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388 .- TRE LIFE OF -

ter.  But he soon abandoned this method,
aad returned to that whichappearedto him
more. suitable. to the austere, but grand,
style of art- which he had chosen ; and
many antique pictures being found in the
baths of Titus ¥, and elsewhere, he began
to study them diligently ; and, about the
same time, made that copy of the Aldo-
brandini Marriage, which is now in ‘the -
Palazzo Doria, in Rome.

The hlstonca.l pl(,tures of' t,he ancients,
that have been preserved to our-times;
e more like coloured sculpture than pic-
“"tuzes. . Their landscapes - have different
plans, and attémpts at perspective suffi-
cient to show that the art was not un-
known to them. - But the specimens we
have are by no means sufficient to judge
of.the perfection to which it might have

~ = See Bartoli’s Pitture Antiche, and also his Admiranda

for the -Coriolanus, &c. of the Baths of Titus, and the
beautiful pictures that adorned the burial p]ace of the
Naso family.




















































































868 | ‘. THE LIFE QF. .

-1 [leetter from the King to Poussm n
i .

Mo DEAB. AND WELL BELOVED,

1% Some. of our especial servants havmg
made. a report to us of the reputation
‘which .you. have acquired, and the rank
which you hold among the best and most
‘famous painters of Italy ; and we being
desirous, in imitation of our predecessors,
to contribute, as much as lies in us, to the
ornament and decoration of our royal
“houses, by fixing around us those who ex-
'cel in the arts, and whose attainments
‘it them have attracted notice in the places
. where those arts are most cherished, do
therefore write you this letter, to acquaint
‘you that we have chosen and appointed
‘Jou to be one of our painters in ordinary,
'and ‘that, henceforward, we will employ
'you'in that capacity. To this effect our
“intention is, that on the receipt of this
present, 'you should dispose yourself to
" come hither, where the services you per-































































































































































































































































NICHOLAS POUSSIN. 153

other habits before he finally resolves
where to fix the point at which he aims.
At Venice, Poussin would have been a
colourist. He might not probably have
been the better for the change ; but un-
less a very strong feeling of preference
for, or powers adapted to, such a style as
Poussin’s, determine the artist, there can
be no doubt but the English student
would please his countrymen better, if he

o brought home more from Venice than

from Rome.

This imperfect sketch of the life, cha-
racter, and studies of Poussin, is humbly
offered to the English artists by alover of

- art, who has not the slightest pretension
to connoisseurship, but who has ventured
to say what appears, to an unprejudiced
person, to be the truth, in hopes that some
benefit may be derived from it as truth, if
it may not aspire to excite any great inte-
rest on other grounds.

END OF THE LIFE.
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156 FENELON’S DIALOGUES

that afterwards formedat Rome. All these

fellows are continually plaguing us with

their jealousy. They had taken Apelles,"
Zeuxis, and me for judges ; but we should

" have had more to do to make them agree
than the whole business of Minos, Alacus,
and Rhadamanthus. They are even jealous
of the ancients, and dare to compare
themselves with us: their vanity is in-
supportable.

Pouss. No comparisen should be drawn
because none of your works remain to: be
judged of ; and I fancy you do:nothing of
the kind on- the shores-of Styx. ¥t is
rather too dark here for good colouring,
perspective, and gradation of light.- . A
picture painted here could be-nothing but
a night-piece ; all would be dull. - But to
return to the ancients, I acknowledge
that -the general prejudice is in your
favour. - There is reason to think that
your art, which is of the same nature as
sculpture, -had been carried to the same
degree of - erfection .and that yeur pic-.





















ON POUSSIN. 168

the - serene sky reflected in it renders it
yet more beautiful ; young willows and
other tender shrubs, whose freshness de-
lights the eye, grow on the bank. -

Parr. So far 1 have nothing tb wish.
But you have still a great and difficuit
object to set before me; there I fear for
you. y '

Pouss. What?

Parr. The city.— There you must shew
yourself acquainted with lustory costume,
and architecture.

Pouss. 1 painted the great (:lty of
Athens, on the declivity of a long hill,
to display it better. The buildings rise
by degrees, in: a natural amphitheatre.
The city does not appear large at first
sight : near the spectator but a small por-
tion. is seen; but the back-ground, as it
goes off, shews a great extent of building.

Parr. Have you avoided confusion ?

