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THE CULTS OF THE GREEK
STATES

CHAPTER XIII.

ARTEMIS.

THE female divinities of the Greek religion have so much
of common character as to suggest the belief that they
are all different forms under different names of the same

divine personage. Such a theory can only be criticized a

posteriori, after a minute examination of the various cults and

the various ideas attaching to those cults. And it is at any
rate convenient to study side by side such cognate forms as

Artemis, Hekate, Demeter, Persephone, and Aphrodite. Of

these the most prominent among the scattered tribes and

communities of the Greek world was Artemis. Perhaps no

other figure in the Greek Pantheon is so difficult to under

stand and explain, not because the conceptions that grew up
in her worship are mystic and profound, but because they are.

or at first sight appear, confusing and contradictory.

Most of her cult is genuinely Hellenic, although in some

places we can discover Oriental influences and ideas. We
can trace it back to a prehistoric period, and it is found in all

the chief places of prehistoric Greek settlement
;
in Thessaly,

Euboea, Boeotia, Phocis, Locris, Aetolia, Sicyon, Achaea,

Elis, Argolis, and, in its most primitive form, in Attica

Laconia and Arcadia. Partly from its wide prevalence, and

partly from certain most primitive features that it possessed,

we must hold that this cult was either an aboriginal heritage

VOL. II. B
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of the Greek nation, or that it was borrowed by all the tribes

at some very remote time, and as no trace or remembrance of

its foreign origin has been preserved in the earliest traditions

that were rife in the chief centres of the worship, the latter

supposition appears idle and gratuitous. Again, the various

streams of Greek colonization in the Mediterranean diffused

the worship of Artemis, and we find it more widely spread

than that of any other Hellenic goddess ;
it was implanted

at an early time in Lemnos, in the Tauric Chersonese, and

along the coasts of Asia Minor
;

it was established in the

Greek colonies of Sicily, especially at Syracuse ;
from Aetolia

it passed up the Hadriatic, and the Phocian emigrants brought
it to Massilia. Perhaps it was from this city that it spread to

Spain, where we find undoubted traces of it
a

.

Proofs of its early existence in Africa are not easy to dis

cover; for the records of the cult at Cyrene and Alexandria are

comparatively late. It is probable that it was overshadowed

at Cyrene by the more prominent state-worship of the nymph
of that name, the subduer of lions, beloved by Apollo, a deity

of vegetation who, as Studniczka has ably shown, was a

primitive Aeolic form of Artemis b
.

In many of these places, where the new settlers came into

contact with an earlier population, we cannot strictly say that

they introduced the worship as a new cult, but we have

reasons for supposing that they found an indigenous goddess
who bore a certain resemblance to their Artemis and with whom
they therefore identified her. And it is just because she was

so easily confused with foreign and Oriental goddesses, that

the difficulty is so great of defining her original significance for

the Greeks. The name Artemis or Artamis gives us no clue,

for the philological attempts to explain it have led to nothing.
We must have recourse to the various records of her worship

in those parts of Greece where Oriental influences were least

likely to have penetrated in early days, and where the myths
and cult have a character that we have the right to call most

primitive. On comparing these with the later and more
a Vide Geographical Register, p. 603. chische Gottin, Leipzig, 1890, and the
b

Studniczka, Kyrene, eine altgrie- article Cyrene in Roscher s Lexicon.
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advanced, we may not succeed in finding any single con

ception that can explain the manifold character of Artemis,
but we may be able to group together many cult-names and
beliefs according as they refer to the same part of the original

nature of the goddess, and we can trace a very interesting

succession of ideas that throw light on the earlier stages of

development in Greek society.

The poems of Homer represent Artemis not at all as a lunar

goddess or a divinity of any special department of the natural

world, but as the chaste huntress, most beautiful among her

nymphs, the sister of Apollo, the goddess who sends a gentle
death to women. But his portrait of Artemis gives us not the

first but the last point in the development of her character :

and the conception of her in later Greek literature is not more

advanced or more spiritual than his.

A different aspect of her is presented in the Arcadian and

Athenian rites and legends, which provide us with testimony
much earlier than Homer s

;
and from these and other frag

ments of evidence it appears probable that the aboriginal

Artemis was not a goddess of chastity, nor a goddess of the

moon, nor the twin-sister of Apollo, but an independent

divinity connected with the waters and with wild vegeta
tion and beasts

; reflecting in her character the life of her

worshippers who were still in the savage stage, supporting
themselves by hunting and fishing rather than by agriculture,

possessing primitive marriage customs and giving a peculiar

status to women, and whose religion was full of ideas relating to

totemism and to the sacred character of the clan-animal. And
even in the later and civilized period her personality retains

more traces of savagery than that of any other Greek divinity.

The most primitive traits in her cult, those at least that

correspond to the most primitive life of man. are expressed

by such cult-titles as refer to the water, the trees, and wood
land life. In Arcadia, Laconia, and Sicyon, she was wor

shipped as Ai/uwem? and Ai/;aia lj
2

,
the lady of the lake

J

;

near the lake of Stymphalus as ^rv^&amp;lt;pa\ia
3

,
the goddess who

bred the deadly birds which Heracles slew
;
and EAeia, the

goddess of the marsh, appears to have been one of her cult-

B 2
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names in Arcadia and Messene 5
. She was associated fre

quently with rivers, as in Elis, where she received the names

AA^etata and AA(/&amp;gt;eiwzn
a 4

,
and where she was worshipped under

these titles at an altar by the side of the Cladeus and at the

mouth of the Alpheus ;
with these names is connected the

ancient legend of the love of Alpheus for Artemis, a legend

transplanted from Elis to Syracuse, where the name Ortygia

proves the old association of the locality with the goddess
3

.

The antiquity of this worship of Artemis AA^eicua. and of the

combined cult of the goddess and the river-god is indicated by

the curious legend given in Pausanias b
, how, to secure herself

from the pursuit of Alpheus, Artemis celebrated with her

nymphs a festival in the night by Letrinoe, where Alpheus

joins the sea, and how she daubed the faces of her attendants

with clay to prevent him recognizing them. As clay-daubing

is a common practice in savage rites of initiation and purifica

tion, we may believe this to be an aetiological myth invented

to explain some primitive ceremony performed by the wor

shippers of Artemis on the banks of the river.

The goddess of still and running water is also naturally

a goddess of trees and fish. The strange worship of Artemis

ATrayxojueV?/, the hanging Artemis, at Kaphyae in Arcadia 6

must have originally been consecrated to the goddess of vege
tation. Pausanias tells us a curious story concerning it which

conceals the meaning of the ritual : once upon a time certain

children in play attached a noose to the neck of her idol and

said that they were hanging Artemis
; whereupon the men of

Kaphyae stoned them, but the angry divinity smote their

wives with a disease, and the oracle bade them atone for

the innocents death
;
the Kaphyans obeyed its injunction, and

instituted the cult of the hanging Artemis. The custom of

hanging the mask or image of the divinity of vegetation on a

tree to secure fertility, of which other instances will be noted c
,

sufficiently explains these and similar stories ;
and we may-

Vide p. 432. The connexion and by the statement of Pindar s scholiast

between Syracuse and Delos, between that a temple of Artemis AA^eto/a stood

Alpheus, Arethusa, and Artemis, is in Ortygia *.
b 6. 22, 5,

illustrated by the passage in Pindar 4
,

c
Aphrodite-chapter, p. 634.
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illustrate the ritual of Kaphyae by a relief found at Thyrea

showing the image of Artemis hanging on a garlanded tree a
.

The tree-goddess was worshipped in Arcadia with epithets

such as KapvaTis
7 and Ke8/oms

8
,
the goddess of the nut-tree

and the cedar, and we may suppose the title Aa^yata
9

,
the

goddess of the laurel, which was attached to her in Laconia,

to be derived from her original character and not to have been

borrowed from her later association with Apollo. In the

Laconian legend and cult of Boiae she appears to have been

identified with the myrtle
n a

; and these records attest that

in Lacedaemon tree-worship was especially prominent in the

religion of Artemis.

It is noteworthy that there are no cultivated trees associated

with the goddess
b

;
and we may compare with the facts just

mentioned the story that her idol at Sparta was found in

a willow-brake, and was bound round with withies c
;
hence

came the title &quot;A/ore/xis AuyoSeV/xa
10

. The close relation between

her and the nymphs of the wood may have arisen from their

common connexion with trees. Thus at Teuthea in Achaea

she was worshipped under the general name of Ne/xifa or

Nc/uvdla
12

,
the goddess of the woodland pasture

d
. As with the

trees of the wood, so, at least in one instance, she is associated

with the wild flowers
;
for it was probably not merely as a sister

ofApollo, but by the right of her own nature,that she was called

TaKLvdoTpoQos, the nurturer of the hyacinth/ at Cnidus 13
.

Though none of her titles expressly designate her as a fish-

goddess, yet the strange form of Eurynome in the Arcadian

worship
14 seems to indicate that this conception was not alien

to the earliest character of Artemis in this country. We learn

from Pausanias that at Phigaleia a mysterious goddess was

worshipped at the junction of two streams, in a temple which

was opened qnce a year only and which was surrounded with

a grove of cypresses : the image in the temple was chained
a Ann. deir Inst. 1829, Tav. c. custom of wrapping the idol round
b We find the fir-cone a badge of with branches.

Artemis on a coin of Perge, according
d We may compare with this title her

to Mionnet, Sitppl. 5. 439. association with the nymphs of the
c The epithet ^a^eAms 11

given her river Amnisus in Crete ; Callim. Dian.
at Syracuse probably alludes to the 15 ; Apoll. Rhod. 3. 877. Cf. K.
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to its place, and had the upper parts of a woman and the

lower of a fish : to the popular mind, he tells us, this was

another form of Artemis
;

but the learned knew that the

goddess of the temple and the image was Eurynome, the

daughter of Oceanus, the sea-goddess mentioned by Hesiod

and Homer. In Roscher s Lexicon the latter view is accepted

as correct
;
but Preller and Welcker, without much discussion,

take what appears to have been the view of the people
a

.

Much may be urged in favour of the popular belief. In the

first place, why should a scarcely known sea-goddess receive

so strange a worship in a place so far inland as Phigaleia,

where the inhabitants were landsmen of a very primitive kind ?

And why should her temple be planted round with cypresses,

which as wild trees might belong naturally to Artemis b
?

Again, the title Eupwow seems to be one of the descriptive

and general appellatives, like KaAAiorco and AeWotva, used to

denote one of the goddesses pre-eminent in the land. Now in

Arcadia this must either have been Artemis, or Demeter, or

Persephone ;
but the fish-form would be appropriate to neither

of the two latter, but only to Artemis At/mm?. And even if we

took the other view, we should have to say on the evidence of

Pausanias that the popular imagination associated Artemis so

closely with the waters and the life of the waters that it could

see their native Artemis in a statue of a goddess of the sea c
.

It is doubtful whether we are to consider such titles as

NrjcKro-oW
5

, EK/3aT77pia
17

, Eviropia
16

,
which designate the goddess

who brings the mariner to the haven where he would be, to

have come to her through a natural extension of the notion

and functions of the water-goddess, or whether she gained
them from her relations with Apollo, or from her association

with the Oriental goddess of Phoenicia, Asia Minor, and

a Roscher s Lexicon, s. v. Eurynome ;

c It might be believed that Eurynome
Preller-Robert, Griechische Myth. i. p. was one of the titles that Artemis bor-

318 ; Welcker, Griech. Gotterl. i. p. 651. rowed from the Oriental Aphrodite, as

The affinity of the Phigaleian goddess we hear of Eurynome the wife of Adonis
with Artemis Limnatis is assumed by Im- in Servius (Eclog. i o. 1 8) . But Arcadia

merwahr, Kulte undMythen Arkadiens, lies remote from Oriental influences and

P- 55- was scarcely touched by the legend of
b Vide Botticher, Baumcultus, p. 493. Aphrodite.
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Cyprus, whose maritime character was recognized. At

Troezen the temple of Poseidon was shared by Artemis

Aeginaea, and at Eleusis we hear of the common temple

of Artemis Propylaea and Poseidon the Father; his statue

stood in the temple of Artemis Iphigenia at Hermione 18
.

But whether they belong to the Greek Artemis proper or

not, these sea-titles are certainly of more recent date than the

very early period with which we are still concerned.

The worship of Artemis at Munychia, in its primitive form

at least, seems to have had no reference to the sea. And it is

unnecessary to regard the Artemis at Aulis as a maritime

goddess merely because she sent contrary winds ; for, as has

been often remarked, any deity or any departed hero might

do this : and the legend of the anger of Artemis against the

Atridae is connected with an incident of the chase.

In certain cases these titles may have come to her by a

natural process of development ;
for as the tribes of shepherds

and hunters who worshipped her became seafarers, the god
dess herself might be supposed to take to the sea.

Still more light is thrown on the early character of Artemis

by considering what animals were habitually regarded as

sacred to her : it is rare and exceptional to find her related

by way of sacrifice, legend, or cult-name with the animals

of the higher agricultural community, with the ox or the

horse or the domestic pig ;
and in certain localities the calf

and the sheep were tabooed in her ritual 51
. She is rather

the patroness of the wild beasts of the field, the animals of the

chase, with which as will be soon mentioned her life is con

nected by the mysterious tie which in very early religions

binds the deity to the animal world. The hare, the wolf, the

hind, the wild boar, and the bear are consecrated to her by
sacrifice or legend ;

and we may take the description of the

yearly offerings to Artemis
Aa&amp;lt;J&amp;gt;fHa

at Patrae 19 as best illus

trating her nature as a goddess of the wild life of the woods.

The priestess, a maiden regarded probably as the human

counterpart of the goddess, was drawn in a chariot by stags ;

and Pausanias speaks of the great holocaust of stags and

fawns, wolves and bears, and birds which were all thrown or
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driven into the flames of a great fire
;
we gather also that

tame animals and cultivated fruit were offered, as was natural

in the later period. It may have been the costliness of this sacri

fice that gave her the name BaOvirXovros recorded by Suidas 10 e
.

The title AaQpia, signifying possibly the devourer, is proper

to the Calydonian goddess, and it was from Calydon that the

worship of Artemis Aatypia probably spread to Phocis, Doris,

and Cephallenia, and certainly to Patrae and Messene 19
.

In the legend of the colonization of Boiae, the hare appears

to be the embodiment or representative of Artemis
;
for the

oracle had said that the goddess would show the settlers where

they should dwell, and a hare suddenly appeared and, having

guided them to the spot, disappeared into a myrtle-tree
a

.

The close connexion between Artemis and the wild boar is

illustrated by the story of Meleager, as sketched by the Iliad:

it was Artemis herself, for a reason that will concern us later,

who sent the boar
;
and the strife that ensues between the

Kouretes and the Aetolians over the possession of his head

and skin is an indication of the divine character of the beast.

Much later and historical illustration may be offered of this

association of the boar with Artemis : a fragment of Diodorus

Siculus b contains the story that Phintias, the tyrant of Acragas,
dreamed that while hunting the wild boar he was attacked and

slain by the wild sow
;
and he appears to have appealed to

the protection of Artemis Hwretpa by striking coins with the

head of the goddess under this designation on the obverse,

and a wild boar s head on the other side c
. The title Kairpo-

(frdyos
20

, by which the goddess was known in Samos, refers

probably to the sacrificial offering of the wild boar, at which

she was supposed to partake of his flesh or blood.

That the lion and the wolf were sacred to Artemis is proved

by the Syracusan custom, referred to by Theocritus, of leading
a lioness in certain festal processions instituted in her honour 21

,

and by the cult-epithet AvKeta which attached to her at

Troezen 22
;
and it is unreasonable to say that such a title

came to her merely from her later connexion with Apollo,
the wolf-god, as it belongs even more naturally to her than

a Paus. 3. 22, 12. b 22. 5.
o Head, Hist. Num. p. 108.
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to him a
. But the wild animals with which she was most

frequently associated in cult and in legend
b were the boar

and the stag or fawn
;

in the records of literature and in the

monuments of art, the latter appears as her most familiar

companion, and two at least of her cult-names were derived

from it : we hear of Artemis EAa^ia
4 in Elis, and EAa^/SoAo?

in Pamphylia
24a

,
and we could infer that the latter was one of

her common sacred titles, both from the frequency of its use

in the older and later poetry and from the name of the Attic

month
EAa&amp;lt;/&amp;gt;??/3oAto&amp;gt;z;, which, like most of the other months,

derived its name from a sacred title of a divinity; sacrifice

being offered in this month, according to the author of the

Etymologicum Magnum, to Artemis
EAa(/&amp;gt;i7/3oAo?. A month

of the same name occurred in the calendar of lasos and

Apollonia
24h in Chalcidice

;
and we hear of the festival of the

EAa(j&amp;gt;r?/3oAia,
celebrated with great pomp down to the time of

Plutarch, at Hyampolis, to commemorate a Phocian victory

over the Thessalians 24 c
.

Finally, in this connexion it may be mentioned that the

quail, the bird of spring, that migrated in the early months of

the year from Africa to Greece, was in some way consecrated

to Artemis. Ortygia, near Syracuse, near Delos, near Ephesus,
and in Aetolia 25

, probably means the place of the quail-

goddess, and from an expression in a line of Aristophanes

Birds, in which Leto is called the mother of the quail ,
we

gather that Artemis was herself at some time vaguely con

ceived of as a quail, though the bird is not found as her emblem

in any of the artistic representations. We have little direct

evidence that Ortygia was a common sacred title, but we

gather from Sophocles that she was thus styled in Euboean

worship
25

. And we may believe that this association between

the goddess and the bird was derived from some primitive

cult-idea, for we note that in other parts of the Mediterranean

a Artemis is seen on coins of Troezen horns, captured by Heracles, was per-

of the imperial period holding the head haps an ancient form of Artemis herself,

of a wolf. Her title AVKOO.TIS was and, according to Pindar, was sacred to

derived from the Arcadian Av/coa, the Artemis Orthosia 23
.

wolf-city
2V c Av. 870.

b The mysterious stag with golden

VOL. II. C
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and in another religion the quail appears to have been a sacred

and mystic bird; for instance, there was an annual sacrifice

of the quail at Tyre in commemoration of the resurrection of

Heraclesa
.

All these special relations and affinities are comprised under

the title of Artemis Ayporepa
20

,
which Homer gives her, and

under which she was worshipped in Athens, Laconia, Megara,

Olympia, Achaea, Megalopolis, and elsewhere 2G a-h
. The

sacrifice at Agrae in Attica was of special importance ;
five

hundred she-goats were offered annually by the polemarch to

Artemis Ayporepa as a thanksgiving for the victory of Mara

thon, and it was one of the special duties of the ephebi to

assist in the ritual 2C f
. Spartan religion prescribed the sacrifice

of a she-goat to Agrotera before the king began the campaign
or the battle 26 b

.

As regards the relations between the goddess of the wild

and the animal world, it is important to observe that while

Greek poetry and art more usually describe her as the huntress

and destroyer, the older religion was more familiar with the

conception of her as the protector and patroness of wild

animals, and especially of those that were with young
b

.

According to Xenophon, the true sportsman would spare
the very young hare for the sake of Artemis 26 k

. Very
kindly is the fair goddess to the tender whelps of ravening

lions, and to the sucking young of all the beasts of the field
;

1 she loathes the banquet of the eagles who devoured the

pregnant hare. These striking words of Aeschylus
c

,
which

might seem to anticipate the modern sentiment of kindness to

animals, really express the view of very primitive religion, in

which that sentiment was in some cases a sacred belief and

possessed far greater force than it possesses now.

In fact these features of the earliest worship of Artemis

suggest a cult which, though it had already advanced beyond
totemism, yet retained traces of totemistic ideas. We may
thus explain the legend and ritual in which the animal is in

ft Athenae. p. 392. Vide Robertson her as the destroyer are E-Va^/QoAos and
Smith s Religion of the Semites, p. 449. probably Aa&amp;lt;/&amp;gt;/&amp;gt;ta,

and noddypa in La-
b The only cult-titles that designated conia 261

.
c
Ag. 138. 135.
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some way identified with the deity or with the worshipper,
and on rare and solemn occasions is eaten in the sacrificial

meal in which the deity and his people are drawn more

closely together. Now the early myths and cults of Artemis

furnish evidence of this stage of religious thought. The
above-mentioned epithet of Leto Oprvyo/x?]rpa would suggest
that there was once a belief that the quail was another form

of Artemis ; a legend is given by Apollodorus that she ran

between the Aloades in the form of a hind, and on a coin

which Miiller quotes, and which he ascribes to Delos, the

goddess appears to have been represented with stag s horns a
.

And we have the story mentioned by Pausanias b that she

guided the new settlers to the site of Boiae, a town of Laconia,
in the form of a hare.

But it is the legends of Arcadia and Attica that best reveal

the strange bond that once existed between Artemis and the

animal world. In the old Arcadian myth of Areas and Callisto

we have a confused story, \vhich has been well interpreted

by Miiller c
,
and which contains vague allusions to a very

ancient cult-form that deserve notice. The evidence that he

puts together makes it certain that in this story Callisto, the

beloved of Zeus, the mother of Areas and of the Arcadian race,

the nymph who was the comrade of Artemis, wearing the

same dress and sharing her pursuits, and who was changed into

a she-bear, is none other than Artemis herself d
: he notices

that KaAAurrr? is a frequent poetical title of Artemis, and was

used at Athens as a term of cult 27
,
and that on the very hill

where the nymph Callisto was supposed to be buried a temple
was raised to Artemis KaAA&mj

27
.

From this myth alone, then, we might conclude that the bear

was regarded sometimes as the very goddess ;
and this becomes

clearer still by comparing the Arcadian legend with the worship
of Artemis Rpavpuvia at Brauron, Athens, and Munychia

30
&amp;gt;

31
.

n
Dorians, p. 379, note I, quoted

d Other evidence for this view is given

from the collection of Payne Knight ; by the fact that her other names appear
I have been unable to trace this coin to have been Mfyiaraj and Q^^arw,
further. evidently titles of a divinity, and that

b
3. 22, 9. she was called the daughter of Lycaon,

c
Proleg. pp. 73-76. a title probably of the Arcadian Zeus 29

.
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of which the significance from this point of view has been well

shown by Mr. Lang
a

. It is important to put together the

passages from which we obtain our knowledge of this ritual
32

,

which presents a very interesting problem, but one that is often

evaded in the study of Greek religion
b

. We learn from Aris

tophanes that it was the custom for young maidens, clothed

in a saffron robe, to dance in the Brauronian ceremonies of

Artemis, and that in this dance they, as well as the priestess,

were called bears
;
the saffron robe was possibly worn in

order to imitate the tawny skin of the bear c
,
and probably in

the earliest times of the rite an actual bear-skin was worn by
the dancers. The dance was called ap/creta, and the maidens

who took part in it were between five and ten years of age.

Various explanations are given of this strange ritual by the

scholiast on the passage in the Lysistrate, by Suiclas, and by
the writer in Bekker s Anecdota : the bear was once a tame
bear who lived amongst them : or a wild bear appeared in

the Peiraeeus and did much damage ;
some one slew it and

a pestilence followed, whereupon Apollo ordered the people
to sacrifice a maiden to the bear Artemis d

,
but a goat was

offered instead by a man who called it his daughter. The
scholiast merely says that Artemis was angry, and ordered

every maiden by way of propitiation to dance the bear-dance
before marriage and to pass round the temple wearing the

saffron robe. The festival of the Brauronia acquired con

siderable public importance, and was organized every five

years by the UpoTroiot.
a
Myth, Ritual, and Religion, 2. pp. for granted by Welcker. But the ex-

212-215. planation is certainly doubtful; for
b In Roscher s Lexicon there is no though the difference between saffron

critical reference to these Brauronian and tawny is not great, the usual bear-

ceremonies that is of any value
; they skin is brown. The saffron robe might

are collected without much criticism have come to be worn merely as a sacred

by Welcker, i. pp. 571-574, and adornment, and to admit this would not

by Preller-Robert, Griech. Mythol. i. invalidate the argument in the text,

pp. 312-315. Schomann, Griechische d The phraseology in Bekk. Anecd. I.

Alterth. 2. p. 458, merely repeats an p. 444, is quite correct n^av rrjv

impossible theory of Lobeck s (Aglaoph. &quot;ApTt/uv at 0vaai Kuprjv rf? &quot;Aptcrai but

p. 74) concerning the meaning of apKroi. is misunderstood and regarded with
c This seems to be implied by the suspicion by Welcker, Griech. Gbtterl.

scholiast on the passage, and is taken i. p. 574, n. 16.
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Two things are clear from these accounts : (a) that the

dance was a kind of initiation by which the young girls before

arriving at puberty were consecrated to the goddess
a

; (/;)
that

the goddess and her worshippers and the bear were considered

as of one nature, and called bythe same name
1

. All this accords

exactly with the many illustrations offered by totemistic re

ligions of the belief that the tribe draw nearer to their deity by
assuming the form or skin of the beast which they consider to

be mysteriously related to themselves, and to be an embodi

ment of their god or goddess. It would be consonant with

this belief if we found that at Brauron the bear was offered in

a sacrificial meal to the goddess on solemn occasions : but the

authorities make it clear that a goat or hind was usually

the animal of sacrifice. Weight, however, must be given to the

observation made by the scholiast on the passage in the Lysis-

trate, that a bear and not a hind was sacrificed in place of

Iphigenia, and that the offering took place at Brauron . It is

probable that we have here a real local tradition, and the

Brauronian sacrifice would be thus completely in accordance

with ancient totemistic ideas : the maidens dressed up as

bears assist at the sacrifice to the bear-goddess of an animal

considered as akin to her and to themselves, and thus, if the

sacrificial meal followed upon the act of oblation, they would

be recruiting their physical life and reviving the communion

between themselves and their divinity. At the same time

the feeling of kinship with the bear would easily lead to the

belief at a later time that the goddess was angry because her

animal was killed. The substitution of the goat for the bear

was a violation of the logic of the ceremony, and clue probably

to the great difficulty of procuring the larger animal in the

later periods of the Attic sacrifice
; perhaps also to the chance

that may have put the ritual into the hands of a goat-tribe,

a Vide Robertson Smith, Religion of goddess may be illustrated by the dance

the Semites, pp. 304, 309, for other of the Caryatides, the maidens who irn-

instances of sacrifices upon initiation, personated &quot;Apre^LS Kapvaris.

showing the same principle as the Brau- c The authority for the statement

ronian bear-dance. was probably Phanodemus in his

b This view that the OPKTOI who Atthis.

danced were considered to represent the



438 GREEK RELIGION. [CHAP.

for we have the legend that the female goat was treated as

a kinswoman.

As illustrating this ceremonial sacrifice of a bear, which

I have assumed to have been part of the original Brauronian

ritual, we have the Arcadian myth of Callisto, which we may
believe to be based on certain ancient cult-practices. That

legend clearly attests the divinity of the bear a
,
and yet the

animal comes to be regarded as hostile to Artemis, and in

certain versions of the story is finally slain. But in one most

important account the animal is not slain in the ordinary

secular manner, but is sacrificially offered, or comes near to

being so offered, to a divinity, namely, to Zeus Au/ceib?, into

whose holy precincts she had accidentally strayed
b

. Although
the bear has no real connexion with Zeus Lyceius, yet we
seem to light again upon the traces of the same strange fact,

concealed in doubtful myth, which we note in the cult of

Brauron
; namely, the offering up of a holy animal, to a

divinity the same in kind, by a tribe of worshippers who
were united to both by blood-relationship.

The main part of the mysterious Arcadian story may be

explained, if we suppose that the cult of Artemis KaAAio-rco,

the bear-goddess, had died out, and nothing remained but the

memory that the bear, a holy and peculiar animal, had been

offered up to a divinity : the nearest analogies would be

supplied by the existing ceremonies of the worship of Zeus

AVKCIOS, and this alien trait might have come into the story
to explain the fact of the sacrificial offering ;

then it would
become difficult to understand why, if the animal had been

once beloved by Artemis, it should have been put to death at

all in her name. The bear, therefore, was supposed to have

incurred the enmity of the goddess, and, to explain the reason,
reference was made to the probably later notion of the

goddess s chastity .

a We have also a possible allusion to b
Hygin. Poet. Astron. 2. i.

an Arcadian bear-dance, performed in c Many instances might be given
the worship of Demeter or Artemis at of this change in the point of view,
Lycosura, in the human figure with the whereby the animal that was once
bear s head wrought on Damophon s the favourite and the kinsman of the

peplos of Demeter.
divinity, and therefore on rare occasions
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With this stage of ritual the tradition of human sacrifice

is closely connected
;
and it has been often supposed that

even in historical times this rite, or a modification of it,

survived in the worship of Artemis. But there is no clear and

special evidence that this was ever the case. In the Thargelia
at Athens two human /catfapjuara, being probably criminals,

were sacrificed in a sort of religious execution
;
but though

Artemis, from her later connexion with Apollo
5G

,
came to

obtain a place in that festival worship, yet it does not appear
that the KaOdp^ara were devoted to her. Again, the flagella

tion of the Spartan ephebi before the altar of Artemis Op0ia
53c

,

which has been almost always regarded as a modification of

an earlier religious act of human oblation a
,

is much more

naturally explained by Prof. Robertson Smith as a ceremony
of initiation, in which the youth is admitted into the full

status of tribesman, and in which the altar or the sacred idol

must be touched with his blood in order that the physical

bond between him and his divinity may be strengthened
b

.

At the same time this strange rite, which seems to have been

still in vogue in the time of Philostratus, was intended also,

no doubt, as a test of the youth s endurance
;

it is called

a a/xiAAa, a contest of fortitude, by Plutarch 530
,
and such cruel

tests have been frequently imposed by savage tribes before

the tribesman was admitted to the privileges of manhood. If

it had been merely a fiction put in place of the primitive fact

of a human sacrifice, it is not likely that the logic of the

ceremony would have demanded the fictitious immolation of

all the ephebi en masse.

But though we may not find much clear survival of actual

or fictitious human sacrifice in the Artemis-worship of the

historical periods, yet it might be thought that the tradi

tions clearly imply its practice in the prehistoric age, and we

are often obliged to regard tradition as actual evidence of

sacrificed, becomes regarded as hostile b Vide Religion of the Semites,

to that divinity. The same change pp. 303, 304 ;
it was in accordance

happened in the relations of Bacchus with the same notion that boys hair

and the goat. was shorn and offered to Artemis at the

a For instance by the Laconians them- Ionic festival of the Apaluria
7
*.

selves, according to Pausanias 5:!c
.
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a prehistoric fact. But here it is quite possible that tradition,

in one important case at least, has been misinterpreted.

The crucial case is the legend of the sacrifice of Iphigenia

at Aulis. With this is connected the Brauronian cult and

the worship of the Tauric Artemis 31
&amp;gt;

32
&amp;gt;

52 b
;

for Euripides,

in bringing Iphigenia and the image to the shores of Brauron,

is certainly following some local legend, and he is very ex

plicit in his account of the local ritual a
;

also the scholiast

on the passage in the Lysistrate says, Some declare that

the events connected with Iphigenia took place in Brauron

and not in Aulis 3V
Moreover, the legend of the Tauric goddess speaks much

about human sacrifice 35
&amp;gt;

52
5
and we may believe that this

rite was actually practised in the locality that was the original

seat of the cult, whether Attica, Lemnos, or the Tauric

Chersonese. Euripides makes Athena herself institute the

ritual of the Tauric-Brauronian Artemis at Halae, and she

ordains by way of ransom to the goddess for Orestes life,

that in the yearly sacrifice there the sword should be held to

a man s throat and some blood should be drawn, for the

sake of righteousness and that the goddess might have

honour. That warriors before a campaign require a sacrifice

of peculiar efficacy to bring them into the closest communion

with the divinity is quite in accord with primitive religious

thought ;
and if a human victim were demanded, a kinsman

or kinswoman would be required rather than an alien.

Agamemnon, therefore, may have sacrificed his own daughter
before setting out from the same motive that prompted

Jephthah to offer his own on his return. But the only
historical instance, if we could trust the record in Clemens b

,

a We should certainly gather from probably erroneously, though Euripides
the passage at the close of the Iphigenia words are not quite conclusive

; vide

in Tauris that there were not two Wilamowitz, Hermes, 18. 254.

separate cults one of Artemis Bpavpowia
b

Hiller, in Hermes, 21. p. 127, ques-
at Brauron and one of Tauropolos at tions the authenticity of the citation.

Halae but only one, namely of Artemis The citation from nv0oK\fjs -ntpl o/io-

Bpavpuvia worshipped at Halae near voias may be fictitious, but the explicit
Brauron under the name Tauropolos. statement about the Phocian sacrifice

But Strabo mentions two temples, the is not likely to have been wholly
one at Brauron the other at Halae, imaginary.
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of human sacrifice to Artemis, would be the sacrifice in her

worship at Phocaea, where the human victim is said to have

been burnt alive :i5
. As regards what we can gather from tradi

tion, the cult-legends of Brauron and Aulis may be explained
otherwise. The central idea in them is that an animal-sacrifice

was a substitution for an earlier human victim
;

but this

theory of substitution could have been suggested by the mere

form of the ritual itself, if the sacred animal was offered

sacramentally as being akin to the tribe and the tribal

divinity ;
for instance, if it was partially dressed up in human

clothing, like the bull-calf of Dionysos in Tenedos, or if it was

called by a human name. Now we have the right to infer

that this was actually the case at one time in the Brauronian

ceremonies, as the legend says expressly that the man who
offered the goat called it his daughter

32
. A mass of evidence

has been collected and interpreted by Prof. Robertson Smith

on this primitive form of sacrifice, the sacramental offering

of the theanthropic animal. This ritual which seems very

strange to us, but was quite natural from the totemistic point

of view, was certain to be misunderstood in the later period ;

the mysterious sacrificial animal, which was treated as if it

were man, was supposed to be treated thus, because it was

a mere make-belief for the human offering which the goddess

originally demanded. But this may be really a varepov nporepov :

the human sacrifice where it actually was in vogue may
have been an outgrowth from the earlier offering of the quasi-

human animal. And if human life was at any time offered

up in the Brauronian rite, it would be probably truer to say,

so to speak, that Iphigenia was a substitute for the doe than

that the doe was a substitute for Iphigenia
a

. In either case

there was a close affinity between the victim and the goddess ;

for we have abundant proof
34 that Iphigenia, like Callisto,

is an appellative or a local cult-name of Artemis b
.

Among these legends of human sacrifice that admit of

a The theory by which I have tried gard to other primitive sacrifices; vide

to explain the Brauronian cult is merely especially Religion of the Semites, pp.

that which has been very skilfully set
345&amp;gt; 34^.

forth by Prof. Robertson Smith in re- b Vide Miiller, Dorians, p. 383.
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the explanation suggested above may be placed the record

in Porphyry concerning the sacrifice at Laodicea a
;
he tells us

that originally a maiden had there been sacrificed annually

to Athena, but that in his day a hind was substituted. As
this animal is sacred to Artemis and has little or nothing to

do with Athena, and as the Laodiceans claimed to possess the

original image of the Brauronian Artemis-cult, and we find an

armed figure of this goddess standing between two stags on

the coins of the city
b

,
it is almost certain that Porphyry has

given the wrong name to this armed divinity, who was really

Artemis. And we may suppose that this sacrifice of the

hind at Laodicea, belonging really to the Brauronian goddess,

was accompanied by ritual that suggested an actual human

offering, and hence the story may easily have arisen that

the more cruel custom had once prevailed. Where the view

prevailed that the animal took the place of the human life,

we can believe that in times of great peril the latter might

actually be offered as the more real and acceptable sacrifice,

and this might grow to be even the customary rite c
.

Before passing on to the more advanced ideas in the

worship of Artemis, we might consider the question whether

in this earliest period we already find the maidenly character

of the goddess recognized. It might be thought that this, which

is her sole quality of great importance foK a higher and more

spiritual religion, must necessarily have been a virtue with

which the imagination of a more advanced age endowed her.

But though in one sense this is true, yet it is probable that

the germ of the idea was to be found in the primitive period.

In the first place, the Arcadian myth of Areas and Callisto

appears inconsistent in its earliest form with the character of

the chaste goddess. A closely parallel myth is that which

deals with the birth of Telephos, who is sprung from Auge
the priestess, not indeed of Artemis, but of Athena Alea : it

may be only an accident of local worship that brings the

a Athena la
. cult. At Tegea, at the festival of Apollo

b
Head, Hist. Num. p. 660. and Artemis, the priestess pursued one

c Vide pp. 453, 455 for further evi- of the worshippers with the pretended
dence of human sacrifice in the Artemis- intention of slaying him 35

.
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latter goddess into the story, for the traces of Artemis are

clearly in the background. We find that Telephos was born

on Mount Parthenion, and we hear of a Tr]Ae 0oi; ecma in the

neighbourhood of Artemisium near Oenoe
;
he was suckled

by the hind, the familiar animal of the goddess
a

. It seems,

then, most probable that the name Auge is an equivalent for

Artemis
;
and this belief receives further support from the

statement of Pausanias that the mother of Telephos was

worshipped at Tegea under the title of Ai/yrj ev yovacnv
b

,
and

was identified with Eileithyia, a goddess who was frequently

regarded as another form of Artemis. It may also be more

than a mere coincidence that both Telephos and Areas come

near in the legend to slaying their own mother. The same

view of the primitive character of Artemis is presented by
another myth, the story of Atalanta and Meilanion, or Hip-

pomenes . It becomes quite clear that Atalanta is Artemis

under another name, when we examine certain particulars

of the legend of her life
d

. She was fabled to have been

exposed as a new-born child by a spring on Mount Par

thenion, and to have been nursed by a bear
;
she becomes

the mighty and swift-footed huntress who refuses marriage,

which had been forbidden her by an oracle
;
but she unites

herself with Meilanion, and Parthenopaios is their son, the

child born out of wedlock : the head and skin of the boar

were offered to her by Meleager, and, like Artemis, she pos
sessed a certain association with springs, as on the east coast

of Laconia a fountain was pointed out to Pausanias which had

been called forth by Atalanta 6
. In these myths, then, we

see obscure traces of a primitive goddess who is only maidenly
in the sense that she rejects marriage. Now when we look at

the manifold worships of Artemis in historic Greece, and con

sider how the cult-names interpret them to us, we are struck

with an apparent contradiction : whereas in the earliest poetry
and in many of the early myths the most prominent quality

a Pans. 8. 54, 5 ; Apollod. i. 8, 6. 221, &c.; Pans. 3. 12,9; Hyg. Fab. 270
b Pans. 8. 48, 7. ( Parthenopaius Meleagri et Atalantes
c Vide Roscher, s. v. Atalanta. filius ) ;

Ov. Metam. 10. 560, &c.
d Vide Callimachus, Hymn to Diana, e Paus. 3. 24, i.
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in the goddess is her chastity, this is never presented to us in

cult
;
there is no public worship of Artemis the chaste. The

term TIapOdvos, where it is applied to Artemis, does not appear
to have been a cult-epithet, and the worship of Artemis Kopta in

Arcadia 38
,
about which Callimachus informs us. seems wrongly

understood by Welcker a as devoted to Artemis the virgin:

for Kopri does not mean virgin, and Kopia might merely mean

the goddess who assists girls ;
and the legend that explains

the title refers to the madness of the Proetides, who lead a

wild life and reject marriage, until they are tamed at last by
Artemis H^paala

3
. It appears, in fact, from those of her

sacred titles that allude to the relation of the sexes, that she

was especially concerned with the loss of virginity and with

child-bearing ;
for she was worshipped and invoked as

Auo-ifco^os
43

, Aox_aa
40

,
croooSiW

42
;
maidens of marriageable age

did certain honours to Artemis as
Kavr}&amp;lt;l&amp;gt;6poi,

and women in

travail called upon Artemis for aid 39
. And she not only

assisted but even encouraged child-birth
; for, as Euripides

naively says, Artemis Aoxia would not speak to childless

women In some communities she was identified with
44

Eileithyia
41

,
and the title of Artemis XtroWa or

by which she was worshipped in Miletus and Syracuse, was

explained as derived from the offerings of women s robes

made to her after child-birth, or, as Euripides implies
32

,
made

in behalf of those who had died in child-birth
;
certain epigrams

in the Anthology refer to these dedications 44
. And what is

still more important is that, while such titles and the allusions

to these functions are numerous, we can find scarcely any that

recognize her as a goddess of marriage, though we must raise

the question in regard to epithets such as &quot;Aprepuj rieitfco,
c

Hye/xo z&amp;gt;r/,
and EvxAeia. On the other hand, as will be noticed,

she takes a special interest in the rearing of children, and
certain ceremonies connected with their nurture are conse

crated to her.

n Griech. Gottcrlehre, 2. p. 393.
b The passage

59
quoted by the scho

liast on Theocritus from Menander im

plies that women in travail called upon

Artemis to forgive them for being no

longer virgins ;
but Artemis Ao^ta

would require no such apology.
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But there is another feature occasionally discernible in her

worship which seems still more alien to the character of the

Greek Artemis, namely, orgiastic and lascivious dances and

the use of phallic emblems in the ritual. At Elis we hear of

the temple of Artemis KopSa/ca, the worship being accompanied
with the dance that Pausanias considers to be native to the

region of Sipylos and to have been brought into the Elean

cult by the followers of Pelops
4G

;
and at Derrha on Taygetus,

where Artemis was worshipped, we hear of a dance of the

same character, called KaXXafiibes
4G

, performed in her honour
;

while Hesychius mentions the Ao/i/3at
4(i that were used in

one of her cults, and which he describes as having a phallic

significance
a

.

It may be said, and by way of apology it was said by the

worshippers of Elis and Laconia, that this ritual which had an

orgiastic taint upon it was a foreign, an Oriental, innovation
;

for the Eleans attributed the worship of Artemis KopbaKa to

Pelops, and the procession that closed the festival of Artemis

OpOia was called Avb&v TTO/ITT/J
4G

. This may be true in the

main, as much may have been borrowed across the sea for

the Greek worship from the closely related goddess of Asia

Minor. But these facts of ritual would in any case illustrate

the point upon which stress is being laid, that the earliest

worship of Artemis in Greece admitted ideas that were alien

to the purity of the later conception. Now if we suppose
this higher idea to have been prominent in the primitive

period to which myth and cult bring us back, in the first

place how could the virgin Artemis have been so frequently

identified with the various forms of the Asiatic goddess,

whose worship in many details showed an impure character?

Again, how was it that the virgin-goddess had so much to do

with the processes of maternity? The cult of the primitive

divinity usually reflects the present or past life of the wor

shipper, and human acts and states are attributed to the deity

according to his or her special character and range of functions.

a
It has been suggested that the interpretation seems very far-fetched,

ancient title of Artemis Opdia in Laconia and the term may be otherwise explained
contained a similar allusion; yet this (vide p. 453, note b).
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The idol of Avyrj h yovaaiv worshipped at Tegea no doubt

represented the goddess of child-birth, who was closely

akin to the Arcadian Artemis, as herself in the pangs of

travail.

We have then abundant evidence, both from cult and myth,
that the primitive Greek did not necessarily conceive of

Artemis as a virgin-goddess, and that the cults of historical

times scarcely, if ever, take notice of this side of her char

acter a
. In fact, on general grounds, it would be hard to show

why a goddess of a primitive hunting and pastoral tribe,

a divinity of the fertilizing waters, who fostered the wild

growths of the earth and the sucklings of the beasts of the

field, should have been naturally regarded by them as a

virgin ; though a goddess whose character was derived from

that period might easily fail to become a divinity of settled

married life.

But, on the other hand, the belief in her virginal nature

must have become a dogma at a comparatively early time.

It is prominent in Homer, and it explains why the early

myths of the Arcadians were careful to detach such figures

as Callisto and Auge and Atalanta from Artemis herself, and

to make them, rather than the goddess who had come to

be regarded as virginal, the ancestresses of certain Arcadian

stocks. Moreover, in certain myths that are probably

pre-Homeric, the chastity of Artemis is plainly considered

essential
;

there is the well-known Actaeon story, and the

special form of it preserved by Stesichorus b
,
that Actaeon s

love for Semele was thwarted by Artemis, a peculiar version

* There were certain rules ofmonastic was the case in most centres of the

severity and chastity imposed upon the Greek worship is doubtful. The priestess

priest and priestess of Artemis T/ma of Artemis T/ma was necessarily a

worshipped at the Arcadian Orcho- virgin, until the Arcadians found it

menos m ; and this was undoubtedly advisable to alter this rule and select

a very ancient cult. But we cannot a married woman : opiXias avSpajv diro-

always argue from the character of the xP^vrajs ZXOVOCL. We hear of Artemis

priesthood to that of the divinity ; for Bpavpuvia being served by married

we find the necessity of chastity in the priestesses. According to Artemidorus

priest of one of the worships of Heracles. an traipa would not enter the temple of

The priestess of Artemis TpiK\apia in Artemis 36
.

Achaea at Patrae 35
,
as of Ayporepa at b Paus. 9. 2, 3.

Aegira
2

,
was a maiden

;
whether this
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which has been pressed to an unnatural interpretation by
Klaus a

.

And that this is pre-eminently her character in the earliest

literature must be due to some conception deeply rooted in

the popular worship. How then is this strange contradiction

to be explained ? The usual solution of it, that Artemis

became virginal through her close connexion with the Apolline

worship, seems idle
;
for the Apolline worship, though we may

find certain high and spiritual conceptions in it, contained no

essential idea of sexual purity : the sister of Apollo need not

by any means have been a chaste goddess
b

. And it is much
more unreasonable to say that she became pure when she

became recognized as the moon
; for, in the first place, her

lunar character, though very prominent in modern accounts of

her, has no clear recognition in the more ancient and genuine

legend and cult
; and, secondly, there is neither reason nor

analogy for the supposition that in early mythology and

worship the moon was necessarily a virgin.

A different explanation may be hazarded. In the period

of the most primitive religion of Artemis the goddess was

considered and addressed as YlapOtvos, and this title would

explain many geographical names in Greece, in the islands,

and on the coasts of the Mediterranean c
;

and it seems

a De Dianae. antiquissima Natura, IlapfleVto?. The goddess in the Tauric

Wratislaviae, 1881, p. 26 : Actaeon is Chersonese bore the name of Hapdevos,

considered by him to be another form and the inscription from the Chersonese

of Zens
; Artemis is his wife and jealous published in the Revue des Etudes

of Semele. Grecqiies contains the formula of the

b We may add also that if the nymph oath taken by the magistrates (circ.

Cyrene is rightly interpreted as an older 150 B.C.) in her name; a goddess nap-

form of Artemis, the relations between 0eVos was worshipped at Neapolis in

Apollo and Artemis were not always Thrace &quot;6
. The same idea of a goddess

regarded as chaste and fraternal
;
vide who was at once UapOtvos and Mrjrrjp

Reseller s Lexicon, s. v. Kurene. existed in Phrygian religion ;
vide Ram-

c The ancient name of Samos was say, Hellenic Joiirnal, 10. 229. From

Parthenia, the island of the goddess the story told by Diodorus Siculus

Parthenos, given it, according to Strabo, (5. 62), which is very full of aetiological

by the Carians :i6
: we have Mount Par- fancy, we gather that there was a wor-

thenion in Arcadia
;
the city Parthenion ship on the Carian Chersonese of a

in Euboea
;
a river Parthenius in Paph- goddess IIa/)0eVoj, with surnames such

lagonia associated by legend with Ar- as Mo\7ra5m, Poiu, H/zt0ea
12;

,
and not

temis, Steph. Byz. s. v. HapOtviov and originally regarded as virginal. Swine
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probable that the term was widely prevalent in Asia Minor,

especially in Caria, designating a goddess wrho was closely

akin to Artemis and the Oriental Aphrodite
37

. But the

oldest sense of Parthenos was not virginal but unmarried,

as we might gather from the Carian legend alone
;
and in

this sense her Oriental equivalent, a goddess of impure
character and worship, was also HapOtvos*. In fact, Artemis

TlapOevos may have been originally the goddess of a people

who had not yet the advanced Hellenic institutions of settled

marriage, who may have reckoned their descent through the

female, and among whom women were proportionately

powerful. Then when society developed the later family

system the goddess remained celibate though not opposed to

child-birth ;
and we may thus understand why she was always

pre-eminently the goddess of women, and why maidens before

marriage should offer their girdles and perform other probably

piacular rites to Artemis b
. Finally, as it was always neces

sary to consider the goddess unmarried, and at the same time

her worship became more spiritual, the title Hapdevos may

are tabooed in her worship as in the Aphrodite and roamed in madness about

cult of Aphrodite and Adonis
;
the story the country, and whose example induced

of her leap into the sea is the same as the other Argive women to desert their

that told of Dictynna and Derketo the husbands and to slay their children
;

Syrian fish-goddess (Diod. Sic. 2. 4). the Proetides are pursued by Melampus
She is connected with Apollo and the and a band of young men who are

art of healing, and she aids women in taught to dance a religious kind of

travail. We have here a Carian-Cretan dance as a curative for the women
;

religion of an Artemis-Aphrodite ;
vide they are finally healed in the temple of

Aphrodite, pp. 637. 646. Artemis H/pacrm, and the temple of
a Vide Aphrodite-chapter, pp. 629, Artemis Kopia is consecrated in their

657. memory
38

. Perhaps the pursuit of the
b There are two important Greek young men was a ceremony connected

myths in which the leading motive is with primitive marriage-customs and

the rebellion of women against the parallel to the race of armed youths in

married state, and both of them seem the wooing of Atalanta. (3) The myth
to have some relation to the worship of of the Lemnian women who despise
Artemis : (a) the myth of the daughters Aphrodite and slay their husbands.

of Proetus, who, according to one ver- The whole island was sacred to the

sion, treat the temple of Hera, the god- Tauric Artemis, and the legend in-

dess of marriage, with contempt (Phere- directly connects this slaying with the

cydes ap. Schol. Od. 15. 225 ;
Acusilaus spread of the Lemnian worship to the

ap. Apollod. 2. 2, 2), were punished by Tauric Chersonese; cf. Hygin. Fab. 15.
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thus have acquired the higher sense, and expressed the stain

less and chaste goddess, such as she came to be recognized, not

expressly in cult, but in the imagination of the Greek world. It

would on this theory have been the progress from the non-

moral idea of the unmarried goddess to the moral conception

of the virgin Artemis, a progress carried out by the change in

the meaning of Fla/j^eVos, that was of the greatest import for the

Greek religious sense. For it was the personality of Artemis

rather than of Athena that consecrated that idea of the beauty
of purity, the ideal of the life unsullied by passion, which re

ceived here and there a rare expression in Greek literature and

more frequently inspired the forms of art. The drama of the

Hippolytos is unique in Greek, and perhaps in any literature
;

for here the law of chastity is a spiritual law, presented with no

ascetic or unnatural sanction, but united with a genial delight in

pure forms of life and action. And the poet conceives that

such life is approved by Artemis. But in this play, as elsewhere,

he shows himself above the religious thought of his age ;
for

neither in the popular religion, nor in the general literature, is

there any view clearly expressed that purity in the abstract

was consecrated by any divine sanction, although unchastity

under certain special conditions, and sometimes the breach

of the marriage vow, were regarded as incurring divine

reprobation
a

.

In tracing the development of the worship of Artemis from

the savage to the more settled and civilized period, we may
first notice that she comes to have some connexion with

agriculture and the breeding of the domestic animals. The

goat was the animal most commonly used in her sacrifices
47

,

and it is possible that she acquired some of her cult-titles

from it
b

;
the local legend of the city Alyeipa in Achaea

a Vide Hera-chapter, p. 197. Cf. the mis, sometimes supposed to designate the

story in Pausanias 8. 47, 4, that the goat-goddess wasconnected in the local

tyrant of Orchomenos, having purposed legend of Laconia with the Cretan god-
to violate a maiden who destroyed her- dess Britomartis, and was more probably

self to preserve her chastity, was slain derived from the island Aegina, where

by a Tegean whom Artemis stirred up the Cretan cult had settled. Ki/a/aa-m,

in a dream. MvaKaX^aia, Kvayia, are appellatives*
7

b
Aiyivaia a doubtful title of Arte- that have been supposed to refer to the

VOL. II. D
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connected the name with the goats to whose horns the natives

on one occasion attached torches and thus scared away the

invading army of the Sicyonians
a

;
a temple was then founded

near Aegira to Artemis Ayporepa
26

,
on the spot where the

fairest she-goat, the leader of the flock, rested on the ground,

the influence of the goddess being supposed to be working in

her favourite animal.

In Sparta, as has been mentioned above, the custom pre

vailed of the king sacrificing a goat to Artemis in front of the

army before charging the enemy, and we hear frequently of

the great annual sacrifice in Attica of five hundred she-goats as

a thank-offering to the goddess for the victory of Marathon.

Once, at least, we may believe that Artemis, like Athena,

was associated, if only accidentally, with the breeding of

horses b
. In Arcadia, in the territory of the Pheneatae, was-

the worship and temple of Artemis EuptTTTra
48

,
and near it was

a bronze statue of Poseidon Hippios of mythical dedication
;

the local legend explained the statue and the temple by

saying that Odysseus horses had strayed, and the hero found

them here. In this instance the local legend has probably

interpreted a cult-name correctly ;
for evpiinra could not mean

*

the inventor of the use of horses, but simply the finder of

them
;
and it was natural for those who followed them and

found them when they strayed into the wilds to give thanks

to the goddess of the wilds, who led the owners to their lost

property. It is possible that this cult at Pheneos was intro

duced by a Lapith-Thessalian immigration, and may have

been derived from that of Artemis Pheraea in Thessaly, who,
like her sister Hekate, was for some reason connected with

horses c
. In any case the association of the Greek Artemis

with horses is slight enough, and it is hard to say why Pindar

once or twice speaks of her as the driver of the steed.

goat Artemis, but the interpretation
a Paus. 7. 26, 2-3.

of them is doubtful, and Pausanias b Vide Fraser, The Golden Bough,
statements about the local cults are vol. i, p. 6, for the myth of Hippo-
not helpful. The only reason for this lytus and the significance of the horse

explanation is that KVTJKUS means pale in the Artemis- cult.

yellow, and KVCLKUV is a term applied to c Vide Immerwahr, Kulte undMythen
the goat by Theocritus. Arkadiens, p. 40.
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It is not improbable that the epithet
*

Hjuepacrm
38

,
which

attached to Artemis and was explained by the legend of the

taming of the Proetides, referred originally to the domestica

tion of animals. We may conclude that the breeding of cattle

was in some places consecrated to Artemis
;

for the natural

meaning of the epithet TaupoTroAos is the bull-tender/ and thus

it becomes equivalent to the name HoXvfioCa
49

, which Hesy-
chius found in some of his authorities as a title of Artemis.

The worship of Artemis TavpoTroAos is proved to have existed

in Attica, in the island Ikaria near Samos, at Phocaea, Perga-

mon, Smyrna, Magnesia on the Maeander, and Amphipolis, in

Paros and Andros 50
. The name of the city TavpoVoAt? in

Caria is probably of the same origin. We have a right to

interpret this cult-name of the goddess, which was rather

widely diffused among the Ionic communities, by simply refer

ring it to her more advanced pastoral and agricultural func

tions, although it has been supposed to have a lunar reference.

For, though the later tendency of Greek religious exegesis

was to give to names and persons of divinities a celestial

meaning where this was possible*, we find no expression of

the lunar character of Tauropolos in ancient cult and in the

older literature and art. In the passage in the Ajax of

Sophocles, the chorus surmise that the madness of Ajax may
have been sent him from Artemis Tauropolos, because it

turned him against the cattle 50 J
. The coins of Amphipolis,

where this worship had been implanted from Athens, and

where the goddess was honoured by a Xa^abrj^opia, display

her wearing the polos on her head and riding on a bull with

a torch in each hand
;
and this emblem, as will be noticed

below, need have no reference to the moon, although it might
seem natural to interpret the horns that are seen rising from

a For instance, vide the scholiast, ad goddess (and this is by no means certain,

Soph. Aj. 172 TavpoTToXos 77 avTTj TTJ vide p. 479), it would not follow that

^f\rjvr) tarl KOL |jrox?Tai ravpois, fy ravpoiro\os must be the same
;
the bull

Kal ravpoiiTov uvo^a^ovai ; Porph. de Lun. appears in the worship or representa-

ch. 18; \\Rti\vc,deDian.Brauron. p. 50, tions of many divinities that have no

and Preller, i.p. 252 ;
vide Suidas, s. v. lunar character at all, such as Themis,

Tau/307roA.oy. If the bull-riding Europa Dionysos, Demeter, Hestia,

were certainly a type of the moon- Apollo, Poseidon.

D 2
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her shoulders on anc coin of this city which bears the

inscription TaupoTroAo? as the crescent of the moon a
. The

cult of Munychia, which was connected with Artemis Tauro-

polos and the Brauronian worship
32

, spread to Pygela on the

Ionian coast 30b from Ephesus or Miletus, and on one of the

coins of Pygela
b we have the head of Artemis Munychia on

the obverse, on the reverse the figure of a bull charging.

In connexion with the cult which has just been examined,

we must notice the obscure and almost legendary account of

the Tauric Artemis, and the chief localities of this worship,

Lemnos, Attica, and the Crimea 52
. The Brauronian worship

is associated, as has been shown, with the legend of Artemis

TcayHK?j, of Orestes and Iphigenia, with the bear-dance,

and with a ritual that seems to point to a primitive practice

of human sacrifice. We have also the legend that the

Tyrrhenian Pelasgi bore away the Brauronian image and the

sacred maidens to Lemnos 32
,
and we hear of the ^ydXj] 6e6s

in this island to whom maidens were sacrificed 525
,
and who

was called Chryse, the sister of Iphigenia according to the

later genealogists ;
we have reason to think that the ap/crcia or

bear-dance was practised in Lemnos as in Attica
; and, finally,

Lemnos, as well as Brauron, is connected with the Tauric

Chersonese by the tradition that its king Thoas migrated
thence to the Crimea . The question as to the original home
of this worship has been much debated, and cannot be decided

on the evidence; and it is needless here to discuss M tiller s

plausible theory
d that it originated in Lemnos as a Minyan

worship, and spread thence to Byzantium and the Black Sea
;

we may also hold that it was aboriginal in Attica, and that

the earliest Greek adventurers in the Black Sea found in the

Crimea a goddess whose name and whose rites reminded

them of the Tauric. It cannot, at least, have come from the

Black Sea originally, for the cults of Brauron and Lemnos

point to a very early period, and the Crimea was opened to

Greek colonization at a comparatively late time. All that
* But vide Artemis - Monuments,

d Orchomenos, pp. 304-306 ; Dorians,

P- 529. i. 384 ;
he conjectures that Tavpiterj was

b
Head, Hist. Num. p. 508. the original name of Lemnos.

c
Hygin. Fab. 15.
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we can gather about this Artemis Tav/ow or Tavpi/oj is that

this cult was associated with a vague legend of bloodshed :i

,

with the name of Iphigenia, and with a certain type of

primitive idol to which the title OpOia was given. Where
this type prevailed in the Artemis-cults of various parts of

Greece, the legend that it was brought by Orestes and

Iphigenia was likely to spring up ;
and we cannot find any

other ground for the connexion between Artemis OpOia or

OpOoMTLct, in Laconia and other places, and the Tauric Artemis,

than the similarity of the traditional shape of their images
and the survival of certain cruel rites

b
. The question of

interest is whether Artemis Tcw/u/o/ and Artemis TaupoTroAoy,

who were connected in the legends of Brauron and Aricia r&amp;gt;:&amp;gt;&amp;gt; \

a
It is only in regard to the Cherso

nese that we can speak positively of

human sacrifice in historical times,

which seems to have continued till a

late period, the second century A. D., if

we can trust the words of Scymnus
Chins ::5

.

b We find the worship of Artemis

OpGia or OpOcaaia in Athens, Megara,

Sparta, on Mount Lycone in the Argo-
lid, in Arcadia, Elis, and Epidauros,
and at Byzantium

5:1
. We hear most

of the Laconian cult
5: c

,
and we gather

that in spite of its more humane fea

tures, the musical contests and the

procession of the maidens bearing the

sacred robe, a singularly wild and bar

baric character attached to the worship
and the idol. The men who first found

the idol in a withy-bed went mad, and

the earliest worshippers came to blows

and slew each other on the altar, and

the idea always prevailed that this

goddess craved human blood. For

this reason Pausanias considers that the

Spartan image had the best right of any
to be considered the actual idol brought
from the savage Tauri by Orestes and

Iphigenia, although Attica, Cappadocia,
and Lydia claimed this honour. We
can understand why so many places in

the Mediterranean should have made

this claim for their sacred image
5i!

if

we interpret the title OpOia as desig

nating nothing more than a primitive

type of the erect wooden idol
;
and this

is the most natural explanation : the

phallic sense which Schreiber (Roscher s

Lexicon, ss. 586, 587) imputes to the

word is quite impossible ;
and the moral

sense of upright is most unlikely when
we consider the primitive age to which

the worship belonged ; although in later

times the term may have advanced to

a higher meaning, as in Epidauros,

where, according to a late inscription
5

,

it denoted the healing-goddess who
makes the sick man arise and walk.

Schreiber s objection that most primi
tive idols were of the eject type, and

therefore the name OpOia would not

have been used to designate a particular

one, is no real objection ;
the worshipper

of one locality may name his image
without regard to those elsewhere

; just

as all goddesses were beautiful, but one

was specially called the beautiful in

a local cult. Then if, as seems likely,

the Laconian idol called Opdia was the

most famous, its title and its legend
of Orestes would come to be attached

elsewhere to other idols of Artemis of

the same type and perhaps of the same

savage character.
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are really cognate. They are pronounced to have been

originally quite distinct by Preller, Welcker, and Schreiber,

for reasons that seem insufficient to prove distinctness of cult.

Schreiber relies on the argument that the Samian ritual of

Artemis Tauropolos was genuinely Greek and harmless,

being innocently maintained with cakes and honey, while the

Tauric was a bloodthirsty goddess, whose ritual demanded

human victims, and whose character was vicious and orgiastic.

But a different ritual might be consecrated in different places

to a divinity whose worship nevertheless expressed the same

idea
;
and we do not know that the difference was so great as

he asserts
; for, on the one hand, that innocent Samian sacrifice

described by Herodotus 54 was offered to Artemis, but not, so

far as we know, to Artemis Tauropolos, whose cult was found

in Icaria but not in Samos a
, and, on the other hand, we hear,

though on doubtful authority, that human sacrifices were

offered to Artemis Tauropolos at Phocaea b
.

The Attic-Lemnian worship of Artemis TaupiKrJ may have

sprung up quite independently of the Tauropolos cult, but

it seems reasonable to suppose that it contained the same

reference to the agricultural functions of the goddess. For

if
Tavpu&amp;gt;

is not a name of Artemis that has been derived from

the Black Sea, a theory impossible to accept, what else could

it mean in its application to her but the *

bull-goddess ? The
Greeks of the fifth century certainly understood it as such

;

for Euripides speaks of the worship imported by Orestes and

Iphigenia to the coast of Attica, not far from Brauron, as that

of Tau/jo-n-oAoj, and from the natural connexion of the two

terms Nikander invented the story that it was a bull, and not

a hind, that was sacrificed as substitute for Iphigenia
32

. We do

not hear, indeed, that the bull was an animal ever consecrated

by sacrifice to the Tauric goddess in Attica or Lemnos, yet
the term Tavpo^dyos

32
,
the bull-devourer, applied by Nikander

to Artemis of Aulis, is not likely to have been invented by
him, and it is analogous to the title KctTrpo^ayos noted above

;

a Schreiber (Reseller s Lexicon, p. 568) from Strabo (s. v. Tavpoir6\iov).
makes the same mistake as Stephnnus

b Vide pp. 439, 440.
of Byzantium, who quotes carelessly

c P. 431.
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and a singular story is preserved by Aristotle 53k that a golden
bull stood on the altar of Artemis Orthosia, who, at Sparta at

least, was identified with the Tauric goddess. Whether the

ritual of Artemis Munychia, who was closely associated

with the Brauronian goddess, contained an allusion to the

agricultural Tauropolos is uncertain
;
we only hear of sacred

afj.(j)i&amp;lt;p&vTs
used in the Munychian sacrifice, which appear to

have been cheese-cakes stamped with torches 30 &quot;

1
.

We have also an allusion to Artemis as a goddess of agri

culture in the legends at Patrae about Artemis TpiK\apia ;

when her temple was polluted by the unchastity of Comaetho,
the goddess refused to give the fruits of the soil: human
victims were led to the river for sacrifice, crowned with

wheat-stalks. We have here probably a ritual designed to

produce crops
a

,
and this is afterwards connected with the

worship of Dionysos Aesymnetes, who came in from the

North and caused the cruel practice to cease :35
. The chief

goddess of Hyampolis in Phocis was Artemis, and part of the

flocks were consecrated to her, and the fattest of the beasts

were those that she reared 54 c
.

The deity of agriculture and vegetation confronts us again

and still more clearly in the Arcadian worship of Artemis,

where she enters into very close association with Demeter and

Despoina
55

. At Akakesion, before the temple of Despoina
was a shrine of Artemis Hegemone, and on one side of the

throne on which sat the two mysterious goddesses, Demeter

and Despoina, the statue of Artemis was placed, clad in a

fawn s skin, with the quiver on her shoulders, and in her hands

a torch and two serpents. The details of the worship and of the

artistic representation which are given by Pausanias, the asso

ciation recognized here between these goddesses and Cybele,

the mythic connexion of Despoina with the water-god, are

facts enough to prove that we have here a primitive cult of the

earth-goddesses, regarded as deities of vegetation ;
and that

Despoina, whose real name Pausanias was shy to pronounce,

a For instances of the human victim 249, 389-392 ; Mannhardt s Baumkul-

used for agricultural purposes, vide tus, pp. 363, 364.

Fraser s Golden Bough, vol. i, p. 242-
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was originally Persephone, akin to the great Arcadian goddess

Artemis. Elsewhere in Arcadia we find Artemis associated

with Demeter and her daughter
56 b

,
and she enjoyed an altar

in common with the Despoinae in the Altis of Olympia
55c

.

The serpents which she bore in her hand are the emblem of the

earth-goddess, and give to Artemis something of the character

of Hekate in this Akakesian cult ; at Lycosura, on the other

hand, the familiar animal of Artemis, the fawn, was con

secrated to Despoina
55d

. It was probably this Arcadian

worship that led Aeschylus to call Artemis the daughter of

Demeter 55
;
and it is this same more advanced aspect of her

as a goddess of cultivated fruits that is illustrated by her later

participation in the Attic Apolline feast of Thargelia
6G

, and

perhaps by the legend that she was born in the spring-month
of Thargelion

79 a
.

From the facts that have been examined hitherto that

relate for the most part to primitive conceptions and cults,

it seems reasonable to conclude that Artemis in the earliest

Greek religion was an earth-goddess, associated essentially

and chiefly with the wild life and growth of the field, and

with human birth. It was natural enough that the goddess
of vegetative nature and fructifying water should become
also a goddess of herds and cattle and agriculture

a
. But

this advance was not carried far in the religious conception of

Artemis, and it rarely appears in literature. The goat that

feeds in wild places, rather than the cattle that graze in the

field, was her pastoral animal
;

in the worship of Tauropolos
it seems that the bull or the cow was rarely sacrificed to her,

and Cicero 51
tells us that it was expressly forbidden to offer

the calf to Artemis b
. The interesting myth given us in the

Iliad, that when the father of Meleager in Calydon was

offering 6a\v(na, or the first-fruits of the harvest, to the gods,
he neglected Artemis and thus incurred her wrath, may

&quot; We may suppose the same de- Phocis 5ic
,
where Artemis was especially

velopment in the functions and character worshipped, cattle in general seem to
of the local Semitic Baalim

; vide have been put under protection. Sacri-
Robertson Smith, Rel. ofthe Sent. p. 100. fice was made to Artemis

A&amp;lt;%u
a at Pa-

b We may doubt whether this rule trae of te/)tfa airai/ra 19
, which appear from

held everywhere ;
at Hyampolis in the context to be domesticated animals.
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illustrate the fact that she was only received among the agri

cultural divinities with difficulty and at a comparatively late

time. Callimachus tells us that the man on whom Artemis

looks with smiling face and kindly heart is blessed with

increase of crops and herds 546
;
but the peaceful sway over

man s harvesting was mainly appropriated by Demeter,

Persephone, and Dionysos : while Artemis, in regard to her

physical functions and character, was never completely civilized.

The view that has here been taken about the original

character of this divinity is opposed to the older and tra

ditional theory which has been maintained by Welcker and

Preller, namely, that she was originally a lunar goddess. To
maintain this is to go beyond the evidence and to confuse

the latest with the earliest period of the cult. It is obvious

that Homer does not know her as a goddess of the moon :

neither was she known as such in the earliest centres of her

worship. And some of her cult-titles, which have been sup

posed to have reference to the moon, have been misinterpreted

or are of doubtful interpretation. For instance, the epithet

Movvv^ia has been supposed by Welcker to stand for Mowo-

vv\ia.) she who walks alone at night ; but, though later writers

have countenanced it, this is entirely pre-scientific etymology
a

,

and the word seems to have merely designated the harbour

near the Peiraeeus from which the goddess was named,
and is possibly derivable from a Phoenician term signifying

the haven of rest. Another title has been regarded as con

taining a clear reference to the moon, namely AWoTria 5T
, by

which she was known on the Euripus, and perhaps at Arnphi-

polis : the word certainly means the burning-faced one
;
but

it is hazardous to refer all words that denote fire or brightness

to the celestial bodies offhand, and to conclude that AlOoTrta

must mean the bright-faced goddess of the moon. We can

not trace the origin of the name, which may have arisen from

some peculiarity of an Artemis-idol b
,
or in other conceivable

a Even if the etymology were better,
b Cf. Dionysos

it would take much to persuade us that names which probably arose from cer-

the early Greek would apply such a tain features of the local idol.

phrase to the moon.
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ways ;
and if we could interpret it with certainty, even then it

would throw little light on the primitive period of worship, as

we do not know when it came to be applied to the goddess. It

seems to have been used by Anacreon as an epithet of Semele,

who was certainly no moon-goddess, and may have alluded to

the story of her fiery death.

There are other epithets which attach to Artemis, and

which have some reference to fire. She was worshipped as

t&wo-tyopos in Messenia, Munychia, and Byzantium
58

;
as

2eAa&amp;lt;na in Laconia 60
;
as SeAcur^o/x)?

59 in Attica. On Mount

Krathis, on the borders of Arcadia and Achaea, there was

a temple of Artemis Tlvpui ia 61
,
from which the Argives

fetched fire for the Lernaean festival. But none of these

worships reveal an aboriginal lunar goddess ;
for in the first

place we have no proof that they are very early, and in the

earliest literature in which Artemis is pourtrayed neither

torch nor fire is spoken of as her attribute
;
the passage in

Sophocles which speaks of the gleaming torches of Artemis,
wherewith she speeds over the Lycian mountain 62

,
and

which is the first, so far as I am aware, that refers to the

fire-bearing goddess
a

, certainly does not show that the poet

regarded her as a lunar power
b

. As regards the represen
tations in art, the torch does not appear in the hands of

Artemis before the fifth century
c

;
the first certain instance

would be the torch-bearing figure on the Parthenon frieze, if

the view now prevalent that this is Artemis be correct
;
and

from the fourth century onward this is a common form.

