-
tion at every change finds a check ; you
are prefented at every alteration with the
termination of one idea, and the begin-
ning of another; by which means it be-
tomes impofiible to continue that unin+
terrupted progreffion, which alone can
ftamp on bounded objecs the charater
of infinity. * It is in this kind of artifi«
* Mr. Addifon, in"the Spe&ators concerning the

pleafures of the imagination, thinks it is becaufe in

_the rotund at one glance you fee half the building,
This T do not imagine to be the real caufe.

cial
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cial infinity, I believe, we ought to
look for the caufe why a rotund has fuch
a poble effe@. For in a rotund, whether
it be a building or a plantation, you can
no where fix a boundary ; turn which
way you will, the fame obje&t ftill
feems to continue, and the imagination
has no reft. | But the parts muft be uni-
form, as well as circularly difpofed, to
give this figure its full force; becaufe any
difference, whether it be in' the difpofi-
tion or in the figure, or even in the co-
lour of the parts, is highly prejudicial to
the idea of infinity, which every change -
muft check and interrupt, at every alte-
ration commencing a new feries. On
the fame principles of fucceffion and
uniformity, the grand appearance of the
ancient heathen temples, which were
generally oblong forms, with a range of
uniform pillars on every fide, will bg
ealily accounted for. ‘From the fame
caufe alfo may be derived the grand ef-
fect of the aifles in many of our own old
| K3 cathedrals,
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cathedrals. ‘The form of a crofs ufed in -
fome churches’ feems to me'not fo eligible
as the parallelogram of ' the ancients ; at -
leaft, I imagine it is hot*{o proper for the
outfide. For fuppofing the arms of ‘the
crofs every way equal, if you ftand in a
direGion parallel to any of the fide walls,
or colonnades, inftead of a deception
that makes the building more extended
than it is, you are cut off from a confi-
derable part (two thirds) of its adfual
length ; and to prevent all poffibility of
progreflion, the arms of the crofs taking
a new direction, make a right angle with
the beam, and thereby wholly turn the
imagination from the repetition of the
former idea. Or fuppofe the fpe@ator
placed where he may take a dire&t view
> of fuch a building, what will be the con-~.
fequence ? the neceffary confequence will
be, that a good part ‘of the bafis of each
angle formed by the interféGtion of the
arms of the crofs, muft be inevitably
loﬁ the whole muft of courfe affyme 3

broken
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broken unconne@ed figure; the lights
muft be unequal, here ftrong, and there
weak 3 without that noble gradation,
which the perfpective always effects on
parts difpofed uninterruptedly in a right
line. Some or all of thefe objections
will lie againft eyery figure of a crofs, in
whatever view you take it. I exemplified
them in the Greek crofs, in which thefe
faults appear the moft ftrongly ; but they
appear in fome degree in all forts of
croffes. Indeed there is nothing more
prejudicial to the grandeur of buildings,
~than to abound in angles: a fault obvi-
ous in many; and owing to an inor-.
dinate thirft for variety, which, when-
ever it prevails, is fure to leave very little
true tafte. '

K4- - SECT.
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SECT. X.
Magnitud¢ in BUILDING.

O the fublime in building, greatnefs

of dimenfion feems requifite ; for

on a few parts, and thofe {mall, the ima-
. gination cannot rife to any idea of infi:
nity. No greatnefs in the manner can
effe@ually compenfate for the want of
proper dimenfions. There is no danger
of drawing men into -extravagant defigns
by this rule; it carries its own caution
slong with it. Becaufe too great a length
in buildings deftroys the purpofe of great-
nefs, which it was intended to promote ;
the perfpective will leflen” it in .height as
it gains in length; and will bring it at
laft to a point; turning the whole figure
into a fort of triangle, the pooreft in its
effe@ of almoft any figure that can be
prefented to the eye. I have ever ob-
ferved, that colonnades and avennes of
trees
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trees of a moderate length, were with-
out comparifon far grander, than when

they were fuffered to run to immenfe dif~

tances. A truc artift thould puta ge-
nerous deceit on the fpeQators, and ef-
fe@ the nobleft defigns by eafy methods.
Defigns that are vaft only by their di-
menfions, are always the fign of a com-
inon and low imagination. No work of
art can ‘be great, but as it deceives ; to

be otherwife is the prerogative of nature

only. . A good eye will fix the medium
betwixt an exceflive length or heighth
(for the fame objettion lies againft both),
and a fhort or broken quantity ; and per-
haps it might be afcertained to a tole-

rable degree of exadtnefs, if it was my -

purpofe to defcend far into the particulars
of any art. '

SECT.
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SECT. XI

INFINITY in pleafing OBJECTS.
'NFINITY, though of another kind,

caufes much of our pleafure in agree-
able, as well as of our delight in fublime
images. The fpring is the pleafanteft
of the feafons ; and the young. of moft
animals, though far from being com~
pletely fathioned, afford a more agree-
able fenfation than the full-grown; be-
enufe the imagination is entertained with.
the promife of fomething more, and does
not acquiefce in the prefent obje& of the
fenfe. In unfinithed fketches of drawing,
- 1 have often feen fomething which pleafed
me beyond the beft finithing ; and this I
believe proceeds from the caufe I have
juft now affigned.

SECT.
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SECT. XIL
"DIFFICULTY.
' NOTHER fource of greatnefs-is
Difficulty. When any work feems
to have required immenfe force and la=
bour to effet it, the idea is grand. Stone-
henge, neither for difpofition . nor orna-
ment, has any thing admirable ; but
thofe huge rude mafies of ftone, fet on
end, and piled each on other, turn the
mind on the immenfe force neceffary for
fuch a work. Nay, the rudenefs of the
work increafes this caufe of grandeur, as-
it excludes the idea of art and contri-
vance ; for dexterity produces another
fort of effe®, which is dxﬂ'ercnt enough
from this, .

* Part IV. fe&. .4, 5, 6.

SECT.
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SECT. XIIL
MAGNIFICENCE.

: MAGNIFICENCE is likewife 2
fource of the fublime. A great
profufion of things, which are fplendid or
valuable in themfelves, is magnificent. The
ftarry heaven, though it occurs fo very
frequently to our view, never fails to ex-
cite an idea of grandeur. = This cannot be
owing to any thing in the ftars them-
felves, feparately confidered. The num-
ber is cortainly the caufe.  The apparent
diforder augments the grandeur, for the
appearance of care is highly contrary to
our ideas of magnificence.  Bafides, the
" flars lie in fuch apparent confufion, as
makes it impoffible on ordinary occafions
to reckon them. ‘This givcé them the
advantage of a fort of infinity. In works
of art, this kind of grandeur, which con-
fifts in multitude, is to be very cautioufly
admitted ;

6
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admitted ; becaufe a profufion of excellent
“things i8 not to be attained, or with too
much difficulty ; and becaufe in many
cafes this fplendid confufion would deftroy
all ufe, which fhould be attended to in
moft of the works of art with the great-
eft care ; befides, it is to be confidered,
that unlefs you.can produce an appear~
ance of infinity by your diforder; you will
have diforder only without magnificence.
There are, however, a fort of fire-works,
and fome other thmgs, that in this way
fucceed well, and are truly grand. There
are alfo many defcriptions in the poets
and orators, which owe their fublimity to
a richnefs and profufion of images, in
which the mind is fo dazzled as to make
it impoffible to attend to that exa& co+

herence and agreement of the allufions,
which we fhould require on every other
occafion. I do not now remember a
more ftriking example of this, than the
defcription which is given of the king’s
army in the play of Henry the Fourth :

Al -
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Al furnif’d, all in arms,
AV plum’d like oftriches that with the wind
. Baited like eagles having lately bathed : .
As full of fpirit as the month of May, .
 And gorgeous as the fun in midfummer, -
Wanton as youthful goats, wild as young bulls,
I faw young Harry with bis beaver on’
Rife from the ground like feather'd Mercury s
. And vaulted with fuch eafe into bis feat -
As if an angel dropped from the clouds
90 turn and wind a fiery Pegafus.

In that excellent book, fo remarkable for
the vivacity of its defcriptions, as well as
the folidity and penetration of its fen-
tences, the Wifdom of the fon of Sirach,

there is 2 noble panegyric on the high
prieft Simon the fon of Onias; anditis a
very fine example of the point before us :

" How was be bonoured in the midft of the
people, in bis commg out of the Janituary !
He was as the morning /iar in the midf} of
a cloud, and as the moon at the full; as
the fun fbining upon the temple of - the My _/l
High,

¢
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High, and as the rainbow giving light in

the bright clouds : and as the flower of rofes

in the [pring of the year ; as lilies by the

rivers of waters; and as the frankincenfe
tree in fummer ; as fire and incenfe in the
cenfer ; and as a veffel of gold fet with pre-

" cious flones ; as a fair olive tree budding

Jorth fruit, and as a cyprefs which growerh
up to the clouds. When be put on the robe

- of bonour, and was cloatbed with the per-

Jeétion of glory, when be went up to the
boly altar, be made the garment of kolinefs
bonourable. He bimfelf flood by the bearth
of the altar, compaffed with bis bretbren
round about, as a young cedar in Libanus,
.and as palm trees compaffed they bim about.
So were all the fons of Aaron in their glory,
and the oblations of the Lord in their
hmdr C‘J"c

 SECT.

A
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SECT. XVL
LI1GHT.

" Y AVING confidered extenfion, @
far aé it is capable of raifing ideas
of greatnefs; colour comes next under
confideration.  All colours depend on
Zight. Light therefore ought previoufly
to be examined ; and with it, its oppos
fite, darknefs, With regard to light, to
make it a caufe capable of producing the
fublime, it muft be attended with fome
circumftances, befides its bare faculty of
thewing other objects. Mere light is too
common a thing to make a ftrong im-
preflion on the 'mind, and without a
ftrong impreffion nothing can be fublime.
- But fuch a light as that of the fun, im-
mediately exerted on the eye, as it over-
powers the fenfe, is a very great idea.
Light of an inferior ftrength to this, if
it movés with great celerity, has the
' fame



amd BEAUTIFUL. 143

fame ‘power ; for lightning is certainly
producive ‘of grandeur, which it owes
chiefly to the extreme velocity of its mo-
tion. A quick tranfition from light to
darknefs, or from darknefs to light, has
" yet a greater effect. But darknefs is
more produ&ive of f{ublime ideas than
light. Our great poet was conviaced.
of this; and indeed fo full was he of
this idea, fo-entirely poflefled with the
power of-a well-managed darknefs, that
in defcribing the appearance of the Deity,
amidft - that profufion of magnificent -
images which the grandeur of his fub-
ject provokes him to pour oat upon every
-fide, he is far from forgetting the obfcu-
rity which furrounds the moft incompree
henfible of all beings, but

With the majefly of darknefs round

Circles bis throne.

And what is no lefs remarkable, our au-
thor had the fecret of preferving this idea,
B L even
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even when he feemed to depart the
farthelt from it, when he defcribes the
light and glory which flows from the di~
vine prefence; a light which by its very
excefs is converted into a fpecigs of dark- '
nefs. |

Dark with excefftve light thy Rirts appear.

Here is an idea not only poetical in an
high degree, but ftrictly and pbilofophi-
cally juft. Extreme light, by overcoming
the organs of fight, obliterates all objedts,
fo as in its effet exa@tly to gefemble dark-
nefs. After looking for fome time at the
~ fun, two black fpots, the impreffion
which it leaves,, feem to dance before oug
eyes. Thus are two ideas as oppofite as
can be imagined reconciled in the ex- -
tremes of both 5 and both in fpite of their
oppofite nature brought ‘to concur in
.producing the fublime. And this is
not the only inftance wherein the op-
- | pofite
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pofite extremes operate cqﬁally in favour
of the fublims, which in all things ab
bors mediocrity. o

SECT. XV.
" Light in BUILDING.

AS the management of light is 2
matter of importance in’ architec+
ture, it is worth enquiring, how far this
remark is applicable to building. I think
then, that all edifices calculated to pro-
~ duce an idea of the fublime, ought ra-
ther to be dark and gloomy, and this for
two reafons; the firft is, that darknefs
itfelf on other occafions is known by ex-
perience to have a greater effect on the
paffions. than light. The fecond is, that
to ‘make an object very ftriking, we
fhould make it as different as pofiible
from the obje@ts with which we have
been-immediately converfant; when there~
L2 fore
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fore you enter a building, you cannot
pafs into a greater light than you had in
the open air; to go into one fome few
dcgreés lefs luminous, can make only a
trifling change; but to make the tranfi- -
tion thoroughly ftriking, you ought to
pafs from the greateft light, to as much
darknefs as is confiftent with the ufes of
architeGture. At night the contrary rule
will hold, but for the very fame reafon ;.
and the more highly a room is then illu=

minated, the grander will the paffion.
be. ; _ Lo '

SECT.
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SECT. XVL

‘.COLOUR confidered as productive of
~ the SUBLIME.

' AMO NG colours, fuch as are foft
or cheerful (except perhaps a
ftrong red which is cheerful) are unfit to
produce grand images. An immenfe
‘mountain covered with a fhining green
turf, is nothing, in this refpe&, to one
‘dark and gloomy; the cloudy fky is more
; grand than the blue; and “night more
fublime and folemn than day. Therefore
in hiftorical painting, a gay or gandy
drapery can never have a happy effe@t :
and in buildings, when the higheft de-
gree of the fublime is intended, the ma-
terials and ornaments ought neither to be
“white, nor green, nor yellow, nor blue, -
nor of a pale red, nor violet, nor fpotted,
but of fad and fufcous colours, as black,
or brown, or deep purple, and the like.
o L3 - Much
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~ Much of gilding, mofaics, painting, .or
ftatues, contribute but little to the fub-
lime. This rule need hot be put in prac-
tice, except where an uniform degree of
‘the moft ftriking fublimity is to be pro-
duced, and that in every particular ; for
-it ought to be obferved,, that this melan-
choly kind of greatnefs, though it be eer-
tainly the higheft, ought not to be ftudied
‘in all forts of edifices, where yet gran-
deur muft be ftudied; in fuch cafes the
fublimity muit be drawn from the other
fources ; with a'ftri& caution however
againft any thing light ahd riant; as no-
thing {0 effeGtually deadens the whote
tafte of the fublime. :

SECT. XVIL

SOUND and LOUDNESS.

THE eye is not the only organ of
fenfation, by which a {ublime pal-

fion may be produced. Sounds have a
' great |
2
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great power in thefe as in moft other
paffions. I-do not mesn words, becaufe
words do not affe& fimply by their founds,
but by means altogether different; Ex-
ceflive loudnefs alone is fufficient to over-
power the foul, te fufpemd its adtion, and
to Gl it with terror. 'The noife of vait
cftarats, taging forms, thunder, or ar<
tillery, awskes 4 great and awful fenfa-
tion in the mind, though we can obferve
10 hicety or artifice in thofe forts of mu-
fit. ‘The fhouting of muititudes has a
finilar effe® 5 end, by the fole ftrength of
the found, fo armares and confounds the
finagination, that, in this ftaggering, and
hurty of the mind, the beft eftablifhed
terapers can fearcely forbeat being borne
dotin, and jofning in the comfrion try,
ahd common refolution of the crowd.

L 4 SECT.
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SECT. XVIIL
SUDDENNESS.,

A Sudden beginning, or fudden cefla-
tion of found of any confiderable
-force, has the fame power. The atten-
tion is roufed by this; and the faculties
driven forward, as it were, on their guard,
Whatever - either, in fights- or founds
makes the tranfition from one extreme ta
‘the other eafy, caufes no terror,” and con-
fcquently can be no caufe of greatnefs, .
In every thing fudden: and unexpe&ed, we
are apt to ftart;; that js, ‘we have a per-
ception of danger, and our nature roufes
ns to guard againtt it. It may be obferved
that a fingle found. of fome. ﬂ;r_éngth.,.
- though but of fhort duration, if repeated
after intervals, has a grand effe®. Few.
things are more awful than the ftriking
of a great clock, when the filence of the
night prevents the attention from being
S v tog
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too much diffipated. The fame may be
faid of a fingle ftroke on a drum, repeated
with paufes ; and of the fucceflive firing
of cannon at a-diftance. All the effe@s
mentioned in this feion have caufes very
ncarly alike, ’

SECT. XIX,
INTERMITTING.

LOW, tremulous, intermitting, '

found, though it feems in fome
refpects oppofite to that juft mentioned,
is productive of the fublime. It is worth
while to examine this a little. The fa&
itfelf muft be determined by every man’s
own experience and refletion. I have
already obferved, that * night increafes
our terror, more perhaps than any thmg
elfe ; it is our nature, when we do
not know what may happen to us, to fear
_ the worft that can happen us; and hcnce -

" # Sed. 3. )
it
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jt is, that ancerthinty is fo terrible, that
we often feek to be rid of it, at the ha-
#ard of a cértain thifchief. Now, fome
Jow, tonfafed, uncertain founds leave we
in the fame featfel anxitty concerning
their caufes, that no light, of ah uncers
tain light, does concerning the objeés
that furround is.

Ruale per incertam Junam fub luce maligna

& Her in fjis,——s

 wes A faint foadow of uncertain light,
Like as a lamp, swhefe life doth fade away ;
Or as the moon clothed with cloudy night
Doth fotw to him o walks in foar and great affipht.
' Spensik,

But a light now appearing, and now leav-
ing us, and fo off and on, is even more

terrible than total darknefs: and a fort of -

uncertain founds aré, when the neceffary
difpofitions. concur, more alarming than
. a total filence,
B ' SECT.



4od BEAUTIFUL,  rgs

CSECT. XX
The gries of ANIMALS:

',;SUCH founds: ag imitate the natural
inarticulate woices of men, or any
_#nimals it pain or dangen, are capable of
conveying great ideas; unlefs it be the
well-known voice of fome creature, on
which we are ufed to leok with contempt.
The angry tones of wild beafts are equal-

1y capable of cauﬁng L gtcat and awfal
fenfation.

Hine exaudiri gémitus, syeque leonum -

Pincla reenfantim, 2 fera Jub nadle rudentum ;
Setigetiqhe fues, atque in prefipibas urfi
Sawire 3 ot forma magrrin ublire laparim

It might feem that thefe motulations of
found carry fome cohne&ion with the na-
gure of the things they reprefent, and are

_not mercly arbitrafy; bétwule the aatu-
. ral
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ral cries of all animals, even of thofe ani-
“mals with whom we have not been ac-
© quainted, never fail to make themfelves
{ufficiently underftood ; this cannot be
faid of Janguage. The modifications of
, found, which may be productive of the
-fublime, are¢ almoft infinite, Thofe'I
have mentioned, are only a few inftances

to fhew, on what principles they are all |

built,

SECT. XXI

‘SMELL and TASTE.  BITTERS
' and STENCHES.,

M ELLS, and  Tafles, havc fome
fhare too in ideas of greatnefs ; but

it is a fmall one, weak in its nature, and
confined in its operations. I fhall only
.~ obferve, thatno fmells or taftes cin pro-
-duce’.a grand fenfation, except exceffive
'bittcrs, and intolerable ftenches. It is
truc, that thefe affections of the fmell and
.  tafte,
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tafte, when they are in their full force,
and lean dire&ly upon the fenfory, are

-fimply painful, and accompanied with no

fort of delight; but when they are mo-
derated, as in a defcription or narrative,
they become fources of the fublime, as
genuine as any other, and upon the very
fame principle of 2 moderated pain. ¢« A
¢ cup of bitternefs ;” ¢ to drain the bitter
« cup of fortune;” ¢ the bitter apples of
¢ Sodom;” thefe are all ideas fuitable
to a fublime defcription. Nor is this paf-
fage of Virgil without fublimity, where
the ftench of the vapour in Albunea con-
fpires fo happily with the facred horror

and gloominefs of that prophetic foreft :

At rex [olicicus monfiris oracula Faunt

Fatidici genitoris adit, lucofque [ub alta

Confulit Albuneay nemorum que maxima facro
Fonte fonat ; fevamque exhalat opaca Mephitim.,

In the fixth book, and in a very fu_blime
defcription, the poifonous exhalation of
I Acheron
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Acharon is not forgot, nor does it at al}
difagrec with the other images among®
which it is intraduced

Spelunca akia fuit, vaBoque immanis hiatu
Scrupen, t2¢a lacu Rigro, mmssumgua tepchrisy
Quaa juper boud wlle pescrant impenc aolantes
Tavdere ter pensis, talis fefe halitus atris
Faucibus effundens fupera ad canvexd ferchat,

I have added thefe examples, becsufe
fome friends, for whofe judgment I have
great deference, were of opinios, that if
the fentiment ftood nakedly by itfelf, it
would be fubjed, at firft view, to hyre
lefque and ridicule ; but this I imaging
would principally arife from confidering
the bitternefs and ftench in company with
mean and contemptible idcas, with which
it muft be owned they are often nnited;
fuch an union degrades the fublime in all
other inftances as well as in thofe. But
it is one of the tefts by which the fubli.
mity of animage is to be sricd, mot whe«

— ‘ ther
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ther it becomes mean when affociated.
with mean ideas; but whether, when
united with images of an allowed gran-
deyr, the whole campofition is {upperted
with dignity. Things which are tesrible
are always greay ; but when things poffefs
difagresable qualities, or {uch 35 have in-
deced fome degree of danger, but of 4
© danger eafily avercoms, they age merely

odigus, as toads and fpiders, '

SECT. XXIL
FEELING, PAIN.

OF Fecling, little more. can be faid
than that the idea of bodily pain,

in all the modes and degrees of labour,
pain, anguifh, torment, ‘is produétive of
the fublime; and nothingA elfe in this
fenfe can produce i¢.  ¥need not give here
any frefh inftances, as thofe given in the
former fetions abundantly illuftrate a re-
mark, that in reality wants only an at-
tention
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tention to nature, to be made by every
body.

Having thus run fhrough the caufes
of the fublime with reference to all the
fenfes, my firft obfervation (fect: 7.) will
be found very nearly true ; that the fub-
lime is an idea belonging to felf-preferva-
tion; that it is thereforé one of the
moft affe®ing we have; that its ftrongeft
emotion is an ‘emotion of diftrefs ; and
that no * pleafure from a pofitive caufe
belongs to it. Numberlefs examples, be-
fides thofe mentioned, might be brought ,
in fupport of thefe truths, and “many
perhaps ufeful .confequences drawn from
them— o

Sed fugit interea, fugit irrevocabile tempus,
" Singula dum capti circumvectamur amore.

* Vide part L. fe&t. 6.

Thc“Ehd of the'Second Part.
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A PhllOfOPthal Enquu'y' |
_INTO THE
ORIGIN of our IDEAS

OF THB

SUBLIME and BEAUTIFUL.

P 'A R T ;III.\'..
| SEC'I' L
OfBEAUTY.