Pouss. 1 have avoided both confusion
and symmetry ; I made a number of irre-
gular buildings; they nevertheless make

M 2










































ON POUSSIN. l77

LA IRt P RIS (.37

Leq Y(‘)lili tl;en, ‘upon t the whole, w_ould
prel'er tl}ls plctnre o TS

(2813}

tiss. Wtﬁout hesnatlon B'ut’ W'liéx't
S L AF)

do You, F‘i’ﬁk b_y my descrlptlon ? g
i ,%, on,t k'h'dw the plctu 6’f"Pllo-
| f°n whll i1 m’ iito comparé Hidhl” Y4be
,{% aye, mc‘;,ea (e good odel§ 'dl"l‘ﬁb

v Rl )
ast century and m “books well s
S l"

‘N’()‘ln AR A 5§
you praise Xour wmks tao mucll
iljouss. ‘.Yourself obhged me to speiil{

l}{xgm “But. know, that it was peithic''in

your | bool{(s,, nor in the pictures of tlle Tade
age, that I sought lnstructlon but n tlle
antique bas—rehefs that’ _you studve(l b -
well as L" If I'ever should tetirn o the

]1v1ng, I should be able to paint Jealousy

-well, for you furnish me with exgellenf. no-

dels here .As to myself I do not pf"e’tend

g;o take any of your science or glory froth

you ;. but I, should yield to you with otk

pleasure if you were less fond of yditr #itl.

Let us go to Parrhasius. You shat® ‘ike

your remarks to hlm hé shall dec‘f(fé ‘if

you please “for T will only yield *t6 §oﬁ

N Cped T



178 FENELON’S DIALOGUES.

modern gentlemen, on condition that you
yield to the ancients. AfterParrhasius has
pronounced, I shall be ready to return to
earth, and correct my picture.*

'# The examples chosen in these dialogues are not the
happiest to prove that he sought his principles of paint-
ing in the antique bas-reliefs. The two pictures here de-
scribed rather than criticised, are landscapes in which
Poussin owed his success to his constant study of nature.

END OF THE DIALOGUES.
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OF

POUSSIN’S PRINCIPAL PAINTINGS.

OLD TESTAMENT.

1. Sacrrrice of Noah. Engraved by Frey. *
— Nothing can be better than the composition
of the lower part of this picture ; but the ap-
pearance of the Almighty through clouds of
vapour, balanced, as it were, by the flights
of birds from the ark, is hardly to be justified,
- even by the Romish tolerance on such sub-
jects.

2. Rebecca and Eliezar.  Painted for
M. Pointel, in 1648 ; now in the Louvre. —

* Generally speaking, Poussin’s pictures have been en-
graved. They are favourable to engraving, as they depend
more on composition than colour. The graver of
Morghen has lately been employed on this painter’s works.

N 2



180 CATALOGUE OF

Often and well engraved, pérticularly by Pi-
cart and Chereau. See p.116. '

8. Jacob asks Rachel in Marriage. En-
graved. — There are only four figures in this
subject, and but little back-ground:

. 4. Same subject. Jacob points to Leah,
as if complaining of the deception practised
on him after his seven years’ service. Often
engraved. — There are only four figures in
this picture, any more than in the preceding
one; but here the back ground is enriched
with trees, and a.distant small town. It
-may be doubted whether the architecture of
Laban’s house is not too refined for the
patriarchal age.. ’

5. Moses exposed.— This beautiful picture
was painted for Stella, and is ‘now in the
Louvre. Jochebed is placing the cradle of
bulrushes carefully on the river’s brink, near
where there is a recumbent statue of Nile,
‘Jeaning on a sphinx. Her husband has turned
away, and little Aaron follows him. - Mi-
riam stands by her mother, and makes signs
that some one is approaching. Nothing can
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:» 10." Moses trampling on the Crown of
Pharaoh. Once in the Orleans Collection, -
now in England. — Pharaoh seated on a:
couch, has his crown lying by him, ‘on which-
Moses, apparently two years old, treads: the
priests considering this -as an evil omen, one
of them is about to stab the child, who is saved
by a female attendant, the Princess and her
women taking part. Here are ten figures
arranged as in a bas-relief; the back-ground
- very simple ; it isa wall, over which appearsa
single palm-tree, and the upper part of a tem-
ple, adorned with an Ionic order.