In the next place, the cults of SeAaox^opo? and
&amp;lt;ba&amp;gt;a-(})6pos

are

a Neither in the lines descriptive of /mi iepbv KO.I

Artemis in the Homeric hymn to Aphro- c Welcker sees Artemis in the new-
dite 125

,
nor in the smaller hymns to born child who holds two torches and

Artemis and Selene, nor in Hesiod s stands on the knees of Zeus beneath the

Theogony has she any association with inscription Aios
&amp;lt;pws

on a black- figured
the moon or fire: vide TJieog. 371; vase published by Minervini

;
Mon. Ingd.

Horn. Hymn to Helios. 6. 31 ; Hymn to 1852, Taf. I
; but he has mistaken a

Herm. 1. 100. male for a female child: the babe isnn-
b We may suppose that the poet doubtedly Dionysos, and Aids

(f&amp;gt;ws,
the

alludes to the fact mentioned in Max. light of God, is a free interpretation of

Tyr. Dissert. 8 Atmois 6
&quot;

OA.v^Tros -nvp his name.
6#8i8of . . . KOI ZOTIV avTofs TO trvp TOVTO
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not known to have associated Artemis with the moon-goddess ;

in the former she was combined with Apollo A torero Soros*,

and the legend that explained the Attic cult of (
f&amp;gt;a&amp;gt;o-&amp;lt;/H)pov at

Munychia told how Thrasybulus, when marching from Phyle,

was guided by a pillar of fire, and an altar was afterwards

raised to f)
&amp;lt;cocr&amp;lt;o

/

oos a
. Again, when the torch had come to

be used in the ritual or to appear in the representations of

Artemis, it is very doubtful whether it was primarily intended

to designate the moon-goddess. For it belongs quite as

naturally to the huntress who roams the woods by night or

to the divinity of the earth, and it is still more frequently an

attribute of Demeter and Persephone and of the company of

Dionysos
b

;
and Dr. Schreiber c seems right in comparing

a religious idol of the torch-bearing Artemis preserved on an

altar of the Museo Chiaramonti with a type of Demeter on

Attic votive- reliefs. The character that Artemis bears in the

worship of Despoina has been already examined, and it is clear

that the torch which she carries in the group of Damophon is

a badge of the chthonian divinity. The ceremonious or magical
use of fire in the ritual of divinities who have power over

vegetative nature is well known
;
the torch borne over the land

is supposed to evoke by sympathy the fructifying warmth of

the earth (l
. This would be the meaning of the practice which

appears to have been observed in the cult of Artemis Ayporepa

at Aegira, of binding lighted torches to the horns of goats
e
,

which receives striking illustration from the ceremony per

formed in the spring outside the temple of the great Syrian

goddess at Hierapolis, the sacrifice called the TTV^ or Aa^Tiay,

in which trees laden with animals were set on fire
f

. The

a There is another context where ritual of Artemis Triclaria and Dio-

&amp;lt;pojcr&amp;lt;p6pos
is applied to Artemis with a nysos Aesymnetes in Achaea : 5

. She

particular meaning an epigram in the appears to have shared a temple with

Anthology in which Artemis is praised him and Asclepios at Corone in Mes

as the goddess who gives children to senia 70
.

the childless and sight to the blind,
c Roscher s Lexicon, p. 595.

and is therefore called the bringer of d Vide Mannhardt, Wald- und Feld-

light*
12

. Kiilte, i. pp. 521-525.
b Of Artemis association with Dio- e The legend explained the custom as

nysos in cult we have no explicit proof a ruse de guerre ; vide p. 450.

except the account in Pausanias of the f Luc. de Dca Syr. 49.
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temple and statue of Artemis ripoo-^coa, the goddess
e who

faces the rising sun, on the promontory of Artemision in

Euboea 63
,
need not be supposed to have been consecrated

to the moon-divinity, although Hesychius gives av6ri\Los as

an epithet of Selene
;

for it was natural and common for

statues to face in this direction, and the divinities to whom
the herald in the Agamemnon goes to offer prayer are called

the SaiiJiOi S avrr]\ioi.

Again, we cannot conclude that the Greek Artemis was

from an early period recognized as lunar merely because she

was associated with Hekate in the poems of Hesiod and in

the Homeric hymn to Demeter
;

for there is no proof that

Hekate herself, when she was first adopted into the Greek

religion, was regarded clearly or solely as a lunar goddess.

Nor, lastly, is Artemis to be called the moon-goddess because

she was from of old a goddess of child-birth : for the functions

of Acacia belong quite as naturally to the earth-goddess as

to the moon, although Plutarch chose to interpret Artemis

Eileithyia as identical with Selene 64
.

The first evidence that we have of this lunar character of

Artemis is the fragment of Aeschylus Xantriae, containing
the strange words, whom neither the ray of the sun beholds

nor the starry eye of Leto s daughter, if we suppose, as is

natural, that Leto s daughter is Artemis a
. This miscon

ception about the goddess, which the learned Alexandrine

poets avoid, is rife in later Roman literature and later art

which sets the crescent on her forehead b
.

How it is to be explained is a question upon which it is not

necessary to dwell here. It seems to have arisen first from
her close connexion with Hekate, and. secondly, from the

a
It is true that Euripides calls He- conquered at Salamis and the goddess

kate also the daughter of Leto, but an shone with full moon. Mommsen
Attic audience would certainly interpret (Heart, p. 404, note) points out the

hrjTwa Koprj as Artemis
; vide Hekate 3

. absurdity of this statement
; Plutarch is

b It appears that Plutarch 30
sup- quite wrong in his chronology of the

poses that the Greeks at the time of battle, and the 1 6th of Munychion, which
the battle of Salamis already worshipped had probably always been consecrated

Artemis as a lunar deity, for he states that to Artemis, was not necessarily a full-

they consecrated the i6th of Munychion moon day.
to her, the day on which the Greeks
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greater clearness with which the fifth century had come to

recognize Hekate as a goddess of the moon. We may also

suppose that Artemis acquired this character partly from her

association with Apollo ;
for though she already appears as

his sister in Homer, and there is no trace in his poems of the

lunar Artemis, yet the belief that Apollo was identical with

Helios comes into prominence about the same time as the

conception of the moon-goddess Artemis a
.

It may be from her affinity to Hekate and the deities of

the under-world, or from the early belief that it was Artemis

who sent untimely or mysterious death, that we find her form

appearing occasionally on grave-monuments ;
a relief 13 of

a late period has been found in Thrace showing the figures

of two dead children apotheosized as Apollo and Artemis.

The stories of Hekaerge in Delos and Aspalis in Phthia,

which will be afterwards examined, of Eucleia and Iphinoe
mentioned below, seem to reveal the goddess as a deity of

death and the lower world, who herself dies c
. But her

chthonian functions were not at all prominent in belief or

worship.

Turning now from the physical side of her character, we
find that her cult has some few relations with social and

political life. As regards the institution of the family, we
have seen that she has more to do with child-birth than with

marriage. None of her cult-titles have any clear reference to

a goddess of wedlock. We hear of the worship of Eucleia at

Thebes, the goddess of fair report, to whom a preliminary
sacrifice was offered by bride and bridegroom

6Ga
: the

people/ says Plutarch, call and consider Eucleia Artemis
;

others consider her to be a maiden who died unmarried, the

daughter of Heracles and Myrto
d

. No doubt the people
a For the recognition of Apollo as vegetation is naturally supposed to die

the sun-god, which is at least very and be buried at certain seasons ; we find

obscure in the older literature, cf. the this trait in the legend of the Cretan

fragment of Timotheus, Bergk, Fr. 13, Zeus, of Dionysos and Adonis, of the

and Plutarch, dc defec. Orac. p. 433 D Oriental Aphrodite and her Cretan and

and 434 E. Cypriote counterparts.
b Gazette Archeol. 1878, PI. 2, and d We may compare with this the

Rev. Arch. 1870, p. 248. ritual and story at Megara, where
c In primitive cult the deity of maidens before their marriage offered
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were right, but the sacrifice may have been propitiatory of the

unmarried goddess, and we cannot say with certainty that

this title designated her as the divinity who brought about

and protected the honourable estate of matrimony ;
for

elsewhere, as will be noticed below, it is attached to her

with reference to the glory of war.

The other titles which, as Dr. Schreiber supposes
a

, may
have referred to wedlock are more than doubtful

; namely,

Hye/xozn], the leader
; rieiflw, the persuasive ; Evirpafia,

f the

giver of good fortune. We hear of the shrine of Artemis

the leader at Akakesion, in Arcadia 67a
,
before the great

temple of Despoina ;
and of her bronze statue that held

torches. But it is impossible to be sure that this title there

designated her as a goddess who led the bridal procession/

although in Sparta Artemis Hegemone and Apollo Karneios

shared the temple of Eileithyia
67c

. In Callimachus the

epithet is applied to her as the divinity who led Neleus to

the site of Miletus, which he founded 44a
;
a temple mentioned

by Pausanias at Tegea was said to have been consecrated to

this cult by the man who at the bidding of Artemis slew the

tyrant of Orchomenos and escaped to Tegea
67b

;
and we have

a very similar story about Artemis Hegemone, who freed

the Ambraciots from the tyranny of Phalaecus, narrated by
Antoninus Liberalis C7e

. We might believe that in these

cults the goddess was regarded simply as she who shows the

way Y as in the story of Artemis Phosphorus and Thrasy-
bulus, and the title HyefxovTj may have arisen from the wide

spread artistic type of the running goddess with the torches

in her hand c
.

An Artemis Ileifloj
8

is known to us only through Pau

sanias, who mentions her temple in or near the ayopd at

libations and locks of their hair to a goddess who leads men s lives : Tux*? is

maiden named I^IVOTJ, a mythical per- called MftXtx&quot;? 17
* Ei/oSmi/, . . .&quot;Apre^iv

sonagewho had died unmarried. There rj^f^ovr^v ; Orph. Hymn, 72. 3.

can be no doubt but that Iphinoe is c The Hegemone who occurs in the
a forgotten cult-name of Artemis 79

*, oath taken by the ephebi at Athens is
a Roscher s Lexicon, p. 574. probably Aphrodite Pandemos 67f

;
vide

b In Orphic literature Artemis Hyf- Aphrodite, p. 662.

becomes one with Ti/x7 as the
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Argos, and connects it with the legend of Hypermnestra and

the trial in which she defended herself against her father a
.

The title, then, has probably a juridical sense, and we may
compare it with Ayopata mentioned below. As regards

Evirpa&a
45

,
a term which is found applied to Artemis on

a relief from Tyndaris in Sicily, it is probable that it alludes

to the goddess who gives women safety and success in child

birth
;

it need not primarily denote the marriage divinity
b

.

Still, though in ordinary cult there is no direct evidence of

the worship of Artemis as a recognized goddess of marriage,

and we have seen reason for supposing that the primitive con

ception of Artemis was opposed to this, it would be quite

natural that the goddess of child-birth and the goddess who
had special charge of the lives of women should come to be

associated with the rites of wedlock
;
and we may find occa

sional testimony to this conception of her in literature and

art c
. But that this conception was rare we can conclude

from the hymn of Callimachus, who nowhere mentions it.

Her relations to the family-life are expressed by the titles

naiSorpo^oj
70

,
the rearer of children, and KopvOaXia

72
;

the

former was attached to her in the cult at Corone in Messenia,

where she shared her temple with Dionysos and Asclepios ;

and the temple of Artemis Kopv9a\ia stood by a stream

outside Sparta, where the nurses brought boy-children and

consecrated them to her, and the feast of Tidrjvibia was

celebrated with dance and masquerade and a sacrifice of

sucking-pigs and loaves. It was Artemis to whom boys
offered the locks of their hair on the KoKpeum?, one of the

days of the Attic AiraTovpia, and who aided the growth of

girls and the athletic exercises of youth
71 74

. The cherishing

of children may have become assigned to her either as a

ft It may be that the temple of Peitho,
b Vide Artemis-Monuments, p. 531.

standing in the market-place at Sicyon,
c
Prayer was occasionally made to

and connected with the myth that her for a happy marriage
68

. Plutarch s

Apollo and Artemis had departed from statement that those who are marrying
the land and were persuaded to return, need the favour of Artemis above all

may have had some association with an may allude to the propitiatory rites

Artemis
Ilet#a&amp;gt;, a goddess of the dyopd which she claimed and to her function

Paus. 2. 7, 7-8. as the goddess of child-birth 45
.
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primitive goddess of the earth and water, or as the sister of

Apollo KovporpoQos ;
and either view could be illustrated by

a line in Hesiod, who says of the water-goddesses

avSpas Kovpi^ovfft ovv ATroAAcuvt ava.KTi &
.

With the higher social organization based on relationship

Artemis had little to do, and was very rarely recognized as

the ancestral divinity of the community. We hear, indeed, of

Artemis ITar/xoa, the ancestress, at Sicyon
76

,
and of ITarptcoris

at Pleiae in Laconia, and a late inscription seems to attest the

existence of the same cult at Amyclae
77

. The Sicyon cult

must have been ancient, as the image of Artemis was aniconic;

but we know nothing about its institution, and we cannot

explain the origin of this strange title of hers, which does not

accord with her character in the popular belief, unless we sup

pose it came to her from her association with Apollo Patrous,

whose cult she seems to have shared at Athens 7G
. Only at

Epidaurus does she appear to have been associated in public

cult with the tribal organization ;
a single inscription of the

early Roman period from that place preserves the interesting

and unique title Artemis na/^uAaia
78

, which stands near in

meaning to that of Aphrodite Pandemos.

In considering the relations of Artemis to the higher life of

the individual and the state, we may suppose that she came

into some of them through her relationship with Apollo, and

that others she acquired by a natural development of her

character. But it is difficult to estimate exactly how much
has been derived from the Apolline worship ;

for the associa

tion of the two divinities, though not aboriginal, is certainly

old, and came to be recognized, after the Homeric period, far

and wide throughout the Greek world b
. We find it in Homer,

and we may conclude that his poems reflect the religious ideas

*
Theog. 347. It has been suggested applied to Artemis, it is better in these

by Robert (Griech. Mythol. Robert- cases to interpret it as an epithet of Gaea.

Pieller, p. 780, 2) that fj Kovporpcxpos,
b The references showing a joint

mentioned in the prayer of the women worship of Apollo and Artemis given
in the Thesmophoriazusae, and in an in- by Miiller, Dorians, 2. p. 368, are not

scription concerning the ephebi sacrifice, all relevant
;
and few of them prove that

is Artemis 73
; but as no instance has yet it belonged to an early period. For

been found in which this title has been a more complete list vide 79
.
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of the Aeolic shore of Asia Minor : and we might assign to the

Homeric age the joint worship at Sicyon
7 8

, Megara
79r

,
and

Delos 79a
. But the figure of Apollo plays no part in the

earliest cults and cult-legends of Artemis
; for instance, the

primitive Arcadian, the Calydonian, those of Tauropolos and

Orthia : nor, on the other hand, docs Artemis appear in the

earliest legends of the temple and oracle of Delphi. In what

way the later association came about has never been satis

factorily explained ;
we cannot simply enumerate the points

of affinity between the two divinities and give these as the

reason, since many of them are probably merely the result of

that association. And the union may have arisen with as

much likelihood from some local connexion of the two cults

and from the fusion of local myths as from some original

logical connexion of ideas.

The place where the two deities were first closely asso

ciated, and whence the belief in their twinship spread, was

probably Delos T9 a
. For the legends that connected their

birth with Delos or the neighbouring island of Rheneia are

ancient, and the antiquity of the Artemis-cult in these

waters seems partly attested by the very ancient cult-name

Ortygia, which appears twice in the Odyssey to be attached

to Delos, and to Rheneia in the Homeric hymn to Apollo
a

.

Again, the hyperborean offerings at Delos were mythically

connected, not only with Apollo, but with Artemis and the

names of Oupis or Opis and Hekaerge and Arge
b

. These

titles are applied to the maidens who brought the offerings

from the North, and dying in Delos were buried in or behind

the temple of Artemis and received honours at their tomb,

the Delian maidens consecrating to them their locks before

marriage
79a

. Now Hekaerge and Opis are known to be

names of the goddess ,
and the ritual at their tomb has no

a Od. 5. 123 ; 15. 402 ;
Horn. Hymn chase T9A

.

to Apoll. 16.
c

EKatpyr] is a term applied to

b Herodotus gives the names
&quot;Apjrj

Artemis in an ancient hymn, quoted

(? the swift-footed one) and Opis, but by Clemens and ascribed to Bran-

Hekaerge has as good authority ;
in chos 79;1

;
her connexion with the name

Claudian Hekaerge and Opis are de- flirts will be mentioned below,

scribed as Scythian divinities of the

VOL. II. E



466 GREEK RELIGION. [CHAP.

meaning except as performed to Artemis herself a
;
and divine

epithets such as these, and such as Callisto and Iphigenia,

which have become detached from the divinity and have

changed their designation, must, for this very reason, be

considered ancient.

Therefore as one of these terms, EKaepyrj, certainly asso

ciates the goddess with Apollo, we have a proof of the

antiquity of this association at Delos. And we know of the

early fame and splendour of the Pan- Ionic festival held in

that island, where hymns were sung to the twin divinities.

It seems reasonable, then, to believe that it was from that

locality and that worship that the idea of the close relation

between Artemis and Apollo was diffused.

The two cult-names which she undoubtedly borrowed from

this connexion are
&\&amp;lt;j&amp;gt;ivta

73 b and UvOir]
79

*. As regards

the first, by which she was known in Attica and Thessaly,
there are other titles mentioned already that show her as

a goddess of harbours and maritime life, and this title of her

brother s could the more easily be attached to her. But the

second, which was in vogue at Miletus, and which refers to

Delphi and oracular powers, finds very little illustration in

actual cult and belief. The doubtful designation of Artemis

as 2t73uAAa
79k may be compared with the vague stories about

the Sibyl recorded by Pausanias, who mentions a Delian hymn
in which she called herself Artemis b

, the wife, the sister, and

daughter of Apollo :

* these things she invented as one mad and

inspired. We hear also of an oracle of Apollo and Artemis at

a With the ceremonies at Delos in

honour of the maidens we may compare
the rites practised in honour of Aspalis,

who, according to the legend given by
Antoninus Liberalis 65

, slew herself to

preserve her chastity from the tyrant of

Phthia
;
her body disappeared, but her

statue was miraculously found near the

statue of Artemis, and she became wor

shipped under the title of ApeikrjTT)

EKaepyrj. It is clear that A&amp;lt;T7raAt? is

a forgotten name of the Artemis of

Phthia
; there is a hint in the story of

the chthonian character of the goddess,

who dies and is born again (the tyrant s

name is Tartarus). \Ve need not see in

the Phthian the influence of the Thes-

salian worship of Artemis Hekate
;
for

the main point of the legend of Phthia

is the virginity of the goddess, and this

is the special mark of the Greek Artemis

rather than Hekate. The name Ea-

cpyT) occurs also in the worship of

Ctesulla at Ceos, who, like Ariadne, was

supposed to have died in travail, and

who was a disguised form of Artemis

Aphrodite ; vide Aphrodite
72

.

b Paus. 10. 12, i.
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Adrastea 701
,and an Artemis-oracle in Cilicia 79 11

;
but it is doubt

ful if these are genuine Hellenic cult-names. And where she

was united in worship with Apollo Pythius, as at Anaphe,
Pheneos, and perhaps Sparta

79 f
&amp;gt;

*&amp;gt;

h
. we do not hear that she

shared his prophetic power. At Delphi the oracle remained

exclusively Apolline ;
and we have few traces of a cult of

Artemis, beyond an inscription
79 e from which it appears that

the emancipation of slaves was sometimes performed in her

name as well as the god s a
. Her occasional association with

her brother in vase-representations that refer to the con

sultation of the Delphic oracle is an artistic motive, and is

no proof of actual cult.

Whether the name of Artemis OvA a 70n
,
to whom, according

to Pherecydes, Theseus sacrificed before his journey against
the Minotaur, is derived from Apollo OvXios, with whom she

was associated at Lindos l02
,
or whether it comes to be attached

to the goddess independently, is a doubtful question. The
titles belong to both as divinities of health : and Artemis, the

goddess of waters, who produced the hot spring, might

naturally be invested with these powers, as the epithets

tvaKoos and (FTTT/KOOS expressed that she listened to the prayers
of the sick b

. Generally speaking, it may be said that any

prominent divinity of a community,, whatever was his or her

original nature, might be regarded and invoked as the giver

of health and life, just as we have seen Athena worshipped as

Hygiaea at Athens. It was probably as the sister of Apollo
that Artemis became a goddess of purification, as Arctinos

in the AitJiiopis mentions that Achilles was purified from

the blood of Thersites by ceremonies performed in Lesbos to

Apollo and Artemis, whose title Avrj or AWa 790
perhaps ex

presses this idea.

The comparatively few cult-titles of Artemis that refer to

civic or civilized life cannot be clearly deduced from any more

a It is possible that the Lycian cult inscription of the fourth century B.C. on

of Artemis E\vdfpa
79 drew its name the rim of a bronze vessel from Achaea ;

from the protection and asylum which ApTffj.isQtppia and Eua/cooy 79&amp;lt;i in an in-

her temple afforded to the slave and scription of the third century B. c., found

the criminal. in some baths at Mitylene, dedicating
b

&quot;ApTfjus Aovcrtcms 79 P occurs in an an aqueduct to her.

E 2
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primitive idea nor from association with other deities. She

had little to do with property, or the acquisition or allotment

of land
; although she was worshipped as TpiKkapia at Patrae 35

,

and this name may have arisen from some tripartite division of

the land, which was given a religious sanctity, or, as Miiller

supposes
a

,
from the chance that this temple at Patrae was

the central shrine of three old village communities.

The worship of Artemis had an important political bearing

in Euboea, where she was the presiding deity of the Euboean

league, and we find that the temple of Artemis Ajumpixna
80

was the place of a Pan-Ionic meeting. The cult existed in

Attica also, being especially prevalent in the deme of Ath-

monum. and the festival at Athens rivalled the Euboean in

splendour.

Her relation to the life of the city is expressed chiefly by the

titles BouAuia 81 and BovXti^opos
82

, by which she was addressed

at Athens and Miletus
; though, as far as we know, these are

late, nor was she so essentially a deity of the
/3oi&amp;gt;A?j

as Zeus

and Athena. It may be that this designation of her at

Athens arose from some statue that stood before the council-

chamber
;

for in the Attic inscriptions, mostly of the first

century B.C., we find her in constant conjunction with Apollo

npoo-rcmjpios
81 a

. Once at least she was recognized as

a divinity of the market-place, namely, at Olympia
55

,
and

with this cult of Artemis Ayopcua we may, perhaps, associate

the Argive worship of Artemis Uei,6u&amp;gt;
68

.

Such political titles of Artemis are rare and of slight pre
valence. Even at Athens, in spite of her title BoiAcua, we can

gather from the non-occurrence of her name in the formulae

of the state-oaths and the oath of the jurors that her religion

reflected but little of the civic life and government
1

. The

&quot;

Dorians, 2. p. 374, n. 8. federacy of Athens, the deities invoked
b The witness in the law-courts of in the treaty of alliance between Corcyra

Plato s ideal state might swear by Zeus, and Athens are Zeus, Demeter, Apollo
Apollo, and Themis

; the Athenian jury- (Bull, de Corr. Hell. 1889, p. 357).
man swore by Zeus, Poseidon, and De- The name of Artemis occurs in the

meter; Laws,p.g^6 E; Dem. K.
Tf/*oy&amp;gt;.,

formula of the oath of alliance in two

p. 747. In an inscription belonging Cretan inscriptions, and the treaty be-

to the time of the second maritime con- tween Smyrna and Magnesia is ratified
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practice at Pellene in Achaea, where the oath was taken in

matters of the greatest concern to Artemis Soteira, appears
to have been exceptional

12 ^ f
.

We may note also, that though there are very many localities

that gave a title to or borrowed one from Artemis 84-117
.

scarcely any of these, where the worship was purely Greek a
,

were actual cities, except the small community of Selasia 6 &quot;

in Laconia, the city Lycoas in Arcadia, the wolf city, which

was a ruin in the time of Pausanias, and Aptera in Crete 90
.

The rest are country districts, islands, rivers, or heights. It is

true that Zeus promises to give her, in the hymn of Callima-

chus, thirty cities which shall cherish no other deity, but

only thee, and shall be called of Artemis
;
but either these

TiTo\i0pa are not Greek cities proper or are unknown to us.

The epithet 77oA.i?joxo?, which Apollonius Rhodius b attaches to

her, is not known to have belonged to actual cult. We hear

in Strabo and Pausanias of Artemis Aetolis 85
,
the goddess

of Aetolia, the least civilized of the Greek communities, and

the chief divinity of Calydon was Artemis
Aa&amp;lt;pia,

the wild

goddess. It is, in fact, not the Hellenic, but chiefly the

half-foreign goddess of Asia Minor, who was worshipped as

the patron deity of the city.

The district and city of Perge
111

,
in Lycia, was sacred to

Artemis Flepyaia, and her image in Cicero s time was em
bellished with gold ;

a yearly Trarr/yu/ns was held there in her

honour, and mendicant priests appear to have been attached

to her as they were to Cybele. Astyrene, Mindos of Hali-

carnassus, Sardis, Tauropolis in Caria, and pre-eminently

Ephesus, were associated with her name; and the various

in the name of Artemis Tauropolos
5 &quot; g

. the Greek cities were necessarily promi-

For the mock-treaty in the Lysistrate, nent divinities of the noXts
;

the chief

1262, Artemis is invoked by the Spartan deity of the country, whatever his or

woman, but it is the wild Artemis, the her character was, would generally be

slayer of beasts ; in the Gortynian mentioned, and certain nature-powers

inscription we find that Artemis was like Helios.

invoked in the formula of the oath by
a Artemis

3&amp;gt;fpaia
of Pherae is pro-

whicha woman could clear herself before bably not the Greek Artemis pure and

a court of law 84
. On the other hand, simple, but Artemis combined with the

we cannot always conclude that all the later goddess Hekate.

deities mentioned in the public oath of b
Argon, i. 312.
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cities called Hierapolis in Asia Minor usually derived their

name from the worship of the Oriental goddess
a

. We find

Artemis as a city-goddess under the name of Aortas 91 in an

inscription from lasos of Caria, a city which worshipped her as

its TrpoKaflryyejoKoy, or foundress. Possibly the title npo7]yeri9, by
which she was united in the Lycian worship with Apollo

rrpoTfyerrj?, may have been attached to her as the leader of

the migrations of peoples
91

. But even in Asia Minor she was

very rarely identified, as in various places Isis and Hera were,

with the Tv^i of the city. Perhaps the only instance is the

city of Gerasa 118 in the Syrian Decapolis, which inscribed the

title of Artemis Tyche upon its coins of the second century

A. D. The naive words that Callimachus puts into the mouth of

the girl Artemis b
,
who prays for the possession of mountains

rather than cities the latter she will only visit when women
in travail invoke her aid are quite in accord with the character

of the goddess in the public religion of Greece proper.
She is slightly more prominent as a goddess of battle, or as

a divinity who aided the fight. In many cases this function

may have been attributed to her from the fact that the battle

occurred in a locality, often wild ground, where Artemis was

supposed to be powerful
c

. Thus the Greeks brought thank-

offerings to her in commemoration of the battle of Artemision,

and the epigram of Simonides refers to these 119
;
the annual

sacrifice of goats, offered by the Athenians for the victory of

Marathon, was due to the goddess of the mountain or the

marsh, who might be naturally supposed to have aided

them 26 f
. The Spartan sacrifice before joining battle has

been mentioned 26 b
; and, according to Pollux, the Athenian

polemarch made a joint offering to her and the war-god
26 f

.

She was also recognized as a deity who inspired the leader

with wise counsel, as Apioro/SovArj, to whom Themistocles

erected a temple on Melita after the battle of Salamis 12
.

* E. g. Hierapolis, another name for c We might explain in the same way
jBambyce, derived from the worship of the sacrifice to the nymphs of Cithae-

the Syrian goddess Atargatis ; Strabo, ron
vvfn&amp;lt;j&amp;gt;ais ^payinffi before the

748 - battle of Plataea
;
Pint. Arist. n.

b Callim. Hymn to Art. 11. 18-22.
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The association ofArtemis with war was sometimes expressed

by the title Eu/&amp;lt;Aeta
a for instance the monument of the

lion that stood without the temple of Artemis EvicAeia at

Thebes was supposed to commemorate a legendary victory
of Heracles G6b also by a special application of the epithet

Scoreipa, which she shared with many other divinities, and

which in Megara
123a was explained by reference to the

destruction of a band of Persians ;
in Megalopolis it probably

conveyed an allusion to the victories of Epaminondas
12:5

.

No doubt the title often had a wider application, referring

perhaps to safety in child-birth.

It is possible that Aa^/n o, was an epithet of Artemis that

referred as much to war as to the chase
;
and the common

type of the running goddess may represent the huntress or

the warlike deity
m

. Although in mythological scenes

Artemis appears not infrequently engaged in combat, for

instance against Tityos and the giants, yet this aspect of her

is very rarely presented in the temple ayaA/^ara. But a statue

of Artemis existed in Messenia bearing shield and spear, and

there is reason for supposing the images of the Brauronian

and the Tauric Artemis represented her as armed b
.

It is rare to find the worship of Artemis associated with

any of the arts of life, and none of them are attributed to

her discovery or teaching. But Homer and the author of

the Homeric hymn to Aphrodite knew of her as a goddess
who delights in the dance and song and the lyre

125
. No

doubt we must here reckon with the influence of the Delian

festival and her connexion with Apollo ; but in Arcadia,

where this connexion was least recognized
c

,
the musical

character of Artemis was acknowledged in an independent

cult. The worship of Artemis T^via
124

,
common to the

Orchorncnians and Mantineans, was among the most im

portant in Arcadia, and though Pausanias tells us nothing

a The cult of Eucleia at Athens ap- whom she was coupled in Attic cult
1 6 -

pears to have commemorated the battle
b Vide Artemis-Monuments

&amp;gt; p. 527.

of Marathon
;
but it is doubtful whether c We only have two records of a

this figure was Artemis, or a mere per- joint worship of Apollo and Artemis

sonification likeEui/cm and Euj/o/^a,with in Arcadia, 79g and 79w
.
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about the significance of the name, it must surely refer to the

hymns sung at her yearly festival, and it recalls the irapOevia,

the maidens songs sung at Sparta in honour of the maiden-

goddess. We may also explain the worship of Artemis

XeACris- in Sparta
125 as paid to the goddess who loved the

music of the tortoise-shell lyre ;
and it was in Sparta also

where she was worshipped with a special dance performed by
the maidens of Caryae. We gather, too, from a passage in

the Phoenissae that on Parnassos a maidens chorus danced in

honour of the aOdvaros 0ea, who from the context appears to

be Artemis. The goddess worshipped on the Carian Cher

sonese, who may be called Artemis Aphrodite, was known as

MoA.7ra8ias, the songful one 125
. In fact, the dance and song

were indispensable in Greek religious service, and no cult

remained so backward as not to reflect some light from Hellenic

civilization. Even the bear-goddess of Brauron was supposed
to delight in the recitations of the Homeric poems in her

festival a
.

Such is the main account of the Greek worship of Artemis
;

and it appears from it that, while in the imagination of the

poet and artist the character of the goddess possessed a high

spiritual value, the cults have comparatively little connexion

with the moral and intellectual or even the higher material life

of the nation and individual. The conceptions of purification

from sin, of legal trial and satisfaction for homicide, of the

sanctity of the suppliant and the stranger, which fostered the

growth of early Greek law and religion, and which we find in

the worships of Zeus and Athena, play little or no part in

this. Greek religious philosophy, in its attempt to idealize the

leading personages of the religion, to make each the embodi
ment of an intellectual or spiritual abstraction, scarcely touches

Artemis; nor had she a very prominent place in the later

mystic and Orphic literature 11

, except under the form of Hekate.

a Vide s2
. This recitation is often Pax 874, who is followed by Suidas,

associated with the supposed festival of and it is probable that he invented it

Dionysos at Brauron; but there is no himself out of a misunderstanding of

proof that there was any festival of Aristophanes, who is really referring to

Dionysos called Epavpdwia : the only the festival of Artemis,

authority for it is the scholiast on Arist. b
Orphic Hymn to Artemis, 1. 36
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The Greek cult of this latter goddess must be separately

described with some detail. It remains to notice here what we

can find of non-Hellenic or Oriental influence in the worship of

Artemis, and to trace its fusion with foreign but cognate cults.

And, first, we note a combination in which she is identified

or associated with a divinity whose worship may have spread

through Phrygia and Thrace to North Greece, and pro

bably through Caria to Crete, and of whom Gybele, Bendis,

Semele, Dictynna. Britomartis, and possibly Ariadne and

Europa, are the various local names; secondly, a tendency
to attach the name of Artemis to Semitic goddesses, such as

Astarte, Derceto, Atargatis. It is with the first of these

combinations that we are here most concerned
;
for it is not

only prior, but it reaches further throughout the various areas

of Greek religion. The view implied by Strabo 12G that

Cybele, the goddess of Asia Minor, was identical or closely

connected with the Thracian Bendis, Kotys, or Hekate, seems

to be warranted by the facts that we can gather of North

Greek and Phrygian worship ;
and that this goddess was, in

regard to her main character at least, an earth-goddess or

a divinity of vegetation seems proved by the nature of the

myths and rites of Cybele, her close association with Dionysos,
and by the newly discovered interpretation of the name
Semele a

,
which is closely cognate to a Phrygian word for

earth. The details of this Cybele-worship must be given

in a later chapter. It is enough here to show its points of

connexion with that of Artemis, and the common idea from

which that connexion arose.

The direct and clear recognition in the earlier literature of

Artemis and Cybele as kindred divinities appears but rarely
b

:

a striking instance of it is a fragment of Diogenes 6 rpayiKos,

quoted by Athenaeus : I hear that the Bacchic maidens of

(\0e 6ea crwretpa (f&amp;gt;i\r] ^vaTrjcrtv airaai :

a Vide article by Kretschmer, A us

but it is not the Artemis of the old der Anomia, p. 17.

Greek religion that the hymn celebrates,
b We find Artemis Munychia \vor-

but the goddess confused with Hekate shipped near Cyzicus in association

and Eileithyia ; cf. Orph. Argon. 1. 905, with the mother-goddess, who in this;

for the mystic rites of initiation con- locality must have been Cybele
:;0tl

.

nected with Artemis Hekate.



474 GREEK RELIGION. [CHAP.

Lydia, dwelling by the river Halys, honour Artemis the

goddess of Tmolus in a laurel-shaded grove
127

. The god
dess of Tmolus worshipped by maenads is certainly Cybele,

but is here given the name of the Greek goddess, and the

laurel-grove, sacred properly to the latter, is associated with

the goddess of Asia Minor.

Another form of Cybele was the armed Cappadocian Ma,

the mother-goddess, who came, perhaps in the later period,

to be identified with the Tauric Artemis 128
, owing probably to

the influence diffused through the Euxine of the Dindymene
and Pessinuntian rites, as these would naturally attract the

legend of the Tauric cult a
.

The Thracian Bendis 129 was probably in origin and

character the same as the great mother of Phrygia, and

was worshipped, according to Strabo, with the same orgiastic

rites
;
her cult spread through Thessaly to Athens probably

about the time when that of Cybele had acquired public

prevalence there. We hear also of Bendis as the great

goddess of Lemnos to whom human victims were offered,

and she may well have been recognized there as cognate to the

Tauric Artemis 52b
. And though of close affinity to Cybele

and Hekate, she was received into Greek religion chiefly as

a Thracian form of Artemis. Herodotus speaks of the

queen Artemis 54 g
/ to whom the Thracians and Paeonians

sacrificed, the
*

queen being probably one of her native

titles
b

. The reasons for this association of the Greek

maidenly goddess with the Bendis- Hekate-Brimo, the

patroness of savage magic and terrifying superstition, may
have been some external resemblance of attributes, but also,

probably, some consanguinity of character. Like Artemis

TavpoTroAoj, the Thracian divinity was supposed to ride on

bulls
;
like Artemis, she was a mighty huntress, though her

weapon was not the bow, but the spear in each hand 129
.

We find the feast of Bendis formally established at Athens
* The legend of Orestes and the certainly un- Hellenic 128

.

Tauric Artemis penetrated as far south b As the queen-goddess, the Thra-

as Cilicia into the worship of Artemis cian divinity appears to have been once

Ufpaaia at Castabala, whose ritual, so at least identified with Hera
; Polyaen.

far as Strabo describes it, appears to be Strat. 7. 22.
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by the time of Plato a
,
and the worship must have been known

to the Athenians at an earlier date through the 0parrcu, the

comedy of Cratinus* The well-known scene in the opening of

the Republic speaks of the torch-races on horseback held in

her honour at the Peiraeeus, the vantage-ground in Attica of

foreign cults. And this ceremony may perhaps explain why
Bendis was identified with Artemis

;
for the two Greek

goddesses, in whose rites and legends from the fifth century
onwards the torch is a specially prominent symbol, are

Demeter and Artemis; but the wild Thracian huntress was

more naturally associated with the latter than with the

divinity of settled agricultural life, although Bendis also,

like the Greek Artemis, had some connexion with agricul

ture, as cereal offerings were brought to her and the bull

appears to have been one of her sacred animals. It was

in Thessaly, and especially at Pherae. that this association

with Artemis took place. The cult and legends of Pherae.

where Admetus was probably a name for the god of the lower

world who, like Dionysos, yoked wild beasts to his chariot,

and where Hekate or Bendis was regarded as his daughter,

have a certain chthonian character
;
and this was found in the

worship of Artemis ^epcua, which was the chief Thessalian

worship of the goddess, and which spread to Acarnania,

Sicyon ;
and Argos

117
&amp;gt;

1I30
. The legend of Medea, the devotee

of Hekate and the Tauric goddess, and the part she played
in Thessaly seem to indicate that from an early time in

this land the cult of Artemis was infected with sorcery and

superstitious rites. As the worshippers of Bendis in the

Peiraeeus rode with torches on horseback, so the goddess of

Pherae was herself figured on coins mounted on a horse and

with a torch in her hand
; Millingen has published a relief

from Crannon b with a torch-bearing Artemis standing by her

horse and hound
;
and we gather from Lycophron that ; the

goddess of Strymon, whom he identifies with Brimo and

Pheraea, was honoured with torches. We may see also an

a An Attic inscription, circ. 429 B.C., dealing with the temple-moneys associates

Bendis with Adrasteia in the state-cult
138b

.

b Uned. Man. 2. 16.
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allusion to Bendis and Artemis on the coin of the Thracian

Aenos, which displays a goat bending over a torch set in

a socket as for a lampadephoria
a

.

Finally, we can trace in Crete the close affinity between

Artemis and the goddess of a Cretan pre-Hellenic people
who in blood or religion were probably akin to the wor

shippers of Cybele in Asia M-inor. The Cretan goddess was

Britomartis 131
,
known especially in the western 1

part of the

island, and generally in the Hellenic world, as Dictynna,
and associated with the Thracian goddess

129
&amp;gt;

131k
,
but more

closely still with Artemis. The Cretans worship Diana most

religiously, naming her by the national name of Brito

martis, says Solinus 131a
;
and Pausanias supposes that she was

originally a nymph who rejoiced in hunting and the chase, -

and was especially dear to Artemis. The worship* spread to

Delos, to Aegina, where her cult-title was Ac/xua, and where

she may have been identified with Hekate, who was pro
minent in the local cult b

,
and to Sparta, where her temple

stood nearest to the wall c
. Euripides, in the Hippolyttis,

appears to attest a worship of Dictynna near Troezen ; we
have evidence of its existence in Phocis, Astypalaea, and

Cephallenia, and of a feast of Artemis Britomartis in Delos,

and an inscription of the Roman period proves that the public

worship of the 0ea Ai/crva spread as far north as Massilia. The
name Bptro/^aprts is explained by ancient lexicographers as

meaning sweet maid, and AUrvvva was of course connected

with the Greek word for a net. As philology has not yet
settled to what group of languages these words belong, we

might think they were titles attached to Artemis by the

early Hellenic settlers in Crete. But the statement of Strabo

is against this, who says that the Dictynnaeon, or temple of

a
Head, Hist. Num. p. 214, Fig. 157. but Wide, in Lakonische Kulte, p. 109,

b
Steph. Byz. gives A&amp;lt;0ata as a cult- shows good reason for doubting his

name of Hekate in a confused note
; testimony on this point Stephanus of

probably A^cua should be read. Byzantium and Hesychius do not appear
c Ifwe accepted Pausanias statement, to have known the Cretan origin of

we should have to believe that the Cre- Artemis Issoria, and as her temple stood

tan goddess was also worshipped on the on the height, it is not probable that

south coast of Laconia under the titles she would be identified with Artemis
of Artemis laaocpia and At/wata

131d
;

of the marsh.



xiii.] ARTEMIS. 477

Dictynna, was in the territory of the Cydonians, an aboriginal

Cretan population : and though, according to Herodotus, it

was built by the Samians in the time of Polycrates, yet we

cannot suppose that they introduced the worship, for the

legend is entirely Cretan. Originally independent, she be

came regarded in the fifth century as a personality scarcely

distinct from Artemis : like her, she was worshipped as

a mighty huntress with her hounds, as -noXvO^pos, the divinity

of the beasts of the wild
;
and Aa^pta, the prevalent title of

Artemis in Aetolia, is mentioned as an epithet of Britomartis

Dictynna in Cephallenian cult. In Crete itself, where her

worship was of national importance, she does not seem to

have been actually identified in the cult of the autonomous

cities with her sister-goddess of the Hellenic religion, for

in the treaty of alliance between the men of Latos and

Olus inscribed about 200 B.C., and in the oath that bound

the citizens of Cnossus to those of Dreros, the two divinities

are mentioned separately
131 a

;
but on the Cretan coins of

the imperial period Dictynna appears altogether in the guise

of Artemis. It concerns us to examine the grounds of this

association. It would have doubtless come about, if the

Greeks had only known Dictynna as a divine huntress,

and had heard the Cretan myth that she had plunged into

the water to preserve her chastity from the pursuit of Minos.

But, besides this,, there is reason to think that her significance

for the old Cretan worship was essentially the same as that

of Artemis for the Arcadian. The legend concerning her

rescue in the fishers nets might perhaps have arisen from the

popular derivation of the name Ai/crwi/a; yet even if Pausanias

was wrong in supposing that the title Ai/amia was given her

in Spartan cult, it is still probable that she, like Artemis,

had some real connexion with the waters. This would arise

naturally from the seafaring character of her worshippers,

and the statement in Plutarch is of importance, that she was

constantly associated in cult with Apollo Delphinios
131

*,
in

whose legend the Cretan manner plays a part. And there is

evidence that, like Artemis, Aphrodite, and Cybele, she was

a divinity connected with the earth and its vegetative powers.
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In her ritual the wild trees appear to have been consecrated

to her as to Artemis. The story of the leap into the sea

was told not only of Dictynna, but of Aphrodite herself, the

fish-goddess Derketo, and the Carian maiden Rhoio, another

form of Artemis Aphrodite, and may have arisen from

some ritual practised in the worship of the divinity of

vegetation
a

. Her name AUrvvva, as the writer in Roscher s

Lexicon (p. 822) remarks, may have been derived from some

locality in the west of Crete, and at any rate is probably
connected with the name of Mount Dicte in the east, where,

according to one legend, Zeus was born, and whence he took

his title Atxratos b
. And we might suppose that the relation

between the Zeus of Crete and Dictynna was different from

that which appears in the genealogical account of the

goddess s origin, and that originally she was scarcely distinct

from Amalthea, or the sacred goat-mother who nourished

Zeus
;
in the Cretan legend of the god, the goat and the bee

are his sacred animals, the one being usually consecrated to

the Hellenic Artemis, the other to the Ephesian. Possibly

the Cydonian legend, of which we have some numismatic

evidence
, concerning the nurture of Zeus by a dog, may be

derived from some association of the infant-god with Dictynna,
with whom this animal was associated. It is at least certain

that this character of Dictynna as Kovporpotyos and as the

nurse of Zeus was recognized in the later period, for on coins

of the early imperial epoch we see Dictynna seated on a

rock holding a javelin and the infant Zeus on her arm, and

guarded on either side by the Curetes d
.

The conception which we can trace in Thracian-Phrygian

worship, and which penetrated into Hellas, of an earth-

goddess and a god of vegetation who is sometimes her son

or fosterling, sometimes her lover, who suffers and is born

again, can be detected also in the religion of Crete, having
reached the island from Asia Minor, perhaps through Caria.

a Vide chapter on Aphrodite, p. 638 ; (p. 479) are not very weighty.
on Artemis, p. 447 note c

.
c Vide Ephem. ArchacoL 1892, p. 7;

b This view was held by Callimachus, Zeus-chapter, p. 109.

Hymn. Dian. 199. Strabo s objections
d Head, Hist. A urn. p. 384.
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The solar element in that religion appears to me to have been

much exaggerated
a

. The Cretan story and cult of Zeus,
who is born and dies, whose foster-mother was the goat or

Amalthea or Rhea, and whose body-guard were the Curetes,

and whose religion there and there only was mystic and

orgiastic, must be attached, as has been already remarked, by
a close link to the cycle of the myths and cults of Dionysos,

Altis, Sabazios, and Cybele
1

. In Ariadne the Greeks recog
nized occasionally an Aphrodite, but more generally a female

counterpart of Dionysos ; Europa riding on the sacred bull

may be regarded as a personage of the Dionysiac circle, the

Cretan equivalent of Artemis Tauropolos, and her name was

probably that by which the Greeks designated the Cretan

earth-goddess
c

, just as in Boeotia they spoke of Demeter

EuptoTrrj ;
and as the Cretan god dies, so his spouse, the earth-

goddess, dies, for we hear of the funeral rites of Europa in the

Corinthian festival of
c

EA/Yama d
. Into this Cretan circle, then,

of divinities of vegetation, Dictynna Britomartis must be

placed ;
and thus she could be rightly associated with Cybele

on the one hand, and Artemis on the other : with the latter

all the more naturally because she was a huntress connected

in some way with the water and the wilds, and, unlike the

Thracian- Phrygian goddess, necessarily a virgin
6

.

It was through these half-foreign influences that the worship
of Artemis in Aegina, Crete, and Thessaly became tinged
with the ideas proper to a primitive and orgiastic nature-

a The Labyrinth and Minotaur and name AiKrrj occurred in the region of

Europa riding on the bull have no clear Mount Ida in the Troad.

solar reference; the name of Pasiphae
c
Europa seated on the tree on Cretan

and her legendary connexion with coins may be a representation express-

Aeetes, and thus with Helios, is the ing her half- forgotten association with

one atom of fact in this solar theory the earth. It is of course true that the

about the Cretan religion. Cretan myth points to Phoenician in-

b The very name of the Cretan fluences, and according to Lucian, tit

Nymphs, the M^repes, recalls that of Dea Syria. 72, the coin-stamp of Sidon

the MfyaXrj M^rrjp of Phrygia. They was Europa sealed on the bull : this

are especially mentioned by Diodorus would show that in later times she was

Siculus (bk. 4, chs. 79, 80) as the Cretan identified with Astarte
;
vide Aphrodite-

nurses of Zeus, and worshipped with chapter, pp. 632, 633.

great reverence at Agrigentum down to d Vide Athena-references,
20|&amp;gt;

.

late times. We may note also that the e For Preller (Griech. Myth. \ .
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worship, of which the main area was Thrace, Phrygia, Lydia,

and some of the Eastern islands. The unmixed Hellenic

worship had not been wholly innocent in certain localities ;

but in ordinary Greek cult Artemis had not been hitherto

recognized as the Bacchic and Corybantic personage whom
Timotheus celebrated in his verse, calling her the raving

frenzied Thyiad, an emotional and questionable divinity,

against whom the saner Cinesias publicly protested
a

.

The worship of Artemis at Ephesus is a conspicuous

instance of the fusion of Eastern and Western religious ideas
;

and of all these hybrid cults this is the most important for

the student of Greek religion, since, according to Pausanias, it

was known in every Greek city, and it spread to the western

most parts of the Mediterranean. The Massilians inherited

it from the original Phocian settlers, and were zealous propa

gandists, as they succeeded in planting it in all their colonies

and even in Rome itself 133
. Besides Ephesus, the cities of

Pergamon, Smyrna, Sardis, Adramytteum, Prusa, Cyzicus, and

Astyra in Antandros stamped their coins with the figure of

the Ephesian goddess
b

. At Ephesus, in the Artemision, the

goddess was worshipped as Trp&ToOpovia, supreme in divine

power and place ;
and although she came to acquire

a Hellenic genealogy and some of the honours of the Hellenic

goddess ,
the ancients themselves rightly regarded her as

in origin a non-Hellenic divinity. According to the view

expressed in Pausanias,, she was the aboriginal deity of

a population consisting of Leleges and Lydians ;
and Tacitus

records the priestly tradition concerning the association of the

p. 252) Dictynna personifies the moon ;

a May your daughter turn out just

Rapp, in Roscher s Lexicon, regards such a character was the exclamation

her as a cloud-maiden (s. v. Britomartis). of Cinesias
;
Plut. de audiend. poet. c. 4.

To say that any concrete figure of pri-
b Brit. Mus. Cat., coins of Astyra ;

mitive religion is a personification of Zeitsch. fiir Numism. 1880, Taf. I, 14.

anything is always a very doubtful c
Ortygia was localized near Ephesus,

expression ; my statement is not that and the Ephesians plead for their god-
either Artemis or Dictynna was a per- dess before Tiberius as though she were

sonification of the earth, but that the sister of Apollo and daughter of

Artemis certainly, and Dictynna pro- Leto. We hear of musical contests in

bably, possessed much of the character honour of the Ephesian as of the Delian

of a deity of vegetation. goddess
133

.
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cult with the Lydian Heracles. Accepting this theory of its

origin, we should expect to find marks of close kinship with

the Great Mother of Phrygia and Lydia, the area of whose

worship has been traced above. And in fact we detect in the

Ephesian Artemis few or none of the characteristics of a lunar

divinity, but all those of a goddess of generation and vegeta

tion, possessing the powers of the life-giving earth. The best

evidence of this is the traditional form of the Ephesian idol a
,

the great antiquity of which is proved by its semi-aniconic

style : the many breasts are the uncouth symbol of fertility,

the lions, the rams, and the bulls wrought in relief upon her

shoulders and legs denote the goddess who fosters the life of

the wilds and the fields
;
the bee which is wrought just above

her feet, a frequent symbol on the coins of Ephesus
h

,
and

possibly of some religious significance in the worship
13

&quot;,

figures also in the cognate Cretan worship of Zeus with which

Rhea Cybele is associated.

Her affinity to Cybele is still more marked by the turret-

crown that she wears on her head, which is the badge of

the city-goddess, and by the orgiastic rites practised by the

eunuch-priests, whose name Meyd/3ubi seems to point to the

influence of the Persian worship of Artemis 6
. We hear of

hierodulae serving in the precincts of the Artemision as in

the worship of Mylitta and Ishtar, but we are not told that

temple-prostitution was a religious rite at Ephesus. In fact

the Ephesian religion, in spite of its orgiastic elements, appears
to have been in some respects of an austere character

; rigid

rules of chastity and purity were imposed on the Essenes l24
,

a priestly society that was attached to the temple ;
and

if the statement of Artemidorus is correct, no woman, was

allowed under pain of death to enter the temple, and the

functions of the priestesses of various grades must have

been confined to its precincts. We cannot estimate exactly
how far the original worship was modified or purified by

a Vide coins of Ephesus, Brit. Mus. outlines of arms given, the rest aniconic.

Cat. /&amp;lt;?m0, Nos. 71, 72, 73, 76; alabaster b Vide A. B. Cook, Hell. Journ.
statuette in Naples, Roscher, Lexicon, 1895, p. 12.

p. 5 88. Cp. an archaic terracotta in Dres- c The strong Persian influence in Ephe-

den, with many breasts, head, sleeves, sus is attested by Plutarch, Lysander, 3.

VOL. II. F
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Hellenic influences; but in any case it does not seem to

have been borrowed mainly from the Semitic people, but

rather to express the religious ideas of the ancient races

in Asia Minor who were nearer to the Hellenic stock, the

Phrygians, Lydians, Carians. The legends of the Amazons

and of their close relation with the Artemis of Ephesus appear

to point to the north of Asia Minor as the original home of

this cult. According to Hyginus
a the temple itself was

built by one of the Amazons, and Callimachus records the

story that the ancient idol was set up by the Amazons in the

trunk of a tree, and there is frequent reference in Greek myth
to the protection which the defeated female warriors sought

and found in the Artemision. Both in cult and in legend she

was recognized as the divinity of the suppliant, and, according

to the author of the Etymologicum Magnum, sheep were never

sacrificed to her because of the sanctity of the woollen fillet

which the suppliant bore. The fact may be accepted without

the explanation. In purely Hellenic worship Artemis is not

conspicuously the deity of supplication ;
and. on the other

hand, the conception of the huntress-goddess so prominent in

Greece does not appear in the Ephesian religion. We may
conclude that the early Greek settlers of the country of

Ephesus, as those of Crete, found established there the worship
of an indigenous goddess, to whom they applied the name and

some of the titles of the Greek Artemis; and that the character

of the Ephesian and Cretan goddess was identical or of close

affinity with that of Cybele. With the Ephesian we may
probably associate the Artemis of Perge, a city-goddess
whose cult, briefly mentioned above, appears in one important

respect, namely in the institution of mendicant priests, to have

been influenced by the Phrygian religion.

Next perhaps to these in prominence was the cult of

Artemis AtvKotypvrivri at Magnesia on the Maeander 134
,
which

again brings Crete into connexion with Phrygia. The
ancient city with its temples had been destroyed by the Cim

merians, but had been afterwards restored by the Ephesians,
who rebuilt the temple with such architectural skill and on

a
I-ab. 237.



xiii.] ARTEMIS. 483

such a scale that it became famous in the ancient world.

The local worship of the Phrygian Cybele, which existed

there till some time after the residence of Themistocles,

appears to have died out, absorbed perhaps by the cult of

Artemis Leucophryene, who was probably akin to her. We
hear little of the details of the Magnesian cult

;
but as the

Ephesians were its second founders, and as the type of

Artemis Leucophryene on later coins of the city resembles

that of the Ephesian goddess % the conception of the divinity

came probably to be very similar in both worships. It is

true that we hear of no un-Hellenic features in the worship of

the goddess of Magnesia, who, like the Greek Artemis, appears
to have been associated with the lake and the hot spring.

But it is probable that she was originally a Cretan goddess.

and that the cult belonged to the Carian-Cretan group ;
for

the Cretans claimed to have had a share in the colonization

of Magnesia, and the worship is proved by inscriptions

to have existed in Crete. An image of the goddess was

carved for Amyclae by Bathycles of Magnesia, and the sons of

Themistocles are said to have set up her statue in Athens.

To this class we may also assign the worship of Artemis

Ko\ot]i&quot;ri

lfl3
,
that was in great repute by the lake Coloe in the

neighbourhood of Sardis. Strabo tells us a strange story

about the miraculous dance of the sacred /caAatfot, the baskets

that contained the cereal offerings consecrated to her, and

Pausanias speaks of certain lascivious dances that were

brought from Sipylos to Elis by the followers of Pelops and

performed in honour of
&quot;Apre/xis Kopbaf. The calathos-dance

was probably nothing more mysterious than the dance of the

maidens representing Artemis with the basket on their heads,

as we find similar figures dancing round the column of Hekate.

The Artemis of Sipylos and Coloe was probably a Hellenized

form of the great mother-goddess of Phrygia and Lydia.

Lastly, there is archaeological
b evidence of a goddess of

similar character worshipped at Lampsacus on the Hellespont.
A silver patera has been found on that site containing a curious

a Vide Head, Hist. A um. p. 502 ;
Brit. I\Ius. Cat. Ionia, p. 163.

b Gazette Archtol. 1877, p. 119.

F 2
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representation of a female divinity with stag s horns on her

forehead, who holds a bow in her left hand and makes

a gesture with her right that signifies fertility ;
on each side

of the throne on which she sits are dogs, and below negresses

leading lions a strange medley of attributes that allude to

Artemis, Hekate, and Cybele.

We have finally to notice the purely Oriental divinities

with whom Artemis became identified or associated. The

grounds of this association may often be uncertain, and the

interpretation often shifted : the Cappadocian goddess Ma,

for instance, was regarded as Selene, Athena, or Enyo ;
the

Syrian goddess of Hierapolis, whom the pseudo-Lucian usually

calls Hera, had also something of the character of Athena,

Aphrodite, Selene, Rhea, Artemis, Nemesis, and the Fates a
.

We may believe that wherever the Greeks found in the East

a prominent goddess who was regarded as a huntress and

controller of wild beasts, or as a goddess of vegetation, or as

an unmarried divinity, they would be inclined to name her

Artemis
;
and in some cases the name might be given because

of certain -details in the ritual b
. What at first sight is surpris

ing is that it is attached to divinities of the East whose rites

were notoriously impure.

The old Persian goddess Anaitis, a divinity of the water and

vegetation and originally distinct, as Meyer
c
maintains, from

the similar female deity of so many Semitic cults, came in

a later period into close contact with the Babylonian Nana ;
and

this may have happened before the cult of the Persian goddess
was established by Artaxerxes II in Babylon, Susa, Ecbatana,

Damascus, and Sardes. And in Armenia the same impure
rites were practised in the temple of Anaitis as Herodotus

records of the Babylonian worship. Strabo vouches for the

same practice at Zela in Pontus, where the Persian goddess
became powerful. It was for this reason, perhaps that

Herodotus and Berosus were led to identify her with

ft De Dea Syr.-p. 32 ;
Plut. Sull. ch. 9. in the worship of the Greek Artemis

;

b For instance, the practice of dedicat- de Dea Syr, p. 60; C.I.G. Att. 3,

ing the hair of boys and maidens to the no. 131.

Syrian goddess at Bambyce occurs also c Roscher s Lexicon, p. 330.
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Aphrodite. But usually she was regarded as the counterpart
of Artemis in the Greek theocrasy, and the worship of the

Persian Artemis 132 was specially in vogue in the cities of Lydia,

particularly at Hierocaesarea, where her temple claimed

a peculiar sanctity. We have also archaeological proof of the

long-continued prevalence throughout the Roman empire of

the worship of the Hellenized goddess of Persia
;
for instance,

several votive reliefs have been found in Holland, and are

now in the Museum of Leyden, bearing Greek inscriptions

to Artemis Anaeitis and often associating her with the

Phrygian moon-god Men. She is usually represented with

peplos, chiton, and pointed shoes, and holding up her right

hand. In Lydia her image appears to have borne the typical

form of the Tauric goddess
53 c

. How far the character of the

Persian and the Hellenic divinity really coincided is difficult

to determine precisely ;
that both were divinities of vegetation

powerful over the animal world, and that the torch was used in

the ritual of both, may have been sufficient reasons for their rap

prochement. And their association may have also led to the

occasional identification of Artemis with the Babylonian Nana.

For the Semitic goddess the most common name was

Astarte, or some form of this, and in the theocrasy of the

Hellenistic period Artemis sometimes appears as her Greek

equivalent, though much less frequently than Aphrodite.
A very curious legendary indication of the early existence

of an Artemis-Astarte worship in Greece proper is offered by
the story in Pausanias about the temple of Artemis Acrrpareia

79u

at Pyrrhichos in Laconia. The natives appear to have be

lieved that it was founded to commemorate the incursion of the

Amazons and their ceasing from the campaign at this place:

near it was the temple of Apollo A/uia^oznos-, and the images
in both temples were dedicated by the Amazons. We have

here the usual popular explanation of a perverted and mis

understood title. Aorpareta is a comparatively late word of the

Athenian law-courts, denoting the offence of evading military

service, and is quite meaningless when applied to the goddess.

The cult is evidently from Asia Minor, and I would suggest that

Artemis Ao-rpareta is a corruption for Aordprr]. Her connexion
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with Astarte probably arose from the same grounds as

her association with the Persian goddess ;
and it cannot be

taken as evidence of the early lunar character of Artemis.

For as E. Meyer maintains a
,
this Babylonian-Semitic goddess

is originally not a divinity of the moon, this planet being

regarded as male both by the Babylonians and Semites ;
and

although the Babylonian deity sometimes appears represented

with the crescent moon upon her forehead, this is probably

due to her late association with Isis, and to the misunder

standing of the symbol of the sun which Isis bore on her

forehead. Even in the late account given by the pseudo-

Lucian of the worship of the great goddess of the Syrian

Hierapolis, properly Atargatis, but associated by the narrator

with Aphrodite, Rhea, Artemis, and other Greek goddesses,

it is specially said that there were no statues here to the

sun or the moon. It is true that in the later period of

Greek religious thought Artemis was regarded as a lunar

divinity, and in the latest Graeco-Asiatic religious system she

came to be closely associated with the Phrygian moon-god
Men b

. But this lunar character of the Greek and Semitic

goddess was certainly not recognized in the seventh century
B.C.

;
and before this period the Oriental goddess had probably

been adopted as Artemis in more than one Hellenic locality.

To those who regard Artemis simply as the pure virgin of

Greek religion, innocent of all orgiastic extravagance, it may
seem strange that her maidenly character could not save her

from this later association with the Oriental goddess of genera

tion, with a Semitic divinity whose worship was solemnized

by temple-harlots. But it has been shown that that ideal

aspect of Artemis was the fair outgrowth of the popular imagi
nation in literature, legend, and art, and was not her aspect
in the primitive rite and conservative cult of Greece. The wor

ships of Arcadia and Brauron contained many ideas not alien

to those expressed in the rites and symbols of the earth-goddess
of Phrygia and Lydia and the Semitic divinity of Hierapolis.

a Roscher s Lexicon, s. v, Astarte and closely assimilated to Helios and Men
;

Atargatis. vide inscription published by Ramsay,
b 132

. Similarly, in Phrygian cult Hellenic Journal, 10. 217.

Apollo Lairbenos was identified with or



CHAPTER XIV,

ARTEMIS UPIS NEMESIS 13 3 ~ 1&amp;lt;&amp;lt;)7
-

THE idea of the righteous control of human life, which did

not conspicuously appear in the cults that have just been

examined, essentially belonged to the worship of Nemesis.

This figure lost much of its personal force in proportion as it

developed in moral significance. In the beginning the name
denoted more than a mere moral abstraction

;
for there is

reason to suppose that both Nemesis and Upis were connected

titles or surnames of Artemis or Artemis Aphrodite. In

regard to the latter, of which the Doric form is ^Hiris, the

Ionic OVTTIS, there is no doubt
;

its usual explicit reference is

to Artemis a
,
who was worshipped by this title in Lacedaemon

and probably Troezen. We have, indeed, only the testimony
of late and learned writers such as Callimachus and the

lexicographers ;
but this was drawn either from earlier

literature or from knowledge of actual legend and cult.

And we have indirect evidence that is even more trust

worthy : we hear in Athenaeus of the ovinyyoL, the sacred

formulae or hymns by which Artemis was addressed at

Troezen, the name implying the invocation and the worship
of Artemis Upis ;

and mention has already been made of the

Delian maiden Upis who with Arge first brought the Hyper
borean offerings to the island, and arrived there in company
with the divinities themselves, as Herodotus emphatically

says. The sacred rites performed to her, the ceremonious

a
Bergk s proposed emendation of the (Poet. Lyr. Graec. 3. p. 499) has no

line in the epigram attributed to Simo- probability, and \ve know nothing of

nides-
(libri, OTO Afc

an Athena Upia.

UarpiSa KvSaivuv Icp^v n6\iv TLirtas
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offering made to her of the maidens hair wound about 2,

spindle, make it certain that Upis was an ancient and half-

forgotten name of Artemis. It was resuscitated by later

poetry and attached vaguely to the Ephesian Artemis, to the

Rhamnusian goddess, and, in a doubtful fragment quoted by

Hesychius, to Artemis Hekate a
.

It is important to find the right interpretation of this

title. It is impossible perhaps to decide about its original

meaning and to say whether this was moral or physical ;

but it is clear that the Greeks themselves interpreted it as

the watcher, connecting it probably with O7ueo-0cu. But

of what was the goddess regarded as the * watcher ? Of
women in travail, according to the authority from whom
the explanation in the Etymologicum Magnum is drawn

;

and this limitation of the reference of the word, though

probably groundless, is of some interest as showing that it did

not at once seem to accord with the traditional and accepted

character of Artemis that she should be addressed as the

watcher or overseer of right and wrong, of human life and

conduct in general. Yet the title OUTHS must have come to

acquire this broader sense in the later period, for it occurs as

a synonym of Nemesis, the Rhamnusian goddess, who gazes
at the deeds of men 135

. This application of the title, as we
know the moral connotation of Nemesis, not only serves to

decide what was the received significance of OVTTLS, but also

illustrates the connexion surviving in a late period of Nemesis

and Artemis.

It is the origin and the ground of this latter association that

we have nowr to consider.

The goddess Ne/xecrts may be studied from two different

points of view : as a mere personification of the moral idea of

retribution, or on the other hand as a concrete figure of ancient

Attic religion, identical with a primitive goddess of Rhamnus,
to whom this exceptional title was attached, and who was pro

bably a form ofArtemis Aphrodite. In the first character she

a We may thus explain the epithet been attached to Hekate
;
and we may

n.nuTrjpos, which, according to Hesy- compare the epithet Oirtrais in the

chius (s. v. nrrwTTj/je), appears to have worship of Artemis at Zacynthus
136

.
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will be noticed in a later chapter ;
it is the other aspect of her

that concerns us here a
. And we have to consider, first, what

evidence there is of the existence of this concrete goddess in

Attic or Greek religion of an early period ; secondly, whether and

on what ground the surname Ne/^eo-is-was ever applied to Artemis

or Aphrodite. In Homer, Nemesis is not a personal figure ;
in

Hesiod she is, but probably only as a mere personification,

such as Ai5ws b
. But in the fragment of the Cypria her

figure has life and vivid personality. She flies over land and

sea, like Dictynna of Crete, to escape her lover, and assumes

different shapes of animals
;
Zeus overtakes her in Rhamnus

and in the form of a swan becomes the father of Helen. The

locality and this latter transformation is not indeed mentioned

in the lines of the Cypria ;
but we have fair reason for supposing,

as the account given by Cratinus agrees in most details

with the story of the Cypria, that it agreed also in the close of

the legend, which has not been preserved in the epic fragment.

This, then, is the myth which Dr. Furtwangler supposes
c to

have been afterwards in its main features transferred to Leda

by Euripides, while Herr Posnanzky
d maintains that the legend

which makes Leda the mother of Helen is the oldest, and

that the author of the Cypria for a moral epic purpose chose

to make her the daughter of a personified abstraction, the

daughter of Retribution. The question whether the myth that

makes Leda or that which makes Nemesis the parent is the

older, is not of importance here. But it is certainly an error

to say that the Nemesis in the Cypria or in the comedy of

Cratinus is as abstract a notion, or is as weakly personified, as

a The most modern literature on the have originally been, became identified

subject gives either an incomplete or an with a goddess of Attica,

unsatisfactory account : Nemesie et la b She is clearly so in the Works and

jalousie des Dieux, by Tournier, deals Days, 739, 754, and she is very pro-

chiefly with the personification and the bably so in the passage of the Theogony
abstract idea

;
Nemesis imd Adrasteia, in which she is made the daughter of

by Hermann Posnanzky (Breslau, 1890), Night
ls7

;
for Hesiod is fond of giving

is more useful for the archaeology and this sort of cosmic origin to the abstrac-

the account of Adrasteia than for its tions which he wishes to make divinities,

statements and conclusions about Neme- c Collection Sabouroff, note comple-

sis. He nowhere raises the question mentaire a la planche 7i
2

.

why it was that a mere personification,
d

Op. cit.

which he seems to consider Nemesis to
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the Nemesis in Hesiod. For the sake of moral allegory a

poet might call Helen the daughter of Retribution, just as

Aeschylus called her bride of battle
;
but he would scarcely

be likely to depict at great length the coyness of Retribution,

and to draw her through a series of transformation-scenes which

have the stamp of vivid primitive fancy upon them. It might
seem quite natural to a primitive Greek that his goddess should

assume the form of a goose, but he could hardly conceive of

an abstract moral idea in this form. The whole story which

Cratinus and the author of the Cypria give and the mention of

the locality of Rhamnus would be altogether ridiculous, unless

the poets had known of a real goddess worshipped at that spot

in Attica, one of whose names was Nemesis, and who was

supposed capable of bona-fide maternity
a

. We can conclude

also from the form of the legend that, like Artemis and

Dictynna, this divinity was naturally regarded as chaste.

This, then, is one proof drawn from ancient authority of

the existence of a real and concrete goddess known by this

moral title. Of no personified moral abstraction in the Greek

language is so personal a story told, and none of them had any

deep roots in local worship.
A second proof might be derived from the funeral cere

mony or feast of the Ne/meo-ia at Athens m . It might be sup

posed that as the omission of any of the necessary funereal

rites might draw retribution or nemesis upon the kinsmen, the

name of this ritual might have simply arisen from this feeling ;

yet it would be much more naturally given to a celebration

which was consecrated to a goddess who, like Aphrodite, was

a goddess of birth and death, and who was considered to have

power in the underworld. Perhaps from this character of the

Rhamnusian goddess arose the idea of the Ne/mco-ts of the

dead, and the association of Nemesis with the 6eol -naXapvaloi

and \66vioi in the Locrian Timaeus b
; though here the force of

the personified moral idea is felt also, as these are the powers
that are said to note and punish wrong-doing.

a Otto Keller, Thiere des Klassischen divinity, akin to Aphrodite Astarte.

Alterthums (p. 288), also regards the b
Pp. 104 E, 105.