£ s my deﬁgn to confidet beauty as

¢ diftinguithed from -the fublime ; and,
ino.the..courfe of tht’ enquity, . to exa«
_mine. how' far it' is ¢onfiftent with- it,
But:previous to this, we:mufttake a thorf -
review of the opinions already entertainw
ed of: this quality ; which I think are
hardly to~ be- réduced 10-any fimed prins
. M . eiples 3
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ciples; becaufe men are ufed to talk of -
“beguty in a figurative manner; that is to
fay, in a manner extremely uncertain, and
indeterminate. By beauty I mean that
qualjty, or thofe qualities in bodies, by
which they caufe love, or fone paffion
fimilar to it. I confine this definition
~ to the merely fenfible qualities of things,
for the fake of preferving the utmoft
fimplicity in a fubje¢t -which muft al-
ways diftra@® us, whenever we take in
thofe various caufes of fympathy which
attach us to any perfons or. things from
fecondary confiderations, and not from
the direct force which they have merely
on being viewed. I likewife diftinguith
- Jove, by which I mean that fatisfaction’
which arifes to the mind upon contem-
plating any thing beautiful, of whatfo-.
ever. nature it may be, from defire or
luft ; which is an-energy of the mind,
that hurries us on to, the pofleflion of
certain objects, that do not affe® us
ws: they are beautiful, but by means al~
. ’ together
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together different. We fhall have a

~ ftrong defire for 2 woman of no remark-

able bcauty, whilft the greateft beauty -
in men, or in other animals, though it
caufes love, yet excites nothing at all

. of defire: which fhews that beauty,

and the paffion caufed by bcauty, which
I call love, is different from defire,
though defire may fometimes operate
along with it; but it is to this latter
that we muft attribute thofe violent and-
tempeftuous paffions, and the confequent
emeétions of the body which attend what:
is called love in fome of its ordinary ac-
ceptations, and not to the effe@s of beau~
ty merely as it is fuch. ' .

'SECT. IL

Proportxon not the caufe of BEAUTY
in VEGETABLES

EAUT Y hath ufually been faid to
confit in certain proportions of’
M 2 partsy

—
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parts: -On confidering the matter, I have.
great reafop to doubt, whether beauty. be:
at all an. idea helonging ‘to proportiona:
Proportion relates almoft. wholly te con~-
venience, as every idea of order feems to
do; and it muft therefore be confidered:
as-a creature of the underftandiag, rather.
than a. primary caufe-a&ing on the fenfes.
and imagination. It is not by the force:
of long attention and enquiry that we:
find any obje& to be beautiful ; beauty
demands no affiftance: from. our reafon~
ing; even the will is upconcerned 4 the,
appearance of beanty as effeCtually caufes:
~ fome degree of love in-us,;as the appli-
cation of ice or fire produces the ideas:
of heat or cold. To gain fomething like
a fatisfatory conclufion in this point, it
were well to examine, what proportion
is; fipce feveral who make ufe. of that
word, do not always feem to under-
ftand very clearly the force of the term,
nor’ to have very. difin@® ideas " con-
' ¢erning the thing itflf, Proportion &
. , the
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the meafure of relative quantity.  Since
all quantlty is divifible, it is evident that
every diftin& part into which any quatr-
tity is divided, muft bear fome relation
to the other parts, or to the whole.
"Thefe relations " give an origin to the
idea of praportion.  They are difcovered
by menfuration, and they are the ob-
je@s of mathematical enquiry. But whe-
ther any part of any determinate- quan-
tity be a fourth, or a fifth, or a fixth,
or moiety of the whole; or whether it
be of equal length with any other part,
- or double its length, or but one half, is
a matter merely indifferent to the mind
it ftands neunter in the queftion : and it is.
from this abfolute indifference and tran-
quillity of the mind, .that mathematical
fpeculations derive fome of their moft
confiderable advantages ; becaufe there is
nothing fo intereft the imagination ; be-
vaufe the judgment fits free and un-
biaffed to examine the point. All pro-
portions,” every arrangement of quantity

M 3 ~ is
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is alike to the underftanding, becaufe the
fame truths refult to it from all; from
greater, from lefler, from equality and
inequality. But furely beauty is no idea
belonging to menfuration ; nor has it any
thing to do with calculation and geome-
try. Ifit had, we might then point out
fome certain meafures which we could.
demonftrate to be ' beautiful, either as
fimply confidered, or as related: to
others; and we could call in thofe na-
- tural objeés, for whbfe'beauty we have
no voucher but’ the fenfe, to this happy
ftandard, and. confirm the voice .of our
paffions by the determination of our rea-
fon. But fince we have not this’ help,
let us fee whether. proportion can jn
‘any fenfe be confidered as the caufe of
beauty, as ba_th' been fo 'gcnc'rally,j and
by fome fo confidently affirmed. 1f pro-
portion be one-of the conftituents of
beauty, it muft derive that power either
from fome natural properties inherent in
eertain meafures, which operate mecha-~

: ' - nically ;
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nically ; from the operation of cuftom ;
or from the fitnefs which fome meafures
have to anfwer fome particular. ends of
conveniency.. Our bufinefs . therefore is
to enquire, whether the parts of thofe
obje@s, which are found beantiful in the
- vegetable or animal kingdoms, are con-
. ftantly fo formed according to fuch cer-
tain meafures, as may ferve to fatisfy us
that their beauty refults from thofe mea-
fures, on the principle of -a natural .me-
chanical caufe; or from cuftom; or, in
fine, from - their fitnefs for any de-
terminate purpofes. I intend to examine
this point under each of thefe heads in their
order, But befdre 1 prbcccd further, I
hope it will riot be thought amifs, if I
lay down the rules which governed ‘me
in this enquiry, and which have mifled -
me in it, if I have gone aftray. 1. If two
bodies produce the fame or a fimilar
effect on the mind, and on examination
" they are found to agree in fome of their
properties, and to differ in others; the -

h My common



198 On the SUBLIME

common effe& is to be attributed to the
properties in which they agree, and not
‘to thofe in which they differ. - 2. Not to

account for the effeét of 2 natural obje®
" from the effet of an artificial objed.

3.-Not to account for the effect of any ,
natural obje& from a conclufion of our

reafon concerning its ufes, if a natural
caufe may be affigned. - 4. Not to -ad=
mit any determinate quantity, or any re~
lation of quantity, as the caufe of a cer-
- tain’ effe@, if the effe@ is produced by
different or oppofite meafures.and rela-
tions ; or 'if .thefe meafures and relations
- may exift, and yet the effe@ may not be
i)rbduce'd. " Thefe are the rules twhich
1 have chiefly followed, whilt I examin-
ed into the power of proportion confider-
ed as a natural caufe; and thefe, if he
thinks them juft, I requeft the reader to
~ carry with him throughout the following
‘difcuffion ; whilft we enquire in the firft
place, in what things we find this qua-
lity of beauty; next, to fee whether in

thefe



and BEAUTIFUL. 469

‘thefe we can find any affignable prapor.. :

tions, in fuch a manner as ought t6 con.
vince us that our idea of beauty refults
from them. We fhall' confider this

 pleafing power, as it appears in vegeta-

bles, in the inferior animals, and in man.

~‘Turning our eyes to the. vegetable crea~
~ tion, we find nothing there fo beautiful

as flowers; but flowers are almoft of
every fort of thape, and of every fort of

* difpofition ; they are turned and fathion-.

ed inte an infinite variety of forms ; and
from thefe forms, ;botanifts have given
them their names, which are almoft as
yarious. . What proportion do we difco-
ver between the ftalks and the leaves of
flowers, or between thc ‘leaves and the
piftils » How does tht;éﬁﬂendcr flalk of

_ the rofe agree with the bulky head under

swhich it bends ? but the rofe is a beauti-
ful flower ; and can we undertake to fay
that it does not owe a great deal of its -
‘beauty even ‘to that difproportion? the
rofc is a large flower, yet it grows upon

a.fmall
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a fmall thrub; ‘the flower of the app‘lel

is very fmall, and grows upon.a large

tree : yet the rofe and the apple bloflom
are both beautiful, and the plants that -
bear them are moft engagingly attired,
notwithftanding this difproportion. 'What
by general confent is allowed to be'a
more beautiful obje&t than an orange
tree, flourithing at once with its leaves, .
its bloffoms, and its fruit? but itis in
vain "that we fearch here for any propor-
tion between the height, the breadth, or
any thing elfe concerning the dimenfions
- of the whole, or concerning the relation
~ of the particular parts to each other. I
grant that we may obferve in many:
flowers, fomething of a regular figure,
and of a methodical difpofition of the
leaves. The rofe has fuch a figure and.
. -fuch a difpofition of its petals ; but in an
‘oblique view, when this figure is in a
~.good meafure loft, and the order of the
leaves confounded, it yet retains its beau-
ty ; the rofe is even more beautiful be-
- fore

-l
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fore it is full blown ; and the bud, be- -

. fore this exa& figure is formed ; and this

is not the only inftance wherein method
and exatnefs, the foul of proportion, are
found rather prejudicial than ferviceable

‘to the caufe of beauty. o

SECT. IIL

- Proportion not the caufe of BEAUTY

in ANIMALS.

HAT proportion has but a fmall
fhare in the.formation of beauty,
is full as evident among animals. Here
the greateft variety of thapes, and difpo-

_ . fitions of parts are well fitted to excite
_this idea. The fwan, confefledly a beau-
. tiful bird, has ‘a neck longer than the reft
.of his body, and but a very fhort tail:

is this a beautiful proportion? we muft

.allow that it is. But then what fhall we

fay to the peacock, who has comparatively -

the
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'the neck and -the reft of the: body ‘taken
together ! How many birds are there that
-vary infinitely ‘from each .of thefe ftan-
-ddrds, and from évery other which you -
<an fix, with proportwns different, and
often direétly oppofite to each other ! and
yet many of thefe birds are extremely
beautiful ; -when wpon confidering them
we find nothing in any one part that
might determine us, 2 prori, to fay

~ what the athers aught ta be, nor indeed

to guefs any thing about them, but what
experience might fhew ‘to be full of dil-
appomtment and ‘-miftake. And with
~ regard to the colours cither of ‘birds ‘¢
flowers, for there is -fomething fimilar in
the colouring of both, whether they are
confidered in their extenfion’ or gradation,
there is nothing of proportron to ‘be ob-
ferved. Some -are of but one fingle co-
four ; others have all the colours of the
rainbow ; fome are of the- primary <o-
Tours, others are of the mixt ; in fhort,
an attentive obferver may foon conclude,

. that



m¢é BEAUTIFUL, 13

that thers is as little of: prapertion. in thés
colouring as in the fhapes of thefs ob

je@s. Turn next to beafts ; examine the

head of a beautiful herfé ;. find what
proportion that bears to his bady, and to
his limbs, and what relations thefe have
té each other; and when you have fet-
tled: thcﬁz proportions as- a- ftandard- of
beauty, then take a- dog. or cat,.or any
other ammal, and examine how far the
fame. p:oponnons between their heads and

 their- neck,. between thofe: and the hadys

and fo on, .are found to-hold ; I thinkwe
may. fafely fay, .that they differ in every
{pecies,. -yet- that there.- ace individuals
found-in a great many.fpecies. fo differing,,
that have a very flriking beanty. Now,
if it be allawed that very differemt,
aad-even contrary forms and difpofi~
tions. are confiltent with beauty; it
amaunts ‘I believe to, a.cohceflion, that
no certain -meafures . operating from: a
natural . principle, are - neceflary to pro-

duce
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duce it, at leaft {6 far as the brute fpecncs
13 concerned -

SECT. IV.

Proportxon not the caufe of BEAU TY
in the HUMAN fpec1es

\HERE ire fome parts of the hu~

‘man body, that are obferved to
hold certain proporuons to each other;
but before it can be proved, that the ef-
ficient caufe of beauty lies in thefe, it
muft be thewn, that wherever thefe are
found éxa&, the. perfon to.whom they .
belong is bedutiful : I mean in the effe@
produced on the. view, -either of any
-member -diftin@ly confidered, or of the
whole body together. It muft be like-
wife thewn, that thefe parts ftand in fuch’

" a‘relation to each other, that the com--

 parifon  between - them may be eafily
made, and that’the affeGion of the
mind may naturally refult from it. For

Iny
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my part, I have at feveral times very
carefully- examined many of thofe pro--
portions, and found.them hold very near-
ly, or altogether alike in many fubje&s,
which were not only very different from
one another, but where one has been .
very beautiful,. and ‘the .other very re-
mote from beauty. = With regard to the
parts which are found fo proportioned,
they are often fo remote from each other,
in fituation, nature, and office, that I
cannot fec how they admit of any com-
parifon, nor confequently how any effe@
owing to proportion can refult from-
them. The neck, fay they, in beauti-
ful bodies fhould meafure with the qalf
of the leg; it fhould likewife be twice

. the circumference of the wrift. And an:

infinity of obfervations of this kind are to
be found in the writings and converfations
of many. But what relation has the

‘calf of the leg to the neck ; or either of

thefe parts to the wrift? Thefe propor-

" tions are certainly to be found in hand-

fome
t
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fome bodics. They are: as ccrtamly o

ugly oies; as ‘any: who will. take the:
pains:to try may find. Nay, I .do not. -
know but- they may be leaft perﬁe&: in.
" fome of the moft beautifuk: - You may-
aflign any proportions you pleafe to-
every part of the human ‘body; and k.
undertake that @ painter fhall celigionfly
obferve .them all, ~and  notwithftand-
ing produce, if he pleafes, a2 very ugly:
figure, 'The fame: painter thall cenfider-
* ably deviate from thefe proportions,. ‘and.
~ produce a very: beautiful one. Aad in~:
deed it :may be obferved. in the: maftec:
pieces-of the ancient and modern ffatn-:
ary; ‘that feveral of them differ very
widely fromy. the proportions of others,
in parts very con{picuous, and of greav
confideration; and: that they differ no
lefs. fromi: the proportions we find imi
lving: then, -of forms extremely. ftriking:
and agreeable. And. after all,. how are
‘the paitizans. of proportional beautyr
agteeél amongﬁ themfelves about the

1G~

Q , P
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" ‘ptoportibns of the human body ¥ fome
hold it to be feven heads 3 fome make it -
cight ; whilft others -extend it--even - to
ten'; avaft difference -in fuch a fmall -
number of divifions! Othets -take other
methods of eftimating the - proportions;
and all ‘with equal fuccefs. But arc thefé
proportians exactly the fame inall hands
fome men ? or-are- they at all- the propor-
tions faund in : beautiful - women ? .noa
body will fay that they -are; yet both
fexes are undoubtedly - capable of beauty;
and the female of the greateft ; which
advantage I believe will hardly’ He dttria
buted to the fuperior exaétnefs- of prde
poition ‘in the fair fex.: . Let -us reft-a
momment on . this - point; .and - confider
how much difference  there: is between
the' meafures that prevail in-many fimilac
parts of the body, in' the .two . fexes
of this fingle fpecies only.- . If- you
affign any determinate proportions to the
limbs of a man,-and if you limit human
beauty to- thefe :proportions, when you

‘ N find
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find a womian who. differs in the make
and ‘meafures. of almoft every part,. you
muft conclude her not to be beautiful, in
$pite of the fuggeftions of your imagina-
tion 5 of, in vbediende to your imagipation,
you muft renounce your rules; youmuft
fay by the foale.and sondpafs, and look out
for fome other :eaufe of beauty. For :if
beauty be aktached to- certain meafured
swhich operate fsom a praciple in nature;
why fhould fimifar parts with different
meafures of proportion be found to have
beauty,:and this too in the very fime
fpecies - butto. oper our view a little, it
is worth obferving, that almoft all anis
mals have parits of very :much the fame
nature, and :deftined nearly to the fame
purpofes ; an head, neck, body, feet,
eyes, ears, néfe, and mouth ; yet Pros
vidence, ‘to provide in the -beft ‘manner
for their feveral wants, and to difplay the
_ riches of his wifdom and goodnefs in His
creation, has ‘worked out of thefe ‘few
and fimilar organs, and members, a di--
A ' - verfity



@d BEAUTIFUL, “ajy

yerfity  handly fhort of infinite in ‘thelr
dxfpoﬁtmn, meafures, arid relation. - But
as we have befare obferved, amidft this
infinite diverfity, one particular is coms
man to ;many fpecies ; feveral of the ik
dividyalp which ‘compofc. them are .cas
pable of affe®ing us with a:fenfe - of
lovelinefs ;- amd whilt :they'agree id pros
ducing this effed, they differ extremely
in the relative meafiros. of - ithofe’ jparts
which heve produced it. “Thefe confides
tations were fufficient to induce s 1d
rejot the fiotien of aoy- particudar ‘pros
" portionsshat opcrated by’ mature %o :pros
duce a plepfing cffeé ;" but: thofe’ who
will agnée svith me with ragard 60 alpars
ticular propostian, aré: (abagly prepads
fficd in:.Eavour of .oné  more indefis
pite. Theyimdgine, that alchough bemse
ty in geneydl . is anneXed : to' no certxin
meafuses common to. the feveral kinds
of :plgaﬁng pinnts and dnimals ; y!a that
“sthere is' 2’ gertain pioportion in each
fpecxcs ebfolutely efiential 'to the beauty
N 3 _ of
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of that particular kind... If we’ confider
the animal world in general, ‘we find
heauty confined to no ‘certain meafures 3
but as fome peculiar meafure and relation
of: parts, is' what diftinguifhes:each pe:
culiar clafs of animals, it:muft of necef
‘fity-be, -that the beautiful in: each :kind
will be foundin the -meafures: and pro-
portions ‘of that kind;. for otherwife it
would: deviate from its properi {pecies;
and. becomé in .fome fort meonftrous:
however; no:fpecies.is fo ftritly.confined
toany certaini proportions, that there is
fiot a« confiderable .variation amongft the
individuals ;. .and: ‘as it has:been (hewn
of the human, fo it :may:be thewn of
the brute kinds, that beauty is found in-
differently in all the proportions. which
eachkind can.admit, without quitting: its.
common form ; and it is this ideaof'a com«
mon form that makes the qpropartion .of
‘patts.at all regirded, and :not the apera~-
tionyof- any natural caufe ::indeed a little
confideration. will make it appear, that
i3 g ‘ it

6
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it is not meafure ‘but maaner that crncs
all the beauty which belongs to fhape.
What light do we borrow. from thefe
boafted proportions, - when we ftudy.
ornamental defign ? It feems amazing.
to me, that artifts, if they were as well
convinced as they pretend to be, that
proportion. is a -principal caufe of beauty,
have not by them at all times accurate.
meafurements of all forts of :beautiful
animals to help -them to proper pro-
‘portions, when they would  contrive any
thing eclegant, efpecially as they fre-
quemly affert, that it is from an obfer-
vation of the beautiful in nature -they
dire& their practice. I know that it
has been faid long fince, and ¢choed back-
ward and forward from one  writer. to
another .a thoufand times, that the pro-
portions of building have been - taken
from thofe of the human body, To
make this forced analogy complete, they
reprefent a-man with his arms raifed. and
oxtended at full Jength, and then:de-
' -fcnbc a fort of fquare, as_it is formed by -
: N3 paffing



182" On ths SUBLIME

© paffing lines along the extremities of this.
firange figare. But it appears very
clearly to -me, that the human figure
' never fupplicd the archite@ with any of
“his ideas. For in the firft place, men
‘are very rarely feen in this ftrained pof-
ture; it is not natural to them ; neither
is it at -all beecoming. Secondly, the
view of the human figure fo difpofed,
does not natarally fuggeft the idea of a
fquare, but rather of a crofs; as that.
large fpace between the arms and the
ground, muft be filled with fomething
befere it cin make any body think of a
~ fquare. - Thirdly, feveral buildings are
by no means of -the form of that par-
ticular fquare, which are notwithftanding
planned by thé beit archite@®s, and
produce an effe& altogether as goed, and -
perhaps a better. And certainly rothing
could be more unaccountably whimfeal,-
than for an architect to model his per-
formance by the human figure, fince ne:
two things can have lefs refemblance or:
analogy, than- a man, and- an houfe or.
. . temple ;
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temple: do we need to obferve, that their’
purpofes aro - entirely different? What F
- am: apt to.fulpe is this ¢ that thefe ana~
logies were devifed to give a credit to the
works of art, by fhewing 'a conformity
between them and the nobleft works
in nature ; not that the latter ferved at-
all to fupply hints for the perfection of
the former. And I am the more fully
convinced, that the patrons of proportion
have transferred their artificial ideas to
natusre, and not borrowed from thence
the proportxons they ufe in werks of art;
becaufe in any difcuffion of this fubjec¥
they always quit as foon as poflible the
open ficld of natural beauties, the ani«
fmat and vegetable kingdems, and fortify .
~ themfelves within the. artificial - lines and
angles of archite&ure. For there: is in
mankind- an unfertunate propenfity to
make themfelves, their views, and théir
works, the meafure of excellence in eve-
&y thing whatfoever. “Fherefore having
Obfcrvcd ‘that their dwellings were mof¥
~ N4 - com~
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commodious and firm when they were
. thrown into .regular figures, with parts:
anfwerable to each ether; they tranf-
ferred th.efc ideas to their gardens ; they
turned their trees into pillars, pyramids,
and obelifks ; they formed their hedges
into fo many green walls, and fafhioned
. the walks into fquares, triangles, and
other mathematical figures, with exaét-
. pefs and {ymmetry ; and they thought, if
they were not imitating, they were at leaft
improving nature, and teaching her to
know her bufinefs. But nature has at
laft efcaped from their difcipline and
their fetters ; and our gardens, if noth'ing
elfe, declare, we begin to feel that mathe-
matical ideas are not the true meafures of
beauty, And furely they are full as little
{o in the animal, as the vegetable world.
Foris it not cx_grqo;dinary, that in thefe
fine defcriptive pieces, thefe innumera-
ble odes and elegies which are in the
_mouths of all the world, and many of
which_have becn she entertainment of
L ages,
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. ages, that in thefc’ pieces which defcribe
* love with fuch a paffionate -energy, and
reprefent its object in fuch an infinite va-
riety of lights, not one word is faid of
proportion, if it be, what fome infift it is,
the principal component of beauty ; whilft
at the fame time, feveral other qualities

are very frequently and warmly mention=
i cd ? Butif proportion has.not this power,
it may appear cdd how men came ori-
ginally to be fo prepoflefled in its fa-
vour. It arofe, I imagine, from the
fondnefs I have juft mentioned, which
men bear fo remarkably to their own -
. works and notioms ; it arofe from falfe
reafonings on the effe@s of the - cufto-

mary figure of animals; it arofe from -

the Platoni¢ theory of fitnefs and apti-
tude. For which reafon, in the next
fe&ion, I fhall confider the effe@s of cuf-
tom in the. figure of animals; and after~
- wards theidea of fitnefs: fince if propor-
~ tion does not operate by a natural power
'3ttcndmg fome mcafurcs, it ‘muft be

¢ither



13 Opthe SUBLIME

.cither by Qu&om, or the idea of ﬁtlhty : '
thete is no-other way, - -

S Efc T.' V.