~11. Same subject. Louvre. Painted ori-
ginally for Cardinal Massimi.— This s treated
in‘the. same manner as the last, but the scene
is:in a chamber of the palace : the architec-
ture being varied, and partly concealed by
drapery.

- 12. Moses defending the Daughters of
Jethro. — There is great beauty and expression
in this composition. The daughters of Jethro
in.particular, are well grouped, and form a
good contrast to the angry scene on the other
side of the well, where Moses chastises the -
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works for expression, and perhaps no painter
has treated the subject better; yet there is
too little beauty in the women, and theic
violent expression excites more horror than
sympathy.

28. Esther before Ahasuerus. In the
Cabinet Cerisier. — It. has been frequently
engraved.

29. Terrestrial Paradise. Painted for the
Duc .de Richelieu. Louvre. — This is the
landscape representing Spring, in the series
of the four seasons. :

30. Boaz and Ruth. Painted for the Duc
de Richelieu, now in the Louvre, — The
painter could not have chosen a better subject
for Autumn than this pathetic and well-known
story from the Old Testament.

31. The Bunch. of Grapes from the Pro-
mised Land. — This is one of the four land-
scapes painted for the. Duc de Richelieu, as
allegorical of the Seasons. This represents
Autumn, and was painted in 1664. It is now
in the Louvre.
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uncommon and proper to the astonishing.cir-
cumstances in which the message of the angel
placed her. This picture was brought to Eng-
land by Mr. Udney, and it is believed, Was

-part of the collection sold by him to the em-
press Catherine of Russia.

8. The Marriage of the Virgin. — Not
equal to either of the Marriages in the Sevem
Sacraments, though they have been called’

failures.

4. ‘A Head of Jesus, when a Child. — He'
holds a globe with one hand, and ‘the other is:
held up in the act of giving the papal  bene-
diction, an action that is repeated more than
once in the Holy Families.

‘5. The Adoration of the Shepherds.

6. The Nativity. — These six pictures of
the Nativity, and perhaps more which Poussin-
painted, have all something good in them ;.
but they are not easy to dlstmgmsh by de-

scription.

7. Same subject.
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8. Same subject.
9. Same subject.
10. Same subject.
11. Same subject.

12. Adoration of the Magi. — In the Dul-
wich College gallery, painted for M. Mauroy,
minister of finance. This is treated nobly and
historically ; according to the usual tradi-
tions, one of the Magi is represented as a black .
man. Gaspar presented incense, in sign of
worship ; Baldassar, myrrh, in sign of the bit-
terness of the Passion; and Marchione, gold,
as tribute,

18. Same subject.

14. Same subject. — In all these three,
Poussin has taken advantage of the rich
. oriental costume, and of the traditions of the
Church respecting the several gifts of the three
kings or magi, to vary and enrich the compo-
sition.

15. Virgin and Child, and St. Joseph. — A
round picture. '

16. Virgin and Child.

o
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the river, are well contrived, to show the mul-
titudes that flocked to John’s baptism. The
landscape is both wild and agreeable.

46. The Ministry of Christ.— Poussin’s
love of' action and expression sometimes car-
ries him farther than our feelings, perhaps our
prejudices, will accompany him. We are
startled by any symptoms of bodily activity ;
in the Saviour it is the Divine Spirit working
inwardly. But can painting express that?

477. The Samaritan Worflan at the Wéll.
The last picture painted by Poussin for M. de
Chantelou. See p. 126.

48. The Blind Men of Jericho. In the
Louvre. Painted for M. Reynon, a merchant
in Lyons. — Fine as Poussin’s back-grounds
usually are, this is one of the finest, and has
the merit of looking true. The story is well
and nobly told.

. 49. The Woman taken in Adultery. Painted
" for Le Notre. Now in the Louvre. — This
picture has been highly and deservedly
praised ; even its colour is good and:agreeable.
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50. The Entry of Christ into Jerusalem, —
There is another picture of the same subject
which has been attributed to Poussin, but is
the work of Stella, with thirteen others, to
illustrate the passion of our Saviour. The
whole of these have been given to Poussin,
but ignorantly.

51. The Last Supper. An altar-piece,
painted for the Chapel of St. Germain-en-
Laye. — The figures are life size at least. .
See p. 85. and p. 88.

52. The Crucifixion.

53. Same subject. In M. Dufourney’s col-
lection.

54. The Descent from the Ctoes;
55. The Intombment.
56. Same subject.

57. Same subject. — Christ has the crown
of thorns; two little angels are weeping at
his feet. :

58. Dead Christ.
o4
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..59. Christ appears to Mary Magdalen:
" 60. Incredulity of St. Thomas.