Nemesis of Rhamnus as a concrete
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Further evidence of the reality of the cult is gained from

the account of the famous statue at Rhamnus 137 a
,
which was

assigned by some to Pheidias, by others, more correctly, to

Agoracritus
a

. From the description of Pausanias we do not

gather that there was any trait of the figure itself which had

an allegorical meaning ;
and whether the moral idea of

Nemesis was expressed in the face we cannot say, for the

fragment preserved in the British Museum of the right

upper part of the visage is too small to bear witness to

anything more than the excellence and Pheidian character of

the work. It is clear that the sculptor, though he may have

remembered Marathon and the nemesis that overtook the

Persians there, and may have wrought the victories upon her

crown with allusion to that, yet thought of her, not as Hesiod

thought of aibws and SUTJ, but as an actual territorial divinity

akin to Aphrodite and Artemis
;
and therefore he set the

spray of the apple-tree, the symbol of the former, in her hand,

and the stag, the sacred animal of the latter, as an ornament

on her crown. The cup in her hand may denote the goddess
who dispenses blessing or who receives libation

;
the mysterious

Aethiopians wrought on the cup have not yet been explained
h

;

the representation of the negresses below the throne of the

statue of Lampsacus mentioned above is not a parallel,

for there we may suppose a reference to Isis and Africa,

which is inconceivable in the Rhamnusian work. It is un

necessary to suppose that the main work was inspired by
the Cypria story ;

if it had been we should have expected
in the decoration of the crown and the base some allusion to

the egg and the swan. Even the scene on the base of the

statue can be at most a mere allusion to the legend of

Helen s birth given in the Cypria : according to the words

a There is some force in the argument an allusion to the celestial character of

of Posnanzky, p. 95, that if the statue the goddess; but this significance no-

were by Agoracritus, the Rhamnusians where else belongs to them in Greek

would be tempted to attribute it to literature and art. Perhaps the Homeric

Pheidias; while the reverse would notion of the blameless people was in

scarcely be natural. the mind of the sculptor of the just
b
Furtwangler (op. cit.) regards the goddess.

Aethiopians as the emblems of light,
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of Pausanias, which need awake no suspicion, the scene

represented Leda leading back Helen to Nemesis, and no

doubt implies the tradition which the epic poet had followed,

that Nemesis, not Leda, was her mother. The statue was

probably inspired by the local belief of Rhamnus, where, as

may have often happened when an epithet of a divinity had

for a long period been detached and had long passed current

as the proper name, the worshippers were no longer certain

about the precise character and original name of the divinity.

If Nemesis of Rhamnus as is perhaps the most likely view

were originally an ancient Artemis akin to the Brauronian, it

was not at all unnatural that she should be partly confused

with Aphrodite
a

: we have seen how in the earliest cults the

functions of Artemis overlap those of the other goddess who
is generally regarded as her opposite ;

and we have reason to

think that the Rhamnusian deity was a goddess of birth and

a goddess of death, being the mother of Helen Aphrodite, and

the divinity to whom the Ne/m^o-ta were consecrated. Hence

she would have sympathies both with Aphrodite and Artemis
;

and hence may have arisen the myth of her birth from the

ocean b
. And this double character can be illustrated by the

work of Agoracritus.

But on the whole this Rhamnusian goddess was more
often regarded as the double of Artemis than of Aphrodite.

A/noTo/3ovAT7, an epithet of the former, is connected by Arte-

midorus 137a with Ne/xeo-ts
c

;
we have seen how Artemis

Upis becomes localized in the later literature at Rhamnus;
and it will be noticed later how Adrasteia became regarded

a At Patrae there was a temple of means the personification of retribution
;

Nemesis near to Aphrodite s
137 b

,
and a but the difficulty vanishes if we regard

statement in Photius connects Nemesis Nf
yue&amp;lt;ri?

as an appellative given for

with Aphrodite and the marriage-ritual ;
some special reason to the primitive

and in a later Attic inscription Neme- goddess of Rhamnus who possessed the

sis enjoys the Aphrodite-appellative character described in the text.

Ourania 137a
.

c He seems to be referring to the
b
Posnanzky s statement (p.i 2), doch Hours or the Nymphs who are men-

wird sich schwerlich eine tiefere aus dem tioned in the immediate context ; but
\Vesen beider Gottheiten (Aphrodite und Apioro/SouA?; is only known as an epithet

Nemesis) geschopfte Deutung finden, of Artemis,

has only some point if by Nemesis he
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as one both with Nemesis and Artemis. How strong was

this syncrasy of the two divinities is shown by Solinus, who

speaks in an incorrect fashion of Rhamnus as the place where

stood the Pheidian statue of Diana
;
and one of the special

characteristics of Artemis, namely, her maidenhood, becomes

assigned to Nemesis also I38 c
.

Like the Rhamnusian divinity, the Nemesis of Smyrna
must be regarded as an actual and personal goddess, not as

a mere personification, though in this case, as in the other, the

latter view predominates in the later period. What is peculiar

to the Smyrniote cult is that there were two divinities of this

name, and that they were regarded as the daughters of Night
1370

.

It was they who appeared to Alexander in a dream as he was

sleeping under a plane-tree before their temple, and advised

him to remove the city to its later site a
. Above their heads,

or above their throne, in the temple of the new city were

placed statues of the Charites, archaic works of the sculptor

Boupalos. As the Charites were their attendants, and as the

plane-tree appears to have been consecrated to them, we

may conjecture of them, as of the ancient Rhamnusian god

dess, that they were divinities of nature connected with the

vegetative world. Whatever view was taken of the Nemesis

of Rhamnus came to be taken of the Smyrniote figures also,

but there is no special mention of their association with

Artemis
; they seem closer akin to Aphrodite, being like

her divinities of the state and attended by the Charites,

and the pig appears to have been a sacred animal in their

worship as occasionally it was in hers. As earth-goddesses

they may also have had some connexion in cult with Dionysos.

On late coins of Smyrna they are represented wearing the

mural crown and drawn by griffins
1

,
the animals of Oriental

cult that became associated at times with Aphrodite and

Artemis, and frequently in the later period with Nemesis.

The question arises, why at Smyrna only there were two

Nemeseis and not one. Posnanzky
c may be right in objecting

to Gerhard s explanation, who regards the one as expressing

ft Paus. 7. 5, 2.
b
Head, Hist. Num. p. 510.

c
Op. cit. pp. 61, 62.
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the good side of the goddess, the other the evil
;

but he

himself has no solution to offer, and is content with Welcker s

suggestion
a that Nemesis became double at Smyrna because

Damonen tend to become multiplied.

Perhaps a more natural reason for the duality was the

change of the city s site, as Pausanias words imply that the

Smyrniotes made two Nemeseis because they had removed

from their ancient abode. We may suppose that the older

Smyrna had its Ne/xeo-ts, the goddess who was the luck of the

city, and that she was retained and a new one created for the

new settlement.

It is perhaps through her early relations with Nemesis that

Artemis came to have some affinity with the Moirae
;
this is

true at least of Artemis Op6ia, who in a Greek inscription of

the Roman period is mentioned as receiving worship side by
side with Moira the Lacheseis and Asclepios

53 c
: but it may

only have been the stress of some casual occurrence that

brought her into this company of divinities. For on the

whole the association with Nemesis, who, as will be shown in

a later chapter, becomes more and more a mere personifica

tion, has scarcely affected the character of Artemis.

A question remains which is of special interest, and which

has scarcely been noticed by those who have dealt with this

subject : on what grounds and with what meaning was the

appellative which has been discussed attached to the Rhamnu-
sian goddess? The question is beset with the difficulties

which often embarrass the student of ancient religions. No
doubt many of the divine epithets which were in vogue in

local cults may be derived from some fundamental concep
tion of the divinity; and others were applied as the worshippers
advanced in their modes of life and thought, and regarded
their deity as their guide and helper. But others may have

been gathered and absorbed by the local god or goddess from

some alien worship that could not hold its own
;
there might

be no logical reason but mere contiguity, or some accidental

special circumstance that gave rise to a peculiar myth and

hence to a peculiar epithet. The difficulty of offering a probable
a

Gotterlehre, 3. p. 34.
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explanation becomes of course all the greater when we are

not sure of the meaning of the name
;
and we are not quite

sure of the meaning borne by the term Nejxeo-is when it was

first applied to the Rhamnusian goddess.

If we knew that it was not applied to her before the

Homeric period, then we should say that she was regarded

by the men of Rhamnus as the goddess who feels righteous

indignation at evil acts and evil words, and hence, by a natural

transition, as the goddess who punishes men for these a
.

It would then remain to ask, why did the Rhamnusian

divinity, whom we have seen reason for supposing to have been

an ancient Artemis-Aphrodite, come to acquire this high
moral function ? It may have come about owing to the

impression produced by some historical event of which we
know nothing. We cannot, at all events, say that it was

derived from the recognized character of Artemis or Aphro
dite as the punisher of evil-doers. For such a character

was not specially acknowledged as theirs in general Greek

religion ;
in the mythic account of Artemis her punishments

appear often capricious or non-moral, and are very limited in

their visitation. It may be that we here have an instance of

a moral idea that gained strong hold over a particular society,

and craved religious expression, and so became attached

mechanically, as it were, to the chief divinity of that com

munity. Though we may not explain it, we may find

a parallel to this development of an Artemis-Aphrodite,
a divinity akin to the earth-goddess, into a moral and retribu

tive power, the guardian of right ;
for we find that Ge herself

developed into a Ge Themis, and thence into Themis alone b
.

a This is on the whole the Homeric
&amp;lt;Jx

ovl** vriv tWtiv iKtT Kara rw A(vtca-

m earring, and it is this meaning that Xiowos KaraK\vap.6v. Here is an allu-

Hesiod personifies ;
vide the passages sion to a eyutj ravpoirokos, a type which

collected in Posnanzky, pp. 1-4. recalls the &quot;Apre/Ais ravpoir6\os. An
b This suggested equation, between Attic inscription proves the association

Ge = Ge Themis = Themis and Arte- of Themis with Nemesis at Rhamnus
;

mis = Artemis Nemesis = Nemesis, is and this is proved also by the statue

curiously illustrated by a legend pre- dedicated to Themis found in Rhamnus
served in Suidas, s. v. 0ov%Ta TroXis and now in Athens; ILph. Arch. 1891,
tori TTJS &quot;Hnfipov, fy (pTjffi $i\6xopos liiv. I, pp. 54-63.

uvofj.aaOai 5ia TO rrjv Qt/jiiv km (Sous
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But it is quite possible that the goddess of Rhamnus
was called Nemesis before the time of Homer

; for, as has

been maintained already, the peculiar form of the story

in the Cypria about the birth of Helen implies .a pre

existing belief in a real goddess Nemesis, who probably

became real and concrete through the word being attached

as an epithet to the Rhamnusian divinity. We are thus

carried back to an indefinitely remote period in order to

allow time for the name that was thus attached to have

become detached, and to have acquired vogue beyond its

own locality as the actual name of a goddess. And per

haps in this early period the word z^juieo-tj, if, as is generally

agreed, it is to be derived from the root meaning distribution,

was not limited to the evil sense, but denoted distribution of

any lot, the lot of life to which each is born.

It may have originally designated the Rhamnusian Artemis-

Aphrodite naturally and properly as a goddess of birth
;
as

time went on and Wjueo-i? had its meaning changed and nar

rowed in the ordinary language, the cult-title too would

get this new moral significance, and Artemis or Aphrodite
Nemesis would come to mean the goddess who distributes

evil for evil done. At last, when the proper name was

dropped and the appellative took its place, doubt might
arise whether this really designated either the one or the

other of these two divinities, whose ordinary worship and

legend did not well accord with the idea conveyed by the

epithet.

As regards the representations of Nemesis, by far the

greater number deal only with Nemesis the personification.

The monuments of actual cult are few and doubtful. Of the

Rhamnusian statue nothing has survived save the beautiful

fragment in the Elgin room of the British Museum, and the

base, with some part of the relief-work, now in the Central

Museum of Athens. It has been supposed by Dr. Furt-

wangler
a and M. Six b that a copy of the statue of Agora-

critus survives in the representation on a Cypriote coin

a
Op. cit.

b Numism. Chron. 1882, p. 89, PL 5.
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of the fifth century B.C.a
;

a tall and stately female figure,

resembling in her drapery the type of the Athena Parthenos

of Pheidias, holding in her right hand a phiale over a thy-

materion, and a branch in her left. The theory is attractive

but by no means convincing ;
there is no trace of the crown,

and the phiale and bough appear so frequently in repre

sentations of a religious act that they are not by themselves

sufficient to prove that this figure is a direct copy of the

Rhamnusian. Dr. Furtwangler tries to clinch the argument

by pointing to the brooch which secures her chiton on her

right shoulder, and in which he, like M. Six, recognizes the

shape of a griffin. Their interpretation of this detail appears
to be correct. But the griffin-shape really proves nothing,

for we do not hear that this animal was associated at all with

the Nemesis of Rhamnus, and we cannot argue that it was

simply on the evidence of monuments of the later period.

As an Oriental symbol the griffin could designate Aphrodite,
and it is found also with Artemis because of her connexion

with Apollo
b

. The goddess on the Aeginetan relief, drawn in

a car by griffins and accompanied by Eros, must surely be no

other than Aphrodite, as Dr. Furtwangler, who first named
her Artemis Nemesis, has since recognized in his article on

Eros in Roscher s Lexicon c
. The griffin probably came into

vogue in the representations of Nemesis through the cult of

Smyrna, and it was perhaps associated with the Smyrniote

divinity through her close relationship with Aphrodite.
We may conclude from the evidence of the coins of Smyrna

that the mere abstract idea of right and retribution entered

far more into the representation of the Nemeseis of Smyrna
than into that of the Rhamnusian deity. They appear not

so much as divinities of real flesh and blood, but as forms of

moral allegory, bearing in their hands the staff and bridle,

the symbols of order and control*1
. But we cannot say that

these coin-representations express the ideas of the genuine
ancient cult.

a
Gardner, Types of Greek Coins, 10. b Vide Artemis-Monuments, p. 533.

27, with description, p. 170 ; Head,
c P. 1352.

Hist. Num. p. 625, who names the d
Head, Hist. Num. p. 510.

figure Aphrodite.

VOL. II. G
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In the large series of monuments of the legend and cult of

Nemesis examined by Dr. Furtwangler in the article already

quoted, few could be supposed to have any direct connexion

with local worship, and of these few none are with certainty

to be interpreted as representations of Nemesis. The ques

tion might be raised about the terracotta in the Museum of

Syracuse published by Kekule a
, showing an enthroned goddess

who wears a turret-shaped crown, a diploidion, and large

himation, a fold of which she raises above her head as a veil

with her right hand, while her left hand rests on a swan that

sits on the left arm of the throne. The solemnity of the

representation suggests a monument of cult
; but, as far as we

know, Rhamnus and Smyrna were the only sites of the actual

cult of Nemesis, and their cult-monuments do not seem to

have employed the swan as a symbol of the divinity. The

bird is still more appropriate to Aphrodite, and it is her name
that this enthroned figure suggests, with its rich flowing hair,

matronly form, and earnest expression.

a Terracotten von Sicilien, 2. 3.



CHAPTER XV.

ADRASTEIA.

ADRASTEIA, understood in the later period as the goddess

of inevitable fate, came to be a sort of twin-sister of Nemesis,

and so was occasionally connected with Artemis 138 b
.

At Andros and Cos there was a joint worship of Adrasteia

and Nemesis 13Sc
,
and we find the two connected by Anti-

machus, the learned epic poet of the latter part of the fifth

century, quoted by Strabo
;
in the drama of the fifth century,

in the younger Attic comedy, in passages of the Anthology

and of Lucian, the functions of the one goddess cannot easily

be distinguished from those of the other a
;
and in the later

literature the identity is completely established. We need

not look further than this for an explanation of the statement

in Harpocration that Demetrius of Scepsis identified Adrasteia

with Artemis, and for the presence of the statue of the

former in the temple of Artemis Leto and Apollo at Cirrha,

the divinities who brought down the due nemesis on the

Cirrhaeans.

But the origin of ASpaoreta, which can be clearly traced,

is independent of Nemesis. There is no doubt that it was

a cult-name and probably a local title of Cybele detached

at an early period
138 a

. It was near Priapus, Cyzicus, and in

the Troad, localities where Cybele was especially worshipped,

that the cult of Adrasteia was established
;

in a fragment of

the Phoronis she is scarcely distinguished from Cybele, being

a This is not the view of Posnanzky, quotes do not seem to bear out this dis-

op. cit. pp. 75-77, who thinks that A5pa- tinction. The question will be further

crreta is appealed to in order to avert discussed in a later chapter on per-

the evil consequences of speech, Nemesis Bonification of abstract ideas,

to punish &quot;Yfipts ;
but the passages he

G 2
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described as the mountain-goddess whose attendants were the

Idaean Dactyli. Later on, men came to know her not so much
as the great mother herself, but as a mountain-nymph, and

in Crete as the nymph who nursed Zeus
;
while in Orphic

literature her close relation with Cybele was recognized. As

early as the Peloponnesian war the worship of Adrasteia

had become established on the Acropolis of Athens, probably
in some association with Cybele and Bendis, who had gained

public recognition in Athens in the fifth century
138 b

.

How then did Cybele acquire this character of a stern

goddess of inevitable fate and justice? There is certainly but

little essential connexion of nature between the Phrygian

goddess of wild orgies and impure rites and the lofty and

austere impersonation of righteous judgement, such as was the

Abpda-TtLa of Plato and the Stoics. The explanation is

probably due merely to a misunderstanding of the name.

Cybele ASpdoreta meant the goddess of the city or locality

in Phrygia that took its name from the Phrygian hero

Adrastus a
. Then when the title was detached, it came to be

interpreted as the goddess from whom one cannot run away ;

and this meaning may have been assisted by the confusion

between the Phrygian Adrastus and the Argive hero, whose

legend was a picture of inevitable fate. When afterwards

this new sense ot A8pacrreia came into vogue, she naturally
became connected with Nemesis, and so accidentally with

Artemis. But the general character of the latter goddess
in Greece was, as we have seen, scarcely touched by this

association with these powers of retribution and righteous

judgement. It is more important to consider her relations

with Hekate, in order to understand the part played by
Artemis in later Greek religion.

a This on the whole is the view taken by Posnanzky, pp. 83, 84.



CHAPTER XVI.

HERATE.

A GREAT obscurity hangs about the name, the origin, and

the character of this goddess. The name at least seems to be

Greek, and to be an epithet that may signify the far-off one.

or the far-darting one, if we consider it as a shortened form

of eKaTT^oAo? ;
but no explanation that has been offered is

very certain or significant
a

.

As to her origin, she is usually accepted as a Hellenic

divinity, and the question has scarcely been discussed by
modern writers. If this view is correct b

,
she was one whose

worship must have been obscured in the earliest period among
the leading Greek tribes, and have revived later. For there

is no mention of her in the Iliad and Odyssey, nor in any

fragment of the Homeric epic ; although, had the epic poets

of the eighth or seventh century known of her as she was

known to the later Greek, she would probably have been

noticed in such a passage, for instance, as Odysseus descent to

Hades. Again, neither early nor late did any real mythology

a The derivation from I/car?;/3oAos, an but l/mr?/ is never found applied to

epithet of the archer-god Apollo, is not Artemis as a common adjective,

satisfactory for Ilekate was never b This is the view tacitly taken by

imagined to carry bow or spear ;
there Steuding in Roscher s Lexicon (s. v.

is only one statue of a very late period Ilekate), by Fetersen in his articles in

showing a quiver on her shoulders. the Arcliaeologisch-epigraphische Mit-

Another theory is that, as e/taros was an thcilungen aits IVien, 4 and 5, by

adjective sometimes attached to Apollo, Schoemann in his Opuscula Acadetnica

so tKaTT] might have been the feminine de Ilekate Hesiodea, 2. pp. 215-249,

form of it and applied to Artemis, and and by Koppen, Die dreigestaltete Ih-

subsequently, becoming personal, might kale. Preller and Welcker appear to

have been detached from her and re- believe in the foreign origin of the

garded as the name ofa separate goddess; cult.
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grow up about her : we find nothing but a few stories of

little value or credit, invented sometimes to explain some of

her obscure titles, such as &quot;AyyeAo? ;
and only once does she

play some part in a dramatic myth, namely, in the Giganto-

machy as described by Apollodorus,, as the legends of the

later period bring all the deities into the action and Hekate

is named among them, though she is not found in the early

accounts of the battle. In fact, the importance and reality

that she came to have in Greek religion may for the most

part have come to her through her association with Demeter

and Artemis.

Not only has she little legend, but there is no fixed and

accepted genealogy for her : she was regarded by Hesiod and

others as the daughter of the Titan Perses and Asterie 1
, by

Musaeus as the daughter of Asterie and Zeus 2
, by Bacchylides

as sprung from Night
3

, by Euripides as the daughter of Leto y
;

and in a Thessalian legend she was said to be the daughter of

Admetus and a Pheraean woman
;
also she was believed to be

close of kin to Aeetes and Circe of Colchis. In the Hesiodic

fragment she is emphatically called jmowoycvjjs, having neither

brother nor sister a
;
and no clan or tribe claimed descent from

her. Neither her temple nor her images were associated with

a prehistoric period or legend, and the magic practices per
formed in the name of Hekate, and the sorcery that made her

a form of terror, seem to us more savage or mediaeval than

Hellenic. There was, indeed, a certain part of true Greek

ritual that was tainted with magic, but no such atmosphere
of evil and debased superstition gathered around any figure

of the Hellenic religion as around Hekate.

These various facts suggest that this personage was not

Greek at all, but borrowed from a neighbouring people ;
and

it may be that her cult invaded Greece, starting from the

same land and following the same track as that of Dionysos.

Mowo-ycnySjinthetwoplaceswhereit mean though no one knows who was her

occurs in that passage, would make better father. This sense of the word is found in

sense if understood as sprung from one the later Orphic literature, being applied

parent only povvoyevris CK f^rjrpos (ovaa to Athene, as sprung from Zeus alone, in

(TftAy. 448); Zeus honours her especi- Hymn 32. i; but in early Greek the

ally, though fj.owoycv7]s, which might word could hardly bear this meaning.
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At first sight such a theory may seem to be contradicted

by the evidence that we have of the very wide prevalence of

the worship of Hekate throughout the Greek world
;
we find

it in the central northern and southern islands of the Aegean,
on the coast and in the interior of Asia Minor, in Italy and

Sicily ;
but this of course proves nothing, as the same is true

of the late worships of Mithras and Isis, which, like the

worship of Hekate, spread far beyond the limits of the ancient

classical world a
. What is more important is that she was

less frequently found in the more secluded parts of Greece,

scarcely, for instance, at all in Arcadia, where we have only

a doubtful allusion to her worship in a passage quoted by

Porphyry from Theopompus
13 c

,
and that she had nothing to

do with the primitive cults of those divinities with whom she

afterwards became associated. Thus she does not appear in

the Arcadian worship of Despoina
b and Demeter Erinys ;

nor

had she place in Eleusinian legend, nor in the ancient

Brauronian cult of Artemis.

The earliest literary record, and the Thessalian and

Aeginetan worships, give some support to the theory sug

gested above, that we must trace back this goddess to some

land beyond the boundaries of Greece, lying probably to the

north c
. The earliest references to her in literature are (a) The

quotation in Pausanias from the KardXoyos yvvaiK&v attributed

to Hesiod, showing that the poet connected Hekate with

Artemis and Iphigenia
4

: we may regard this as an early

Boeotian version which tries to adapt a Greek myth to a new

cult, and to discover the new goddess, who carne from the

North and who, perhaps through Medea, had some connexions

with the Euxine, in the local Artemis Iphigenia of Aulis and

Tauris. (b) The well-known passage in Hesiod s Theogony,
which can scarcely be the composition of the author of the

KaraAoyoj yvvaLK&v, and is probably an earlier account, the

earliest in Greek literature, of Hekate l
;

for it connects

a Vide Geographical Register of baseless.

Hekate-Cults, p. 606. c This view has been already taken
b The supposition of Koppen (Die by Voss in his Mythologische Briefe, 3.

dreigestaltete Hekate^ Vienna, i823,p.6) 190, 194, 212.

that Despoina was Hekate is perfectly
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her with no figure of Greek religion at all, except Zeus
;
she

has no ties at present with Artemis or any other divinity.

These lines may be regarded as an interpolation in the

poem, which makes no other mention of Hekate, and which

devotes to no other divinity such an emphatic record of

function and rank. But they are a valuable fragment of

Boeotian poetry
a

: the lines show something of the zeal of

the propagandist who wishes to obtain recognition for a new

cult, and are of the first importance as evidence of the original

character that Hekate possessed. The poet regards her as

Titan-born and belonging to the older world, which may be

a way of saying that she had no recognized place at that time

in the Hellenic Pantheon : Zeus maintains her in her rights

and gives her a share in Olympus and the * earth and the

unvintaged sea
;
she gives men aid in war, and sits by kings

in their judgement-seat ;
she brings honour to the horse

men and to the athlete in the contest
;
she gives the hunter

or the fisher his prey, and works with Hermes to increase the

herds of bullocks, goats, and sheep in the stall : lastly, she is

Kovporpcxpos. the foster-mother of children.

Many of these ideas reappear in later cults, but the poet

claims more than the Greek communities that received the

worship of Hekate were ever willing to accord to her, and he

probably omits certain darker traits of her original character,

such as her association with the lower world, with magic,

and with the cross-ways. We may notice that he nowhere

hints at any connexion between her and the moon.

The poem then seems to suggest that the cult was a new

importation into Boeotia
;
and we should then naturally think

of it as coming from the North. Of this there is certain other

evidence. It has been noticed above b that there is a close con

nexion between the Thessalian Artemis Pheraea and Hekate,
and the most striking illustration of this is the Thessalian

a The Boeotian style is seen in the its tone is not unlike that of the later

use of the picturesque epithet for the Orphic hymn, and its main idea, namely

personal noun. Schoemann, in his trea- that Hekate is of omnipresent power, is

tise de Hekate Hesiodea, may be right in that which is tediously applied to all

rejecting the theory that the fragment the divinities of later Orphism.
has an Orphic or mystic origin, although

b P. 474.
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story that Hekate was the daughter of Pheraea, and as

a newly-born infant was thrown out into the cross-roads, but

rescued and brought up by shepherds
5

. The Artemis of

lolchos, with whom the legend couples the name of Medea, is

a goddess of magical incantations and of the arts of poisoning.
In the narrative of Diodorus Siculus a

,
Medea tells Pelias that

her tutelary goddess has come to him from Colchis riding

upon serpents ;
and she names her Artemis, though this

mode of travelling is suitable only for Hekate, of whom
Medea is the priestess and perhaps the double b

. And the

evil reputation for witchcraft which attached to the whole

land of Thessaly can be best explained by supposing that the

worship of Hekate, bringing its original taint with it, struck

deep roots upon this soil. It is true that the superstitious

terrors that were connected with the name of this divinity

and with the practices of her votaries seem to have been felt

more in the later ages ;
but supposing they were not there in

the beginning, we cannot easily explain how they grew up ;

for they could not have naturally come from the association

of this worship with that of Artemis or Persephone.
A locality which was particularly noted for the honour paid

to Hekate was Aegina
7

: her mysteries were in vogue in that

island at least as early as the fifth century, and are often

mentioned by later writers, the institution of them being
attributed to the Thracian Orpheus. This name, and the

prehistoric connexion between the heroic family of the

land, the Aeacidae, and Phthia, seem to suggest once more

that the worship travelled down from the North. Again, we
find it in the islands of the Thracian Sea, and in Samothrace

amalgamated with the mystic rites of the Cabin 7
. And

if Thrace had been its original home we should expect
it to have crossed the Hellespont as naturally as it travelled

southwards into Greece
;
and in fact we find it in the Troad,

in Paphlagonia, Galatia, Lydia, Caria, Lycia, Pamphylia. Or

we may of course say that it passed over to the east side of

ft

4. 51. for a strategic purpose, was keeping up
b The Thessalian tipeia T^S Ei oStas, the tradition of Medea; Polyaen. Strat.

who poisoned the flesh of a mad bull 8. 42.
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the Aegean directly from Greece, at some time when the

affinity between Artemis and Hekate had become so recog

nized that any centre of the cult of Artemis was likely to

attract the worship of the kindred goddess. We may thus

explain its existence at Ephesus
9

, to account for which

a curious story was invented telling how Artemis was in

hospitably received there by the wife of Ephesus, and how

by way of punishment the goddess changed her into a dog,

but repenting at last restored her to her human form : the

woman then went and hanged herself for shame, but was

raised to life again and appeared in the costume of Artemis

and received the name of Hekate. We see why the dog
comes into the story, and we should understand the matter of

the hanging if Hekate were worshipped under the title of

aTra-y^o^vr], as Artemis was. All that we know is that there

was a statue, possibly more than one, of Hekate behind or

near the temple of the great Ephesian goddess.

In certain parts of Caria the worship appears to have struck

deep root. The original name of the city of Idrias was

Hekatesia, and the worship of Hekate Aoyunris wras main

tained there. The name was popularly derived from the hare

that fled to the site of the town, but in reality referred to the

neighbouring city of Lagina, the chief centre, at least in late

times, of Hekate-worship in Asia Minor. The cult of this latter

city
a associated the goddess so intimately with the Carian Zeus

Panamerios, that we may suppose that she there took the

place of the great goddess of Asia Minor and was probably

regarded as his spouse. We hear of the annual festival of

the key, the /o\.et6o? TTO/XTT?/, alluding to the mysteries of the

lower world
;

the divinities were partly served by eunuchs,

and choirs of boys were trained under the supervision of the

state to sing a traditional hymn of praise. The part played

by the eunuch in the ritual reminds us of the Cybele cult,

and some ancient mythographers appear to have associated

the Corybantes with the service of Hekate 11 16
,
and we have

seen that the orgiastic mysteries of Samothrace were devoted

to her as well as to the Cabiri 7
.

a Vide Geographical Register, s. v, Lagina, p. 607.
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There seems, then, some ground for the belief expressed

in Strabo a that Hekate belongs to that circle of Phrygian-
Thracian cults of which the chief figure is an earth-goddess,

and the orgiastic ritual a marked characteristic. And we

find that Hekate comes to be related to Cybele, and

plainly identified with the Cretan Britomartis, whose name

itself was explained in reference to an ancient prophecy

concerning the birth of Hekate b
: in Aegina itself the worship

and mysteries of Hekate may not have been altogether

distinct from that of the Cretan goddess who came to the

island at an early period.

The theory that Thrace was her native country becomes

the stronger as we find the undoubtedly Thracian goddess
Bendis with many points of likeness to Hekate. The epithet

AtAoy^os that belonged to the former is explained by Hesychius
as describing the goddess who, like Hekate, had power in more

than one sphere of nature
;
and the torch seems to have been

the special symbol of both. The Thracian goddess what

ever was her real name whom the Greeks called Artemis

Basileia or fiovo-fiaros
c was connected with herds and the

fruits of the soil, and Hekate also was concerned with these,

as we find in the Hesiodic description and in later Greek

legend and ritual. A strong reason for believing that

Hekate was an intruder in the Hellenic world is that the

hound was her familiar and sacrificial animal, and that this

sacred character belonged to him scarcely anywhere else in

genuinely Greek religion or ritual
d

. For Artemis he was

a P. 473. religion, and himself also came from the

b Artemis 131 k
. north of Greece, and possibly from

c Ib.
5i

*5,

129
. Thrace. By becoming the son of

d Plutarch tells us that generally in Apollo he is adopted into Greek re-

Greek religion the hound was regarded ligion. The goddess of child-birth to

as unclean, and yet that he was used in whom, according to Socrates, the Ar-

rites of purification in Boeotia
;

he is gives offered a dog, SLO. rty paaruvrjv

probably referring to the rites of Hekate, rrjs Aoxftas, was called ~El\iuveia, but

as Boeotia was an ancient home of her may be regarded as EKCLTTJ El\fiOvia 12
.

worship
12

. A sacred character attached The Spartan ephebi sacrificed a young
to this animal also in the worship of hound to the war-god ;

whether this

Asclepios at Epidauros; but Asclepios was a foreign element in the cult of

does not belong to the ancient Greek Ares or not may be doubted.
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a purely secular beast, useful for the hunt
;
she never assumes

his shape and he is never offered to her. But we have evidence

that he was regularly sacrificed to Hekate I2
,
and the goddess

herself is clearly supposed to take his form in that Ephesian

legend mentioned above
;
and in the ghostly stories such as

those that amused Lucian, he probably often figured as her

manifestation or her sending. The dog was also the

animal used for purification in the rites of Hekate :2
. It is

true that we have no direct proof of the sacred character

of the dog in the religion of Thrace
;
but in certain legends

the metamorphosed Hecuba,
f the dog with fiery eyes, was

supposed to join the following of Hekate and to roam howling

through the Thracian forests a
;
and the statue of Hekate

Lampadephorus at Byzantium was supposed to commemorate

the good service of the dogs who aroused the citizens when

Philip of Macedon attacked them by night
b

.

Accepting this theory of the origin of the cult, we should

say that Hekate was the Greek term corresponding to some

Thracian title of this goddess, and that it obtained vogue first

in Thessaly, Boeotia, and Aegina at a much earlier period than

that at which the name of Bendis was received in Greece.

From Aegina or Boeotia it may have passed to Athens, per

haps not earlier than the middle of the sixth century
10

. She

appears in the Homeric hymn to Demeter which is often

attributed to the age of the Peisistratidae 13 a
. According to

one account, which however is questionable, it was to Hekate

that the Athenians offered sacrifice after Marathon at Agrae
c
,

and it may be that her worship, like that of Pan, was for the

first time publicly instituted in Attica after this great event,

although we have proof of its earlier private recognition in

a terracotta of the sixth century B. c.
d A fifth-century

inscription from Eleusis possibly contains a trace of the name
of Hekate in conjunction with Hermes and the Graces, with

whom she was associated on the Acropolis of Athens, at least

a Cf. Artemis 1:;o
. who was the goddess worshipped at

b
Geograph. Reg. s. v. Byzantium. Agrae and to whom the Athenians

c Artemis 26f
. The name of Hekate vowed sacrifice before Marathon.

has been substituted by the pseudo-
d Hekate-Monuments, p. 549.

Plutarch for that of Artemis
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in the later period
I5

. The statue by Alcamenes that stood

by the temple of Nike Apteros at the top of the Propylaea

was called Hekate ETriTrupyiSia, or Artemis Hekate, or

Artemis EmirvpyiSia, and a later Attic inscription com

bines her with Hermes, and another mentions her torch-

bearer in company with the priest of the Graces 10 15
. We

know also that some time before the Peloponnesian war her

images were common in Athens, placed before the doors as

charms to avert evil
- 3 b

. and she had become especially

a woman s goddess and identified with Artemis 10
.

We have now to explain why it was that she was identified

with this particular Greek goddess, or at least more closely

related to her than to any other. The usual reason given is

very simple: namely, that both were merely different names

for the moon-goddess. But this view which is not often

challenged rests on a misconception of the original nature

of Artemis, and a very questionable interpretation of the

original character of Hekate. For the two goddesses had been

connected as early as Hesiod, as the passage quoted by
Pausanias from the /caraAoyos yvvaiK&v proves

4
;
but at this

period, as has been shown, we can find no lunar element in the

character of Artemis
;
on the contrary, there are reasons for

thinking that this view of her came later into vogue through
her association with Hekate, and therefore should not be

regarded as the ground of that association. On the other

hand, the belief that Hekate herself was pre-eminently and

originally a moon-goddess approves itself only to those who do

not pay sufficient attention to the Hesiodic fragment, and who

apply the logical deductive method of Roscher to primitive

forms of religion
a

. The theory for which reasons have been

given above, that Hekate is one of many forms of a Thracian-

Phrygian divinity, brings with it the belief that she would

derive most of her functions from the earth rather than the

moon. Her torches and her interest in child-birth are thus

quite as well explained, and her care for the crops and the

herds, the hunter and the fisher, much better. The hound may
a Vide Steuding on Hekate in Ros- view as Preller, Welcker, and Petersen

cher s Lexicon, who takes the same (Arch. Epigr. Mitt. 4).
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have become her familiar, not because it was regarded as the

animal who bays the moon, but because it was the natural

follower of the goddess who haunts the wilds, and because

in many legends the dog has an uncanny and infernal

character. We may thus best understand her affinity with

Artemis, which was recognized in an early period ;
for the

latter goddess drew most of her nature from the earth and

from the life of the wilds, and most of the description in the

Hesiodic passage would apply to Artemis as well. And apart

from any deep essential affinity, her torches and her hounds

and her wild nature would be enough to persuade the Greeks

that Hekate was a sort of double of the Hellenic goddess.

Nevertheless it is also true that from the fifth century

onwards we have clear proof that the imagination of poets

and artists, and perhaps also the view of those who offered

sacrifice to Hekate, did connect her in some way with the

moon 13
;
and in this there is something of genuine and

popular belief that cannot be ignored, and which is of more

value than the philosophic theory that begins as early as

the sixth century to resolve deities into elements Hera, for

instance, into the air.

In the Homeric hymn to Demeter, Hekate is said to have

been hiding in a cave when she witnessed the rape of

Proserpine, and to have come to meet the bereaved mother

with torches in her hands. Possibly the poet is thinking of

her as a moon-goddess, but it is an illusion to suppose that

only a moon-goddess could hide in a cave and could witness

things : the infernal divinities might also be thought to be

witnesses and to lurk underground. It is in the Attic drama

that she first emerges plainly in her lunar character, and at

the same time is so closely combined with Artemis that she is

called the daughter of Leto. Euripides addresses her as

Hekate, child of Leto 3
; and when Aeschylus, in the frag

ment already quoted, speaks of the aarep^-nov o/x/ia Ar/rwas

Koprjs, which the context shows to be the moon, he is perhaps

thinking of Artemis Hekate, to whom he refers by name in

the Supplices^\ The sun and the moon are clearly com
bined as Helios and Hekate in the fragment of Sophocles
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t

Pibrojuoi
13a

;
and this view must have become popular, for

sometimes the vase-painting of the fourth century plainly

characterized Hekate as the moon-goddess
a

. There were

also certain ritual-practices consecrated to Hekate when

the moon was new or full
;
the suppers of Hekate were

offered by rich people, and little round cakes set with candles

were placed in the cross-roads, and sacred both to her and to

Artemis 13 b
;
but we cannot take this as certain evidence, nor

conclude at once that a divinity was recognized as lunar

because the phases of the moon marked the time when

oblation was to be made; just as we must not offhand

regard a deity to whom prayers or sacrifice were addressed at

sunrise as a personification of the dawn. The banquets of

Hekate seem to have been offerings made, not to the lunar

goddess, but rather to the mistress of spirits, in order to avert

evil phantoms from the house. None of the household would

touch the food 13 b
&amp;gt;

c
. It was offered on the thirtieth day, which

was sacred to the dead.

However, we find a genuine lunar element in Hekate recog
nized in popular belief and in the later public monuments :

and some of the later scholiasts and expounders of mythology,
who were in no better position to judge than we are, seem to

have regarded this element as the essential and original one

in her nature. It very probably was original, in the sense that

she had it before she became a Greek divinity ;
for it is diffi

cult to see, on the theory of her foreign origin, how she could

have acquired this character in Greece, where the moon-

goddess received such slight recognition. But we need not

say that it ever constituted the whole of her nature, unless we
are bound to follow the method prevalent in the German inter

pretation of myths and to trace the manifold character and

functions of a divinity deductively back to a single concept or

idea. On the other theory, which might be called the theory
of local contagion or assimilation, an earth-goddess could

catch, inherit, or usurp certain qualities or features of a

moon-goddess, or vice versa. And the Hesiodic fragment
a The question as to the meaning of the triple -shaped Hekate of Alcamenes

will be discussed later.
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and other evidence allow us to believe that Hekate came

down into Greece as an earth-goddess with the usual interest

that such a divinity always had in vegetation and nutrition, in

wild and human life, but possessing also a certain attraction

for the moon, and trailing with her a very pernicious cloud of

superstition and sorcery. That her lunar aspect became

afterwards so prominent may be owing to the religious

economy of the Greeks, who had earth-goddesses in plenty,

and whose Selene, a retiring and faded divinity, may have

seemed to want new support.

But the Greeks themselves were much perplexed about her,

and knew that she was other than Selene and Artemis
;

in

fact, the complexity of the Hesiodic portrait corresponds in

some measure to the later belief and cult. She became

associated, for instance, almost as closely with Demeter and.

Persephone as with Artemis, and this by right of her original

character as a divinity who had power on the surface of the

earth and underground
M

. The Hekate of Sophocles root-

gatherers seems to have drawn her attributes and nature

from the moon, the earth, and the lower world
;
for the moon

light was her spear, and her brows were bound with oak-leaves

and serpents. Euripides, who spoke of her as the daughter of

Leto, called her also the dvoUa Ovyarrip A?5ju,r?rpos, the queen of

the phantom-world ;
and on black-figured vases she appears in

company with Persephone, Demeter, and Herrnes. It accords

with the wider character of her presented in the Hesiodic

poem, that, like Demeter and Ge, she was Kovporpofyos
23 k

, and

an ancient inscription from Selinus possibly contains the

prayer made to her by a mother for her child. The Gauls

found her in Galatia, and learned to pray to her for themselves

and their crops
a

. In a late Greek inscription from Cilicia she

is regarded as one with Artemis EvTrAoia, Selene, and Gaia 21
,

and in a late oracle quoted by Eusebius 14
Hekate, who

demands a statue, declares that her shape is that of Demeter,
the fair goddess of fruits. We find her also allied with

the lesser powers that had some connexion with the earth,

a Vide Geographical Register, s. v. Galatia.
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vegetation and the life of the woods; we find her with Pan a

and the Corybantes and Cybele, deities who, like Hekate,

inspired madness 1G
;
with Priapus at Tralles 17

;
in Athens

with Hermes and the Charites, who must have been regarded
in this association as divinities of increase and growth. Also

the maritime character of the goddess claimed for her in the

Theogony was not altogether forgotten
21

;
and as we have

such early testimony for it, we may regard it as original, and

not derived from Artemis EvvrAota, nor arising necessarily

from any view about the earth or the moon, but possibly only
from the seafaring habits of her worshippers

b
. Her ghostly

character also, which becomes very prominent in later times,

but was probably always recognized, must have kept her

chthonian nature clearly before men s minds
;
for sorcery and

magic belong more naturally to the lower world, at least from

the Greek point of view, than to the Moon, who seems to have

been considered a fairly harmless divinity in Greece., being

occasionally a passive victim of sorcery when a Thessalian

witch laid her foaming and sick on the grass, but not being
herself a great sorceress. And so the mocking Lucian, when

Mithrobarzanes is preparing to go down into hell, makes him

dig a pit and invoke the powers from below, the Furies and

the Poenae, nightly Hekate and praiseworthy Persephone .

And the magician in his Philopseudes brings up Hekate from

below in the form of a woman, half a furlong high, snake-

footed and with snakes in her hair and on her shoulders, with

a torch in her left hand and a sword in her right; while Selene

conies down from the sky in the shapes of a woman, an

ox, and a dog ;
we may suppose the latter form to have been

assumed out of compliment to the other goddess.
In fact Hekate appealed to the later imagination more as an

infernal power than as a lunar
;
she borrows her whip and

cord from the Furies, and her serpents made her an image of

fear like the Gorgon. But though such a character was likely

a Hekate is classed with Pan among the and, according to a legend preserved by
6(ol eniyuoi by Artemidorus; Oneirocr. the scholiast on Apoll. Rhod. 4. 826,

2-34. she was the mother of Scylla.
b The mullet was sacred to Hekate; c

Nekyomant. 9.

VOL. II. H
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to be impressive in the ages of decay and debased religion, it

probably influenced secret practice more than the public cult a
,

and it never, as Welcker wrongly supposes
b

, altogether

obscured the early Hesiodic conception of a Hekate powerful

on earth and sea and beneficent to men in certain parts of life.

Many details of this conception have been already shown to

have survived to a late period ;
and Plutarch, Porphyry, and

the later Orphic literature express the same thought in formal

or philosophic terms : she had for them something of the

same cosmic power, though her importance is evidently slight,

as she had for the early Boeotian poet
24

.

But the high moral functions that the latter claims for her

were never given her in Greek religion : she never sat in the

judgement-seat of kings, and her mysteries are not known to

have had any moral or spiritual significance at all. Her
association with Zeus Meilichios at Athens, of which we have

some slight evidence
,
does not prove that any of the moral

ideas which were infused into that worship attached them

selves to her
;

the casual conjunction of the two divinities

arose merely from the chthonian character of both. In the

inscription that dedicates the late Capitoline statue she is

called Meto-oTToVr^pos
22

,
and this, which is the one moral epithet

a There are only two titles by which epithet of Demeter. But the former inter-

Hekate was probably known in public pretation is more probably correct, the

cult as a goddess of mystery and fear 22 word tgavrrjs having the opposite sense,

aQparros at Tarentum (Hesych. s.v.\ free of evil ; Plat. Pliaedr. 244 E. The
an epithet of the unspeakable one, and epithet IIANAINA attached to a goddess

avraia, of which the meaning is disputed. on fourth-century coins of Terina and

The passage in Hesychius (s. v. dirata), Hipponium has been regarded as a title

which is made clear by Lobeck s emenda- of Hekate and interpreted as T]av8eivr),

tion of 8ai/j,6via for Sa.ifj.ova (Aglaoph. the all-terrible {Rev. Arch. 1848,

p. 12 1), interprets the word as hostile/ p. 159; cf. Millingen, Considerations

being applied to Hekate as sending sur la Numismatique de I ancienne

visions of ill, and so the author of the Italic, Florence, 1841, p. 72) : but the

Etymologicum Magnum explains the inscription is perfectly legible and cer-

word avrios as arnoj /3Aa/3?7s; but Hesy- tain, and cannot be a miswriting for

chius states that Aeschylus in the Semele Uavdfivr] ;
nor does the figure hold

used the word as iWatoy, and this agrees a whip or any other attribute of Hekate.

with the interpretation given by the Probably the name is not Greek and

scholiast on the Iliad, 22. 113, and with denotes a local nymph,
its use in Apoll. Rhod. i. 1141, and in b Griech. Gotterl. I. 567.
the Orphic Hymn, 40. i, where it is an c Vide Zeus 138a

.
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ever attached to her in cult, does not come to very much :

it may allude to her whip and her cord, or it may designate

the goddess who controls evil spirits. Her chthonian asso

ciations may have suggested some vague belief in her as

a goddess who punished certain kinds of guilt, and in the

Antigone Creon s sin against the body of Polyneikes is sup

posed to have incurred the wrath of Pluto and the 0ea kvolia
;

but we cannot further illustrate this belief, except with the

slight instance of a late inscription from Phrygia, in which the

disturber of a grave is threatened with the wrath of Hekate l0
.

The household purifications, called dfvOu^ia
22

, performed
in the name of Hekate do not seem to have had any reference

at all to moral stain or evil a
. The house was swept and

smoked, and the pollutions were carried away in a potsherd,

apparently to the cross-roads, and then thrown away while

the bearer s back was turned. If these were connected with

the sacrifice of a dog at the cross-roads, of which we hear,

we may regard the dog as a Ka$ap//a, and the purifications

as having some reference to child-birth in the house. Also.

they may have been supposed to purge the household of

ghosts, who were taken thus to the cross-roads, and com
mitted to the keeping of the infernal goddess

1

.

As there is very little morality that we can discover in her

religion, so the occasions on which appeal might be made to

her appear to have been few : it was good to invoke her in

haunted places, because she could send up forms of terror

or benign apparitions
c

;
it was important to have her image

at the cross-ways, probably because they were considered

likely places for ghosts, and before the threshold of the

a The Seia idai/j.cai of Theophrastus is possible that these were originally

purifies his house as an kirayooyrj rfjs placed there because of the ill omen

EtcaTTjs
22

. that attached to the cross-ways in the
b In Plato s State (Laws 873 b) the popular belief of Greece and other

body of the murderer must be thrown nations.

out afterexecution,unburied,atthe cross- c In the Helena of Euripides (569)
roads. Why these places were of such Helen exclaims when she sees Menelaos,
evil character is hard to say ;

their &amp;gt; (pojafyup E/caT?/, W^TTC (/&amp;gt;acr/iaT

gloomy associations were no doubt en- to which Menelaos replies, ov

hanced by the images of Hekate, the rov -np6rro\ov EvoSias /* upas.

way-goddess that stood there; but it

H -Z
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house, lest ghosts might enter. But in spite of the Boeotian

poet s assurances, the warrior in battle and the athlete and

horseman in the race do not appear to have often invoked

the aid of Hekate a
.

It is a question how far her association with Artemis

affected the traditional character of either of the two

goddesses. In certain details we may suppose there was

mutual borrowing. The torch in the hands of Artemis is

supposed by Petersen to have come from Hekate or Hekate

Eileithyia
b

;
his argument rests on the fact that Artemis is

not designated or represented as Hvptfwpos, or the torch-bearer,

till a comparatively late period, the latter part of the fifth

century, by which time her connexion with Hekate had been

generally recognized ;
and the torch had been no doubt an

aboriginal property of the latter goddess.

A certain type of Artemis, the representation of her

speeding along with two torches in her hands, is almost

certainly borrowed, as we find in North Greece a similar type
of Hekate in swift motion with her torches raised and her

wild hounds at her side c
.

Again, the connexion of Hekate with the cross-ways was

no doubt primitive, although it does not appear in the frag

ment of the Theogony, and probably both at the cross-ways
and before the house her image was intended to scare away
evil spirits ;

it seems likely, then, that it was only as a double

of Hekate that Artemis was regarded as a irpoOvpaia or

fvobia d
. But Artemis was in her own right, like Apollo Ayuievs,

a leader of the path ;
and there is no reason for supposing

that she borrowed from the other goddess such titles as

Hyejuioz^
e

. And on the other hand Hekate, being often repre

sented hurrying along with torches, may have been considered

a There were games in her honour at sense : if it refers to the cross-ways it

Stratonicea; Bull, de Corr. Hell. 1881, must have come from Hekate; but it is

236. not known to have been a title of the
b Arch. Epigr. Mitt. 4. p. 142. latter goddess : it is attached also to

c Vide Hekate-Monuments, p. 551. Hermes, not apparently as a deity of
d Hekate : b

,

e
. the cross-ways, but as the divinity

^rpo(pata is an epithet applied to whose image stood within the house

Artemis (Hekate
23 c

), and is of doubtful and turned back the evil-doer.
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as a leader of the ways in the Lycian worship of Hekate

npoKaOiiyeTis
23 d

, independently of Artemis.

The place before the gate of the temple, or city, or house

was consecrated to Hekate a
;

and it is only by confusion

that the Ex^retou standing before the door was called an

Artemision 23b
;
for Artemis in herself had no natural associa

tion with such places. It was perhaps only a local accident

that gave the latter goddess the name of UpoOvpaia at Eleusis b

where she was worshipped before the great temple of the

mysteries, as for a similar reason Athene was called Tlpovaia

at Thebes and Delphi
c

.

The titles which she may be supposed to have borrowed

from Hekate are&quot;AyyeAo9
23f

,
KeA/cata 23g

,
and perhaps EvpiTnra

1
.

As regards the title &quot;AyycAoj we have the curious story nar

rated by Sophron and mentioned in the chapter on Hera e
:

the maiden &quot;AyyeAos, to escape her mother s wrath, takes refuge

in places that were polluted by child-birth or the presence

of a corpse ;
she was purified by the Cabiri by the lake of

Acheron, and was afterwards given a position in the lower

world. This quaint legend receives some light from the

gloss in Hesychius, from whom we learn that &quot;AyyeAos was

a title of Artemis in Syracuse ;
and we gather from Theocritus

that she and Hekate were sometimes identified there f
. Thus

the story may illustrate the character of the latter as

a divinity of the lower world, and her connexion with child

birth
;
while the purification of &quot;AyyeAo? by the Cabiri may

allude to the Samothracian mysteries, in which, as we have

seen, Hekate has a part.

But why she should be called the messenger is doubtful :

an imaginative Greek might have regarded the moon as

a messenger, but there is nothing in the very eccentric

a It may be that Antigone, in her the gates of hell,

appeal to Hekate, when she sees all b Artemis 18
.

the plain glittering with brazen arms, c In Aesch. Sttppl. 449 irpoararripia^

is thinking of the goddess who guards Apre/i Sos tvvoiaiai : the title has no

the gate (Enr. Phoen. no); her titles local sense.

KAetSouxos, $&amp;gt;v\a.Krj, IIpo7ToAts
2:!a&amp;gt;b

,
refer d P. 449.

to the keeper of the gates; in the e P. 184; Schol. Theocr. 2. 12.

Aeneid she is mentioned as standing by
f Id. 2. 12, 33.



5 i8 GREEK RELIGION. [CHAP.

behaviour of Angelos which suggests the moon at all, and

others prefer to explain the title as denoting the goddess

who reported to Demeter the fate of her daughter. This

is probable enough, as the Demeter-legend was so rife in

Sicily ; perhaps also the application of the title was assisted

by the common representation of the goddess speeding

with a torch in each hand. If this Syracusan legend has

been properly interpreted, we have evidence of a peculiar

local genealogy invented for Hekate
;

for she is made the

daughter of Zeus and Hera, a parentage which may perhaps
have been suggested by her association with Eileithyia.

The inexplicable epithet K^A/ccua, which was attached to

Artemis in Attica, may have come to her from Hekate
;
for

Petersen calls attention to a late statue dedicated by an

inscription to Artemis KeAKata, and showing her triple-

formed a
.

On the whole, then, the proved influence of Hekate on the

traditional public cult of Artemis does not appear very impor
tant

;
but it was an innovation which caused the figure of the

Greek goddess to lose its clearness of outline and her character

to become confused and bizarre. And being now more closely

associated with the moon and with unhellenic superstitions,

she became more exposed to the contagion of Oriental cult.

As regards the other question, how much Hekate may have

borrowed of the character and functions of Artemis, little can

be said. Though the later Orphic literature scarcely distin

guishes between the two divinities in regard to their titles and

powers, the literature, cults, and monuments of the classical

period fail to show that Hekate usurped any considerable part
of the functions or legends or even appeared at all in the guise

of Artemis. She does not seem to have taken to hunting or the

bow b
,
and she holds aloof from Apollo ; nor was her virginity

insisted upon, nor was she received, as Artemis was, by the

Eleusinian divinities. It is possible that the title

which she enjoyed in Phrygia
23 *1

,
and that of

which appears to have been attached to her at Athens, were

& Arch. Epigr. Mitth.%.^. 2 2
; 4.Taf-5 the quiver (in Rome, Matz-Duhn, Antike

b There is one statue of Hekate with Bildwerke, p. 617).
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derived from the worship of her sister-goddess. And it is not

impossible that she became interested in child-birth through
her association with Artemis or Eileithyia, with whom at

Argos she probably had some relations 2:!k
;
for such interest

is not attributed to her in the passage in the TJieogony, and

is only slightly and occasionally manifested. The first mention

of it occurs in the Supplices of Aeschylus
23 k

,
in a line which

speaks of her as one with Artemis. Yet reasons might be

brought in favour of the belief that Hekate was regarded

from the beginning as a divinity of child-birth, either in

her own original right as an earth-goddess, or because her

torches suggested the torches of Eileithyia and were taken

as a sign that she had the same office, or because her

hound was really regarded by the Greeks as a symbol
of easy delivery. For the Genetyllides, the divine mid-

wives, who, like most alien divinities, won favour with Attic

women, and over whose worship Aristophanes and Lucian

made merry, were sometimes identified 31 with Hekate 23k
:

but if it were thought necessary to attach them to some

higher power in the same profession, one would have expected
that they would have been attached to Artemis, unless

Hekate were recognized as of the same character and there

fore a fitter proxenos for these questionable goddesses,

being herself of foreign extraction. Again, in the Troades

of Euripides, Cassandra in her fine frenzy invokes the aid of

Hekate for her approaching marriage
23 k

;
and it is hard to see

why she should here have appealed to this divinity, unless as

a recognized goddess of marriage. And the divine powers
of marriage might easily be considered also powers of birth b

.

But neither as a goddess of marriage or birth or agriculture

was Hekate of any real national importance in Greece
;
her

worship was without morality, and displayed energy only in

sorcery and imposture. It was one of the evil things that

grew up into prominence with the decline of Hellenism.

a
They are also confused with Aphro- before coming to the meeting the wife

dite ;
vide Aphrodite

11!*

s. of Theogenes has to consult her e/ca-

b Like Artemis, Hekate is especially reiov lu
.

a women s goddess ;
in the Lysisirate



CHAPTER XVII.

MONUMENTS OF THE CULT OF ARTEMIS.

As we can trace very primitive elements in the worship

of Artemis, so in her earliest monuments we find the very

ancient type of the religious emblem, the rude stock or the

shaped stone without any human semblance. The Artemis

of Icaria was represented by a piece of unhewn wood accord

ing to Arnobius 5l) b
,
and Pausanias describes the emblem

of the Artemis Patroa of Sicyon as a pillar of stone a
. A cone-

shaped stone, decorated below with metal bands and sur

mounted with a human head, was the form under which she

was worshipped in her temple at Perge, which is represented

with the idol inside on coins of the city
b

,
and we see an

Artemis-idol of similar shape on a Neapolitan vase c
. The

temple-statue of the Ephesian goddess of many breasts also

preserves in the treatment of the lower limbs much of the

aniconic form
;
and it is not unlikely that the statue of Artemis

Movoyio-iivr], which the legend ascribed to Daedalus 108 a
, was

of the same type, showing the transition from the pillar to the

human likeness. It is an interesting fact that the most

primitive representation of the human form which has come
down to us from the beginnings of Greek sculpture, and which

illustrates that transition, is an image of Artemis found in

Delos, and now in Athens, and dedicated according to the

inscription by Nicandra of Naxos *

to the far-darting one, the

lover of the bow (PI. XXVIII). She wears a long chiton, from

beneath which the toes and sandals just appear ;
the arms

are held down and pressed against the sides with scarcely an

a ZeU &quot;* b
&amp;gt;

b
Gerhard, Akad. Abhandl. Taf. 59. 2, 3.

Arch. Zeit. 1853, Taf. 55.
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interval
;
and the body has more of the columnar than the

human shape, only the breasts and hips being faintly indicated.

The face, which is much disfigured, seems worked out in very
low relief. The hands are clenched, but there is a slight

opening through them which suggests that she was holding

some emblem, possibly an arrow or bow. It is clear that so

immobile and indefinite a form as this could express but little

of the character with which the cults invested her
;
the idea

of the huntress-goddess, for instance, could scarcely be clearly

given until the sculptor could show more movement in the

limbs.

The earliest monuments of the period when art had

gained power of expression speak clearly of her close associa

tion with wild places and with the beasts of the wild
;
for

one of the types that came very early into vogue in Greece

and the islands was that of the winged Artemis, who holds

in each hand a lion, having seized it by the hind paw head

downwards. Pausanias saw her thus represented on that

very primitive monument of Greek metal-work, the chest

of Cypselus
132

,
and we see the same form on a bronze-

relief from Olympia
a and on a Melian amphora in

Berlin b
. The conception of Artemis as the TTOTVLCL Orip&v is

Greek, but it is likely that this type of the winged goddess
came from the East, probably from the cult of Anaitis.

Some writers indeed regard it as genuinely Hellenic in its

origin, and handed down from the Mycenaean period ;
we

find a female form somewhat similar, only without wings,

holding water-birds by the neck or a goat by the horns, on

gems of the island style found in the tomb of Vaphio
d

,
but

it is open to question whether this type was created entirely

apart from Oriental influences. At any rate the later form

of this cult-figure, with its wings and with the heraldic arrange-

ft PI. XXIX. b. Curtius, Aiisgra- alt-griecJiische Gottin, p. 153 : in his

bungen ztt Olympia, Abbilcl. 3, Taf. 2, 3. article in Roscher, p. 1752, he has
b

Roscher, p. 1751 ;
Arch. Zeit. 1854, somewhat modified this opinion.

Taf. 61. d
Eph. Arch. 1889, Uiv. 10, nos. 5,

c
Curtius, Sitzungsbcr. der Berl. 13, 33, 34; cf. Milchofer, Anfange,

Akad. 1887, p. 1172; Milchofer, An- p. 86.

ftinge, p. 86
; Studniczka, Kyrcne eine
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ment of the lions, seems to point clearly to the East. There

is a marked Oriental style in the representation on the Berlin

amphora ;
and a wingless goddess holding lions in this hieratic

fashion occurs on an ivory relief in the British Museum from

the palace in Nimrud a
. And the Oriental origin of the type

has been recently strongly maintained by MM. Radet and

Ouvre, on the ground of a recent discovery at Dorylaeum in

Phrygia, a stone relief showing the winged goddess holding
a small lion by the front paws and wearing a Persian tiara on

her head b
. Perhaps derived from this early type, and at all

events inspired by the same idea, are those representations
of Artemis, of which the recently discovered terracottas in

Corfu are examples
c

,
which show her holding the stag and

the lion, and with the hare leaping from her shoulder into her

hand. They may be as late as the fifth century, but preserve
the archaic form and the hieratic style.

As the primitive cults often recognized in her a goddess
of the lake and the stream, we might look for some allusion too
this aspect of her in the earliest monuments. But it is difficult

to find. We are told only of the mysterious image of the

divinity, half-woman half-fish, that Pausanias saw at Phigaleia,

and which was popularly regarded as a form of Artemis d
.

But there is no surviving trace of this uncouth representation;

and perhaps the only monument that has come down to us

from a very early period which recognizes Artemis as a fish-

goddess is the strange vase wrought with figures in relief,

recently found in Boeotia (PL XXIX a). It belongs to the vases

of the geometrical style, and it exhibits a type of Artemis

closely akin to the Persian
;
the goddess, a stiff hieratic

form, stands with her arms extended over two lions, two

water-birds are symmetrically placed on each side of her

head, and the head and shoulders of a bull are drawn under

her right arm
e

. The vase-painter has thus given very manifold

a Published by Roscher, p. 1753. on the Acropolis; Arch. Anzeig. 1893,
b Bull, de Corr. Hell. 1894, PI. 4. p. 146, Fig. 24.

P. 129. d p. 4 28.
c Ib. 1891, pp. 1-117. An archaic e

Eph. Arch. 1892, Tiiv. 10. i, p. 2 2.

terracotta of similar type has been found
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expression to the idea of the divine mistress of animals, and

has added also a clear allusion to the lady of the lake
;
for on

the lower field of her close-fitting robe he has drawn a large

fish. As regards the later periods, it is only in very few monu

ments that this association of her with the waters is hinted at a
.

The aspect of Artemis that is far the most prevalent in

the earliest and latest periods of Greek art is that of Artemis

Ayportpa, the goddess who fostered the life of the wood

and the wild. We have traces among the monuments of

an early cult-type of Artemis &quot;Ez^ez/Spos-, the divinity of the

tree, who was worshipped once at least under the actual form

of the myrtle-tree. On a coin of Myra we see the primitive

figure of Artemis-Aphrodite appearing in the midst of a cleft

trunk (Coin PL B 29) from which two serpents are starting,

the symbols of the earth-goddess ;
and on a coin of Perge she

appears to be holding a fir-apple
b

,
the wild trees being those

which are specially associated with her. On a fragment
of a beautiful Attic vase of the transitional period, found on

the Acropolis, she is holding a flower before her face c
. Her

character as a divinity of vegetation is sometimes shown by
the symbol of the calathus which she wears on her head, and

she commonly appears in the monuments of all periods as the

goddess to whom the animal and the tree of the wood are

equally sacred. Thus on a coin of Flaviopolis of the time of

Marcus Aurelius we see a very primitive form of the goddess,
derived probably from some semi-iconic cult-statue, with the

calathus on her head and with two stags symmetrically

arranged by two pine-trees at each side of her d
;
and we may

compare the form of Artemis on a vase published by Gerhard,
where she stands in a rigid and hieratic pose, with her fore

arms held out parallel from her body, and a torch in each

hand
;
above her is a wild fig-tree, from which a sort of game-

a On a coin of Pherae we see the find a head of Artemis, but with no
Pheraean Artemis riding on a horse past peculiar emblem (Coin PL B 38).
a lion-headed fountain from which water b

Mionnet, Suppl. 5. p. 439.
flows (Miiller-Wieseler, Denkni. d. Alt. c Mitt. d. dcutsch. Inst. Ath. 5. Taf.

Kunsty 2, no. 173) ;
on a fourth-century 10.

coin of Stymphalus, where she was wor- d Coin PI. B 31.

shipped as the goddess of the lake, we
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bag containing a hare is hung as a votive- offering
a

. A small

marble representation of Artemis was found at Larnaka in

Cyprus, and is now in the Museum of Vienna, which shows

Artemis leaning on her own ancient idol that wears the

calathus as the emblem of fruitfulness
;
a coin of the city

of Eucarpia in Phrygia
b

reproduces the type exactly, and

proves that the larger figure was holding a bow in her left

hand over the idol, and was raising her right hand to her

quiver behind, while at her right stands a stag looking up to

her face (PI. XXX. a).

To this series of monuments belongs the Artemis-statue

from Gabii now in Munich (PL XXXIII), probably a temple-
statue or copy of one as Wieseler supposes. The exact

interpretation of its meaning is not easy. The goddess is

moving rapidly forward bearing a shut quiver on her back, and

something in her left hand, a torch more probably than a bow,
and holding in her right hand the paws of a roe that has just

sprung up caressingly towards her. On her head is a crown

and a veil
;
her gaze is fixed upon the distance, and her

expression is earnest but indifferent. Her long girded

diploidion is flapping about her in the wind, yet something
of the solemnity and precision proper to the temple-statue is

retained in some part of the drapery as well as in the treat

ment of the hair. It cannot be a momentary action that is

here represented ;
she is not striking down her prey or protect

ing her favourite animal from any immediate peril. If we

explain the whole work, as Wieseler would, as showing
Artemis returning homeward through the woods at night by
the light of her torch, while the roe runs to her and leaps up
to be caressed, we might still regard the representation as

typical, and believe that the intention of the sculptor was not

so much to render a motive of merely passing interest, as to

express the manifold character of the earth-goddess, the

huntress, and the protectress of animals.

This last function of hers is most commonly expressed by

a Antike Bildwerke, Taf. 42 ; Botti- c Miiller-Wieseler, Denkm. d. Alt.

cher, jBatimctilttis, Fig. 26. Kunst, 2. 168.
b Arch. Zeit. 1880, Taf. 17.
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the symbol of the stag standing peacefully by her side, and

sometimes gazing up at her face
;

as on the coins of Perge

(Coin PL B 33) and Abdera a
,
on those of the Syrian Laodicea

(Coin PL B 32) that present us with a strange representation

of Artemis bearing the calathus and armed with the shield,

with two stags by her side
;
and on coins of Athens b that

contain the figure of the goddess wearing the calathus and

holding the bow in her left hand and the patera in her right,

with the stag looking up. We have also an archaic repre

sentation of Artemis on a gem in St. Petersburg , standing

by a laurel-tree and holding an arrow in her left, while her

right hand rests upon an altar and a fawn gazes up at her
;

and we may regard this as a traditional motive, derived from

temple-sculpture.

The intimate association through ritual and sacrifice between

Artemis and the stag or fawn has been noticed already : it is

illustrated by such representations as the vase-painting that

depicts her riding on a roe (PL XXX. b), and indirectly by the

statue in Arcadia carved by Damophon with a fawn s skin over

her shoulders.

The representations that show her merely as the huntress,

and that can be directly or indirectly connected with public

cult, are not very frequent. The statue in her shrine at

Epidauros was of this type, but we only know it through
Pausanias record L61

. The cult-type of the huntress-goddess,

carved for her shrine at Pellene 26
,

is perhaps preserved on

coins of that city
d

;
and the same form appears inside a temple

on the coins of Corinth e
. The image of Artemis Laphria

19a
,

which was carved by the Naupactian Menaechmus and Soidas

in the earlier part of the fifth century, presented her in the act

of hunting ;
and we find the figure of the huntress-goddess on

many coins that allude undoubtedly to the worship of Artemis

Laphria, whose title and cult in Calydon and Patrae had

special reference to the chase and the life of the wild-wood.

On a coin of Patrae struck under Lucius Verus f
. we see the

Gardner, Types, PI. 3. 31.
d Num. Comm. Paus. S. 12, p. 92.

b Num. Comm. Paus. BB. 5 and 6. e Ib. D. 68.
c
Compte-Rendu, 1873, PI. 3.110.9.

f Brit. Mus. Cat. Pelop. PI. 6. i.
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figure of Artemis facing, with her right hand on her hip

holding her bow and arrow, and standing by an altar with her

hound near her
;
and a similar type appears on two coins of

Nero and Domitian, with the title of Artemis Laphria
a

;
but

we have a different type on an Aetolian gold coin that has on

its obverse the figure of Aetolia seated on shields, and Artemis

standing before her with her left leg advanced and with a bow
in her left hand and a torch in her right

b
.

It is open to question whether either of these types repro

duces the temple-statue of gold and ivory carved by the

Naupactian sculptors. Both show slight traces of an archaism

that may naturally have attached to the work of Soidas and

Menaechmus
;
Professor Gardner makes out a strong case for

the claim of the former to reproduce the temple-image, as it

is of frequent occurrence, but, on the other hand, it is natural

to believe that the Artemis standing by the figure of Aetolia

should bear something of the semblance of the great national

image of Calydon. Doubt is all the more legitimate because

neither of them exactly conforms to Pausanias description of

that statue (TO \^*v cryjina Oripevovcrd cart).

Many cities took the type of Artemis the huntress as their

coin-device
;
she appears on a coin of Syracuse, wearing the

short diploidion and buskins, discharging an arrow, with her

hound running at her side (Coin PL B 37), and on a coin

of the Tauric Chersonese, kneeling on a stag and transfixing

it with a spear
c

. Such representations, in which she appears

merely as the destroyer of beasts, while never very common
in religious monuments, had more vogue than any in the later

secular art; they are by no means adequate to the earlier

ideas in her worship.

Much has been said of the very interesting primitive

thought surviving in the Brauronian ritual of Attica and the

Callisto myth of Arcadia. But the monuments give no illus

tration at all of this
;
a votive-offering of a bear carved in

marble, found on the Acropolis, is the only object of art

a Num. Comm. Patis. Q. 9 ;
see A unsf, 2. 165.

Gardner, ib. p. 77. Brit. Mus. Cat. Thrace, Tauric
b

Miiller-Wieseler, Denkm. d. Alt. Chers. no. 7.
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that alludes to the bear-goddess and the bear-dance of the

maidens. But as regards the type of the Brauronian goddess
we have some slight numismatic evidence

;
for Pausanias

tells us that the ancient image was carried off by the

Persians from Brauron to Susa 31
&amp;gt;

32
,
and was afterwards

given by Seleucus to the men of the Syrian Laodicea.

Now Prof. Robert a has shown weighty reasons for dis

believing this statement, and suggests that the story was

invented in the time of Seleucus by the Laodiceans, who

may have been jealous of the pretensions of the Brauronian

image ;
still the story would scarcely have arisen unless the

idols of Brauron and Laodicea were of similar type. And
this latter city s coins as has been mentioned above show

us a strange figure of Artemis bearing an uplifted shield and

battle-axe (Coin PI. B 32). It is more probable, as Prof.