Proportion further confidered. - '

F Iam not miftaken, a great deal of*

. the prejudice in favour of proportion
kas arifen, not fo much from the obfer-
vation of any certain meafures found in
beautiful bodies, as from a wrong idea
of ‘the relation which deformity bears to
beauty, to which it has been confidered'
as the oppofite ; on this principle it was
concluded, that where the caufes of de-
formity were removed,. beauty muft na-
turally and necceffirily be  intreduced.
This F Believe is a miftake. . For defor-
mity is ‘oppofed not to beauty, but to
the coomplete, common form. If one of
the legs of a mman be found fhorter
than ‘the other, the man is deformed ;

,.becaufc there is' fomething wanting - tof
‘ . ) com-
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complete the whole idea we form of 3.
man; and this has the fame effe@ in na-,
tural faults, as maiming and mutilation,
produce from accidents. So-if the back,
be humped, the man is deformed ; he-
caufe his back has an unufual figure, :av;;d.i
what carries with it the idea of fome dif-;
eafe or misfortune; fo if a man’s neck,
be confiderably longer or fhorter than:
ufval, we fay he is deformed in that
part, becaufe men are not commonly,
made in that manner. But furcly every.
hour’s experiencé may convince us, that
a man may have his legs of an equal .
length, and refembling each other in all:
refpe@s, and his neck of a juft fize, and,
his back quite ftrait, without having at. -
the fame time the leaft perceivable beauty. .
Indeed beauty is fo. far from belonging to.
the idea of cuftom, that in reality what
affects us in that mapmer is extremely -
rare and uncommon.  The beautiful
firikes us as.much by its novelty as the
deformed itfelf,- It is thus in thofe fpe..
o cies.
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cies of animals with which we are ac+-
"quainted; and if orie of a new fpecies
were reprefented, we fhould by no means
wait until cuftom had fettled an idea of
proportion, before we decided concetn-:
ing its beauty or uglinefs ; which fhews .
that the general idea of beauty can
be no more owing to cuftomary than
to natural proportion. Deformity arifes
from the want of the common propor~
tions; but the neceflary refult of their
exiftence in any obje® is not beauty.
If we fuppofe proportion in natural things
to be relative to cuftom and ufe, the na-
ture 'of ufe and cuftom will thew, that
“beauty, which is a pofitive and power-
ful quality, cannot refult from it. We
are fo wonderfully formed, that, whilft
we are creatures vehemently defirous
of novelty, we are as ftrongly attached
+ to habit and cuftom. But it is" the na-
ture of things which holds us by cuftom,
to affe® us very little whilt we are
~ in poficflion of them, but ftrongly ‘when
' they
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they are .abfqhtf - T remember” to have
ficquented a : ccf»tgin place, every day_
for a long:time together ; and I may.
truly fay, that fo far from finding pleas
fure in it, [ was affe@ed with a fort of
wearinefs and -difguft ; I came, I went,
I returned, without pleafure ; yet if by
any means I.paffed by the ufual time of
my going -thither, I was remarkably an<
eafy, and was -not quiet till I had got in<
to my old track, They who ufe fauff;
take . it ~almoft.. without being fenGible
that they'takc it, and the acute fenfejéf
fmell is déadened, o as to feel hardly
any thing from fo fharp a flimulus; yet
deprive the fmuff-taker of his box, and
be is the moft uneafy mortal in- the world.
Indeed fo far are ufe and habit from being
caufes of pleafure, merely as fuch, that
the effet of conftant ufe is to make
all things of whatever kind entirely un-
affeCting. For as ufe at laft takes off
. the' painful effe&t of many things,. it re-
duces the pleafurable effe® of others in

the
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the ame manner, and brings both to 3
fort of mediocrity and indifference.  Veery
jufily iis yfe called- a fecond nature ; and
onr patural and common Rate is ore of
abfolute indifforence, equally prepared for
pain or pleafyre. But when weare thrown
out of this flae, or deprived of any thing
requifite to maintain us in iti when this
change does net happen by pleafure from
fome mechanical caufe, we arc always
hurt. It is fo-with the fecopd nature, cufs
tom, in all things which relate to it. Thus
the want of the ufual proportions in meiy
anid other animals is fure todifguft, though
their prefence is by no means any caufe of
real pleafure, It is true, that the pro=
portions lpid fown es canfes of beauty
in.the human body, are frequently found
in -beautiful pnes, becaufe they are ge-
nerally found .in all mankind ; but if it

can be thewn too, that they are found
without beanty, .and that beauty fro-

quently exifts without them, and that

this beauty, where-it exifts, always can be
: afligned
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sfigried to ‘ather lefs equivacal .onufes,
it will natumlly Jead us to conclude, that
proportion. apd ‘beauty are not ideas of
the ame mature. The. true oppofite to
beauty i3 not difpropertion or .deformity,
but ugknsfi ; and as it proceeds from

‘caufes appofite to thole of pofitive . beauw

ty, we.cannot confider it -until we coms
to teeat of that. Between beauty and ng-
linefs these is 2 fost’ of mediocrity, dn
which the affigned :proportions are mofk
commondy found ;: hu this has no zﬂh&

upon thcpnﬁions

SECT V1.

o

‘FITNESS not the caufe of BEAUTY

T ds ofxid that the idea of utdmy, |
.of a:part’s being 'wiell _ adapted t0,an+
{wer its end, is the capfe. of beauty, ot

iidoed beaitty itfelf. - If it were not for
this opimian, it. had.:bedn impoflible for
ﬂxedoﬂrme of proporsitn ¢o have ‘hdld its

ground -
6 -
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ground vety long ; the world would be
foon --weary of heating. of meafures
which related to nothing, either of 2
matural principle, or of ‘a fitnefs to an-
fwer fome end 3 the idea which man-
kind meft commonly conceive of pro-
portion, is the fuitablenefs of means to
‘certain ends, and, where this is.not the
queftion, very feldom trouble themfelves
about - the efféct-of -different meafures of
things. Therefore it was neceflary” for
this thieory toinfitt, that.not .only artis
ficial, but natural objecs took their
beauty from the fitnefs of the parts for
their feveral purpofes. But in framing
this theory, I am apprehenfive that expe- .
rience was not fufficiently confulted. For,
on that principle, the wedge-like fnout of
a" {wine, ‘with its tough cartilage at the
- "end, - the little funk eyes, and the whole
miake of the head, fo well adapted to its
offices. of digging and rooting, would
be extremely -beautiful.  The. great
hag hanging to -the bill of.a pehcan,
Lo thing
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thing highly uvfeful to this animal, would
be likewife as beautiful in our eyes. The
hedgehog, fo well fecured againft all af-
faults by his prickly hide, and the por-
cupine with his miffile quills, would be
then confidered as ereatures of no fmall
clegance. There are few animals whofe
parté are better contrived than thofe of 3
" monkey; he has the hands of a man,
joined to the {pringy limbs of a beaft;
he is- admirably calculated for running,
leaping, grappling, and climbing ; and
yet there are few animals which feem to
have lefs beauty in the eyés of all man-
kind. I need fay little on the trunk
of tbe elephant, of fuch various ufe~
fulnefs, and which js fo far from con~.
tributing to his beauty, How well
fitted is the wolf" for funning and leap~
ing! how admirably is the lion armed
for battle! but will any one therefore
call the elephant, the wolf, and the lion,
beautiful animals ? 1 believe nobody will
think the form of a man’s legs fo well
Q - adapted
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adapted to runmng, ‘as thofe of an horfc,.

a dog, a deer, and feveral other creatures;

atleaft they have not that appearance: yet

1 believe, a well-fathioned human leg witl

be allowed far to exceed all thefe in

beauty. If the fitnefs of parts -'was

_what conftituted the lovelinefs of their
form, the actual employment of thém

would undoubtedly much augment ity

but this, though it is fometimes o upon

another principle, is “far from bcmg alk-

“ways the cafe. A bird on the wing is
not fo beautiful as when it is perched ;

nay, there are feveral of _the domeftic

fowls which are feldom feen to fly, and

~ which are nothing the lefs beautiful
on that account ; yet bitds are fo ex-
tremely different in their form from the
beaft and human kinds, that you cannot
on the principle of fitnefs, -allow them
‘any thing agreeable, but in- confideration
of their parts being defigned for quite
‘other purpofes. I never' in my life
*chanced to {ee a peacock fy ; and yet*be-
I - fore,
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fote, very long before I confidered any
aptitude in-his form for the aerial life,
I was ftruck with the extreme beauty
-which raifes that bird above many of
‘the beft flying fowls in thé werld ;
though: for any thing I faw, his way of
-living was ruch like that of the {wine,
which féd in the farm-yard along with
‘him. The fame may be faid of cocks,
hens, and the Like ; they are of the flying
kind in figure; in their manner of
moving not very different from men and
beafts. To ledve thefe forcign examples ;
. if beauty in our ewn fpecies was annexed
to ufe, men wounld be much more lovely
than worhen ; and ftrength and agility
would be confidered as the only beaua
-ties. But to call ftrength by the name of
beaiity, to Have but ene denomination for
" the qualities of a Venus dnd Hercules, fo
“ totally different in almoft all refpeéts, is
“furely a ftrange confufiorf of ideas, or
" abnfe of words. 'The caufe of this con«
: fuﬁon, I imagine, proceeds from our fre=
Oz quently
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quently perceiving the parts of the hu-
man and other animal bodies to be at
once very beautiful, and very well adapt-
ed to their purpofes ; and we are deceived

. by a fophifm, which makes us take that -

for a.caufe which is only a concomitant:
this is the fophifm of the ly ; who ima-
. gined he raifed a great duft, becaufe he

ftood upon the chariot that really raifed
~it.  The ftomach, the lungs, the liver,

as well as other parts, are incomparably

. well adapted to their pdrpofcs; yet they

are far from having any beauty. Again,’

many things are very beautiful, in which
it is impoffible to difcern any idea of ufe.
And I appeal to the firft and moft na-
tural feelings of mankind, whether, on
beholding ‘a beautiful eye, or a well-
fathioned mouth, or a well-turned leg,
any ideas of their being well fitted for
feeing, eating, or running, ever prefent
themfelves. What idea of ufe is it that
flowers excite, the moft beautiful part of
the vegetable world ? It is true, that the

2 ) infi-
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mfinitely wife and good Creator has, of .
his bounty, frequently joined beauty to
thofe things which he has made ufeful to
us : but this does not prove that an idea
. of ufe and bcauty are the fame thing, |
or that they are any way dependent on
cach other.

SECT. VII.
"The real effe®s of FITNESS.

HE N I excluded proportion and

fitnefs. from any fhare in beauty,

I did not by any means intend to fay that
. they were of 'no walue, or that they
ought to be difregarded in works of art..
Works of art are the proper fphere -of
their power; and here it is that they
have their full effe®.  Whenever the
wifdom of our Creator intended that we
fhould be affe¢ted with any thing, he
" did not confine the execution of his de-
fgn to the languid and precarious ope-
’ O3 ration
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ration of our reafon ; but he endued it

- with powers and properties that prevens

the underftanding, and even the will;

which feizing upon the fenfes and. imagi=
. mation, captivate the foul before the

underftanding is ready either to join with
them, or to oppofe them. It is by a

- long deduction and much ftudy that we

difcover the adorable wifdom of God in
his works: when we difcover it, the
effeck is very 'diﬁ'efent, not only in the
manner of acquiring it, but in its own
nature, from that which ftrikes ys with~
qut any. preparation from the fublime or
the beautiful. How different is the fa-
tisfaction of an anatomift, who difcovers
the ufe of the mufcles and of the fkin,
the excellent contrivance of the one
for the various movements of the body,

and the wonderful  texture of the other,.

at once a general covesing, and at once
a general outlet as well as. inlet ;. how.
different is this  from the affedtion
whwh poficfies an ordmas;y man st the.

fight
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fight of a delicate fmooth fkin, and all
the other parts of beauty, which re-
quire no inveftigation to be perceiv-
ed! In the former cafe, whilt we look
up to the Maker with -admiration and
praife, the obje& which. caufes it may
be odious and diftafteful ; the latter very
.often fo touches us by its power on the
imagination, that we examine but little
into the artifice of its eontrivdnce ; and
we have need of a ftrong effort of our
. reafon to difentangle our minds from the
~allurements of the obje&, to a confide-
ration of that wifdom which invented fo
powcrful_ a machine. 'The effe& of

proportion and fitnefs, at leaft fo far as .

they proceed from a mere confideration

of the work itfelf,  produce approbation,

~ the acquiefcence of the underftanding,
but not love, nor any paffion of that
fpecies. - When we' examine the firuc-
ture of a watch, when we come to
know thoroughly the ufe of every part
of it, fatisfied as we are with the fit-

' 0O 4  nefs

y o “'w,’“—;‘w/

=
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nefs of the whole, we-are far enough
from perceiving any thing like beauty in
the watch-work itfelf; but let us look
on the caf¢, the labour of fome curious
artift in engraving, with little of no
idea of ufe, we fhall have 2 much live.
lier idea of beauty than we ever eould

‘have had from ‘the watch itfelf, though

the mafter-piece of Graham. In beauty,

as I faid, the effed is previous to any

knowledge of the ufe ; but to judge of
proportion, we muft know the end for’
which any work is defigned. Accord-
ing to the end, the proportion: varies.
Thus there is one proportion of a tower,

- another of an houfe ; one proportion of

a gallery, another of an hall, another
of a chamber. To judge of the pro=
Portions of thefe, you muft be firt ac-’
quainted with- the purpofes for which.
they were defigned. Good fenfe and
experience acting together, find but what

~is fit to be done in every work of art.

We are rational creatures, and in all our
' works




" ad BEAUTAFUL. a0

wotks we. ought to regard-their, end and
. purpofe ; the gratification of any pafe
flon, how innocent foever, ought only
to be of fetondary confideration. Here-
in is placed the real power of fitnefs and
ptoportion 3 they operate on the under-
ftanding confidering them, which ap-
proves the work and acquiefces in it.
The paffions, and the imagination which
principally raifes them, have here very
little to do. When a room appears in
its original nakednefs, bare walls and a
plain ceiling ; let its proportion be ever
fo excellent, it pleafes very little ; a cold
approb#tion is the utmoft we- can reach ;
a much worfé-proportioned ‘room Wlth
elegant mouldings and fine feftoons,
' glaffes, and other merely ornamental
furniture, will makc the imagination re-
volt againft the reafon : it will pleafe
- much more than the naked proportion
of the firft room, which the underftand-
ing has fo much approved, as admirably
.,‘ttcd for its pur_pofes. What I have

here

! :
- .

|

|

m
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+here fad and béfore cenmcetning propor-
tian, is by no means to perfuade people
abfusdly to megledt the idea of ufe in the
works of art. It is only to fhew, that

thefe execllent things, beauty and pro-

postiom, are ot the fame ; not:that they
fheuld, either of them be difregarded.

‘ SECT. VHL

The RECAPITULATION,

N the whole ; if fuch parts in

human bodies as are found pro-
portioned, were likewife conftantly found
beautiful, as they certainly are not; or
if they were fo fituated, as that a plea-
fure might flow from the comparifon,
which they feldom are ; or if any affign-
able praportiens were found, either in
‘plants or animals, which were always
attended with beauty, which never was
the cafe ; or if, where parts were well
adapted to _their purpofes, they werg

. B T T e
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conftantly beautiful, ind when no ufe;

" appeared, there was no beauty, which is

contrary’ to all experience ; we mighs

conclude, that beauty confifted in pro-

pertion or utility. But fince, in all re-
fpe@s, the cafe is quite otherwife ; we
may be fatisfied that beauty does not
depend on thefe, let it owe its origin ta
what clfe it will. -

SECT. IX.

Perfe&ion not the caufe of BEAUTY.

HERE' is another notion current,
pretty clofely allied to the former ;

that Perfection is the conftituent caufe of
beauty. This opinion has been made
to extend much farther than to fenfible
objects. But in thefe, fo far is perfec-
tion, confidered as fuch, from being the
caufe of beauty ; that this quality, where
it is higheft in the female fex, almoft .
always carries with it an idea of weak-
nefs.
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nefs and imperfetion. Women are very
fenfible of this; for which reafon; they
learn to lifp, to totter in their walk, 'to.
counterfeit weaknefs, and even ficknefs,

In all this they are guided by nature. '

Beauty in diftrefs is much the moft
affe@ting beauty. Bluthing has little lefs
power ;5 and modefty in general, which
is a tacit allowance of imperfetion, is
itfelf confidered as an amiable quality, and
certainly heightens every other that is fo.
I know it is in evety body’s mouth, that
we ought to love perfection. This is
to me a fufficient proof, that it is not the
proper object _of love. ‘Who ever faid
we ought to love a fine woman, or even
any of thefe beautiful animals which pleafe,
us ? Here to be affe@ted, there is no need
“of the concurrence of our will,
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SECT. X

'Hoﬁr far the idea of BEAUTY may be
* applied to the qualities of the MIND.

:NO R is this remark in general lefs

applicable to the qualities of the

mind. Thofe virtues which caufe ad-

miration, and are’ of the fublimer kind,

_produce terror ‘rather than love; fuch -
.as fortitude, juftice, wifdom, and the
like. Never was any man amiable by

force of thefe qualitics. Thofe which
engage our hearts, which imprefs us with
a fenfe of lovelinefs, are the fofter vir-
tues ; eafine(s of temper, compaffion, kind-
nefs, and liberality ; though certainly thofe
latter are of  lefs immediate and momen-
tous concern to fociety, and of lefs dig-
nity. But it is for that reafon that they
are fo amiable. The great virtues turn
principally on dangers, punithments, and
troubles, and are exercifed rather in
) pre-
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~ preventing the worft mifchiefs, than in
difpenfing favours ; and are therefore not
lovely, though highly venerable. The
_-fubordinate  turn on reliefs,  gratifica-
tions, and indulgences ; and‘are therefore
more lovely, though inferior in dig-
‘nity. ‘Thofe perfons who-creep into’ the
‘heatts of moft people,- who are chofén .
"as the companions of their fofter hours,
and - their reliefs from care and anxiety,
are nevet perfons of fhining qualities nor
ftrong virtues. It is rather ¢he foft green
‘of the foul en- which wé reft our éyes,
‘that are fatigued with beheolding more
‘glaring obje®s. It is worth obferving
How we feel ourfelves affected in reading
“the characters of Cefar and Cito, as théy
“are fo finely drawn and contrafted in
Salluf. In one the jgnofiends; kurginado;
‘i the other, nil lorgiunds. In oné the-
“miferis perfugium 5 in the other wmaks
‘perniciem. -In  the latter we have
‘mmuch to admire, much to reve-
‘tence; and' perhaps fomething to feass -
- ‘ ' we
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we refpet hun, but we refpe&t him at a
diftance. ‘'Fhe former makes us fami- -
liar with him; we love him, and he
"leads us. whither he pleafes. To draw
things clofer to . our firk and moft na-
tural feelings, I will add a remark made
hpon teading this fection by an ingenjous
friend. The authority of a father, fo
ufeful to our well-being, and fo juttly
venerable upon all accounts, hinders us
from having that entire Jove for him thag
we have for our mothers, where the | pa- -
rental authority is almoft melted down
.into the mother’s fondnels and mdul-
- gence. But we generally have a great
love for our grandfathers, in whom thns
authority 'is removed a degree from s,
and where the weaknefs of age mellows
it into fomething of a feminine partiality.

SECT
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SECT. XL

How far the idea of BEAUTY may be
applied to VIRTUE.

YT ROM what has been faid in the
' foregoing fetion, we may eafily
fee, how far the application of beauty
. to virtue may be made with propriety,
The general application of this qua-
lity to virtue, has a ftrong tendency
to confound our ideas of things; and
it has given rife to an infinite deal of
whimfical theory ; as the affixing the
name of beauty to proportion, congrui-
ty, and perfetion, as well as\ to qualities
of things yet more remote from our na-
tural ideas of it, and from one another;
has tended to confound our ideas of
~ beauty, and left us no ftandard or rule
to judge by, that was not even more
uncertain and fallacious than our own

Jancies.. ‘This loofe and inaccurate man-
o ner
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ner of {peaking, has therefore mifled us
both in the theory of tafte and of mo-
rals ; and induced us to remove the fcience
~of our duties from their proper bafis,
(our reafon, our relations, and our necef-
fities,} to reft it upon foundations alto~
gether vifionary and unfubftantial.

"SECT. XIL

The real caufe of BEAUTY.

AVING endeavoured to fhew
what beauty is not, it remains that

we fhould examine, at leaft with equal
attention, in what it -really confifts.
Beauty is a thing much too affeting not
to depend upon focme pofitive quali-
ties. And, fince it is no creature of
_ our reafon, fince it ftrikes us without
any reference to ufe, and even where
-no ufe at all can be difcerned, fince the
order and method of nature is generally
very different from our meafures and
: | P " pro-
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proportions, we muft-conclude that beauty
is, for the greater part, fome quality in
bodies acing mechanically upon the hu-
man mind by the intervention of the fen-’
fes. We ought therefore to confider at-

tentively in what manner thofe fenfible
~ qualities are difpofed, in fuch things as
by experience we find beautiful, or which

excite in us the paffion of love, or fome
~ correfpondent affe@ion,

SECT. XIIL

Beautiful objc&s finall.

“§ YHE moft obvious point that pre-
. fents itfelf to us in examining
any obje&, is its extent or quantity.
And what degree of extent prevails in
sbodies that are held beautiful, may be
gathered from the ufual manner of ex-
preflion concerning it. I am told that,
in mofl languages, the obje&ts of love
-are fpoken of under diminutive epithets.
It
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Itis fo in all the languages of which I
have any knowledge. In Greck the wr
and other diminutive terms are almoft
" always the terms of affetion and ten~
dernefs. * Thefe diminutives were com-
monly added by the Greeks, to the names
of perfons with .whom' they converfed

on the terms of friendthip and familiarity,
‘Though the Romans were a people
of lefs quick and delicate feelings, yet
they naturally " flid - into the leffening
termination - upon the fame occafions.
Anciently in ‘the Englith language the
diminithing /Ang was -added to the
names of  perfons and things that were
‘the .obje@s of love. Some we retain
Rill, as darkng (or litde dear), and
-a few others. But to this day, in ordi-
.nary converfation, it is ufual to add the
endearing name of kttle :to .every thing
-we love: the French and Italians make
: ule of thefe affeGionate diminutives even
more than we. In the animal creation,
out of our own fpecies, it is the {mall
P2 we

.y
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we are inclined to be fond of; - little
birds, and fome of the fmaller kinds of
‘beafts. - A great - beautiful thing is a
manner of expreffion fcarcely ever ufed s
but that of a great ugly thing, s very
common. ‘There is 2 wide diffetenee
between admitation and love. The fube
lime, which is the caufe of the former,
‘always dwells.on great abjes, and tér~
ribles the litter on fmall ones, and pleas
fing ; we fabmit: to what we admire,
but we love what fubmits to us; in ome
‘cafe we are forced, in ‘the other we abe
flatteced, ' into compliance. In fhort, the
ideas of the fublime and the beautifol
ftand on foundations fo different, that it
4 hard, I had almoft faid impoffible, to
-think of reconciling them in the fame
fobje@, without confidetably leflening
‘the -effect -of the one or the other upon
-the paffions. - So that, attending to their
‘ quantity, beautiful objects are compard-
tively furall,

SECT.
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" SECT. XIV.