61. Christ giving the Keys to Peter.
Painted for the Commander del Pozzo. —
Unusually ill-coloured; such, at least, is
Richardson’s account of it.

62, 63, 64, 65, 66, 67, 68. The Seven Sa-
craments, originally painted for M. de Chan-
telou. afterwards transferred to the Orleans
Gallery, from whence they came into the
Stafford Collection. See p.70.and p 118.

69, 70, 71, 72, 78, ‘74, '75. The small set
painted before the others, for the Cavaliere
del Pozzo. — From the Boccapaduli collec-
tion they came to England, and are now in
the possession of the Duke of . Rutland.
See p. 62. and p. 71. h

76. . Death of the Virgin. — Painted before
Poussin went to Rome. See p. 25.

© 77. Assumption of the Virgin,— A smaﬂ
picture in the Louvre.
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78. Another in the Dulwich College gal-
lery; cold in colour ; too much blue in the sky.

79. Extasy of St. Paul. — Painted to ac-
company Raffaelle’s Vision of Ezekiel for M.
de Chantelou. See p. 111.

80. Same subject. Louvre.
81. Paul and Silas beaten with Rods.

82. Elymas, the Sorcerer. — Nothing can be
better than the blindness of Elymas himself;
but the apostle has too much action, or rather

gesticulation, for the grave and dignified na-
ture of his office.

83. Peter heals the Lame. — The scene is
on the steps leading up to the Temple, and the
groups are very skilfully disposed, so as to lead
the eye to the principal action : the architec-
ture is grand and simple.

84. Death of Sapphira. — A picture of great
merit for composition and expression: it
was formerly at Versailles, and was highly
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esteemed. It has been engraved by the best
French engravers.

85. Martyrdom of St. Erasmus. Belong-
ing to the picture gallery of Monte Cavallo,
and executed in mosaic in St. Peter’s. It was
carried to Paris, and is now, with other restored
pictures, in the Vatican.—The subject is so
very disgusting, that one can scarcely bear to
look upon it. The figures are larger than life,
but it is painted in a little manner. The saint
and one of the executioners havebeen praised ;
the high-priest is not worthy of the master.
See p.60

86. Saint Margaret treading onthe Dragon,
and receiving the Crown of Martyrdom.

87. Vision of St. Frances.

88. The Angel dictating to St. Matthew.—
The back-ground is nearly a literal view of
the Tiber, taken from the Acqua Acetosa, -
three miles from Rome: it is very fine as a
landscape, and is now in the choice, though
small collection, in the Palazzo Sciarra Colon-
na, at Rome.
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lamn, where she ordered them to erecta church.
The figures are full size in this picture, which
is in the Louvre.

93. Martyrdom of Saint Lawrence. Inthe
Zambecari Palace at Bologna.— A picture
where Poussin’s good taste has caused him:to
deviate from the common practice of stretch-
ing the martyr on the gridiron. In a public
square surrounded by noble buildings, stands
a statue of Jupiter, grasping a thunder-bolt.
At the. foot of this statue is the groupe-of
executioners assembled and preparing to un-
robe the Saint, whose countenance and ex-
pression are beautiful. A small part of the
instrument of torture is introduced to tell
the story. Nothing can be a greater contrast
to the horrible picture of the Martyrdom- of
St. Erasmus. But in the St. Lawrence, the
painter has painted from his own conception
of the story; in the other he was ordered to
show the new forture invented for the saint. -

94. Ecce Homo ! — A subject which many |
painters have attempted, and in which most
have failed. - ; :
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Zthra, and finding the sword and sandals of
Aigeus. This picture is in the gallery at
Florence. See p. 33.

4. The death of Eudamidas. — Exceeding-
ly fine for expression, yet it neither dces, nor
can tell the very story ; -itis one not to be told
* without words; but as a death-bed scene it.is

most excellent. The daughter sitting on
the ground and leaning on the mother’s lap,
is a pathetic incident, which Poussin himself
has repeated, and which has been adopted by
painters and sculptors after him. See Fuseli’s

‘©Observations in his Fourth Lecture.