Gardner argues
1 on the strength of Pausanias statement,

that this is approximately the type of the ancient Brauron-

image than that Beule is right in supposing that \ve have that

image reproduced on the archaic coin of Athens mentioned

above, that shows the goddess with the patera and bow. The
Attic image would scarcely have held the axe

;
but it may

\vell have been armed, as we have instances elsewhere in

Greece of an armed Artemis; and if we suppose that the

Brauronian divinity stood armed in her temple on the Attic

shore, we may suggest another reason besides those which

I have mentioned in a former chapter for the association

of Brauron with Orestes and the Tauric Chersonese : namely,
if the early Greek settlers spread the story of the maiden-

goddess of the Crimea, whose image was armed like the

Palladion d
,
we can better understand why the armed Artemis

Parthenos of Brauron should have been identified with her
;

especially if, as we have reason to suppose, her cult-name

&quot;

Archaeologische Mdrchen, p. 144.
b Num. Coinni. Pans, pp 57 and 139.

He points out that the closing words of c
Pp. 451, 452.

Euripides Iphigenia in Tauris are d The idol in the arms of Iphigenia

utterly inconsistent with Pausanias had at times the exact form of the Pal-

statement; the ancient idol which Pau- ladion
;
vide Gerhard, Arch. Zcit. 1849,

sanias mentions as still existing at Brau- PL 7. p. 70.

ron was the aboriginal one.
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at Brauron was Tauropolos, and the name of the Chersonese

resembled this in sound.

Of the original significance of the Arcadian Callisto-myth
we have no monumental illustration whatever, and the only

public recognition that it received from any Arcadian state,

so far as the monuments show, was the coin-device of Orcho-

menos
;
on fourth-century coins of that state we find on the

obverse Artemis kneeling and drawing her bow, and on the

reverse Callisto pierced and falling with the young Areas

behind her a
.

It has been shown that in the Arcadian and other worships
there were ideas alien to the virginal character of Artemis.

But Greek art gives no expression to these : there is no artistic

type of Artemis Aoxta and the other kindred titles
b

,
no

representation at all of the orgiastic and lascivious dances

practised at times in her worship ;
for the calathiscus, the

dance of the women with baskets on their heads, which

appears on one of the terracottas of Corfu and perhaps on

one marble relief
,
was not of this character.

The domesticated animals, and those of the agricultural

community which appear to have been rarely associated with

the goddess in cult, are also rarely connected with her in

art. The sacrificial importance of the goat in her worship
can scarcely be illustrated by any surviving monuments of the

state-religion; for we cannot regard as such the silver medallion

from Herculaneum presenting the head and shoulders of

Artemis and two goats bounding above her shoulders d
.

A late coin of the Arcadian Kaphya
6

,
where Artemis

Kz&amp;gt;aKaA.7]o-uz
47

5
a title believed to refer to the goat-goddess,

was worshipped, shows the figure of the goddess merely

bearing two torches, and does not support that interpretation.

a Brit. Mus. Cat. Peloponnese, 35. pretation appears to me most improb-

15. able.
b The Artemis figure on one of the c Denkm. d. Alt. A imst, 2. 188.

very early Boeotian vases recently dis- d Vide Roscher, p. 566 : the goat on

covered (Eph. Arch. 1892, IltV. 8, 9) the coin of Aenos bending over a torch

has been interpreted by Wolters (ib.} refers probably to Artemis ;
vide supra,

as if the goddess was represented in p. 475.
the pangs of travail; but the inter- Head, Hist. Num. p. 374.
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Of Artemis Tauropolos, the bull-goddess, we have a few

certain representations, chiefly on coins. The most important
of these are the coins of Amphipolis (Coin PL B 34), which

have already been briefly mentioned a
;
on one of these the

figure of Tauropolos has the calathus on her head, the torch

and spear in her hand, and the solemn hieratic pose of the

temple-idol. The horns behind her shoulders are usually

supposed to refer to the moon, and certainly much the same

symbol appears in representations of Selene
;

if this is its

meaning here, we must suppose that the Attic worship of

Tauropolos, when transplanted to Amphipolis, acquired a

certain lunar character from the neighbouring worship of

Hekate : but the horns may equally well be regarded as

a symbol of Tauropolos in the literal sense of the word.

Again, we find the bull-riding goddess, holding an inflated

veil, on a coin of Hadrianopolis
b struck in the reign of

Caracalla
;
and on the coins of Eretria, Phigela, and Phocaea

the bull on the obverse is probably a symbol of this worship
in those cities .

A relief from Andros is mentioned by Stuart d
,
with

a representation of Artemis and a bull standing by her
;
and

a figure in the British Museum, clad in chiton and mantle,

with a bull s head carved at her feet
e
,
must be a fragment of

a statue of Artemis Tauropolos, standing on the bull and

carrying a torch (PL XXXI.
a). We may give this name

also to the Artemis on a relief published in the Annali

dell* Institute*, representing her by the side of Dionysos in

a chariot drawn by bulls. She seems also to have had this

character in Ephesian worship, for we find bulls heads

carved in relief on the lower part of the Ephesian idol,

and we can thus explain the curious statement in Plutarch

that the horns of an ox were hung in the temple of Diana

on the Aventine g
;

for Strabo tells us that that temple
a
Pp- 451-2.

b Brit. Miis. Cat. Thrace, &*c., p. 118.

c Head, Hist. Niim. pp. 306, 307 ;

Mionnet, Suppl. PI. 72. 4.
d

Antiquities of Athens, vol. 4. ch. 6,

PI. 5.

VOL. II.

e It was found at Woodchester, and

shows fairly good style of the Roman

period.
f
1881, Tav. E.

B
Qitaest. Roman. 4.
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borrowed the type of its goddess from the Ephesian idol

at Marseilles 1330
.

The divinities whose functions refer to the vegetative and

animal life of the earth often become regarded also as powers
of the lower world, and it has been noticed that Artemis

acquired this character indirectly in the Arcadian worship
of Despoina, into which she was brought. The statue by
Damophon of the goddess holding two serpents, which he

carved for this cult, has been mentioned already
55 a

;
we find

serpents starting from the cleft tree in which the image of

Artemis appears on the coin of Myra described above 8
.

The serpent is proper to the earth-goddess and the divinities

of the lower world, and probably this is its meaning in these

representations ;
while in a later period it becomes the badge

of Artemis Hekate b
.

It has been shown that the literature and cult very rarely

indeed associated Artemis with the cultivation of the land and

with the harvest : she was the earth-goddess of the wilds

rather than of the tilth. The only representation, so far as

I am aware, that gives her something of the character of

Demeter is on a late Roman carneole, where she is figured in

a chariot drawn by stags, and turning round and giving
ears of corn to a peasant . Wieseler explains this as an

allusion to the lunar aspect of the goddess, and to the

fertilizing effects of the nightly dew, noticing that Selene

is called QeptKapiros, the corn-giver, in an Orphic hymn d
.

As the work is of so late a period, this is possible. It

is also possible that it expresses simply the agricultural
character that may have belonged to her worship in

certain localities, and which certainly attached to her cult

in Calydon.

a P. 523. Apollo, for this would more naturally
b Panofka rightly regarded the cult- be interpreted as Iris

; AnnalideW Inst.

title of Artemis &quot;A77Aoy as denoting 1833, pp. 173, 174, Taf. d Agg. B.

a goddess of the lower world (vide and C.

supra, p. 517); but he ought not c Denkm. d. Alt. Kunst, 2. 171 b.

to have given this name to the d
Orph. Hymn, 9. 5 ; cf. Catullus,

winged goddess on a vase who holds Eleg. 34. 17.
a KrjpvKetov and gives a libation to
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Enough has perhaps been said already to show how com

paratively late and scanty is the evidence for the lunar

theory about Artemis, and how the art of the early and of

the greatest period does not recognize her as a goddess of

the moon. The only certain symbol of Artemis Selene is the

crescent, and this only comes into use in the later epoch.
It designates the moon-goddess on a coin of the Roman

period on which Artemis of the Ephesians is represented,

and where stars are seen in the field a
;
and it would be

safe to say that all the monuments of. Graeco-Roman art

which place the crescent on the forehead of Artemis express
the Roman idea of the identity of the two divinities, but it

is doubtful if any of these are derived from any cult.

In regard to her relations with the life of the family, the

institutions of marriage and the clan, the monuments tell us

very little indeed. We have no sure representation of Ar
temis KovpoTpo&amp;lt;pos, the cherisher of children

;
and if she appears

in vase-scenes in the bridal procession
b

,
it is not necessarily

as a goddess of wedlock who encouraged conjugal fidelity,

but as she to whom propitiatory sacrifices must be made
before marriage, or as the goddess who aided child-birth.

This is probably her character in the interesting votive-

relief from Tyndaris, dedicated to Artemis Evirpafia^, which

has been mentioned in a former chapter, and which has been

well interpreted by Brunn c
;
the goddess is clad in a short

chiton which leaves her right breast bare, and she stands

holding a sacrificial basket over an altar, and in her right

hand a lowered torch with which to kindle the altar-flame
;
as

Brunn remarks, the priestess Artemis of Arcadia d
might

have been thus represented. The worshippers that approach
her appear to be father, mother, and daughter, and the

parents may be praying for their daughter s fruitfulness in

marriage.

Among the monuments that illustrate the more advanced
a Denkm. d. Alt. famst, 2. 163 b, in matronly fashion in mantle and coif;

with inscription &quot;Aprffus Etytaicuv. cf. ib. I. 42.
b For instance on a vase published

c P. 463.
ib. 2. 182, where Artemis appears at d For Artemis lepfia at Oresthasion

the head of the bridal procession arrayed vide Geographical Register, Arcadia.

I 2
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and spiritual character of Artemis, those are perhaps the most

important that associate her with Apollo. But as their

association in cult was not original or primitive, and her

state-worship was on the whole independent of the Apolline,

so none of these monuments go back to a very early period.

Of the groups of the two divinities in Greece mentioned by
Pausanias 79

, only two need be supposed to belong to the

archaic period, the groups at Olympia
7D v and at Pyrrhichos

in South Laconia 79u
,
and not all of them belong to temple-

worship.

The only coins on which Apollo and Artemis are found

together, so far as I have been able to discover, are those of

Megara, Rhegium, Leontini, Alexandria, Germe in Mysia,

Byzantium, Calchedon, Trajanopolis ;
in this last-mentioned

city we may certainly suppose a close community of cult, for

the twin deities are clasping hands over an altar on which the

sacrificial fire is burning (Coin PI. B 39). A bronze coin of

Megara of the period of Septimius Severus gives us a free

reproduction, we may believe, of the group of Leto and her

children that Praxiteles carved for the temple of Apollo in

that city ;
Artemis is clad in a long chiton and is raising

her hand to her quiver, and holds, according to Prof.

Gardner s interpretation
a

,
a plectrum in her left hand. We

have also a fairly large number of representations on vases

and reliefs in which the brother and sister appear side by
side, either alone or in large groups. Most of these are

inspired merely by the poetic imagination of the artists, who
invented pleasing and characteristic motives to express the

idea of the union and love of brother and sister, or who dealt

with the many myths that associated them in some action or

event, such as the slaughter of the Niobids, of Tityos, or of

Python. Among the most beautiful representations of Ar
temis are those of which instances will be given below, in

which she is pouring a libation to her brother. In fact,

wherever Apollo appears, an artist would be likely to put
Artemis by his side

;
and only a very few of these representa

tions have any cult-significance. But a relief in the Villa

* Num. Comm. Pans. i. p. 6, PI. A. 10.
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Albani may be mentioned that no doubt alludes to their

common worship at Delphi. It was first published by
Welcker, and represents Artemis holding a torch and wearing
a bow and quiver on her back, Leto standing behind her, on

the right Nike pouring a libation to Apollo Citharoedus, and

the Delphic temple in the background. The style is hieratic

and affectedly archaistic (PL XXXI. b).

We have scarcely any direct monumental reference to their

common cult at Delos and the Hyperborean offerings ;
a

pinax in the Louvre on which Artemis is seen riding on

a swan contains probably an allusion to this, for in the usual

legend this was the bird that conveyed Apollo back from the

northern regions in spring. The occasional association of

Artemis with the griffin probably arose in the same way ;
as

this fabulous animal of Oriental cult had been transplanted in

Greek legend to the northern shores of the Black Sea, and

figures as the convoy of Apollo in the representations of his

return. And Artemis herself was sometimes depicted riding

on the griffin, as in the painting mentioned by Strabo in her

temple on the Alpheus
4

.

We have no representations that refer clearly and definitely

to any oracular powers exercised by Artemis through associa

tion with her brother ; it is only possible that the coin of

Perge already mentioned (Coin PL B 33), on which she

appears in a short chiton, holding a sceptre in her left hand and

a laurel crown a in her right, with the fawn gazing up into her

face, may refer to an oracle in that city; but the laurel need

not refer to Apolline functions, but perhaps alludes to the

city games or to the woodland character of the goddess, to

whom all wild trees were sacred.

As Artemis OvXia, or the goddess of health, she is asso

ciated with Apollo at least once, namely, on a coin of Germe
in Mysia, on which she appears standing by him and

Asclepios ;
but this is of a very late period and illustrates

merely an isolated local cult.

a It does not seem quite clear from wears the laurel crown herself on the

the coin that the crown is laurel
;
but it obverse of the same coin

; Head, Hist.

is all the more probable because she Num. p. 584, Fig. 321.
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Neither in the literature nor the art does Artemis appear

prominently as the city-goddess. Her figure is indeed the

usual or occasional coin-device of a very large number of

cities, yet only in a very few instances can she be supposed to

personify the city-community or its fortune. She wears the

turret-crown as the city-goddess on coins of the Tauric

Chersonese a after the period of Alexander, and on a late coin

of Amphipolis we see the figure that personifies the state

seated and holding in her hand a small statue of Artemis

Tauropolos
b

. It is usual to find the turret-crown on the head

of the Ephesian goddess. We have also on Milesian coins of

the Roman period a temple-type of Artemis, whose worship

was here combined with Apollo s, wearing the modius and veil

and holding in her hands the patera and bow, with her stag

standing by her feet ; the style points to a work of fifth-cen

tury sculpture . But we cannot quote monuments of the

autonomous period of unmixed Hellenic worship that recog

nize her clearly as the patron goddess of the state, as Hera

was recognized at Argos and Samos, and Athena at Athens.

Where we find her head on coins, we may assume with some

probability that she was worshipped in those cities, but we

cannot conclude that she was in any special sense the city-

goddess
d

.

The worship of Artemis BouAcua was, as has been shown,
11 Brit. Mus. Cat. 7 hrace, p. 2. Orthagoria, Thessalonica, Dium.
11 Ib. Macedon, p. 60. In Thessaly and Central Greece :

c Head, Hist. Num. p. 505. Apollonia,Demetrias, Phoenike, Pherae,
d The following is a geographical list Epirus (coins of Pyrrhus), Nicopolis,

of coin-representations of Artemis, so far Zacynthus, Tanagra, Athens, Megara,
as I have been able to collect them : Corinth.

In Sicily and Magna Graecia : Paes- Peloponnese : Methana, Caphyae, Or-

tum, Thurii, Bruttii, Rhegium, Leon- chomenos, Phigaleia, Alea, Pheneus,

tini, Larinum, Capua, Neapolis, Agri- Stymphalus, Aegira, Patrae, Pellene,

genturn, Amestratus, Centuripae,?Iaeta, Heraea, Aegium.

Mamertini, Morgantia. The islands : Icaria.

In North Greece, Thrace, and Mace- Asia Minor: Pariuro, Pitane, Cyzicus,
don : Abdera, Adrianopolis, Perinthus, Miletopolis, Apollonia, Germe, Perga-
Tauric Chersonese, Marcianopolis, mum, Adramytteum, Perge, Amisus,

Tomi, Anchialus, Deultum, Pantalia, Sinope, Phanagoria, Prusa, Creteia,

Serdica, Trajanopolis, Coela, Lysi- Flaviopolis, Zeleia, Colophon, Mag-
machia, Olbia, Byzantium, Thasos, nesia, Phocaea, Oenoe, Miletus, Ephe-
Bizya, Amphipolis, Bottiaei, Chalcidice, sus, Phigela.
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important in Athens, but of this or of Artemis Agoraia we
have no characteristic representation. An attempt has been

made by Wieseler to discover the goddess of the moral law,

Artemis Upis, on a gem a that presents her standing by a

pillar with her feet crossed, holding a branch in her hand,
with a roe standing by her

;
the attitude expresses meditation,

but it is very hazardous to say that it is specially appropriate
to any particular cult.

The armed Artemis was as rare a type in the temples of

Greece as the armed Aphrodite. It is possible, as has been

already suggested, that the Tauropolos of Attica was armed,
and Pausanias speaks of a bronze statue of Artemis bearing
arms in Messene 121

,
whose shield fell from her arm as

a sign of the disastrous end of the Messenian war of inde

pendence
b

. But this is not the usual representation of

Artemis Scoretpa, the saviour in war. On the coins of Pagae
and Megara (Coin PI. B 35) that reproduce the type of

Strongylion s statue carved for the latter city
123

,
we see the

figure of the goddess in short chiton and buskins, hurrying

along with a torch in each hand
;
the altar and the temple

that appear on some of the coins of this type make it clear

that the figure is derived from the temple-statue of Soteira,

as Prof. Gardner has pointed out c
. The torch alludes to the

story of the night when Artemis bewildered the retreating

Persians, and it is probably to some such type as this that the

line in the Anthology refers Artemis hot with speed is the

herald of the coming war d
.

A statuette in the British Museum of fourth-century style,

dedicated to Artemis Soteira (PL XXXII. a), shows a very
similar figure of the goddess clad in short chiton and fawn-

skin, striding quickly forward. We have also the Syracusan
coins 6 from 345 to 317 B.C.. that commemorate the restoration

&quot; Miiller-Wieseler, Denktn. d. AIL c Num. Comm. Paus. pp. 4, 8.

Kunst, 2. 172 a. d
9. 534: Apre/ii? ldpwov(Ta irpo-

b She has the lance in her hand in 0776^09 lo-rt KuSoijuoD.

a few vase-paintings; Lenormant, EL e Brit. Mus. Cat. Sicily, p. 183,

Cvramogr. i. PI. 97, 100, 103; Denkm. no. 252 (Fig.) ; Denkm. d. Alt. Kunst.

d. Alt. Ktinst, i. 2, ii
; on a relief from 2. 163.

Asopus, Arch. Zeit. 1882, Taf. 6. i.
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of the democracy and Timoleon s successes, and bear the head

of Artemis Soteira with the strung bow behind her or with

the shut quiver, and with the lyre or cithar that alludes to

the festal celebration of the triumph (Coin PL B 36). We
may lastly notice here a coin of Demetrias in Thessaly, of

the second century B. C., which contains the figure of Artemis

seated on a galley, probably alluding to her help in naval

warfare a
.

The monuments that in any way associate Artemis with

the arts are very rare indeed, and the few vases on which she

is found listening to the music of Apollo Citharoedus or

herself playing the lyre have no proved connexion with

any worship. Her statue in Praxiteles group at Megara, if it

held the plectrum in the hand, as the Artemis on the coin

that reproduces this group appears to do, would appropriately

express the title of Artemis T/iina, but could have had no

direct reference to the Arcadian cult. Nor is there any
Arcadian coin that clearly expresses the idea of this worship ;

for the head of Artemis of semi-archaic style wearing her

hair in a net, which we see on a coin of Arcadia b
,
and which

Imhoof-Blumer would interpret as the head of Artemis

Ypvta, has nothing characteristic about it at all.

These, on the whole, are the chief monuments which can be

associated directly or indirectly with the cult of Artemis,

though theories might be advanced about the cult-significance

of many others
;
and we see how far more meagre is this

source of our information about the ritual and ideas of her

worship than the literary evidence is : we can scarcely doubt

that much of the thought that was embodied in her religion

had ceased to have much meaning by the time that art

was developed enough to tell its own story.

a Brit. Mus. Cat. Thessaly, p. 34.
b Denkm. Alt. famst, 2. 156 e.



CHAPTER XVIII.

IDEAL TYPES OF ARTEMIS.

THE Hellenic ideal of the virgin-huntress, the goddess

kindly to boys and maidens and to the living things of the

wood, as it was perfected in the religious hymn and the Euri-

pidean drama, was not fully embodied in Greek art until the

age of Praxiteles and the great painters of Alexander s period.

Yet the developed archaic art had done something for the

expression of the Artemis-type, and had given it movement
and life. The fragment of an Attic vase quoted above a shows

a very striking representation of the divinity which we may
date about 470 B.C. She is clad in Ionic chiton and mantle

with a panther s skin over her shoulders, holding in her left

hand the bow and raising in her right hand a flower towards

her lips. The golden-coloured drapery and the white flesh

suggest a cult-image of chryselephantine technique, and the

figure may be a copy of the older image in the Brauronian

temple on the Acropolis.

Of considerable importance also for character and style is the

Pompeian statuette in the Museum of Naples (PI. XXXII. b),

representing Artemis striding forward, clad in a chiton with

sleeves and a finely textured mantle, with a quiver at her back
;

the fingers are restored, but the one hand must have been

holding a bow or torch, the other holding up the skirt of her

dress
;
a diadem adorned with rosettes crowns her head, of

which the hair has been given a golden tinge. The maidenly
character is clearly expressed in the bright face and the

dimpled chin. The later copyist shows his hand in the soft

a Vide p. 523; Hirschfeld, Arch. Zeit. 1873, p. 109.
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treatment of the flesh and the rendering of the eyelids, but on

the whole the spirit and style of genuine archaism survive in

the work a
.

The period of transitional art has left us one interesting

representation of Artemis, the Actaeon-metope from the

younger temple of Selinus, on which she stands hounding on

the dogs against Actaeon. She wears a chiton with sleeves

and with the upper part falling over so as to conceal the

girdling ;
above her forehead is a diadem, and the hair is

severely drawn away from the face and secured in a long plait

behind. The features are broad and strong, of the maidenly

type, and with the expression of sombre earnestness common
on the faces of this period.

When we look for the form of Artemis in the great periods

of Greek art, we find that no statue of her is ascribed to Phei-

dias or to any of his school, nor has any original survived that

we can attribute directly to him or his pupils. We may
believe that Artemis would be represented on the Parthenon

frieze in the assembly of divinities, but we cannot discover her

figure with any certainty there b
. Nor can we quote with any

conviction a head which has been regarded as that of Artemis,

and once as an actual fragment of the Parthenon gable-sculp

ture, and shows certainly the Pheidian style
c

. We hear of

an Artemis wrought for the group in the pediment of the

Delphic temple by Praxias the Athenian, a pupil of Calamis
;

but we know nothing of him or his work.

a Vide a long article by Graef in the there is reason for thinking that at the

Mitt. d. deutsch. Inst. (Rom. Ablh.\ 3. time of Pheidias the torch was by no

p. 280, who compares a bronze in Berlin means the common and accepted symbol
from Thresprotis, and who considers of Artemis, as it was of Demeter and
that the Pompeian statuette may repre- Persephone ;

and if he intended this

sent something of the style and form of figure for Artemis, we may doubt if the

the Artemis Laphria carved for Pagae Athenian public would discover his in-

by Soidas and Menaechmus. tention
;

still less would they be likely
b

It is almost hopeless to expect that to recognize her, as Dr. Furtwangler

certainty will ever be attained as regards does (Meisterwerke, p. 431, Engl. ed.),

the names of all the divinities on the in the goddess whose drapery is slipping
frieze. As regards probabilities, it is very from her shoulder and who is seated

difficult to believe with Flasch and many next to Aphrodite.
recent writers that the torch- bearing

c Mon. delV Inst. n. Tav. 16;

figure of the matronly form is Artemis; Gazette Archeol. 1875, PI. i.
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The statue in Lansdowne House (PI. XXXIV) shows us

a conception of the goddess that may have been prevalent

in the Periclean age, though it is merely a Roman copy:
the drapery, a Doric double chiton, displays something of the

earlier Pheidian style in its arrangement of the folds, but

the face, though it preserves to some extent the breadth of the

fifth -century heads, shows for the most part the forms of

the first decade of the fourth century. The expression is

thoughtful, but not without brightness
a

.

The Artemis of the Phigalean frieze, which is a work of

provincial sculpture executed probably from Attic drawings,

and on which she appears as her brother s charioteer, is a figure

full of life and elasticity ;
she has bare arms and wears a single

chiton that flaps about her limbs and is secured by a double

cross-band that passes over her shoulders and round her

breasts. But this is merely a dramatic figure in a mytho

logical scene.

The solemnity of the religious sculpture of the fifth century
is better preserved in the statue in the Villa Albani of Artemis

holding a young calf: she is clad in a single Ionic chiton girt

round the waist, that leaves her arms and neck bare and falls

to the feet in austere columnar folds
;
the pose of the lower

limbs reminds us of the Pheidian Parthenos b
.

Turning to the monuments of Peloponnesian art we find

a group of Artemis Leto and Apollo, attributed to Polyclitus,

who carved it for the temple of Artemis Orthia on the summit

of Mount Lycone ;
but it is doubtful whether the elder or

younger sculptor of this name was the author of the work,

and we can say nothing of its character.

The most striking Peloponnesian representation of the

goddess is on a very beautiful Argive relief dedicated by

Polystrata (PL XXXV. a). She stands in profile towards the

right, holding a bow in her left hand and a half-sunk torch in

her right, with her quiver at her back
;
she wears nothing but

a Vide Michaelis, Ancient Marbles, terracotta in Berlin, Artemis holding
Lansdowne House, no. 67. torch and cup in double Doric chiton of

b Gerhard s Antike fiildiverke, Taf. later fifth-century style ;
Archaeol. Anz.

12
; Roscher s Lexicon, p. 562. Cf. the 1892, p. 103.
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a Doric chiton that falls to her feet in severe folds, the

girdling being concealed under the diploidion ;
the hair is

pressed over the head in vertical plaits and gathered up in

a knot behind
;
the face wears a bright smile, and the features

are most pure and maidenly, and the style of the whole work

is strong and noble. We may ascribe the monument to the

end of the fifth century. With this we may compare the type

of Artemis on some red-figured vases of the perfected style ;

for instance, on two vases, one in the Cabinet des Medailles of

the Louvre, the other in Carlsruhe, on both of which Apollo
is represented receiving a libation from Artemis : the drawing
of the figures on both is very beautiful, and the expression of

the faces is solemn and profound.
The fourth century is of more importance for this chapter of

Greek religious art, and nearly all its most famous sculptors

dealt with this theme. We have record of the Artemis Soteira

of Strongylion, whose figure we see on the coins of Megara

moving swiftly along in Amazonian attire a with a torch in

each hand (Coin PL B 35), of the Artemis Soteira carved by

Cephissodotus for Megalopolis
123b

,
and of the Artemis Eu/oVem

that Scopas wrought for Thebes. As an instance of the type

prevalent in the earlier half of the fourth century, we may
note the head of Artemis on the coins of Stymphalus (Coin
PI. B 38) ;

the countenance has something of the breadth and

fullness of the older style of religious sculpture, the cheek is

broad and the chin Large ;
the delicate fineness of the maidenly

type presented on the Syracusan coins mentioned below is not

yet attained.

The statues of Artemis by Praxiteles were of even greater

a The Amazonian attire of the god- with an upper fold falling over, and this

dess, in short chiton and buskins, goes austerer style is preserved in some of

back to the middle of the fifth century : the later monuments. From the fourth

we find her thus on the rude Laconian century onwards, the light drapery of

relief which is earlier than 450 B.C. the huntress, the short chiton with the

(Arch. Zeit. 1882, PI. 6), and on coins mantle rolled round the breast, becomes
of Patrae that probably reproduce the her usual costume. Cf. Claud, de Rapt.
type of the statue carved by Menaech- Proscrp. 2. 33 :

mus and Soidas of Naupactus. But
Crispaturgemino vestis Gortynia cinctu

before the fourth century she usually Poplite fusa tenus.
wears the long Ionic or Doric chiton
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importance, we may believe, than those just mentioned.

The charm of the maiden goddess and of the woodland

secluded life that she impersonated would seem to have had

special fascination for him
;
she must have appeared among

the twelve divinities that he carved for the temple of

Artemis Soteira in Megara
a

,
and that city possessed another

group by his hand of Leto Apollo and his sister T1Jr
. We

hear of a group of the same divinities wrought by him for

Mantinea 79w
,
of his statue of Artemis Brauronia on the Acro

polis of Athens 1

,
and of the temple-image of the goddess at

Anticyra by him, or more probably by his sons c
. We have

only the badly preserved coins of Anticyra and Megara
cl that

may show us something of the motive and costume of the

Praxitelean statues in those cities, but of their style and

expression we know nothing. Yet we may believe that it was

this sculptor, more than any other, who defined the ideal

a Pans. i. 40, 3.

b Prof. Kekule (Ath. Mitt. 5. 256)

and Prof. Robert (Archacol. Marchen,

p. 157) believe that the Brauronian

image was the work of the elder Praxi

teles
; yet the inscriptions which Mi-

chaelis has published (J arthenon, p.

307 ; cf. C. I. A. 2. 744-758) appear
to support Studniczka s view {Ver-

mutungen ziir Griechischen Kunstge-

schichte, 18) that the Praxitelean statue,

which was evidently placed by the side

of an older one, was erected in 346-345
B.C. The inscriptions, with their con

fusing descriptions of two different

statues, do not seem to me to bear

out Prof. Robert s conclusions, namely
that the Praxitelean statue was of wood
and a standing figure, and that the older

image, dedicated perhaps soon after the

shrine was built in the time of the

Peisistratidae, was of stone and repre

sented the seated goddess. A seated

Artemis in the archaic period, as a cult-

figure, is, so far as I am aware, an

unknown type ;
it was very rare in any

period. It is more likely that Praxi

teles made the innovation than that the

archaic sculptor should have changed
the traditional form. We know from

the inscriptions that one statue in the

shrine was standing and the other seated
;

it seems to me more probable that TO

aya\fj.a TO taTrjttus is the same as TO

( Sos TO ap~)(CLiov.

c The text in Pausanias 10. 37, i

(reading epyov TWV HpaiTf\ovs instead

of epyow TWV TIpaiTf\ovs, which can

scarcely be grammatically translated)

ought more naturally to mean a work of

the sons of Praxiteles
;
for there is no

evidence that Pausanias could use such

a phrase for a Praxitelean work. The

other instance often quoted to support

this meaning is not really parallel : epyov

TWV Mvpwvos Otas pia\Lffra aiov (y. 30,

i) ;
for there the genitive depends on

the comparative phrase that follows.

A coin of Anticyra presents us with an

Artemis that corresponds closely with

the description in Pausanias, but we
cannot judge of the style of the original

by its help and we cannot say how far

it reproduces the pose.
d Num. Comm. Paus. A. 10, Y. 17.
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of Artemis for the Greek imagination. For Petronius, in

praising a woman s beauty, speaks of her small lips as such

as those which Praxiteles believed Diana to have. It is a

slight phrase, but it proves that it was the Praxitelean Artemis

that would first occur to an appreciative writer when speaking

of the goddess ;
and it suggests that the form of the mouth

was that which gave character to the whole countenance.

Now the Hermes of Olympia, the Cnidian Aphrodite of

Munich, and the relief of the Muses at Athens show how
much of the peculiar spiritual quality that belongs to the Praxi

telean countenance was derived from his treatment of the

mouth, to which he gave that strange half-smile and expression

of dreamy self-consciousness. But we cannot suppose that he

would lend such expression to the face of Artemis, to whom it

would be quite inappropriate. An epigram of Diotimus speaks
of her proud and spirited look a

,
and we find this not infre

quently on works that belong to fourth-century art or are

descended from it. But this is not the Praxitelean expression
that hitherto we have known

;
and we are left without

sufficient criteria for identifying among existing monuments
those that may have been derived from his originals ;

for the

figure on the coin of Anticyra, even if we allow that it is

a superficial reproduction of a Praxitelean work, is of little

use to us, for it does not agree with the figure on the coins of

Megara in pose or drapery or treatment of the hair.

One or two representations of Artemis may be here men
tioned that show much of the spirit and feeling of Praxitelean

sculpture. The marble statuette in the Vienna Museum

(PI. XXX. a), of which the motive has already been described,

is probably a work of the younger Attic school, and claims

a high place among the monuments of the goddess for the

beautiful rendering of the flesh and for the expression of

character in the face. Her drapery, which preserves traces of

colour, is a high-girt Doric diplois open at the right side, and

a mantle which is brought in a thick narrow fold across her

body and falls over her left arm. The face is high, the

features maidenly and noble. The hair is carefully drawn
a Anth. Pal. 2. p. 674, no. 158.
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away from the forehead and temples, the eyes are long and

rather narrow, the line of the eyebrows is straight and pure :

the wall of the nose near the eyes is very large, as it is in the

Hermes head
;
the upper lip is slightly curved and the lower

lip is very full
;
the chin is large and the cheeks are broad.

The eyes are full of thought, with a distant inscrutable look

in them, and the proud reserved expression accords with the

self-centred life of the goddess. This is a figure of the

temple -worship, but it is also the Artemis of the popular

poetic imagination.

To this period belongs a marble life-size figure in the

Louvre a of a maiden securing the ends of her mantle over her

right shoulder in a clasp. It was found at Gabii, and may be

regarded with some probability as a representation of the

girl-Artemis ;
for though the genre action would be suitable

enough to a nymph or an Attic maiden arranging her dress,

we have one undoubted figure of the young goddess with

her hair arranged in the same fashion as we see in this b
.

The face, although the deadness of the surface shows

the hand of the Roman copyist, preserves something of

Praxitelean form and expression; and the romantic or genre
treatment of a divine theme is in accordance with the

practice of Praxiteles. If this is Artemis, it is the girl-

goddess in solitude, absorbed in her own woodland life, and

naively indifferent to worship.

The coins of Syracuse which have already been mentioned,

and of which a specimen is given on Coin PI. B 36, struck

not much later than the middle of the fourth century,

present an interesting and characteristic type of the Artemis-

head. The forms of the countenance resemble those of

Apollo in contemporary art, but the expression is colder and

more reserved. The arrangement of the hair is simple and

displays the height of the forehead
;
the features are broad

and strong and of a noble type. We may believe that this

resemblance to Apollo noted here became part of the received

ideal of Artemis from now onwards
;
for we find it as the chief

a Dcnkui. d. Alt. Kunsf, 2. 180.

b
Kekule, Griech. Thonfigtir. ans 7^anagra, Taf. 17.
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feature in Claudian s description of her, which is perhaps

inspired by some representation of Alexandrine art: there was

much of her brother in her face, and you might deem her cheeks

the cheeks of Phoebus, her eyes his eyes V This family like

ness appears strongly impressed upon the countenances of the

twin divinities on the cameo published by Prof. Overbeck,

a work of the Alexandrine period
b

;
it is recognizable in the

Artemis of Versailles and the Apollo Belvidere.

It may be that some work of the younger Attic school is the

source whence the Artemis Colonna in Berlin (PI. XXXVI)
has been derived c

. The statue is a Graeco-Roman copy of

average merit, but without much vitality. The pose and

action are somewhat difficult to explain. She is hurrying

forward, with both arms partly stretched out
;
the right hand

certainly held nothing, but the left was grasping something
that must have been either a torch or a bow. The expression

is one of proud indifference, and the eyes are fixed upon some

distant object ;
we might suppose that she has just dis

charged an arrow and is gazing upon the distant quarry, and

that the action of the archer still lingers, so to speak, in the

hands, the right still holding out the bow and the left just

drawn back after releasing the string. Her drapery is a long
Doric diplois without girdle. The features are pure and

maidenly, the forehead rather high, the lips thin and half open.

We cannot say with certainty that the development and

perfecting of the ideal of Artemis was the achievement of

sculpture alone ; for Pliny places among the masterpieces
of Apelles

d a picture of Artemis in the midst of a group of

a At Triviae lenis species, et multus b
Overbeck, Kunst-Mythologie, Gem-

in ore mentafel no. 7.

Frater erat, Phoebique genas et lu- c Wieseler (Denkm. d. Alt. Kunst,
mina Phoebi 2. 167) after a long discussion refers it

Esse putes, solusque dabat discri- to the younger Attic school
;

Frie-

mina sexus. derichs to a Praxitelean original (Praxi-
Brachia nuda nitent, levibus proie- teles und die Niobe-Grtippe}. The

cerat auris quaint arrangement of the hair, which

Indociles errare comas, arcuque re- is twisted round the quiver and supports
misso it, is probably an affectation of the later

Otia nervus agit, pendent post terga copyist.

sagittae. De Rapt. Proserp. 2. 27.
d

Pliny, A T
. H. 35. 96: Peritiores
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maidens sacrificing ;
and the names of other painters also

are recorded, Nicomachus a
,
Timotheus b

, Timarete c
, who

worked on this theme.

From the Hellenistic period two monuments may be

selected as typical of the later style. The Artemis of Ver

sailles has sometimes been wrongly regarded as intended to

be grouped with Apollo Belvidere : the style of the features

shows much resemblance, but the countenance of Artemis

expresses no anger or excitement, but only earnestness
;
she

is equipped as the huntress, in short chiton with the mantle

wrapped round her body, but she is conceived by the sculptor

not as the capturer of the hind whose horns she is holding,

but as its protector against some beast of prey, towards which

she hurries while she draws the arrow from the quiver ;
the

idea of the slim and strong maiden-divinity is well expressed
in the limbs and the details of the head d

. The Artemis

of the Pergamene frieze (PI. XXXVII. a) is a figure which

shows some external affinity to the Versailles figure : here

also she appears in the character of the huntress, wearing
a short woollen chiton which leaves the shoulders bare, and

which is bound round her waist by a scarf that is drawn across

the breast
;

the features are fresh and delicate, and do not

wholly conform to the usual Pergamene type, for the face has

not the fullness nor the protuberance of the forehead in the

middle above the eyes, that we usually find in the other

faces on the frieze
;

the lines about the mouth remind us

slightly of the style of Praxiteles
;

the hair is drawn back

so as fully to reveal the face, and is bound up in a high
knot behind. For vigour of movement and warm treatment

of the surface, this frieze-figure surpasses any other repre-

artis praeferunt omnibus eius operibus
b Id. 36. 32.

. . . Dianam sacrificantium choro vir- c Id. 35. 147.

ginum mixtam, quibus vicisse Homeri d There is a close parallel between

versus videtur idipsumdescribentis (cf. the Versailles figure and the representa-

Od. 6. 1 02
;
Horn. Hymn to Artemis, tion on a gem published from Millin

1. 16 : Hyeirat xaplfVTa ir P^i XPi K^a ~ in MUller-Wieseler s Denkmaler (no.

Hov txovaa lapxovaa xopovs}. The text 157 a), only that here the figure of

of Pliny is doubtful, but its difficulties Artemis has still more of the Amazonian

cannot be here discussed. character, the right breast being ex-

a
Pliny, N.H. 35. 108. posed.

VOL. II. K
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sentation of the goddess that has come down to us from the

Hellenistic age.

In the later period many of the earlier types may have often

been successfully reproduced. A striking example is the

statue in Dresden (PI. XXXV. b) of the Graeco-Roman age,

but derived perhaps from some original of the earlier Attic

period
a

, representing the goddess in long Doric double chiton

that falls in austere folds down to the feet
;
there is no girdle

visible, but the quiver-band presses the light raiment over

the breast. The arms and hands are antique, with the excep

tion of the finger-tips, and it is clear that she was holding the

bow in a peaceful way against her left side, and her right

hand was raised to the quiver. But as the whole pose of

upper and lower limbs is most tranquil, we must believe that

this hand is lifted not to draw an arrow but to close the

quiver, and this motive would agree with the mild gentleness

that appears in the face. In drapery and pose it shows

something of the solemnity of temple-sculpture, and it ex

presses the ancient idea of the goddess who was friendly

to the beasts of the field and to the children of men.

The survey of the chief monuments that express the ideal

of Artemis may close with a notice of the singular work of the

Messenian sculptor Damiphon. We have record of three

statues of the goddess carved by his hand, an Artemis Laphria
at Messene 19 b

,
an Artemis Phosphorus in the same city,

probably belonging to a group of which Tyche, Epaminondas,
and the City of Thebes were the other figures

58
,
and an

Artemis in the temple of Despoina at Lycosura, standing near

the two divinities of the temple, Demeter and Despoina, bear

ing a doe-skin on her shoulders, a quiver on her back, in one

hand a torch, and two serpents in the other 55 a
. Until recently

all writers were agreed in reckoning Damophon among the

sculptors of the middle of the fourth century ;
and in the

absence of direct evidence this would be the natural view.

We might suppose with Brunn that he was an artist who
maintained the tradition of the religious sculpture of the fifth

century ;
and as his chief works were in Messenia and Arcadia,

* Dr. Furtvvangler, in Meisteriverke, p. 324, maintains its Praxitelean origin.
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and as the group for which he carved the Artemis Phosphorus
commemorated the glory of Thebes and Epaminondas, it might
be concluded positively that he flourished about the time of

the building of Megalopolis and the restoration of Messene.

But in 1889 the shrine at Lycosura was discovered, together
with much of the sculpture by Damophon, and one is now

compelled to assign him to a later date. For Dr. Dorpfeld
a

,

whose authority on architectural questions is very weighty,
maintains that the excavated temple shows the bad work

manship of the later period, and that the temple was built and

the sculpture carved of the same material and at the same

time. He determines that the building cannot be earlier than

the second, and may be as late as the first century B. c.

If the temple is to be assigned to the second century, it is

quite possible to reconcile the style of the sculpture with the

acceptance of that date. The heads of Demeter, Artemis, and

Anytos display neither the forms nor the purity of fourth-

century sculpture. But, on the other hand, few who have

seen and carefully studied the originals could believe with

Prof. Overbeck b that they are as late as Hadrian s period.

For no work of this later age of Graeco-Roman art displays

such warm treatment of the surface, such soft modulation of

the flesh, or such exuberant life as these fragments of Damo
phon s works. The monuments which they vividly recall are

those of the second Pergamene period ;
the sculpture of the

altar-frieze displays the same warmth and the same exuber

ance in handling and working out the forms. And the type
of Damophon s heads agrees in many essentials with the

Pergamene type
c

. The height of the skull is greater than

the depth ; there is little or no marking of the bone-structure,

but the chief emphasis is on the flesh
;
the breadth between

the eyes and the depth of the eye-sockets is very great.

These are Pergamene traits
;
but what chiefly reminds us of

the Pergamene style in the heads of Demeter and Artemis is

a Athen. Mitthcil. 1890 and 1893. the originals.
b Gcsch. d. Griech. Plast. (4th ed.),

c Vide my analysis of the Perga-
vol. 2. p. 488 : his account of the heads mene head in Hellenic Journal, 1890,
seems to imply that he has not seen p. 183.

K 2
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the treatment of the mouth and the full lips, which as it were

pout forward, and the strange convex shape of Demeter s

eyeball ;
this last detail of form the Pergamene school

inherited from Scopas. We may also note the close affinity

between the head of Anytos and some of the giants heads

on the Pergamene frieze
;

his beard, for example, shows

a singular resemblance to that of the giant confronting

Hekate.

We may take, then, this head of Artemis (PI. XXXVII b)

as one of the last among the monuments of the goddess

belonging to the Greek period. The religious severity and

purity of the older style are gone ;
but the freshness and

warmth of life still remains. In spite of its colossal size, it

impresses us rather as the face of a healthy girl, joyous and

eager, than as the face of a goddess.
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CHAPTER XIX.

HEKATE: REPRESENTATIONS IN ART.

THE evidence of the monuments as to the character and

significance of Hekate is almost as full as that of the literature.

But it is only in the later period that they come to express
her manifold and mystic nature. Before the fifth century
there is little doubt that she was usually represented as of

single form like any other divinity, and it was thus that the

Boeotian poet imagined her, as nothing in his verses contains

any allusion to a triple-formed goddess. The earliest known
monument is a small terracotta found in Athens, with a dedi

cation to Hekate (PL XXXVIII. a), in writing of the style of

the sixth century. The goddess is seated on a throne with

a chaplet bound round her head
;

slie is altogether without

attributes and character, and the only value of this work,

which is evidently of quite a general type and gets a special

reference and name merely from the inscription
a

,
is that it

proves the single shape to be her earlier form, and her recog

nition at Athens to be earlier than the Persian invasion.

With this single exception, the black-figured and earlier

red-figured vases are the only monuments that show us the

figure of Hekate in the archaic and transitional periods
b

;

and on these, as well as on the vases of the later time, her

form is single, and her usual attribute is the double torch.

Also, so far as we can define the significance that she has

* As Frankel (Arch. Zeit. 1882, be Hekate, as Welcker supposes, Annali,

p. 265) points out, it is not distinguish- 2, p. 70. No Greek could have put

able in form from the seated Athena that interpretation upon the figure,

found in Athens. which has no attribute of Hekate, nor
b The goddess on the Aeginetan has Hekate any right to be associated

relief in the chariot with Eros cannot with Eros.



550 GREEK RELIGION. [CHAP.

in these early representations, we must say that there is no

reference to her lunar character, but clear reference to her as

a goddess of the lower world, or of the earth.

Thus on a black-figured vase of Berlin a we see Hekate with

torches, standing over against Cora, and between them the

chthonian Hermes riding on a goat
b

;
and with the same

form and attributes she is present on a Nolan vase in

a representation of the setting forth of Triptolemos with the

gifts of corn c
. The other persons present are Demeter,

Proserpine, probably Artemis, and Hades, so that Hekate

is here associated with the Eleusinian divinities of vegetation

and the lower world.

But on the evidence of this and one or two other similar

vase-paintings we have no right, in the absence of any literary

evidence, to assume with Steuding
d that the goddess was

ever received into the mystic cult at Eleusis : it is a common

thing for the vase-painters to amplify their groups with

cognate or appropriate figures without any express sanction

of cult or legend.

Other vase-representations in which Hekate appears clearly

designated as a divinity of the lower world are very rare, and

the interpretation which discovers her in these is often very
doubtful. Thus in the various paintings of the carrying off of

Proserpine, a figure that has often been called Hekate e may
be a torch-bearing Demeter. The only certain instance that

* PL XXXVIII. b (Arch. Zeit. 1868, Hekate, it may as well be Artemis.

Taf. 9).
d

Roscher, Lexicon, p. 1893.
b We find Hekate again with Hermes e

Overbeck, Kunst-Mythologie, 2.

and in company with Demeter on a vase pp. 601-608. On a vase (published
of the fifth century, published in Ger- Mon. delV Inst. 2. Tav. 49) that repre-

hard, Auserles. Vasenb. I. 217. sents Heracles capturing Cerberus,
c Mon. deir Inst. i. Tav. 4. But there is a figure which is sometimes

we cannot always give the name of called Hekate thrusting a torch into his

Hekate to the goddess with two torches face
;
but it may be a Fury. And the

in vase-representations of this myth : statement that Hekate was regarded as

the name might suit this figure on the the dyyeXos or the Iris of Hell rests on

Louvre vase (Overbeck, Kunst-Mythol. the interpretation of a figure holding

Atlas, 15. 20), but on the vase of the a torch and standing by Hades on

Dae de Luynes (ib. no. 13) a similar a vase published in the Bulletino Nap.
figure must be called Persephone or vol. 3. Tav. 3 : this again is very pro-
Demeter

;
in all other cases, except bably a Fury,

where an inscription gives the name of
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may be quoted is a representation of this scene on a vase of

the fourth century, of South Italian style, in the British

Museum. We see a goddess with a circle of rays round her

head and torches in her hand preceding the chariot that bears

Hades and Proserpine. It is impossible that this figure

should be Selene or Demeter or a Fury, or any other than

Hekate, who here appears as a lunar and also as a nether

divinity, possibly also a divinity of marriage, as in the

Troades of Euripides.

This is almost all that we can gather about Hekate from the

vase-paintings of any period ;
there is nothing distinctive in

her form or drapery, and even the two torches are no sure

clue to recognize her by. We have accounts of the form of

Hekate in painting which give us certain details that the

vases fail to supply : according to the extract quoted by
Eusebius from Porphyry

13
^, she was represented with a white

robe and golden sandals on one of her shapes, and bronze

sandals on another
;
but probably this is a type belonging to

a late period of art.

Among the works of sculpture of the fifth century, the

chief representation of Hekate was Myron s; unfortunately

all that we are told of this statue is that it showed the

goddess in single form, and that it was wrought for the

Aeginetan worship. If Myron in this work indulged his

ruling passion for dramatic movement, then we might illus

trate his Hekate by the relief which Dr. Conze discovered in

Thasos (PL XXXIX. a) and published, on which the goddess
is seen sweeping along in long chiton holding two torches,

with her wild hounds leaping at her side a
.

From Alcamenes onwards the triple form of Hekate is more

common than the single, although this latter never entirely

dies out. Pausanias in a well-known passage attributes to

Alcamenes himself the invention of this new type ;
but

all that we have the right to conclude from his words is that

he was the first sculptor of eminence who carved a triple

statue of the goddess. It is probable that the triple form

had been seen in monuments before Alcamenes work was
a
Conze, Reise auf den Inseln d. thrakischen Meeres, Taf. 10. 4.
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produced. But the question what this triplicity meant must be

first discussed. Some of the late writers on mythology, such

as Cornutus and Cleomedes 13i
&amp;gt;k

}
and some of the modern,

such as Preller and the writer in Roscher s Lexicon and

Petersen, explain the three figures as symbols of the three

phases of the moon. But very little can be said in favour of

this, and very much against it. In the first place, the statue

of Alcamenes represented Hekate EiriirvpytSfa, whom the

Athenian of that period regarded as the warder of the gate

of his Acropolis
10

,
and as associated in this particular spot

with the Charites 15
3
deities of the life that blossoms and yields

fruit. Neither in this place nor before the door of the citizen s

house did she appear as a lunar goddess.

We may also ask, Why should a divinity who was sometimes

regarded as the moon, but had many other and even more

important connexions, be given three forms to mark the three

phases of the moon, and why should Greek sculpture have

been in this solitary instance guilty of a frigid astronomical

symbolism, while Selene, who was obviously the moon and

nothing else, was never treated in this way ? With as much
taste and propriety Helios might have been given twelve

heads.

If this had been actually the intention of Alcamenes, it is

difficult to know how he could make the Athenian public

discover it in his figure ;
and we too often forget to ask how

the ordinary Greek would naturally regard a monument. It

is fairly certain that unless Alcamenes put a crescent over the

forehead of each of his figures they would not be all clearly

recognized as moon-phases : he may have done this, or any

thing else, as we know nothing at all of the details of his

work
; but, as it is only the latest monuments that show the

crescent at all, and these only over one of the heads, it is not

probable that Alcamenes placed this badge over each. In the

relief found in Aegina (PI. XXXIX. c) we see that the one

figure holds the torches, the second a pitcher, and the third

a cup ;
and Petersen supposes that all these things alluded to

the moon, who sheds the gracious dew on the herbs a
. The

a Arch. Epigr. Mittheil. aus Oesterreich, 4. p. 167.
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torch would occasionally, though not always, suggest to a Greek

that the person bearing it was Selene. But what evidence

have we that the pitcher and the cup allude to dew, and that

these are the ordinary symbols of the moon-goddess? For

the figure that bore these could only be certainly recognized

as Selene if Selene were/^r excellence a cup-bearer ;
but she

is not. Therefore if Alcamenes figures merely carried torch,

cup, and pitcher, his great idea that the triple shape should

symbolize the three phases of the dewy moon would have

been scarcely revealed to the public.

In fact, among the many late monuments that represent the

triple Hekate, there is none of which two of the figures do

not carry some attribute or property that cannot designate

Selene a
. We can apply the name with certainty, then, to one

only of such figures
b

.

A second explanation which rests also on ancient authority

is that the triple shape has reference to the Hesiodic idea of

a goddess whose divinity is of many elements
;
that the He-

kateion is in fact a trinity of Selene, Persephone, and Artemis,

or represents the Koprj ^coo-^opos in shapes and with attributes

that are drawn from the moon, the lower world, and the earth.

Such an explanation may be supported by the analogy of

such figures as the double-headed Zeus, Zeus Tpi6&amp;lt;f)9a\iJLos,
and

perhaps the two-headed Boreas on the vase representing the

pursuit of Oreithyia
c

.

a In the description given by the curves of the waxing and waning moon

scholiast on Theocritus 2. 12, some of respectively. Perhaps it is only an

the attributes have evidently no refer- accident that the writer has got the

ence to the moon, for instance the cala- curves of the waxing and waning moon

thus; cf.
13k

. wrong, or has put right for left; the

b The most curious argument in favour flaw in the argument is that the arrange-

of the equation of the triple Hekate to ment is not peculiar, as three figures

the three periods of the moon is ad- cannot be placed back to back in any

vanced by Steuding in his article in other way. Also it is asking a great

Roscher, p. 1890. Alcamenes, he main- deal to ask us to believe that the Greek,

tains, must have been thinking of the when gazing at his statues, was in the

three phases of the moon because he habit of comparing the human profiles

has grouped his three figures in so with curves of astral bodies,

peculiar a manner that wherever you
c One of his faces is dark, the other

stand you see a middle one en face light ;
it may be that he is thus charac-

which equals the full moon, and left and terized as a divinity of the upper and

right profiles which correspond to the lower world.
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The objection to this view is rather that it is insufficient

than incorrect. Artemis, Demeter, Hermes, Aphrodite have

each many natures and different spheres in which they act :

but the idea of representing any one of these as a multiplicity

or trinity of figures never occurred to any Greek artist.

And though Hekate may have been ordinarily recognized

as a goddess of three worlds, having associations with Selene,

Artemis, and Persephone, a triple shape would scarcely have

been given her for this reason only, had not her figure for

practical purposes already been made triple at the cross-roads.

It is true that we have no certain proof that this had happened
before the time of Alcamenes, but it is the only reasonable

motive for the shape of his statue at the entrance to the

Acropolis. All that we need suppose is that the EKareta at

the cross-roads or before the houses had already been given
three heads*. This would suggest to Alcamenes to enlarge

upon this type that had been invented for practical con

venience only, and to group together three figures around

a column or back to back, as well as to invest each figure

with attributes that alluded to the complex nature of the

divinity, so that the triplicity was no longer merely a con

venience but an expression of essential character.

After Alcamenes there was no great sculptor to whom
a triple Hekate is attributed b

. Among the many representa
tions that have come down to us, then, we might expect
to find some traces of the influence of his work. It is quite

gratuitous to regard such works as the Hekate of the Capito-
a \Ve know there were E/rareia before uncertain), cannot with certainty be re-

the doors in the time of the Pelopon- garded as forming a group of three with

nesian war
;
and both here and at the the temple-statue of Scopas, so as to

cross-roads there was a motive for express the triple idea. We do not

tripling the heads at least, namely that know when they were wrought or

the countenance might guard egress and whether they stood in the same temple

approach from either direction, or make as the image by Scopas; for Pausanias

the path of the traveller lucky which- words, TO. diravTtKpv, may refer to

ever way he took. But the monuments statues on the other side of the road,
fail to prove this, all the three-headed and do not seem naturally to apply
Hermae of Hekate being late. to a group, especially as they were

b The two statues of Hekate at Argos, of bronze while Scopas work was of

wrought by Naukydes and Polycleitus
23 k marble,

(whether the older or the younger is
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line a or the Leyden Museum b as copies ; there is nothing in

the style of these that has any far-off association with the age
of Alcamenes. But the claim of the relief found in Aegina,

and now in Kbnigswart in Bohemia (PL XXXIX.
c), to

represent something of the spirit of the original work is

certainly greater . The work appears to be of the fourth

century B. C., and to possess considerable artistic merit
;
so

far as can be judged from the publications of it, the faces

have a dignity and breadth that recall the older style, the

hair is drawn away from the cheek, and the expression is

austere and solemn. But the archaism in the treatment of the

drapery is not what would be expected from a pupil of Phei-

dias, unless it were retained as a tradition of hieratic sculpture ;

and Petersen may be right in regarding a lately found frag

ment of a Hekateion, which he has published in the Romische

Mittheilungen des deutschen Institutes d
,
as standing nearer

to the work of Alcamenes (PI. XXXIX. b). Unfortunately

nothing is preserved but the three torsos, set back to back ;

from the position of the arms we can conjecture that the

hands held such attributes as pitcher, cup, or torch. What is

most important in the fragment is the treatment of the dra

pery, which shows the folds and the arrangement common in

works of the Pheidian school, the girdle hidden, and the

upper fold of the chiton drawn down so as to form a rich

border across the waist.

Among the later monuments representing the triple Hekate

we find illustration of nearly all the religious ideas that have

been already examined.

Her connexion with the Charites at Athens explains those

works on which, under the Hermae of the triple goddess,

three maidens are represented dancing hand in hand around

the shaft : the maidens bear the calathus the emblem of

fruitfulness on their heads, and themselves have something
of the form of Hekate.

a Published in Roscher, p. 1905. Alcamenes, aydX^ara rpia
b Arch. Zeit. I. Taf. 8. dAATyAot?, are not altogether clear.

c The grouping of the figures cannot d
4. p. 73-

make for or against the theory, for Pan- e Gerhard, Akad. Abhandl. Taf. 32, 4.

sanias words describing: the work of
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The same idea, her association with the fruitfulness of the

earth, is expressed by the symbol of the apple which one or

more figures of the triple group is often holding in her hand,
as on the monument from Catajo in Vienna a

;
and by the

fruits that are sometimes carved on the shaft of the Hekate

column. Between the shoulders of the figures on the monu
ment just mentioned we see a small statue of Pan

;
and some

association of her with the Phrygian worship may explain the

Phrygian cap which one of her figures wears in the bronze of

the Capitoline
b and another bronze of the British Museum.

The character of Hekate KAeioxos
24

,
the guardian of the

gate, is shown by the key which appears in the hands of many
of her figures ;

and possibly this alludes not only to the gate
of the house and the city, but to the gate of hell, which she

might be supposed to keep : as the key is known to have been

also the badge of Hades c
.

The later coins and gems and works of sculpture afford

ample illustration of her infernal and terrifying aspect ;
her

hair is sometimes wreathed with serpents, like the Gorgon s
;

or the snake appears in her hand, a symbol of the same sig

nificance as the whip and cord which she borrows from the

Furies
;
the sword or the dagger which she often holds refers

to the goddess of retribution.

A monument full of archaeological illustration of the bizarre

ideas in this worship is the marble Hekateion of the Brucken-

thal collection at Hermanstadt (PI. XXXIX. d). The body of

the front form is divided by parallel lines into different fields d
.

On her shoulders are carved in low relief two figures, the one

being Tyche holding a horn, the other perhaps Nemesis
;
on

her breast is a rising sun : on the second field women with

children, and Hermes with caduceus, and two animals

probably hounds : on the third the scene may probably be

interpreted as the initiation of a child
;
there is the triple

image of Hekate on the left, and on the right a woman is

&
Gerhard, Akad. Abhandl. Taf. 32. a key at Olympia (Pans. 5. 20).

I, 2. d Vide more detailed account in

b
Roscher, p. 1906. H&rrisontaid VeTTalYsAfytAsandAfonu-

c There was a statue of Plouton with ments of Ancient Athens, p. 381.
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holding a knife over an animal that seems to be a small

dog
a

.

In the latest gems we sometimes find her lunar character

very clearly shown, as on a gem published by Miiller b
,
on

which the moon is seen looking out of a cloud above Hekate.

This representation shows a different treatment of the triple

form : we see three heads and shoulders and six hands, but

the lower part of her body is single, and closely resembles

that of the Ephesian Artemis. We have probably here a real

reminiscence of this cognate cult, and as we find bulls heads

wrought on the idol of Ephesus, so here on the gem we see

bulls at the feet of Hekate.

This type of the single body with the three heads and

shoulders may have descended from the earlier Hermae of

the street and the cross-ways, and it existed by the side of the

full triple form in late times, though it was probably far less

commonly used for temple-monuments. But where Hekate

was represented in dramatic action, the former type was

more likely to be used, as it could be shown in much more

natural movement than the trinity of three complete figures.

The most memorable instance of the single body with the

six arms and three heads is found on the Pergamene frieze

(PL XL.), where she is armed with spear, sword, shield and

torch, and is engaged in conflict with a serpent-footed giant.

It is interesting to see that the form of the goddess in this

last monument of genuinely Greek sculpture is free from the

terrifying traits and the turgid symbolism with which later

literature and art had invested her. The deity of the nether

world is marked by the protruding forehead, the forward fall

of the hair, the earnest and fixed expression, and the solemnity

given by the shadows into which the profiles are cast
;
and

here, as in the earlier vase-paintings and in the Aeginetan

relief, the forms and the drapery are such as are proper to

the maidenly goddess.
ft An initiation to Hekate might be is the inscription MV5TA; but the

alluded to in a vase-painting published interpretation given of it there seems to

in the Annali deV Institute, 1865, Tav. me very doubtful.

d Agg. F (P- 95)3 representing two b Denkm. d. alt. A unst, 2. 888.

youths seated before a table, above which



558 GREEK RELIGION.

REFERENCES FOR CHAPTERS XIII-XIX.

Artemis of the water.

1 Artemis Aip.va.Tis at Limnae on the borders of Messenia and Laconia :

PailS. 4. 4, 2 f crTiv TT\ Tols opots TrjS Mfo~&amp;lt;JT]vias Ifpov Aprep.idos Kn\ovp.(vrjs

Aifj.va.n8os, pifTfl^ov de avTov p.6voi Acoptecoi 01 re Meo~o~r]vioi KOI ol AaKedaipovioi.

j 362 TO d eV Aipvais TTJS ApTCfjiidos lepbv . . . tv ufBopiois evrl TTJS re

Kill TTJS Mfcro~r]vias OTTOU KOLVTJV arvveTeXovv navi/yvpiv Kal 0vo~iav

. . . OTTO 6e TWV AlfJLVtoV TOVTWV KOI TO CV TTj ^TTapTTj Al/JLVOlOV f
lprjTCll

lepov. Tac. Ann. 4. 43 Auditae de hinc Lacedaemoni-

orum et INIesseniorum legationes de iure templi Dianae Limnatidis

quod suis a maioribus suaque in terra dicatum Lacedaemonii firmabant

annalium memoria vatumque carminibus. Cf. inscription published

Arch. Zeit 1876, p. 130; Roehl, Ins. Graec. Ant. 50 archaic dedica

tion Allans on a brazen cymbal. Cf. ib. 61. 73. Vide also Arch.

Zeit. 1876, Tat. v.

2 Artemis Aipvaia at Sicyon : PaUS. 2.
7&amp;gt;

6 fta&lov&amp;lt;rtv es rfjv ayopav eVrt

vaos Aprf/iiS- s eV 5e|(5 Aip.val.as. hip.va.Tis in Epidaurus: Paus. 3. 23, 10

Kara rfjv odov TJ]V (K Boicoi/ es ETridavpov ayovaav Apre^itSof Ifpov fimv ev rrj

Aip.vtiriSus. At Patrae I PaUS. 7. 2O, 7-8 TTJS de ayopas

KOT avTijv TTJV Ste^oSof Tfp.(vos fcrrtv A.pTep,i$os Kal vabs Aip.vaTidos.

Se fjdr] AaK(8aip.ova Kal
&quot;Apyos Atoptecoi/ v(p\eadai Hpevyevrjv TTJS

AipivaTiSos TO aya\p.a Kara, otyiv ovciparos ^.eyovcrtv CK
&quot;2napTT]s . . . TO de

tiya\p.a TO tK TTJS \aK($aif4OVOs TOV p.ev aAAoi&amp;gt; %povov e^ovaiv ev Meo~6q . . .

fTTfiftav 8e Trj Aip.vaTidi TTJV eopTrjv ayaxn, TTJS 6eoi&amp;gt; TIS r&v oi/cerwi/ CK Mto-oas

ZpXfTui TO 6avov Kop-ifav TO ap\aiov es TO Tep.fvos TO ev Ty TroXet. IS ear

Tegea : PaUS. 8. 53, II Ifpov Apre/itSoy fniK\r]o-iv A.tp.vaTioos Kal ayaXp-d

f&Tiv ffttvov v\ov Tporros 8e TTJs (pyao~ias 6 Atyivalos KaXovpfvos VTTO

E\\r)va&amp;gt;v. Eur. Hipp. 228 dfcnroiv a\ias *ApT(p.i Xipvas Kal yvp-vaaiw

TU&amp;gt;V ITTTVOKpOTCtiV.

Artemis Srv/j^qXia at Stymphelus in Arcadia: Paus. 8. 22, 7 eV

Kal iepbv ApTfp.i86s O~TIV dp%alov 2rw/u(p^Xias TO Sc nyaX/ua

^oai oi eo-Ti TO. TroXXa firixpvcrov. irpbs de TOV vaov TW
6po&amp;lt;p&

Kal ai ~2Tvp.(pri\ides fialv opviBes.

4 Artemis AX^eiaiu at Letrini in Elis : Paus. 6. 22,8 eV (p.ou 8e

3
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re eXeiTrero oXtya *ai AX^eiatas
1

ApTeptfio? ayaXpa ev vau&amp;gt; . . . id. IO of fie

HXelot . , . ra rrapa o~(pio&quot;ii&amp;gt; ApTepifit e s
1

TI/J.TJV TTJ EXa^nata KadfarrjKora e y

Afrpivovs re p.frr]yayov KOI TIJ ApTep.iSi evopiaav rfj AXcpeiata Spay, KCZI ourco

T^V AX(peiat az/ 6(ov EAa0iatai/ ai/a %p6vov e^eviKqcrfV oi&amp;gt;op.a(rdr]vat. PaUS. 5-

14, 6, at Olympia, AX(pet&&amp;gt;
Kai Aprc/uS* Ovovviv eVt eVos

/3a&amp;gt;poi).
Cf.

Schol. Find. O/. 5. 8. Strabo, 343 rrpo? 6e r^ eV/3oX^ (roO AX(/J6ioG) TO

T^S A\(peia&amp;gt;vias A/rre/zido? ^ A\&amp;lt;pfiovar]s
aXcros e crri . . . Tavrrj Se r// ^eeo /cat ev

OXv/iTT/a Kar ero? o-ufreXelrai iravrjyvpis, Kaflanfp KOI 177 E\a(piq KCU rfj Aaf/ma

. . . eV Se TO) r^s
1

AX^ejcoi ta? tfpw ypatpal K\av6ovs re Kat ApfjyovTOS, dvftpwv

K.opiv6i(ov, rou /xeV Tpoia? aXaxr/s 1 fni A^^vaf yovai, TOV 5 Aprf^uty dvcKpfpo-

67ri ypimofj a(p68pa evboKipoi. Find. Nem. I. 16 &quot;A/UTrvev/xa crf/j.vov

fov K\ivav
&quot;SvpaKocrcrav 6a\ns Oprvy/a, dep.viov Apre/uiSofj AaXou Katrty-

In Ortygia : Schol. Find. Pyth. 2. 12 o^ev A\(pdwas Apre/uos

cKfl (pa(j\v flvai iepov . . . idpvrai yap aynXjtm ApreyMtSo? eVl r^ Apedtwa Tj.

Find. Pyth. 2. 12 O/jruytai/ . . . 7roTctp.ias eSos *ApTfp.i8os. Diod. Sic. 5.

3 TJ)I/ S *Aprep,iv rr
t

v eV ratj 2u,)OKoucrnt? vrj(rov \a(3elv irapa rwv deaiv rr]V OTT

eKfivrjs . . . Qprvyiav ovopacrdt icrav. Athen. p. 346 b oiSa Se ai TJ)I/ eV r^

lit(rart5i
ypa&amp;lt;pr]v avaKeip.tvr)v tv ra&amp;gt; r^r AX^etcocraf Apre/itSos ifpa.

5 Artemis EXeta : Strabo, 350 &quot;EXos 6 ot /xei/ ?repi roi/
AX&amp;lt;pdbv x^Pnv

Ttvd (pacriv ... ot fie zrepi ro AXcoptov eXos, ou TO T^S EXetas Apre/xtSos tepoi/

TT}? ITTO Tots ApKatrii
*

e eti/ot ynp (r%ov rr]v lepuxrvvrjv. Cf. Hesych. J. Z^

ApTffjus tv Mfcrarjvrj.

6 Artemis ATrayxoM 6^ : Paus. 8. 23, 6, nearKaphyae, Koi&amp;gt;8iAea x^p o^,

/cat ApTe/MtSoy oXdos* Kat vno? eartv IvraiBa Ka\ovp.vrjs KoffiuAeartSos TO

ap^aioj/ fjLTOVo(J.a(r6rjvai 5e eV atrta T^ ^eoi- (pao-t roiavrrj. TratSta Trepi TO

ifpuv rrai^ovTa . . . eVeVu^e KaXa)5t &), ^rjcravra Se TO KaXcoStoy TOU dyaX/xaTos

Trepi Toy rpa~xrj\ov eVeXeyff ws1

aTray^niTO 7^ &quot;ApTfpis
. . . Ka(pvls 8e . . . TT)^

eV Taly KofSi Xe ajj- ^foi/ . . . KnXoiio ti

*

ArrayxofLfvrjv e eKfivov. Cf. Clem.

Protrept. 32 P
&quot;Aprfp.iv

fie Ap/cafies \\7ray^op.tvrjv KaXovfJLevrjv TrpocrTpfTrovrai,

cos cprj(TL KaXX/pa^oy e f Airtot?.

7 Artemis Kapixm? at Karyae in Laconia : Paus. 3. 10, 7 TO yap

%a)piov ApTeptfios Kai Nvp^aii fcrrlv at Kapfat, ai ayaXpa earrjKev ApTeptSoy

eV
viraiOptp Kapfartfio? ^opovs fie evravOa at Ad cefiaipor tcoi/ rrapdivoi Kara eroj

laTao-t, feat eTnxcbptor aLTaty Ka6&amp;lt;nr]Kev opxr](ris. Luc. Trepi op^;. IO AaKefiat-

P.OVLOI . . . napa IIoXi fieuKou? Kai Kao Topoy Kapvari^fLV p-a^orres op^?]orecos fie

Kai TOVTO et fio? eV Kapvats
1

T^S AaKcoj^tK^f fit5ao~/cope^oi/. Pollux, 4- 1 04 ^
fie Tifa Kai AaKcoviKa op^^paTa . . . KapvaTtSes eVi ApTeptSt. PhotiuS, &amp;gt;$. 27.

Kapuareta* eopr^ Apre/nfio?. Cf. Serv. JV/. 8. 29 templum Caryatidae

Dianae a Lacedaemonibus consecratum.

8 Artemis KeSpeaYis at Orchomenos in Arcadia : Paus. 8.13,2
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fie TT) TroXei 6avdv Icrnv Aprepifioy idpvrat fie eV
Kefipo&amp;gt; /LieyaXi;, &amp;lt;al rqv Bcbv

oi/op.abuo-/ drrb rfjs Kefipou Kefipeemi&amp;gt;.

9 Artemis
Aa&amp;lt;pi/aia

at Hypsoi on the Laconian mountains : Paus. 3.

24, 8 Ifpov Ao-KXrjTTiov Kal Apre/uSo? firiK\r]&amp;lt;riv Aafpvaias. At Olympia,
vide 4

.