SMOOTHNESS.

HE next property conftantly ob-
fervable in fuch objes is * Smoorb=-

zg/.'f : A quality fo effential to beauty,
that I do not now recolle@ any thing
beautiful that is not fmooth, In trees
and flowers, fmooth leaves are beauti-
ful; fmooth flopes of earth in gardenss
fmooth ftreams in the landfcape ; fmooth
coats of birds and beafts in animal beau-
ties ; in fine women, ﬁnooth fkins ; and
in feveral forts of ornamental furniture,
fmooth and polithed furfaces. A very
confiderable part of the effe@ of beauty
is owing to this quality; indeed the maft’
confiderable. For take any beautiful
obje&; and give it a broken and ruggcd
Aurface ; and however we]l formed it
may be in, other rcfpcﬁs, it pleafes no

* Part IV. fe&, a1.
P 3 - longer.
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longer. Whereas, let it want ever fo
many of the other conftituents, if i
wants not this, it becomes more pleafing
than almoft all the others without it.
This feems to me fo evident, that [ am
a good deal furprifed, that none who
have handled the fubje@ have made any
mention of the quality of fmoothnefs,
in the enumeration of thofe that go to
the forming of beauty. For indeed any
rugged, any fudden proje@ion, any fharp
angle, is in the hlghcﬁ dcgrcc contrary to
. that idea.

SECT. XV.,

Gradual ‘' VARIATION.

BUT as perfettly beautiful bodies

are not compofed of angular parts,

fo their parts never continue long in

the fame right line. = % They vary

“their direction every moment, and they
-® Part V. fe&. 23.

' change
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change under the eye by a deviation
continually carrying on, but for whofe
beginning or end you will find it diffi-
cult to afcertain a point. The view of a
beautiful bird will illuftrate this obfer-
vation. Here we fee the head increaf-
ing infenfibly to the middle, from whence
it leflens gradually until it mixes with
the neck; the neck lofes itfelf in a
larger fwell, which continues to the
middle of the body, when the whole de-

creafes again to the tail; the tail takes

a new dire@ion; but it foon varies its
new courfe : it blends again with the
other parts; and ‘the line is perpetually

. changing, above, below, upon every

fide. In this defcription I have before
me the idea of a dove; it agrees yery
well with moft of the conditions of
beauty. It is fmooth and downy; its
parts are (to ufe that expreffion) melted
into one another; you are prefented
with no fudden -protuberance through

‘the whole, .and yet the whole is .conti-

P4 nually
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_nually changing. Obferve that part of

a beautiful woman where fhe is perhaps
the moft beautiful, about the neck and
breafts; the fmoothnefs; the foftnefs;
the eafy and infenfible fwell ; the variety
of the furface, which is never for the
fmalleft fpace the fame; the deceitful
maze, through which the unfteady eye
flides giddily, without knowing where
to fix, or whither it is carried. Is not
this a demonftration of that change of
{urface, continual, and yet hardly percep-
tible at any point, which forms one of
the great conftituents of beauty ? 1t gives
me no {mall pleafure to find that I can
~ ftrengthen my theory in this point, by
the opinion of the very ingenious Mr.
«H'ogarth s whofe idea of the line. of
beauty | take in general to be extreme-
ly juf. But the idea of variation,
without attending fo accurately to the
manner of the variation, has led him tp
confider angular figures ag beautiful ; thete
figures, it is true, vary greatly; yet they

vary
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vary in & fudden and broken manner; and
I do not find any natural obje which is -
angular, and at the fame time beautiful.
Indeed few natural objects are entirely an-
gular. Butl think thofe which approach
the moft nearly to it' are the ugliaft,
I muft add too, that, fo far as 1 could obw
ferve of nature, though the varied line
is that alone in which complete beauty is
found; yet there is no particular linc which
is always found in the moft completely -
beautiful, and which is therefore beaue
tiful in preference to all other lines, At
leaft I never could obferve it.

SECT.
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SECT. XVIL
"DELICATCY.

I3

. /A N air of robuftnefs and ftrength is

very prejudicial to beauty. An
appearance of -delicacy, and even of fra-
gility, is almoft effential to it. Who-
ever examines the vegetable or  animal
~creation, will find this obfervation to be
founded in nature. It is not the oak,
the ath, or the elm, or any of the ro-
buft trees of. the .foreft, which we con-
fider as beautiful ; they are awful and
majeftic ; they infpire a fort of reve-
rence. It is the delicate myrtle, it is the
orange, it is the almond, it is the jaf-
mine, it is the vine, which we look
on as vegetable beauties. It is the flow~

ery fpecies, fo remarkable for its weak-
nefs and momentary duration, that gives
us the livelieft idea of beauty and ele- -

gance. Among animals, the greyhound
- ’ : is
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is more beautiful than the maftiff 3 and
the delicacy of a gennet, a barb, oran
Arabian horfe, is much more amiable
than the ftrength and ftability of fome
horfes of war or carriage. I need here
fay little of the fair fex, where I believe
. the point will be eafily allowed me.
The beauty of women is confiderably -
owing to their weaknefs or delicacy,
-and is even enhanced by their timidity,
a quality of mind analogous to it. I
would not here be underftood to fay;
that weaknefs betraying very bad health
has any fhare in beauty ; but the ill ef-
fe& of this is not becaufe it is weak-
nefs, but becaufe the ill ftate of health
which produces fuch weaknefs, alters the
other conditions of beauty; "the parts in
fuch a cafe collapfe ; the bright- colour,
the Jumen purpureum juvente, is gone ;
and the fine variation.is loft in wrmklcs,}

fuddcn breaks, and right lines,

S8ECT.
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SECT. XVIL

Beauty in C O L O U R.

" $ to the colours ufually found in

beautiful bodies, it may be fome-
what difficult to afcertain them, becaufe,
in the %veral parts of mature, there is.
an infinite vdariety. However, eyen in
this variety, we may mark out fome
thing on which to fettle. Firft, the
calours of beautiful bodies muft not be
* dufky or muddy, but clean and fair, Se~
condly, they muft not be of the firong-
gft kind. Thofe which feem moft ap-
propriated to beauty, are the milder
of every fort; light greens ; foft blues ;
weak whites; pink reds; and violets,
Thirdly, if the calours be ftrong and vi-
vid, they are always diverfified, and the
- obje& is never of one ftrong colour ; there
are almoft always' fuch. a number of
them (as in variegated flowers,) that the
P » ‘ ftrength
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firength and glare of each-is confider-
ably abated. In a fine complexion, there
is not only fome variety in the colour
ing, but the colours: ncither the red
nor the white asge flrong and glaring:
Befides, they are mixed in fuch a man-
ner, and with fuch gradatioms, that it is
impofijble to fix the bounds. On the ame
principle it is, that the dubious colour ia
the necks and tails of peacocks, and
aboat the heads -of drakes, is G very
agrecable. In reality, the beaunty both
of fhape and colouring are as ncarly rela«
ted, as we can well fuppots it poifible -
for things of fuch different mafures to
‘be. .

SECT,
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$E:CT. XVIL
RECAPITULATION. °

: i N the .whole, the qualities of
beauty, as they are merely fen-

fible qualities, ‘are -the following. Firft,
to;be ‘comparitively {mall, ‘Seéondly;
‘to be: fmoogh.‘ Thirdly, to have a va-
siety in the direGtion of the parts; but,
fourthly, to -have thofe parts not angu-
Jar, but melted as it were into each-other.
Fifthly, to beof & delicate frame, withowt
any remarkable appearance of ' ftrength.
Sixthly, to have its colours -clear and
bright, but not very ftrang and glaring.
Seventhly, or if it fhould have any gla-
ring colour, to have it diverfified with
others. Thefe are, I believe, the pro-
perties on which beauty depends; pro-
perties that operate by nature, and are
lefs liable to be altered by caprice, or
- con-
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founded by a diverfity of 'taﬁcs; than
any other.

v

SECT. XIX.
The PHYSIOGNOMY.

HE' Phyfiognomy has a confider-

able fhare in beauty, efpecially
in that of our own fpecies. ‘The manners
give acertain determination to the ¢oun-
tenance ; which being obferved to "cor-
refpond pretty regularly with them, is
capable of joining the effeits of certain
agreeable qualities of the mind to ‘thofe
of the body. So that to form a finithed
human beauty, and to give it its full in-
fluence, the face muft be expreflive of
fuch gentle and amiable' qualities, as cor~
refpond with the foftnefs, fmoothnefs,
.and dekcacy of the outward form,

‘ ‘ SECT,
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S ECT XX
The EYE.

HAVE hitherto purpofely omitted | .
& to fpeak of the Eye, which has fo.
preat 2 fhare in the beauty of the animal

creation; as it did not fall fo cafily
under the foregoing heads, though ia
fa it is reducible to the fame principles.
I think then, ¢hat the beauty of the eye
¢onfifts, firft, in its clearnefs ; what co-

doured eye fhall pleafe moft, depends a

good ' doad .on. particular fancies ; but
none are pleafed with an eye whofe
water (to wle that term) is dell and

muddy ®. ‘We are pleafed with the eye in

. this view, on the principle upon which

we like diamonds, clear water, glafs, and

Tuch like tran¥parent fubftances. Second-

ly, the motion of. the eye contributes to

its beauty, by continually fhifting its di=
* Part IV. [eQ. 235,

reGtion s
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recion ; but a flow and languid motion is :
more beautiful than a brifk one ; the latter
is enlivening ; the former lovely. Thirdly, -
with regard to the union of the eye with
the neighbouring parts, it is to hold the
fame rule that is given of other beautiful
ones; it is not to make a ﬁrong. devia<
tion from the line of the neighbouring
parts ; nor to verge into any exa@ geo-
~ metrical figure. Befides all this, the
cye affelts, as it is expreflive of fome
qualities of the mind, and its principal
power generally arifes from this ; fo that'
what we have juft faid of the phyfiog~
nomy is applicable here.’

SECT. XXIL
UGLINESS.
YT may perhaps appear like a fort of
repetition of what we have before
faid, to infit here upon the nature of

Uglinefs. As I imagine it to be inall
: Q. refpects
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refpets the oppofite to thofe quakitics:
- which we have. laid down for: the com- -
~ fituents of beanty, But though ughnefs,
be: the oppofite to beauty, it is not the .
" oppofite to: proportion and fitnefs.  For:
it is poffible that a ﬂung may be very:
ugly with any proportions;.apd with 3.
pcrfeé’t fitnels to any ufeg. - Uglinefs I
imagine likewife . to be copfiftent enough,
with an idea of the. fublime, = But I would
by no ‘means infinuate that uglinefs of
itelf is a fublime idea, unlefs umted'

with fuch quahtu:s as excite a ﬁrpng
terror. : :

S EC T. XXIL
G R ACE.

vGRACEFULNESS is an idea not

M yery different from beauty ; it con-

s in much the fame things. Grace-

fulnefs is an idea belonging to pofiureand

motion. In both thefe, to be graceful, it -
. is
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is requifite that there be no appearance of

difficulty ; there is required a {mall in~
fle@tion of the body ; and a compafure of
the parts in fuch a manner, as not to in-
cumber each other, not to appear divided
by fharp ghd fudden angles. In this

-eafe, this roundnefs, this delicacy of at-

titude and ‘motion it is that all the magic
of grace confifts, and what is called
its je me feai quoi 5 as will be obvious

to any obferver, who confiders attentive-

ly the Venus de Medicis, the Antinoys,
~gr any ftatue generally ' allowed to. be
graceful inan hxgh degrce. ‘ :

SECT, XXIIL

.ELEGANCE and SPECIQUSNESS.

WHEN any body is compofed of
parts fmooth and polithed, wig

out prefling upon each other, wx&mut
thewing any ruggednefs or confuﬁon, B
“and at the fame time affeting fome re-

Q3 gwlar
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gular foape, 1 call it elegant, It is clofe-
-1y allied to the beautiful, differing from
it only in this regularity ; which how-
_ever, as it makes a very material differ
ence in the_.affe@ion produced, may
.very well conttitute another fpecies. Un-
der this head I fank thofe delicate and re-
gular works of art, that imitate no de-
germinate obje& in nature, as elegant
. buildings, and pieces of furniture, When
. any obje& partakes of the abovementioned
.qudiﬁcs, or of thofe of beautiful bo-
dies, and is withal of great. dimenfi-
fions, it is full as remote from ‘the idea .
of mere beauty, Icall it fine or fpecious. '

_.SECT.
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SECT. XXIV.
The beautiful in FEELING.

HE foregoing defcription of beauty,

fo far as it is taken in by the eye,
may be greatly illuftrated by defcribing
the nature of obje@s, which produce
a fimilar effect through the touch. This
I call the beautiful in Feeling, - It corre=
fponds wonderfully with what 'caufes
the fame fpecies of pleafure to the fight,
There is a chain in all our fenfations ;
they are all but different forts of feel-
ings, calculated to be affected by various
forts of objects, but all to be affeGed
after the fame manner. All bodies that
are pleafant to the touch, are fo by
. the flightnefs of the rcﬁﬁance they make,
Refiftance is cither to motioii along the
furface, or to the prc@'urc of the parts
on one another : if the former be flight,
we call the body fmooth ; if the latter,

Q_ 3 fOf f.
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foft. The chief pleafure we receive by
fecling, is in tlie one or the other of
thefo qualifies ; and if there be a combi-
nation of both, our pleafure-is greatly in-
creafed. This is fo plain, that it is ra-
ther more fit to illuftrate other things,
than to be illuftrated itfelf by an ex-
ample. The next fource.of pleafure-in
this fenfe, as in every other, is the con-
-tinually " prefenting fomewhat new ; and
we find that bodies which continually
vary their furface, are much the moft
pleafant or beautiful to the fecling, as
any one that  pleafes may experience.
The third property in fuch obje&s is,
that though the furface continually va-
ties its direction, it never varies it fud-
denly. The application of any thing
fudden, eveh though the impreffion it-
felf have little or nothing of violence,
is difagreeable. 'The quick application
of a finger a little warmer or colder than
_wfual, without notice, rhakes us ftart ;
& flight tap  on the thoulder, not ex-

pected,
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‘pé&ed, has the fame cffe®. Hence it is
that angular bodies, bodies that fudden-
ly vary the dire@ion of the outline, afe
ford fo little pleafure ‘to the feeling.
Every fuch change is a fort of climbing
or falling in miniature; fo that fquares,
triangles, and other angular figures are
neither beautiful to the fight ‘nor feeling.
Whoever compares his ftate of mind,
on feeling foft,.footh, variegated, unan-
gular bodies, with that in which he
finds himfelf, on the view of a beautiful
obje&, will perceive a very ftriking ana-
logy in the effe@s of both ; and which
may go a good way towards -difcovering
their common caufe. Feeling and fight, _
in this refpe&, differ in but a few points.
The touch takes in the pleafure of foft-
nefs, which is not primarily an obje@
of fight; the fight, on the other hand,
comprehends colour, which can hardly
be made perceptible to the touch: the
touch again has the advantage in a new
idea of pleafure refulting from a mode-

Q4 ‘ rate
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rate degree of warmth ; .~ but the eye tri-
umphs in the infinite extent and multi&
plicity of its obje@s. But there is fuch
a fimilitude in the pleafures of thefe
fenfes, that I am apt to fancy, if it were
poffible that one might difcern colour by
feeling (as it is faid fome blind men
have done), that the fame colours, and
the fame difpofition of colouring, which
are found beautiful to the fight, would
be found likewife moft grateful to the
touch. But, fetting afide conjeGures, let
us pafs to the other fenfe; of hearing.

SECT, XXV,
The beautiful in SOUNDS,

N this fenfe we find an equal apti«
tude to be affe@ted in a foft and de~

~ Yicate manner ; and how far fweet or
beautiful * founds agrce with our de-
[cnptxons of beauty in other fenfes, the
expericnce of every one muft decide,
- Miltor
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Milton has defcribed this fpecies of mu-
fic in one of his juvenile poems®*. I
need not fay that Milton was perfely
well verfed in that art; and that no man
had a finer ear, with a happier manner
of exprefling the affeGtions of one fenfe
by metaphors taken from another. The
defcription is as follows :

" s And ever againf! eating cares,
Lap me in foft Lydian airs ;
In notes with many a winding bout
Of linked fweetnefs long drawn out ;
With wanton bead and giddy cunning, B
The melting voice throxgh mazes running §
Untwifting all the chains that tig
The hidden foul of barmony,

- Let s parallel this with the foftnefs, the

winding furface, the unbroken continue
_ ance, the eafy gradation of the beau-
tiful in other things; and all the diverfi

# Lallegroy -
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* ties. of - the feveral ferifes, with all their
- feveral affe@ions, will - rather help to
~ throw lights from one another to finith
one clear, confiftent idea of the whole,
than to obfcure it by their intricacy and
© 'To the above-mentioned defcription T
fhall add one or two remarks. The -firft
is; that the beautiful in mufic will not
bear that loudnefs and firength of founds,
which may be uféd to mife other paffions ;
nor notes, ‘which are -fhrill or harfh, or
. deep; it agrees beft with fuch as.are
clear, even, fmooth, and weak. The
fecond is; that great variety, and quick
tranfitions from one meafure or ‘tone
to another, are contrary to the genius -of
the beautiful in mufic. Such * tranfi-
tions often excite mirth, or other fud-
den and tumultuous paffions; but not
that finking, that melting, that languor,
which is the charaGeriftical effet of the

* I ne’er am merry, when I hear fweet mufic. -
SHAKESPEAR.

beau- .
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beautifal, as it regards every fenfe. The
paffion excited by beauty is in fa® nearer
to a fpecies of melancholy, than to jollity
and mirth. I do not here mean to con-
fine mufic to any one fpecies of notes, or
tones, neither is at an art in which I can
fay I have any great fkill. My fole de-

fign in this remark is, to fettle 2 con<
- fiftent idea of beauty. The infinite va=
riety of the affetions of the foul will
fuggeft to a good head, and fkilful ear,
a variety of fuch founds as are fitted to
raife them. It can be no prejudice to
this, to clear and diftinguith fome few
particulars, that belong to the fame
clafs, and are confiftent with each other,
from the immenfe crowd of different,
and fometimes contradiCtory ideas, that
rank vulgarly under the ftandard of
beauty. And of thefc it is my intention
to mark fuch only of the leading. points
as thew the conformity of the fenfe of
hearing, with all the other fenfes in the
wrticle of their pleafures.

SECT.

2
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"SECT. XXVL
TASTE .and SMEL L,

THI S general agreement of the fen~
fes is yet more evident on mi-
nutely confidering thofe of tafte and
fmell. We metaphorically apply the
idea of fweetnefs to fights and founds ;
but as the qualities of bodies by which
they are fitted to excite cither pleafure or
pain in thefe fenfes, are not fo obvious
as they are in the others, we fhall refer
.an explanation of their analogy, which
is a very clofe one, to that part, where~
in we come to confider the common
efficient caufe of beauty, as it regards
all the fenfes. I do not think any thing
better fitted to eftablifh a clear and fettled -
idea of vifual beauty than this way of
examining the fimilar pleafures of other
fenfes ; for one part is fometimes éleat_
in one of thefe fenfes, that is more
obfcure
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ebfcure in another ; and where there
is a clear concurrence of all, we may
with more certainty fpeak of any one
of them. By this means, they bear

witnefs to each other; nature is, as it

were, fcrutinized; and we report no-
thing of her but what we reccive from
her own information.

SECT. XXVII.

2

' Thc Sublime and Beautiful comparcd.

N clofing this general view of
beauty, it naturally occurs, . that

~we fhould compare it with the fublime;

and in this comparifon .there appearsa

_.remarkable contraft. = For fublime ob-

jedts are vaft in their dimesfions, beau-

tiful ones comparatively fmall : beauty

fhould be fmooth and polithed ; the

- great, rugged and 'negligent : beauty

fhould fhun the right line, yet deviate
from it infenfibly; the great in many
1 cafes
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‘cafes loves the sight ¥ine ; and when'it
Ooviated, it often 'makes a firong devia-
‘Thon 't “beauty {hogild not be obfeure ;. the
peedt ought teo be dark and gleomy :
%eaaty (hould be loght aml delicate ; the
preat ought 0 e folid, and even maf-
$ive: - They wre ‘indeed idead of 3 very
different nature, ome being founded  on
pain, the other on pleafure ; and how-
ever they may vary afterwards from the
dire@ nature of their caufes,” yet thefe
. caufcs keep up an eternal diftin&ion be-
tween them, a ‘diftin@ion never to be
‘forgotten by amy whofe buflpefs it is to
saffect, the paffions.. :In: the infinite va-
aiety of -matuml cambivations, we = mwt
wxpedt to find :the qualities of ghings
~the ‘moft remote imaginable feom each.
-other united in ‘the -fame’ 6bje@. We
“muft expeét alfo w0 find ‘combinations ef
sthe fame kind in the works of-art. » But
*when we confider the power &f amrobject
-opon our paffions, we muft know that
whcn any thing is igtended to a&'c& the
mind
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mind by the force of fome predominant
property, the affeGtion produced is like
to be the more uniform and perfect, if
all the other properties or qualities of the
obje@ be of the fame nature, and tending
to the fame defign as the principal ;

If black and white blend, [often, .and unste,
A thoufand ways, are there no black and white ?

~ If the qualities of the fublime and beau-
tiful are fometimes found united, does
this prove that they are the fame ; does
it prove that they are any way allied ;
doces it proye cven that they are not op-
pofite and contradi®ory ? Black and
. white may foften, may blend ; but they
are not therefore the- fame. Nor, when
they are fo foftened and blended with

each other, or with different colours, is
~ the power of black as black, or of white
as white, fo ftrong as when each ftands
uniform and diftinguithed.

“The End of the Thira Part.
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~ A Philofophical ‘Enquiry
"INTO THER
OR‘IGIN of our IpBaAS

OF THE .