5. Young Pyrrhus saved. - This picture is
in the Louvre, and is one of the most cele-
brated of Poussin’s works. The story is
admirably told. The costume, the action,
the scene, are all antique, all animated, all
fitted to the subject. Aacidas, King of
Molosdis, having been driven from his king.
dom by rebels, his two friends Angelus and
Androclides, fled with his son Pyrrhus, then
at the breast, taking with them the nurses of
the young prince. The enemy pursued them
so ¢losely, that the same night they cxme up
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and horses, it would appear that-the aetion te
be engaged in, is the celebration of :fuweral

games; - R D 4
et T ) B TR LAt A
“%. Romulus and Remus. — The scéhe 'i§
properly on the Tiber, and, we may irragiiié,
among the ruins of the old Saturnia; WhicR
occupied one of the seven hills before tﬁ“@
building of Rome. The shepherds® “d
shepherdesses seem all awakened fromi *theif
attention to their rural labours, to listen to
the story of the children, one of whom is aF
ready in the arms of Lupa, while the other is
still retained by her husband, Faustulus. A
young man by her points towards thé piace
%ere they were found ‘ 2 et
S
8, Rape of the Sabines. In the Louvre —
Thls well known subject gives room for tﬁe
fntroduction of all ages and characters, and
“Poussin has not been slow to avail himself of
it. It gives greater variety and effect ; he has
. eyen introduced horsemen among his. groups.
Near the centre of the picture, a yoqu
woman is forclbly taken bya Roman from tbe
,‘gorag of her _brother or. lover, who attempts
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%0 '7etain -her; she is supposed to be the
Mersilia whom Romulus himself married.
' The moment of action is at the very in-
stant of  seizing the Sabines, for "Romulus
stil] holds up the skirt of his robe, which was
the signal agreed on for the Rowans to break
off the games, and seize the women. There is
one interesting -groupe, in which a girl has
lndden her face on her mother's bosom, while
a young Roman seems rather entreating than
forcing her to accompany him. The back-
ground is filled with grand yet simple
architecture.

" 9. Same subject. — In this repetition of the
Rape of the Sabines, there appears to be too
many weapons ; the Sabines were certainly
unarmed, aund it does not appear that any
bloodshed attended the actual carrying off
the young women. The figure of the king
is quieter and more dignified, and he is less
like one of the actors.

" 10. Coriolanus. — % When Poussin repre-

gented Coriolanus in the Volscian camp, he

placed before- him, in suppliant attitudes, his

‘mother, wife, and. children, with a traih -of
P
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Roman matrons kneeling, and behind them
the erect -and frowning form. .of an.arméd
female, accompanied by another with stream-
ing hair recumbent.on. 2 wheel.. 'On these
two, unseen to all else, anolapus, perplexed
in the extreme, his sword half drawn,.asif
to slay himself, fixes his scared eyes.. Whe
discovers not that be is in a trance,; .and.in the
female warrior, recognizes the tutelary gemus '
of Rome, and her attendant Fortune; to temfy
him into compliance? Shall we disgrace with
the frigid conceit of an allegory, the powerfil
invention which disclosed to the painter’s eye
the agitation in the Roman’s breast, and: the
proper moment for fiction ? Who is not struck.
by the subhmlty of a vision, which, withopt
diminishing the credibility of the fact, adds
to its importance, and raises the hero, :by;
makmg him submit, not to the impulse, of
private ties, but to the imperious destiny-af
his country.” Fuseli’s Fourth Lecture. | ,.

" 11. Camillus sends back the Children of.
the Falisci with the Schoolmaster, who had,
betrayed them. — This is ong of the few
pictures pamted by Poussin, where the ﬁgum
are life size. It is in the Louvre..
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i:12."'The Death of Germanicus. — Now in
the Palazzo Barberini at Rome. See p. 60:
38, I’he Conitinence of Scnpld — This pie-
tire ¢ame from M. de Morville’s ¢ollection
to-Houghton, and was afterwards at Straw.
Berry-hills * In Horace Walpole’s Sermon on
Pamtmg there is a particular descnphon of it:

14. The Roman Charity.

n: 15 Death of Philemon, i M. Dufourney 8
@onectfon See p 100. -

“"16 Perseus, and Medusa’s head. -—W‘he"i%s
évet” Reynolds' gives an opinion, his words'afé
too precious not to be quoted. Of this" pit:
ture, ‘belonging to Lord Gwydir, he says,
« This is undoubtedly a subject of great
Btistle and turmoil, and that the first effect
of the picture may correspond to the subject,
every ptinciple of composition is violated;
there is no principal figure, no principal light,
no groups ; every thing is dispersed, and in
such a state of confusion, that the eye no-’
where finds any repose. In consequence of
the’ forblddmg' appearance, I remember turn-
g
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ing from it with .ciisgust;' and should not- haye
looked a second time, if I had not been called
back to a second inspection. I then indeed
found, what we may always expect to. find in
the .works -of Poussin, correct drawing, for-
cible expression, and just character :-in shogt,
all the excellencies which so much - distip-
guish the works of that learned painter.”