30 Artemis Avyooeapa at Sparta: Paus. 3. 16, n KaXoCo-i fie ovu OpQiav

IJLOVOV, aXXa Kal Avyofteauav TTJV avrr]V, on eV Odfjivco \vycav fvpeOrj, nfpifiXrjOclo-a

Se
fj \vyos firoirjare TO ayaXpa opBov.

11 Artemis $a/&amp;lt;eXmy at Syracuse : Prob. Verg. Ed. p. 3 (ed. Keil)

Orestes . . . iuxta Syracusas somnio admonitus simulacrum Deae quod
secum de Taurica advexerat, templo posito consecravit, quam appel-

lavit Facelitim, sive quod fasce lignorum tectum de Taurica simulacrum

extuKsset.

Ha At Boiae in Laconia : Paus. 3. 22, 12 TO devdpov ert e/ce/j

/Sovo i rr]V pvpcriVTjv Kai
&quot;Aprepiv 6vofj.dov(Ti &quot;S,u&amp;gt;reipav.

12 Artemis Nf/uSia (?)
at Teuthea in Achaea : Strabo, 342 OTTOU r6 rfjs

Apre/itSop lepov.

13 Artemis YaKtvdorpofpos at Cnidus : Collitz. Dialect. Inscriften. No.

3502 Aprajturi YaKivdoTpofpa) Kai ETTKpai/el, as Kal auras icpevs v

14 Artemis Evpwo^rj near Phigaleia : Paus. 8. 41, 4 eo-rt rrjs Ev

TO iepov, ayiov rf oc naXaiov Kal viro Tpa^vTrjTos TOV ^copiov Svtnrpocrodov Trepi

avTo KO.\ KvndpicraroL TTfcfrvKaai TroXXai re feat dXX^Xai? trui/e^fIs* T^V p.ei/ Evpvv6fj.r)v

6 pep TWV
$&amp;gt;iyd\a&amp;gt;v drjuos firiK\rjcriv elvai TTfTrio-TfVKev ApreptSoy. 6Voi 8e

UVTWV 7rap(i\f](pa(nv vwop,i/7jp,ara ap^aia OvyciTfpa SlKfavov (paalv eivai TTJV

Evpvv6p.rjv . . . T)pfpq 8e TTJ avTrj KOTO, eros eKa&Tov TO iepbv dvoiyvvovo-i TTJS

Evpvvo/jirjs TOV 8e aXXoy %povov ov a(j)io~iv dvoiyvvvm Ka6eo~Tr)K(V. TrjviKavTa

fie Ka\ Bvcrias 5f/p.oo~ia re Kal tfiiarrai dvovcrtv . . . rwv ^tyaXe coi/ fie fJKOvo~a o&amp;gt;s

Xpvo-al T TO 6avov o-vv$eovo-ii&amp;gt; dXtVet? Kal eixwi/ yvvaiKos TO. a^pi rcoi/ y\ovra)V,

TO dnb TOVTOV fie (VTiv i^uy. Cf. Athenae. p. 3250 Hyj}o-az&amp;gt;Spo
fi 6

AeX(jf)6s TpLy\r)v 7rapa(pcpeo~6ai (d&amp;gt;Tjo-i)
ev rots dpre \iio~Lois.

15
? Artemis N?;ocro-oos : Ap. Rhod. I. 569 roun fie (fropp-ifav evdrj/Jiovi

p.e\nev doidfj Oldypoio vrd is vrjocro-oov eviraTtpfiav &quot;ApTfpiv, f]
Kfivas

a\os dfjL(pLTT(rKfv Pvofjifvr] Kal yalav leoX/ci fia.

16 Artemis EvTropia: Hesych. s.v.*ApTfp.is eV Pofiw.

17 Artemis E^arTypta : Hesych. S. V. EKj3ar7;piay &quot;ApTffJiis
tv St i

18 Artemis Alyivaia at Sparta: Paus. 3. 14, 2 6(&amp;gt;v fie fepa

imroKovpiov Kal Apre/ztfios Alyivaias. Cf. Paus. I. 38, 6
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. . . fan . . . ITpoTrvXaias
1

ApTe/ztfio? KOL Iloo-eifiooi os irarpos. Cf. Artemis

Evpimra
48 and 34

. At Calauria worship of Artemis
(?) connected with

Poseidon: Rang. Ant. Hell. 821 b.

Titles of the goddess of the wilds.

19 Artemis
Aa&amp;lt;ppia

a at Patrae : Paus. 7. 18, 8 Harpfixn Be eV a*pa rfj

TrdXet AcKpptas
1

tepdV ecrriv
Aprep&amp;gt;iSoy*

eviKov /JLCV TTJ dew TO 6Wp.a, eVr/ypeVoi/ fie

Tepa)6ev Km TO ayX/ia. KaXufieoi/os KCIL AtrcuXiay TTJS ti\\r)s VTTO Avyovo-Tov roO

fiao-i\(os e
pr?pa&amp;gt;$eio-?7?,

ourco TO nyaX/za r^y Actfppias ot riarpeiy eor^oi/ . . . TO

TOV dyd\fj.aTO$ 6r]pevovo~u etTTi, e\e&amp;lt;pavTos
Be KOL ^pvcrov TreTroirjTai,

5e Mfva.ixfj.os /cat Sotfia? flpydo~avTO . . . *Ayovo~i fie KCU Aafppia

tOpTT]V TT] ApT[JLl8l dva 7TO.V fTOS, CV
f] TpOTTOS fTTlX^pl-OS 6v(riClS &amp;lt;TT\V CtVTols . . .

Trparra fj.ev 617 7TOfj.nrjV p.fyaXoTrpeTreo TaTT/i Trj ApTe/ni5t 7rop.7revovo-i, KOL
f) lfp(t)p.(vrj

TTtipdivos o^etrai TeXevraia TTJS 7rop,TTrjs TT\ e Xa(pcoi/ VTTO TO a.pp.a eevy(J.eva&amp;gt;v
. . .

e? TOI/ ^CO/JLOV opvi6ds Te TO^S e8coSi/MOV? /cat ifpfta o/zoicop

en fie is dyplovs /cat eXa(pou? Te /cat
fiop/ccifias,

ot fie Kat XUKCOI/ Kai

aKiif-iVovs, ol fie Kai Ta TeXeta TCOI/
6rjpia&amp;gt;v.

KaTdTiOecKn fie eVi TOV

/&amp;lt;at fieVfipcoi; Kapnov T&V fffj-epav. TO. fie aVo TOVTOU TrOp evtacnv (s TO.

b In Messenia at Ithome : Paus. 4. 31, 7 AapxxpoWo? fie e

ffat
)J AcKppia, KaXovfJievT) irapa Mecro-r/j//ot9 . . . KaXufiawW ?; &quot;Apre/xis

1

, TCIVTTJV

yap 6fbv fj.d\io~Ta eVe/Soi , iriK\rjo~lV et^e Aa&amp;lt;ppta.
Mco OTJ/i tcov fie ot Xa/3ovTes

NavnanTov . . . Trapa KaXvficoi/t a)!/ eXa/3ov.

c Artemis in Cephallenia,
131

P. Cf. Heracleides, Miiller, Frag.
Hist. Graec. 2. p. 217, frag. 17.

d The month Adcppios in Phocis and Doris: Le Bas, Boeotie 920.

e SuidaS, p. 7 2 B, J. y. /Sa^eTa fiaBvirXovTov elvai rrjv Aa(ppiav&quot;ApTCfjLiv.

20 Artemis KaTrpo^dyos : Hesych. j. z;.
&quot;Apre/zt?

eV 2a/zw. Cf. Horn.

6^. 6. 104 TepTTO/JLevrj Ka7rpoto&quot;t
/&amp;lt;at anceiys e

Xo(poto&quot;i.

21
Sacrifice at Syracuse : Theocr. 2. 66:

17^ a Tcoi/SovXoio Kavr)(p6pos ap.p,iv At a^co

aXo~os es Aprep.tSo?, Ta
fi?)

ToKa TroXXa jueV aXXa

Brjpta rro/JLTreveaKf nepio-Tadbv iv fie Xeat^a.

22 Artemis Av*eia at Troezen: Paus. 2. 31, 4 n\rio-iov fie TOW Qedrpov

AvKfias vaov ApTe/ztfios eVotJ/o-ei/ iTTTroXvToy. Cf. Av/coaTts at Lycoa in

Arcadia: PaUS. 8. 36, 7 ApTipiBos iepbv Kal ayaX/nd eaTi ^aXKovv

Au/coaTtfioy.

23 Artemis EXa^tata in Elis, vide 4
: Pind. (9/. 3. 51 :

e\a&amp;lt;pov 6rf\fiav . . . av TTOTC TavyeVa

r Op^coaia eypatycv Ipdv.

24 a Artemis EXa^/3dXof in Pamphylia: ^//. ^ C&amp;lt;?rr. Hell. 1883,

VOL. II. L
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p. 263, inscription of early Roman period from Attalia, published

by Ramsay, upfa Sia fiiov . . . 6cas Apre/MiSor EXa&amp;lt;r7/3oXov.

b The month EXa(p/?j3oXta)j/ in Attica and lasos: C. I. Gr. 2675^
2677 b : in Apollonia in the Chalcidic peninsula, Athenae. p. 334 E.

c
EXacpJ7/3oXta at Athens and Phocis: Athenae. p. 646 E *EXa&amp;lt;pos

irXaKovs 6 rois eXa0?7/3oXiW ava7r\(i(r(r6[j.(vns Sta o-ratrop KCU p.e\iTos KOI

0-rja-dp.ov : Et. Mag. S. V. EXa^/SoXta^ p.rjv

t

A0rjVcd^v airb TWV
f\d&amp;lt;pa&amp;gt;v

awo/zaarai at TCO p.rjv\ eBvovro TTJ \(Kpr)j36\Q&amp;gt; Apre/MtSt. At Hyampolis in

Phocis : Plut. de muL Virt. 244 E coprrjv e&amp;lt; iracrwv p.(yio-Tr)v
TO. EXa^^oXm

/Mf^pl VVV TTJ ApTfll6l TTJS VLKTJS KLVT]S (V Ya/iTToXlSt T\OIKTIV
(ill

hOUOUr Of

a victory over the Thessalians).

d
Strabo, 215, among the Heneti, Suo f

i\&amp;lt;rr)
TO /ueV &quot;Upas Apyeias TO

8 ApTp.i8os AtrcoXiSoy. Trpoor/xv^fuovai S
,

G&amp;gt;S fixes, TO ev rots aXcrecri TOVTOIS

T)fj.fpovaBai TO Qripia KOI \VKOLS
f\d(f&amp;gt;ovs avvayeKd^faOai.

e Near Colophon, a small island sacred to Artemis: Strabo, 643
fIs o diavrjxopfvas TOS f\d(povs TiKTfiv.

25 Artemis Opruyta (? cult-title) : Soph. Track. 212:

/3oare Tdv 6p.6a7ropov

yeirovas Se

Tac. Ann. 3.61 primi omnium Ephesii adiere memorantes . . . esseapud
se . . . lucum Ortygium, ubi Latonam partu gravidam . . . edidisse ea

numina; deorumque monitu sacratum nemus. Cf. Strabo, 639.

Schol. Ap. Rhod. 1.419 &ai&amp;gt;6$iKos fv roTs A^XtaKoty io~Topr)Ktv KCU Ntitai/Spos

(V y Atra)Xt/ca)i/ . . . fK TTJS ev AtrcoXta OpTvytas K\rjdijvai TTJV A^Xov Oprvyiav.

Athenae. p. 392 D &amp;lt;&ai&amp;gt;68r)fj.os
ev

o&quot;cvTfpa&amp;gt;
A-rtfiSo?

(f&amp;gt;r)o-w
. . . A^Xov 7771;

vrjcrov TTJV VTTO TWV dp%aio)V Ka\ov[J.i&amp;gt;r]v OpTvyiav. Cf.
4

.

26 Artemis Ayporcpa l Hom. //. 21. 470 irarvia
6r)pS&amp;gt;v &quot;ApTcp,is

dypOTepr],

a At Aegira I Paus.
*J. 26, 3 YTrfpTjo teiS Se r^ re TToXei TO ovopa TO vvv

[JifTeOevTo dno TU&amp;gt;V aly&v, KOI KadoTi avT&v
rj Ka\\lo-Trj KCU T]yovp.vrj TG&amp;gt;V aX\a&amp;gt;v

co/cXao-ey, Apre/itSoy Ayporepar 7roit)(TavTO itpov . . . Apre/utSoy re vabs /cat

ayaA/za T%vr)s TTJS e(p jJ/LtaJ^ teparai Se jrapQevos, ear* ay ts &pav

^ In Lacedaemon : Xen. Hell. 4. 2, 20 o-(payiao-a/nei/oi ot

rS Ayporepa, &o~ncp i/o/it^erat, TJ)I&amp;gt; ^t/xatpaf, jjyoCfro eVi roi/s evavriovs.

c At Megara : PaUS. I. 41, 3 AX*a#ovi/ roi/ IleXoTroj . . . tepoi

TOUTO, Ayporepoj/ &quot;Aprefitz
Kat ATroXXcoi a Aypatoi/ fnovofida-avra.
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At Megalopolis: PaUS. 8. 32, 4 Ayporepay vabs Apre/ziSos- dvd6r)p.a

e At Olympia : PaUS. 5- !5&amp;gt;
& Trpvraveiov 8e Trpo peV TWV 6vpS)V /3co/ios

ApTcuidos Ayporepa?.

f At Agrae in Attica: Paus. i. 19, 6
8ta/3a&amp;lt;7i 6e TOI/ EiXicro-ov

Aypai KaXovpevov Kal vabs ayporepas earlv Apr/piSos
1

. Ivrav&a
&quot;Aprfpiv

6r)p(vorai Xeyouo-ii/ c\6ov(rav *K ATJ\OV. Bekker s Anecdotd, p. 326. 28 /ecu

Apre/itScs
1 rat Aypaias avToBi TO lepov. Schol. Arist. Eq. 657 r^ Aypo-

rfpa r
t̂ Aprc/itdf tS/coy yap ol A^z/aToi (removal KOI rip.S)(Ti, rr]v Ayporepav

&quot;Aprf/zii/.
Ael. F&amp;lt;2r. Hist. 2. 25 n/paai 5e

r\rrr\Br]&amp;lt;Ta.v rrj f]fj.(pa ravrrj (rfj

fKrrj TOV Qapyr)\i(ovos} Kal A6r)valoi Sc r^ Ayporepa aTro^yovcrt ray x^impaj raf

rpiaKoaias, Kara TTJV ev^v TOV MtXriaSou Spaii/rey rovro. Cf. Xen. Anab. 3.

2, 12. Plllt. &amp;lt;/6 malign. Herod. 862 A rj)y 7Tpbs*Aypas Tro/jLTrfjv, rjv 7refj.Trov(Tiv

(Ti vvv TTJ EKUTTJ ^aptorr^pia rijf W K^S eopra^oi/re?. Pollux, 8. 91 6 Se

TroXe/Liap^os $uei ^tev ApTffJudi Ayporepa /cat TO) EvuaXiw. (7. yi ^4. 2. 467

eVei6?7 01 ecprjfioi . . . eirofAirfvadv re r
ty Aprt/ntSt T^ Ayporepa ei/ 077X019 :

beginning of first century B. c.

e At Artamition in Euboea: J/z //. ^/. ato. /j/. ^4/^. 1883, p. 202

Ilvppixu ^X[&amp;lt;u
or w^] Uapdevov Ayporepai/ : mutilated inscription ? third

century B. c.

k In Pontos : C. /. GV. 2117, inscription found near Phanagoria,
fourth century B. C., S(VOK\ei8t]S Ylocrtos dveO^Kf TOV vabv Apre/xiSt Ayporepa

tip^ovTOs Tlaipicrddovs TOV AevKuivos BocTTropoi;.

i Artemis lloSaypa in Laconia: Clem. Alex. Protrept. 32 P eVn 8e

Ka\ Tlofidypas a\\r]s Apre/itSo? eV r^ AaKU&amp;gt;vtKfj iepov, coy (f)r)o~i 2a)(rij3toy.

^ Xenoph. K^T/. 5- 14 T &quot; M^ 17 ^ 1 ^tai/ vcoyva. (rSiv XayicovJ ot (piKoKVvrj-

yerai afpLacn TTJ 6fco (
J

Aprep,t5i).

1
Worshipped as huntress at Epidaurus : Paus. 2. 29, i i/ao! eV r^

TroXft KU! Aioi&amp;gt;vo~ov Kal
}

ApTfp,i$6s O~TIV aXXos* ciKacraij af Orjpcvovfrr) TTJV

ApTf/JLLV.

m At Pellene : PaUS. 7. 27,4 TrXr/o-ioi/ Se roC A7roXXcoi/oy mop eVrti/ Apre-

fj.i8os To;cvovo-r)s 5e
77 6ebs Trape^eTai tr^^a.

27 Artemis KaXXicm? in the Academia near Athens: Paus. i. 29, 2

es avTr]v 7repi/3oXos (TTIV Apre/ztSoff at 6ava ApicrTTjs Kal KaX-

fv eya) SOKW Kat 6/ioXoyft ra eVn; ra 2a7r0oCy, T^S- ApreftiSd? ft(riv

Near Tricoloni in Arcadia: Paus. 8. 35, 8
ra&amp;lt;poy

eWi

^i&quot; v^l/rj^ov, . . . eVt Se aKpa) TG&amp;gt; ^co/xan ifpov eariv

firi.K\r]cnv KaXXi
crT^ff&quot;

SoKfTf fie pot ^ai tta/JLfpws paOdw TI rrapa

7rpa&amp;gt;Tos *Aprf/ui&amp;gt;
eV Tot? tnfffiv o)vop.ao-e KaXXi

oTi?i&amp;gt;.
Artemis

L 2
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Ka\\ivTr] in Syria: C. I. Gr. 4445, sepulchral dedication,

28
Cf. Artemis

c

flpa/a, inscription found in the Peiraeeus, le

ApTe/uSi Qpaiai : Eph. Arch. 1884, p. 69.

9 Artemis KaXXto-ra&amp;gt;: Apollod. 3. 8, 2 Evp.r]\os 8e Kai Tii/ey ere/301 Xeyovo-i

AvKaovi feat Qvyarepa KaXXtcrra) yevtcrdai avrrj (rvvOrjpos Apre/MtSoy oucra Tiyr

atrip eKeiVT) oroX^j/ (f)opov(ra. IstroS apud Steph. Byz. S. V. Ap/caSia :

Itrrpoy 6V
(pj/o-t

OTI Gep.io-ToCs KCU Aioy 6 ApKas eyevfTO, 8ia de TTJV TT}? p.r)Tpbs

apKra) yap v(p* &quot;Hpas O.VTTJV ofj.oiao drjvai^ ravrr^s Tv%elv TTJS

ias. Hygin. Astron. 2. i Ariethus autem Tegeates historiarum

scriptor non Callisto sed Megisto dicit appellatam.
30 Artemis Mouvu^ia :

a in the Peiraeeus: Paus. i. i, 4 6 pev eVt

Movvvxiq \ip.rjv xai Movj^v^ias vabs Apre/ntSo?. Plut. De glor . AthenietlS.

p. 349 r
*l
v ^ fKTTjv eVi de/ca rov Movvv\i&amp;lt;i)vos Apre/itSi KaQifpaxrav, eV

?/ rois
&quot;

EXX^o-i Trepi 2aXap.ti/a VIKOHTL eneXap-^cv r)
Qeos 7Tav&amp;lt;r\r)i Os. Cf. Pollux, 6.

75 ap &amp;lt;

pt(f)(ii)VTes)
as

&amp;lt;f)epov
els Movvv^ias Aprep.t8oy, dadas r)p.p.evas TTfpnrr)-

gavrcs.

b At Pygela near Ephesus : Strabo, 639 lepov exov Apre^iSo? Mou-

c In Cyzicus : C. 1. Gr. 3657 npottpatfjievriv Aprep.i^oy

d In Placia near Cyzicus: Mitt. d. d. Inst. Ath. 1882, 155 i

Mrjrpos nXa/ctavfjy . . . KOI Aprep.iSos M.ovvv\ias : ? first century B.C.

31 Artemis Bpaupama : PaUS. I. 33, I MapaQuvos de OTre^ei r^ p.ei&amp;gt;

Bpavpcov ef^a icptyeVetai/ . . . e
Taupa&amp;gt;i/ (pevyouo-ai/ TO ayaX/za dyop,fvrjv TO

Aprep-iSos aTro^tjvai Xeyovcri, KaraX(7roCo~ai/ de TO (iya\p.a ravrrj Kal ts Adfjvas

Kal iHTTfpov fs
v

A.pyos d&amp;lt;ptKar6ai.
6avov p.ev 5?) Kai avrodt ecrTiv ApTep-iSo?

dp^aToi/. /&amp;lt;^. I. 23, 7, On the Acropolis, AprepaSos lepov eo-Ti Bpavpwias,

Upa^tTeXovs p,ev Te^vr) TO ayaXpa, T
4̂

$e&amp;lt;5 Se tarTiv uiro
Bpavpa&amp;gt;vos 8rjp.ov TO

oj/op,a. /&amp;lt;f. 3. 1 6, 8 TO yap e /&amp;lt; BpavpaJvoy (ayaX/na) CKOp.io-drj TC cs Sovaa,

/cat iHTTtpov 2eXev/cou SoyTO? Supoi AaoStKet? e
(p* r]p.wv e^ovcri. Strabo,

399 Bpavpcoi OTTOU TO TT}? Bpavputvias ApTeptSos tepoi ,
AXal Apa^^f/Ses

1

,

orrov TO T^? TavporroXou. Diphilos EXevrnfropovvTcs : Athenae. p. 223 A
o&amp;gt; Toi&amp;gt;8 eVoTTTeuovcra Kai KfKTrj^evr] Bpavpwvos lepov 0eo&amp;lt;piXeoraTov TOTTOV

Arjrovs Aid? Te To^dSa/zve Dap^eVe. C. /. GV. 150 a, b.

Ritual of the Brauronian worship.
32

Arist. Lysistr. 645 KUT e^ovo-a TOV KpoKarbv apKTOs r) Bpavpuviois.

Schol. ib. &quot;ApxTov fjiip.ovp.evai TO p.va~TT]piov e^ereXovv. at dpKTvop.fvai 8e Trj

^eai KpoKOiTov rfp.&amp;lt;j)ivvvvTO
Kal crvvfT\ovv Tr]v 6vo~iav Tfl Bpavptoviq Apre/uSt

/cat T^ Mowv^ta, eViXeyop.ei ai 7rap$eVot, OVT Trpea^evTepai 6e /&amp;lt;a eVcov oi/r*
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TTfVTf TTeT\OVV 6 TT)V 6vaio.V dl KOpai KfJLl\l(J-(r6fJiVai TT]V 6(6v,

f7i(i$r) \ip.w 7TfpL7r(7TTWKao~iv ol Adrjvaioi apKTOv fjfjifpav dvyprjKOTfs TTJ 6fa oi

fie rot TTfpi TYJV itpiyeveiav eV Bpavpwvi (pao-iV, OVK cV AvXidi.
Ev&amp;lt;popla&amp;gt;v

&quot;

Ap^iaXoi/ Bpaupa&amp;gt;i/a Kfvrjpiov ityiycvcias. KCU cipKTOv aw avTrjs, OVK eXacpoi/,

tyovfvOfjvai . . . (fir/Xco&Vros 8e roG xpr)(rp.ov rols Atiijvaiois tyrjcpia-avTo pr)

TrpoTfpov (TWOiKi^(r6ai avftpl rrapdevov, cl
p.f) dpKTeixreiev ri} $e&amp;lt;u R). Cf. Sllidas,

S. V. apKTos. Hesych. S.V. JSpavpatviois rr)V iXtaSa rjdov pa\l/~a&amp;gt;dol
eV Bpavp&vt

rrjs ATTIKTJS, Bpaupcovta foprr) Apre/iiSt Bpavpwvia a-yerat /cai fiverai at .

Hesych. S.V.&quot;ApKos . . . Kai TO
^&quot;coor

xai
TJ ifpeia rrjs Aprep-idos. HarpOCT.

S.I . dpKTCixrai TO
Ka6ifpu&amp;gt;6r]vai irpo yd/j.o)V ras napdevovs rrj AprepiSi rfj

Movvv%iq r] rr] Bpavptovlq. EllStath. II, p. 331. 26 idpvo-aTo yap . . .

ApreptSos ifpoi&amp;gt; apxrov fie yevo^vrjs fv at ro) KOI vn Adrjvaiw

j Xot/xoy eVeyeVfro, o5 a7raXXa &amp;lt;

y))i
6 6ebs

f)(pr]o~p.a&amp;gt;or)o~fv,
e l TLS rrjv

flvyarepa 6vo-ft rfj Aprep,i&t . . . &quot;Epfiapos . . . 810*007*170-0^ TTJV Ovyarepa,

avrrjv p.ev aTreKpv^ev tv TO) aSura), atya o~ 0~6iJTi Kocrp.fja as a&amp;gt;s TTJV flvyarepa

ZQvaev. Cf. Bekker s Anecd. p. 444 Avo-ias TO
Ka6ipu&amp;gt;drjvai Trpo ydfjLMv TOS

TTcipdevovs Tr] Apre/ztSt dpKTfvfiv e Xe-ye . . . fls TIC dvfjp . . . e^cov alya KU\

TavTTjv 6vyaTepa edvo~ Xa^/ja. Ib. 206 TTJ ApTep.t8i /cat rf/ apxra)

KOI 6vo-ai
} OTrep CTTOLOVV Trpb rwv yd/j.u)V al Kopai. Et. Mag.

p. 747- 5^? -5

1

- ^- TaupoTrdXos. oi 8e Xeyouati/ on rail/ EXX^fcoi /SouXo/Mei/eoi/

avfXeiv T^I/ icfriyevciav ev AvXidi
f) &quot;ApTffJus

dvTeSaKev e\a(pov Kara fie

&amp;lt;bav6o
T]iJ.ov upKTOV Kara 8e NiKavdpov, Tavpov 8tb KCU TTJV 6ebv ov raupOTrdXoi/

aXXa Tavpofpdyov oovop.ao-av. Schol. Hom. //. I. 594 ^tXo^opds (prjcri

neXao-yous
1

. . . eVfi 7T\vo~avTCs es Bpavp&va Kavr)&amp;lt;p6povs irapflevovs rfpnaaav.

Cf.
52

k. Arist. &amp;lt;r4/^. Polit. C. 54 KXr/poT Se KOI erepovs SeVa (ieponoiovs} oi

. . . ray TTfVTfTrjpioas ando~as SioiKovai 7r\r)v TLava6r)vat&amp;lt;ov.
elcrl de TTfvreTrjpides

. . . devTepa Se Bpaupama. Deinarch. Z Aristog. p. 1 06
?7 iepem r^s

Bpaupcoi/tay. Eur. 7^^. J^Z/r. 1450 :

^copd? riff eo~Ttv Ar^tSos Trpo? eV^droiy

opoicrt, ytLTwv dapdSos KapvorTias,

iepos, *A\ds viv ovfibs 6vop.dei \ea&amp;gt;s

fVTavQa Tev^as vabv iSpvaat /3peray,

eVa)i/up.oi/ y^s Taupucfjs- TTOJ/CO^ re o-cor,

&quot;ApTfp.iv
Be VLV jSporoi

TO XOITTOI/ vp.vf)o-ovcri TavpoTroXov 6fdv.

vop,ov Se $es rdi^S orav eopra^

r^s o-^s
1

o~&amp;lt;payr)$
airoiv

,

dv8pos, aipxi r

ea ^ OTTCOS Tip,ds

Bpavpcovias Sel
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ov Koi TeBd^ei KarBavovo-a, KCIL 7r(7r\a&amp;gt;v

ayaXp.d o~oi Bt)aov(nv evrryvovs v(pds,

as av yvvalices ev TOKOIS tyvftoppayeis

AetVa)o~ ev oiKoif.

Cf. Callim. Dian. 173.

33
? Artemis Vpavpa&amp;gt;vls

AlBoma at Amphipolis: Anth. Pal. 7. 705

AotTra rot AlBoTrirjs Bpavpa&amp;gt;vi8os &quot;x
vta vrjov

M
ApTep.is Bpavpavia at Laodicea ad mare,

31
: cf. Athena a

: C. I. Gr.

4470, 4471 % Kvpia*ApTep.is (Roman period).

34
&quot;ApTepis Icptyeveia in Hermione : Palis. 2. 35, I Apre/uiSos emK\r)o-iv

*l(piyeveias earlv lepov KOI IIoo-ct8a)i/ ^aXfcovs TOV erepov TroSa e^coi/
eVt df\(pivo$.

Hesych. J. ^. Ifayevcia 17 &quot;Apre/iis.

35 Human sacrifices to Artemis, vide sa
: Clem. Alex. Protrept. P.

36 Tavpoi TO fOvos, ol nep\ TTJV TavpiKrjv xepp6vr)o-ov KCITOIKOVVTCS, ovs av

rS)v Pevonv irap avrols 6X000*1 . . . avTLKa p.d\a TTJ TavpiKrj KaraQvovaiv Aprc/uot.

Ib. (citation of doubtful authenticity, vide Hiller in Hermes 21. p. 127)

HvdoK\rjs ev rpira irfpl OfMVoias (4&amp;gt;coKaeTs) r^ TavpoTroXo Aprcfttdt avQparjrov

oXoKaeli/ tarropei. Cf. Scymnus ChiuS, Perieg. 86 1 (oi TaCpot) tXao-Ko/zei/oi

ra ^ela rots do-f^fj.aaiv. Paus. 7- J9? I 6 Ico^coi/ roly *hp6r]v ttai*AvOttav Kai

Meo^aTiv OIKOVO~IV TJV ev KOII/O) re/xei/os
1

/cai yaos ApTfftibos TpiK\apias 7TLK\r)o~iv,

&amp;lt;a\ foprrjv oi*la&amp;gt;ves avrf) Kai Trawv^tSa ^-yoy dm irav eras iepwrvvijv 8e ei%e

rr)S 6fov Trap6evoS) es o diroo~TfXKe(rBai napa avdpa e)nfXXe . . . fjXeyxfV rj
Hv6ia

M.\dvtinrov KOI Ko/xai^a) /cat fKfivovs re avrovs /uai/T6Vjua afpiKero 6vo~ai rfj

Apre/xtSt, /cai ai/a zrai eroy irapOevov Kai naifta, 61 TO eldos (lev KaXXiorot r^

$ea&amp;gt; Oveiv Tavrrjs pfv 8r) TTJS 6vo~ias evfKa 6 Trora/zos 6 rrpos TW tepw T^f

TptK\apias dfi6tXi^op eK\r]dr) . . . Travaao-dai de OVTO) Xeyoi/rai Ovovrfs rfj Apre-

/it8t di/^pa)7rovs : the sacrifice connected with the worship of Dionysos

Al&amp;lt;rviJLvr)Tr)s. Tatian, Ad Graec. Schwartz, p. 30. i Aaridpiov Aia . . . rots

OTTO ra&amp;gt;i/ dvdpoKTao-iwv aipacri Tfp7r6p.fvov &quot;ApTep.iv
fie ov fiaKpav 8e TTJS

Wleyd\r)s iroXeas TU&amp;gt;V avT&v Trpd^eav e7ravflpr]fji.fvr)V TO eldo?. At Tegea : PatlS.

8. 53, I ev TOV Ayviecos TTJ eoprrj . . .
r) Trjs AprejuiSos iepeia fiteoxei Tivd.

Titles referring to the goddess of women and childbirth.

36 Artemis IlapQcvos at Paros: Roehl, Inscr. Graec. Ant. 401,

poetical title. Artem. Oneirocr. 4. 4 eVaipa eoogev els TO Trjs Aprepfioy

lepov elo~e\T)\vdevai. K.aTe\vo~e TTJV eTaipeiav ovde yap els TO lepov irporepov

el&amp;lt;re\6oi av, el
p.r) KaTaXvo-fie TTJV eTaipeiav. Cf. PaUS. 3. 1 8, 4 Apreyutfios

rois
KpT)&amp;lt;r\v iepov . . . napQevov Trjv iepevop.vr)v. Vide 19

,

26 a
,

35
,

m
,

]33a
.
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87 A goddess llap0W in the Tauric Chersonese: Herod. 4. 103
QVOVCTI p.f.v (TaCpot) TTJ Zlap^eW rovs T vavrjyovs Kal TOVS ai&amp;gt; \dj3a&amp;gt;(nv E\\r}va&amp;gt;v

fTrava^devTas . . . TTJV $e da.ifj.ova ravrr/i/ TTJ dvowi \eyovo~iv avTol Tavpot

l&amp;lt;piytv(iav.
Cf. Strabo, 308 /iKpa p.fyd\r) /zepoy ov&amp;lt;ra Trjs oX^y x fPPnvh (TOV

fv
fi

TO Trjs ILapdfvov lepoVj 8aifjLOv6s TWOS, f]s fTTMWfJLOS Kal
T) Vpa r) rrpb TTJS

TroXecoy effTiv . . . Ka\ovfj,fVT) HapOeviov e%ov vfwv TTJS 8aip.ovos Kal 6avov. In-

scription from the Tauric Chersonese, containing the formula of the oath

taken by magistrates : Revue des etudes Grecques, 1891, p. 388 6p.vva&amp;gt;
A/a

Tav &quot;A\iov \iap6evov Qeovs OXu/iTrtouf Kai OAi^Trta?. Cf. Dittenberg. Syll.

252. llapdevos at Neapolis in Thrace: Schone, Griechische Reliefs,

No. 48. In Caria: Diod. Sic. 5. 62 rfjv ptv ovop.a^op.fvrjv Uap6evov ev Bu-

/3ao-r&) TTJS Xeppovrjo-ov Tipas fX LV Ka Tepevos. Cf. Athenae. p. 655 B K\VTOS

de 6 MiX^crioy, AptororeAous ^e /ia^rjjs
1

,
eV rw Trpcorw Trepi MtX7?o-&amp;lt;W ypd(pei . . .

?rept 8e TO ifpbv TIJS Hapdevov eV Aepco elo~\v ol Ka\ovp.fvoi opvidcs fj.e\eaypidfs .

the goddess of Leros identified with Artemis, Aelian, Hist. An. 4. 42.

Strabo, 637 (Sapos) cKaXetro Tlapdevia olwjvvT&v Kapaii .

58 Artemis Kopta at Lousoi in Arcadia : Callim. m Dian. 234 ^

Hpolros ye 6uo) e/ca^etVaro VTJOVS &quot;AXXoy nev Kopt^y, on 01 o~vvf\fao Kovpas

Ovpea 7r\aop.vas A^vta, TOV 6 eVt Aoucroi? Hfj-eprj ovvfKa
6v/j.oi&amp;gt;

an aypiuv

fiXfo rraidcov. Polyb. 4. 1 8, IO -nporjyov (ol AtrcoXoi) oby eVi Aovcra&amp;gt;v Kal

Trpbs TO Trjs Apre /ztSo? iepoi/,
6 Acetrat /xef p.(Taii KXeiropo? Kai

o~v\ov Se v(vop.to~Tai Trapa roT?
&quot;

EXX^o iJ
,
az/ereiVoiro diapTrdaeiv ra

TIJ$ 6eov. Hesych. ^. y. aKpou^ci . . . &quot;AKpoi, opos r^y Apyeta?,

c(p oy ApreptSo? itpov lBpvo~aTo MeXd/XTrousr, KaOdpas TO.S IIpotTiSas . PauS. 8.

1 8, 8 ray 6e OvyaTepas TOV Hpoirov K.arr]yayev 6 MeXap,7rovy e y rot s
1 Aoucrouy

Kai f]KeaaTO Trjs pavias ev Aprep.i5oy tepw Kai CITT CKelvov rryi/ &quot;ApTfp.iv

KaXovaiv oi KXeirdptoi.

39 Schol. TheOCr. 2. 66 fivdao-i yap Ty AprepiSi Kavrjcpopovv at fteXXourrat

yapelo-dai, eVi dcpoo-iaxrei rJ)y Trapdevias, Iva. p.rj vep.eo-r)6a3O-tv vrr* air^y . . . Kai

?rapa Mei/ai/Spw at Kvto-Koucrat fVtKaXetcr^e Trjv&quot;ApTp.iv, dgiovo-0ai avyyvup,T]s,

on

40 Artemis Ao^e/a, Ao^/a, Af^ : Plut. Quaest. Symp. p. 659 A
Oip.ai Kai TJ)I &quot;AprffJilv Xo^ftaf Kai EtXfldviav, OVK ovo~av eTepav rj TTJV

wvop,do-6ai. Eur. Sw^. 958 ovS*
v
Aprf/Miy Ao^ia 7rpoar(p6eygaiT av ray

areKi/ovy. Ao^fia in Phthiotis : C. /. Gr. 1768 ApTep.i8i Ao^eta, private

dedication. In Pergamon : C. /. Gr. 3562, public inscription from

Gambreium in Pergamene territory, dvaypd^/ai rdVSe roi/ vopov ds dvo

OTTjXas Kai dvafalvat TTJV fJ.fv . . . TT}V Se Trpo rov veu TTJS Aprfp.tSoy r??y Xo^tay.

41 a Artemis ElXddvia, vide a

*, at Chaeronea: C.I. Gr. 1596 Apraptdi

Ei\ci6vta (fourth century B.C.).
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b At Lebadea : C. I. Gr. 1598 Aprcpunv rrpdats xapwr*iPLOV (Roman

period).

c In Thisbe : Bull, de Corr. Hell. 1884, p. 402 nao-iKpira Avnvpav

ApTap.i8i ElXfiOeirj lapdv tfp.fi/ (act of enfranchisement in the name of

Artemis).

d Orchomenos: Mitt. d. d. Inst. Ath. 1882, p. 357 Aprdpidi ElXeiBvirj

(dedication third century B.C.).

e Thespiae : ib. 1880, p. 129 rfjv Qvyarepa &amp;lt;E&amp;gt;tXt7T7n7i&amp;gt; *AprY/u$t EiXeiQvia.

(? second century B.C.).

f
Tanagra : A^v. 4. 294, No. 6 AdaviKKfta

&quot;l/zi/o) Apra/niSi ElXeiOvirj,

(? pre-Roman period).

g ? In Euboea : Artemis BoXoo-ta = EiXciOvmi Procop. Bell. Goth. 4. 22,

inscription at Geraestum, Tvvvixos rot AprefiiSt BoXoo-m ourco yap ^r]v

ElXfidvtav ev TOIS ava&amp;gt; xpovois fKaXovv.

42 Artemis SocoSmz at Chaeronea : C. I. Gr. 1595 AnoXXavos

Aa(})va&amp;lt;popi(&amp;gt;) Aprdpidos 2oco6tVay.

43 Artemis Avo-i ^coj/os : Hesych. s.v. firiBcrov Aprcptdos. Schol. Ap.
Rhod. I. 288 Autrtfcbi/ov Apre/it8os Ifpbv ev AQrjvais.

44 Artemis Xircoi/?; :
a at Miletus: Callim. in Dian. 235 TTOTVIO TTOV\V-

peXaflpf TroXvTrroXi, Xa^Pe XITCO^, MiX^ra) tnidrjfu &amp;lt;T yap Trotiyo-aro N/jXcvs

Hyepovrjv }
orf vrjvcrlv dvrjyeTo &quot;K.eKpoirir)dcv.

b At Syracuse: Steph. Byz. j.z;. Xtro)^ ovrtos
17

*
Aprffjus \eycrai, Ka\

ia, eos Happcvav 6 Bvdvrios Kal ETri^apfjios eV 2(piyyi
&quot; Kat TO ray Xtrcovia?

fioi /xeXoy.&quot; Cf. Athenae. 629 E Trcrpa 6e SvpaKocriois KOI ^irco-

ApTep.t8os opxrj&is TIS ecrrlv idios Ka\ auX^crty. Cf. Anth. Pal, 6. 2OI :

Kal p.iTpr]v TTfpticaXXea, Tot* re

a&amp;gt;paia&amp;gt;v
ov\ov drro

/cat wvr)v Kal XCTTTOV vnevfivfjia TOVTO

*cat ra Trepl arepvois uyXaa /zaoroSera,
*

ajj.(3pOTov vd)dtvos errel (f)vye vrjdvos oyKov
*

ev&amp;lt;f&amp;gt;pavTTJ vjjco 6rJKev VTT Apre/nSos
1

.

Cf. i3. 271-273.
15

Pollux, 3. 38 ravrrj yap (rfj &quot;Hpa)
rots- TrporeXetoi? TrpovreXovv ras

Kopas Kal Apre/ztSi Kal Moipais. Kal TTJS Kop.r)s de Tore dnfjpxovTO rats deals at

Kopai. Plut. Quaest. Rom. p. 264 B TreWe delvdai 6eu&amp;gt;v TOVS yapovvras

oiovTat, Atoy TeXetou Kat
&quot;Hpas reXeias Kal AcppoStV^s /cat HeiOovs errl ndo i 8*

Apre/u8os. Evnpagia at Tyndaris : C. /. GV. 5613 b npwros Kal

Mfi/tTTTT?; \\pTefjn8i EvTTpagla. (? second century B.C.). Cf. Annali del Inst.

1849, Tav. H, p. 264.
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46 Artemis Kop8d&amp;lt;a
in Elis in the Pisatid territory: Paus. 6. 22, i

ld (o-Tiv Ifpov KopdaKos fTriK\rj&amp;lt;riv Aprt/ziSoy, on ol TOV IlfXoTros (iKoXovQot

TO eiriviKia rjyciyov napa rfj 6f&amp;gt; ravTrj Kal wp^aavro fTTi^d&amp;gt;piov
roTs rrepl TOV

SinvXov KopdaKd opxrjcnv. Hesych. S. V. KaXa/SiV TO
7rept0-7rat&amp;gt;

TCI iV^ia,

KaXa/3oOrr$at ei&amp;gt; TO&amp;gt; TTJ? AfpeaTidos fp&&amp;gt; ApTfutdos ddoufvot vp.voi (?
restituen-

dum : KaXa/3t5e9 eV r&i K.r.X. . . . aSo/zez/oi vfj.voi KaXa/SoCcr&u, TO rrfpiirnav

TO. t
cr^ta). Cf. PhotitlS, p. 126. 14 KaXXa/3i6Vs TO diafiaivflV dcrxr)fJ-6vu&amp;gt;s

Kal

Ta i(T\ia. Tni? -^fptrlv. PaUS. 3. 2O, ^ eV TOJ Tavyero) . . . Afpetov, eV^a

a-yaX/iia eV
vnai6pa&amp;gt; AfpeartSo?. Cf. Steph. Byz. J. Z&amp;gt;. Aepa.

Hesych. J. y. A.6/j.(Bat al TTJ Apre/itSt Qv&Lwv ap^ovaai dno Trjs Kara T^y

TraiSuiv a-Kfvrjs ol yap &amp;lt;pd\r)T(s
OVTM KaXovvTat. A.vdwv irojJLTrr] in the worship

of Artemis Op&a in Sparta: Plut. Arist. 17 TO? Trfpi roi/ /3a)jL/.oy eV

47 Artemis the goat-goddess: vide Alytvaia
18

; AypoTepa
26b

,

f
;

C. I. A. i. &: archaic inscription found at Eleusis

. In Phthiotis : Antonin. Liber. 13. 65. Kvayia in Sparta:

PaUS. 3. 1 8, 4-5 TO 5e 69
TT)i&amp;gt; Kvayiav

*
AprejJ.lv CO-TLV OVTCO

KvaKfaTis near Tegea : Paus. 8. 53, n ApW/uSos Ki/nKfciTtSos-

Ta epfinia. KvaKaXrjffia at Kaphyae : PaUS. 8. 23, 3 Ka(pvuTais Se ifpa

6(a)V Iloo-ftScoi/o f eWi KOI erriK\Tj(nv KvaKa\r)crt.as ApTepidos CO-TI de avTols Kal

opos KvaKoXos, (v6a eiTTiov TeXeTTjv ayov&i TTJ A

18 Artemis EvpiTnra at Pheneos in Arcadia: Paus. 8. 14, 5 a

yap Imrovs TOJ OSucrcrei, Kal avTov yrjv TTJV EXXaSa Kara ^ryT^o~i/ emovTct TU&amp;gt;V

imrtov iftpvo-aadai p.tv ifpov evTavQa ApTf/MtSos /cat Evpimrav ovop.daaL TYJV Beov,

evda Trjs QevedTiKris %&amp;lt;i&amp;gt;pas fvpe TUS tTrTrofs, ilvaBelvai Kal TOV EtocrfiSwt os TO

yaX/xa ToO ITTTTLOV. Cf. Pind. OL 3. 26 Across imrovoa 6vyd.TT]p.

Frag. 59 TI KO\\IOV dp^op-tvoio-iv j} KaTaTravofJLevoicriv rj ftaQvfavov T AaTO)

e\(iT(ipav dflo~ai
J

Artemis, goddess of cattle.

10

IloXvjSota : Hesych. j. J . ^eo t TI?, VTT eVicov
p.ev&quot;ApTffj.it, vrrb 8e aXXcoi/,

:
a in Attica 32

.

h In Icaria near Samos : Strabo, 639 m 5e Kal ApTtfudos Ifpov

Ka\ovp.ei&amp;gt;ov TavponoXiov. Clem. Alex. Prot) . p. 40 P ev iKcipcp Tr)S

Aprep.i5os TO aya\p.a v\ov rjv ov&amp;lt;
flpyao~p,ei&amp;gt;ov

. cf. Amob. Cldv. gent.

6. n.

c In Icaria in the Persian gulf: Dionys. Perieg. 610 o& Taupo;roXoto

Karrvov f%ovo~i.
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A At Mylasa : C. /. Gr. 2699 [6 8rjp.os cn/M^tr*]*
. . . lepea TavporroXov.

6 At Phocaea : vide supra
35

.

f Pergamon : Frankel, Inschr. von Pergamon, No. 13, 1. 24 O/xi/vw

Am
rj}i&amp;gt;

. . . Adrjvdv Apeiav KOI TTJV TavponoXov.

e Smyrna and Magnesia : Artemis TavponoXos, invoked in the oath

of alliance: C. I. Gr. 3137.

h
Amphipolis: Diod. Sic. 18. 4 (after the death of Alexander) TOVS

8e . . . vaovs f&ei KaTa(TKfvaa6jjvai . . . eV *Ap.(pnr6X(i de rrjs TavponoXov.

Livy, 44. c. 44 Amphipolim cum iam fama pugnae pervenisset, con-

cursusque matronarum in templum Dianae, quam Tauropolon vocant,

ad opem exposcendam fieret.

* At Andros : vide Artemis Monuments, p. 527.

k
TovpoTToXts : Steph. Byz. S. V. TroXt? Kapias .

1
Soph. Aj. 172 :

9 pa o~ TavpOTToXa Aio? &quot;Aprefiis
. . .

cop/zacre Travda/jiovs eVi /3oOs ayeXaias J

Schol. z3. TavpOTToXo? 17 aur^ rrj SfXrjvrj earl icat nro^etrat ravpois rjv KOI

in
TaupOTrdXta : Hesych. J. #. a eis eoprfjv ayoixriv

n
Hesych. j. z. EvAaiua* ^Aprf/xis ? from Laconian

vXd&amp;lt;rj,
a plough

share.

51 Artemis Taupo(payos,
32

: cf. Cic. Z&amp;gt;&amp;lt;? Invent. 2. 95 apud quosdam
lex erat : ne quis Dianae vitulum immolaret.

52 Artemis Taupw, Taupi/o?, connected with the legend of Orestes :

Hesych. J. V. Taupco 97
eV Tavpois &quot;ApTffJLis : cf.

35
,

37
,

128
.

9 In Attica,
32

.

b In Lemnos: Plut. de Mul. Virt. (2 4 7 A) Tvppqv&v T&amp;gt;V Afj^vov KU\

1/j.^pov KUTcurxovTcav, apTrao dvTtov 8e Bpavpctivodev ras A.6r)vai(ov yvvcuKas . . .

(247 E) TO 6avov TTJS Apre/iiSoy 6 narpcoov rjv avrois els Afjfivov CK Bpavpwvos

KOfuvOev CK 8e Ary/xi/ou Travra^ov (rvfjnrepiayofjifvov. HarpOCI. S. V.
dp&amp;lt;Tfvaai

on e ai dpKTfv6fj,vai irapOevoi apKToi KciXovvrai ^vpinidr/s Y^fiirvXrj Apitrro-

(pdvrjs Aijpviats KOL Avo-torpdrj/. Steph. Byz. S. V. Arjfj.vos . . . diro TT}J

fjLtydXrjs X(yo/j.evr]s 6eov TJV Afjfj.vov (pavi ravrr) de Kai irapOevovs Bveadai .

from Hekataeus.

c In Cappadocia,
12S

.

53 Artemis OpOia and Opduala : Lampridius Heliogab. c. 7 Orestem

quidem ferunt non unum simulacrum Dianae nee uno in loco posuisse,
sed multa in multis. Cf. Plut. de Mul. Virt. p. 247 D-F.
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a At Megara: C. /. Gr. 1064, inscription on basis of statue of

priestess, d^opeVr/ Kovpr)i&amp;gt; Arjrcdtda flo^faipav &quot;ApTfp.iv OpQaxrlrjv, TroXecos Trept

b At Byzantium : Herod. 4. 87 7770-1 p.ei&amp;gt;

I/Of 0^17X770-1 TavTJ]cri BvdvTiot

. . . fXpijo-ai TO Ttpbs Toy/Scopo!/ TTJS Op&oo-ir?? ApTepifioy.

c At Sparta: PailS. 3. l6, 7-H TO ^coptov TO enovop-a^fvov Aip.va.lov

Opflias lepov ecrnv ApTeptfioy. TO 6avov fKfivo elvai Xe
youo~ii&amp;gt;

o TTOTC OpecrTTjs

Km itpiyeVeict e/c rrjs TavpiKrjs fKKXeirrovaiv . . . Stap.(p.evr)K(V eYi KOI vvv rrjXi.-

KoCTO ovop.a rff TavpiKrj ^eaj coo-re
ap.&amp;lt;pi&amp;lt;r(BriTovo

i p.ev ol KaTTTraSoKca 01 TOV

Ev^eivov oiKovvTfs TO aya\p.a flvai napa (T&amp;lt;pio-iv, dp.(pi&amp;lt;TJBr]Tov(n
KCI\ AvScoy ols

Tep-iSos iepov Ai&amp;gt;uiVios . . . p.aprvpia 8e p.(H Kai Ta5f Ti]v eV Ane5a/fioM

TO tK Th)v /3ap/3apcof dvai 6avov TOVTO p.ev yap AcrTpa/3aKos Kat

... TO uya\p,a evpovTes avTiKO. 7rape(ppovr)crav
TQVTO 6e oi Aipvarai

KCU Kwoo-uvpels KOL IK Mfo~6as T KOI TliTavrjs &VOVTCS rrj Apre^uSi

es
8ia&amp;lt;popdv}

dyro fie avTtjs KOI e? (p6vovs Trporj^drjaav. dTtoOavovTtov Se 6?rt TOJ

^COpW TToAAoH WO-Off
&amp;lt;p6flpe

TOVS \017TOVS KCU afpKTiV 771 TOUTft) yivfTdl \6yiOV

ai/xaTi a^pcovro)!/ TOV
f3&amp;lt;i)p.bv ciifjidao-fiv 6vop.evov oe oi&amp;gt;Tiva 6 /cXfjpoy f7T(\dp.j3ave,

AvKovpyos p,eTefiii\ev es TUS eVt TO!S t(pf)(Bots pdcrTiyas, p,irip.irkarai
Se OI/TG&amp;gt;S

dvOpoDTTcav Gt/iaTi 6 jSoopd?. )}
8e tepfia TO ^oavof e^ovtra a(pi(nv efacmjKe.

Plut. Tfe. 31 T^I/ KopT/v eV tfpai ApTtp-iSof OpQias xPfvovaav. Philostrat.

Apoll. Vit. 6. 2O TO TCOV p.a(TTiywv eOus Trj ApTtpiSt T^ OTTO SKvdwv oparai,

Xpr]o-^5)V} (pacriv, t^yovpeVcoy TavTa. Plut. /7W/. Lacon. 239 D KaXeiTat 6e

7} ap.iXXa 8iafj.ao-TLy(oais yivfTai fie Ka# ZKOO-TOV eTOf. Sext. Empir. Pyrrh.

Hypot. 2O8 Aa/ccoves fie eVi TOU /3oopoi) T^S Op^coo-/as ApTe/Mifioy pao-ri ^oi Tat.

C. /. Gr. 1416 AapoKXeifias . . . i/fiKao-ay TO TraifitKoi KeXrjTi, ApTepiTi Op$eia.

/&amp;lt;^. 1444 &quot;ApT(p.is Op^eta \\aK\rjmbs Molpa Aa^fVeis &amp;lt;TvyK.a6iSpviJ.ivai avri].

Cauer, Delect?
1

34 &amp;lt;pi\r)Top
. . . ApTep.m /Swpo-ea dv6(ri]K (cf. Hesych.

/Scop^ta OpOut). Ib. 37 oi NciKrjcpopov veiKaavrep . . . p.S)av feat Xdai/ ApTe/^i

/3cop^ea dvtOrjKav (cf. Hesych. p-coa d)S^ ?rota).
Alcm. Frag. 23 ap.lv Op^ia

0apos (pepoiaais. Cf. 46
.

d In the Argolid on Mount Lycone : Paus. 2. 24, 5 w/cofidp-r/Tai fie eVi

Kopvcpfj TOV opovs ApTep.idos Op$ias fepdj/,
Kai dyczX/^aTa ArroXXcoj/os *ai

AT;TOI!S Kai ApTepifios TreTroi^Tai XevKoG Xidov. H.O\VK.\(ITOV fie (paviv etVai

epya.

e Artemis Op^a in Arcadia : Hesych. j. . Op^ia-
&quot;ApTep-ts

1

OUTCO?

eip^Tat QTTO TOV eV ApxaSia ^copiou, eV$a iepov ApTepifios iSpVTat. Schol.

Pind. O/. 3. 54 Op$coo-ia 17 &quot;ApTepts Trapa TO Op^cbo-iov oVep eWiv opos

Apxafitay . . . rrepi T^S ApTe/xifios ATroXXoficopos ypdfpfi. Op^coo-ia fie
,
OT*

optfot eis o-coTT/piav, T^ op^oi TOI;? yewcopeVouy. Kai eV Adijvats ifipinrcu,
TO

fie eWiv eV Kepapf/xw. Kai Trap HXftois Opflawas ApTepifio? tepoV, a9

Cf.
23

.
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f At Epidaurus : Eph. Arch. 1885, p. 195 Apr/p^Si Op&a

KOT ovap (? connected with Asclepios &quot;opdios as divinity of health : vide

Cavvadias, *
.).

B In Elis : supra
6

. Cf. Paus. 5. 16, 6 &?/zo? OpOia in Elis.

k In Athens : supra
e

.

1 At Aricia: Solin. Polyhist. 2. n (Momms. p. 37) Aricia . . . hoc

in loco Orestes oraculo monitus simulacrum Scythicae Dianae quod de

Taurica extulerat priusquam Argos peteret consecravit. Cf. Strabo, 239

ApiKivrjs TO lepov (rov Apre/uiSoy) \fyovviv dcpiSpvp-d TL TTJS TavporroXov.

AriSt. Mirab. Ausc. p. 84.7 B eV Apre/uSos- Op&oo-ias /3o)/ia&amp;gt; ravpov

xpixreiov, os Kvvrjywv tlaihQovTuv
&amp;lt;pa&amp;gt;vr)v enacpirjcriv.

54

Offerings to Artemis as goddess of agriculture and flocks.

a Horn. //. 9. 533:

Koi yap rolcri KCIKOV
xpv&amp;lt;r6Bpuvo$ &quot;Aprf/ity wptre

^cocra/iei/^,. o ol ovre 6a\v(Tta yovvco dXcafjs

Olvevs pet; .

b At Samos in the worship of Artemis : Herod. 3. 48 iVrai/res rovs

\opovs, rpaxra crrja dp.ov re Kal /neXiros fnoirjcravTO vop.ov

c At Hyampolis in Phocis : PaUS. IO. 35, 7 cre/3oi/rat de /MaXio-ra rqv

ApTffj.il&amp;gt;,
Kal j/aoj ApTfud6s (OTiv avTols . . . dls yap Kal ov irXfov c/caorou

tvtavTov TO lepov dvoiyvvvat vopi^ovo-iv. oTrocra 8 ai/ rail/ /SoaK^/iarcoi/ ifpa

7rovoud(T(i)(Jiv civac TTJ Apre/ziSt, ai/ff rotrou rara at TTiorepa raij/ aXXav

fKTpf&amp;lt;peo-6at \eyovo-t. Cf. 72
.

d At Scillus in Elis, temple of Ephesian Artemis, dedicated by

Xenophon, Anab. 5. 3, 13, with inscription, iepbs 6 x&pos Tfjs Aprep-iSoy

rov e^oi/ra Kal Kapnovpfvov TTJV p.ev dfKaTTjv KaTaOveiv e/cczorou ZTOVS I Vide l33
,

sub fin. Cf.
78

.

e Callim. in Dian. 35 ov? Se Kei/ fvp,fi8f)s re *ai iXaos
avydo~&amp;lt;rr)ai

KCLVOIS

(v p.fv apovpa (pepet ardxyv, ev de yevedXrj rerpaTrdScoi .

f Eur. Iph. Taur. 20 :

o,n yap eviavTos TCKOI

KaXXivTov T)vgo) &amp;lt;pcuo-&amp;lt;popa&amp;gt;
Bvo-eiv 6ea

( Ayop.e/ii/a)j/).

= rlerod. 4* 33 Tas QpiJiKtas Kal ray Haiovidas yvvalKas, eireav 6v&amp;lt;oo~i Ttj

pTffitdl TTJ Bao-iXrjirj, OVK avcv Trvp&v KaXdurjs Bvovaas TO. ipd.

5 Artemis connected with Persephone, Demeter, Dionysos.

a
AtLycosura in Arcadia: Paus. 8. 37, i d-rro de AKOKIJO-IO
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TO iepbv rrjs ^ffnroivrjs TrpeoTa p.fv fir)
avrodi

e

Hyfp.6vr)s vaos

ApTfp.Ldos, Kal ^O\KOVV nyaXjua f\ov dados Tro8a&amp;gt;v e elvat p.d\icrTa avTo

fiKaop.V fVTtvdfV fie es rof lepoy TTpif3o\ov TTJS ^f&amp;lt;nroLvr]s earrlv ecrofioy . . .

4 TOV Opovov (eV eo Ka6eovTm Ae crTroira KOI
17 Ar/pr^p) fie

KaT(pa&amp;gt;6ev &quot;ApT(p.is

p,fv Trapu rryy Aj^ui/rpa eoTrjKfv a/nTre^o/ieVr; 8epp,a e\d&amp;lt;pov
Kcil eVi rcoi/

u&amp;gt;p.a&amp;gt;v

(pdpeTpais exovaa ev Se rais x^ &quot;

1 r
?7 /^^ ^ap-nada fxct, rf) Se SpaKovras tivo.

napa Se rfjv &quot;ApTfp.iv
KaruKfLrai

KVO&amp;gt;V,
oiai drjpfiifiv elcrlv eVtr^Sftot.

b At Zoitia in Arcadia : Paus. 8. 35, 7 A^rpoy ^ao? Afai Aprenidos. At

Megalopolis: Paus. 8. 31, i, before the temple of Demeter and Kore,

fTTdpyaap-evoi eVl TVTTWV Trpo TTJS ecrodov rrj p.ev &quot;Aprepus rfj fie A(TK\rjTTi6s eori

Kal Yyieia.

c At Olympia in the Altis : PaUS. 5. 15, 4 Apre/xiSoy Ayopaias

8e KCU AfcrTrotVaiy. Cf. 9 v
.

At LjCOSUra : PaUS. 8. IO, 10
f) lepa TTJS Kci\ovp.tvr)S Af&amp;lt;nro{vr)s

e Herod. 2. 156 AlcrxvXos 6 Ettpoptcoyos . . . p.ovvo$ $r) Trot^recof TWV

fjroiij(rc yap &quot;ApTfp.iv
flvai flvyciTfpa Arjp.T]Tpos. Cf. Hekate,

f ? With Dionysos at Alagonia in West Laconia : Paus. 3. 26, 1 1 Seas

fie avTodi (i^Lo. Aiovvcrov KOI ApTtp.i86s CCTTIV iepd. Cf.
35

,

70
. Artemis Monu

ments, p. 527.

&amp;gt;6 _V. Mag. p. 443. 1 8 Gapy^Xta* eopri) AQrjVflO i . . . apy^Xta fie etcri

rrai Tes1 01 drro yf/S Kaprroi ayfTai fie p /i
i Qapyq\t5)VL ) ApTfp.i$os Kal

57 Artemis Aldonia : Steph. Byz. s. v. A.W6niov xwpiOV Avfitas . . .

7} ir\rj(riov TOV ~Evpiirov} d(p ov
T) Apre^i? AWonia ... 01 fie rj)i/ avrr^v 777

SeX^VT/ ?rapa TO a iOfiv, cos KaXXi/za^os
1

,
oi fie ort

77 a^rry eWi r^ EKUTTJ TJTIS del

Safia? KaTexfi &amp;lt;ay EpaToa6evr]s. ? At Amphipolis,
33

. Cf. Anacreon, jfr.

135, Hesych. At$io7reis Troifia (Bergk, corr. AldoTrirjs 7rnu3a) A.vaKpca&amp;gt;v.

nXXoi TOV o^ov, aXXoi Tr)V*ApTfp.iv.

58 Artemis
&amp;lt;E&amp;gt;coo-0opos

a in IMessene at the city on Ithome : Paus. 4.

31, IO Tu^r; Te KOL *ApTfp,LS &amp;lt;3?&amp;lt;0(T(p6pos.
TO. p.ev drj \i6ov Aap.i(pwvTOs.

b In Munychia: Clem. Alex. Strom, p. 418? TO&amp;gt; QpaavftovXcp

VVKT&P . . . Trijp ecopaTO irpor]yovu.fvov oTrep UVTOVS dnTaia-Toos TrpoTre/xx/^av KOTU TTJV

Movvvxiav el-\nrev
}

&amp;lt;iv6a vvv 6 Tr/9 ^cotrcpopoi; /Sco/zoy e o&quot;Ti. Cf. C*. jT. yi. 2.

432 TWI/ 6v(TlU&amp;gt;V 0)V fdvOV TTpO TtoV KK\TJ(ri(i)V . . . KO.I T7J

At Byzantium : Dionys. Qyz.Anapl. Fr. 27 templum Dianae Luci-
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ferae et Veneris Placidae =:
&quot;Aprepts- Qna-ffropos and Afppobirrj rd\r}vaia.

Cf. Hesych. Miles. Constant. 16 ApTcp.i8os (repei/os-) Trpo? TO rfjs QpaKrjs

opoy.

d ? At Segesta : Cic. Verr. 4. 33 Fuit apud Segestanos ex acre

simulacrum Dianae, quum summa atque antiquissima praeditum

religione, turn singular! opere artificioque perfectum. ... 34 Colebatur

a civibus. . . . Erat admodum amplum et excelsum signum cum stola :

verum tamen inerat in ilia magnitudine aetas atque habitus virginalis ;

sagittae pendebant ab humero
;
sinistra manu retinebat arcum

;
dextra

ardentem facem praeferebat.

6 At Anticyra?: Paus. 10. 37, i lepbv . . . Apre/uSos fyyov T&amp;gt;V

Upa^treXovs, Sa8a c^ovcra rfj eta /cat vnep ra&amp;gt;v
a&amp;gt;/na&amp;gt;i/ (paperpav irapa Se avrrjv

KVCOV ev apKTTfpa.

59 Artemis 2eXaa-^opo? at Phlya: Paus. i. 31, 4 A.n6X\covos Atowo-o-

ddrov /cat Apre/LiiSos SfXao-^dpou /3a&amp;gt;fioi.
In Pholegandros : Rev. Arch.

1865, 1.126 eoe TG&amp;gt; Si7/zo) (rrecpnvcoo-ai MfveKpdnjv . . . rerpaxt? ap^ieparev-

vavTa rfj 2eXaa-(popa) AprepiSi.

60 Artemis ? 2eXa&amp;lt;ria : Hesych. J. z;. TOTTOS T^S Aaxwj/tK^f, o^fv etKo?

K\r/dr)vai rrjv &quot;Aprfp.iv.

61 Artemis Ilvpawa on Mount Kpa^tr near Pheneos : Paus. 8. 15, 5 eV

Se T^ Kpu^iSt r&amp;lt;5 opei Hvpoviag lepov e&Tiv ApreptSof /cat ra ert ap^atdrcpa

Trapa TJ)S ^foO TdVTr)S eTrqyovTO ApytToi Trup es Ta Aepvala.

62 Schol. TheOCr. 2. 12
(^EKaTtj)

KOI vvv
&quot;Aprcp-is

fcnXetrat KOI &v\aKr) KOI

Aafiou^os KOI
$o&amp;gt;)(r&amp;lt;p6pos

/cat Xdopta. Soph. 0. -/?. 206 :

ras re irvpfpopovs

Apre/xiSo? atyXay o-vv atff

AVKI opca Stacrcret.

Anthol. Pal. 9. 46 :

Ilrjpbs anacs, 77 (peyyos tSeti/, ^ TratSa TKf(T0ai

fvgap.fvrj, Soirjs e/z/iopei/

(ijj.cpOTfpoiO iv

/Mala, Kat apytwSaf (pcocrcpopos f]

63 Artemis npoo-qaxi on the promontory Artemision in North Euboea:

Plut. Themist. 8
&quot;Ex

8e j/aov ou p.fyav Aprc/itSoy TriK\r)(nv IIpocrr)cpas I ib.

inscription on a stele there in honour of the naval victory, o-^/xara raCr

cOevav
Trapffctxp Apre/itSt. Mitt. d. d. Ath. Inst. 1883, p. 19 otSe enr]yyfi-

\avro KCU flar]vcyK.av fls r^v fnavop&axriv TOU tfpoO T^? Aprep.idos rrjs

Upoa^oJay.
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64 Aesch. Frag. 169:

as ovTe nep-fpi^ HXiou Trpoo-fiep/cerai

OVT aarfpairbv 0/j.p.a ArjTwas KoprjS.

Plut. Quaest. Conviv. p. 658 F ol^m Kal Tr]V*ApT(p.iv Aoxfiav Kal ElXeidviav,

OUK ovcrav eWpai/ rj SeX^fj/i , wvo^iafrOat.

? Artemis as death-goddess.

e5 Horn. II. 21. 483:

fVet o-e Xf oi/ra ywat^t

Zei^s 6rJKfV}
Kal eScoKe KaTaKTapev fjv K fde

Od. 15. 409:
dXX ore yrjpdo-Ktoo-i no\iv Kara (pv\*

ots

j 635 fat ra Xot/ziKa 8e Trddrj KCU TOVS auToparou? ^ai/nrov? TOVTOIS

TO~LS Otois
(
ATrdXXcoz/i neat

*ApTe/Lit5t).
In Phthiotis : Anton. Liber.

13, Artemis = Ao-TraXts a/MftX^r^ Kaepyrj : 6avov napa TO rrjs

os . . . &amp;lt;u Ka$ KO(TTOV eras at irapdevot ^i/zapoj/ adopov CKprjf

t
17

A(77raXi? TrapQfvos ovaa eavrrjv UTrr)y\6vi&amp;lt;Jtv.
Cf. the legend of

Ctesulla EKaepyrj in Anton. Liber, i, and the story of the Carian

icat

? Artemis as marriage-goddess.

6 Anth. Pal. 6. 2 7 6 &quot;Apre/zt, erf/ S ioTYjTi ydfjLos 6* apa Kal yevoy e
lrj rf)

AvKop.r]8eiu&amp;gt; Traidl (^tXacrrpayaX?/. Cf.
45

.

j/KXfta a at Plataea: Plut. Arist. 2O A-ya/^i/oi fie avroi/ oi nXareteiif

eda^av fv r&amp;lt;u tfpw T?}? Ei/^Xetas Apre/ztSoy . . . T^V 8 Eu/cXftav ot /tii rroXXoi

Koi KnXovvi Kal vop.iovcriv &quot;ApTfp.iv,
evioi 8c (paaiv Hpa/cXeoi; s p.ev QvyaTepa Kal

MvpTovs yVf(r6ai . . . TfKf\)TT)(Tacrav Se napdevov fX iV 7raP (̂ L T BotwroT? Kal

AoKpols Tip.ds. Bco/zos
1

yap avTy Kal aya\p.a fcara iracrav dyopdv tSpurat, Kal

irpo6vov(rtv at re yapovfAfvai Kal oi yapovvTes.

b At Thebes : Paus. 9. 17, I TrXrjaiov 6e
v

Apre/uSos- i/aos eVrtv Et-xXetay.

racprjvai Se CVTOS TOV Ifpov OvyaTepas AVTITTOIVOV \eyovcrtv, Av8pdK\(idv re /cat

AXtf/Sa . . . rov i&amp;gt;aou St . . . Xecov eVrt^ e/JTrpoa^ei .

c At Paros: Le Bas, //&amp;lt;?.? 2062 dedication 2rpar77y[tS]t A(ppoSiV?7 Att

&amp;gt;

A0po8to&quot;io) Ep/i^ ApTepiSi EvKXet j;.

d EvK\cia at Athens, ? Artemis : Paus. i. 14, 5 ^6? Ev/cXeta? dvdQ^a

KOI roCro ano raiy M^Scoi/, oi T^S ^copa? Mapa^aii/t ea^oi/. C. /. GV.

258 TOI/ eaur^s az/dpa lepo^X^i/ lepaTfixravTa EvK\eia Kal Evvoia dve drjKtv*

? fourth century, B.C. Cf. C. /. v4. 3. 277 tepeW EuxXetap icai Ev

on seat in Attic theatre, late period.
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67 Artemis HyepovT)
a at Akakesion in Arcadia, vide 55 a

.

k At Tegea : PauS. 8. 47, 6 es oc r^i/ *AprefUi/ TTJV HyffjLOVTjv TTJV OVTTJV

TOidof \tyovcriv. Op^op.ei tooi TCOI&amp;gt; eV ApKabia rvpavvida f

. . . (pov(vo~as 5e fKelvov (\povios} /cat e s Teyeav &amp;lt;pvya&amp;gt;v fvoirjartv Ifpov

c At Sparta: PaUS. 3. 14, 6 TO Se EtXfidvios eWii/ (Ifpov)

re K.apvfiov Kal Aprt^tSo? Hyf/iov^f.

d At Asea : Roehl, Inscr. Graec. Ant. 92 Ay^oi on base of statue

dedicated ? to Artemis Hegemone.
e In Ambracia : Anton. Liber. 4 TOVS Be ApppaKiwras fKfpvyovras rfv

dov\ftav
&quot;ApTffj.iv Uyefj.6vrjv iXacratr&u KOI noirja afjLevovs dyporfprjs e

i&amp;lt;a(rp.a

TrapcHTTTjO-aadai ^aXxeov QL/TW drjpa. Cf. Polyaen. 8. 52.

f
? At Athens: Pollux, 8. 106, oath of the Ephebi, ta-ropfs dfol,

*Aypav\os, E^vaXtoy, &quot;Aprjs,
Zfi y, GaXXco, Ai&amp;gt;c!&amp;gt;, Hyep-ovr], PaUS. 9. 35? I

Ttp-uxTi yap fK TraXaioC Kai Aflrjvaloi Xapiras Ava) KOL Hyefj.6vr)v.

s At Miletus, 44&
: cf. Plut. afe JJ//. Fzr/. p. 253 F ouV?/? o^i/ eopr^s

Apre/uiSi feat 6vaias Trapa MtX^o-ioiy, ^i&amp;gt; N^X^iSa Trpoo-ayoptvova-tv.

b
Hesych. J. . Hye/udi/?;- &quot;Aprils Kal A^poStr?/.

i
ApTf/itros

c

Ayf/ndi^oy, inscription (? second century, B.C.) from Aetolia,

Journ. Hell. Stud. 13. p. 353.