SuBLIME and BEAUTIFUL,

P AR T IV
'SECT. L

Of the efficient caufe of the SUBLIME
“and BEAUTIFUL.

WH EN I fay, Lintend to enquire

_ into the efficient caufe of fub-
limity and beauty, I would not be un.
derftood to fay, that I can come to
the ultimate caufe. "I do not pretend
that I fhall ever be able to explain, why
certain affeCtions of the body produce
- R {uch
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fuch a diftin& emotion of thind, and no
other; or why the bedy is at all affetted
by the mind, or the mind by the body.

. Alittle thought will thew this to be im-

pofiible. But I conceive, if we can dif-
cover what affeGtions of the mind pro-
duced certain emotions of the body; and
what diftin& feelings and qualities of
body fhall produce certain determinate
paffions in the mind, and no others, I
fancy a great deal will be done; fome-

. thing not unufeful towards a diftin&

knowledge of our paffions, fo far at leaft
as we have them at prefent under our
confideration. ‘This is all, I believe, we
cando. If we could advance a ftep far-
ther, difficulties would ftill remain, as
we thould be ftill equally diftant from the
firft caufe. When Newton firft difcover-
ed the property of attra@tion, and fettled
its laws, he found it ferved vcfy well to ex-
plain feveral of the moft remarkable phz-
nomena in nature ; but yet with reference
to the general fyftem of things, he could
confider

4.
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eonfidér attraion but a5 an effe®, whofe
‘¢aufe at that time he did not attempt to
~ tracd. But when he dfterwards began to
sccount for it by a fubtile elaftic zther;
this great man (if in fo greata man it b
‘not impious to difcover any thing like 2
blemifk) feemed to have quitted his ufual
cautious -manner of philofophifing ; fince,
perhaps, allowing all that has been ad«
vanced on this fubje& to be fufficiently -
proved, I think it leaves us with as many
difficulties as it found us. - That great
chain of caufes, which links one to
another, even to the throne of God him- .
felf, can never be unravelled by any in-
duftry of ours. When we go but one
ftep beyond the immediately fenfible qua-
lities of things, we go out of our depth.
All we do after is but a faint ftruggle,
that- fhews we are in an element which
does not belong to us. So that when I
fpeak of caufe, and efficient caufe, I only
mean certain affections of the mind, that
-caufe certain changes in the body; or

‘ ‘R 2. certain
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cértain powers and properties in bodies,
that work a changein the mind. As if
I were to_explain the'motion of 2 body
falling to the ground, 1 would fay it was
* caufed by gravity ; and I would endeavour
to thew after what manner this power
operated, - without attempting to ‘thew
why it.operated in this manner: or if I
were . to explain ‘the effets. of bodies
friking one another by the common laws
of percuﬁidn, I fhould not endeavour to

explain how motion itfelf is communi- -
cated.

SECT. IL

ASSOCIATION.

J T is no fmall bar in the way of our
enquiry into the caufe of our paffions,
that the occafion of many of them are
given, and that their governing motions
are communicated at a time when we
“have not capacity to reflect on them; at-a
: : time
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‘time' "of which all fort’ of memory is-

worn out of our minds. For befides fuch
things as affe@ us in various manners, ac-
cording to their natural powers, - there.
are affociations made at that-early feafon,-
which we find it very hard afterwards to-
diftinguith from natural effecs.. Not to
mention the unaccountable antipathies
which we find in many perfons, we-all’
find it impoffible to remember when a

" fteep became more terrible-than a plain;

or fire or water more terrible than 2
clod of earth; though all'thefe are very
probably' either conclufions’ from expe-
rience, or rariﬁng‘from&hé preindnitiohs of

others; and fomeof them imprefled, in
all likélihqod, pretty late. Butas it muﬂ:;;

be allowed that- many ‘things"aﬂ"c& “us

~ after a certain manner, not by any na-
~ tural powers they have for_ that purpofe,

but by aflociation ; fo it would be abfurd,
on the other hand, to fay that.all things af-
fe& us by affociation only; :fince fome
things mauft have: been originally and na-

R 3 _ turally
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turally agreeable; of  difagrecable, . from,
which the. athers derive thein affociated.
powers ; ang,it would be, I fancy, to little. |
purpefe to look for the caufe of our paf-.
fions in affociation, until we fajl <of it in,
_the.natural properties of thmgs Lot

SECT, mﬂ'
Caufe ofPAIN and FEAR

Have before pbferved #, that whace;vem
I is qualified to caufe terror, is a fonns.
- dation capable-of the fublime; .ta which.

. X add, that not.only thefe, - but maay:
things from which we cannot probably
apprehend. any danger,- have a finilar
efic@, becaufe they operate in a fimilay
manner. 1 obferved tao, that + whatw
gver produces pleafure, pofitive and ‘ofi-
ginal pleafure, is fit to have beauty ehw
grafted op it,. Therefore, toclear up the
nature of thefe qualities, it may be nes

# Part 1. o8, 8. + Part I, fed, 10.

. ccﬁ,'ary
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‘eeflary to explain the nature of pain and -

pleafure on which they depend. A man’
who fuffers under violent bodily pain, (I
fuppofe the moft violent, becaufe the
effet may be the more. obvious;) I fay
a man in great pain has his tecth fet, .
his eyes-brows are violently contratted,
his forehead is wrinkled, his eyes are

~ dragged inwards, and rolled with great
' vehemence, his hair ftands an end, the
. voice is forced out in fhort fhrieks and
- groans, and the whole fabric totters,

Fear or' terror, which is.an apprehen-
fion of pain-or death, exhibits; exactly
the fame .effeCts, approaching in violence
to thofe juft mentioned, in proportion to
the nearnefs of. the caufe, and the weak-
nefs of thefubje@. This is .not only fo
in.the human fpecies: but I have more
than once obferved in dogs, under am
apprehenfion. of punithment, that they
have writhed their bodies, and yelped,
and howled, as if they had aCually
felt the blows. From hence I conclude,

R 4 . that
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that pain and feat ad -upon . the  fame
patts of the body, and in the fame man-
ner, though fomewhat differing in de-
gree: That pain and fear confift -in an
unnatural tenfion of -the- nerves; that

this -is fometimes accompanied -with ‘an

unnataral ° fh'cngth which  fometimes
fuddenly changes: into an- éxn'aordmaly
weaknels ; that the effe@s often come
on altcrnatcly, and- are fometlmes mixed '
with éath other. ‘This is the nature- of
all' conclufive ag:tatxons efpecially i
weaker. . fubjeds,- -which are ‘the moft
liable to the-fevereft 1mpreﬁ” ons of pain
and fear. Fhe- only difference between
paif and téfror is, ' that ‘things which
caife pain operate on-the mind, by the
intervention of the body; whereas things
that caufe terror, generilly “affe the

~ bodily organs by the operation of the

'mind fuggefting the danger; but both
agreeing, either primarily,- or feconda~
rily, in producing a tenfion, contrac-
tion, or violent emotion of the

' ' " nerves,
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nerves *, they agree likewife in every
thing clfe. For it appears very clearly to
me, from: this, as well as from many
other examples, that when the body. is
difpofed, by -any means whatfoever, .to
fuch emotions as it would acquire by
the means of a certain paffion ; it will of
itfelf excite fomething very like that pa{-
fion in the mind. -

.. SECT. 1IV.
o Continued. '
O this purpofe M. Spon, in his
Rechierches d’Antiquité, gives u$
a curious ftory of the celebrated phy:

ﬁognomx& Campanclla. *This man, " it
ﬁ:cms, had not only made ‘Very acclrate

.. * 1 do not hcre enter into the que{hon dcbated
among phyfiologifts, whether pain be the effect of a

contraction, ora tenfion of the nerves. Either will
ferve my purpof€ ; for by tcnﬁon, I mean no more.

‘than a violent pulling of the fibtes, which compofe
-any mufcle or membiane, in: whatever way this is
. dpne. '

obfer-
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abfervations on human -faces, but was
very. expert: in mimicking fuch” as wers
any way remarkable. - When .he had .
a. mind ' to: penétrate into the inclinae
. tiong of thofe he had to deal W1th he
.cdnpofed his.face; his gefture, and his
whele body, ds.nearly as: he could into
the exaét fimilitode of the perfon he in+
tended to examine; and then carefully
obferved what turn of mind he feemed
to acquire by this change. 8o that, fays
my author, he was able to enter into-the
difpofitions and thoughts of people as.
effeually as if ‘he had . been chlagedr
* joto. the very. men. I have often ob-
fc;vcd that on mumckmg the laoks and
geﬁures of angry, . or placid, or frnghtcd,
or . ,darmg men, I have involuntari

found my mind turned to that paﬁion,
whoft appearance T endedvoured to.imi-
_tate; nay, I am ‘convinced it i¢ hard
avoid it, though one ftrove to feparate
the paffion from its correfpondent gefe
tures.. Our minds and bodics are fo
' clofely -

\
ey
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clofely and intimately. qonpected, - that
oneé is incapable of pain or pleafure with~;
out the other. Campanella, of whom
we have been fpeaking, could fo abftra& -
" his attention from’ any fufferings of his
body, that he was able to endure the
rack itfelf without much pain; andin
lefler pains, every body . muft have obe
ferved, that. when we can employ our at-
tention on any thing elfe, the pain has
been for-a. time fulpended : on the-gthep
hand, if by any-means the bady is ins
difpefed. te perform fuch geftures, or tq
be ftimulated into fuch emotions as _any,
paffion ufually produces:in it, that pafs
fion ltfelf pever can - anfc, though ts
canfe fhould be mever: fo .ftrongly in
g&ion ;. thoqgh it fhowld be merely meny
tal, and 1mmed1at¢ly affecting none of
the fenfes.-  As an opiate, or {pirituous
liquors, fhall fufpend the operation of
grief, or fear, or anger, in {pite of al}
eur efforts to the contrary; and this
by mducmg in the. body a dnfpoﬁtlon

contrary
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contrary to that which it recewes from
thefc paffions.

SECT. V.

How the \Subli;xgc._i"s' prbdﬁegd.

YJAVING confidered t'en'of as pro-
ducing an unnatural tenfion and
ccrtam violent emotions of thé nerves;
it caﬁly follows, from what we have juft
faid, -that whatever is fitted ‘to produce
fuch- a- tenfion ‘muft be- produdive of
a pafffon’ fimilar to terror *, "and - con-
fequently muft be a fource of the fub- .
lime, though it fhould ‘have no idea of
" danger connected with it. _So that little -
remains towards fhewing the caufe of
the fublime, but to fhew that the inftances
we have given of it in the fecond part
relate to fuch things, as are fitted:by na-
ture to produce this fort of tenfién, ci-
thcr by the primary opcratlon of thc

& Part II. feét. 2.
mind
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mind or the body. With regard to fuch
things as affe& by the affociated idea of
danger, there can be no doubt but that
they produce terror, and a& by fome
modification of that paffion;. and that
terror, when fufficiently violent, raifes
the emotions of the body juft mention-
- ed, can as little be doubted. Butif the
fublime is built on terror, or fome paf-
fion like it, which has pain for its ob-
je&, it is previoufly proper to enquire
how any fpecies of delight can be de-
sived from a caufe fo apparently contrary
to it. I fay, defight, becaufe, as 1 have
often remarked, it is very evidently dif.
ferent in its caufe, and in its own nature,
from actual and pofitive pleafure.

2 SECT.
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SECT. VI
How pain can be a caufe of delight.

ROVIDENCE has fo ordered it,
that a ftate of reft and  inaion,
_ however it may flatter our indolence,
thould be productive of many incon-
veniencies; that it (hould generate fuch
diforders, as may force us to have re+
courfe to fome labour, as a thing ab-
folutely requifite to make us pafs our
lives with tolerable fatisfaion; for the
nature of reft is to fuffer all the parts’ of
our bodies to fall into a relaxation, that
not only difables the- members from
performing their funétions, but takes
away the vigorous tone of fibre which is
requifite for carrying on the natural and
neceflary fecretions. At the fame time,
that in this languid inative ftate, the
nerves are more liable to the moft hor-
rid convulfions, than when they are fuf-

| ' ficiently
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ficiently braced and ftrengthened. Me-
lancholy, dejection, defpair, and often
felf-murder, is the confequence of the
gloomy view we take of things in this
relaxed flate of body. The beft remedy
for all thefe evils is exercife or Jabour ;
and labour is a furmounting of diffculties,
an exertion of the contracting power of
the mufcles ; s fuch refembles paim,
which confifts in tenfion or contraQiom;,
in every thing but degree. Labour is
not only requifite to preferve the coarfer
organs in a ftite fit for their funQions;
but it is equally neceffary to thefe finer
and more delicate organs, on. whicly
and by which, the imagination and .pcr- \
haps the other mental powers a&. Since
it is probable, thatnot only the inferior
parts of the foul, as the paffions are
called, but the underftanding itfelf makes
ufe of fome fine corporeal inftruments in
its operation; though what they are,
and whete they are, may be famewhag
‘hard to fettle: but that it does make ufe
- X ’ of
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of fuch, appears from hence; that a long
exercife of the mental powers induces
a remarkable laffitude of the whole bo--

dy; and on the other hand, that great
bodily - labour, or pain, weakens and
fometimes actually deftroys the mental
" faculties. Now, as a due exercife is ef-
fential to' the coarfe mufcular parts of
the conftitution, and that without this
roufing they. would become languid and
difeafed, the very fame rule holds with
regard to thofe finer parts we have men-
tioned ; to have - them in propcr order,
they muft ‘be (haken and workcd to a

proper dcgrec. "

SECT. VIL
EXERCISE neceffary for the finer organs.

S common 'lab_our,' which is a
mode of pain, is the exercife of
the grofler, a mode of tetror is the ex-

ercife of the finer parts of the fyftem;
and
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dnd if a certain.mode of pain be of fuch a
nature as to-act upon the eye or the ear, as
- they are the mott delicate organs, theaf-
fection approaches more nearly to. that
. which has a mental caufe. In all thefe
cafes, if the pam and terror are {o modified
as not to be actually noxious ; if the pain’
is not carried to violence, - and the terror
is not converfant about the prefent de-
frution of the perfon, as thefe emotions
clear the parts, whether fine or grofs,
of a d‘anger{)u's_and troubleforrie incum-~
brance, they are capable of  ‘producing
delight ; .not pleafure, but a fort of de-
lightful horror, a fort of tranquiltity
tinged with terror ;- which; as it belongs
to felf-prefervation, is orie of the ftrorgeft
of all the paffions. Its objeft is the
fublime *. Its higheft’ degre¢ I ‘call
aftonifbment 5 the fubordinate degrees are
awe, reverence, and refped, which, by
the very etymology of the words, fthew

# Part. 1[. &, 2.
S from
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froin what fource théy are derived, and
how they ftand diftinguithed from po-a
fitive plcaﬁuc.

SECT. VHL

Why things not dangerous produce a
paflion like TERROR.

"Mode of terror of pain is al-
ways the caufe of the fublime,
For terror, or affociated danger, the
foregoing explanation is, I believe, fuffi-
cient. It will require fomething more
trouble to fhew, that fuch examples as:
" Thave given of the -fublime in the fe-
cond part, are capable of producing a
mode of pain, ‘and of being thus allied
to terror, and to be accounted for on
the fame principles. And firft of fuch
obje@s as-are great in their dimenfions.
1 fpeak of vifual objes. o

* Part], fe&t 7. Part II..fe&. 2.

SECT..
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9 E T IX.
Why vxfual OhjC&S. of great duncnﬁom
are Sublime. -

ISION is performed by having

.a picture formed by the rays of
light which are reflected from the ob-
je& painted in one picce, mﬁanta-.
neouily, on the retina, or laft nervous
past of the cye.  Or, according to others, -
there is but ope point of any object
painted on the eye in fuch a maancr as
to be perccwed at once; but by movmg
the gye, we gather up with great celerity,
the feveral parts of the object, fa as to
form ane upiform pisce. If the former
opinion be allowed, it will be copfidered *,
that though all the light reflected from
a large ‘body fhould firike the eye in .one
m{tam 3, yet we muft {uppofe that the

\ * Part I1, fe&, 7, o
- S 2 body
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body itfelf is formed of a vaft number of
diftin& points, every one -of which, or
the ray from every one, makes an im-
prefion on the retina. So that, though-
the image of one point fhould caufe but
a fmall tenfion qf this membrane, ano-
ther, and another, and another firoke,
muft in their progrefs caufe a very great
one, until it arrives at laft to the higheft .
degree ; and the whole capacity of the
'éj'e, vibrating in all its parts, muft ap-
proach near to the nature of what caufes.
paim, and confequently muft produce’an’
idea of the fublime., Again, if we take
it, that' one point only of an obje& is’
diftinguifhable at once ; the matter will
amount nearly to the fame thing, or ra-
ther it will make the origin of the fub-
Iime from greatnefs of dimenfion yet
* clearer. For if but one point is obferved
at once, the eye muft traverfe the vaft
fpace of fuch bodies with great quick-
nefs, and confequently the fine nerves

and
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#nd mufcles deftined to the motion of

that part muft be very much “ftraimeds
and their great fenfibility muft make
them, highly affeted by this ftraining.
Befides, it fignifies juft nothing to the:
effe® produced; whethet ‘a body has its
parts conneed.and makes its invpreffion
at once ;. or, making but one impreflion
of a point.at a‘time, it caufes a fucceffion
<f 'the fame, or others fo quickly as to
-meke them :feem united; as-is evident
from the common effe@ of whirling about
-a lighted:torch or piece of wood ; which,
# done with celerity, feems a circle of
fire. : . -

R

"SECT. X

U NITY ;vhy requifite to vaftnefs.

J T may be objeCted to this ' theory,
that the -eye gemerally receives an
equal number of rays at all times, and
) S 3 . that
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that therefore a great objeft cannot affet
it by the number of rays, more than
that variety of objeds ‘which the eye
muft always difcern whilft it remuing
open. But to this I anfwer, that ade
mitting an ¢qual number of rays, oran
equal quantity of lumincus particles
firike the oye at ull times, yet if thee
tays frequently wary their nacure, now
1o blue now to red, and o on, or their
 wmanner of termination @s to ¥ number
of petty fquares, triangles, or- the like,
at every change, whether of oolour or
thape, the organ has 2 fort of a relaxation-
or reft 3 but this relaxation and labour fb
often interrupted, is by no means pro-
du@ive of eafe; neither has it the effe@®
of vigorous and uniform labour. Who-
ever has remarked the difforent effets
of fome ftronv exerc:fé, and fome little
piddling s&iomy will underftand why
m teafing freteful employment, which st
oaxe wedridt. and weakens the bedy,

thould
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-fhould have nothing great; thefe farts of
impulfes, which dre rather teafing than |
_painful, by continuglly and fuddenly al-
-tering their tenor and diretion, prevent
that full tenfion, that fpecies of ‘uniform
‘labour, which is allied to ftrong pain,
and caufes the fublime. The fum total
of things of various kinds, though it
thould equal the mamber of the uniform
parts compofing fome one entire objed,
is not equal in ifs effet upon the. organs

- of our bodies. Befides the one already

affigned, there is another very ftrong
-reafon for the difference. The mind in
réality hardly ever- can attend diligently
‘to more than one thing at a- time ; if
.this thing be little, the effe@ -is little,
and a ‘number of other little objets .
cannot engage the attention ; the ‘mind
is bounded by the bounds of the objet;
and what is not attended to, and what

- does not exift, are much the fame in

the effet ; *but the eye orthe mind (for -
in this cafe there is no difference) in
T S 4 great
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.great. unifotm objects ‘dods -Hot: ‘readily
-arrive . at ‘their.bounds ; it Has no ieft,
-whilft it contemplates them ;_ the!image
siwmuch the fame every where. So thit
wevery thing greatby.its quantity inuﬁ ne-
- ceflprily belone, ﬁmple andﬂentufc i
!,;._:-‘1 DO R
‘S ‘E C T XL S
Thc ar.nﬁclal I ’N F I N E T E.
E };aw.e obfcrved th#t a fpcucs .of
;.' greptne(s asifes' fram the artifi-
cxal mﬁmtc aad. that this infpite con~
*Lﬂﬁs inan umfoxm fucceflion of great parts-
e obferved too, that the fame uniforin
Jucceffion .. had, 2 lxkc pewer; in foundg
:c_}earer ,t_n ”o‘n.c of the fsnfc‘s_th'am in anoe
.ther, -and that all the fegfes bear an ana-
logy to, and iJluftratc one another, T thall
begin with this power in-fopnds, as the
gaufe of the fublimity from. fucceflipp
. is
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-is rathef mork obvious. in “the feafe of
ibearing. > And .I-fhall eere once for 1al]l
vobferve,. that -an inveftjgation of the na-
“tural: and mechanical: caufes of .our pafi
fions, befidésthe euriofity of the  fulf-
Je&, ‘givey, :if. they: iare ' difcovered; 4
‘double ftrength and Jufhréc to anyl fulds
"we deliverion fach mattéfs.” When  the
Lar teceives"an‘y' fimple fourid, it is f¥fuck
by a fingle pulfe of the. ait, which makes
the' ear-drum and the other-membranous
-pirts vibrate according te the paturé and
dpecies ‘of the- ftroke. If the ftroke bé
ﬁron:g, the: 6rgan of‘-"hea‘éin'g fuffers "2
confiderable :degree of tenfion. If the
ftroke’ be- repeated prétty foon after, the
.repetition caufes an expe@ation of another
ftroke. And it muft be obferved, that
.expeation itfelf caufes a-tenfiop.” This

~ds apparent in many animals, - whe, when

ithey prepate for hearing any found; roufe
themfelves, and prick. up their dedrs"
fo that here the effe® of the founds &
confiderably augmented. by a -new auxi-
~  liary,
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~liaty, the expefiation. Bot. though af-
ter @ number of firokes, we. expe@ il
more, not being able to .afGerssin _the
exa& -time of their arrival, when they
Arrive, they. produce = fort of furprife,
:which _increafes this tenfion yet further.
For, I have - obfesved, that when at any
time I have waited very earneftly for
Jome, found, that seturned - at. intesvals,
{as the fuccoflive firing of cannon) theugh
A fully expected the return:of-the found,
when it came, it always made me flart g
Jistle ; the car-drum foffered 3 cpnwylfion,
2nd. the; whole .body confented with it.
The tenfion of the part thus iacreafing
at; every blow, - by the wunited forces
of the ftroke itfelf, the expeQation,
and the furprife, it is werked up o
duch a pitch as to be -capable of the
fublime ; it is blrongh‘t juft to the verge
of pain. Even when the caufe has ceafed,
the organs of - fx_earing being often fue-
cefiyely ftruck in 2 fimiar manner,
contanpe to vibrate' in that manper for

o2 fome

1t
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fome time longer ; this is an -additi,onal
help to the greatnefy of the effet.

kg

SECT. X
" 'The vibratiops muft be fimilas. ., - -

urT AT the vibration be ‘not ﬁmxl‘al‘
D 4t every impreffion, it' can’ neve
be carried beyond the number of -aftual
impreflions; for move any body a§ i
pcndulum, in onc way, and it will cén«
tinue to ofcillate in an arch of the’ fané
circle, until the known caufes make it -
reft ; but if after firft putting it in mo-
tion in one dire®ion, you puth it intd
another, it can never reaffume the firft
dire@ionn ; becaufe it can never mové
itfelf, and confequently it can have but
the effe® of that laft motion ; whereas,
-if in the fame direftion you a& upon it
feveral times, it will defcribe a grcater
arch, and move a longer time.