17. Parnassus. — Apollo, and the Muses as-
sembled, are receiving the Poets of Earth, to
“on& of whom Apollo seems to be presenting
“the cup of Immortality. In the middle of
'the company, the nymph Castalia reclines,
" and two genii are dxstnbutmg the water fram
"herum R o C g

18. The Inspiration of a Poet.— A very
agreeable picture in the Dulwich Gallery.
Apollo is holding the cup of inspiration to
the poet’s lips.  The poet is kneelmg, and his
’ face expresses extasy. _

~*19. Jupiter fed by the Nymphs.

0. Jupiter and Calisto.—Jupiter,.is-'hene
- under the form of Diana, seated by Calisto,
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and all the elegant attributes of the goddess
‘of hunting are introduced, her greyhounds,
-javelin, bow, and quiver. The Loves are
‘pléyiag -around ; and that the story may be
“understood, Junois seen in the distance; drag-
-ging the unhappy nymph by the hair, - The
-landscape is very sweet. .

21. Jupiter and Antiope. — In the Dulwich
‘Collection.

7 -22.:Leda. — She is seated on a sort of

“throne near a bath under some trees. The

- Loves have decked a swan with a chaplet of
-flowers, and are leading the proud bird: to
the edge of the bath, while their companions

~ are hovering above, and aiming their darts at
+ the Princess.

23. Apollo and Daphne.

‘24 Metamorphosls of Daphne.—Apollo is
seated on a bank by the side of the Peneus,
and is in the act of stretching his arms to em-
brace Daphne, whose change into a laurel is
already begun... That nothing -may be want-

..ing to the stary, the lyre of Apollo is lymg
P 3
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by him, and not only that, the quiver con-
taining the darts, which he boasted were su-.
perior to those of Cupid. The angry littlg:
god is aiming a shaft at him in revenge ; and
Peneus, the father of Daphne, is leaning on
his urn, and has ene hand over his eyes, as

if to screen them from the view of the fate of
Daphne.

- 25. Venus, Love, Bacchus, and Mercu.ry,.
dancing to the sound of Apollo’s Lyre.—,
Nothing can be more poetical than the con-
-ceptlon ef this subject. - A

'26 Venus and Adonis. —The prmcxpal
figures are sleeping, while a group of Cupids
try:to stop a hart. 'The dogs, which are tied;
to.a tree, seem eager to escape. s

27. Same subject. — While the principal |
figures are seated onabank under some shady
trees, a Cupid is playing with the dogs.

28 Same sub]ect — T he goddess § car .‘
seems waiting to convey her away

QJ Vﬁuu& and. Meluu Yy — In the Dulwu;,h
(mllerv.

4
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980, Mars ‘and Venus. The Cupids' dis-
arming Mars. —Landscape with part of Rome*
in the dlstance. - >

81. Same subject. — While the two fa-
vourites are conversing, the Cupids have seized
the arms of Mars, and the swans and sparrows -
of Venus, while one is riding on a stag. The
little gods are the merriest little fellows that
ever played round their mother, and seem
bent on mischief. S

-5 .

" 82. Venus and Cupid. -—Love is clothmg“"
lus mother. Very delicate and agreeable.

33 Venus bringing the Armour to Enea#."
Veénus borne along by the Loves, points to-the "
Armour of her son. — Tiber and his two triz’

butary nymphs are present.

“$4:'" Same subject.— Venus precétled by -
the morning star, that is a Cupid with a toreh;
is in her chariot surrounded by clouds, and
pointing to the armour suspended to a tree.
The goddess and her Loves and doves, and™
the river god, are charming; but there is
something §tiff and unpleasant in ./Eneas -

P 4 '
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: 85. Education of Bacchus. In the Louvre.
e A faun holds the young god of wine, while
a satyr gives him wine from a cup. There is
a woman asleep in front, with a child lying
also asleep on her breast.