68 Artemis IIfi0a&amp;gt; at ArgOS : PaUS. 2. 21, I rpairfla-iv evOvs eVt r^j/

dyopav . . . ro 5e r^s Apre/ntSoy Ifpov 7riK\rja t.v Ilfi^oOr, YTrfppy/jorpa /cat

roOro dvfdijKf, viKrjo-acra rfj diKy TOV Trarepa.

Artemis the protectress of children.

69 Diod. Sic. 5- 73 &quot;Aprfpiv (paa-LV evpflv TTJV rS)V vrjiriuv TraiSiuv Qepdntiav

KCU rpo(pas Ttvas appofrvaas TTJ (pva-ei TWV /3pe(pcoi/, a^) rjs airias Kal Kovporpofpov

avrrjv 6vop.de(r6ai. Cf. Hom. Od. 2O. 7 I p-iJKos 6 eVop* &quot;Aprepts ayvr).

70 Artemis nm5orpd(po? at Corone in Messenia : Paus. 4. 34, 6

6f(ov fie eoriv fvra\)6a Aprf/u&fc re KdXovp.fvrjs Haidorpofpov KOI Aiovvaov KOI

71 Artemis $iXo/ie/pa at Elis : Paus. 6. 23, 6
kpoi&amp;gt; rfjs

ApTf/itfios. r^ peV 617 ^6&amp;lt; yeyovev rj iTLK\r)tri$ are TOV yv^vaalov yeiTOvi.

Cf. Paus. 2. 10, 7, statue of Artemis, TO es lvv pdvov (lpyao-fj.ei&amp;gt;t],
in the

gymnasium at Sicyon.

72 Artemis KoputfaXm at Sparta: Athen. p. 139 A-B KO^OVO-I yap al

TtT0al TO. tippfva Tratftia KUTO. TOV Kaipov TOVTOV els dypov Ka\ npos TTJV Kopv8a\iav

Ka\ovp.evr)v&quot;ApTiJ.iv, TJS TO Ifpov Trapd TTJV Ka\ovp.fvrjv Tiaacrdv cVn . . . dvovcri

de Kal TOVS yaXaOTjvovs opdayopio-Kovs Kal TrapaTideao-iv ev TTJ 6oivy TOVS iirviras
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apron? . , . TavTa p,ev 6 noXe/icoi/. Cf. Hesych. S. V. Kopu&zAXiWpiar at

Xopevovaat TJJ Kopv$aXXia $ea. S. V, Kuptrrot oi e^oi/rey TO. v\t.va TrpoViWTra,

Kara iraXtai/, /cat eopTaovTS rr\ Kopu$aXXta, -yeXoiao-Tai. Plut. Qliacst.

Conviv. p. 657 E TOV ATroXXcoyos 8vo Tidrjvas, TTJV

73
? KovpOTpocpos I Arist. Thesmoph. 295 fv^fo-Oe raiv

eeo&amp;gt;to&amp;lt;popoii/, TT)

Ar)p.r]Tpi KCII TTJ Kop^ Kat TW IlXoura) Kat r^ KaXXtyf^eta Kat 777 Kovporp6(pu&amp;gt;
/cat

Taj
F.pp.fj Kal rats Xdptcrti . C. /. -&amp;lt;4. 2. 481 Zflvcrav (oi e

(?7/3oi) r^ re *A^i/a

Hesych. J. ?^. Kovpeams* p.r)vos TOV
Tlvavf\l/ia)i&amp;gt;o$ j^/zepa, eV ^ Ta? aTro

TJJS Kf(j^a\TJs TGOV rraibutv airoKeipovrfs rpi^as Apre/xtSt Ovovcri. Cf. .^V. Mag.
P 533- 4 2 ^Prj

?
fo-rw eVt rpei? ry/nepa? Tf\ovp,vt] . . . TTJ 8e rpiV?/ roif

Kovpovs elo~dyovo~iv els TTJV eopTTjv, Kal avvi&TaHTi roTs o~vyyevfO~i &amp;lt;ai

yvcopifj,oi,s,

KCii yypd(povaiv els rr]V TroXireiav.

75 Artemis ? Yn-ojueXafya : Hesych. J. ?7. ciriQfrov AprffjiiSos, is 6

Mivdtos
(?).

76 Artemis Harpwa at Sicyon : vide Zeus, 13sb
. Cf. C. I. A. 3. 176

ATToXXco^t Trarpwep /cat Aprf/ztSt.

77 Artemis narpiwrts at Pleiae : C. I. Gr. 1444 iepfiav . . . Apre/uSos

narptcoTicW eV nXetaty. ? At Amyclae : Eph. Arch. 1892, p. 23 late

inscription found there mentioning ipevs Apre/ufios- (naTpta))TtSos-.

78 Artemis na/^uXaia at Epidaurus : Eph. Arch. 1883, p. 28

Apre/xtSos n.ap.(pv\aias EvKpaTrjs EvKpaTeos 7rvpo&amp;lt;popr)o-as.

Common cult of Artemis and Apollo.

79a In Delos: Journal of Hell. Studies, 1890, p. 260; C. I Gr.

2280, 2282, &c. Bull, de Corr. Hell. 1882, 48-49 dedications to

Artemis AjjA/a in the temple of Apollo: cf. 1878, p. 339. Bull de

Corr. Hell. 1891, p. 291, Delian inscription found in a small island

near Amorgus, es dvaiav TW AvroXXoow KOI TT; Aprt^tSt, third century, B.C.

Herod. 4- 34 r
^&quot;

1 ^^ irapdevouri TavTrjai Trjo-iv e^
e

Y7rep/3ope o&amp;gt;*&amp;gt; rfXfVTT^o ao i

eV Ai^Xcp, KeipovTcti KOI at Kopat Kat oi Traides oi Aj/Ateoi/ at fieV Trpo ya/iou

Tr\6K(ifj.ov d7TOTfj.6[JLvai KOI Trepi arpaxrof etXi^acrat, fVt TO err/pa Tidelo L (TO 8e

ar)p.d eVrt eo~a&amp;gt; es TO ApTe/itVtov ecrtoWt . . .
)

oi fie 7raTey TOJ^ A^Atcoi/, Trept

Ttva fiXi^avres T)V Tpt^ajf, TrpoTidelo t /cat OVTOI eVi TO atjp.a . . . Tavras1

LIV T^ EtXet^ jia ano(pfpovo~as avr\ TOV WKVTOKOV TOV eVa^apTO (popov

dat Tr)v o~e*Apyrjv TC /cat TT^V ^Trty a/^ta at/Tourt TOIO~I ^eotcrt a7riKfo~dai

\eyovo~i Kai
crept Tifj-as aXXas dfdoadai Trpos o~(p(ov /cat -yap dydpfiv cr(pi ras

yvvai.Kas, 7rovop,aov(ra$ TO. ovvofiaTa ev TW
vfj,va&amp;gt; irapn. e

o~($)tu&amp;gt;v p.a6dvras

vr)o~iu&amp;gt;Tas
TC /cat Icovay vp.vefiv QTTIV T(

Ka\&quot;Apyr)v
/cat TCOV prfpicav K.aTayiofJLvu&amp;gt;v

VOL. II. M
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eVl TO)
/3otyl&amp;lt; TT)V (TTToSo^, TCLVTTjV eVt TTJV 6r)KT]V T1JS &quot;SlTTlOS Tf KOL

&quot;ApyTJS
a

fj.ovo~6ai eVt/SaXXo^eVr;!/. f)
fie 6f)Kr) avreaiv fVrt oirivQe roG

Arnob. Adv. Gent. 6. 6 Non in Dianae delubro, quod in Apollinis

constitutum est Delii, Hyperoche Laodikeque (humationis habuisse

perhibenlur officia) ? Paus. i . 43, 4, at Megara, TO /zi/q/ua Icpivorjs AX/ca0ou

OvyaTpos diroOaveiv fie avrrjv (paaiv ert napdevov. KaBtcrTTjKc fie rats- Kopms

%oas npos TO rrjs *I&amp;lt;piv6r)s fiv^a Trpovfpepftv npo ydp.ov KOL dTTapxfcr6ai rSav

Tpix&v, Ka6a Kai rfj Eicafpyr) KOI
y
Q7ri8t at Svyarepfs TTOTC d-rrcKfLpovro at Aj;Xicor.

Id. 5- 7, 8 end 8e wdfjv MtXuvcoTros KvfjLcuos es
9Qmv KOI Eicaepyrjv fjaev,

COS K TWV
C

Y7Tfp^Op6Q)I/ . . . OCplKOVTO (S A^XoV. Et. Mag. p. 64!. 55 O^TTl?

eVt$eroi/ Apre/titSor, fj napa TO O7Tteo-$ai TCIS riKrovtray OVTTJV . . .
rf

8ia ray

Kopas, Ovmv, EKaepyrjv, Ao^a&amp;gt;. Plato, A^to^. p. 371 A ^aX/ce triV

,
as e^ Yrrfpftopetov fKOfjuvav *Q,Tri$ re KGI EKaepyr). Claud, de Cons.

Stilich. 3. 253 lungunt se geminae metuenda feris Hekaerge, et soror,

optatum numen venantibus, Opis, progenies Scythiae. Clem. Alex.

Strom, p. 674 P 6 p.v yap {Bpdyx^s 6 /iai/rir) cmppaivtov TO 7r\r)dos Sdfpvrjs

K\d8oiS TTpOKdTrjpXfTO TOV VfJiVOV 2)5e 7T(OS fJLf\7TfT W TTatfieff fKUfpyOV KOI

tKaepyav. Athenag. Leg. pro Christ. 14. p. 6r (Dechair) KM o A^Xtos

Kal
fj &quot;AprcfJiis

TfKTaiov KOI AyyeXtcoi/os TI\VT]. Anonym. Vlt. Plat. p. 6

Cobet eV rf) TOV Qapyr)\t5)vos fJLrjvos,
cv

f/ eoprfjv eVtreXoOo-ti/ ot A^Xtoi TOU

A7roXX(Bi/of, eV 6e TTJ $ TOV avTOV fj,r)vos, . . . eV
fj ytveGKiaiajv fopTrjv ^ApTep.ioos

fTTT6\OVV.

b At Athens, common cult of Apollo Upoo-TaTrjpios and Artemis

BovXa/a,
81

. Cf.
76

,

56
. Artemis AeX^ma at Athens: Pollux, 8. 119 TO

eVi
Af\(pii&amp;gt;ia&amp;gt; (olKaoTrjpiov) i8pvQr) p.tv vnb TOV Alyeas XeyeTai de AnoXXcovi

AX(/&amp;gt;tz/to)
KOL ApTf/ziSi AeX&amp;lt;ma. Cf.

131
. Demosth. K. Apto-TOKp. 74.

p. 644 8iKaa-TT]piov, o TrdvTtoV dytcoTOTa TOUTCOI/ e^ei /cai (ppiKadevTciTa, av TIS

6fj.d\oyfj p.ev KTtivai) Vv6p,a&amp;gt;s
Se (pfj dfdpaKfvai TOVTO 8 e crTt TO eVt

C. /. -&amp;lt;4. 3. 77, calendar of sacrifices (Roman period)

7r6Vai&amp;gt;oi&amp;gt;.

e Artemis
A(\&amp;lt;pivia

in Thessaly: ^^. Arch. 1884, p. 221

is . . . Xetropevo-avo-a (? second century B.
C.).

d Artemis 2c\ao-(p6pos with Apollo at Phlya in Attica,
59

.

6 Artemis with Apollo at Delphi: Collitz, Dialect. Inschr. No. 1810
OTTCOOTO MvaaiXaos . . . TO) ATroXXcofi TO) Uu^io) xai ApTe/nm o~o)p,a yvva.iK.eiov.

Cf. C. /. GV. 1688, inscription B.C. 379 containing Amphictyonic oath,

Ofj.vv(0 Kara TOV A7roXXa&amp;gt;i/os TOV TlvQiov /cat Tag AaTOVs /cat Tas ApTafJ-iTos.

Cf. joint worship at Cyrrha,
188

.

f Artemis ScoTetpa with Apollo nvdios at Anaphe: C, I. Gr. 2481.
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s Near Pheneos : Paus. 8. 15, 5 ATrdXXom eWi Efo&ov i/ao? . . .

evravda ert Kal vvv ATToXXam ^evearat Kal Apr(p.idi 6vov(riv.

h PaUS. 3. II, 9 Syra/marcus- 5e eVi TT}? ayopas
1 IIv6aea)s re eanv

ATToXXcoi/oy xai Aprffj.i8os Kal Ar/rovs ayaX/Mara.

i Artemis IIi;#i?7 at MiletUS: C. /. GV. 2866 ApreptSi ITv^tiy *ai AUTO-

Kpdropi Kaicrnpi 2f/3acrr&amp;lt;w. ./$. 2885 Yfipocpdpoy Aprep-idos ttvdirjs MaXia

Pov^am. Cf. 81b
.

k Clem. Alex. Strom. I. p. 384 P Xeyerai (r?^ 2i/3i;XXai/) , . .
$&amp;gt;pvyiav

Tf ovcrav KfK\rja6at &quot;Aprefjuv
Kal ravrrjv TrapayfVop.ei Tjv ds AeXf^ou? dcrat.

^ Strabo, 5^^ ^ A1^ 1 ^ I/ ^&quot;Xtf
( ASpa(rrf/a^ p.Tav Hpidirov Koi Hapiov

e^oucra vrroKfip-evov Treftiov
6fi,u&amp;gt;vvp.ov

ev eo Km ^avreToi ^f ATroXXco^os AKraiou

KOI Apre ^iiSosr.

111
Strabo, 676 eV 5e r77 KtXtKia eWi KCU TO r^y 2ap7TT]$ovLas AprefJLlftos Kal

pavTflov, TOVS Se ^p^cr^ioi;? evdeoi 7rpo6(nriov(n.

n Artemis OuXia : Macr. Saturn, i. 17, 21 Pherecydes refert Thesea

cum in Cretam ad Minotaurum duceretur vovisse pro salute atque

reditu suo ATrdXXom Oi/Xi o&amp;gt; KOI Apre/iiSi OiXm. ? At Lindos : Artemis with

Apollo OCXtos 102
.

Artemis Am; : Diomed. Bk. 3. p. 484 ed. Putsch. Morbo Sicilia

laborabat. Variis et assiduis ceremoniis Dianam placantes, finem

malis invenerunt, eandem L}
ren cognominaverunt. Cf. Artemis EXev$epu

in Lycia : Artemid. Oneirocr. 2. 35 77 Xeyo^/w; Trc.pa AVKIOI? EXet^epa

Arctinus, Aethiopis Diintzer, Ep. Poes. p. 16 (Photius)

els AtV/Soi/ TrXel /cat dvaas ATroXXcoi^t *cai Apre/ztSi Kat A^TOI

TOV
&amp;lt;$&amp;gt;6vov (Qepairov) VT^ Odvatreats.

P Artemis Aova-tart? : Collitz, Dial. Inschr. 1601 lapov avlOr^Kf rat

AprffuSi Aou.TiaVi. ? Achaean inscription of fourth century B.C.

&amp;lt;i Artemis Gfppta, eua/coos-, fVi/Koo? : C. /. Gr. 2172, inscription from

baths in Mitylene, rai/ Kpavvav KOI TO vdpayaiyiov OTTO Kfy^pfai/ ApTep-ifti

Oeppia (vaKoa. On basis found at Mitylene MeyaXr; ApTe/nir Gep/nta

^//. &amp;lt;/&amp;lt;? C&amp;lt;?rr. j&f//. 1880, 430, No. 14. Aristid. i. p. 503, Dind. rfv

Qfpp.aiav&quot;ApTfp,iv, f)
Toy Trrjyas ras 6epfj.as f%fi. Cf. PaUS. 5- r 5j 7 r *TaPr s

fie j3cop.of ApTep-tSoff eiriKXytrtv KoKKWKas Kal ATroXXco^of irep-TTTos Qeppiov . . .

az^ OTOV fie
&quot;Aprefj.iv eirovo/jd^ovcriv KoKKooKav, ou^ ota TC ^f p.ot StSa^^t at.

in Crete: C. /. (7r. 2566 Ap^oi/tVa Za^Xa) . . . aVa^oorra ApTep-tfit

(vap.eva VTrep eavras evxdv, ETTT^KOO? at Rome: C*. -/. (rr. 594 *

ApTe/i ^4 AuXtSi ScoTftpa Aup. *E\mviKr). At Epidaurus : -^^.
Arch. 1883, 3

}

Aprep.i8i EKarrj fnr]KUfo, inscription of Roman period.

Samothrace inscription of late Roman period ApTeptSi ETT^KOW Athen.

Mitthcil. 1893, p. 377.

M 2
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r At Megara : PaUS. I. 44, 2 ArroXXeoi/os 1

iepbv . . . IIPOO-TOT//piov . . .

*A7roXAa&amp;gt;i&amp;gt; 8e eV avrco KeTrat $eaj a^to.c at
&quot;Apre/nts

1 KQI A^ra) Kai aAXa cryaA/xara

cart, Zlpa^treXot;? Tiotqo-aj/ro? A^ra) Kal ol noiSes. Cf. Artemis AypoTfpa with

Apollo AypaZos,
26c

.

8 At Sicyon : PaUS. 2. II, I E7ra&amp;gt;7rea Se Kat Apre/niSt Kai ATrdXXeoi/i TO

n\i](riov Icpbv 7roLrj&amp;lt;rai \eyovcri. Cf. 2.
7&amp;gt;

8.

* In the Argolid,
53d

: C. /. G r. 1173

ifpoiro\r]cras.

11 At Pyrrhichus in South Laconia : Paus. 3. 25, 3 6eS&amp;gt;v 8e cV r
t̂ yfj

(T(pi(Tiv lepd eanv Apre/xiSos re firiK\T)(Tiv AcrrpaTftas, ort T^S es TO
7rpdo&quot;a)

fvravda enavaavTO A/xa^ovfy, Kai ATroXXcov Apa^oVios oam /uei/

dvaQcivai 8e XryoVGrtP avra TQS OTTO Gep/xcoSo^Toy yuvaiKas . Cf. G7c
.

At Olympia in the temple of Hera: Paus. 5. 17, 3 Kopq 8e *al

KCU ATToXXcoi/ Kat &quot;Apre/Mis,
at /^ev aXX^Xcoi/ eiVti djravTLKpv Kadf)p,evai,

e fvavrios ecrT&xrr) rfj

y

Apre/j.idi ecrrrjKev.

w At Mantinea : PaUS. 8. 9, I &quot;Eo-Ti Se Mavrivevai vabs 8i7T\ovs . . . TOU

vaov 8e rfj p,ev ayd\[j.d evriv
y

A(TK\T)7riov rexvr) A\Kafj.evovs, TO Se erepoz/ AjyroCs

fvriv iepbv /cat TCOV iraiSav Hpa^ireXrjs 5e ra dyaXpaTa elpydaaro.

x At Tanagra I PaUS. 9. 22, I evTavdypa . . . orpiros Toil/ va&amp;gt;v ATroX-

Xwi/oy, 6p.ov fie avr&i
&quot;ApTf/z/s

Te Kal
AT;TO&amp;gt;.

y At Abae in Phocis : PaUS. 10. 35, 3 Trapa rbv vabv rov p.cyav fo~Tiv aXXos

vaos . . . fBacriXfvs Se ASpiai/os
1

iroiT)(T TO) ArrdXXcoi i Ta 5e ayaX/zaTa ap^atd-

Tfpa xai avT&v fcrrlv A/Saicoi dvd6r]p.a ^aXKOi) Se etpyao-Tai Kal opo/cos

op$a, An^dXXcoi Kat Ar/Tco T6 KCU
&quot;Aprefj-is.

z At Eretria: Rang. Ant. Hellen. 1242 6 c%ios Eperpteav

apeT^y ei/fxa . . . ApTep.^1 ATroXXcow ATJTOI (fourth century B.
C.).

aa At Mylasa: C. /. Gr. 2694 tep/a A7rdXXcoi/os Kal ApTc/iiSo?.

bb At Araxa in Lycia : Bennd. Reisen in Lykien, vol. i, p. 77, Inscr.

53 b dvafpvova tis rijs BeoroKOV yrjs Xaiveovs p.op(pds . . .
&quot;Aprfp.lv

re Ka\

cc Artemis nporjyfns with Apollo in Lycia : Bennd. Reisen in Lykien,

Inscr. 45 r^v ^porjyfrcav Aprefjiidos KCU AnoXXcovos.

dd Artemis KXapia and Apollo KXapios on late coins of Colophon :

Head, Hist. Num. p. 494. Brit. Mus. Cat. Ionia, p. 42.

66 Artemis KavKao-is with Apollo KavKaaevs in Chios : Rev. Arch.

J
877&amp;gt; P- IO 7 T

*l
v ifprjTfLav AnoXXccvos Kavxayecof Kai Apre/itSoy Kau/&amp;lt;a-
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ff Artemis Ephesia with Apollo,
133a

(not in public cult) ;
at

Massilia,
133

t&amp;gt;.

With Apollo MaAfaray in Cynuria : C. I. Gr. 1173 Apr/p^oy

ATr(oAAo)Vos) SraretAtos- . . . ifpcnrdXrjaras (Roman period).

hh With Apollo Ayvuvs at Tegea,
35

.

il In Cyrene : Athenae. p. 549 E, F, quoting Ptolemaeus Euerg.

(Mull. Frag. Hist. 3. 187, 6) Aprepma fj.eyt.fTTr) eopr?) eV Kvpfjvy, ev y o

tepzvs TOV ATrdAAtoi os1

(eVtauo&quot;tof
5 eori) Seurvi^a TOVS npo CIVTOV ifpfvcrafjievovs.

Cf. Inscr. Smith- Porcher, Discoveries at Cyrem, PI. 80, 8, p. 112.

Artemis as city-goddess.
30 Artemis

t

A/j,apvv6ia or Apapuo-ia
a at Eretria : Livy, 35. 38 sacrum

anniversarium eo forte tempore Eretriae Amarynthidis Dianae erat,

quod non popularium modo sed Carystiorum etiam coetu celebratur.

Strabo, 44$ T
*)
v 8e 8vvafj.iv Trjv Eperpiecoz/ rjv fcr^ov Trore p-apTvptl r] aTrfKrj,

fjv dv0eo-dv TTOTC ev TU&amp;gt; ifpw TTJS Ap,apvvduis Aprep-iSos-. Cf. Rang. Ant.

Hellen. 689 Tip p.ev p.iav (etACOfa) CTTrjcrai ev T&amp;lt;o tfpco TTJS Aprep.i8os TTJS

Apapucr/a? . . . dvayopfvecrdai 8e rat rip-ay Aprfp-ttr/coi r&) ayaw r^f 7rvppi\r)s.

Cf.
89

.

k In Attica: Paus. I. 31, 4~5 A^p.oi/eTy de Tifjiuxnv Ajuapv(7iaz/ *ApTep,ii

. . . eopTi]v de Kal Adrjvcuoi TTJS Apapva-ias (iyovcri ov8ev TI Evfioevv d&amp;lt;pave-

(TTepov. C. I. A. I. 526 opos AprepaSos Tep-evovs Apapva-tas- (archaic

period). Cf, ib. 4. 521 h.

81 Artemis Bov\aia a at Athens: C. I. Gr. 112, 113 rw 6va-iS&amp;gt;v w
fdvov TO, Trpo TWV

K&amp;lt;Xrjcriti)v
a&amp;gt;s TO) ATroAAcoi/t TW TrpooTOT^p/o) Knt T^ Aprep-tSt

T// BovAa/a. Cf. C. /. ^4. 2. 390, 392, 408, 417, 431, 432, containing
the same formula. Cf. Aesch. Sept. 449
evvoiaicn.

k At Miletus : Bull, de Corr. Hell. 1877, p. 287 Aprep.o&amp;gt;

rrjs HvdirjS Apre/iiSos- KOL lepeLav 8ia ftiov TJJS BovXaias Aprep.tSos
1

(inscription

of Roman period).

32 Artemis Bov\rjcp6pos at Miletus: Dittenb. Syllog. 391. Rev. Arch.

1874 &amp;gt; P- 104 TiJ Gfco
K^apiafj.ev&amp;lt;j)s e^et /cai ra&amp;gt; 8r)p.u. avfj-fpfpouToos KCU viv

KOl fg TOV fTTflTf (S2t} ^pOVOV (TVVT\OVVTl TCIS dyep(TlS ApTffJ.l8l BoV\T](p6 p(i)

2&amp;lt;tpiSi KaOoTi 2/ciptSai e^Tjyovfj.evoi elcrfpepovo i.

83 Artemis Ayoprua,
56

c.

The name of Artemis in the formulae of public oaths : C. I. Gr.

2554, alliance between Latus and Olus in Crete. Cf.
5n

s,
I2;!f

. In the

Gortynian inscription the woman takes the oath in the name of

Artemis on a question of property, vide Hell Journ. 1892, p. 65.



582 GREEK RELIGION.

At Dreros in Crete, Artemis associated with Leto and Apollo in the

public oath, Caiier, Delect? 121.

Titles taken from cities and localities.

84 Callim. in Dian. 33 :

rpis 6V*a TOI TTToXifdpa, TO.
fir)

6fov oXXoz/ aegfiv

(tafTai aXXa
p.6i&amp;gt;Tjv o-e, KCU Apre/xt^os KuXcWdou.

Ib. 188 :

vqcrtov p,i&amp;gt; AoXt^7, iro\i(ov 6Y TOI evade Hepyr),

TTjvyfTov opecoi j Xtp.ei&amp;gt;fy ye fJ-ev EvptVoto.

85
AtYa&amp;gt;X?7

in NaUpactUS : PaUS. 10. 38, 12 eWt ptv eVt
6a\ii&amp;lt;TO-rj vabs

Ho(Tfi$(i)vos . . . ecrri 8e Kal iepbv Apre/itfios /cat oyaX/^ia Xeufcov \idov o-^^a

Se aKOJ/n^ovo-?;s Trape^erat, Kai cniKXrjaiv fi\r]&amp;lt;pei&amp;gt; AtrwXj?, among the Heneti.

80

87 Artemis A*pia : Hesych. S. V. ecrri de KCU
j] &quot;Hpa

KOI
&quot;Aprf/ity

/cai

A(ppo8i r?7 7rpocrayopevop.evr) tv
&quot;Apyet,

/cara TO op.otov eV aKp(o idpvp.evai. Cf.

Artemis Kopv(paia on Mount Coryphon near Epidaurus, Paus. 2. 28. 2.

88 Artemis AXcpeima,
4

.

89 Artemis A/uapvi/^ia : Steph. Byz. J. Z. Ap-apwdos vrjaos Evfioias, dno

TIVOS Kvvqyov Aprepidos ^Ap.apvvBov. Cf.
80

.

90 Artemis An-repa in Crete: Cauer, Delect?- 128, treaty of alliance

between Aptera and TeOS, di&amp;gt;aypa\|/-a&amp;gt;p.ei&amp;gt;
Se Kai ape? TO Te TTpOTfpov

/cat TOI i/ ai/arecoo-ti/ ts TO tfpoy TO Tas Aprefudos raj ATTTCpas-.

91 Artemis Aorias at lasos in Caria: C. /. (?r. 2683 Apre/ztSt

*at AvTOKpdropi KatVapt M. AvprfKiut Kcopd^eo Avfoowva) 2f/3acrTO). arf(pavrj-

(popos rr]S TrpOKadrjyffjiOVOS TTJS TrdXecos ^/zco^ ApreptSos AcrT/aSo?, inscription

of first century A. D.
(?),

J?7. &amp;lt;/ Etudes Grccques, 1893, p. 157.

Polyb. 1 6. 12 Travel TOIS lacrerevo i,
TO TT)S Eo-Ttci8os (leg. Ao-TtaSos).

92 Artemis AO-TUP^I/T) : Strabo, 606, in Antandros, &quot;Ao-Tvpa, KW/^T; /cat

aXo-os T^S Affrup^f^s ApTeptSos aytoi/. Cf. 613.

91 Artemis AuXtSWa at Tanagra: .Z?//. ^ C&amp;lt;?rr. Z^//. 1879, 385,

No. 32, inscription at Tanagra, ^ /3ouX^ /cat 6 6%os OXvimx&amp;gt;7 . . .

kpaTiio-ao-aj&amp;gt; ApTe/utSi At/Xt8a(a), ? second century B.C. Cf. /. (7. ^4. 170.

94 Artemis Bopem?^ in Thyatira : C. /. Gr. 3477 AprepiSt

KOI T?7 TTdTpiftl T\VK(i)V . . . dl&amp;gt;edT)K. Cf. 35^7*

95 Artemis AqXia in Delos,
79a

.

96
A^Xiaj in Halicarnassus : Newton, Halic. 2. 698, No. 6 a 6

Tt(3epico KXavSicp KatVapt 2ej3ao~To) Tepp-aviK^ . . . ApTeptSt
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97 Artemis Aepea,
4G

. Cf. C. L Gr. 4300 A.

98 Artemis EXeuo-ti/ia I Hesych. S.V. /cat eV 2&amp;lt;/ceX(a rtparai *Aprfp.iy. Cf.

77 EXfuo-iVa,
131a

.

99 Artemis Ecpeaia,
1S3

.

100
? lo-o-copm,

131
rt.

79 ee

102 ?KeKoia in Rhodes: .5W/. afe CW. /&//. 1885, 100 roi/
lepr]

Apra/utros KeKotay
Aa/idrpioi&amp;gt;.

ROSS. Inscr. Ined. 3. 272 EeVap^os . . .

iepareuo&quot;as ATroXXeoz/oy Ilii&iea)? Kat A7rdAX&amp;lt;ai/oy OXiou ApreptSoy raj eV KcKota

6eol?. Ross, Arch. A.ufsciiZ6^ 2. 594 AptaroXo^os . . . iepaTev(ra$ AOa.vmas

AtvSuzs Kat Aios IloXiews1 KUI Aprap-iros ra? / KfKota ^fot?, ? third century B. C.

103 Artemis KoXo^ near Sardis: Strabo, 626 iv 6e oraSiots

Kon-a arro r^s TroXeco? eorti/
77 Yvyaia p.fv VTTO roO TTOITJTOV Xeyop-eV??

KoXo;/ 5 varepov p.fTovofj.aadel.(Ta, onov TO lepbv TTJS KoXorjvijs Apreptfios pcya-

Xrji/ dyicrrfiai e^o&quot;. &amp;lt;pao~i
S evravda %opVlv TOVS KaXddovs Kara ra? copras.

104 Artemis Koi/SuXeans-,
6

.

105 Artemis Kii&amp;gt;8uas
&amp;gt;

: Strabo, 658, on the Carian coast, nX^aiov 8 earl

rcoy Bap-yuXtcoy TO r^y Aprep.t8oy tepov ro r^s
1 Kii/Sva5os . . .

r]j/
8e TTOTC Kal

XcopiW Kw/2^. Cf. Polyb. 1 6. 12. Cf. Classical Review, 1894, p. 217

e ai&amp;gt; fie rts Trapa ravra rroirja rj
aVoraVei ApreptSt Kt^SuaSt, Sepulchral

inscription with fine, ? found near Kindya.
106 Artemis KXop/a at Colophon. Cf. 79dl

.

106 a
KpT/o-ta: Diod. Sic. 5. 77. Cf. 133a

.

107 Artemis A.VKOUTIS,
22

.

108 a Artemis Moi/oyto-r;!/?] : Steph. Byz. J. V. Moi/oyra (770X1? Kap/as

&quot;Aprep.1?
Moi oyto ^i jyj l^pvp.0. AaiSdXou . . .

yio&quot;o~a yap r
t̂ Kapajf

b Artemis Mvj/Sia on coins of Myndus in Caria, Roman period :

Head, Hist. Num. p. 529.

c Artemis Muo-ta near Sparta : Paus. 3. 20, 9 Mvo-iay iepbv

109 Artemis OiVcodrts- in Argolis : Paus. 2. 25, 3 OtVo
r;

UI tepoi/ Aprep-iSos eVt Kopvcpfj TOV opovs. Steph. Byz. S. V.

TroXtv ^Apyovs* . . . Oii/coarts
v
Aprep.is, 77

e i/ Olv^rj rrjs Apyetas I

vnb npoirov. Cf. Eur. Here. Fur. 375 :

rdt 7f xpvcroKO.pa.vov

dydXXet.
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110 Artemis Qlvala in Attic deme Olvorj: C. I. A. i. 534

Apr[e/iii ?].
Ib. 3. 336 AprefjiiSos Olvaias.

110 a Artemis OXv/zTna from the mountain north of Eretria : Eph.

Arch. 1892, p. 141 Xpvo-aXXis 27/iiov Apre/ziSt OXv/iTna. Cf. Z$. p. 126,

fourth-century inscription from Eretria, dvaypd^ai tv o-Trjkr) \i6lvri rrjv

7rpo(Viav Kal o~Trjcrai ev TU&amp;gt; rrjs Apre/ziSos iep&amp;lt;5.

111 Artemis Uepyaia at Perge in Pamphylia,
133

: Strabo, 667 Uepyrj

KOI n\r](TLov 7T\ p.fTfO)pov ToiTov TO Trjs Hfpyaias ApTc/ntSo? ifpov, ev to

/car eroy a-vweXflrat. Cic. m Verr. 2. i, 54 Pergae fanum

antiquissimum et sanctissimum Dianae ... ex ipsa Diana, quod
habebat auri, detractum. Phot. S. V.

fj Ufpyaia &quot;Apre^ty
Tao-o-erai eVi

r&amp;gt;v dyvpT&v KOI
ir\avr)TS&amp;gt;v jrapocrov KOI

17
^eof ev avTtj. At HalicarnaSSUS :

C. I. Gr. 2656 e8o^ rfj /3ovX^ KOI rw SiJ/iw . . . Trpiapevt] TTJV IcprjTfiav rrjs

AprefitSos TTJS Hepyaias Trape^erai lepeiav dcrTrjv e atrrSiV dp.(pOTep(ov errl rpels

yeveas yeyfVT)p.vr)v KCU Trpos irarpbs fcai Trpo? ^rjrpos f)
8e

Trpiafjievr] . . . duvet,

ra lepa TO. dr)p.OT\ea Kal TO. iftiUTLKa. . . . cv
ep

Se pqvl 17
Qvaria crvvrfXelTai

T) djjp,OT\r)S dyeipero) rrpb vrjcrov ras fjfJ-epas rpety, eV* oltiav p,r) iropevopevr),

6 5e dyepfjibs eorco r^s icpcias. At LindoS I 7?^. ylrr^. iSdy
2

, p. 25,

No. 67 Apra/un TLepyaiai.

112 Artemis UpiaTrivrj ?at PriapUS : Plut. Lucull. 13 Xeyerai yap Apre-

/xiSos x^^? Hpifiwrtwys 6 xei
t
JL )̂V fp-^60&quot;^ T0 s noj/rifcot? o-iA^o-ao-ty aur^s- TO

fepoy Kal TO 6avov avacmao ao i.

113 Artemis 2ap8tai^ at Sardis : C. /. 6V. 3459 ATroXXwwo? dpxieptvs

, . . TJJI/ iepeav TYJS ^apdiavfjs ApTe/iiSos dvrjKev TOV (popov Aflrjvds (? third

century B.C.).

114 Artemis SapoWa on the coast near Troezen: Paus. 2. 32, 10

trrpenrbv Se e7rovop,dovo-i TOVTOV, on . . . dvfTpdirr) imroXvTov TO ap/za, TOUTOU

5e ou TToXv T^S Sapemas Aprep.ioos d&amp;lt;pfo-rr]K
TO Ifpov . . . Sapcoi/ia -yap 17

Kara

tTos Tfi *Apre/Lu8t topTrjv ayovvi. Eur. Hipp. 1126 :

TTO\if]TldoS OKTUS

T* opeioy, o^i KvvS&amp;gt;v

evaiptv

115 Artemis IcXao-ia?,
60

.

116 Artemis S^aSiTts near Megalopolis : Paus. 8. 35, 5

^coptov Kai ^ApTCfjados SxiaSiTiSoy epetTrta eaTti* tepoO.

117 Artemis
J&amp;gt;fpa/a:

Callim. z Z&amp;gt;z &amp;lt;2. 259 norvta

Qepairj. At Sicyon I PaUS. 2. IO, 7 Qepalas Ifpbv

Kop.i(r6r)vai Se TO 6avov Xeyovviv CK
3&amp;gt;pa&amp;gt;v.

At ArgOS I /&amp;lt;/. 2. 23, 5 TT}? 6e

Aprep.idos TTJS Qepaias, (rejBovo-L yap Kal Apyftot Qepaiav &quot;ApTCfjuv
Kara TUVTO.
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Afhjvaiots Kal StKucowoiy, TO nyaX/xa Kal OVTOL (pao-iv e/c
&amp;lt;epcoi&amp;gt;

TWV tv 0ecrcraX&amp;lt;a

Kop.io-dr]vai. At Athens : Hesych. S. V.
3&amp;gt;epaia Adrjvrjo-i eviKr) $edV ol Se

Tr)V EKUTTJV : ib. AdfJirjTov Kopr) Exar?;, rives fie rfjv Efvdlv : vide 13
. In

Acarnania : C. I. Gr. 1837 Apre/u8i Qcpaia (Roman period).

118 Artemis T^i? on Imperial coins of Gerasa in the Syrian

Dekapolis : Head, Hist. Num. p. 665 &quot;Apre/ny

Artemis as goddess of war.

119 Vide 26b
,

f
: Epigram of Simonides, Bergk, 135 :

IlavTodaTruiv ai/Spcoi/ yeveas Acrias OTTO

TratSey Adtjvaiav T&amp;lt;x&amp;gt;8e TTOT cv TreXayei

ia dap.ao~avrfs eVe! arpdros a)Xero

ravr dvedev Trap^eVco Apre/MiSi.

120 Artemis Apto-To/SouXq : Plut. &amp;lt;/&amp;lt;? Herod. Malign. 869 rou

,
o j3ov\ev(ras rrj EXXa^i vavp,a^tjo~ai Trpo TTJS

io~pv(raTO vaov Aptcrro/3ouXjjs Apre/Mi5oy eV MeXtr?/, TOU /3ap/3apou

0ei&amp;gt;Tos. Cf. Plut. Themist. 22 CKCITO de Kal TOV Qfp.iaTOK\eovs fluoviov eV TW

j/aaJ r^s Apto-ro/3ouX7/9 ert KO^ 17/10?. ? At Rhodes: Porph. ^ Abstin.

2. 54 fVffTacrijs de TTJS eoprrjs Trpoayayovres TOV avdpunrov e^co TTV\K&amp;gt;V (ivTiKpvs

TOV Apio-roj3ov\r]s edovs, olvov -troTio-avTfs tacpciTTOv.

!1 In MeSSenia I PauS. 4. 13, I ro TJ/S Apre/ntSoy ayaX/ia, 6v ^nX/coOi/

xai avro Kai ra 077X0 naprJKe TTJV aaTTiSa.

Anlh. Pal. 9. 534 &quot;ApTfp.cs topcooucra Trpoa-yyeXos ecrrt Kv8oip.ov.

123 Artemis 2corftpa
a at Megara: Paus. i. 40, 2 apxaTo^ for/ tfpoV, . . .

Acai ayaX/za re Kerrtu ^aX/cow Apre/ztSoy eiriK^.r)(nv Sajretpay. At Pagae in

Megara; Z^/. I. 44, 4 fV fif rols Ila-yats ^ea? vTreXeiVero aiov Apre/ziSo?

Scoreipay eiriK\r)(riV ^aXxovi/ ayaXjLta, fifyedei TW Trapa Meyapfiio-iv icroi/ KIU

otSeV dtacpopas fX.ov. C. /. ^r. 1052 b, 1063 37 ftovXrj KOI 6

Qavtrreivov icpftav ApreyutSos Scortipa?.

b At Megalopolis: PaUS. 8. 30, IO
Ka#e&amp;lt;/&amp;gt;/ifV&amp;lt;u

Se TO) Au eV

irapo-TT)Kao-i Ty p.ev fj MeydXr] TroXiy, eV dptcrrtpa Se Apre/xtSo? Scoreipas ayaX/ua.

raOra /Met \idov TOV nevT(\r)o~iov Adyvaioi K^^icroSoros
1 Kai Sfvo(pci)v elpydcravro.

c At Phigaleia : PaUS. 8. 39, 5 eon 8e Score tpas- re tepoi- eVraC^a Apre
-

p.i8os Kal aya\p.a opdbv \idov e /&amp;lt; royroi Se rou tepoO /cat ray TTOp,nds o~(pio~i

irffj-TTfiv KareVr??.

^ At Troezen : PaUS. 2. 31, I eV TT/ ayopa Tpoifrviav vaos Kal ayaXp.ara

Apre/ntSoy tart Scoretpa?. G^crea 8e eXeyero io*pvo~a(r6ai Kal 6vop.dcrai Scoreipa^,

Acrrepicoi/a roi/ MtVa) /caraycoi/io-apei Off (ii/eVrpev/^ev ex r^y Kpr)Tr)S. Cf.

&amp;lt;/(? C&amp;lt;?rr. Z^//. 1893, p. 93, inscription from Troezen, fourth

Century B.C., Ap^eVrparoy . . . Aprap.iri Swretpa.
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e At Boiae,
lla

.

f At Pellene: PaUS. 7. 27, 3 vnep de TOV vabv rfc A&ji/as- (TT\V

Kai OfJLVVOVO~lV 7Tl

T
7r\rji&amp;gt;

Tois iepfvaiv, aXXa&amp;gt;
-ye oi/5ei&amp;gt;i eVriv

dvdpwTTo&amp;gt;v.

iepels 5e av&pfs ra&amp;gt;i&amp;gt;

firi\a)pia&amp;gt;v
eto-i Kara 5oai&amp;gt; yevovs p-aXicrra alpovpevoi.

Plllt. Aral. 32 avrot 5e neXXr/i/eis Xeyovon ro /3peras r^y ^eou TOI/ /icz/ aXXof

aTTOKeia-^ai xpovov n^favarov, orav Sc KivrjQev virb rrjs ifpeias eKfpeprjrai, fjLT)$fi&amp;gt;a

7rpoo-(3\e7Tiv evavriov . . . ov yap dv6pd&amp;gt;irois \iovov opap.a (pptKrbv flvai KOI

^aXfTTOf, aXXa &amp;lt;al dfvftpa Troielv (i(popa KOI Kapnoiis d7rap.j3\icrKiv,

& In Thisbe: Bull, de Corr. Hell. 1884, 401, 402 Qoivias . . .

AprdfjiiSi SwTfipT) (fourth century B.C.).

b At Anaphe,
79

f.

J At Athens I Eph.Arch. 1893, p. 59 Apr^iSi Soympa Mdpvv dvefyKf :

cf. inscription of first century B.C.
(?).

Ib. pp. 52-54, inscription

mentioning 17 Scbrfipa and ot Scor^piao-rat. Ci.ib. 1883, p. 205, No. 5

2&&amp;gt;Tipa inscribed on a terracotta representing Artemis holding a hare

and resting her hand on the head of a fawn.

k At Anaphe : Collitz, Dialect-inschriften, 3433 6 fia

. . . ATroXXcovt IIti$i &amp;lt;u ApTcpiSt Scoretpat. Cf. 34493451.
* Anth. Pdl. 6. 267 ^axrcpopoy, a) Scorfip ,

eVi IlaXXaSos laraQi

&quot;Apre/it,
/cai ^apifi/ ^)wc tor/

ai&amp;gt;8pi
5i5ov.

124 Artemis Y/xj/m in Arcadia : Paus. 8.5, 1 1 earn/

YfJLVtas eniKXr](TiV TOVTO ev opois p.tv eariv Op^ojueM toi/, Trpos Se r^

O&quot;j3ov(7i Kai e*c TraXatorarov Kai 01 Traires1

ApxaSes Yfiviav &quot;Aprfp,Lv.

Se TJ)I/ icpa)O&quot;vvr)V TTJS dfoii Tore e rt
/cop?; rrapOevos . . . p.eTc[3\T)dr) 3

KOI 6 vopos. dvr\ yap napOevov didoaai rrj Aprt/MiSi iepeiav yvvalKa, 6/itX/a?

dv$pu&amp;gt;v czTro^pcovrcos ()(ov&amp;lt;Tav.
Id. 8. 13, I eV VTTTIU TOV opovs iepov eari rrjs

YfUfias ApTf/jLidos P.CTTTI de avrov Ka\ Mavrii/eixri
* * * Kal lepaav Kal av8pa

iepea TOVTOIS ov p.6vov ra es ras p^eis aXXa Kal es ra aXXa ayio~TViv

Ka6e(TTr]Ke TOV %povov TOV (Biov ndvTa, Kal OVTC Xourpa ovre diaiTa \onrr) Kara

ra ai/ra crfpio i Ka6a Kal TOIS TroXXoi? eVriV, oiSe es ot/ciai/ 7rapiao~iv dvdpbs

tStcorov. T0iara ot&a erepa fviavrbv K.a\ ov Trpoo-o)

Ty Aprep.iSi icrriciropas
1

T^ E^ecrta yivop.evovs KaXovpevovs 6e VTTO

jy
Se Aprt /iiSt r?J Yjj.via Kal copTrjv ayovo~iv e

125 Artemis XeXOr/s at Sparta: Clem. Alex. 33 P XeXurtfia

27raprtarat o-e/Sovrrt. Homeric hymn to Aphrodite, 1 8 :

/cat yap riy ( Apre/uSi) afie Toa, Kal ovpeo~i Brjpas

(popuiyyes re ^opoi T6 bia-npvcnoi T oXoXuyat,

aXaea re crKioej/ra diKaiwv re TrrdXts
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Cf. Eur. Phoen. 234. Cf. the Carian worship of MoATrafi/as Hp.t0ea :

Diod. Sic. 5. 62-63 MoATrafitai/ fie (the sister of UapBfvos) Hp.t6eav a&amp;gt;vop.d(r6ui

KOI Tip.do~dai Trapa Traan roty cv
&quot;Kfppovrjo~(o.

eV fie raty Qvaiais avrrjs . . . ray

fjifv cnrovftas
/xeAtKpar&amp;lt;u noiovai, TOV fie* d\^dp.6vov rj (paydi/ra vbs ov VO/JLI^OV

7rpO(7eA$eiV Trpbs TO re/iCPOS . . . ray dvcrroKoixras TQ&amp;gt;V yvvaiKwv r/)y eV rats

coSicn
raAai7ra&amp;gt;pi

ay Kcii Kivdvvuiv dnaXXaTTfiv TTJV deov.

Artemis associated with Cybele, Bendis, Britomartis, Dictynna.

126
Strabo, 470 TOVTOLS d (the HteS of Rhea-Cybele) eot/ce xal ra rrapa

roiy pa^l ra re Koroma K.CU TO. Bei/SiSfta, Trap ois KOI ra OpfpiKa TTJV

2| Athenae. 14. p. 636 AtoyeVTyj 6 TpayiKos . . . fv rrj

xXuco de Avdas BaK^ias Tf rrapdevovs

7Tora/i&amp;lt;y TrupoiKovs *A\v i T/xcoXiay dfbv

OT a\(ros

va

8

Steph. Byz. J
1

. Z. Mda-ravpa&quot; noXis AvStas n?r6 May . . . eVaAaro

KCU
77

Pea Ma KOI ravpos CLVTT] edvero Trapa AvSoiy. Strabo, 535 Ta Kd/za

ro 777? Ei voOy iepov TJV eKelvoi Ma 6vofj.dovcri . . . ra Se tepa raCra

OpeVrrjy /ztra r^y dde\(prjs ifayeveias Kopicrui devpo OTTO ri}y Tavptx^y

ra r^y TaupoTroAou ApTe/ztSoy. Cf. PaUS. 3. 1 6, 8; Dio. CasS. 36. 13

(Dind.) ra fie ST) Kopava r^y re vuv KaTTTrafio/aay ecrri ai fftoKft TO re TTjy

ApreptSoy ro TavpiKov /Speray KOI ro
-ye

i/oy TO Ayapf/zvoVeioi/ Seupo uel e^eti/.

Artemis mpao-ia at Castabala in Cilicia identified with the Tauric

goddess : Strabo, 537 eV roiy Kao-ra/3uAoty eVri ro r^y Ilfpao-iay Apre
-

iepov, OTTOU (pao-( ray tepeiay roiy vroo-t fit dvQpaKias (3a$ictv aTra^ety

rjj/ey r?)y avTrjv 6pv\oi&amp;gt;o~iv Icrropiav TTJV rrept roO Opeo^rou KOI r^y

. Inscription from Byzantium M^rpi deoov Ma, Mordtmann

und Dethier, Epigraphik von Byzantium^ Taf. 6. 8.

Artemis-Bendis.

129
Hesych. Bi/SIs-

17

v
Aprep.ty, GpoKHrrt. Palaeph. de Incred. 32

/caAoOo-i rTyz/ &quot;ApTcp.iv QpaKes BeVfietat/ Kp^rey fie At/crvJ/fav, AaKefiatp.oViot fie

O^TTII/. Plat. Rep. 327 A KaTf^v x@ts e y Uetpata . . . Trpoo-ev^operoy re TV/

^ew (BeffitSt) . . . 328 A ovS io-re on Aap.7ray eWdi Trpoy eo-TTtpav a&amp;lt;p
tTTTrooi

r.^ ^ew. At Salamis : Foucart, Associations Religieuses^ 209. Hesych.

J&quot;. ^. Boi o-/3aroy TI]V &quot;ApTfp.iv 0pa&amp;lt;ey.
/^. J

1

. V. AtAoy^oy ri^i/ Bei/Si^ ourcu

Kparlvos ev Gparraty K.d\eafv, fjroi on fiuo ripay e /cAr;pd)o-aro ovpaviav re

*at x^onav ... ^ on fitio A6yxa* (^epet, KvvrjyfTiKt^ ovaa . . . TTJV yap 2eA^r/i/

Bei/fily KOI
&quot;Aprepti/ vop.tov(n. Id. S. V. MeyaA?; ^eoy Apiarofpdvrjs e(prj TTJV

Berfitv.
epa&amp;lt;ta yap 17

^eo y. Cf. PhotiuS, Lex. MeyaAiyj/ ^eoV Apio-Totydvrjs

fv ATJP.VLULS iVcoy TTJZ/ Bei/fitJ/. Strabo, 466 wore KOL ra tepa Tporrov TIVO.
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ravrd re (the Corybantic rites of Crete) KOI ro&amp;gt;i&amp;gt;

Kd\ TO. ev Arjp,V(d.

}0 Artemis &epaia and Bendis 117
: Lycoph. Cass. 1174-1180 :

o&amp;gt;

/zrjrep,
o) dvarp.T)Tep, ouSe o~ov K\eos

OTTVCTTOV ecrrai, ITfp&amp;lt;rea&amp;gt;y
5e rrapdevos

Bptfta) rpip.op(pof 6f](T(Tai v eVa)7riSa

KXayyaiai TapfBr)&amp;lt;rovo~av evvv^ois ftporovs,

o(roi p.e8ovcrr)s 2&amp;gt;Tpvp,6vos Zrjpvvdias

6vcr6\ois

At Alexandria TO Bei/StSeloi/ mentioned by Synesius, Epist. 4 ad init.

Artemis Dictynna-Britomartis.
1 Diod. Sic. 5- 7^ Bptrojuaprti T^I/ Tvpo&amp;lt;rayopf\)op.vrjv

AiKTUwav p.v6o\o-

yovvi ycv(T0ai p.fv cv Katvol rrjs Kp^rjjs e&amp;lt; Atof Kai Kdpp.rjs rr/s Ev@ov\ov roO

yei&amp;gt;i&amp;gt;r)6evTos
e&amp;lt; ArjprjTpos. ravrr^v fvperiv ycvopevr)v diKrvoov els Kvvrjyiav

ayopfvQjjvai AiKrvvvav. KOI rds p.ev dia.Tpij3as Troifjcrau dai yuera rrjs

00 ^? alrias eV/ovs doKflv TTJV avrr]V elvai AIKTVVVCIV re
Kal&quot;ApTefJiiv.

Arist.

Ran. 1359:
api 5e AiKTVisva TTOIS,

&quot;Apre/JLis /caXd,

Tas Kvvio-Kcis e^ovo- eA&raj.

a In Crete: Strabo, 479 T^S //eWot KvScoi/taf opos eort Tirvpos, fv w

Icpov eo-Tiv o\&amp;gt; AIKTLUOV, a\\d AiKTVvvaiov. Herod. 3. 59 TO tpa TO. ev

K.vdti&amp;gt;virj
eovra vvv OVTOL (ol 2ajutoi) dan ol Troirjaavrfs, KOI TOV TTJS AIKTVVTJS

vrjov (in the time of Polycrates). At Phalasarna in the west of Crete :

Dicaearch. 118 :

(pa&l & fv Kprjrrj TroXti/

flvai Qakdcrapva K(ifj,evr)v Trpos rjXiov

8vvovTa
}

K\fi(TTov Xi/ixeV f^ov(rav KOI iepov

Apre/jLidos ayiov, KaXfladai TTJV Beov AIKTWCIV.

At Olus : PailS. 9. 40, 3 erfpa oai/a (AaiSaXov) eV Kp^Trj, BpiTo-

napns ev OXoOi/rt. Cf. C. I. Gr. 2554 (alliance between Latus and

Olus) &quot;OpKos
Aartcoi/ O/xyua) TO.V Ea-riav KOI rbv Zrjva TOV KprjToyevia . . .

Kai rav EXcvo-ivav KOI rav Bpiro/xaprti . Cauer, Delect, Inscr. Graec.2

121 (oath between Cnossus and Dreros) O/zi/vco rav Ea-riav /cat TOV

Arjva . . . TOV AflreXXtoi/a TOV Iloirtoi/ /cat TOV AOTOVV Kal TO.V
&quot;ApTfp.iv

. . .

icai TCLV BpiTopapTiv. Solinus, ii. 8 Cretes Dianam religiosissime

venerantur, Britomartem gentiliter nominantes, quod sermone nostro

sonat virginem dulcem. Hesych. Bpm&amp;gt;Vtapm- ev Kp^ f] &quot;ApTepis. Id. s. v.

Bpm&amp;gt; y\vKv Kp^res-. Callim. m Dian. 200 (at the feast of Britomartis in

Crete) ro de
&amp;lt;rTe&amp;lt;pos fjp.a.Ti Keivw

fj TTITVS
f) vulvas pvpToto 8e Xe

~
LP S
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b In Aegina: Paus. 2. 30, 3 eV lilyivy deTrpbsrb oposrov TIav\\r]viov Aios

lovaiv eariv
}

A(paias lepov}
es f]v KOL Tliv8apos 007^0 Alyivfjrais (Troirjcre. 4&amp;gt;arri

8e ol KprjTfs, TOVTOLS yap eari ra es avrrjv eVt^copta, . . . Ato? Se Kai Kdppr??

TTys Ei/3ouAov BpiTo/zapTii yeve&flai xaipew Se avrfjv dpouois re Kai drjpats, Ka\

jLidXiara (piXrjv fivat MtVco Se epaa$eWa (fafvyovcra eppi^ev eavrrjv es

i[4eva eV
l~^6vu&amp;gt;v Orjpa. Tavrrjv p.ev 6fov enoiTjcrcv &quot;Aprffi

e ou Kp^Tfy fjiovov dXXa Kal Ai-yi^rat, Xe-yoires (paiveadai cr(pi(Tiv tv rfj

TI]V BpiTOjuapriz/. emK\rj&amp;lt;Tis
Se 01 jrapa rf Ai-yti^Tjrai? eoriy

}

A(paia KOI

cV Kprjrrj. Steph. B}
7Z. J. ^. Affrdma . . . Kai A(0cua

77 EKOT^ ? A0uia. Cf.

Callim. 2)2 ZV#7/. 189.

c At Sparta . PailS. 3. 12,8 eVt 8e r&amp;lt;u Trepan A^eratSos, eyyvrara ?J5// rou

d On the south coast of Laconia : Paus. 3. 14, 2

OTTI O-CO Trpos r^ \ea^r]v e&amp;lt;rr\v Apre/LnSos lo-acopas
1

tepoi^ eVot-o/id^ouo-t 8e

Kai Aip.va.iav, ov&av OVK
&quot;Aprep.iv, Bptrdpaprii 5e ri^y Kprjrai^. Hesych. J. J .

ta ^ &quot;Aprfp.is.
Kai eoprr] Kai ronos tv ISTrdpr?/. Steph. Byz. J&quot;. 2^. icr-

opos TTJS AaKtoViKijs, dcf)
ov

17 *ApT(p,is lo-crcopta. Cf. Plut. Ages. 32.

e In Delos : Bull.de Corr. Hell. 1882, p. 23, inscription concerning
the treasure in Apollo s temple mentions rm

f
? Near Troezen : Eur.

Zft]/&amp;gt;. 145 :

oi/S* d/i(p6 rdj/ no\v6r]pov

AiKTVvvav d/UTrXaKtai?

dvifpos ddvToav 7Tf\dv(ov

(Schol. Z$. rt^es 6e T?)J/ aiT^v fiWu
(rTyl/ A/KTVwai/) r^ E/cdr^). Cf.

ll4
.

s ? In Cephallenia : ^4;z/. Zz^. Trans. 40 eVmra 8e roO *Apyous et?

Kf(pa\\T]viav dvefir) (Bpiro/iapri?) /cat atr;)i/ co^o/Macrai oi K(pa\\rjvS Aa(ppiai&amp;gt;*

KOI ipov fjyayev ws
6(q&amp;gt;.

h In Massilia: C. /. Gr. 6764 $ea AiKrwa S/^os Macrcr[iXia)Tcoi/].

i Connected with Apollo Delphinios : Plut. de Soil. Anim. p. 984 B

Apre/iiSos ye AIKTVVVTJS AeX^ii iou re ATroXXeovos ifpd KOI /3cop.oi Trapa vroXXois1

k
? Connected with Hekate in Crete : Et.Mag. 214. 26, j. . Bpiro-

Nedv^j/s cV rw Trpcorw TTfpt reXercov (pryo-i XPWP-W ^tl doOrjvai. on &amp;lt;

TTJS p.T]rpas rijs EKarrjs yevvrjaop-fvos p-fraarrjcrfi rtjs (BacriXeias avrov. yfv-

vt]6eL(Tr)s Se rrjs E/cdr^f, ra? avp.Trapov(ras Kopas rrj Xe^oi dva/3o^uai, Bpiroi/,

ToiiTfCTTiv dyadov.

1 Artemis Auervwaia near Ambrosus in Phocis : Paus. 10. 36, 5 AIKTUI/-

vaias eTriK\r](Tiv lepov eimv AprepiSo?. Tavrr]v ol Ap./Sp&xreis ayovcrL judXtcrra eV

Tiury- rcS 6e dydXynari epyacria re ecrriv Alyivaia Kai p.t\avos rou Xi$ou
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m ?At Astypalaea : Rang. A ntiq. Hellen. inscr. No. 1199

(? fourth century B.C.).

11
Strabo, 472 AtVn; TOTTOJ v TTJ 2K7/\/na Km opos cv

132 The Persian Artemis-Aphrodite, vide Aphrodite
96 b

: ? on the

chest of Cypselus, PaUS. 5. 19, 5 &quot;Apre/ity
Se OUK olfta e &amp;lt; or&amp;lt;a Xoyw nrepvyas

eVrii&amp;gt; eVi rooi/
(W/MO&amp;gt;I&amp;gt;,

KCU TTJ p.ei&amp;gt;
8fia Kare^ei TrapSaXii/, rr; Se erepa rail/

S&amp;gt;v Xeoi/ra. Diod. Sic. 5-77 Ttft rat &* K(*i napa roiy Ufpaais T]
debs

StafapovTas KOI fj.vcrTr}pLa TTOiovtrtv ol j3ap/3apoi ra Trap erepot? (TVVTf\ovfj,eva

p.f\pi rooi/ i/)i/ ^poi/coy Apre/niSt Ilepo-ta. Strabo, 53 2 o.^aVTa P vv ra

rdv Ilfpatov lepa KOI M^Sot /cai App.i/iot reri/xTjKatrt, ra fie TT}S Ai/ainSoj

8ia(pepovT(i)S *App.vtot . . . Ka! dvyarfpns ol eTrKpaj/eVraroi rou edvovs aviepoOtri

7rap$eVou?, als i/opos eort
KaT(iTropi&amp;gt;fv6ei(rciis

TroXvi/ ^pdwj/ Trapa r^ ^fa&amp;gt; p.era

raCra 8i8oadaL rrpbs yapov. Plut. Lucull. 24 /Sdes fepai vepovrai TIep(rias

V p.aXi(rra $ea)j/ ot nepav Evcpparou /Sap^apoi Tifiaxri ^pcovrai 8e

/3ou(7i Trpoy 6vcriav p,6vov }
aXXco? Se 7rXabi&amp;gt;rfli Kara TJ^V ^copai/ (pfrot,

(pepova-di rrjs deov Xap.7ra8a. Polyb. 31. II Kara T^V Svptav

6 /SacriXtvy j3ov\6fJL(&quot;os evrroprjcrai ^pr;/iarcot/, TTpoe^ero (TTpciTeveiv CTT\

TO Tfjs Apre/iiSos ifpoi/ fts TJ^V EXv/iatSa. Clem. Alex. Protrept. p. 57 P

(from BeroSUs) Apra^ep^ou TOV Aapeiov roO
&quot;fl^ou

. . . 6y TTpaJro? r^ff

Tavaidos TO ayaXp.a ava(TT^(7ay ef Ba/SLiXcofi Kai Soucroi? KOI EK/3a-

Ilepo-ais Kai BaKrpois &amp;lt;ai Aaftao-KO) KOI Sapfieati vtrtdfit-f crefteiv. Plut.

ArtdX. 27 TT/S Apre/itSos r^f cV EK/Sarai/oiy, j?v AvaiTrjv KaXovariv, iepeiav

avedeij-ev avTrjv OTrcoy dyvoj/ Stay?; r6i&amp;gt; eViXoiTroi/ ^t oi/. At Zela : Strabo, 5 I2&amp;lt;

At Hierocaesarea and Hypaepa in Lydia: Tac. ^4. 3. 62 Aldus

Hierocaesarienses exposuere Persicam apud se Dianam delubrum rege

Cyro dicatum. Cf. 53c
. Paus. 5. 27, 5 : z#. 7. 6, 6 roC Se ASpaaroi;

rotrrov ^aX/f^i fiKoi/a dvedfirav ol Av8ol npb tfpov TIfpa-LKjjs *ApTf[jLidos. At

Philadelphia: J5W/. ^ C(?rr. Zfe//. 1884, p. 376 M7;Tpl AvaemSi. Cf.

C. /. ^r. 3422 iepea TTJS Apre/niSos. At Koloe : Bull, de Corr. Hell.

1880, 128 Aprep-iSt Avaciri Knl Mrjvi Ttiip.ov. Cf. Mover, /cai Bt/3X. 2p.upi .

1875, P- 47 yaXp-a Apre/itSoy . . . Kat MT^VOS ayaX/ia. Artemis Nai/a

in the PeiraeeUS : C. /. ^4. 3. 131 &quot;A^os KI KXeob Apre/iiSt NnW ei^a/zei/ot

dvedrjKav (? third century B.C.). Philo, Bybl. Frag. 2.20 (Miiller, Frag.
Hist. Graec. vol. 3, p. 5^8) Kpdi/w e-yeVoi/ro arro Aorapr^y
fTTTCt Ttrai/tfies ^ Aprep-iSe ?. At Attaleia in Lydia: Movo-. KOI Bt/3X.

1885-1886, p. 51 Apre&amp;gt;i6i Ufpo-iKfj Ka\ TW S^o) rXv/cwi/, &C. Cf. C. /. Gr.

ra M c7 ( Xa 2e/3ao&quot;ra Ai/aetreta.

133 Artemis of EpheSUS a
: PaUS. 7. 2, 4 TroXXw Trpecr/Surepa ^ Kara

TO eV Tr)v*ApT(iuv TTJV E(pfo-iav (ivai . . . AeXe-ye? df TOV KapiKov /notpa KOI

Avo5)v TO TroXu oi vf^6p.vot Trjv ^wpaj/ ^(Ti/. WKOVV Se /cat Trepi ro lepbv aXXot re
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iK((Tias eveKO. KOI yvvaiKfs TOV Afj.a(ov(t)V yevovs. Id. 4.31,8 E&amp;lt;f(Tiap Se
&quot;Aprtfj.iv

TrdXet? T6 vopifcovo iv at Tracrai Kai avdpfs Iftia 6fS)v ^laXiara ayovo~iv eV
Tip.fj. ra

fie&quot; arrta e/zoi doKflv tar\v
*Apa6va&amp;gt;v

TO xXcoy, at
$&amp;gt;r)fJ-r)V

TO ayaX/za f-^ovcriv

idpvo~ao~6ai )
KOL OTI K TraXatoraTov TO Ifpbv TOVTO enoi^dr], rpia 5e aXXa eVi

TOVTOLS o~W6TeXfo~V fs doav, p-eyedus TC TOV vaov TCI napa Tracriv
a.vdpa&amp;gt;Trois

inrcprjpKOTOs, KOI Ecpfaiwv TTJS TroXfcos 17 aKpr], KCU ev CIVTTJ TO

Trjs Btov. Callim. in Dian. 237 2ot &amp;lt;a\
*Ap.aoi&amp;gt;ides . . . f v /core

E^tVtu jSperas,- iopvo-avTO (prjym vn evTrpe/jLva. Tac. .&amp;lt;4;/#. 3. 6 1

Primi omnium Ephesii adiere, memorantes non, ut vulgus crederet,

Dianam atque Apollinem Delo genitos : esse apud se Cenchrium

amnem, lucum Ortygiam, ubi Latonam partu gravidam et oleae, quae
turn etiam maneat, adnisam, edidisse ea numina . . . Mox Libemm

patrem, bello victorem supplicibus Amazonum, quae aram insederant,

ignovisse. Auctam hinc concessu Herculis, cum Lydia poteretur,

caerimoniam templo. Strabo, 639 etYa \ip.fjv Hdvop/j.oy Ka\ovp.fvos ex&v

lepbv TTJS E^fcr/a? Aprc/MtSos (iff
rj TTO\IS. fv de TTJ avTrj TrnpaXia . . . eVrt

/cat
17 Oprvyta, duirrpcTrcs aXaoy. Thuc. 3- 1 04 *l

v ^* TTOTC KOL TO TraXat

(rvvodos ts TTJV Aij\ov T&V itovav . . . i&amp;lt;v Tf yap yvvaigi KOI 7rai&amp;lt;r\v

, oo(T7Tfp vvv es E^)ecrta &quot;iwes. PaUS. IO. 38, 6 eV 8e Apre/LttSos
1

TTJS

E^ecrias
1

. . . vnep TOV /Sco/zoO Trjs HpWTodpovias Ka\ovp.evr]s Apre/itfios
1

. Dion.

Halic. Ant. Rom. 4. 2
ft

&quot;laves iitv, ev E^eo-w, TO TTJS ApTep-ioos (lepbv KCITC

o~Kfvu.o~av\ . . . fi da o vvtoi Tfs . . . dywvas cVeTeXouf ITTTTIKOVS KOI yvp.vt.KOvs, Kal

To)V7Tpi fj.ovo-iKT]v iiKovo-p.aTa&amp;gt;v. C. I. Gr. 2954, a fragment of an Ephesian

decree, HuvTa^ov dvdadat avTijs ifpa . . . avrf] Tf fiopvadaL KCI\

dvaKelaOai 8ia TCLS VTT a^T^ff yen op-evas evapyfls tnKpaveias . . . fito

o\ov TOV pfjva TOV
y

ApTp.io~ia&amp;gt;va
etVat ^fpov Trdcras

T&quot;|S f]p.fpas } (ly(o~0ai ^e eV

ts Tas eopTa? KOI TTJV TWV
ApTt/&amp;gt;i[ia-icoi Travr)y]vpiv. Et. Mag. 383. 30

6 f3ao~i\vs KUTO.
E&amp;lt;peo~toi;$

aVo
fj.(Ta&amp;lt;popds

TOV
iiihio~o~u&amp;gt;v /SacrtXeco?,

6s flprjrat e&amp;lt;r(rr)v
: vide

&quot; 4
. Strabo, 641 tfpeas 8 evvov^ovs d\ov ovs

fKaXovv M(ya[Bvovs . . . K.(U fjyov ev Tip.fj fjLfyd\y o~vvifpdo~6ai 5e TOUTOIS *XP*lv

Trapdfvovs . . . (iav\ov Se p.Vfi TO Ifpov Kal vvv Kanrporfpov. Cf. Xen. Anab.

5. 3, 6 Meya/3^0) TW T^S A/jre/itfios vecofcapo. Plut. An. sen. sit ger. resp.

p. 795 D ftov ev E&amp;lt;eVo&amp;gt; Trepi Trjv
v
ApTp.iv., op-oicos eKao~TTjv MeXXtep^i/ ToirpS)Tov

ftra ifprjv, TO de TPLTOV UapLfprjv KaXovo-tv : priestess of Artemis, Heliod.

Aelh. I. 12. -&quot;/. Mag. p. 402. 2O iKfcria yap 17 ^eoy
(77 Efaai

crTe(pdvots oe did ^aXXcoi/ TOS tKecrtas1

TTOIOI&amp;gt;O~LV odfv ouSe TTpo^aTa 01077

fita TO TOWS iKeTcis /iaXXo^s Trpocr^epeir/. C*. 7^. (SV. 2955 e&amp;gt;7r * TrpVTaveats Tt/3.