SECT.
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The effe& of. S,UCCESSION in vifual
oﬁje&s cxpl'amed ‘

F % edn’ “contprehentt * clesrly how
o gxlqgs opgrate-ypon ong, o,f our . fcn(cp,

\.-ll

93‘;}'; @, be ve; Jlttlc dnﬁiculty in cxbn_

(ll PevitH]

fc&ng A0, what manrier thcy aﬂ‘c& Tu:

e, . To fafg#é'rca‘é“dcal thercf'or.e ‘upon
ﬂ&g corref Pondmg aﬁ:eéltlxons of ev‘Cry
fenfe, would, tend rather to fatxg'ii'e‘ us by
@ uff!cAfs'reEetmon, than to..throw any.
new lrlght' u:poﬁ the fubject, by tT'xai am-
gicl and diffufe manner of treating it ; but
as‘ in ttns dlfcourfe we chneﬂy attac‘h our-
fclvcs to “the fubhmc, as it aﬁ'e&s thc
cyq, ch ,{hall conﬁder pa.rtnculau ly Why a
fucceffive dnfpoﬁtlon of unifarm parts m'
}hc famc rlght lme ‘fhould be (ubhme *
and. upon what rlix}‘c_x'plc thns dxfpof tlop

;sdfh:na'blcd to méic a comparauvcly fmall
NV Y
. Part II {e& IO

BRI & - quantity
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duantity -of  mater.cprodiice a2 grander
effect, than a much: lirger. quantity dif-
pofed in-another mamner. . Fo:avoid the
perplexity of: generak:nationss; let; us fet
before our eyes a colonnade of uniform_ -
.pillars planted in -a right lin€; -let us
take our ftand in fuch.a magner, that,
the eye..may- fhoot :aleng ithis: colonnade,

for it has its beft effe@ in this view..

In our .prefent:fituation it_is.plain, that

the rays from the firft round pillar will:
caufe in the eye:a vibration of that fpe--
cies ; an image of the pillar itfelf. The.
pillar- immediately fucceeding increafes.
it ; that which foHows. rgnews and en-.
forces the impreffion ; each in its order

as it' fucceeds, repeats impu-lfe' after im-.
pulfe, and firoke. after ftroke, until, the.
eye, long exercifed in one particular way,
canriot-lofe that obje@ immediately ; and:
being vidlently roufed by this coatinued,

agitationy it prcfcnts the mind . with a;
grand or fublime conception. . But in-

‘ ﬁcad of viewing 2 rank of uniform pily

. lars 3
2
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hrs; let us fuppofe, that they fucceed.
cach other, 2 round and a fquare ane alter-
natelp, In this cafe the vibration cauf-
ed by the firft round pillar perithes as
foon ‘as it is formed; and one of quite.
another ‘fort (the fquare) directly occu~
pies ite_place ; which however it refigns
gs quickly to the round one.;.and thus:
the eye proceeds, alternately, taking up:
one image and laying down angther, as
long as the building continues. - From
whence it is obvious, that at. the laft
pillar, the imprefiion i is as far from con-'
tinuing as it was at the very firft ;- be~,
caufe in fa@, the fenfory can rective no.
diftinét imprefion but from the laft;
and it can never of itfelf refume a diffi-
milar impreflion : Dbefides, every. varia-
tior of the ohjec is 2 reft and relaxa-
tion to the organs of fight; and thefe
reliefs prevent that powerful emation fo
neceflaty to produce the fublime. To
psoduce thetefore a pesfedt grandeur in
fuch things as we have been .mention-
- iﬂg.
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ihg, there fhould be & perfe@ fimplicity,
an - abfglute uniformity in difpofition,
fhape, add ¢oloaring. . Upon this prine
ciple of fucceflion and uniformity it mey
be afked, -why a long bare wall fhould
not be a more fublime object than a co-
lonnade ; fince the fucceffion is no wvay
interrupted ; fince the eye meets no
check ; fince nothing more uniform ‘can
be conceived ? A long bare wall is cer-
tainly not fo grand an obje&t as a colon-
nade of the fame length and height. It
is not 'altogether difficult to account for
this difference.” Wheri we look at .a
naked wall, from the evennefs of the
objet, the eye runs along its whole fpace,
and arrives quickly at its- termination ;
the eye meets nothing which may inter-
rupt its progrefs ; but then it meets no-
thing which may detain it a proper time
to produce a very great and lafting ef-
fe@t. The view of a bare ‘wall, if it be
of a great height and length, is undoube~-
edly grand: but this is only one idea,
- i aﬂd
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and not a repetition of fimildr ideds ;-it;
is therefore great, not fo much upon the.
principle of snfinity, as upon that of wvefi=
zefs. But we: are ‘not fo' powerfully af-,
fected with any one impulfe, unlefsit be
onc of :a prodigious force indeed, as we
are with a fucceffion, of fimilar impulfes ;
becaufe the nerves of the fenfory do not-
@f 1 may ufe the expreflion) dcquire a,
habit of repeating the fam¢ feeling in:
fuch a manpger as to continue it longer
than its caufe is in aion ; befides, all
the _effets which: I haye attributed to
expetation and furprife in fe&. r1. cai -
have no place in a bare wali. .

SECT. XIV.
"Locke’s opinion concerning darknefs, -
N ~ confidered. - - '
T is Mr. Loc_ke’s. Op{ﬂian;‘ fhag da;jlgf-;
nefs is not naturally an idea of terror;

‘and that tl}ough an _exceflive light is.
painful
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painful to” the fenfe, that the greateft
excefs of darknefs is no ways troublew
fome. He obferves indeed’ in another
place, that a nurfe or an old womman
“having once aflociated the -ideas of
ghofts and goblins with that of dark<
nefs, night ever after becomes painful
and horrible to the imagination. The
authority of this great man is doubtlefy
as great as that of any man can bes
and it feems to ftand in the way of ouf.
general principle *. We have confidered
darknefs as a caufe of the fublime ; and
we have all along confidered. the fublime
as depending on fome modification of
pain or terror: fo that, if darknefs be
no way painful or terrible to any, who
have not had theit minds edrly tainted
with fuperftitions, it can be no fource of
the fublime to them. But, with all de-
fetence to fuch an authority, it feems to
me, that an affociation of a more gene-
ral nature, an affociation which takes in
' * Part II. fe&. 3.

T - - all
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all mankind, may make darknefs terrible ;-
for in utter:darknefs, it is 'impoffible to
know in what degree of - fafety ‘we ftand ;-
we areignorant of the objeés that fur--
round us; we may every moment ftrike’
againft fome dangerous obftrution ; we
may fall down a precipice the firft ftep:
we ‘take ; and if an enemy approach,
we know not in what quarter to defend:
ourfelves ; in fuch a cafe ftrength is no-
fure protection’; wifdom can only a& by-
guefs ; the boldeft are ftaggered, and he’
who would pray for nothing elfe towards
his defence, is forced to pray for light.

- Zsw wdlec; anAa ou puoadl va’ Hi9as vlas Ayarenh
.. Tlomaor & aibgnry “dos & ogBaruotory sdesBas®
i -Bv d's Quel Xath OAETGOY. s '

_ As to the affociation of ghofts, - and
goblins ; furely it is more natural to
think, that darknefs, being originally an
idea of terror, was chofen as a fit fcene
for fuch terrible reprefentations, than
' that

t

3
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that {uch reprefentations have :made dark<
nefs terrible. The mind of man very eafily
flides into an error of the former fort; but
it is very hard to imagine, that the effet
of an idea fo univerfally terrible in all
times, and in all countries, as darknefs,
could poflibly have .been owing to a fet
of idle ftorics, or to any caufe of a na-
gure fo trivial, and of . an operation 0
precarious.

SECT. XV.

DARKNESS terrible in its own nature.

ERHAPS it may appear on en«

quiry, that’ blacknefs and darknefs
arc in fome degree painful by their na«
tural operation, independent of any afe
fociations whatfoever. I muft ebferve;
that the ideas of darknefs and blacknefs
are .much -the fame; and they diffes
only in this, that blacknefs is a more
confined idea. Mr. (;hcfelden, has given

. T 2 us




L ]

3.26 Qi ¢ SUBLIME

5 @ wdry curidus fiery of a oy, whe
had been. born . blind, and continued fo
until hé waa thirteen or fourteen. yoars
okl ; bé. was then couched for a catas
#act, byi which operation ke received his
fight. Among many. remarkablé partis
culars that- attended his firft perceptions
and judgments on: vifual obje@s, Ches
felden tells us, that the firlt time the
boy faw a black obje&, it gave him great
uneafinefs ; and that fome time after,
upon accidentally feeing a negro woman,
he was ftruck with great horror™ at the
fight. 'The horror, in this cafe, can
fcarcely be fuppofed to arife from any
affociation. ‘The boy appears by the ac-
count to have been partieularly obferving
and fenfible for one of his age ; and there«
fore it:is probable, if the-great uneafis
pefs he folt at- the firft fight of black
had arifen from its- connexion with any
other difagreeable ideas, he would have
obferved and mentioned it« For an idea,
(hfagrceable only by aflociation, has the

caufe
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caufe of its ill effect on the paffions evi-
dent enough at the firft impreffion ; in
ordinary cafes, it is indeed frequently loft ;
but this is, becaufe the eriginal affocia-
tion was made very early, and the con-
fequent impreffion repeated often. In
our mﬁancc, there was no time for fuch
an habit; and there is no reafon to think
that the il effe@s of black on his ima«
gination were more owing to its cone
nexion with any difagreeable ideas, than
that the good effe@s of more cheerful
colours were derived from their con=
nexion with pleafing ones.  They had
Both probably their eﬁ'c&s ﬁ'om their
‘natural operation,

.. T3 - - 8EGT.
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SECT. XVL =
" Why DARKNESS is terrible.

T may be worth while. to - examine
how darknefs can operate in fuch a
manner as to caufe pain.. It is obferv-
able, - that. ftill as .we recede - from
the light, nature has fo. contrived it,
that the pupil is enlarged by the retir-
ing of the iris, in proportion to .our
recefs. - Now, inftead -of declining from
it but a little, . fuppofe that we withdraw
~ entirely from -the light ; it is reafonable
to think, that the contraction of the ra-
dial fibres of the iris is proportionably
greater ; and that this part may by great
" darknefs come to be fo contraéted, as to
ftrain the nerves that compofe it beyond
their natural tone; and by this means to
produce a painful fenfation. Such a tenfion
it feems there certainly is, whilft we are
jnvolved in darknefs ; for in fuch a ftate
whilt
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whilft the eye remains open, there is a:
continual nifus to receive light ; this i8 ma-.
nifeft from the flathes’ and luminous. ap-:
pearances which often feem in thefe cir-
cumftances to play before it; and which
can be nothing but the effe@ of fpafms,
produced by its own efforts in  purfuit
of its object; feveral other ftrong im-:
_pulfes will produce.the idea of light in
the eye, befides the fubftance of light it-
felf, as we experience on many occa-’
fions. Some who allow darknefs to be:
a caufe of the fublime, would infer, from.
the dilation of the pupil, that a re~
laxation. may be produltive of the fu-
blime as well as a convulfion : but they
do not I believe confider, that although
the circular ring of the iris be in fome
fenfe a fphin@er, which may poffibly be
dilated by a fimple relaxation, yet in
one refpect it differs from moft of the
other fphincers . of the body, that it is
furnithed with antagonift mufcles, which

T 4 are
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are the radial. fibres of the ‘iris: no
feoner does the circular mufcle begin to
rélax, than thefe fibres, wanting . their
counterpoife, are forcibly drawn back,
and, open- the pupil to a confiderable
widenefs. But though we were not
apprized of this, I believe any one will
find, if be opens his eyes and makes an
effort to fec in a dark place, that a very
perceivable pain enfues. = And I have
heard fome ladies remark, that after ha-
viig worked a long time upon a ground
of black, their eyes were fo pained and
weakened, - they could hardly fee. It
may perhaps be objedted -to this theory

of the mechanical effe®@ of darknefs, * .

that the ill effe@ts of darknefs or black~.
nefs feem rather mental than corporeal ;
and I own it is true, that they do (o ;
and fo do. all thofe that depend oa the.
affeCtions of the finer parts of our; fyf-
tem. " The ill effe@s of bad weather
‘appear often no otherwife, than . in 3.

S melan-~
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melancholyand deje@ion of fpirits; though
without doubr, in this cafe, the bodily '
organs fuffer firfl, and the mind through
thefe organs .

SECT. XVII

The effects of BLACKNESS.

Lacknefs is but a partisl darknefs 3
and therefore it derives fome of its
powers from being mixed and furrounded
with coloured bodies. In its own na-
ture, it cannot be confidered as a co-
lour. Black bodies, reﬁc&ing none, or
but a few rays, with regard to fight, are
but as fo many vacant fpaces difperfed
among the obje@s we view, When the
eye lights on one of thefe vacuitigs, af-
ter having been kept in fome degree of
tenfion by the play of the adjacent co-
lours upon it, it fuddenly falls into a re-
laxation ; out of which. it as fuddenly.
tecovers by a convalfive {pring. To il=
luftrate
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luftrate this; let us confider, that when
" e intend to fit in a chair, and find it
much lower ‘than. we expeQed, the
fhock is very violent ; much more violent
than could be thought from fo flight a
fall as the difference between one chair
and another can poflibly make. If,
siter defcending a flight of ftairs, we
ftep in the manner of the former ones,
the thock is extremely rude and difagree-
able ; and by no art can we caufe fuch
a thock by the fame means when we
expe and - prepare for it.  When I fay
that this is owing to having the change
made contrary to expetation; I do not
mean folely, when the mind expe@s. - 1
mean- likewife, that when any organ
of fenfe is' for fome time affected in
fome one manner, if it be fuddenly af-
feGted otherwife, there enfues a convul-
five motion ;3 fuch a convulfion as is
canfed when any thing happens -againft
the expeance.of the mind. -And though

it
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it may appear ftrange that fuch a change
as produces a relaxation, fhould imme-
diately produce a fudden convulfion 3
it is yet moft certainly fo, and fo in all
- the fenfes. Every one knows that fleep
is a relaxation; and that filence, where
nothing keeps the organs .of hearing in
action, is in general fitteft to. bring on
this relaxation : yéet,when -a fort of mur-
muring founds difpofe 2 man to_{leep,
. let thefe founds ceafe:fuddenly, and the
perfon immediately awakes ; that is,
the parts are braced up fuddenly, and he
awakes. This I have often experienced
myfelf, and I have heard :the fame from
pbferving: perfons. In like manner, if a
perfon in broad day light were falling
2flecp, to introduce -a fudden darknefs,
would prevent his fleep for that time,
though filence and darknefs in themfelves,
and not, fuddenly introduced, are very
favourable to it. This I knew only by
sonjecture on the apalogy of the fenfes
when I firft digefted. thefe obfervations ;
- but
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but I have fince experienced it. And I
~ have often experienced, and fo have a
thoofand others, that on the firf in-
clining towards fleep, we have been
€oddenly awakened with ‘2 moft violent
fhact ; and that this flart was generally
preceded by a fort of dream of our fals
ling down a precipice.: whence daes this
firange ‘motion - arife, but from the too
fodden relaxation of the body, which by
fome mechanifm in nature reftores ite
felf by as quick -dnd vigorous an exer-
tion .of the contralting power of the
‘mufcles? The -dream itfelf is caufed by
this relaxation : and it is of too uniform
& nature to be attributed to any other
‘caufe. 'The parts relax too fuddenly,
which is in the nature of falling; and
this accident of the body. induces this
image in the mind.. When we are in a
confirmed ftate of health and vigour, as
all changes are then lefs fudden, and lefd
| on the extreme, we can feldom complam
of this difagreeabls fenfation.

: SEC T.

N
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BECT. XviL

The effects of BLACKNESS moderatccl

HOUG‘chctcﬁ'c&s of black bc '

- painful originally, we mutt. not

think they slways continue 0. Cuftoms

reconiciles: us to every thing, After we

have been ufed to -the fight of black obe

e@s, theterror abates, and-the fmaoothw
nefs and. gloffinefs or forme agreeable acel<

dent of bodies fo coloured, foftens int fbrme

meafure the horror and fternnefs of thicie

original nature; yet the nature of. the

original impreffion ftill continues. Black
will ‘always have fomething melancholy

in it, becaufe the fenfory will always

find the charige to it from other cplours

“too violent; or if it occupy the whole
compafs of the fight, it will then be

darknefs ; and what was faid of dark~

nefs, will ‘be applicable here. I do neg

purpofe to go imto all -that might b¢

faid
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faid to illuftrate this theory of the effeCts
of light and darknefs ; neither will I
examine all the different effe@ts produced
by the various modifications and mixtures
- of thefe two caufes. If the foregoing
obfervations have any foundatiod 'in na- -
ture, I conceive them very fufficient to
‘account for all the phznomena that can
arife_from 3ll the combinations of black
with othér colours. - To eénter into every
particular, or. to- anfwer every objeion,,
would be an -endlefs labour. We -have
only followed the moft leading roads ;
and we fhall obferve the fame: condu&

in our enquiry into. the caufe of beauty. K

SECT XIX.
The phyﬁcal caufe of LOVE
WHEN we have before us fuch ‘

- objedts as . excite love and com-
placency; the body is affected fo far as
| eould obferve, much in thc followmg

manner :
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midnner : - The head reclines fomething.
on one fide ; the eye-lids: are more clofed.
than ufual, and the eyes roll gently with
an ‘inclipation to the obje&; the mouth.
is a little. opened, and the breath drawn:
flowly, with now and then a low figh;.
the ‘whole body is compofed, - and . the:
hands fall idly to the fides. - All this
is accompanied with an inward fenfe of
melting and languor. Thefe: appearances-
are always proportioned to the degree of
beauty in the objec, and of fenfibility in.
the obferver. And this gradation from
the higheft pitch of beauty and fenfibi-
lity, even to the loweft. of mediocrity
and indifference, 'and their correfpondent.
effe@s, ought to be kept in view, elfe
this defcription will feem exaggerated,
which it certainly is not. But from this.
defcription it is-almoft impoffible not to.
conclude, that beauty a&ts by relaxing-
the folids of the whole fyftem. There
are all the appearances of fuch a relaxa-
tion; and a relaxation fomewhat below

the
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the natural tone feems to me to be the -
caufe of all pofitive pleafare. Who is a
firanger to that manner of expreffion fo
commaon in all times and in all countries,
of being foftened; related, enervated, dif-
folved, melted dway by pleafore? The
umiverful voice of mankitid, faithful to .
dliéir feelings, eoncurs in effirming this
. uniform and genéral effe@t: and although-
forne odd and perticular inftance may per~
haps be found, v_ihercin thére appears-a
confiderable degree of pofitive pleafure,
without all the charaGers of relaxation,
we muft not therefore reject the conelu-
- flon we had drawn from a concutrence
of many expériments; but we muft fill
retain it, fubjoining the exceptions which’
may occur according to the judicious
rule laid down by Sir Ifaac Newton in
the third book of his Optics. Our pofition’
will; I conceive, appear confirmed beyond-
any reafonable doubt, if we car fthew that’
fach things as we have already obferved
to be the genuine conftituents of beauty,
| ' have
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have each of them, feparately taken, a
natural tendency to relax the fibres. And
if it muft be allowed us, that the appear-
ance of the human body, when all thefe
conftituents are united together before
the {enfory, further favours this opirion,
. We may venture, I believe to conclude;
that the paffion” called love-is produced
by this relaxation. By the fame method
"of reafonmg which we have ufed in the
enguity into the caufes of the fubhmc,
we -may likewife conclude, that as a
beautiful obje@ prefented to the fenfe, by
caufing a relaxation in the body, pros
duces the paffion of :love in the mind
Yo if by any mieans the paﬁion thould
firft have its origin in the mind, a
relaxation of the outward ~organs will
as certainly enfue in a dcgree propor-
tioned to thc caufe.

U " $ECT.
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‘$ E CT. XX
Why SMOOTHNESS is beautiful.

YT is to explain the true caufe of vi-

fual beanty, that I eall in the affift-
ance of the other fenfés. If it appears
that fmoothnefs is a - principal caufe of
pleafure fo ‘the touch, tafte, fmell, and
hearing, it will be eafily admitted a con-
fituent of vifual beauty ; efpecially as
we have before fhewn, that this quality
is found almoft without exception in all
bodies that are by general confent held
beautiful. - There can be no doubt that
bodies which are rough and angular, réufe
and. vellicate the organs of feeling, caufing
a fenfe of pain, which- confifts in the vio~
lent tenfion or contraction of the muf-
cular fibres, On the contrary, the ap-
plication of fmooth bodies relax ; gentle
ftroking with a fmooth hand allays vio-
o ' lent
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kent pains and cramps, and relaxes ths
fuftéring parts from their unnatural ten-
fion ; and it has therefore very often no -
mean effe® in removing {wellings and .
obftrutions. The fenfe of feeling i
highly gratified with fmouth bodies. Al
bed fmoothly laid, and foft, that' is,
where the refiftance is every way incon<
fiderable, is a great luxury, difpofing to
an univerfal relaxation, and inducing be~
yond any thing clfe, that fﬁccu:s of 1t
called fleep. ;

SECT. XXIL
SWEETNESS, its nature.