= 86. Education of Bacchus. — One of Pou‘s-
sin’s very best. In the Dulwxch Collection.

- 87. Same subject —_ Mercury brings Bac-
chus to the nymphs, whose beautiful forms
are partly concealed by drapery, partly by the
watér in which some of themare lying. Their
‘table is spread under an arbour, thickly over-
‘grown with vines and clusters of grapes.
Some of them are still sleeping. Night in
her car is seen retiring, while Apollo and his

-horses heads appear above a hill, on whlch a

tyr sits piping.

A #88. Bacchanalian subject. -—Graceful and
t!dnqml ; the nymphs and Cupids at rest,
-bne faun drinking from a horn, another thh
a basket of fruit. -

49. * Bacchanalian subject. — Very beau-
“Hful aud graceful. In Mr. Angerstein’s col-
lection.



POUSSIN’S PAINTINGS. 217

.. 40. Another.— A dance before a temple ;
the boy piping is a literal copy of one of the
antiques of . the Villa Albani. The dancing
figure behind him is also antique.

41. Bacchanalian subject. In the Louvre.
— A faun is holding a. bunch of grapes in
one hand, and with the other pours liquar
into a cup held to him by a boy. Bacchus
‘himself seems reclining on a bed of vines,
.while one of his attendants drags a goat bound
.to him, and the other pours out a libatiap.
A woman, seated at his feet, is playing
_on a guitar ; two ather. figures are lying on
the ground, and there are several children.
playing. : e
- .42. Triumph of Bacchus and Ariadne. -
This is one of the pictures which. has syb-
jected Poussin to criticism, for inattention to
- the masses of light and shade, and to the group-
_ing of the figures. He is said to have justiﬁﬁd
the similar conduct of Julio Romano .in the
Battle of Constantine, on the ground that
such neglect corresponds better with the hurry
and confusion of the subject ; but -this.is sa-
crificing a great point for a less. At any

.
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rate, it lessens the value of this picture, which,
for composition and drawing is excellent. It
now belongs to the Earl of Ashburnham.

43. Same kind of subject. In the Barberini
Palace. — It is not finished, but full of spirit,
and quite in his best antique taste.

44. Nymph playing with a Faun.—In Du.-
fourney’s collection. Nothing can be more
playful than the whole composition, particu-
larly the Cupid fighting with the little satyr,.
and the other Cupid leading the goat on which
the.nymph seems intent on riding.

45. Same subject. — Cupid is pouring wine
from a vase into the mouth of Faunus.

46. Venus. sleeping on the Bank of a Canal. -
— Her reflection in the water; a satyr draw--
ing off the drapery ; two Cupids. She is lying
with her back upwards. This was in the gal-
lery of the Prince of Orange at the Hague.

47. Sleeping Nymph surprised by Satyrs,
in a cheerful sylvan landscape. —The presence
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of Cupid and the doves might lead us to sup-
pose it Venus, a companion to the last. )

48. Dance of Fauns and Bacchantes. in
honour of Pan.

49. Mars and Rhea Sylvia. - At Versailles.—
Rhea Sylvia is seen sleeping on a bank near a’
wood, with the Loves sporting round her. Ti-
ber personified is nearly in the middle of the
picture, and Mars in his chariot is breaking
through the clouds on the side opposite to-
Rhea ‘

0. The Choice of Hercules. — Of this"
there is a fine engraving by Strange.

51. Cupids bearing the Trophies of Her."
cules. — This, and the eleven following num-
bers, were part of the old decorations of the
Louvre.

52, Birth of Hercules. _ C o
53L"Hérc&1es and the two ﬁoreads. -
54, Hebe and HercuIes

5o. Hercules consults the ()racle



~
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" 56. Chiron instructing Hercules. |

,‘ 57. Hercules instituting the Némeéﬁ Galr;es
- 58, Hercu]es opposes the Glants e
59 Hercules strangles Anteus o
60 Hercules relieves Atlas. -
61. ‘Hercules with the Neméan Lidb.

“" 62. Hercules overcomes Malice and- Envy
See p- 99.