KXauSiou TiTtai/ov, . . . ap^tepews
1

, tepaTfuoi/Tos
1 2oo-o-(avoi) . . . vavfiaTovvrw

Xapior)p.ov. ... C. /. Gr. 6797 :

irjTripi vuo-wv, (paeo-t/i/3pdYa&amp;gt;
ATroXXcoz/t

avao~o-civ EcpeVou Kprjaiav &amp;lt;pcifo~(p6pov

(?
third century B.C.).
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Artem. Oneirocr. 4. 4 yvvrj eoe// els TOV v*u&amp;gt;v TTJV Apre/LuSoj TTJS Ecpeaias

fl(re\r)\v6evai OVK e y fJ.aKpdv diredave ddvaros yap 17 frpia Trj fl&amp;lt;Te\Qov(Tr)
eKel

yvvaiKi. Ib. 2. 35 Tols 8e TOV o~ep.voTepov ejravrjprjiJLevois ftiov f) Kareo~Ta.\p.evrj

rw (r^^/Ltari (&quot;Aprep-i?) dpeivutv, oiov
f} E&amp;lt;pe&amp;lt;rta

Kal
rj Ilepyata Kal

f) Xeyope i/r;

Trapa AVKLOIS E\ev6epa. Hesych. S. V. EXovo-ta* ^Apre/uy vrapa

b At Massilia : Strabo, 179 ev Se rfj aKpq TO Ecpeo-iov idpVTai Kal TO

TOV
&\&amp;lt;piviov

A7r6\\o)vos ifpov . . . a7Taipovo-i yap rots &amp;lt;&a&amp;gt;Kaievo-tv K TT/S

olKfias \6ytov K.n(O~e iv
&amp;lt;pao~tv rjyefjiovi %pr)o~ao~6ai TOV TrXoG Trapa TTJS Ecpecrias

AprefitSoy Xa/3o{!o-t . . . ei&amp;gt; Se re raiy arroiKois 7roXe(Ti Trai/ra^ou ri/iai/ eV rots

npcoTois TavTrjv rrjv 6fbv KOL TOV odvov TTJV 8iddco~iv TTJV avTrjV KOI raXXa

vo/jiLp.a (pv\d.TTiv TO. avTa arrep ev Trj jLir^rpOTroXei vevop.iO Tat. Another temple

at the mouth of the Rhone, id. 184.

c In Rome : Strabo, 180 &amp;lt;al 6i) KOI TO 6avov TTJS Apre/iiSos Trjs ev

rep A/Sei/rtVco of Pco/zaloi TTJV avTrjv o~id00~iv *XOV T9 Trapa roi? Mao~o~a\ia&amp;gt;Tais

dveQecrav. Cf. 159, in Spain, rpta TToXt^wa Mao-aiXicorcoj/ eWiv ov TroXv airadft*

TOV 7TOTafj.ov TOVTotv 5 eVrl
yv(opip.u&amp;gt;TUTOv

TO Hp.fpocrKonflov fxov eVt Trj axpa

Trjs E(peataj AprepiSos iepbv o~&amp;lt;po$pa Tip.d&amp;gt;fj.fvov.
At Emporiae : Z&amp;lt;^. 160.

d In the territory of Scillus in Elis : Xen. An. 5. 3, 7 Se

Xa/3a&amp;gt;i/ xa)ptoi&amp;gt;
&&amp;gt;V6trat r

t̂ ^eoj) . . . 6 Se vaos a)? p.iKpbs /LieyaXco rco

6iicao-rat, at ro 6avov eoiKev a&amp;gt;y KvnapiTTtvov XP vcr&amp;lt;? OVTL T(p *v EcpeVcp : vide

4
d. Cf. Paus. 5. 6, 5.

e At Alea in Arcadia: Paus. 5. 23, i (iepbv) Apre/uSos eVni/
E&amp;lt;pco-tay.

f At Megalopolis: Paus. 8. 30, 6
E&amp;lt;pe&amp;lt;Ti

as ayaX/xa Apre/MiSos.

S At Corinth: PaUS. 2. 2, 5 ecrm* ovi/ eVi r?)s ayopay . . .&quot;ApTepis
re

f7rii&amp;lt;Xr)o~iv E(pecria.

^ Smyrna: C. /. GV. 3155 ^e iftpvo-avTo TO renews Aprc/itSt E^ecria

(early Roman period.)

1
Aphrodisias : C. /. GV. 2823 Al\!av Aa/3i XXai&amp;gt;,

Aatas dpxifpeiav, Ka\

/co(Tju?}retpaj/ rr}? Ei^fcrias Apre/xtSos KOI czp^tepfiay rijs Xap.7rporar^9

At Panticapaeum : C. /. (rr. 2 1 04 b (6 SeTi/a) vTrep r^y QvyaTpbs

E&amp;lt;peo-ei?7 (fourth century B. c.).

1 At Chios: C. /. GV. 2228, private dedication.

134 a Artemis AevKocppvyvr) at Magnesia on the Maeander : Xen. .//&amp;lt;?//.

3. 2, 19 ra
/tieV o-rparet^ara dnrjXde . . . TO 8 EXXrjviKov els AevKo(ppvv, evda

rjv ApreyutSos re ifpbv p.d\a ayiov, Kal
XlfjLvr) TrXeov

f]
o~Tadiov V7r6\l/afj,fjios devaos

7roTip.ov Ka\ Qcppov vdaTos. Tac. Ann. 3. 62 Proximi Magnetes



REFERENCES FOR CHAPTERS XIII-X1X. 593

L. Scipionis et L. Sullae constitutes nitebantur ut Dianae Leuco-

phrynae perfugium inviolabile foret. Strabo, 647 eVraCtfa fi fy &amp;lt;a\

Tys AivdvurjvrjS Ifpbv urjTpbs $ea&amp;gt;i&amp;gt; tepaVao-^ai fi avrov TTJV Q(UIO-TOK\OVS

yvvdiKa. vvv fi OVK eo~Ti TO Ifpov fita TO TTJV n6\iv els aXXoi/ /ierwKiff&u TOTTOV ev

fie Trj vvv TroXei ro TTJS AeuKocppt^vfy? Ifpov eaTiz&amp;gt; Apre/uSo?, 6 ra&amp;gt; aev

TOV vaov Kai r&amp;lt;w 7T\rjdet TWV dvadrjuaTav XeiTrcrai roO tv E0eVa), T

KOI TTJ T)(vr) . . . TTO\V 8ia(f)epfi. Kai rco p.fyfdei v-rrcpaipd ndvTas TOVS eV A&amp;lt;ria

7r\rjv dvelv, TOV ev E^ecrep /cat TOV ev AiSi /ioiy. KOI TO TraXaibv 8e avve^T} rots

Mayvrjcriv VTTO Tprjpaiv apo rjv dvaipfdfjvai, Kifi/jifpiKnv fdvovs, . . . TO de e^tjs TOVS

E&amp;lt;J)(o-iovs KaTW%t i.v TOV TOTTOV. Bull, de Corr. Hell. 189 1, p. 53Q,

inscription of
(?) first century B.C. found on the site, f) @ov\f) Kai 6 dfju-os

Kai
T) yfpovvia

Ttpbs

In Crete: C. I. Gr. 2561 b, 1. 25 aTroSft^^eWes ovv KOI avTol KptTiil

dvaftavTes exrt TO^ /3co/nof TTJS \\pTeaioos TTJS AevKo(j)pvr]V}]s . . .

Kaff itpav . ? towards the end of second century B.C.

Cf. Strabo, 636 Mayvrjvia f) npbs MaLavdpco MayvfjTtw d-rroiKia TMV eV

GerraXia Kai Kp^Tcoi/.

c At Amyclae : Paus. 3. l8, 9 Ba6vK\covs 6e Mdyvr]Tos os TOV Qpovov

Kolr)o- dva.6rip.aTa eV ^epyao-p.vco rep Opovw Xaptres Kai ayaX/na fie Aev/co-

(ppvrjvrjs &amp;lt;JT\V Apre/MiSoy.

d At Athens: PaUS. I. 26, 4 ^aXKoui/ Apre)iiSof ayaXua ZiTTrjKev cni-

K\rj&amp;lt;nv A.VKo(ppvrjvr]s, dvtdfaav Se ot TraTSes ot Qffj.iaTOK\eovs.

Artemis-Upis.
135 In Lacedaemon, vide 129

. At Troezen : Schol. Apollon. i. 972

opmyyos (? otimyyos) napd Tpoi^rjviois (vuvos} et?
&quot;ApTfutv. Athenae. p. 619

(wSai) at et?
&quot;ApTfp.iv.

In Ephesus, Upis-Artemis : Macr.

/. 5. 22, 5, quoting from Alexander Aetolus, ru^ecov ^Qmv /3X^rpaj/

Callim. in Dian. 204
7
fi7r4 ai/ao-o- eucoTTi

&amp;lt;paea(p6pe.
Et. Mag.

p. 641. 55 O^s firifarov Apre/xtSos ij Trapa ro oni^a-Oai TO? TiKToviras

avTrjv, rj Trapa T/)I/ Opetyaaav avTrjv OVTTIV. Hesych. ,?. 27. i277i ava&amp;lt;ro~a Trapa

trpoOvpois. Cic. &amp;lt;/&amp;lt;? TV7&quot;^/. Z^^r. 3.58 Tertiae (Dianae) pater Upis traditur,

Glauce mater; earn saepe Graeci Upim paterno nomine appellant.

C. I. Gr. 6280 fj
T eVt ep-ya j3poTO)v opdas Paavovo-ids OVTTI.

136 Artemis OTTITULS in Zacynthos : C. /. Gr. 1934 \\pxiK\qs . , . Kai

AXKiSap,a TO.V avT&v BvyaTtpa 6fOKo\r)cra(Tav Aprefttrt

? Artemis-Nemesis.
137 Hesiod. Theog. 223:

rtxre fie *at

vi&amp;gt; 0X0)7.

VOL. II. N
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Cypria, Frag. 5 Diintzer :

TOVS de fjLtTa TpiTdrrjv EXefqv rpecpe 6av/J.a $poTon,

TT)V TTOTf

Zrjvi. 6fS)V jSao-iXr/i TCKC Kpnreprjs ini avdyKrjs

&amp;lt;pevye yap ovd&quot; (Bf\ev fjn^^p-fvai tv

Trarpi Au KpowWr . . .

Kara yrjv de KOI drpvycrov p.e\av vdo&amp;gt;

(pcuye, Zevs 8 efiito/ce. . . .

aXXoTf p.fv Kara Kvp,a 7roXu(pXoiV/3oio

l^Gvi etdofjievr) . . . yiyvcro 8 atft

6r)pi od
fineipns alva rpe(p(i, o&amp;lt;ppa (pvyoi viv.

EratOSth. Catast. 25 KVKVOS . . . Xeytrai Se TOI/ Am 6/zotto^f/i/ai rtp ^a&amp;gt;

Nf/ieorews ipaaOijvai . . . o/ioia)$eWa Try o/Wa) *fara7TT^j/at ets Pn/ii/ouvra TTJ

Ka/cet T^V Ne/ieo-ti/ (pfalpai rr)v Se TfKtlv wbv e oil fKKoXafpdrjvai KOI

rfjv E\(VT]i&amp;gt;,
&s (prjai Kparlvos 6 noirjTTjs. Cf. Meineke, Frag. Com. Graec.

2. p. 82. Clemens Rom. Homil. 5. 13 (Dressel, p. 143. 12)

TJ} Qeo-TTLOv rfj Kal At)8a vopurfoivy KVKVOS
r/ XTJV yevoftfvos JL\fvqv c

Bekk. Anecd. p. 282. 32 Nf/ieVm rravrjyvpis TIS eVi rot? vfKpols a

(TTfl
T) Ne/ufo-ts eTTt T&ji/ d7ro^ai/oin-a)i/ TcraKTat. DemoSth. Trpos

p. 1031 (laevfyKoiHrris rfjs ffAijs yvvaiKos (Is ra vp.e(Tfia TCO Trarpt p.vav

dpyvpiov. Cf. Soph. .7. 792 &quot;A/^ouf, Ne/^ifcri rou Qavovros dpTius. Cf. Tim.

Locr. Zk ^4w. Mund. c. 1 2 ad fin., Mullach, Frag. Phil. Graec. 2. p. 46.

a Nemesis at Rhamnus : Paus. i. 33, 2 &&amp;gt;**? Se *cal rois dnopdo-iv cs

M.cipa6u&amp;gt;vci
TCOV fiapftdpwv arraj/r^crai p.r]vip.a CK rov 6eov TCIVTTJS (^Nf/xecrfcos)

. . . \i6ov Hdpiov a&amp;gt;s cV egeipyao-pevots rjyov fs TfOTraiov Troiqo-iv. TOVTOV

&amp;lt;f&amp;gt;fi8iay TOV \idov flpydaaro, nyaX/ua p.ev flvai Nf/Lteo-fwy, rr; KC(pa\fj de

rrjs Beov (TTf(pavos e\d(povs e^cav KOI Nt*cr/s ayaX/iara ov fj.eyd\a rms 8f

*Xfl Tfi P*v fXaSoy /LwjXeay, r^ Sf^ia 8e rpidXrjv. AWiorrfS de enl rf) (pidXrj

irfTroirjvTai . . . Ne/neVei de elvai Trarepa &K(avbv ((paafy . . . nrfpa de c^ov

ovre TOVTO TO ayaX/za Nf/ieo ecos ovVe aXXo TrfnoirjTai T&amp;gt;V ap^aiatv . . . (Tti TO&amp;gt;

^d^pa) . . . 3&amp;gt;ei&ias TTfnoirjKe p,ev E\evr]V vnb Ar^Sas dyopevrjv napa rrjv Ne/ifaiv.

Zenob. 5. 82 Pap.vovO ia, Ne/zeais
1 eV PapvoCi Tt Ne/neo-fcos idpvrat ayaX/za

deKairrj^v 6\6\i6ov epyov 3&amp;gt;fidiov, *X(t ^* * v TV X flP^ M A6 &quot; 5 fXtiSov* e^ ov

&amp;lt;f)r](Ttv Avrlyovos 6 KapvcTTios TITI)\IC&amp;gt;V
TL fJ.iKpov e^rjpTTjO dai rfjv (7Tiypa(pi)v e%ov

AyapoKptros Ildpios enofrjcrev. Phot. S. V. *Pa/ii&amp;gt;ovo-t
a Ne/ieo-iy avrrj irpwrov

dcftidpvTO ev AfppodiTrjs a^rjfjiaTt dib Kal K\d8ov fi%f fJLrfKeas. Plin. 36. 1 7

Certavere autem inter se ambo discipuli (Alcamenes et Agoracritus)

Venere facienda vicitque Alcamenes non opere sed civitatis suffrages

contra peregrinum suo faventis. Quare Agoracritus ea lege signum
suum vendidisse traditur ne Athenis esset et appellasse Nemesin : id

positum est Rhamnunte pago Atticae. Solinus, Collect, rer. Memorab.
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7. 26 Ramne quoque in qua . . . Phidiacae signum Dianae. C. I. A.

3. 289 lepfws Ovpavias NepeVecor, late period : dedications to Themis and
Nemesis C. I. A. 2. 1570 and 1571. Artemid. Oneir. 2. 37 Apto-To/SoiAq

Kcii Evvopia TO. (ivra rfj Ne/xeVa o-rj^aivovai.

b At Patrae : PaUS. 7. 20, 9 TOV dfdrpov 8e ou Troppeo Ne/ieVecDS
1 fa6s

Km fTepos fcmv A0po5tV^f.

c At Smyrna I PaUS. 7- 5&amp;gt; 3 O VTQ&amp;gt; fifTUKicravTO fdf\ovrai (ol 2p.upfaiot)

KOI dvo NepeVety vop.iov(Tiv dvrl fjuas. KOI fjLrjrcpa
avrals

&amp;lt;paaii&amp;gt;
flvai Nv/cra.

9 f 3-5 6 2p.vpva.iois . . . e i/ raj
ifp&amp;lt;5

roil/ Ne/ueVfcoi/ VTrep Toiy dyaX/idrcoy

Xpvo-ov Xapires ai/czKf^Tat, TfYvr; BovTrdXov. C. /. (?r. 3161, inscription

from Smyrna, ? third century B.C., dyaGg rvxa TOS Nf/zeo-ets MeXiVcoi/

dvcOrjicc 6cw Bp^o-ft A(oi/uo-&). /e/. 6280 A: late inscription mentioning
swine-sacrifice to the Nemeseis.

d
Ne/^ats with ntiBa&amp;gt; at Mylasa: Bull, de Corr. Hell 1881, p. 39.

]38 Adrasteia a connected with Cybele : Strabo, 588 (in the neigh
bourhood of Priapus on the Hellespont) caXeiTo 8 % x^p
OTfta Kal A&paaTfias rrediov . . . (prjal 8e KaXXto ^evf/s

1 VTTO

^ao-tXeoas, os Trpcoros Ne/iecrecos tfpov tSpuo-aro, /caXeto-^at ASpdoremi/. Aesch.

A^z^. Frag. 155 BepeKuz/ra x^poi^ ei/d* AfyatTTelas eSos. Schol. Ap.
Rhod. i. 1129 (fragment of the Phoronis) ev^a yoV-y iSaloi

opeWfpot OIK&quot;,
cvaiov Ke X/ztr Aapi/a/zeffu9 re pcyas /cat VTrepjStos

1

Qepdirovrts opfirjs ASpT/oretTjr. Cf. Charax in Mull. Frag.
Hist. Grace. 3, p. 637, fr. 2 tori 8e Kr/i

Tpa&amp;gt;d8os ASpdo-reia roTTOf UTTO

A^pacrTfia? Bvyarpbs MeXtVcrov roG
&quot;ifiryy. Steph. Byz. j. #. Afipda-rem

Aioyevrjs OUTCOS eV
7rpa&amp;gt;Tr) Trept KU^IKOV (pr}&amp;lt;T\v

OTTO A.dpaaTeias KK\rj(r6ai p.ias TU&amp;gt;V

opea-retdScoi wp(f)S&amp;gt;v.
Cf. Strabo, 575 (near Cyzicus) TO avTi^i^fvov opos o

KaXovatv A8pa(TTfias. Id. 588 evravdn /ieV ouj/ (near Priapus) ovSei/ tepoi/
?

A5pao-Tfiay BfiKwrai, ovde drj Ntytccrea)?, Trepi fie KV^IKOI/ (TTi ASpa(TTiaff

ifpov. Callim. zw y&amp;lt;9J7. 47 Zey (re 8e Kvp/3dfTcoy erapat TrpoafTrrj^vvavro

AtKTalai (JicXiai, o-e Se Koifjaacv
}

A8pfj(TTia X/KI/OJ ei/i xpvcrea). Cf. Procl.

Theol. Plat. 4. 16, p. 206 Trap Op$eZ icat (ppovpflv XeyeTat ( AfipdorTeia)

TOI/ oXov drjfjaovpyov KCI\ %a\Kfa ponrpa Xa/3ovcra at
Ti&amp;gt;fj,navov

a lyrjKfS. Plut.

. Conviv. 65 7 E of TraXaioi ToO peV Aios fiyo TTOteti/ Tt^i/ay TJjf &quot;IT^V

b With Artemis : HarpOCr. J. z;. Afipdo-Tetai/ 01 p.ei/ T^V UVTTJV \eyovo-i

TTJ NfpeVet . . . A^jLii^Tptoy 8e 6 ^K^LOS *A.pTfJiiv (prj(Tiv elvai TTJV Adpdarrfiav

VTTO ASpdo-rou Tti/oj I8pvfj.vrjv. C. I. A. 1 . 2 I O A8p[aaTeias] *cat
Be[i/8(So?J

Kapnov ex
[TCOV] tepcov. At Cyrrha: PaUS. 10. 37, 8 7rapfxfrai.de

Air6\\(i&amp;gt;vos Ka\ ApTeptSos *cal AjyToDs I^QOI/ Te KOL dydXpara
/cat epya&ias ATTLKTJS. f]

8e A8pdo-Tem idpvrai p.ev ev TW

N 2
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c
A8paWeitt-Ne&amp;gt;eo-is joint worship in Andros : Mitt. d. d. Ath. Imt.

1876, p. 243 Ne/ieo-t? *ai A8pdo-rem : ? second century B.C. In Cos:

Bull, de Corr. Hell. l88l, 223 iepay ASpao-reias *cai Ne/zeVios : ? first

Century B.C. Strabo, 588 Avripaxos 5* ourco (prjaiv eVri 8e rtj Ne/ieo-is

fj.cyd\rj 6eos, f)
rd8e Trdvra TTpos nctKap&v eXcr^ey (3a)fjiov 8e ol etaaro TTparas

*A8p^o-ros, TTorapolo Trapd poov AiV^Troto eV#a rerip^Tcu re icnl ASpqo-reta

KaXeTrm. Aesch. Prom. 936 ot TTpoo-Ki
VovvTf s TTJV ASpdaretav (ro(poi. Eur.

7?^^. 342 ASpdo-reia fiev a Aios Traiy eipyoi o-TO/idra&amp;gt;i/ (pdovov : lb. 468 aui

S ASpao-re/a Xeyw. Menander, Koch, /V^. C&amp;lt;?w. -4///f. 3, p. 93 ASpd-

al ^ea o-KvOpvire Ne/ifort o-uyytfcoo-fcerf. Nonn. Dionys. 48. 451 ITap-

A8p?)o-Teta /uerqie Svo-yapov Avprjv ypinras dp.i\\r]T^pas VTro&vgaaa ^aXti/ai.

Anth. Pal. 9. 405 ASp^oTftd &amp;lt;re fita Kai l^vair) tre (pvXdaaoi Ilapdtvos T]

KO\\OVS

HEKATE.
1 Hes. Theog. 409 :

AoTfpirjV evtovv/jLOV r\v norf

Tjydyer es p.eya 8eo;-ia (piXr/v Kf&amp;lt;Xrjcr6ai
OKOITIV.

r)
S v7TOKV(Tap.evr] EKUTTJV re/ce, TJ^J/ Trepl TrdvTcav

K.povidrjs Tip.r)(re. Tropev 8e 01 d-yXaa dwpa,

r)
8e KCU d&repocvros oV ovpavov e/z/nope Tip.rjs . . .

&amp;lt;u 8 fdfXei juydXcos TrapayiVerai ^8 ovivrjcrtv

fv T dyopfj Xaoiori /neruTrpeVet, ov K eOeXyatv.

ot 8 error es 7r6Xep.ov (pdi(rr)vopa. Qa&amp;gt;p7)(T(ra)VTai

dWpes, fvda 6ea TrapayiVerai, ols K edeXyo i,

VLKTjv ?rpo(ppoi/ea)s OTrdcrai *cai KV&OS ope ai*

ev re 8iK7 /3ao~iXe{}m Trap 01801010*1 Ka6lfC

cadXr) 8 a$
,

OTrdr* avftpes dy&amp;lt;ovi
dedXevaxriv . . .

/cat rols 01 yXavKrjv Svcr7Tep.(peXov cpyd^ovrai,

ev^ovrai 8 EKUTT; ai epiKTvnco Evvoonyaict),

pfj ifaiws 8 ayprjv Kvovr) ufos &)7rao~e TroXXi^y . .

eaQXr) 8 eV
&amp;lt;rra6p.oia

i crvv Epfjif) Xr/i8 de^eii . . .

OVTO) roi KOI povvoyevys e&amp;lt; /xj^rpos eovo~a

Tracrt /icr d^ai droto-i reri/i^rai yepdeo-ai.

BiJKe 8e
/uii&amp;gt; ILpovidrjs Kovporpofpov.

2 Schol. Ap. Rhod. 3. 467 eV 8e roi? Op(piKots Af)fJ.r}Tpos yeveaXoyelrai&quot;v/e/ x/ $/ ^5&amp;gt; x *A N

/cai rore 8^ Eicar^i/ A^co re/cev efTrarepeiai/ . . . Mouo aios oe Ao~repia? KOI

Aidf. ^epe/KvSfis 8e Apicrraiov roG IlaKBi os ATroXXcovios 8e
IIfpo&quot;ecos.

*
Bacchyl. fr. 40 Bergk Efcdra 8aSo(pdpe NuKros /zeXai/oKoXTTOv ^vyarep.

Eur. Phoen. 108 Ilai Aarovs Exdra.

4 Paus. I. 43, I oiSa 8e H(7io8oi/ TroiTjaavra eV /caraXdyw

OUK dTrodavelv
t yva&amp;gt;fJLrj

8e Apre)ui8os
C

J
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Hekate of Pherae.

6
Schol. LyCOphl*. Il8o

3&amp;gt;fpaiav E/cdr77, *K
&amp;lt;&epat.as, TTJS Alo\ov

KaK TOV Albs fYex&j, Km ev rpidSot? eppi(pdrj . . .
3&amp;gt;(paiav

de u&amp;gt;s fv rat?

Tip.wfjievrjv. Cf. Artemis 117
;

Schol. Theocr. 2. 36.

6

Polyaen. Strat. 8. 42 lepeia rrjs EvoSias in Thessaly.

7 In Aegina : Paus. 2. 30, 2 $eo&amp;gt;z&amp;gt; fie AlytvrJTai TI/ZO&amp;gt;O-II&amp;gt; EKaTTj

KOI reXer^!/ ayovcrtv dva ndv eras E^dr^?, Op&amp;lt;pe
a

&amp;lt;r&amp;lt;piai
roy Qpana

aaadai TTJV T\errjv \tyovTes. TOV rrfpi(36\ov 8e evros vaos eVrt* f-6avov tie

epyov Mupcopoy, o/iot cos ev TrpocrcoTroy re Kat ro XOITTOZ/
&amp;lt;rco/ia.

Cf. Liban. i)?rep

. p. 426 R
&amp;lt;pi\os &quot;Efcarjy

Kat IlocreiScoi/t TrAe coi/ /zeV e s
1

Atytvav v?rep ra&amp;gt;i/

opyioov. Cf. Ludan, NdVlg. 15. Schol. AriSt. P^jr 276 eV 2a/io-

rjcrav rfXerat ni^es ai1 edoKovv reXflcrdat Trpbs d\fi&amp;lt;pdpp.aKd riva KIV$VVU)V

*v Se r^ SanodpaKfl TO. rwv Kopv8dvTO)V ?)v /JLvarfipia Koi ra rfjs EKUTIJS KO\

8ia(3dr)TOV rjv TO Zrjpivdov ai Tpnv evda Ti]V EKar^f 6pyidfiv eXeyero Kai TfXero?

rjyov avTTj Tivas Kai tevvas fdvov. xa\ 6 TTJV A\fdvdpav TreTroirjKws p,fJivr)Tat

&quot;

Zypwdov (ivTpov Kai Kvvocrfpuyovs 6fds XtTrcoy epvp-vov KTi&fia Kup/Sayroof 2aoi.&quot;

8 At Delos : Bull de Corr. Hell 1882, p. 48 (list of treasures in the

temple of Apollo) XXo Tror^ptoi/ . . . emypacprjv f\ov 6&amp;gt;7r o.p^ovros UoXv^ov

TipoKpdTrjs Avrtyovov Apre^tiSi Exdret. Cf . ib. 1882, p. 344 Afyvayopas

Adrjvayopov Adrjvaios Apre/itSi Emrei.

9

AtlEphesus: Eustath. Horn. Od. p. 1714. 41

iw Kavorpou,

VTTO TTJS yvvaiKos, TO p.ev Trp&Tov /jLCTaftdXclv CIVTTJV els KVVO., 6ir avdis

a7ro/caracrr^(rai els (iv6pa)7rov KOI avrrjv p.ev alvxyvOcicrav enl TW

dndy^ao-Qai, TTJV ^e Bfov nepidela-av avTrj TOV oiKeiov Koo-pov

ovop-dcrai. Strabo, 641 fjfjilv
Se efteiicvvTO Kai TU&amp;gt;V Qpdo~O)v6s Tiva, ovTrep

KOI TO EKarrjo-iov eWt. Plin. N. H. 36. 32 Menestrati Ephesi Hekate in

templo Dianae post aedem.

10 At Athens : Al ist. Lys. 63 rj yovv Qeoycvovs us ftfvp lovva GolKarciov

fjpfTo. Cf. 700. C. /. A. i. 208
&quot;ApTfpis EKCZT?; (fifth century B.C.).

Paus. 2. 30, 2
y

A\Ka/j.fvrjs 8e
}

e/zoi ftoKflv, Trpcoroy dydX^ara Eicdr^s Tpia

eVo 1770-6 Trpoa-fxoiJLfva dXXj^Xoiy, 771; Adrjvaioi Ka\ov&amp;lt;rtv EinirvpyiSiav eaTrjKe

Se Trapd TTJS A?rrepou N/KTIJ roi/ vaov.

11
Strabo, 472 ot fie E/cdr^y TrpoTrdXovs vopi&vvi TOVS Koupijray roir

avrovs Tols Kopv/3aati/ oVra?.

Animals associated with Hekate.

12
Porph. tffe A.bst. 3. 17 17

8e
c

EKarT7 raCpo? KVCOJ/ Xeaii/a d/tovovo-a [jLaXXov

\nruKovfi. Ib. 4. 1 6 TJp 8 EKaT?7i tTTTTOi/, ruOpov, Xcoii ai Kwa (TTpocrrjyopfvaav).

Plut. Quaest. Rom. 52. p. 277 &wnep ovv ot &quot;EXXqi/ts r^ EKarr;, at r^
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(Maw;) KVVO. Pap-aloi Qvovviv vnep rai/ oiKoyevuv Apyeious fie

(prjcrl TTJ EiXioi/eia Kvva 6vfiv did TTJV pao-Tuvrjv rfjs Xo^eiaf. Ib. 68

raj fie KUVI Trdirey, as eVo? e^rety, &quot;EXX^i/es
e^peoyro ai

xpa&amp;gt;i/rai ye /^
exp l W&quot;

e^toi o~(payuo Trpoy TOVS Ka6app.ovs KOI rrj EKUTTJ cr^vXaxia . . . fK(pfpovo~i KOI

TTfplp.dTTOVO-1 0~KV\aKlOlS TOVS ayZ/lOyiOU 8fOp.VOVS, 7TfplO-KV\aKl(Tp.bv TO TOIOVTOV

yevos TOV Ka6apfj.ov /eaXoOi/rey. Cf. lb. Ill ov firjv ovSe Kadapeveiv UIOVTO TravraTraonv

ol TraXatoi TO
q&amp;gt;ov

OXv/zTricoi/ /zei/ yap oi&amp;gt;Sei/t ^coi KoQltpwcu, Xtioviq. 5e 5f ITTI/OI/

nfp.nop.fvos fS rpi68ovs . . . eV 8e Aa/ce8atp.oi/i rw (powKeorarea ^ecoi/

cvTfp.vovo~C BotcoroTs1 Se 8r}p,o(riq icaOappos eVrt, KVVOS

p.cpw 8ifgf\B(lv. Cf. Artemis 13
: Artemis $epa/a

associated with the dog-shaped Hecuba. Paus. 3. 14, 9 KWO$ 8e

&amp;lt;TKv\aKas ovdfvas a\\ovs oida EXXrjvav vop,iovras 6vftv on ^17

6vovo~i yap Kal KoXcxpomoi p.e\aivav rfj EfoStw o~Kv\aKa.

Hekate a lunar goddess.

13 a Horn. Hymn to Demeter, 1. 52 ^Wero o!
E&amp;lt;ar?;

o-eXas

%ovo-a. Soph. Pi^oToynoi, fr. 490 *HXi 8ecr7rora *rai TrOp iepbv rrjs flvodias

EKUTI^S fyxo? T ^l
*

Ov\i&amp;gt;p.nov TrwXoixra (pfpfi Kal yrjs vtuovtr Ifpas rptodovs

(TTf(pava)o~ap.evT) Spvt KOL rrXfKTals up-cov cnrflpcuoi dpaKovratv.

^ Schol. Arist. Plut. 594 KaTa $* vovprjviav ol irXovaioi eVfp-Troi/ dflrrvov

(TTTpaS 0)0-7Tfp 0V(ruiV Tfj EKCITT) fV TO.ls TptoSoiS. Plut.
Qu&amp;lt;lSt. CotlVlV.

708 F coo-re
Traa-xft&quot;

TOVS dfinviovras, a Trao-^ovaii/ oi T^ EKaTTj KOI roly

dnoTporraioLS fKfpepovres TO. SeiTTJ/a, p-) yevop.fi&amp;gt;ovs avrovs p,rjde TOVS O IKOI.

Athenae. p. 645 A Ap,&amp;lt;pt&amp;lt;pcoi&amp;gt;
nXaKovs Aprep-iSi dvaKftp.evos, e^et 6e eV

Kii/fXc.) Kaopeva 8aSta &i\r)p.Q)v ev IlTwxfi *) Pooia . . . p.vr)p.ovfvei & avrov Kal

Ai(piXos i&amp;gt; Exar?; . . . $iXd^opos . . . ^770-1 es TO. Trjs

f.TL oe Kal S TO.S Tpiodovs, fTTfl fv fKfivfl Tr) Tjpfpq TriKaTa\ap.j3dvfTai f)

fnl rois 5uo&quot;palf VTTO TTJS TOV r]\iov dvaTo\fjs Kal 6 ovpavbs dp.(pi(p5)s yiWrat.

c At Methydrion in Arcadia : Porph. de Abstin. 2. 16 (quoting from

Theopompus) KOTO. p.fjva fKao~Tov Tals vfop.r)vlais o~TpavovvTa Kal (paidpvvovra

TOV Epp,f)y Kal Tf]v EKdrrjv.

& Athenae. 325 A Kal Tals rpiaKao-i fie avTrj TO. dflrrva (pfpovo~i.

Harpocr. S. V. rptams Tols TfTf\fVTrjKoo-iv rjytTO 17 TpiaKOO~Tf) Tjpepa . . . Kal

e Aeyero rpiaxas.

e
Suidas, S. V. EKOTT/. oi p.ev TTJV *ApT(p.iv t

ol de Tr^v SeX^v^t/.

^ Schol. Eur. Med. 396 orai&amp;gt; ?) rpicoi/ r)p.fp&amp;gt;v SeX^v?; oVop,aeTai, orai/ Se

e|, &quot;Aprepty, orai/ 6e SefcaTrevre, E/cdr?;. Schol. Arist. Plut, 591
eV raT? rpioSots (Tip.5)v did TO TTJV avTrjv ^f\r]i&amp;gt;r]v

Kal Apre/uSa

KaXelo-dai. Plut. tffc Defect. Orac. p. 4 1 6 E TT

/cat ovpavias K\7Jpov EKUTTJS
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s Porphyr. ap Euseb. Praep. Evang. 3. n, 32 EKUTI; f) o-eXqt/?/ iraKtv

. Sib Tpi/j.op(pos TJ dvvap,iSj TTJS p.ei&amp;gt; vovfjLTjvias (pepovcra TTJV Xev^fi/zoi/a Kal

Kal TO.S \ap.ird8as rjp.p.ei as 6 5e KaXados ov eVi rots /xerecopoty

TTJS TUIV KapTrcof KaTfpycHTias ovs dvarpefpfi Kara TTJV rnv
(pa&amp;gt;rbs napav-

TTJS S av
7rav(rf\r]i&amp;gt;ov fj ^a\KOcrdv8a\os av/j.3o\ov.

h Serv. Virg. Aen. 4. 511 Tergeminamque Hekaten quidam Hekaten

dictam esse tradunt quod eadem et Diana sit et Proserpina . . . Tria

virginis ora Dianae . . . Lunae Dianae Proserpinae : et cum super
terras est creditur esse Luna; cum in terris, Diana; cum sub terris,

Proserpina. Quibusdam ideo triplicein placet, quia Luna tres figuras

habet.

i Clcomedes, Merecop. 2. 5, III ol p.ev ovv TraXaiot rpta civai Trepi TTJV

ff\r)vr)v efpacrav, TO p.r)voei$S) TO di^oTOfj.ov }
TO TreTrXjypco/ieVoy. odfv Kal Tpnrpo-

CrWTTOV TT]V ApTfplV 7TOllv fdog fCTTLl*.

k Cf. Schol. Theocr. 2. 12. Cornutus, p. 208, Osann.
oi&amp;gt;x eWpa ovora

avTrjs CApTep.l8os) I] EKCJT^ Tpipopfpos cicr^Krac Sia TO rpia o~^rj/j.aTa

aTTOTeXdv Trjv (T(\rjvr)V.

1 Plut. TTfpl TOV npoo-MTT. Trj? creX. p. 944 C 0ddrj raura TTJS (reX^VTjs

Kal /cotXcopara Ka\ovo~i 8 avrwv TO p.ev p.(yi&amp;lt;TTov EKOLTTJS p.v%6i&amp;gt;,
OTTOV Kal

didoaaiv al \lsv%al Kal Xapfidvovcri.

m ? Lunar goddess in Caria, Stratonicea : C. /. Gr. 2720 Ifpea TOV

7rav(ap.apLov Aios^ KCU EKUT^S TTJS Sqftocpopov. Vide ZeUS

Hekate connected with Demeter, Persephone, and the lower world.

14
Cf. Eur. Ion 1048 Elvodia OvyaTep Aa/iarpoy. Mullach, Frag. Phil.

Grace. I, Orphic. L Kal rorc S^ EKarrji/ AT]ti) TfKev fvTraTtpfiav. Serv. Virg.

Aen. 4. 51 1 nonnulli eandem Lucinam Dianam Hekaten appellant ideo,

quia uni deae tres assignant potestates nascendi valendi moriendi, et

quidem nascendi Lucinam deam esse dicunt valendi Dianam moriendi

Hekaten. Schol. Theocr. 2. 12 rfj A^rpt /a^&fc 6 Zevs rfKvol

Siatyepovcrav la^vi Kal peye ^et, f)v VTTO yrjv Trep-(pOTjvai (pao if VTTO TOV

Trpos Hfpcre(p6i&amp;gt;r]s dvar)rt)&amp;lt;nv.
Clem. Alex. Protr. 13 P firjvis . . . TTJS

ATJOVS, TJS 8r) \dpiv Bptjua) 7rpoo~ayopcvdT]vai Xeyerm. Euseb. PrciCp. Evang.

5. 13 odv(& 8
y

tip fv UVTOI
fJiOptpT) p.oi TreXernt Ar)fj.r)Tcpas dyXaoKapnov, Et/zao-t

Trepi TTOO-O-I 8e ^puo-OTreSiXoy Ap&amp;gt;0i
de rot fwi iy SoXt^oi dciovcri

(oracle quoted from Porphyry TTfpl TTJS K Xoyt coi/
&amp;lt;J&amp;gt;i\oaro&amp;lt;p.).

15 C. I. A. 3. 268 tepe cos
1

XapiVcoi/ /cal Apre/iiSos
1

ETTtTTVpytStas Trvpfpopov.

Id. I. 5 ( EKUT)?/ (?) Eppy cvayutvito Xdpicriv aiya. Id. 2. 208 Epp.ov Kal
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16 Eur. Hipp. 142 :

ov yap evOeos, a&amp;gt; Kovpa,

eiV fK Havbs eW Exara?

Kopv(3dvT(av

TJ fjidTpos opelas (cf.
n

).

17
Inscription from Tralles : Bull, de Corr. Hell. 1880, p. 337 Hpidmov

Kal EKaTfov av\r) (second or third century A. D.).

18 Thera : C. I. Gr. 465 b Eta-arc ryvd EKarrjv TToXvoavv/jLOV Aprep-iSoopos
1

&amp;lt;I&amp;gt;co0

&amp;lt;pdpoi&amp;gt;, TJV Tip.5)(riv 6&amp;lt;roi
-%u&amp;gt;pav Kare^ovo LV Wlvrjp.oo vvrjv Orjpas 7ro\e u&amp;gt;$ Trapiov-

aiv erevgev Bu0pa raS
(?

third century B. c.). Cf. Artemis 68
.

19
Enures vrjaos I Suidas, S. V. Trpb TTJS A^Xou Kelrai n vrjtrvdptov o VTT

fvlcov ^a/unj KaXeTrat KaXda-Qai de OVTMS (paarlv avryv 8ia TO TO~LS ^a/zirots

Tip,a&amp;lt;r&ai TTJV 6f6v tyd/JLiTOv Se eWi v^ato-rtoy TLS iSea. Cf. Athenae. 645 B,

quoting Semos, mentioning Iris as the divinity on the island.

20 Diod. Sic. I. 96 flvai fie Xeyouo-t TT^TJO-LOV ra&amp;gt;v TOTTCHV TOVT&V KCU (TKorias

EKarrjs iepbv KCU vruXa? KCOKUTOU. C. I. Gr. 3857 K o$ av npoo-oicrfi \ Wa

rfjv (Bapv&amp;lt;p6ovov Emr^f p.eXaivrjs nepnrecroiTo daip.ocrLv : inscription On a tomb,

late period, Phrygia. Cf. Soph. Ant. 1199.

21 Athenae. 325 B ATroXXoSeopos de ev rois nepl 6fS&amp;gt;v rfj EKarrj (prjal

6ve&amp;lt;r6ai TpiyXrjv did TTJV roO 6v6[j.aTos otKeiorijTa rpip.op(pos yap fj Beos

Me\dv6ios 8 ev ro&amp;gt; rrfpl TCOI/ ev EXeucrii i pvOTijpiav feat rpiyXr/v KO.\ paivida, OTI

KOL daXdmos fj EKarrj. . . .
A.6f)VT]&amp;lt;ri

de Kal TOTTOS rt? TpiyXa AfaXeTrat, *at

avrodi e&T\v dvd6r)p.a rfj EKOTJ; rpiy\avBLvrj. bio KO\ XapiK\ei8r]s ev AXixrei

(pr/al
&quot;

decnroiv Exara rptoSIri rpip.op(j)e rpt7rpo(ra)7re rpiy\ais /o/Xeu/xeVa.&quot; Cf.

late inscription from Cilicia: Hell. Journ. 1890, p. 252
eir

&quot;Apre^iVy
e ire tre, dalpov Hvp&amp;lt;popov,

ev rptodto Tfjv crffiop.ea-

22 Hekate Avraia : Hesych. S. V. dvraia evavria, iKeaios, cr7//iaiVet de

KO\ dai/iova (leg. Soi/zortn), &amp;lt;al TTJV EKarrjv de dvraiav \eyovcriv dnb TOV

eirurenneiv avrd. Id. S. V. atyparros f) EKUTTJ, napa Tapavrivois. Schol.

Arist. Ran. 295 &quot;E/ivroutra . . .
$&amp;gt;aiTa&amp;lt;r/ua datpoviaides vtrb

e7rnrefji,7r6p.evov Kal (paivop.evov rols dv&amp;lt;TTV%ovcri . . . doKel de Kal rals

(pavrd&aQai, orav TOLS Karoi^op.evois evaylfaiTi, ei&amp;gt;ioi 8e TTJV avrrjv rfj Exur?;,

wff *Apt(Tro^)aj///ff ev roiis TayyvivTals
&quot;

x^ovia & E/mn; o-rreipas o&amp;lt;ped&amp;gt;v

e\(\iopevr).&quot; cfra cTrxpepei
&quot;

ri /caXcts rr)V &quot;E^nova-av

&quot;

Suidas, S. V.

E/ccm/ ev
&amp;lt;pdo-p.a(riv CKTOTTOIS

&amp;lt;paivop.evr)v rois Karapoj^evo^, ra de (pda-paTa

avrijs dpaKovTOKe&amp;lt;pa\oi avdpairoi Kal vrrepfieyeOeis. Theophr. Charact. 1 6

TTepl dfio-idaifJL, Kal TtvKva de TT]v oiKiav KaQapat detvos, EKUTTJS (pdcrKcov

eirayo&amp;gt;yi]v yeyovevai. Dio Chrys. 4. p. l68R a&amp;gt;s flwQaviv evioi T&amp;gt;V
-rrepl

ras TcXeras Kal TO. Kaddpfrta fj-rjviv EKdrrjs i\aaKop.evoi re Kal e^dvrrj (pdaKovres

7roir](Tfiv }
eireiTa. ot/xai (pda^ara TroXXa Trpo rSav KaOap/jiwv e^yov/^evoL Kal
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TTJV 6e6v. HarpOCI*. S. V.

ov6v[jiia AiSu/zos
1

. . . lv TO) vTrop.vrifj.ari fs rov Kara Arjfj,d8ov ra eV rat? rptoSoi?

(prjalv Exarata, OTTOV ra Kaddpata (pepdv rives a 6^v6vp,ia KaXemu. EvnoXis

Arjfjiois
&quot; ov XP*IV *v Tf rats rpioftois KO.V rots o^vdv/Jiiots TrpocrrpoTraiov rrjs

TrdXeooj- KaeaOat
rerpiyora.&quot; SuidaS, S. V. o^vBvuia ra KaBap^ara raCra yap

aTToipepfadai fls raj rptodovs, orav ras oiKias Kadaipdxriv. Cf. ZeUS :38 a
.

EKCITTJ p.eKroiroi Tjpos C. I. Gr. 595-
Common or cognate titles of Artemis and Hekate.

23 a Schol. Theocr. 2. 12 r^ A^/iT^rpt p.ix6e\s 6 Zei&amp;gt;s TfKvoi EKCLTTJV . . .

KOI vvv^Apre/jLis KaXflrai Ka\
&amp;lt;J?v\aKr}

Kal AaSoO^os KOI Qvacpopos KOI X0ovia.

b Hekate nponvXaia : Hesych. S. V. rrponvXa (leg. TrponvXaia). Cf.

Arist. Vesp. 804 axmep EKaralov Travraxov Trpo ra&amp;gt;v 6vpwv. Aesch. Frag.

386 deaTTOiv E/carr; ftacn\dwv irpobpouos ufXddpav. C. /. Gr. 2796, inscrip

tion third century B. c., Erar?; irpoTroXis, at Aphrodisias in Caria.

Hesych. s. v. 3&amp;gt;v\d8a-
f]

c

E&amp;lt;nVr/ (?
OvXaKa or &amp;lt;iAafca,

Lob. Aglaoph. p. 545)-

Diphilus, Frag. 42, Meineke /ce^aXo? exovrfs rpels &&amp;lt;nr(p Aprf/iio-toi/.

&quot;Aprffjus TTpodvpata in Eleusis, Artemis 18
. Cf. inscription of late period

from Epidaurus : Eph. Arch. 1884, p. 27 Aprdpuros Trpodvpaias.

C. /. Gr. 2661
*Aprf/ui&amp;gt; euoX/3o) r&amp;lt;58e ?rapa 77po7ruXo) (from Halicarnassus).

c Artemis Srpocpata, ? the goddess who stands by the hinge of the

door/ at Erythrae : Athenae. 2596 rjv eoprrj &amp;lt;al Travrjyvpts dyo^vr] Apre/*i8t

2ro(pea (leg. 2rpo^)aia). Schol. Find. 01. 7-95 HoXep-coi/ yap &amp;lt;prj&amp;lt;n
. . . Trap

EpvOpatois 5e ro fSos rrjs Apre/AiSoy 8e8ecr6ai. Cf. arpo(palos Hermes.

d Hekate HpoKaQriyerts : Benndorf, Reisen in Lykien, 68. No. 43

rrjs TrpoKafyyeridos 6eov EKarrjs (Roman period). Cf.
79 cc

.

Artemis Ei/oSta: Hesych. j. v. Ei/oSia-
77

v
Apre/zis. In Thessaly :

. &amp;lt;/&amp;lt;? Corr. ZT&amp;lt;?//. 1883, p. 60. No. 14, inscription from Pherae

(private dedication to &quot;Ei/o&a) : in P^uboea /&amp;lt;5. 1891, p. 412, private

dedication, ? third century B. c. Artemis &amp;lt;pua(p6pos
eVoS/a : Robert-

Preller, Griech. Mythol. p. 870. Sext. Emp. Trpor facmcovs A, 185

dye fjirjv f) &quot;Apre^is
deos c&amp;lt;rrtv Kal

17
evodia rts av iir] 6eos eir t(rr)s yap fKeivrj

Kal avTT) df^ao-rat elvai Bed. Hekate ei/oSta,
13 a

(Soph. Frag. 490).

Steph. Byz. J. V. rpiodos avrrj (f) EKarrj)
Kal fvoSia K\r)dr) on fv TTJ oocp

(vpfdrj vno lvd)(ov.

f Artemis *Ayyf\os : Hesych. S. V.
&quot;AyyeXov&quot; SvpaKovcrtoi TTJV &quot;ApTcp.iv

Xeyovai = Hekate &quot;AyyeXor.

8 Artemis KcXxaia = Hekate: AIT. Anab. 7. 19 a7rei/ex^&amp;gt;

A0r)vas Kal TTJS Aprt/iiSo? rfjs KeXKaias TO fSos. C. /. GV. 1947

KeXrata (private dedication) : inscription of late period, probably found

at Athens.
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h Hekate Score/p?; in Phrygia: C. /. Gr. 3827 Q
Eicarjjy . . . A^fioo-^ei/?; roi/ eaurtoi/

vioi&amp;gt;, TdfjujOcvra vno
2a&amp;gt;reipqs

KciTdfpuo-av (Roman period). Cf. EKGTI; eV^Kow on late gem. C. 7.

732 1 b and vide Artemis 79(
i.

i Hekate KaXXto-r?; in Athens : Hesych. s. v. KaXXia-rrj- . . . *ai
17

TCO KfpnpeiKoo iftpvfjLevT] EKarrj, TJV eVtot
&quot;ApTf/j.iv

Xeyovo-t. Cf. Artemis 2T

^ Aesch. Supp. 6^6 &quot;ApTfp.iv
S EKarai yvvaiKCbv Xo^ouy f(f&amp;gt;opeiiiv.

Roehl, Insert}. Graec. Antiq. 517 [eVt refct/]a)?
ra

cEara (from Selinus).

Hekate EvKoXi^: Callim.
/&amp;gt;^.

82 D (Schneider). Et. Mag. p. 392. 27

JLvKoXwr) rj EKUTTJ Xeyercu Trapa KaXXt/xu^a) Kar
dvTi(j)a.criv} fj pr) ovcra VKO\OS,

Eur. Troad. 323 :

eVt Xe/crpoiy, a i/d/zos e^ft.

Herodas, 7- 85 TJ; yap flKoa-rfj TOV Tavpeuivos f) EKarrj yapov iroiei rijs

ApraKTjvrjs. Hesych. S. V. yevTv\\is yvvatKeia 6cos 7Tt7roir]p.evov TOV ov6p,aTos

Trapa ray yevecrets, eoiKvla TTJ EKUTTJ dio KOI Tavrrj KVVCIS TrpoeTidea-av ecrrt 5e

&amp;lt;-viKrj T) 0ebs KOI eopTT) TG&amp;gt;V yvvaiK&v. Cf. Aphrodite
lls

. ? Connected

With Eileithyia at ArgOS I PaUS. 2. 22
5 7 TOV &e iepov rrjs ElXadvias rrepai/

fOTiV EKUTTJS vaos, 2K07ra 8e TO ayaX/za fpyov TOVTO /ueV \idov, TO.

^aXica EKO.TYIS K.a\ raCra d-yaX^iara, ro p.ev HO\VK\ITOS eVoi^o e, T

lloXvKXftroi; NavKv8r)s Modcovos. ?
K.ovpoTp6&amp;lt;pos at Samos : Plut. F? /&amp;lt;2 Horn.

3 eyxPV77
&quot;

7
&quot;

67
&quot;

04 ywat^i KovpoTp6(p(o Bvovo-ais lv TTJ rpioSw. At Athens :

Schol. Arist.
Fkr^&amp;gt;.

8OO
E&amp;gt;faratoi/, tfpoi/

vTr)i&amp;gt;}
a&amp;gt;s ecpopov TrdvTcav K

. Argon. 979-983 :

Idelv o\oov Tepas OVTC

EKOTTJ XatoO Se ot tffffVT eV

%aiTr)fis Kara eia 6* ^ei/ ddprjaat

/a* p-f(rr] 6 o(^)is dypiop.op(pos

dn(pOTpais e^ej/ aopa KutnfjevTa.

Orph. Hymn., Hekate. I. :

Elvo8ir]i&amp;gt; EKaTTjV /cX^co rptoSmi/ fpavvrjv,

ovpavlrjv ^dovirjv re KOI elvakirjv

TVfJL^tdirjv, -^vxais VCKWOV /xera j

dyaX\o/.ievrjv

raupoTroXoi/, iravTos Koa-fiov

TjyffJLOVT]V VVfjL&amp;lt;pT]V KOVpOTp6(pOV O

Cf. oracle quoted by Porphyry : Euseb. Praep. Evang. 4. 23.
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Abydos: Polyb. 16. 31, 2.

Achaea,
35

,

79 P :

Patrae, \
]9
*; Aegira,

26a
; Pellene,

26 n 123
f; Teuthea,

12
.

Adrasteia on the Propontis,
791

.

Aegina,
131b

.

Aetolia,
G7i

.

Alexandria,
13

.

Ambracia, G7e
.

Amphipolis,
23

,

5 h
.

Anaphe,
79

*,
123

k.

Antandros,
92

.

Anticyra,
58e

.

Apollonia in Chalcidice,
24b

.

Arcadia,
5

,

27
,

29
,

53
e.

Kaphyae,
6

,

4T
5 Orchomenos,

8

,

124
; Lycoa,

22
; Alea,

18S
; Megalo

polis,
26d

,

35
,

55 b
&quot;6^

123
bj

133.
Mantinea,

79 ^
5

124
,
Paus. 8. 12, 5.

Pheneus,
48

,

61
,

78
; Stymphelus,

3

; Tegea,
2
,

S5
,

47
5

GTb
;

Orestha-

sion, Paus. 8. 44, 2 Apre/uSos Ifpeias ttpoi/ ; Lousoi,
38

; Zoitia,
55b

;

Lycosura,
55a

,

55d
; Phigalea,

14
,

123c
; Asea, C7d

; Teuthis, Paus.

8. 28, 6 A^poSiYqs- re tepoy Kai AprepiSo? e ort.

Argolis and Argos,
38

,

5S(l
,

c8
,

79t
,

87
,

109
,

m
.

Aricia,
53i

.

Armenia,
132

.

Astypalaea,
131m

: ?the month Apra/iiVios, .S z///. &amp;lt;/&amp;lt;? C^rr. jffl?//. 1884,

p. 26. Cf.
131 ^.

Attica.

Athens,
24b

,

c
,

i7
,

2
,

53e
,

5G
,

67f
,

79b
,

81a
,

117
,

123i
,

129
(Artemis-Ben-

dis),
131

(Dictynna),
134

; Agrae,
2Gf

; Athmonia,
8 b

; Brauron,
32

;

Eleusis,
18

,

47
; Halae,

32
; Melite,

12
; Munychia,

31
,

58b
. Myrrhinus,

Artemis KoXmi/is : Paus. i. 31, 4-5. C. /. A. 3. 216
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KoXatft (late period) : ib. 275 iepetoy Apre^uSo? KoXamdo? (on
a seat in the theatre) : cf. 360. Cf. frag. 4, Metagenes, Mein.

Frag. Com. 2. p. 752. Oinoe, &quot;; Peiraeeus,
30

,

132
; Phlya,

59
.

Boeotia.

Aulis : PaUS. 9. 19, 6 Na6? Apre^uSoy eorii/ evravda KOL ayaX/zaTa Xi$ou

XeuKoC, TO
fiei&amp;gt;

SaSas (pepov TO Se eotKe ro^evoixrrj. Chaeronea, 41a
,

42
J

Lebadea, 41b
; Orchomenus, 4ld

; Plataea,
66a

; Tanagra,
41f

,

79x
,

9?
;

Thebes, Gcb
. Therapne : Solin. Polyhist. 7. 8 Therapne unde

primum cultus Dianae. Thespiae,
4le

; Thisbe, 41c
,

V2S
s.

Byzantium,
53b

,

58 c
; Hesych. Miles. (M filler, Frag. Hist. Grace. 4,

p. 152, 33) TOV errl rw
3&amp;gt;piov \eyofj.ev(o Xifj-evi TTJS ApTffJLtdos OLKOV

aveKuiviacv
(Ti/z^cno?), in the fourth century B. c.

Calauria,
18

.

Calydon,
19b

,

s
*a.

Calymna, the month Apraiunos: Bull, de Con: Hell. 1884, p. 35.

Cappadocia,
128

.

Capua I Athenae. 489 A ev Kanvrj no\ei rijs Kainravias dva.Kfifj.fVov rfj

Caria,
125

.

Aphrodisias,
133

; Cnidus,
13

; lasos,
24b

,

91
; Kindye,

105
; Magnesia,

134
;

Myndus,
I08b

; Mylasa,
6 a

,

5 d
,

79aa
; Halicarnassus and Miletus,

vide infra. Near Calynda : Strabo, 650 Apre/x/o-tov a&amp;lt;pa
KOI

Carthaea: Anton. Liberal, i.

Cephallenia,
19

c,
131

&.

Chios,
79

ee.

Cilicia,
79m

,

128
.

Colophon,
79

d&amp;lt;i,

24
e.

Corcyra, the month Aprep-inos : C. I. Gr. 1845.

Corinth,
133

: PaUS. 2. 2, 3 TTJV Se e? Key^peas iovrow e lardfiov vaos Ap
ical goavov dpxalov. C. I. Gr. 1104, inscription of Roman period,

mentioning temple of Artemis.

Crete 36 37 79 Q 90 131a 134
V_xlCLC, , , 1, , ,

Gortys,
83

; Dreros,
83

;
Latus and Olus,

83
.

Cynuria,
79

gg.

Cyrene,
79

.

Cyrrha,
138

.

Cyzicus,
3 c

,

d
.

Delos,
25

, &quot;a^ne; Hekate,
8

.

Delphi,
79

e.

Doris,
19 d

Dyrrhachium : App. Bell. Civ. 2. 60 upov
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Elis,
4

,

46
,

53
e, g,

54
d,

7I

; Olympia,
4
,

2Ge
,

79v
,
Q.

Ephesus,
25

,

30b
,

124
,

133
,

135
.

Epidaurus,
2
,
2Gm

,

53 f 78
,

79
&amp;lt;i,

87
; Hekate, 2:&amp;gt;&amp;gt;b

.

Erythrae (Ionia) ; Hekate, 23c
.

Euboea,
26

s,
G3

; Hecate,
23
e; Eretria,

79
*,

8
a.

Halicarnassus,
9G

,

1U
.

Heneti,
24

d.

Hermione,
34

.

Icaria (near Samos),
50!)

.

Koloe in Lydia,
132

,

]03
.

Laconia,
1

,

2
,

2Gb
,

26
k,

46
,

60
,

131d
.

Amyclae,
77

,

134c
; Alagonia,

55f
; Boiae,

lla
; Caryae,

7
; Hypsoi,

9
;

Pleiae,
77

; Pyrrhichus,
79u

; Sparta, s. v.

Lampsacus, the month Apre/Mto-iwv : C. /. Gr. 3641!).

Lemnos, 52b
,

129
.

Lycia,
79

o,
&quot;bb

&quot;cc.

Lydia,
57

,

127
5

128
.

Sardis,
108

,

113
,

18a
; Hierocaesarea,

182
; Thyatira,

94
j Philadelphia/

32
.

Macedon, the month Apra/uto-tos : Plut. Alex. 16.

Magnesia on Sipylus,
50

&quot;.

Massilia,
77ff 131b

,
^\

Megara,
2c

c,
53

,

79
r,

12s
a.

Messenia,
a

,

5
,

19b
,

58a
,

70
,

121
.

Miletus,
37

,

44
%

67
s,

79i
,

81b
,

82
.

Mitylene,
9&amp;lt;

i.

Mysia,
108a

.

Naupactus,
85

.

Naxos, the month Aprf/ntaia)^ : C. /. GV. 2416 b.

Pamphylia, Attalia,
24a

,

]32
; Perge,

nl
,

133
.

Panticaepaeum,
13S

.

Pares,
C6c

.

Pergamon,
40

,

c f

Persia,
132

.

Phanagoria,
20i

.

Phocaea,
35

,

r
e.

Phocis,
19

d,
24

c.

Abac,
79

y, inscription found near the supposed site of Abae : Bull.

de Corr. Hell. 1881, p. 449, private dedication to Artemis.

Hyampolis,
54c

; Ambrosus,
131 ^

Phthiotis,
65

,

40
.

Pisa,
4

.
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Pisidia, Termessus: C. I. Gr. 4362 fj /3ovAr) KOI

6tas AprepLdos (late period).

Priapus,
m

.

Rhodes,
16

,

m
,

12
; Lindos,

79
&quot;,

in
.

Rome,
79

Q,
133

.

Samos,
20

,

54 b

Samothrace, 79(
i.

Sicily,
79

,

98
.

Acrae : C. I. Gr. 5430, inscription mentioning TO ApTf/Jinoi/. Syra-

cuse,
4

,

21

, &quot;t&amp;gt;; Tyndaris,
45

; Segesta,
58

&amp;lt;*.

Sicyon,
2

, &quot;,

71
,

76
,

79
s,

117
.

Siphnus,
17

.

Smyrna,
5

g,
132

,

]33
.

Spain,
13J

.

Sparta,
10

,

18
,

46
,

47
,

53
c,

&quot;

Cj 7-2^

7 9

h)
IM i3i c

.

Syria,
27

,

132
;
Laodicea ad Mare,

33
.

Tauric Chersonese,
35

,

37
3

52
.

Tauromenium, the month Apre^iartos : C. I. Gr. 5640.

Tenos, the month Aprt/ito-teoi/ : C. 7. Gr. 2338.

Thera, the month Apre/i/o-ior : C. /. Gr. 2465 f.

Thessaly,
79

&amp;lt;&amp;gt;; Pherae,
m

,

]3
; Hekate,

23
e.

Thrace,
M

e,
129

; Neapolis,
37

.

Troezen,
22

,

1U
,

d
f ^ wif

Zacynthos,
136

.

CULTS OF HEKATE.

Aegina,
7

;
cf. Artemis 131

.

Aphrodisias,
23b

.

Arcadia,
I3c

.

Argos,
12

.

Athens,
10

,

13
,

15
,

21
,

22
,

23
l&amp;gt;, g,

i
: Hesych. J. z&amp;gt;. ZeV

17 EjcaTT/, Trap A^i/atot?.

Byzantium : Hesych. Miles. (Muller, Frag. Hist. Graec.4.p. 149) E/cari^s

T6/A6PO? Kara rot/ roi) i-mrodpo^iov TOTTOV : ib. p. 1 5 1 Xap-TraBrjipopov E/caTr/y

drao-r^o-r/i/res ayaX/xa. Cf. Codinus, Zte Origin. Constant, p. 9.

Caria,
13

,
jw^/. : vide Lagina, Stratonicea.

Cos, ?
23

k.

Crete, ? Artemis 131 k
.

Cyrene : Arch. Epigr. Mittheil. aus Oesterreich, 4, p. 154 (Petersen) :

Hekateion found in the temple of Aphrodite.

Delos,
8
. Cf. Athenae. 645 B E/cdr^s 1/770-0? (near Delos) : Harpo-

crat. s. v.
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Eleusis,
18

.

Ephesus,
9

.

Epidaurus,
23b

. Cf. Artemis 79
n.

Euboea,
23

e.

Galatia : C. I, Gr. 4121 EyoirroKO/^rat vnep eavTMV KOI TO&amp;gt;V Kapnutv

(rpi^Kpdvto p.yd\T] fv\r)v (late period).

Heraclea in Latmos : C. I. Gr. 2897 H^axA^ S//? ScoruSou
z/&amp;lt;ra&amp;gt;/dpos

(? third century, B. c.).

Lagina in Caria : Le Bas-Waddington. Asie Mineure, 519, 520 (C.I. Gr.

2715), inscription describing the KXetfioy Tro/^ in honour of

Hekate; regulations concerning the ritual of Zeus Panamerios and

Hekate, TOV Kuff fKCurrov eviavrbv yeivofj-tvov tepea rrjs EKCITTJS /caraXeyeii^

(V TW TTfpiTroXio) TTJS dfov Ko.1 T(av (rvvfyyvs Traldas . . . KOI avrovs qa-ovras

TOV crvvrjOrj V/JLVOV rfj @fu&amp;gt; . . . StSoi/ros1 TOV lepecos Kcil r[ou pa(B8ov~\xov

fvvov%ov TCI 6v6fJ.a.Ta rep (rraidovoiJLcSj.
Cf. lb. 54 2- Steph. Byz. S. V.

EKaTTja-ia ovTas
f] iS/jtay noXis 6eaXetru Ka^jtas i/aoi/ -yap TvaVTfs ol

Rape? TT^V 6eov AaytvlTiv (KaXecrav dnb TOV (pvyovTOS a&amp;gt;ov c/ctT, KOL TO,

EKaTrjaia TeXovvTfs OVTCOS a)v6fj.acrav.

Lycia,
23

d.

Lydia, on coins of Mastaura: Miiller, Denkm. d. a. Kimst, 2. No. 883.

MiletUS : Hesych. S. V. VTro\dp.nTipa EKUTIJ V MiXryro). Cf. C. I. Gr.

2852. 37.

Pamphylia, on coins of Aspendus : Head, Hist. Num. p. 583.

Paphlagonia : Miiller, Frag. Hist. Grace. 3, p. 15 (Schol. Ap. Rhod. 4.

247) Nu/j^if V TO) KT(p nepl Hpa/cAeias
5

E/&amp;lt;ar^s &amp;lt;for]O~lv Ifpbv etVai eV TrJ

IlaCjbAa yoi ia, Mrjoeias i$pV(Tap.fVT)s.

Phrygia,
20

,

23 ^
.

Samos, 23k
.

Samothrace,
7

.

Sicily, ?on the river Elorus, Lye. Cass. 1174 : at Syracuse,
23f

; Selinus,
23 k

t

Stratonicea,
13

.

Tarentum,
22

.

Thera,
18

.

Thessaly,
6

;
Pherae 5

,
Artemis 117

.

Tralles,
17

.



CHAPTER XX.

ETLEITHYIA.

THE figure of Eileithyia, whose worship was ancient and

widely prevalent, illustrates the strong tendency in the Greek

polytheism towards the multiplicity of personages ;
for while

Hera and Artemis were pre-eminently goddesses of child

birth, the goddess Eileithyia was developed to take special

charge of this department, and to play a direct physical part

in assisting the processes of birth. She was developed in all

probability out of Hera herself, and is identified most fre

quently with her, though sometimes also with Artemis. The
name whatever its exact original sense may have been has

an adjectival form, and was primarily, we may believe, an

epithet of Hera, and then detached from her and treated

as the name of a separate divinity*. We hear of the worship
of Hera Eileithyia in Attica, and there is some reason for

believing that it existed in Argos also
;
a passage in Hesychius

seems to explain EiAetfluia as the Argive Hera 1
,
and Suidas

mentions a strange statue of Hera at Argos which represented

her with a pair of shears in her hand 1
,
an emblem which can

scarcely belong to her as an agricultural goddess, and which

can only be interpreted as alluding to the cutting of the

umbilical cord b
.

It is true also that the assimilation of the goddess of birth

a We have the same process in the b
Welcker, Kleine Schriften, 3. 199.

case of Adrasteia and Peitho, titles that Vide Arch. Epigr. MiltheiL aus Oester-

were detached from Cybele and Aphro- rettA, 7. (1883), s. 153-167, Taf. 3.

dite.
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to Artemis seems to have been no less frequent. Plutarch

speaks of the worship of Artemis Eileithyia, and inscriptions

prove that it existed at Chaeronea and elsewhere in Boeotia,
and on an inscription from Lebadea we find a woman return

ing thanks to the gentle Eileithyiae/ whom she calls Apre-

juu6?
2

. We may conjecture, too, that in Attica also the

two divinities were occasionally worshipped as one
;
for an

inscription found in the theatre of Dionysos at Athens speaks
of the Arrhephoroi of the goddess EiAetflwa ez; &quot;Aypcuj

2
;
but

this is a locality of which Pausanias mentions one worship

only, that of Artemis Ayporepa, whose statue carried a bow a
.

Women in travail invoked Artemis Aoxeta. and very many
of the titles of Artemis express the functions of Eileithyia ;

the two goddesses were not infrequently worshipped in the

same temple, and in some representations their symbols and

their features are not distinct. Even at Argos, where the

goddess of child-birth was more closely associated with

Hera, she bears on Argive coins the quiver of Artemis

(Coin PI. B 51).

There might, then, seem more reason for deriving Eilei

thyia from Artemis rather than from Hera
;

but the most

ancient tradition makes for the view expressed above. For

we find both in Homer and Hesiod that Eileithyia is regarded
as the daughter of Hera, and is sent or kept back at Hera s

command *
;
and the legend in Crete gave her the same

genealogy. Being developed, then, from, the conception of

Hera as a goddess of marriage who had power over the lives

of women, and being associated with Artemis, she cannot be

explained away as a lunar goddess ;
for it has been shown

that neither Hera nor Artemis had originally any proved
connexion with the moon. And though a very late writer

misnames Eileithyia Selene 2
,
and some Greek writers

believed that the moon affected the processes and condi

tions necessary to child-birth b
,
there is no proof that any

genuine Greek cult gave her that name or adopted that

physical theory.

a Cf. the quiver-bearing Eileithyiae on coins of Argos (Coin PL 651.)
b Vide Artemis *.

VOL. II. O



6io GREEK RELIGION. [CHAP.

As Hera-worship prevailed throughout the whole of Greece,

we should expect to find the cult of her daughter Eileithyia

prevalent also, and we hear of it in Athens, Boeotia, Arcadia,

Argos, Sparta, Messene, Elis, and Achaea, in the Greek islands

Crete and Delos, and in Italy
3 &quot;24

. It is impossible to fix

upon any single locality as the cradle of the cult, and the

reasons seem insufficient for accepting Miiller s theory that it

spread from Crete to Delos, and thence to Attica a
. There

certainly appears to have been a vague Attic tradition pointing

to the great antiquity of the worship of the goddess in Delos,

and to its connexion with the Attic, while two of her primitive

xoana in Athens are connected with Crete 5
. And the influ

ence of the Attic-Delian cult may have propagated the worship
in certain places. The temple of Eileithyia in Argolis was

connected with the return of Helen from Attica and with the

probably Attic myth that Helen was the mother of Iphigenia

by Theseus b
.

In the Delian worship
4

,
so far as the hymn of Olen

expressed it, she was more than a divinity of childbirth : the

poet invoked her as a primaeval goddess, older than Cronos,

a dispenser of destiny, and the mother of Eros. Whether

these ideas were inspired, as Welcker supposes, by the in

fluence of the Samothracian belief that Eros was the son of

earth, and by a certain affinity between Eileithyia and the

earth-goddess
c
,
or whether Eileithyia had for Olen and the

Delian belief something of the character of Aphrodite-Moira,
it is clear that the goddess who brings life into the world was,

in Delos at least, a divinity of ancient cult, and allied to the

highest of the Olympians. This more august conception of

her is presented also in the stately lines of Pindar s ode 4
.