OR s it only in the touch, that
fmooth bodics caufe pofitive plea<

fare by relaxation. In the fmell and
tafte, we find all things agrceab]é to
them, and which are eommonly called
fweet, to be of a fmooth nature, and
U2 that
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that they all evidently tend to relax their
refpetive fenfories. Let us firft confider
the tafte. - Since it is moft eafy to en-
. quire into the property of liquids, and
fince all things feem to want a fluid ve-~
hicle to make them tafted at all, T in-.
tend' rather to confider the liquid . than
the folid parts of our food. The vehicles
of all’ taftes are water and oil. And
what determines the tafte is fome falt,
which affe@s varioufly according to its
nature, or its manner of being com-
bined with other things. Water and oil,
fimply confidered, are capable.of giving
fome pleafure to the tafte. Water, when
fimple, is infipid, Inodorous, colourlefs,
and fmooth ; it is found when not cold to
be -a great refolver of fpafms, and.lubri-
cator of the fibres: this power it pro-
bably owes to it fmoothnefs. For as
fluidity depends, according to the mofk
general opinion, on the roundnefs, fmooth~
nefs, and weak cohefion of the compo-

nent
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nent parts of any body; and as water
acts merely as a fimplé!fluid ; it follows,-
that the caufe of its fluidity is likewife
the caufe of its relaxing quality ; namely,
the - fmoothnefs and {lippery texture of
its parts. The other fluid vehicle of
taftes is o7/. 'This too, when fimple, is
infipid, inodorous, colourlefs, and fmooth
to the touch and tafte. It is fmoother
than water, and in many cafes yet more
relaxing. Oil is in fome degree pleafant
to the eye, the touch, and the tafte, infi-
pid as it is. Water is not fo grateful ;.
which I do not know on what principle
to account for, other than that water is
not fo foft and fmooth. Suppofe that to
this oil or water were added a certain
quantity of a fpecific ‘falt, which had a
power of putting the nervous papille of
the tongue into a gentle vibratory mo-
tion; as fuppofe fugar diffolved in it.
The fmoothnefs of the oil, and the vibra-
tory power of the falt, caufe the fenfe
we call fweetne(s. . In all fweet bodies,

U fugar,
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fugar, or a fubftance very little different:
from fugar, is conftantly found ; every
fpecies of falt, examined by the micro-
fcope, has its own diftin&, regular, inva-
riable form. That of nitre is a pointed
oblong ; that of fea-falt an exa& cube
that of fugar a perfe& globe. If you
have tried how f{mooth globular bodies,
as the marbles with which boys amufe
themfelves, have affeted the touch when
they are rolled backward and forward and
over ope another, you will eafily con-
ceive how fweetnefs, which confifts in a
falt of fuch nature, affed@s the tafte ; for
a fingle globe, (though fomewhat plea-
fant to the feeling) yet by the regularity
* of its form, and the fomewhat too fudden
deviation of its parts from a right line,
it is nothing near {o pleafant to the touch
as feveral globes, where the hand gently
" gdes to one and falls to another; and
this pleafure is greatly increafed if the
gloBes are in motion, and fliding over
oneapother ; for this foft varicty prevents
S that
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that wearinefs, which the uniform dil-
pofition of the feveral globes would others
wife produce. Thus in fweet liquors,
the parts of the fluid vehicle, though
moft probably round, are yet fo minute,
as to conceal the figure of their compo-
nent parts from the niceft inquifition of
the microfcope ; and confequently being
fo exceffively minute, they have a fort -
of flat fimplicity to the talte, refembling
the effe@s of plain fiooth bodies to the
touch; for if a body be compofed of
round parts exceflively fmall, and packed
pretty clofely together, the furface will
be both to the fight and touch as if it
were nearly plain and fmooth, It is
clear from their unveiling their figure to
the microfcope, that the particles of
fugar are confiderably larger than thofe
of water or oil, and confequently, that
their cffc@s from their roundnefs will
be more diftin@ and palpable to the ner-.
vous papille of that nice organ the tongue :
they will induce that fenfe called fweet~

U 4 nefs,
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nefs, which in a weak’ manner we dif>
‘cover in oil, and in a yet weaker in wa-
~ “ter ; for, infipid as they are, water and
" oil are in fomte degree fweet ; and it
may be obferved, that infipid things of
all kinds approach more nearly to the
‘nature of {weetnefs than. to that of any
other tafte.

$ECT. XXIL
SWEETNESS relaxing..

N the other fenfes we "have remarked,
" that fmooth things are rélaxing. Now
it ought to appear that - fweet things,
which are the.fmooth of tafte, are relax-
ing too. It is remarkable, that in fome
languages’ foft and fweet have but one
name. Doux in French’ fignifies foft
‘as well as fweet. The Latin' Dulis,
and the Italian Dolce, have 'in many cafes
‘the fame double ﬁgmﬁcatlon “That fweet
'thmos are gcncrally rclaxmg, is evident’;
becaufg
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becaufe all fuch, efpecially thofe which are
~ mott oily; taken frequently or in 2 large
quantity, very much enfecble the tone of
the ftomach. Sweet {mells, which bear
a great affinity to {weet taftes, relax
very remarkably. The fmell of flowers
difpofes people to drowfinefs ; and this
relaxing effe is further apparent from
the prejudice which people of weak
" nerves receive from their ufe. It were
worth while to examine, whether taftes
of this kind, fweet ones, taftes that are
‘caufed by fmooth oils and a relaxing falt,
are not the originally pleafant taftes. For
many, which ufe has rendered fuch,
were not at all agreeable at firft. The
way to examine this is, to try what na-
ture has originally provided for us, which
fthe has undoubtedly made originally
pleafant ; and to analyfe this provifion,
Milk is the firft fupport of our childhood.
“The camponent parts of this are water,
oil, and a fort of a very {weet falt, called
the. fugar- of milk. - All thefe -when

blended
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blended have a great fmosrbughi to the
tafte, and a relaxing quality to the fkin,
The next thing children covet is fras,
and of fruits thofe principally which are
fweet ; and every ane knows that the
fweetnefs of fruit is caufed by a fubtile
ail, and fnch a f{alt as that mentioned
in the laft feGtion. Afterwards, cuflom,
habit, the defire of novelty, and a thou-
fand other caufes, confound, adulterate,
and change our palates, fo that we can
no longer reafon with any fatisfaction
about them. Before we quit this article,
-we muft obferve, that as {fmooth things
are, as fuch, agreeable to the tafte, and
are found of a relaxing quality; fo, on
the other hand, things which are found
by experitnce to be of a.ftrengthening
quality, and fit to brace the fibres, are
almoft univerfally rough and pungent to
the tafte, and in many cafes rough even
to the touch. We often apply the
‘quality of fweetnefs, metaphorically, to

vifual objects. For the better carrying
' ' _on
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on this remarkable analogy of the - fenfes,
we may here call {weetnefs the bcautxful
of the tafte,

SECT. XXIN.
VARIATION, why beautiful.

NOTHER principal property of
beautiful objeds is, that the line
" of their parts is contmua]ly varying its
direction ; \ but it varies it by a very in-
fenfible deviation 5 it never varies it fo
quickly as to furprize, or by the fharp-
nefs of its angle to caufe any twitching
or convulfion of the optic nerve. No-
thing long continued in the fame man-
ner, nothing very {uddenly varied, can be
beautiful ; becaufe both are oppofite to
that agrecable relaxation which is the
charaderiftic effect of beauty. It is thus
in all the fenfes. A motion in a right
line, is that manner of moving next to
a very gentlc dcfccnt, in which we
meet
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meet the leaft -refiftance : yet it is not
that ‘manner- of moving, which, next
to a defcent, wearies us the leaft. Reft
certainly tends to relax: yet there is a -
fpecies of motion which relaxes more
than reft ; a gentle - ofcillatory motion,
a rifing and falling. ~ Rocking fets chil-
dren to fleep better than -abfolute reft ;
there is- indeed fcarce any thing at that
age, which gives more pleafure than to
be gently lifted up and down ; the man-
ner of playing which their nurfes ufe
with children, and the weighing and
fwinging ufed afterwards by themfelves
~as a favourite amufement, evince this
very fufficiently. Moft people mutft have
obfervcd the fort of fenfe they "have had,
on being fw1ftly drawn in an, eafy eoach
on a fmooth turf, with gradual afcents
and declivities. ‘This will give a better
idea of ‘the beautiful, and point out its
probable caufe better than almoft any
thing elfe. On the contrary, ‘when one
is hurried over a rough, rocky, broken
- road,
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road, the pain felt by thefo fudden in-
equalitics thows why fimilardights, feel-
ings, and founds, are fo contrary to beau-
ty : and with regard .to_the feeling,-it is
exaltly the fame in its effe&, or very
nearly the:fime, whether for inftahce; T"
move my hand along thé furfice of a body
of a certain fhape, or whethér fuch a body*
is moved along my hand. But to bring this
analogy of the.fenfes hometo.the:eye:s:if
. a body prefented to that fenfc. hras fuchra’
waving furface, that the rays of - light’
refleted. from ‘it are in-a continyal in-’
fenfible deviation from the “flrongeft to-
the weakeft- (which is always the cafe in’
a furface gradually unequal), it muft be
< exadtly fimilar-in its effect on the eye and
touch ; upon the one of ‘which it ‘opei'a't‘cs:
diretly, on the other indire@®ly. And this
body will be beautiful if the lines which:
compofc-its ‘furface are  not continued,’
even - fo- varied, in a -manner that may
- weary or diffipate the attention. The va+
fiation itfelf muft be continually varied. !

SECT.
K
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SEC"I" XXI’V’

Concermng' S‘M ALI', N ES S.

@ avoidt a. famncfs, which may
atife-fromi the tao. frequent repe~-
tuiad of ‘the -fine’reafoningg, and of ik
lutrations of thit ime natwre, I will mot
énter very minutely info- every partictlar
that regards besuty,. as if. is fouaded on:
the difpefitien of its quantity, or ity
quantity itfelf, . Inf{peaking of the mag~
nitude of bodies there is  great uncer=
tainty, begaufe the ideas of great and
fmald are terms. almoft entirely relative
ta the fpeties of the obje@s, which are
infinite. It is true, that having once
fixed the fpecies of any obje&, and the
dimenfions: common in the individuals
of that fpecies, we may obferve fome
that exceed, and fome that fall {hort of,
the ordinary ftandard : thefe which great-
ly exceed, are by that excefs, provided
L the
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the fperies. itfelf be. mot very .fmall;: ra-
ther great and. terriblp than besutifuli;
but 25 -in the animal world, aidr in a

~good' meafure in the. vegetable waild

likewife, the qualities that conftitute
beauty may poffibly be: united to things
of greater dimenfions; when they are
fo united, they contitute a fpecies fome- -
thing different both. from the fublime
and beautiful, which I have befare cal.
ted Fines but this kind, I imagine has

~not fuch a power on the paffions, €i-

ther as vaft bodies bave which are enduw
ed with the correfpendent qualitics of
the fublime ;- or as the qualities.of beauty
have when united in a fmall obje&. The
affe@ion produced by-large bodies adorn-
ed with the {poils eof beauty, is a tenflom .
continually relieved ; which approaches
to the nature of mediocrity. But if
I were to fay how I find myfelf af.
feted uporr fuch occafions, I fhonid
fay, that the fublime fuffers lefs by he.
ing united to fome. of the qualities.'of

beaury,
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beauty, than beauty doés” by "beihg jdin;g
ed to greatnefs of quintity, or any.other
propertics of the fublime. There is fome-

- thing fo over-ruling in whatever infpires

us with. awe, in-all’ things, which. be-
long ever fo remotely t6" terror, that: no-
thing elfe can ftand in -their prefence. .
There lie the qualitics of be_auity_‘_eit'hcr
dead and unopenative.j .ot at moft exerted
to mollify the Trigotr’ and : fternnefs of
thé terror, which is the natural conco-
mitant of greatne(s. , Befides the extraor-
dinary great 'in every fpecies, . the op-

"poﬁtc' to this, the dwarfith and diminp-

tive ought to’ be confidered. Littlenefs,
merely as fuch, has nothing contrary to

 the idea of beauty. The humming bird,

both in-fhape and colouring, yields to
nane of the winged f{pecies, of which it

‘is the leaft ; and perhaps his beauty is

enhanced by his fmallnefs. But there

~ are animals, which when they are ex-

tremely fmall are rarely (if ever) beauti-
ful. There is'a. dwarfith _fizg. of men
o - and
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and women, which is almoft conﬁantly\
. fo grofs and maffive in comparifon of
their height; that they prefent us with a
very difagreecable image. But fhould a
man be found not above two or three feet
high, fuppofing fuch a perfon to have
‘all -the parts of his body of a delicacy
fuitable to fuch a fize, and otherwife en-
dued with the common qualities of other
beautiful bodies, I am pretty well con-
~vinced that a perfon .of fuch a ftature
might be confidered as beautiful ; might
be the object of love; -might give us
very pleafing ideas on viewing him. The
only thing which could poffibly inter-
pofe to check our pleafure is, thit fuch'
creatures, however formed, are unufual,
and are often therefore confidered as
fomething monftrous. The large and
gigantic, though very compatible with
the fublime, is contrary to- the beauti-
ful. Itis impoffible to fuppofe a giant
the obje&t of love. When we let our
imagination loofe in romance, th\e ideas

‘X | we
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we natura]ly anpex:to that fize are thofe
of tyranny, cruelty, injuftice, and.every
thing herrid and. abomipable, - We paing
the giant savaging the country, plynders
jog the' innpgent traveller, . and. mftery
wyarts gosged withhiy half-living fleths
fuch are Polyphemus, (Cacus, and othefs,
who make fo great,a figupe in.jomances -
and  heroic. poems. ~ The event we.at-
tend itg..with the greateft - fatisfaction
is their defeat and death. . I.do. not se,
sember in all that multitude of deaths
‘with which the lliad 15, filled; -that; the
£l - of any man rcmarka,blc for. -his
great ftatare and ﬁr_cxrgth touches" ug
‘with. pity ; :nor dots -it .appear that the
authory fo- well read in human .nature,
ever intended it, thould, dt is Simoifius
in_the foft bloom .ef youth, torn from
this- parents, - who tremble for a ~courage
- fo-ill ‘fuited to his firength; it is.anop
-ther hurried by war from the new em~
-braces of his bride, young, and fais,
ani a ppvice to the ﬁeld, Who mdts s
< - . by
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by his untimely fate. - Achilles, in fpite
of the many qualities of beauty, which
Homer has beftowed .oh . his outward
form, and . the many great virtues with
which he has adorned his mind, can never
anake us love him. It may. be.obferwed,

" ghat Homer has given the Trojans, whofe
fate he has defigned to -excite aur com-
paffion, infinitely ‘more of the amiable
Jocial virtues than ,he has diftributed
among his Greeks. With regard. to the
Trojans, the paffion he choofes to raife
18 pity 3 pity isa paffion founded on love;
and thefe /gffer, and’ if I may fay domeftic
virtues, are.certaigly the moft amiable.
But he has made the Greeks far their

. fuperiors.in -politic and military wvistues,
..The councils of Priam are weak; the
~-arms of He@or comparatively: feeble ;
, his .caurage, far below that of Achilles.
. Yet.we love Priam more than Agamem-
. non, and He&or more than -his .con-
.-queror Achilles. - Admiration is the paf-
. fion which Hamer would excite.in favour
-0 X2 ' “of
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of the Greeks, and he has done it by
beftowing on them the virtues which
have but little to do with love. This
fhort digreffion is perhaps not ‘wholly
befide our purpofe, where our bufinefs i
to thew, that obje&ts of great dimenfions
are incompatible with beauty, the more
incompatible as they are greater; whereas
the fmall, if ever they fail of beauty,
this failure is not to be attributed to
‘their fize, :

SECT. XXVI
Of COLOUR.

I'T H regard to colour, the dif-
'quiﬁtioh is almoft infinite; -bht

1 conceive the principles laid down in the
" beginning of this part are fufficient to
account for the effe@s of them: all, as
well as for the agreeable effects of tranfpa-
rent bodies, whether fluid or folid:  Sup-
pofe T look at a bottle of muddy liquer,

' : of
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of a blue or red colour: the. blue or red,
rays cannot pafs clearly to the eye, but.
are f{uddenly and unequally ftopped by
the,intervention. of little opaque bodies,
which , without preparation. change the
idea, and change.it too into one difagree-
~ able in its own nature,. conformable ' to.
the principles laid down in fect. 24. But.
thn the ray pafies withaut fach oppo=
fition through the glafs ar liquor, when.
the glafs or hquor are quite tranfparent,.
the- light is fomething foftened in the
paffage, which makes it more .agreeable
“even as light; and. the hquor reflecting
all the-rays of its proper colour evenly; it
has fuch an effe@ on the eye, as fmooth
opaque bodies have on the eye and touch.

So that the pleafure here is compoundcd
of the foftnefs of the tranfmitted, and the
evennefs of the refleted light. This plca-
fure may be heightened by the common
principles in other things, if the fhape
of the glafs which holds the tranf-
_ parent liquor be fo judicioufly varied, as

&3 to
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to prefent the colour gradually aAd nfer
d’rangeaﬁly bvéikdncd hrid ﬁfengthcnéd"
withrall the variéty which judgment T
affairs of this hature fhall fuggeft. On'
4 réview of?alf that has been faid” of tﬁc’
effe®s, as'welt as ‘the’ caufes deot‘h, itt
will zppear, tliat thie fublime’ dnd ‘Beauti~*
ful are Built on principles very different,’
and that ﬁ‘rerr affectonis are “as different .’
the gteat has terror for its bafis; which,
when it is miodified, caufes that cmotwn
in the mind, “which I have cafled afto-
fiithment ; ' the' beautiful is founded on'
mere pofitive pleafute, and excites in the’
foul that feeling,” which is called love.
Their caufes havc made the fuchﬂ: oP
this fdurth part '

4
..\
)y
velre I A

The End of the Foueth Part.

LaLew
S YR d



[ 311 -3 R

-

)

A Phllofophlcal Enqulry
S IN’I'O THE

Osreru of Que IDEAB

~ ' . Y A
,,(‘ .. . . PR

OF THE
: 1

SUBLIME ahd BEAUTIFUL.

H Sl D

P AR; T V;-
SJ;‘,CT .

: OEWORDS: - s
ATURAL objeas affe@” ns, by’

- the laws of that connexion, which
Providence has eftablithed between cer-
tain motions and- conﬁguratlons of bo-
dies, and certain: confequent feelings in
our minds. Painting affe@s in the fame
. manner, but with the fuperadded pleafure
of imitation, AchiteGture affects by the
- X ¢ laws
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laws of nature, and the law of reafon s
from which latter refult the rules of pro-
portion, ‘which: make a work to be praif-
ed or cenfured, in the whole or in fome
part, when ‘the.end for which it was de-
figned is or is not properly anfwered. But
as to words; they feem to me to affe&t
us in a manner very different from that
in which we are affeGted by natural ob-
je@s, or by painting or architeCture 5 yet
words have as confiderable a fhare in ex-
citing ideas'of beauty and of the fublime
as any of thofe, and fometimes a much
greater than.any of them ; therefore an
enquiry into the manner by which they
excite fuch emotions is far from being un-
neceflary in a difcourfe of this kind,

»
. ]

SECT.
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" SECT. 1L

The common effe®@ of POETRY, mot
" by raifing ideas of things.
“JVHE common notion of the power".

of poetry and eloquence, as well

as that of words in “ordinary converfa-
tion, is, that they affe& the mind by
raifing in it ideas of thofe things for
which cuftom has appointed them .to
ftand. To examine the truth of this
notion, it may be requifite to obferve
that words may be divided into three
forts. The firft are fuch as reprefent many
fimple ideas united by nature to form
fome one determinate compofition, as
man, horfe, tree, caftle, &c. Thefe I
call gggregate words. The fecond, are
they that ftand for one fimple idea of |
fuch compofitions, and nomore; as red,
blue, ‘round, fquare, and the like. Thefe
X call fmple abftrait words. The third,
to . © are

X
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are thofe, which are formed by an ynion,
an arbitrary yaion 'of bath 'the others,’
and of the various relations between them
in greater of le@fet dogrees.of .camplexity';.’
as, virtue, hdnous;: perfhation, magiftrate,
and the like. Thefe I call compound ab-
Sirad wards. . Wards, 1 am fenfible, are
capabls of being clafled into more cu-
rious diftin@ions; ,but thefe feem to bc
nasural, and cpongh for our puxpofc ; a.u¢
they are-difpefed in that order in: which
they are commonly taught, and in whicly
the mind gets the ideas-they arg fubftitut-~
ed for. 1. fhall begin with the third.
fort of wozds, compound abﬁ:ra&s, fuch.
as virtue, hanour,- perfuafion, decility..
of thcfc I am convinced, that whateven
power they may have an the paffions;
they do:not derive-it from any reprefen~
tation -raifed in _the‘.,mind of the things
for which they fland. - As' compofi-
tions, they are. not real effences, and -
hardly caufe, § think, any real ideas. Non
- bady, Ibchcvc, immediately en heasing
the

‘-1
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the {ounds virtiie, Hbefty, or honour, ésn<’

' ceives any precife notions of the ‘paiticns

lar modes of aQion and thinking, " to-
gether with the mixe and Gmple idess;”
and the feveral relations of them for
which thefe words are fubflituted; aci--
ther has he any general idea, compound->
ed of them; for if he had, then fome:
of thofe particular ones, thongh indifs-
tin& perhaps, and confufed, might come-
foon to be perceived.  But this, I take'it,-
is hardly’ever the café, For put -your~'
felf upon analyﬁﬁg ‘one of thefe words,
and you muft redice it from one fet of
general words to ‘another, and then into’
the fimple abitracs and -aggregates, in 2
much longer feries than' may be at firft’
imagined, before any real idea emerges’
to lig}xt, before you come to difcover

‘any thing like the firft principles of fuch

compofitions; and when you have made
fuch a difcovery of the original ideas,
the effe@® of the compofition is utterly
loft. A train of thinking of this fort,

.
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is much too long to be purfued in the.
ordinary ways of converfation, nor is it
at all - neceflary. that it .fhould. Such
words are in reality but mere founds;
but they are founds, which being ufed
on particular occafions, wherein we re-.
ceive fome good, or fuffer fome evil;.or.
fee others affected with good or evil; or
which we hear applied to other intereft-
ing things or events ; and being applied
in fuch a variety of cafes, that we know
readily by habit to what things they be-
long, they pro_ducé in the mind, when-
ever they are afterwards mentioned, ef-
fe@s fimilar to thofe of their occafions.’
The founds being often ufed without re-
ference to any particular occafion, and
“carrying ftill their firft -impreflions, they
at laft utterly lofe their connexion with
the particular occafions that gave rife to
them ; yet the found, without any annex-
~ ed notion, continues to operate as before,

SECT,
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SECT. I

General words before IDEAS.