" 63, Hercules carries off a Nymph, while
“4wo Loves are bearing off the :Lion’s ‘Hide
“between them, and a third. has. seized his
4. Club
64. Phaeton beggmg the Car flom Apollo
s In doubt as to his celestial origin, of which
--his mother Clymene had boasted, Phaeton begs
i-Apollo to grant him a sign of it. The god
« takes the venerable oath, ¢ by.Styx!” to do-so;
+ when the rash youth requests the guidance.of
£his.car for one day. Apollo is expostulating ;
Li¢Time looks uneasy, .and the Rivers'below seem
i fearful
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67. Triumph of Neptune. Nothingis to
be wished in the composition of this triumph :
all that a poetic feeling of the subject, :and
profound learning can give it, it has:: - Venus;
new risen from the sea, is the .object: of the
triumph, Around her- are all the water-deis
ties ; above, the Loves fly in groupes, shed:
ding flowers and trying their shafts ; while one,
holding the torch over her, claims her for the
evening star. Her car is seenin the(hstahcé,)
driven on by a Cupid.

_68. Polyphemus piping. Acis and Gala-
tga, the sea nymphs, Tritons, and Loyes,. are,
sportmg round. S

'69. Five Nymphs bathing.

0. Narcissus. — Echo is seen lying on"thié’
rocks behind,—beautiful, but wasted by ghef

for,
For him the Naiads and the Dryads mourn,

. Whom the sad Echo answers in her turn.

Thw is.in the Louvre; and has beea frequently! !
engraved. '

'71 Sa.me subject In a more varied. land.
scape, and multitudes o,f litle Cupids. .
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r 72 Diana and Endymion.

78 The Loves and Nereides:— One of the
most. fanciful of Poussin’s compositions. - Thé
Laves are riding on sea-monsters, and sporting
in the waves, while the Nereides accdrﬁpany

4 74.k The Hespendes ~The three daughters-
of Atlas.are gathering fruits and presentmg
them to the water-deities.

*75. Arcadian Shepherds. In the collection
of-the Duke of Devonshire. — The thought
in this picture has been greatly and justly’

_praised, two Arcadian shepherds and  a shep-
herdess are looking on the inscription on a
tomb in the midst of an agreeable landscape.
'The inscription carries the moral; it is slmply, :
T too dwelt in Arcadia.

76. Same subject, differently treated. In
the-Louvre. — Here the tomb is ifr the middle*
of the picture instead of the side, as: in’thd”
other. 'This is preferred by the French cris
tics; perhaps justly. The idea is the same,
and the persons only- different in position.
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77. The Image of Human Life; or Pkea-
sure, Labour, Riches, and Poverty, dancing te
the sound of a Lyre, played on bysTimes:a
Bdy on the other side makes:Bubbleswith:Senp
through a Straw. — One picture of thishmski
jectis in the Palazzo Manfrini, at Venice ; and
in the Collection of Cardinal Fesche;.in Hine,
there is a repetition. Here the- persomifis
cation- of the Sun is most happy-: heids
driven in his car through the mid-heaveny.and
the Hours are dancing around and behind
him. RS IR
T A BRI BRI I

78 Tlme carrying off Trueh frode » Heidy
.aud Discord. — Painted for Cardiral Riché
liew, -and now in the Gallery of the Loavie
FSeep..QQ. S beergrnn iy

Lo ' ST ety

7& Txme defending l‘mth. i pictiige
better coloured than usual. - In- chn ‘Manfrini
,Palace atVemce Ll it

* 80 Rmaldo and Armlda - Armuia’s char
‘tiot atays for her by the fountain, while she is
bending over Rinaldo, her purposed revenp
being changed into love S
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--84. Children at Play. — This' ldvely pxétm‘e’
- 18 in Lord Grosvenor ] possessmn ‘

8. Children at Play. — Veiy e'nga’giirg;"
but not equal to the last. This picture is at

e

- 86, Cephalus and Aurora.— A composltmn'
fall of classical images. Zephyr breathifig
doft airs, the Dawn sprinkling dew, and Flota'
seattering flowers; while Aurora, forgetﬁxl'
.of her office, lingers with Cephalus, ‘her “c¢art
and her horses standing idly by, while the
Loves are fluttering about rejoicing. ' = "

1) B

- . LANDSCAPES. ., i,
: Cl‘hough it would be difficult,- 'perhaps ims
possible,” to particularise or even-enumérate
all Poussin’s landécapes, there are seme which
must- be noticed, as they rank in importance
with his histerical pictures, if they do not-sur-
pass the most of them. Not to separate the
scriptural subject:i,6 the four landscapes of






