\ /I R. Locke has fomewhere obferved
: with his ufual fagacity, that moft
‘general words, thofe belonging to virtue
and ' vice, good and evil, efpecially, are
‘taught before the particular modes of
action to which they belong are prefent-
ed to the mind ; and with them, the love
“of the one, and the abhorrence of the
other ; for the minds of children are fo
dugile, that a nurfe, or any perfon about
achild, by feeming pleafed or difpleafed *
with any thing, or even any word, may
give the difpofition of the child a fimilar
turn. When afterwards, the feveral oc-~
currences in life come to be applied to -
thefe words, and that which is pleafant
often appears under the name of evil ;
and what is difagreeable to nature is
called good and virtuous ; a ftrange con-
' fufion
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fufion of ideas and affeCtions arifes in the
minds of many ; -and = appearance of

.no fmall contradi@ion between their no- .

tions and their a@ions. There are many
who love virtue and who deteft vice,
and ¢his not from hypocrify or affeGa-
gion, wlno notwithflanding vey fre.qm;m-
Jy a&, 111 and wickedly in particnlars
without the lca(’c remorfe:; becaufe thefe
: pamcular occaﬁons never came intp view,
.when .the paﬁiens on the fide of virtue

. weare fp watmly affected by certajn words
' JJgated ongmally by thc breath of others 3

cand for this reafan, it is hard {0_repeat
.gertain fets of wprds tbough owned by

thcmfclves unopcmnvc, without being in’

fome degree affefled, efpecially if a warm

.and affeCting tone of voice accompames:

-ti;em. as fuppofe,
: . s .

Wi, ‘vabam‘, geherlm, good, and grmt.
¢ A
Thefc wards, by ‘having no .ap-phcatlon,
ought to be unoperative; but when

words
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words -commonly . facred to great -occas
fions are ufed, we are affeCred by them
even . wathout .the occafions. . When
. words. which have: been generally fo ap-
plied are: put togcthpr withaut, any ratio-
pal view, or in fuch d manner that they
do not rightly agree with each other, the
,ﬂ;yle is called bonrbaft. - And it requires
in feveral cafes- much good fenfe and exy
periepce to be guarded againfl the fq_rcc
of fuch language ;. for when propriety -is
-aeglcé'ted, .3 greater nember ' of thefp
affeQing words .may be takeni mto the ﬁ:r- :
vice, and 2.greater. varicty may be in-
dulged in combining them. - -
© 7 SECT. 1V.
The effedt of W"ORDS

F -words»have all “their poflible extent
"of spower, three effeGs arife in the
‘mind: of ¢he hedrer. The firft is, the
Joundi the fecond, the pilture, or repre~
<l fentatxon
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fentation of the thing fignified by the
‘found: the third is, the affeiion of the
foul produced by one or by both of the
‘foregoing.  Compounded abfirad? words,
of which we have been fpeaking, (ho-
nour, juftice, liberty, and the like,) pro-
duce the firft and the laft of . thefe effe@s,
but not the fecond.: Simple abfirats, are
ufed to fignify fome one fimple idea with-
out much adverting to others which may
chance to attend it, as blue, green, hot,
cold, and the like ; thefe are capable of
affeing all three of the  purpofes of
words ; - as the aggregate words; man,:
caftle, horfe, &c. are in_g yet- higher.
degree. But Iam’ of apinion, that the:
moft general effect even of thefe words,.
does not arife from their forming piGures
of the feveral things thiey would repre-.
fent in the imagination; becaufe, on 2~
'very diligent examination of my_ own"
mind, and getting others to confider.
theirs, I do not find that once in twenty
times any fuch piture is formed, and.
: : when
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wheix it i3, there is moft cammesly
particdar effort of the imagination. for
that purpofe. But the aggregate words
Qperate, as I faid of the compound abe
firalls, not by prefenting any image
the mind, but by having fram ufe the
fime effe@ on being mentioned, that theig
eriginal has when itis feen. Suppgfe we
wert. ta read a pafiage to thiseffe@: < The
nver Danube rifes in 2 moift and moun«
tainous foil in. the heart.of Germany,

vebere windiog: te and fro, it waters fevew '

wal pringipalities, wntil, turning into Auw
ftria, and leavidg the walls of Vienna, ¥
pafles into Hungary there with a vaft
flood, augmented ‘hy the Ssave and the
Drave, it quits Chriftendom, and rolling’
Wrough' the “barbarous countries which
border on Tartaty, it enters hy. many
mouths into the Black fea.” In this de-
fesiption many ‘things are. mentioned; a4
mountains, rivers, cities, the fea, ‘&e.
But let any bedy examine himfelf, and
foe. whather ho has hd imprefied on his
Ty e
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imagination any 'pii‘.'turcs~ of a river-
mountain, watery f{oil, Germany, &c.
Indeed it is impoffible, in the rapidity and
quick fucceffion of words' in converfation, ~
to have ideas both of the found of the
word, and of _the thing rcprcfenfcd’;
befides, fome words, exprefling real ef-
fences, are fo mixed with others of a

general and nominal import, that it is ;
impraticable to jump from fenfe to

thought, from particulars to' generals,
from things to words, in fuch a manner
as to anfwer the purpofes of life; nor is
it neceflary that we fthould., -

SECT V

Examplcs that WORDS may aﬂ'e&'.
thhout ralﬁng IMAGE S.

Fmd it very" *hard to perfuade fcveral ‘
I that thczr paffions :are .affeGed. by
words from wheénce:they'.have no ideas; -
and yet. harder to' convince thems, i.shat

. C: in
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in-the ordinary ‘courfe of converfation we
are fufficiently -underftood: without raif--
ing any images of the things' concern-
ing which we {peak. It feems to be an-
odd fubje& of :difpute with any man,
whether he has ideas in his mind or not..
Of this, at firft view, every man, ‘in his
own. forum, ought to judge without
appeal. ‘But, ftrange as it may appear, we
. are. often at alofs to know what ideas
we have of ‘things, or whether we have
any- ideas at all upon .fome fubje@s. It
‘even requires a good deal of attention to.
be thoroughly fatisfied on this head. Since
I. wrote thefe papers, I found two very
ftriking inftances of the poffibility there
is, that a:man may hear words without
having any idea of the things which they
reprefent, and -yet aftewards be capable
of returning them to others, combined
ina new way, and with great propriety,
energy, and inftru@ion, The firt jn-
- ftance, is that of Mr, Blacklack, a poet
blind from his hirth. Few men blefled

Y2 with
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with the meft perfe& fight can deferibe
vifual obje@s with more fpirit and juft-
nefs than this blind .man; which cannot
poffibly be attributed to his having
alearer conception of the things he de~
feribes than is common to other perfons,
Mr. Sperice, inan elegant preface which
. he has written to the works - of this poet,
geafons very ingenioufly, and, I imagine,
‘gor the moft part, very rightly, upon the,
eaufe of this extraordinary pha:nomcnoxi 5
but I cannot altogether égreé with hinn,
that fome improprieties in language and
thought, which occur in thefe - pocms,'
have arifen from the ‘blind poet’s 1mper-
fe& conccptxon of vifual och&s, fince
fuch 1mpropnctxcs, and much grcater,
fnay be found in writers even of an
higher clafs than Mr. Blacklock, and
who notwnthﬁandmg poffefied the ~fa-
eulty of feeing inits full perfe@ion. Here
is a poet doubtlefs as much affeted by
his own defcriptions "as any that reads
them can bé ; and yet he is affected: with
PR . RN d)i‘
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* ¢his ftrong enthufiafin by things of which
he neither has, nor can poffibly have any
idea further than that of a bare found:
and why may not thofe who read bis
works be affe@ted in the fame manner
that he was, with as little of any resl
ideas of the things deftribed ? The fes
cond inftance is of M#. Ssunderfab; prov
feflor of mathematics in the univerfity of
Cambridge. This learnied inan had ace
quired great knowledge in natural phi
lofophy, in aftronotry, and whatevet
fciences depend upofi mathematical fkilF,
What was the moft -exttaordinary and
the. moft to my purpofe; he gave excellent
leGtures upon light and colours ; and this
man -taught others thé theory of thofk
fdeas whith they - had, and which hé
himfelf undoubtedly hed ‘not. But it is
probable. that the words red, blue, green,
anfwered to him as well as the ideas of the
colours themfelves ; for the ideas of great:
ér or lefier degrees of refrangibility being
ugpheﬂ to thefe words, and the blind
e Y 3. man

.
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,man being inftructed. in what other .re«
1} 2Cfs they were round to, agree or " to dife
agree, it was s eaty from him. to reafon
upon the woids, s if. he had been fully.
.maitzr.of the ideas, Indeed it innft be
owned he could make no new difcové-
ries.in_the way of experiment.. He did
nothing but -what we_ do qury day in
 common’ difcourfe. - When I wrote this
laft fentence, and ufed the words every
day and common_difeourye, I had no Images
dn my mmd of any fucceflion of time ;
nor._of :men - in . confcrcnce with each
other 5 nor. do I imagine. that the reader
w.ll have ~any £uch ideas on. reading.it.
»Nmthcr when 1 fpoke of red, .or blue and
green,. as. well as. refrangibility, shad I
thefe feveral colours,  or the rays of light
paﬂing into. a different medium, ' and
there. diverted-from. their courfc, painted
bcforc me in the way:of imeges. I know
very -well that the mind poffeflesa faculty
of r.nﬁng fuch images at pleafure ; but
then an' a& of the wxll is neceffary to
. . this ;



¢ BEAUTIFUL. 327

this; and. in ordinary converfation or

"reading it is very rarely that any image

at all is excited in the mind. If I fay
«1 fhall go to Italy next fummer,” I
am well underftood. Yet I believe no-
body has by this painted in his imagina-
tion the exa& figure of the fpeaker
pafling by land or by water, or both ;
fometimes on horfeback, fometimes in a
carriage ; with all the particulars of the
journey. Still lefs has he any idea of

Italy, the country to which I propofed

to go; or of the greennefs of the fields,
the. ripening of the fruits, and the warmth

-of the air, with the change to this from

a. different feafon, which are the idesg

~ for ‘which the. word' fummer is fubfti-
tuted ;- but leatt:of.all has he any image

from the word:mex#; for. this word ftands

- for the idea’ of ‘many fummers, ‘with. the
- exclufion.of all but-one :: and furely the

tman who fdys next fummer, has no images

of fach a fucceffion,“and fich an exclu~

ﬁon. In fhort, it is ‘not only ‘of  thofe
Y 4 ideas
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~ ideas ‘which arecomthonly callell wbftragt
and of which no image ‘at all ren #8
 formed, but even of particular real bée
ings, thit we converfe without havind
any idea of them excited in the. imagic
nation ; a5 will certainly appear onp a div
ligent examination of our owp minds,
Indeed, fo Jitthe does poetry depend for
jts effect on the power of raifing fenfible
jmages, that I am convineed it would
Yolc 2 very. confiderable part of its energy,
if this were the neceflary refudt of “all
d;:fcrnpuom Becanfe that unioa of afs
fecting woerds, which js the melt power-
ful of all poctical infiruments, would
scquently lofe its force alang with its
propm:ty and confiftency, if the (tnfible
pmages were always excitéd, . Thewe is
pot perhaps in the whole Eavid 2 mom
goapd and {aboured paffage, thez the . des
fcription of Vulcaw’s cavernin Eena, and
- theworks thak avethere carried on, Virgil
dwells particuladly on the formation of
‘#he thunder,. 'wluch he defonibes uafis
- oo pithed
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gifhed under the hammers of the Cyclops:
But what are the principles of this exs
traordinary compofition 2. :

. Wres imbris torti yudiev, tres wubis ol :
© dddideranty vwtili tres ignis ot akitis miri; )

Fulgores nunc terrificys fonitumaque, metsongue .
. Mifcebans Qer"i, flammifque fequacibus irasa.

This feems to e admirably (ublime;
yet if we attend coolly te the kind of
fenfible images which a combination of
fdeas of this fort muft form, the- chis
méras of madmen cannot . appear moré
‘wild and abfurd than fuch a piQure
« Three rays of twifted fbowers, three of
. “ watery clouds, three of fire, and threg
“ of the winged fouth wind ; then mixed
% "they in the work terrific i gbtﬂmg.r, and
' % found, and Jear, and anger, with pur-
¢ fuing flames.” ‘This. firange compo-
. fition is formed into -a grofs body ; ‘it is
hammered by the Cyclops, it is in part
pvhfhed and partly continwes rough.
The
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The truth is, if poetry gives us a noble
_affemblage of werds, correfponding to
many noble ideas, which are connected
by circumftances of time or place, or
related to each other as caufe and effeét,
or aflociated. in any natural way, they may
be moulded together. in any form, and
. perfe@ly anfwer: their end. 'The piGu-
refque connection is not demanded ; be-
caufe no real picture is formed ; nor is
the. effe@ of the defcription at all the
lefs upon this account. - What is faid
of Helen by Priam and the old ‘men of
his council, is generally thought to give
ts the higheft poﬁiblc idea of that fatal
beauty :

o -

Ou yeuness 'rp.nzs xat wmmdu; A y.wx;,
Tom & apQs yurasns L kpm oy akysa TR

A:ws & ¢6am7om -Smf £15 WA SOLRIVe .
4

. !' bly cry’dy ®o wander /ucb cele ﬂml charms .
. For nine long years bave fet the world in arms;
.. What iuinni{ug gra_'cg: 1. what majefifc mein ! . .
. She mywsa goddéﬁ;and  fhe Iaot'; agueen. Pore,

Y o S Here
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. Here is not one ward faid of the par.
ticulars of her Beauty; no thing which
can in_the leaft help us to any precife
idea of her perfon; but yet we are
"much more touched by this manner of
mentioning her than by thofe long and
laboured defcriptions of Helen, whether
handed down by tradmon, or forired by
fancy, which are to be met with in fome

_authors. | I am fure it affe@s nmie much
more than the miuﬁt_e defcription which
Spencer has given of Bclphcbe ~ though
1 own- that there are parts in that de-
fcnptxon, as there are in all the ‘deferip~
tions of that excellent writer, extremely
fine’ and poetical. The terrible piGure

“which Lucretius has drawn of Religion,
in order to difplay the magnanimity of his
philofophical hero in oppofing her, is
thought to be deﬁgncd with grcat bold-

" nefs and fpirit ;

Humana ante oculos fedi cum vita jaceres,
In terris, oppreffa gravi fub religions,

Lo
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" Q,tw’ caput ¢ celi reg?oiiéu; q./hr{degat_ .

" Hornithli defuper vifi mortalibus inflans s
" Primus Graius ba/m: martaks tollere contra
: Eﬁwazlu au[m —— PR

What idea do you dcnvc frem fo cxccl-

Ient a px&utc? neone at all, moﬂ: cer~
tainly ; neither has-the poet faid a ﬁngle '

~ word which mxght in. the leaft ferve 10

mark a fingle limb or feature of thc
phantom, which he intended to Vrgpx:e.fc_r;;
in all-the. horrors- imagination. can con-
geive, In reality poetry and ghetogic do
pot fucceed in exact defcription fo well as
paiating does; their bufinefs is, to affed
sather by fympathy than imitation ; %
difplay rather the effe@ of things: on
the mind of the fpeaker, or of others,
ﬂ)an to prefent a clear idea of the thmgs
thcmfclves. This_is their. moft. exten,
five province, and that in, wim:h thq

fuccccd the beft.

v . S$ECT.
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" SECT. VI
POETRY not fri@ly an imitative art.

ENCE we may obferve that poe--

try, taken in its moft general fenfe,
cannot with ftri@ prapriety be called an
art of imitation. It i indeed am imi~
tation fo far as it defcribes the manners.
and paffions of men which their words
can exprefs ; where: awimi motus effars
interprete hngua. There it i firiGly
imitation ; and all merely dramatic poee
try is of this fort. But deferspiiue poe-
try operates chiefly by fubfitwtiaa ; by
the means of founds, which by cuftom
have the effect of realities. Nothing is
an imitation further than as it refemhles.
fome other thing ; and wards undoubt-
edly have no fort of refemblance to the
ideas for which they ftand.

SECT.

e
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SECT. VIL

How WORDS mﬂucncc the paffions.

OW, as words aﬂ'c& ot by any.

“original power, but by reprefen- -
tation, it might. be fuppofed, that their
influence over the paffions fhould be but
light ; yet it-is quite otherwife ; for we
find by experience that eloquence and
poetry are "as capable, nay indeed much
more capable, of making deep and lively
impreffions than any other arts, and even
than nature itfelf in very many cafes. ¢ And
this arifes chiefly from thefe three .caufes.’
Firft, that we take an extraordinary part
in the paffions of others, and- that we
* are ‘eafily affeted and brought . into fym--
pathy by any tokens which are fhewn of
them ; and there are.no tokens which’
can exprefs all the circumftances of moft
paﬁions fo fully as words; fo that if a

: . perfon
2 _
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peffo'n fpeaks upon any fubje&, he can’

not only convey the fubje to you, but *

likewife the manner in which he is him-
felf affe@ted by it. Certain it is, that

the influence of moft things on our paf-
fions is not fo much from ‘the things
themfelves, as from our opinions con-
¢erning them ; and thefe again deperd
very much on the opinions of other
.men, conveyable for the moft part by

words only. Secondly, there are many
things of a very affeing natuge, which
can feldom occur in the reality, but the '

words which reprefent them often do ;
and thus they have an -opportunity of
makitg a deep impreffion and taking
root in the mind, whilft the idea of the
reality was tranfient; and to fome per-
haps never really occurred in any fhape,
to whotn it is notwithftanding very af-
fe@ing, as war, death, famine, &c. Bee-
files, many ideas have pever been at al}
prefented to the fenfes of any men but,

o by
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by wards, 38 God,. angels; devils, heaw
ven, and hell, all of which have howe-
ever a great influence aver the pnﬂ'mm‘
Thirdly, by words we have it in qur
power to make fuch comlination: a3 wa
cannot paffibly do’ otherwife, By this
power of combining we are able, by the
addition of well~chofen circumfancts, to
give a new life and force to the fimpls
ebje@. In painting we may reprefent say

fine figure we pleafe; but we nevercan |

give it thofe enlivening tyuches which it
may receive from wards. To reprefeas
~ an angel in a piQiure, .you can only draw

a beautiful young man winged: but what
painting. can furnith out apy. thing fo
grand as the addition of on¢ word, * the
< angel of the Lord?” It is true, I havg
heére no clear idea ; but thefe words ‘am
~ the mind more than the fenfible image
did ; which is all 1 contend for. A pie=
ture of Priam dragged to the altar’s foot;
and thcrc murdered, if it wero well exes
M cuted,

2
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cuted, would undoubtedly be very mov-
hg ; but there are very aggravating
circumftances, which it could never re-
Prefcnt: \

Sanguine faedentem quos ipfe f{acreverat igngy.
As a further inftance, let wus.confider

thofe lines of Milton, where he defcribes
the travels of the fallen angels through

their difmal habitation ;

we——O'er many a dark and dreary vale
They pafs’dy and many a region doloraus .
O'er many a frozen, many a fiery Alp 5. ‘

Racks, caves, lakes, fens, bogs, dens, and  fhadys éf death,

A univerfe of death. .

Herg, is‘difpla)‘réd the force of union in

~,

 Rocks, caves, lakes, dens, bogs, Jens, and Jhades 3 -

wﬁiéh'yet would lofe the greateﬁ part of

. the effe@, if they were not the

z R‘[l‘,
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Ruh, caves, lakesy dens, bags, ﬁm, and /lmdtt«-
* emen of Deathn:

The idea or this affeGtion caufed by a
. word, which nothing but a word .could
annex to the others, raifes a very great
degree of the. fublime ; and - this fublime
is raifed yet higher - by what fellows,
& “ univerfe of Death.” Here are again
two ideas not prefentable but by -lan-
guage ; and an union of them great and
amazittg beyond conception ; if they may
properly be called ideas which prefent no
diftin& image to the mind :=-but fill it
will be diffieslt to coneeive how words
can move the paffions -whioh belong to
real objects, without reprefenting thefo
obje@s clearly, This is difficult to us,
becaufe we do not f{ufficiently diftinguith,
in our obfervations upon language, be~
tween a clear expreflion, and a ftrong
" expreflion, Thefe are frequently con-
founded with cach other, though they

arc
i
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are in- reality extromely different,” The
former “regards’ the - underftanding ; the
latter belongs to the paffions.. - The one -
deferibes a thihg ad it is; the other des
foribes it as it is felt. Now, as there is
8 moviag tone of voice, an impaflioned
countepance, an dgitated geftire,. which
affe@t independently of the’ things' about
which they ar¢ ecxerted, fo  thore are
words, and certain difpofitions of words 3
which being peculiarly devoted to paffis
onate fubjedts, ahd always ufed by thofs
who are under the influence of any pal-
fion, touch and move us mote than:
. thofe which far more clearly and dif-
tindly - exprefs the fubje@ matter. We
yicld to fympathy what we refufe to de-
fcription. The truth is, all ‘verbal de-
fcription, mcrcly a5 naked defeription,
though never fo exa&, conveys fo poos
and infufficient an idea of the thing de
* fctibed, that it could fearcely have tha
fmallet effect, if the fpeaker did not call

‘ Za in
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in to hisaid thofe modes'of fpecch that
"mark. a-ftrong and lively feeling in him-
- felf. Then, by the contagion of " our
paffions, -we catch a fire already kindled
_in another, which probably might never
have: been ‘ftruck out by the ‘obje@ de-
feribed.. 'Words, ‘by firongly convéying .
the paffions, by thofe means ‘which we
have-already mentioned, fully: compenfatc
“for their weaknefs in other refpes. It -
~may be-obferved, -that very polithed lan-
guages, and fach as are praifed for ‘their
fuperior clearnefs and perfpicuity, are ge-
nerally deficient in ftrength. The French
~ language has that perfe@ion and ' that
defe@.- Whereas the oriental tongues,
and in general the languages of moft un<
polithed -people, have a great foree and
energy of exprefiion ; "and this is but
natural. Uncultivated people are but or-
: dmary obfervers of things, and not cri-
tical in’ diftinguifhing them ;  but, for
that reafon, they admire more, and are
L : more
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more affe@ted with what they fee, and
therefore exprefs themfelves in a warmer
and more paffionate manner. If the af-
fetion be well conveyed, it will work:its
effect without any clear idea; often with-
out any idea at all of the thing whxch
has originally given rife to it. v o
* It might be expected from the fcrtlhty
of the fubje&, that .I fthould confidet-
poetry as it regards the fublime and beau-
tiful more at large; but it muft be
obferved that in this light it has been
eften and well handled alréady. It
was not my defign to enter into the
criticifm of the fublime and beauti-
ful in any art, but- to attempt to lay
down fuch principles as may tend to
afcertain, to diftinguith, and to form
a fort of ftandard for them ; which
" purpofes I thought might be beft affeGted
by an enquiry into the properties of
fuch things in nature, as raife love
and aftonithment in us; and by thew-

ing
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ing in what manner they gperated to pro-
duce thefe paflions. Words were only
o far to be confidered, as to fhew upon
what principle they were capable of be-
ing the seprefentatives -of thefe natura]
things, and by what powers they were
able to affe® us often as ftrongly as the
things, thoy reprefent, and fometimes
awch more frongly. :
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