We can thus understand the special sanctity that in certain

places attached to her shrine
;
as at Hermione, where none

but the priestess might approach her statue 12
,
and at Sparta,

where she was worshipped in company with Apollo Kapreto?

and Artemis Hye/uci^*
1

,
and at Bura in Achaea, where her

n
Miiller, Dorians, i. p. 312. although on p. 128 of vol. 3 he regards

b Pans. 2. 22, 6. her as a lunar goddess.
c
Welcker, Griech. GotterL i. p. 359,

d Artemis 67c
.
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shrine was next to those of Demeter, Aphrodite, and

Dionysos
20

. In Crete and probably elsewhere she acquired
a political significance as a city-goddess, in whose temple
state decrees and inscribed treaties might be treasured A

;

and we may find the same idea in the Elean worship on

the hill of Cronos at Olympia, of which Pausanias gives
us a very curious account 18

. Under the name of EiAetflwa

OXv/jLKia she was invoked in hymns and attended by a yearly

priestess ;
and she shared her temple with a mysterious divinity

called Sosipolis, the saviour of the city/ who was imagined
to take the form of a serpent or a little child a and to

whom the greatest reverence was paid. For of the double

temple that part which contained the altar of Eileithyia
was accessible to the crowd : but none might enter the inner

part, the shrine of Sosipolis, except the priestess, and she

only with veiled head
;

in the outer shrine the maidens

and married women waited and sang the hymn ;
in matters

of the greatest import oaths were taken in the name of

Sosipolis. The mystery and sanctity of this worship and

its connexion with Eileithyia were explained by the local

legend, which recounted how, just before a great battle

between the men of Elis and Arcadia, an Elean woman
arrived bringing a new-born babe in her arms, saying that

she had been bidden in a dream to take it to her countrymen s

aid. The trustful Elean generals thereupon placed the infant

in the forefront of the battle
;
when the Arcadians charged,

the babe turned into a serpent before their eyes, and in their

dismay they were routed with great slaughter by the men of

Elis, who, after the battle, raised the temple on the spot
where the serpent disappeared. The story explains, and was

perhaps invented to explain, the meaning of the name Scoo-t-

7roAi9, and the form of his manifestation.

The question who this infant-god really was concerns our

ft I would suggest that the female El\fi0via O\vfjmia: and that the snake

head, inscribed OAv/nna, on fourth- seen on some of the Elean coins set

century coins of Elis is not that of an over against the eagle is the animal form

ordinary nymph as Dr. Head supposes of Sosipolis.

(Hist. Num. p. 356), but represents

O 2
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view about the character of Eileithyia in this worship.

Some light is thrown on Sosipolis from another passage in

Pausanias description of Elis, where he mentions a temple of

Tvxri, in or near which was a small shrine of the saviour of the

city ;
the deity of the shrine was represented under the form

in which he appeared to some one in a dream, as a young boy

clad in a star-bespangled cloak and holding in his hand the

horn of plenty. The Sosipolis of Elis is probably the Zeus-

Dionysos of Crete in the form of infant or boy
a

,
and Eileithyia

was regarded as his foster-mother and as the T^x?? of the

state b
. We may note that at Elis the altar of Pan and

Aphrodite
c was shared by Tyche, whom Pindar calls

3&amp;gt;epe-

TTOA.19.

This development of the character of Eileithyia may have

been very ancient, and yet need not have been deduced from

the primary idea of a Hera Eileithyia ;
it may be due merely

to the conception of the birth-goddess who through her func

tion had relation with Aphrodite and the deities of growth
and vegetation on the one hand, and with the Fates on the

other, and who therefore would aid the growth of the state

and personify its fate.

As regards the representation of Eileithyia in monuments,
Pausanias supplies us with some evidence. We find that the

torch was her frequent emblem and was sometimes held in

such a way as to distinguish her statues from those of

Artemis : thus her image in the temple at Aegium repre

sented her with one hand stretched out straight before her,

and holding up a torch with the other 19
. This enables us, as

Professor Gardner has pointed out d
,
to interpret as EiAei dvia

the figure or two figures on coins of Argos holding in each

hand a torch, one raised, one lowered (Coin PI. B 51); and

we find on coins of Bura a similar figure with one hand

raised and a torch in the other hand e
.

a Vide Zeus-chapter, p. 38. certified representation of a child

b Gerhard s view (Ueber Agatho- Saipuv.

daemon und Bona Deo] that Sosipolis
c Paus. 5. 15, 4.

is an Aya$os Saifj.ow is open to the d Num. Com. Paus. p. 39.

objection pointed out by O. Kern (Ath. * Ib. S. I.

Mittheil. 1891, p. 24) that we have no
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Besides the torch there is no traditional attribute by which
we can recognize the goddess. The treatment of the drapery,
for instance, is not at all uniform in the various representa
tions a

; although on many of the vases we see her clad in

a single sleeveless chiton, and Pausanias describes the statue

at Aegium as covered from the head to the feet with

a lightly woven garment, which might seem to be a natural

characteristic of the goddess of child-birth. But on some of

the coins she has the chiton and himation
;
and we can draw

no conclusion from the account of the various statues in

Pausanias
;
for though he says that only at Athens were the

6ava of Eileithyia enveloped in drapery from head to foot,

he contradicts this by his account of the figure at Aegium.
As the goddess was an austere divinity, the daughter of

Hera, and associated with Artemis and the Moirae and the

fortune of the state, her form was always draped, and a

nude Eileithyia is an inconceivable representation ; although
it has been supposed that her statue, the work of the Athenian

Euclides, in her temple at Bura 20 was undraped. As I have

elsewhere suggested
b

,
this incongruity only arises from

a misunderstanding of Pausanias phrase : if the last sentence

quoted in the note must mean and Demeter is clad, the

statement can have no point unless it implies that the other

figures were naked, and we should have the absurdity of

a nude Eileithyia, the goddess of Bura, who appears on the

coins of the city in full attire. But we avoid the difficulty if

we interpret the words to mean Demeter has a sacred robe,

perhaps a woven peplos, such as was often laid on the images
of goddesses.

That which is most significant of Eileithyia is the gesture

of the hands, one of which in many representations of coins

and vases is upraised with the palm opened outwards,

a Vide Muller-Wieseler, Denkin. d. Demeter is draped ;
for in another

alt. Kitnst, 2. 229, 228,393, 729; Ban- passage, 2. 30, i, Pausanias does use

meister, p. 218. this clumsy expression for the descrip-
b Vide note in the Classical Review, tion of a draped statue

;
but this

1888, p. 324. I was wrong in saying does not concern the rest of my argu-

that the phrase KOI rn Arj/j.r]Tpi fanv ment.

could not possibly mean and
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a gesture which belonged to a sort of natural magic or

mesmerism, and was supposed to assist child-birth a
. The

lifting of the torch, which in itself was the emblem of light

and life, had probably the same intention.

As regards the expression and treatment of the face, little

can be said
;
for no great plastic representation of Eileithyia

has come down to us b
,
while the faces of the vase-figures lack

meaning and character, and the coin-types are mostly late

and bad. If the head on the Elean coins, inscribed OXv^iria,

is as I have suggested the head of Eileithyia, we can only

say that the Eleans in the fifth century represented her with

the forms of Artemis or the nymphs ;
we should have expected

to find a certain solemnity and matronly character, as in heads

of Hera
;
an archaic bronze of the British Museum (PL LIX)

gives her something of the form and character of Aphrodite.
The only famous name among those of the artists to

whom statues of Eileithyia are attributed is Damophon s,

who carved an acrolithic statue of her for her temple at

Aegium
1:)

;
we are told that her form was covered with

a finely woven garment, and that she held one hand straight

out and a torch in the other
;

but as regards its general

character and expression we have no grounds for conjecture.

* Vide coins of Bura, Nttm. Comin. Athens and now in private possession,

Paus. S. i, and compare Eileithyia described and represented in Annali del

standing with upraised hand behind Inst. 1864, Taf. d Agg. 8. p. 108. We
Zeus at the birth of Athena ; Gerhard, see a tall female figure, clad in a high-

Auserles. Vasenb. vol. i. Taf. 3, 4. The girt chiton and himation, holding in one

reverse gesture, which retarded birth, hand what seems to be a torch, and in

was the digiti inter se pectine iuncti the other something which Kekule

(Ovid, Met. 9. 299). interprets as swaddling-clothes; she is

b Of the very archaic period there are resting this hand on the head of a male

certain kneeling and naked female figures person whose diadem and drapery show
which are of the same type as the Avyrj to be Asclepios, and he argues that

(v yovaffiv
13

: but we can scarcely call there is no other divinity to whom
these EiAe/0i/mt. They are more pro- Asclepios could be thus subordinated

bably Genet)-Hides, inferior 8aifj.ov(s that but Eileithyia. The style appears to

watched over child-birth. Kekule dis- be of the fourth century B. c.

covers an ElXeiOvta in a relief found at
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Eileithyia connected with Hera :
a in Attica, vide Hera,

2 * c
.

b In Argos, vide Hera. 39
.

c In Crete : PaUS. I. l8, 5 Kp^re? be. xwpas r^? Kvccxrias tv

yeveadat voniovo~iv Ei\fl0viav KCU TrmSa
&quot;Hpa?

elvai. Hom. Od. 19. 1 88 ev

A/mo-aj, odi re o-rrfos El\fi6virjs. Strabo, 476 MiW Se (paaiv eVii/eiw

ro&amp;gt; A/jiviacS, OTTOV TO rrjs EiXcidvtas lepov. Hom. II. 1 1. 270 :

e^ovaat.

Hes. Theog. 922 77
6

(&quot;Hpo)

r/

H/3^j/ /&amp;lt;ai

&quot;Ap^a
/cat ElXeiQviav ert^rf. Cf.

4

(Pindar, A^. 7. i).

2 Connected with Artemis: Artemis,
64

: Diod. Sic. 5. 72 Atos eVryo-

j/ovs (pacrl (oi Kprjrey^ yevevBai . . . EiXeidvLciv KOI rt]v ravrrjs (rvvepybv

&quot;Apre/Liti/.
At Chaeronea, Orchomenos, Thisbe, Thespiae, Tanagra, vide

Artemis,
41

. Cf. Nonn. Dionys. 38. 150 ElhcMvta SeX^i//;. At Agrae
in Attica: C. I. A. 3. 319 epo-rjQoptn ft El\i6via$

ev&quot;Aypats. Bekker s

Anecd. p. 326. 30 KXeiS^oy ev Trpcarut ArOiftos TO. p.eV ovv avu&amp;gt; TCI TOV iXicroi;

TTpos ciyopav Ei\r]dvia rep
8e o^$&) TraXat ovofAci TOVTO) os vvv

&quot;Aypa AfaXetrat,

EXtxcoi/. At Sparta, vide Artemis,
6T c

.

Localities of her cult.

3
Crete,

l c
. In Einatos : Steph. Byz. s. v. EiVaros-. noXt?

Afvi&v
&amp;lt;pr)cri

. . . rt^es 5e opos /cai 7TOT(ip.6s, fv &amp;lt;u Tip-aaQai TTJV

ElvaTLT]v. At LatUS : C. /. Gr. 3058 (public decree) dyypa^ai 8e Kal TO

Soy/Ad ds TO ifpbv ray E\ev6vas, Macedonian period.

4 Delos : Herod. 4. 35 TTJV &quot;Apyrjv
Te KCU TTJV Q,TTLV . . . aTTiKecrdai es

A^Xoi/ en npoTfpov Yrrfpo^s Tf Km A.aoBiKTjs. TCIVTO.S p.ev vvv TT) El\(i6vir]

a7To(pfpov(ras avrl TOV MKVTOKOV TOV T(i^avTo (popov drriKecrdm. PaUS. I. 1 8,

5 KCI\ 6vovcri TC Ei\fiBvia Aj^Xtoi Koi vfj.vov a8oi 0~iv Q\TJVOS. Id. 8. 21, 3 AVKIOS

fie flX^i/ . . . Ar/Xtots VIJLVOVS Kal ciXXovs noifjcras KOL es El\ei6viav
}

(v\tvoi&amp;gt; TC
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avrfjv apcueuXei, drj\ov cos rrj IleTrpcofieVfl rrjv avrrjv, KOI KpdVov 7rpeo-/3vrepai&amp;gt;

(prjviv ett/ai. Id. 9* 2*7, 2 euros 6 Q,\r)v Iv EtXet$vtas
v/ii&amp;gt;&amp;lt; p^repa

Y
Epcoros rrjv

ElXfidvidv (prjaiv elvai. Cf. Find. Nem. 7. i :

EXctdvta TrapeSpe Motpai/ ftaOvcppovav,

Trai pfyaXoaOfveos, anovo-ov, &quot;Upas, ycveretpa TCKIHDV, avfv (rt

ov (pdos, oi p.\aivav dpaicevTfs

Tfav adf\(peav eXd^o^iey ayXadyuioi
&quot;

5
Athens, la

,

2
: PaUS. I. l8, 4 roC de fepoi) roO 2apVtSos ov Tro

TIJS EiXeiOvias KeKaXujrrai ra ^oava es aKpovs rovs TroSa?. rA /nev 5i) dvo flv

Kp^riKa Kal
3&amp;gt;aidpas avaB^ara eXeyoj/ at yui/aiKey, ro de ap^atdraroj/

cV A?JXov KOfjiiaai. C. I. A. 3. 836 a IIa)X[Xo] . . . vbv ftaaraov . . . Ei

dveQrjKfV. Cf. 925, 926.

Boeotia.

6

Orchomenos, Artemis,
41

.

7
Chaeronea, Artemis,

41
.

8
Tanagra, Artemis,

41
.

9

Thespiae, Artemis,
41

.

10
Thisbe, Artemis,

41
.

11
ArgOS,

lb
: PaUS. 2. 22, 6 TrXTyo-toi/ Se rah/ *Am/&amp;lt;ra)i/ ElXrjdvias C&amp;lt;TT\V

ifpov avaOrjua EXfvrjs, ore o-uy IIfip[6(o Quotas aTreXdovros es OeanpuTovs

A(piSm re VTTO AtoaKovpcov eaXco icai jjfyero es AaKe8at/j,oi/a EXei^r/. /^ 2. 1 8, 3

(by the gate) ro Ifpov Icmv ElXfidvias. ? ElXwvfia = Eileithyia : vide

Hekate,
2
.

12 Hermione : PaUS. 2. 35, II Trpos Se rfj irvXrj . . . ElXftdvias eVrti/

eVros rov rei^ous lepoV. aXXcoy /uev 81) Kara
fjfJLepav Ka&amp;lt;rTr)v

KOL 6v(riais Kal

Ovfjuapao-t peydXcos
1

rr]V Oebv i\dcn&amp;lt;ovTai
}

KOI dvaQfjuara StSorai TrAfio-ra rrj

El\(i6vLQ TO Se ayaXp,a ov5ei/i TrXrjv et
/z?) apa rats tepeiats eVrti/ t^fti .

13
Tegea : PaUS. 8. 48, 7 rf)V 8e El\ci6viav ol Teyearat, *at yap ra^TTys

e^ovfnv (v rrj dyopti vabv K.CU ayaX/Lta, enovofjid^ovo iv Avyyv tv yovaai, \fyovrfs

as NavTrXtw Trapadoir) TTJV ^vyarepa &quot;AXeos eVretXa/nevos eVamyovra a^r^i/ e s

BdXao O av *cara7roi rcoo*ai rj)f Se, coy ^yero, TreaeTi es ra yovara /cat oCYa&amp;gt; re/ceti/

roi/ TratSa ei/0a r^s EiXet^vtas eVri ro Ifpov.

14
Cleitor : PaUS. 8. 21, 3 KXetropiW 8e tepa ra eVt^ai/eVrara . . . rptroi/

Se eVrtv EiXei^utas.

15

Megalopolis: Paus, 8. 32, 4, herme-formed image of Eileithyia.

6

Sparta,
2

: PaUS. 3. 17, I ov Troppco 8e r^s OpQias fcrrlv EiXetdvias

jiepov oiKodofJ-fja-ai Se (patriv avro /cal EiXet^viai/ vop.i(rai 6f6v yei/o^evov cr(pia iv
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(K AeXcpcoi p.avTvpaTO$. RoSS, Arch. Atlfstitze, 2. 667 Ma^ai/iSay aW&jKf

ra EXeua-ia (close of third century B.
c.). Roehl, Inscr. Grace. Ant. 52

Ae^ol : ? El\d6via (Archaic).

37 MeSSene . PaUS. 4. 31, 9 TreTroi^rai 5e Km EtXfi^uuis MO~O~TJVLOIS j/aos

Kat oyaXjua \i6ov.

18

Olympia : Paus. 6. 2O, 2 ey Se ro?? irepaari
TOV Kpoi/iou Kara TO ?rp6y

rj)y tipKTOv 0~T\v v pfo~co Tcov
6rj&avf&amp;gt;wv

Kol TOV opovs ifpov EiXet^Juay, ev 6e

aurw Sooo-iTToXis HXetots1

em^copios
1

datp&amp;lt;ov
e^et rt/ia?. r^v /ufi&amp;gt; ^?) EiXddviav

(7rovofjidovTs OXu/i7rta^, ifpaaofj.evr]v alpovvrai ri] deep Kara eros1

fsKCurrov, f)
6e

TTpecr/Surt? 17 flepaTrevovaa TOV ScDtrtTroXtf ^oficore aytoreuet rco HXeicoi1 KOI CIVTT],

\ovTpd re eV^epei rw $e&) Kat p.dus KaraTitiqcrw aurw p-ffjiayp-fvas p.e\in e

6&quot;^
rw ep-TrpoaOfv TOV vaov

}
fitTrXoCs

1

yap Si) TrtTroir/rat, r^y re EiAet^uta?

xai eaooos fs avTo eo~Tiv avBpwirois eV Se TO) eVroy 6 ScocriTroXis e^ei Ttp.ds, KO.\

es avTo eo~o8os OVK 0~Ti Tr\r)V Trj depairfvovar) TOV Beov, eVi rr)y Ke(pa\r]v KOI TO

7rp6(Tti)7rov e(f)(i\Kvo~pVT) v&amp;lt;pos
XeuKOf. TrapBevoi Se eV ra&amp;gt; r^j EtXft^uta? eVi/xe-

vovo~at KOL yvvcuKes VJJLVOV a Sovtrt Kcidayi^ovai 8e Kal 6vpidp.aTa TravTola nvrco,

. . . f7Tto~7Tfi&amp;gt;o(iv ov
vop.iov&amp;lt;riv

oivov. Kal opKOS TTcipa rai SaxriTroXtSi eVt pfyicr-

TOLS Kadf o-TrjKf. Cf. 6. 25, 4 rois1 e HXeioij Kai Tu^Tys
1

tfpoV eVrii/ . . .

xei Tip.as KOL 6 Sato-iTroXis tv dpiarTfpa TTJS Tvx^s, tv oiK^fiari ov

Kara Se o^nv ovdpaTOs ypcxpfj p.^ip.r]p.vos eVriy 6 6f6s, TTOLS p-tv

/zTre^erai Se ^\ap.v8a TTOIKI\T]V vno acrrepcoi , r/J XfiP^ ^* *X(i T
fl

TO Kepa? r^? Apa\6eia?.

Achaea. :9

Aegium : PaUS. 7. 23, 5 Alyieva-i oe EiXcidvias lepov

apftmov, Koi
rj

ElXfidvca es citpovs f&amp;lt; KfCpaXijs TOVS nodas ixpuo-paTi

Xevrrco, ^oavov Tv\r]v TTpoacorrov re KOI ^eipa)^ aicpojv KOI TroSwi^* raOra de TOV

IleiTeX^cnou Xi^ou TreTroi^rat. Kal TCUS XeP ff
^

L T
fl t*-

V e&amp;gt;? v@u eVrerarai, Tiy e

ave^ti da8a . , epyov de TOV M*O~O~T)VLOV Aa/notpcofrds eVr6 ro aynX/za*

20 Bura : Paus. 7. 25, 9, vide Aphrodite,
32 a

.

21 Pellene : PaUS. 7. 27, 8 am Se Kal ElXeiQvias Ii\\rjvvo-LV lepov.

22
? ParOS : C. /. Gr. 2389 &amp;lt;f&amp;gt;i\ovp,eini SetXrjvrjs ElXfidvirj fv^v.

3

Pyrgoi, port of Caere : Strabo, 226 e^ei 8e ElXyduuis lepov, neXao-ya&amp;gt;i&amp;gt;

Spw^ia, TrXoutrtdv Trore yfdp.evov.

24 In the Aegyptian Thebaid : Strabo, 817 ElXfidvias



CHAPTER XXI.

APHRODITE-WORSHIP.

THE worship of Aphrodite was perhaps as widely diffused

around the Mediterranean lands as that of any other Hellenic

divinity. We find it in North Greece, and in especial honour

at Thebes
;
in the country of Attica, in the city, and the coast;

in Megara, Corinth, and the Corinthian colonies
;
in Sicyon,

Hermione, Epidauros, and Argos ;
in Laconia there was

a special and important form of the worship ;
there are com

paratively slight traces of it in Arcadia, but abundant testi

mony of its prevalence in Elis and on the coast of Achaea.

The most famous centres of the cult were the Greek islands,

Cyprus, Cythera, and Crete. It spread with Greek coloniza

tion over the shores of the Black Sea, to Phanagoria for

example ;
and it was one of the chief public worships in most

of the Greek cities of the coast of Asia Minor, notably at

Cnidos; while from the Troad issued the worship of Aphrodite,
that was associated with the name of her favourite hero

Aeneas, and was borne to the mainland of Greece, to Sicily,

and Italy. Finally we have proofs of the worship of the

goddess at Naucratis and Saguntum
1~19

.

But in spite of its wide prevalence in the Hellenic world,

there is no valid evidence that the cult of Aphrodite belonged
to the aboriginal religion of the Hellenic nation. The com

parison of the texts and the monuments leads to the conclusion

that she was originally an Oriental divinity, and that after her

adoption into Greece she retained in many local worships

many traits of her Oriental character.

But this view has not been always accepted ;
some writers a

a
E.g. Preller, Griech. Mythol. i. pp. 404, 405; on the other hand,

271
3

; Roscher, Aphrodite Lexicon, Welcker (Griechische Gotterlehre, i.
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on Greek religion holding the opinion that, though for the

most part the goddess appears as an Oriental or Graeco-

Oriental personage, yet there was a primitive Hellenic divinity

who became merged in this. This opinion is sometimes put

forth without any statement of evidence, and it is a necessary

question what the evidence is th?it might be stated in its

favour. Now the criteria for judging that any given worship
was aboriginal Hellenic are such as these : the evidence of

the name, where the interpretation of the name shows clearly

its Greek origin or its origin among the larger race to whom
the Hellenic family belonged ;

the existence of the worship,
and the traditional antiquity attaching to it, among those

tribes whose seats were especially remote from foreign influ

ence
;

its association with certain ritual and ideas of a primi

tive Hellenic cast
; or, lastly, the prevalence of ancient

tradition connecting by lineal descent certain Hellenic stocks

with the divinity in question.

We have such proofs as these of the aboriginal character of

the leading worships that have been examined hitherto
;
but

these tests applied to the origin of the Aphrodite-cult lead to

a different result.

The name tells us nothing
a

; so far as philology has hitherto

attempted to explain it, it may be Aryan or Semitic. To

explain the name Kvirpis as a Greek form of the Sabine

goddess Kupra
b

is altogether unnatural, for the Sabine god
dess so far as we know her bears no relation to Aphrodite,

and KVTT/HS is undoubtedly a Greek local title of the goddess

pp. 608 and 666) maintains the wholly Bedingungen wie Athene und Artemis

Oriental character of the goddess, and in alien Landschaften als Gottin, p. 17,

finds no place for a goddess of love is demonstrably untrue. For the sus-

in the older Hellenic system ;
and this ceptibility of early Hellas to Oriental

view is tacitly accepted in the last influences vide Otto Gruppe, Die grie-

edition of Preller: Preller-Robeit, i. chischcn Culte, pp. 156, 157.

p. 345. The only recent attempt to dis-
a An ingenious attempt has been

prove the Oriental origin of the cult, and made to explain the name as a Greek

to claim it entirely for the primitive mispronunciation of Ashtoret by F.

Greek religion, has been made byEnman Hommel in Fleckeisen s Neue Jahr-

(Mfrn. de VAcad. d. St. Petersbourg, bilcherfilr Philologie, 1882, p. 176 ; but

34. 1886), who ignores much of the philological analogies are wanting,
evidence

;
one of his chief premises,

b Vide Enman, op. cit.

Aphrodite erscheint unter den gleichen
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of Cyprus, whom no one could maintain to be Hellenic in her

origin.

When we examine the centres of this worship in Greece,
we find nowhere attaching to it such autochthonous sanctity
as for instance attached to Demeter at Eleusis, to Athena
on the Acropolis of Athens and at Alalcomenae, or to

Artemis in Arcadia. In the last-named region, of all Hellas

the land of most primitive cult, the only two temples of

Aphrodite that might according to the record have been

ancient, were that on Mount Cotilum, above Bassae, and that

of the Paphian Aphrodite at Tegea
23

,

28
;

the worship of

Aphrodite Erycine at Psophis was evidently a late importa
tion 29

. In Attica and at Athens the older cults of Aphrodite

betray their direct or indirect connexion with the East in

the names, or traditions, or practices associated with them.

Such religious titles as Ovpavia, Emi-payta, ev KrJTrots are to be

referred to the Oriental goddess ;
in the Attic deme Athmon,

the rites of Aphrodite Ourania were said to be introduced

by King Porphyrion, who may be regarded as the personifi

cation of Phoenician commerce 12
,
and at Phalerum and

Athens the goddess was connected with the immigrant The
seus 14b and her Cretan double Ariadne, and her ritual at

Athens illustrated the curious Oriental idea of the confusion

of the sexes 104
. In fact, whenever an Aphrodite-cult in any

Greek state claimed to be of remote antiquity, its foreign

origin usually stood confessed.

In no Hellenic community was Aphrodite regarded as the

divine ancestress, with one salient exception, which itself

strongly supports the view here maintained. At Thebes she

was closely related to Cadmus 9
,
the mythic founder of the

city; and it is probable that the name Harmonia was a title

of the goddess herself, as we hear of an Aphrodite &quot;Ap^a at

Delphi
7

. Therefore the chorus of women in the Septem
contra Thebas appeal to Cypris for aid as the first mother of

the race, for from thy blood we are sprung
116

, although we
do not hear that she was designated even at Thebes as irarp^a.

But Cadmus and Aphrodite were not autochthonous person

ages of the Theban soil
;
the stranger hero coming from the
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East brings with him the worship of the Eastern divinity, and

among the ancient anathemata of Harmonia at Thebes was

a statue of Aphrodite Ourania, a title that points always to

the East. In Semitic cities, as will be noted, she was promi

nently a city-goddess ;
that to some extent she was this at

Thebes, bears witness not to any primitive idea of Hellenic

religion, but to the surviving influence of Oriental tradition.

Again, her connexion with other genuinely Greek worships
was neither so ancient nor so close as to incline us to believe

that the cult of Aphrodite belonged from the beginning to the

Greek circle, or grew up spontaneously within it. Because in

the Iliad Aphrodite is styled the daughter of Zeus and

Dione 92
, and Dione is a name that belongs to the oldest

native religion, we have no right to conclude that we are here

on the track of a primitive Greek goddess of love, who faded

at the coming of her more powerful sister from the East.

The daughter of Dione was never distinguished from the

foam-born goddess of Cyprus, except by later mytho-

graphers
98

,
nor have we any evidence that her relationship

with Dione was acknowledged in a single Greek cult a
;
so far

as we know it was a poetical fiction, or a popular belief that

may have arisen at Dodona, and the cause of the fiction or

the belief was the desire to admit the Oriental divinity into

the Hellenic pantheon by a sort of legal adoption, as we find

the later and partly alien deities, Bacchus and Asclepios, were

admitted. As Zeus was given her for a father, it is not easy
to explain why Dione rather than Hera was selected as her

adoptive mother ;
for we hear of no prominent Dodonean

cult of Aphrodite. It may have been due to the epic arrange-

a We have no certain trace of any known, but rather with Athena Polias

public worship of Aphrodite at Dodona, {Mittheilungen d. detitsch. Inst. 1889, p.

the chief seat of Dione s cult ; Carapanos 350) ;
the monuments that show Aphro-

believes that one of the chapels dis- dite and Dione together are extremely
covered near the temenos of the great rare and have no discoverable reference

temple was Aphrodite s (Dodone, p. to cult
;
the relief in the Museum of

156), but the single inscription which he Vienna found in that locality, repre-

found 6 &quot;

is not sufficient evidence. Dione senting Aphrodite and Dione seated

was worshipped on the Acropolis of together under an oak, is of a late

Athens, but not in any connexion with period (Gaz. Arch. 1879, PI. 12).

any worship of Aphrodite, as far as is
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ment of the tale of Troy, with its marked antagonism between

Aphrodite and Hera. Or it may be supposed that the foreign

origin of Aphrodite was too obvious for the early genealogist

to affiliate her to any of the leading Olympian goddesses ;

and that therefore she was made the daughter of the faded

divinity Dione, whose worship was of scant fame and vogue
in Greece. The Homeric genealogy is not mentioned in

Hesiod, who speaks only of her birth from the sea, and in

Homer generally the Oriental character of the goddess is

less clearly presented than it was in contemporary worship,

for in his poems she appears^ merely under the aspect

of the effeminate goddess of love. In Eastern and also in

Greek religion she was always more than this, and Homer
was probably aware of her more manifold aspect; but it suited

his epic purpose thus to represent the goddess of Asia Minor,

the friend of the heroes of the Troad and the enemy of the

Greeks
;
and after all he clearly recognizes in the daughter of

Dione the divinity of Cyprus. Putting together the accounts

of Homer and Hesiod, we can conclude that some time before

the Homeric period the goddess had become partly Hellen-

ized, but that the foreign elements in the local cults and

legends were marked and strongly felt, and that in Homer s

time she had no very clearly defined relations with any of the

Greek divinities. It has often been observed that the song of

Demodocus in the Odyssey^ in which she appears as the faith

less wife of Hephaestos, is inconsistent with the other Homeric

passages that mention Chans as his wife ;
and Lucian makes

merry over the bigamy of the fire-god
95

. The Homeric

hymns to Hephaestos and Aphrodite nowhere make mention

of these divinities together ;
and the later poetical tradition

may have been inspired by the lay of Demodocus
;
or the

singer in the Odyssey, as well as the later poets such as

Apollonius Rhodius, may have been following the religious

tradition of Lemnos, the special home of Hephaestos, where

possibly the worship of Aphrodite also was indigenous
a

.

a There has not as yet been found the goddess of the island, is only another

any direct evidence of an Aphrodite- name for the great goddess of Asia

cult in Lemnos
;
but probably Chryse, Minor. At Athens, where the cult of
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But no other local cult in Greece associated the two divinities;

we cannot therefore say that their casual association in litera

ture at all supports the theory that she was a goddess of the

primitive Hellenic religion.

Nor is this theory confirmed by her relations in myth and

religion with Ares, even if the latter were known to be

genuinely Hellenic in his origin
51

. The poetical legends in

Homer and Hesiod no doubt point to some real connexion

in the local worships of Ares and Aphrodite ;
we hear of

a temple of Ares at Athens near the Council-hall, that con

tained two images of Aphrodite, and of a temple dedicated to

Ares and Aphrodite on the road from Argos to Mantinea
;
at

Latus in Crete the two were invoked together in the formula

of a treaty of alliance, and Pindar styles him the husband of

Aphrodite, the lord of the brazen chariot 96
.

But the occasional combination of two cults, of which one

may be native to the soil, is never any reason at all for

denying the foreign origin of the other ; in fact it was generally

through such combination that a foreign worship took root

in the new land, according to some affinity of ritual or divine

character^ or for some local reason. The reason in this case is

not hard to suggest, if we suppose that the connexion between

the two divinities sprang up at Thebes. For Ares was the

prevailing god of the city and land, and writh the coming of

Cadmus and Harmonia came the worship of the Oriental

goddess, and the older and the imported cult may have been

reconciled by the fiction of a marriage, of which Harmonia
was afterwards regarded as the offspring. This alliance would

have been all the more natural, if the Aphrodite of Thebes

appeared in the form of the armed goddess, a very common

type of the Oriental divinity.

The belief that there must have been a primitive Greek

Aphrodite has been often maintained on the ground of

the frequent rapprochement of her cult to that of Hebe and the

Charites, and from her occasional connexion with the Horae.

Hephaestos was probably very ancient,
ft Vide Tiimpel, Ares und Aphrodite,

he had a temple in common with Fleckeisen
syiz/$r/&amp;gt;. Suppl. 641.

Athena; Aug. de Civ. Dei, bk. iS.ch. 12.
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Certainly these goddesses are often and naturally mentioned

together
94

. In the Iliad it is the Charites who wove her

ambrosial robe
;
and Demodocus sang of the Charites who

washed her and anointed her with oil when she retired to

Cyprus. We hear in the Homeric hymn to Apollo of Har-

monia, Hebe, and Aphrodite dancing hand in hand. In the

Hesiodic description of the creation of Pandora, the Trorma

rfettfco, the lady of persuasion, who with the Charites adorns

the dangerous maiden, is probably none other than Aphrodite,

who is mentioned also at the beginning of the Theogony^

together with Themis, Hebe, and Dione, among the divinities

of whom Hesiod is going to sing. And the poet of the Cypria

speaks of the Nymphs and the Graces with golden Aphrodite

singing their fair songs about the slopes of Mount Ida. The

natural affinity of these goddesses was recognized in more

than one public cult 93
.

We have also epigraphical evidence that the worship of

Aphrodite Colias on the Attic promontory opposite Aegina was

connected with a temple of Hebe in that vicinity. At Sparta
there was a statue of Aphrodite Aju^oAoy^a, the putter-off of

old age, standing apparently near to the statues of sleep and

death, and Plutarch quotes the line from one of the choral

hymns, Set old age far from us, O fair Aphrodite
25 g

. The

relationship of the Charites with the goddess appeared in

certain statues of them which Pausanias saw in their temple at

Elis, wearing some of the emblems of Aphrodite, the rose and

the myrtle, for he says of all divinities they are most akin to

this goddess, and the statue of Eros stood by their side on the

same base. In the Homeric hymn to Venus, the Hours are

said to adorn the goddess with the same golden necklaces as

they deck themselves with, and their figures also on later

monuments bear close resemblance to Aphrodite s 94
&amp;gt;

107i
.

But these facts are explained if we suppose that the great

goddess of anterior Asia came at an early date to the shores

of Greece with the character of a divinity of vegetation, who
had power over the various forms of life and birth in the

world, and who was therefore akin to the Charites of ancient

worship at Orchomenos and Athens
;
and that she came also
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with the aspect and functions of a divinity of love, beauty, and

youth, and was thus brought near to the Greek Hebe.

It has been suggested by Kekule&quot;
a that the last-named

goddess who was worshipped at Phlius and Sicyon, under the

name of Dia, was originally the Hellenic Aphrodite herself,

daughter of Zeus and Hera. But the mere coincidence

between the names of Dia and Dione, who was made the

mother of Aphrodite, is a very slight argument : his suggestion
would have more weight if Hebe, Dione, and Aphrodite were

closely associated in ancient myth and widely prevalent cult.

But this is by no means the case
;

in the myths and the

monuments of art Hebe approaches nearer to Hera than to

Aphrodite ;
their combination in the Attic worship is an

isolated instance, and not known to be very ancient, and
Hebe has no prominent function as a goddess of love and

marriage.

Nor can we say that the association of Aphrodite and the

Charites belongs to a primitive period ;
in the most ancient

and solemn worship of these latter goddesses at the Boeotian

Orchomenos, Aphrodite cannot be found to have had any
place

b
;
and their cult on the Acropolis of Athens seems to

have been equally independent of her, nor did she borrow

their names or titles.

Nor, lastly, can any proof of the antiquity of her religion

in Hellas be derived from her relations with Eros : for as

the child and companion of Aphrodite, he figures only in the

later literature and occasional later cult (&amp;lt;)7

. The only ancient

centres of Eros-worship were Thespiae and Parion, where he

a
Kekule, Hebe (1867). fountain and that locality were sacred

b
Miiller, on the contrary, in his to Venus; it may be that Virgil knew

Orchomenos, p. 173, supposes a close of the fountain as one of the chief haunts

local connexion between Aphrodite and of the Graces, with whom in later litera-

the goddesses of Orchomenos ;
but the ture Aphrodite is so closely connected.

sole evidence is Servius interpretation The writer
v
Dr. Roscher^) of the article

of the epithet Acidalia applied to Aphro- on Aphrodite in Roscher s Lexicon

dite in Virg. Aen. I. 720. He refers this merely follows Miiller. The view ex-

to the fountain near Orchomenos where pressed in the Bulletin de Correspond-
the Graces were wont to bathe: it is ance Hellenique, 1889, p. 471, about

merely an unfortunate literary epithet of (

Aphrodite, la deesse de qui relevant

Virgil s, and it does not prove that that les Charites, is quite untenable.

VOL. II. P
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was regarded probably not merely as the personification of

human love, but as a physical and elemental force, a divinity

of fertility. With these cults Aphrodite has nothing to do.

This itself is a strong negative argument against the aboriginal

antiquity of her worship in Hellas
;
for had it been part of the

common religious inheritance of the people, one would suppose

that it would have been attracted into the circle of the most

ancient cult of Eros, whose character and functions were so

like her own.

It does not appear then that the belief in the primitive

Hellenic origin of Aphrodite is borne out by her relations

with other recognizably Hellenic divinities.

The belief sometimes seems to rest on the difficulty of

imagining that the ancient Greeks could have dispensed with

a goddess of love
;
but this difficulty would be only serious

if it were proved that every other old Aryan race had* been

blessed with such a divinity
a

. But this is by no means

certain, and the danger of a priori reasoning from one religion

to another is now sufficiently recognized.

We can now deal with the question under what form and

with what characteristics the goddess of the East was known

and worshipped by the earliest Greeks. If her original

personality were made clear and precise, we could then

estimate how far this was transformed in the later Hellenic

imagination. But to give a precise picture of the Oriental

goddess is difficult, because, as her names were many, her

aspect and functions may have varied even more than we

know in the various centres of the Semitic worship. The
names Ishtar, Attar Athare, Atargatis-Derceto, Astarte de

signate the same goddess in the Assyrian, Aramaic, Canaanite,

Phoenician tongues. The female Baal, known as Belit and

a It is probable that a divinity of law. Therefore it would be unreasonable

human love in the abstract is a creation to suppose that before the arrival of

alien to the spirit of any very ancient Aphrodite there was a mysterious

religion ; the early Aryan and Semitic vacuum in Greek religion which the

races had divinities enough and to spare people would feel. She may have

of vegetation and fertility, and any arrived not necessarily because she was
of these could supervise human love wanted, but because she was brought,
and birth as part of a wider physical
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to the Greeks as Mylitta, at Carthage as Tanit, was origin

ally in all probability the same divinity, although some
times distinguished in local worship. The Persian Anaitis,

though naturally and in origin distinct, came to be coloured

with the religious ideas of the Babylonian Nana-worship ;

and these and the name appear in the later Hellenic cult

of Artemis Nanaea a
. Lastly, we have the Syro-Arabian

Allat, an armed goddess identified sometimes with Athena,

sometimes with Aphrodite Ourania. As regards the character

of this widely worshipped goddess of the Semitic peoples
there is much obscurity in detail

;
but there are certain leading

traits which may be gathered from the cults and myths, and

which may be briefly stated here on account of their impor
tance for the Greek worship, as they reappear in the Hellenic

goddess
9

. In the Assyrian myth of Ishtar who descends

into the lower world, and whose lovers come to an untimely

end, we have a goddess whose myth and cult refers to the

vegetation of the earth, and with whom in some places,

Byblos for example, Adon or Tammuz wras associated. It was

easy for such a divinity to come to be considered as a power
of the lower world also, and this may explain why terracotta

images of her were put into Phoenician graves
1

,
and it probably

explains many of the Greek views and titles of Aphrodite.
It has sometimes been asserted that the Semitic goddess was

a lunar divinity; but that she was originally this is most

improbable, as in the Semitic imagination the moon was

a male power, and the lunar qualities and symbols came to

Astarte from her early connexion with Isis c
. Under her

Syrian and Phoenician name Atargatis or Derketo, at

Bambyce and Ascalon she was regarded as a divinity of the

waters. But this nature-goddess became a goddess of the

city at Ascalon, Byblos, and Carthage, wearing a mural crown,

and sometimes represented as equipped with bow or spear.

She was also prominently a goddess of love and sexual

a Vide pp. 484, 485. explains the form of Astarte on the
b Perrot and Chipiez, vol. 3. p. 202. stele of Jehav-milk, king of Byblos, as
c Vide Baethgen, Beitrage zur Semi- due to the blending of Phoenician and

tischen Religionsgeschichte, p. 31, who Egyptian ideas.

P 2
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passion, and her rites at Babylon, Byblos, and Bambyce were

notorious for the temple prostitution practised there &quot; c
.

A different illustration of the prominence of the sexual idea

was the practice of voluntary mutilation of which we hear at

Bambyce, and which found its way into the rites of Cybele.
To the same darker side of this worship belonged that strange

idea of the confusion of sex, the blending of the male and

female natures in one divine person. The usual illustration

of this mysterious Oriental fancy is the description found in

Macrobius of the statue of the Venus Barbata of Cyprus :

there is in Cyprus a statue of her bearded, but with female

dress, with the sceptre and the signs of the male nature, and

they think that the same goddess is both male and female.

Aristophanes calls her Aphroditos. This statement which

explains the duplex Amathusia in Catullus ode, is repeated

by Servius, and is supported by the similar statement of

Joannes Lydus that the *

Pamphylians once paid worship to

a bearded Aphrodite
1136

. As no such statue has yet with

certainty been found in Cyprus, it has been doubted whether

we can fairly attribute this idea to the Semitic religion at all.

But there is much that is proved by literary evidence that

cannot be attested by archaeological, and the lack of illustra

tion from the monuments ought not to invalidate such

a precise assertion as that of Macrobius about a fact which he

could scarcely have invented, and which explains better than

anything else the origin of the Greek Hermaphrodite
a

. In

fact the Semitic idea of the androgynous divinity is not

attested merely by Macrobius : on a Ninevite inscription pre
served in the British Museum there appears to be an allusion

to this double character of Ishtar, just as a later Phoenician

inscription speaks of a King Astarte V The same idea

appears in the legends of Semiramis, the warlike goddess-

queen who wears male attire and repudiates marriage
c

. This

a It seems more reasonable to derive the double Herme of male and female

this abnormal type from certain religious divinity on a late Chaldean (?) relief;

ideas than from the observation of cer- Lajard, Culle de Vnus en Orient,

tain abnormal phenomena in nature. PI. I. I.

b Vide letter from Mansell to Lenor- c Diod. Sicul. 2. chs. 6 and 14.

mant, Gazette Archtol. 1879, P 62
;

cf.
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strange conception may have had its origin in a theological

dogma : that the divinity being perfect must possess all the

powers passive and active of creation; but the forms in

which the idea was expressed were likely to be tainted with

sensuality.

A no less remarkable belief was that which, according to

some authorities, prevailed in certain communities devoted to

the Semitic goddess : namely, that though a mother, she was

also a virgin
119

. At least, we hear of the virgo caelestis at

Carthage
a

,
the virgin-Allat in Arabia 13

,
the virgin-mother

ta Petra
;
and the same contradiction has been found in the

cult and legends of Phrygia and Caria c
. Whether this is a deve

lopment and a purification of an older and grosser conception

of Tshtar, regarded in the Babylonian legend as a mother-

goddess but unmarried, or choosing her temporary partners

at will, does not concern us here
;
the same perplexing double

character of the divinity has been noticed in the Artemis-

worship, and it has been supposed to have left traces even

in the Hellenic Aphrodite.

Such in very brief outline are the main recognized traits of

the Oriental goddess ;
and it remains to trace her forms and

further development in Greece. We may distinguish between

those Aphrodite-cults which preserved in name or rite clear

traces of their Oriental origin, and those which had become

fully Hellenized, and we shall find even in the latter very few

ideas that may not have been developed from the original

character of the Semitic divinity.

The clearest sign of the Eastern goddess in the Greek

community is the title Ovpavia. This was the literal transla

tion for the Semitic title Meleket Aschamaim, the queen

of the heavens, which Ezekiel applies to her. Semitic

scholars have not been able to give a very precise significance

to this phrase, and the Greek term that translates it is also

a
Aug. de Civ. Dei, 2. 4. who gave birth to Dusares ;

it is possible
b Vide Epiphanius, Panarium, 51 that in these beliefs UapOevos or Koprj

(vol. 2, p. 483 Dind.), who speaks of only meant the unmarried goddess,

the Kuprj or IlapQevos at Alexandria, and that they do not contain any idea

who brought forth A.LUV, and the of a miraculous conception,

maiden divinity among the Arabs,
c Vide chapter on Artemis, pp. 446, 447.
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rather vague. We should be probably wrong in assigning to

it any distinct solar or lunar or astral meaning ;
it is probably

sufficient to interpret it as the name of the goddess whose

seat was in heaven, and whose power reached through the

world a
. And the Greek epithet may have been as vague as

the title OAfjuma, which was applied to her at Sparta
25f

.

The moral or spiritual intention of the term OvpavCa is cer

tainly late, being probably derived from the Platonic

philosophy and perhaps never recognized in actual cult. Its

chief importance for us, in tracing the origin of the Aphrodite

cult, is that the title alludes as a rule to the Eastern worship ;

the direct and indirect evidence of this is too strong to be ques
tioned &quot;. Pausanias tells us that the Assyrians were the first

who instituted the worship of Ourania, which was afterwards

held in honour by the Cyprians, Paphians, and the Phoe

nicians of Ascalon
;

the goddess of Hierapolis in Syria is

regarded as Ourania by Lucian, or the writer whose treatise

on the Syrian divinity bears his name. The statement in

Pausanias seems mainly derived from Herodotus, who regards
the temple at Ascalon as the oldest sanctuary of Ourania, to

which the temple in Cyprus was affiliated according to Cypriote
belief. The historian adds that the Persians acquired this

worship at a later period from the Assyrians and Arabians.

The Carthaginian goddess was also known by this name
;

and its non-Hellenic connotation is further attested by the

freedom with which the Greeks applied it to the foreign
divinities of other nations than the Semitic. Thus the armed

goddess of Libya, sometimes identified with Athena, was

styled Ourania, and so also was the goddess Artimpasa of

the Scythians
&amp;lt;J9 f

;
we may suppose that the reason of this

lay in the likeness these divinities bore to the Asiatic goddess
rather than in the purity of the worship.
From the prevalent application, then, of this title to the

a In Greek cult it certainly never con- the title Aarfpia is not found in cult,

veyed any allusion to the moon or stars and her association in the cult of Achaea
in Greek religion, which did not recog- with Zeus Amarios in no way suggests
nize any lunar or astral nature in that she was there a divinity of the

Aphrodite ; this is only assumed in the lights of heaven 102
.

later physical or theological literature
;
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foreign divinity, we might fairly conclude that it had the

same denotation in the temple-worship of the Greek com

munities, at least in the earliest periods. And we have more

or less direct evidence of this
;
for we find the title and the

worship especially in those places of which the tradition, the

ritual, or the commercial relations suggest a connexion with

the East. It was instituted in Cythera&quot;
b

, according to

Herodotus and Pausanias, by the Phoenicians, and the dif

fusion of the cult is here connected in all probability with the

purple-trade. We learn further from Pausanias that the

temple in Cythera preserved the name of Ourania down to

his own day, that of all the temples of Aphrodite in Greece it

was regarded as the most sacred and ancient, and that the

goddess was here represented as armed. It may be for this

reason that Homer calls the island divine 68
.

The worship of Aphrodite Ourania was found in the city

of Athens and in the Attic deme of the Athmoneis, where

it was associated with the legendary Porphyrion, the purple-

king. In the city the temple stood in the Ceramicus, near

the temple of Hephaestus, and outside the ancient burgh ;

we hear also of a herme-statue of Aphrodite Ourania in the

district called KT/TTOI, and can conclude that the worship of

Aphrodite kv KIJTTOIS was closely connected with the former n a
.

Now with nearly the whole of this religion at Athens the

names of Aegeus and Theseus were interwoven, and the

foreign character of these heroes and their significance as

the propagators in Athens and Attica of new cults has been

established in a paper by M. de Tascher*. He deals more

particularly with the importation of the worships of Poseidon

and Apollo ;
but the Athenian or Attic cults of Aphrodite are

still more closely associated with the early Ionic settlement,

with the names of Ariadne, Theseus, and Aegeus, and with

a stream of myth that circles round Attica, Delos, Naxos,

Crete, Cyprus, Troezen, and Argos, which it will here be

convenient to trace lu4
.

Ariadne or A/nay^r; of Crete, who was known there also by

a Les cultes ioniens en Attique, Revue des Etudes grecques, iSyi, Janvier-

Avril, p. i.



632 GREEK RELIGION. [CHAP.

the sacred epithet A/n^Ao?, was a name that itself must have

been an epithet of the Hellenized goddess of the East. It is

true that we have no explicit record of the identification of

Ariadne and Aphrodite in Crete itself. But we have proof
of a cult of Aphrodite Antheia at Cnossus 59 c

,
the place of

the Labyrinth and the Minotaur
;

in the territory of the Latii

was an ancient Aphrodision, and its general prevalence in the

land is attested by the claim asserted by the Cretans for their

island to be regarded as the original home of the Aphrodite-

worship
59

5 though this name was here scarcely so much in vogue
as those which we may regard as her sacred epithets, Pasiphae
and Ariadne. In fact, there is evidence that in Crete there

was a mingling of a Semitic and a Phrygo-Carian current of

worship and myth, that the Semitic goddess whose sacred

animal was the goat, and whose lover was the bull or the

bull-headed god, was here brought into the company of

a Zeus-Dionysos, Europa, and Cybele, while a virgin goddess,
Britomartis or Dictynna, of probably Carian origin, whose

myth and worship were rife in the island, was perhaps herself

near of kin to the unmarried goddess of the East a
. The

worship of Pasiphae was found in Laconia, where as will be

shown we have clear proof of the early admission of the

Oriental Aphrodite ;
the name Pasiphae itself was a wide

spread local title of the goddess, if we may trust Joannes

Lydus ; and Pasiphaessa appears as a synonym of Aphrodite
in a verse quoted by Aristotle 103

. The bull that is so con

spicuous a figure in the Cretan religious myth may have

belonged originally to the Eteocretan earth-goddess Europa
b

,

and the animal is as closely associated with Hellenic ritual

and religion, with the worships of Demeter and Artemis for

instance, as with Oriental cult. But taking into account the

connexion between Europa and Cadmus, and the statements

that the representation of Europa on the bull was one of the

types of Sidonian coinage, and that Astarte herself was sup

posed to assume the bull s head as a symbol of supreme
power

c
, and comparing these facts with such legends as those

a Vide chapter on Artemis, pp. 475-
b Vide p. 478.

47^ c
Lucian, de Dea Syr. 4 To
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concerning Pasiphae and the Minotaur, we have grounds for

concluding that Europa herself came at least to acquire

a close affinity with the chief personage and sacred legends

of the Eastern worship. And the story repeated by a scholiast

that Ariadne was the mother of a certain Tauropolis
10*

comes probably from some association between Ariadne and

a bull-riding goddess, who may have been a Cretan equivalent

of Artemis Tauropolos.
We find also a worship of Aphrodite Eirtrpayta on the Attic

coast 14
,
connected by the legend with Theseus and his voyage

to Crete : the Delphic oracle had advised him to make

Aphrodite his guide and to invite her to be his fellow-

voyager : he was therefore sacrificing to her a she-goat on

the shore, which was suddenly transformed into a male, so

that the goddess was henceforth known as Aphrodite who

rides on the goat. The story does not fully explain the

name, and is useful merely as indicating the association of

Theseus with Aphrodite and of the goddess with the male

animal a
; and it is to the Oriental Aphrodite that the

monuments which represent Eim-payta seem to point. Her

close connexion with Crete, which the Attic legend makes

clear, may help to explain the prominence of the goat in the

sacred Cretan legend concerning the rearing of the child

Zeus : that is, we should understand the meaning of the goat

as the foster-mother, if we recognize in the Cretan Aphrodite
a divinity closely akin to Cybele, and in the Cretan Zeus

a Zeus-Dionysos. Reasons have been already given for

the latter view, and for the former some will be mentioned

later on b
.

As we follow the voyage of Theseus back to Athens 104
it

becomes clear that his beloved whom he leads away and

TO&amp;gt; &quot;ZiSuvioi xP*OVTai TTJV ~Evp&amp;lt;jjirr]v l$fb- riding on their sacrificial animals, not

fjLvrjv Hx fl TV Toupo; TO) Aii. Cf. Philo infrequent both in Hellenic and Oriental

Bybl. 2. 24 (frag. Hist. Grace. 3. religious monuments, was probably in

p. 569) &quot;H 6e A-ardprr] eirtOrjKe ry I8ia its origin a sacramental symbol from

K&amp;lt;pa\fi @aai\cias irapdarj^ov K^aK^v which much misunderstanding and much

ravpov . . . r-qv 5e AardpTtji/ QoiviKes rrjv myth arose (vide Robertson Smith,

A(ppo8iTr]v etVcu
X~JOV&amp;lt;JLV. Religion of the Semites, p. 457)-

a The representation of divinities b Vide also p. 478.
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deserts is Aphrodite herself or her Cretan representative
a

;

the divinity of Ariadne and her real personality are betrayed

in the Cypriote worship and legend. According to one story

of that island, when deserted by her lover, she hanged herself

on a tree b
;
or wearied with travail and sickness she was put

ashore in Cyprus and died there, and was buried near Ama-
thus in a grove which was called after the name of Ariadne

Aphrodite. Sacred rites were instituted there in her honour

by Theseus when he returned to the island, and the most

curious was the practice of one of the youths lying-in on

one of the festival days and imitating the cries of women in

travail. At first sight it would seem that we have here

a sort of consecration of the couvade : but it is less

hazardous if we merely regard this rite as an illustration of

that idea found in the worship of the Eastern goddess of the

unnatural confusion of the sexes. And we find it twice again
in the track of Theseus and Ariadne. At the Oschophoria at

Athens, an ancient harvest festival with which the names of

Theseus and Ariadne and the legend of his Cretan journey
became entangled, we hear of chosen boys being dressed up
as girls and taught to imitate the gait and voice and bearing

of maidens &quot;.

At Argos also the grave of Ariadne was shown l!)4
,
and as

the worship of Aphrodite Ourania found its way to these

shores 22 we may refer to it the mysterious feast called

a Movers (Die Phonizier, vol. i. of the mother; the story is connected

p. 641) holds the opinion that Ariadne with the local feast called l/cSuam,

is a Cretan form of Aphrodite Astarte. and certain preliminary marriage rites

b These hanging stories about di- were performed by the statue of Leu-

vinities come from the custom of hanging cippus. The latter may possibly be

up their images or masks on a tree
;

a title of the male Aphrodite, and the

e.g. the story of Helen and the Rhodian feast may have been very similar to the

women arose from the sacred title of Argive &quot;TfipicmKa and have belonged
Helene Ati/Spins, the goddess whose in reality to an Aphrodite-cult, though

image hung from the tree
;

cf. Artemis Nicander connected it with Leto Phytia.

Avayx(*fVT). The story in Herodotus of the Scythian
c Antoninus Liberalis (c. 17) quotes AvSpoyvvot

y9f who worshipped Aphro-
from Nicander a Cretan legend about dite may be indirectly connected with

a certain Leucippus of Phaestum, who the androgynous character of the Oriental

had been born a girl but was trans- goddess,
formed into a man through the prayers
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t

T/3/no-ri/ca
113f

,
at which women wore the men s dress and

men the women s
;
the quasi-historical event which Plutarch

records by way of explanation is clearly a fiction invented to

explain a misunderstood rite. The real significance of it is

suggested by the statement of Philochorus, that in Cyprus

the two sexes exchanged dresses in the worship of Aphroditos

or the Venus Barbata 113
.

These facts are sufficient to prove the Oriental origin of

the Attic worship of Ourania, and point to the track along

which it arrived at the Attic shores. One of its chief points

of connexion was Delos, where we come upon traces of the

Theseus- Ariadne legend and of the Aphrodite-worship
G()

.

It penetrated at an early date to Thebes, where Harmonia,

probably another form of Aphrodite herself, dedicated three

statues of Aphrodite Ourania, Pandemos, and Apostrophia
:)

.

Whether the two latter titles express characteristics that

belong to the Oriental conception of the divinity is a question

that will arise later. It is enough to notice here the asso

ciation of the goddess of Thebes with Cadmus and the East ;

and her Oriental origin may explain why she was here the

goddess of the city and the wife of Ares, as at Sidon and

elsewhere in Asia Minor she bore the character of a political

and warlike divinity. We have proof that the goddess at

Corinth had the same title and was of the same origin
16 99g

.

Euripides celebrates Acrocorinthus as the holy hill, the city

of Aphrodite
1G a

,
and Alciphron gives us the legend that she

came up from Cythera, perhaps the earliest home in Greece

of this foreign worship, to greet Acrocorinthus. The early

commerce with Asia Minor will explain the many Oriental

traits that are noticeable in the Corinthian worship ;
the most

striking and un- Hellenic was the practice of religious prosti

tution, to which we have an unambiguous allusion in that

strange fragment of Pindar 9Jg
,
in which he employs his best

style to glorify the hospitable young women, the ministrants

of Persuasion in rich Corinth, whose thoughts ofttimes flit

towards Ourania Aphrodite, in whose temple they burned

frankincense. They are expressly termed by Strabo Upo-

and hetaerae dedicated to the goddess, and these are
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the same characters that figure in the impure worships of

Cyprus, Byblos, Babylon, and Armenia
;
the immorality that

Herodotus imputes to the Lydians had probably a religious

intention,, and we hear of the Upooi;Aot ywaiKes in the

Phoenician worship on Mount Eryx
83

;
but such practices

were certainly excluded from the ordinary Greek worships
of Aphrodite, whose ritual seems to have been as austere as

any other. The only other Hellenic community besides

Corinth wherein we hear of unchastity in the temple-cult of

Aphrodite is the city of the Locri Epizephyrii&quot;
c

, who,

according to the story, to gain the goddess s aid in a war,

vowed to consecrate their daughters to this service.

The title of Ourania was also attached to her worship at

Aegira
32

,
in a temple to which access was only allowed to

women
;
at Olympia

:54 where a Pheidian masterpiece repre

sented her with her foot upon a tortoise, an Oriental symbol,
and at Megalopolis

27
. At Panticapaeum

39
,

the Milesian

colony on the Tauric Chersonese, the worship of the goddess
would be likely to have some Oriental character, and the

name Ourania is applied to her in two inscriptions of the

third and second century B. C. found in this place. And we

have the evidence of another inscription of the same cult at

Smyrna 99p
. In regard to the later period to which, for

instance, the Roman sepulchral relief at Verona belongs,

dedicated to the high-priestess of Aphrodite Ourania 47 a
,
we

may doubt whether the epithet possessed any Oriental con

notation or only a vague moral or ritualistic sense.

Even where she is not expressly styled Ourania, we can

recognize the Eastern divinity in Greece by many signs. The
foam-born goddess is derived from the Semitic religion, and

perhaps from the maritime commerce of the East
;
and the

goddess of Cyprus and Cythera is called A^poyemj? by
Hesiod 101

. But except in the cult-titles
A&amp;lt;/na

and
Ap&amp;lt;/&amp;gt;aa

3
,

which were probably in vogue at Larissa and in the Thracian

Chersonese, there is but little reflection of this story of the

birth in Greek public worship. Yet her connexion with the

sea and her interest in navigation are attested by a long

array of titles. Harbours and rocky promontories were
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named from her or gave her names 14a 19a
. At Troezen she

was worshipped as the watcher from the sea-cliffs 21
;

in

the Peiraeeus, at Cnidus, Mylasa, and Naucratis, as the

goddess who gave the fair wind 10G h
;
she appears as the

saviour from shipwreck in the story told by Athenaeus 90

of the Greek sailor who was sailing from Paphos to Naucratis

bearing in his ship the little idol of Aphrodite : a great storm

arose, and all the crew ran with prayers to the sacred image :

when suddenly fresh myrtle-boughs grew about the vessel and

a delicious fragrance filled it, and there was a great calm.

We gather that she bore the same character in the maritime

cities of Achaea 31
,
and we hear of her idol at Patrae 3l) a

being

dragged up from the sea in a fisherman s net.

At Panticapaeum, as the ruler of ships, she was worshipped

by the side of Poseidon the Saviour 10C q
;
and her title

Hegemone or leader may have alluded originally to this

function of hers a
. and may have arisen from the practice which

the Greeks may have derived from Phoenicia of carrying her

image on board K6r
.

There are two other Greek titles that may with probability
be traced to the Oriental goddess of the sea. Leucothea is

usually interpreted as the name of a Hellenic divinity of the

waters, but when we consider that the chief centre of her

worship was Corinth, and that it was found in many other

districts of the Aphrodite-cult, we might surmise that there

was a close connexion between the goddess and the sea-

nymph ; and much stronger evidence is given by Leucothea s

relationship with Cadmus, and with Melicertes the Phoenician

Melkarth, who even when Hellenized seems to have retained

his Phoenician character as a devourer of infants. We meet

also with ceremonies of mourning and sadness in the worship
of Leucothea at Thebes, and perhaps in Crete 1

,
as we find

them elsewhere in the worships of Aphrodite. Moreover, her

leap into the sea reminds us at once of those divine personages
who haunted Crete and the Carian coast, who leap into the

a The context in Hesychius suggests a political significance, vide infra,

vaguely that the title is connected with p. 662.

the sea. It came afterwards to have b
Plutarch, 228 F,
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sea for various reasons, and who seem to have been different

forms of an Artemis Aphrodite
a

.

Lastly, it is possible that the maritime goddess of the

East appeared in the form of Aphrodite Aeneias, the story

of the wanderings of Aeneas being the legendary record of

the diffusion of this cult 45c
. To understand the origin

of Aeneas and the myth concerning him, we must keep
in view the peculiar and sacred character of Aeneas in

Homer, and we must consider the meaning of the title

Aivetas as applied to the goddess
b

. The Aeneas of Homer
is unlike any of the other heroes, Greek or Trojan ;

he

appears as a mysterious religious figure to whom the future

rule of the land was reserved by Providence
;

his character

and the prophecy about him are only to be explained if the

poet was aware of a family of Aeneadae having power in

the land, who themselves or whose mythic ancestor were con

nected with a certain cult. And this view is supported by
the statement of Strabo c

,
made probably on the authority of

Demetrius of Scepsis, that for many generations there survived

in this city the descendants of Aeneas who were still called

kings, and who enjoyed certain honours, the kingship probably

possessing here as elsewhere a priestly quality. We gather

also that Arctinus, the author of the lAiov Trepo-t?, was aware

of the legendary settlement of the Aeneadae on Mount Ida.

a Vide p. 645 and pp. 477, 47^ vegetation for the purpose of recovering

Aphrodite herself, according to a doubt- the lost vigour of the land
; vide Fraser,

ful version of the Adonis-myth (Ptolem. Golden Bough, vol. I, pp. 258-261.

Hephaest. Nov. Hist. Bk. 3. p. 198, Probably the many myths of women

Westermann) flung herself into the sea in being put to sea in a chest are derived

sorrow for his death
;
human victims to from the same ritual

;
some divinity is

Apollo were thrown from the Leucadian disguised under the woman s form and

rock and from a promontory in Cyprus name in such stories. Auge is a forgotten

(Strabo, pp. 452 and 683); Firmicus name of either Athena or Artemis;

Maternus (de Errore Pro/an. Relig. p. Rhoio is the Carian Aphrodite-Artemis

85) records the myth that Dionysius, (Diod. Sic. 5. 62) ;
Danae is probably

the god of vegetation, was thrown into the title of the Argive Hera,

the sea by Lycurgus ;
these myths are b

J. A. Hilcl. La ttgende d Ente avant

probably derived from a very widely Virgile, Paris, 1883; Klausen, Aeneas

spread harvest- ritual, of which an es- und die Penaten.

sential feature was the throwing into the c
Pp. 607, 608.

water the effigy of the decaying deity of
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And from his evidence and Homer s we can conclude that

the story of the wanderings of Aeneas was of later growth,

and that the Troad was the centre from which the name
of this hero and this worship spread over various parts of

the Mediterranean. But what meaning can we find for the

title AiVeta?, which belonged to Aphrodite in her cults at

Actium, in Leucas, and in Sicily ? From its form it might be

a patronymic, but it could not mean the mother of Aeneas,

nor can we suppose it to mean the daughter of Aeneas, though
this would be consistent with the form of the word a

. The

divinity may have sometimes taken the name of the mortal,

when the clan desired to identify their mythic ancestor or

chieftain with the divinity, and so we may account for the

title of Zeus-Agamemnon. A man however might be identified

with a god but scarcely with a goddess.

It is much more likely that this title of Aphrodite is of

independent origin, indigenous in the Troad and not to be

derived from the later and unimportant city of Aeneia on the

Thermaic gulf; that the goddess lent her title to her particular

clan of worshippers, and that to explain their name and their

position in the country the priestly hero Aeneias was imagined.

If he arose in this manner, as the mythic priest of the goddess

taking her title in a masculine form, we could understand the

mysterious character that attaches to him in the Iliad. We
can easily gather instances from Greek myth and religion

of heroes and heroines who are merely the shadows or

emanations of divinities, as Auge, Iphigenia and Atalanta

of Artemis, Trophonius of Zeus-Hades. What would be

exceptional in the present case, if this theory were fully

proved, would be that the hero embodied the title not

of the male but the female divinity. But this would be

especially likely to occur where the goddess was served by

priests ;
and while in the native Greek cults it is usual to find

the female ministrant in the ritual of the female divinity
b

,
it

a This has been pointed out by Pro- the contrary; as for instance at Pellene

fcssor Nettleship in the fourth edition Artemis Swretpa was served by priests

of Conington s Virgil, p. xlvi. (Artemis
1 &quot;3

)
and Athena Kpavaia at

b
Examples however are recorded of Elatea was served by boy-priests ;

Pans.
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is not unusual to find the priest attached to the service of the

Oriental goddess.

Thus even in late times we hear of the Cinyradae, the

priestly family attached to her cult in Cyprus ;
the king

of Paphos down to the time of Alexander is priest of Queen

Aphrodite % and according to the legend in the Theogony it

was the fair Phaethon whom Aphrodite carried off and made

a secret minister in her holy temples
102

.

The name and hero Aeneas then may have arisen directly

from that title of the goddess ;
or indirectly from it, if he were

the imaginary ancestor of the Aeneadae the priests of

A^poSir?] AtVeta?. What is the true explanation of the title

itself, we shall probably never know : it may be as Worner

ingeniously suggests, a derivative from Alvr]
b

,
the name of

the goddess of Ecbatana whose temple is described by
Polybius, and who was probably closely akin to Anaitis

;

or it may denote Aphrodite the consenting, coming from

the Greek root. The later story of the wanderings of

Aeneas is the story of the diffusion of a cult c
: and in most

places where we find the name of Aeneas we find it in con

nexion with the worship of Aphrodite
450

;
at Aeneia, in Cythera,

at Actium, on the coast north of Buthrotum, on the south-east

coast of Italy, and notably in Sicily. His landing at Delos and

10. 34, 4; at Calauria, a young girl ference for the male animal in her

officiated in the temple of Poseidon sacrifices 61 -
114

;
both facts may be

until she was of marriageable age ;
ib. explained by her androgynous character,

2 -
33&amp;gt; 3- These are certainly excep- vide Robertson Smith, Religion of the

tional facts
;
but where the worship of a Semites, p. 453. From some of her

god and goddess was combined, a male temples women were excluded, for in-

ministrant was naturally appointed. stance from the temple on the Olympus
The chief functionary in the cult of promontory in Cyprus

65
;
and accord-

the Ephesian Artemis was a priest, and ing to Artemidorus it was death for

this again may be due to Oriental in- a woman to enter the temple of Artemis

fluence. at Ephesus, the Ephesian Artemis being
a Timocharis Echetimos and Tima i- a semi-Hellenic form of the goddess of

ros, kings of Paphos, are all iepfjs TT}? Asia Minor (Artemis
133

).

dvaaarjs; vide Six, Revue Numisma- b
Roscher, Lexicon, p. 173; Polyb.

tique, 1883, pp. 350, 351, and Revue 10. 27.

des Etudes grecqties, 1892, pp. 55, 56.
c This is also Werner s view and on

As the male-ministrant was sometimes the whole Klausen s, Aeneas und die

preferred in her worship, so she seems Penaten, pp. 316, 317.

to have exhibited at times a pre-
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Crete, recorded by Dionysios of Halicarnassus a and Virgil,

may arise from some legendary association with that Cretan

and Delian worship of Aphrodite which has been described.

And in Argos, where Pausanias saw a statue of Aeneas, we
have noticed traces of the Oriental worship of the goddess.

In Sicily the cult becomes naturally blended with that of

the Carthaginian goddess of Eryx, and hence probably arose

the legend, which is hardly earlier than the third century,

of the relations between Aeneas and Dido b
.

In her own land, the Troad, Aphrodite Aeneias was in all

probability another form of the earth-goddess Cybele, and hence

we may understand the stories that were told of the burial of

Aeneas among the Berecyntes
45 c

. the votaries of Cybele,

and that connected him and his Penates with Samothrace c
.

But as the divinity of a clan that wandered far over the

Mediterranean she would naturally become regarded as

a goddess of the sea in this as in many other of her cults. We
have a proof of this on a coin of Leucas of the second

century B.C.,, that shows us a figure of Aphrodite, derived

probably from a public statue, with an aplustre among her

emblems, and a ship s prow upon the reverse (Coin PI. B 45).

This has been rightly connected by Curtius d with the statue

in the temple of Aphrodite Aeneias which Dionysius mentions

as standing on the small island between the canal and the

city of Leucas. And her maritime character may possibly

be illustrated by the title tyi-ir-nos, which we may believe she

bore in some well-known centre of her worship, although we

have only a mysterious allusion made to it by the scholiast of

the Iliad, who tells us the simple story that when Aeneas had

sailed to the west he mounted a horse and commemorated the

a
Dionysios regards the city called about the origin of the Eryx-cult ; but

Aeneiaon the Thermaic gulf asafounda- it may reasonably be supposed to have

tion of Aeneas ;
and we find a represen- been derived from Carthage, for we find

tation of Aeneas carrying Anchises on its in it the Oriental feature of the Ifpudov-

coinsof thesixth century B.C.; Head, /for/. \oi yvvaitces^.

Num. p. 189 ; Roscher, Lexicon, p. 167. The connexion between Aeneas and
b For the view of Dido as the SaifMojv theCabiriprobablyexplainsthepicture of

KapxySuvios, another form of Astarte, Parrhasius. Aeneas Castorque ac Pollux

vide Movers, Die Phonizier, vol. i. pp. in eadem tabula. Plin. A7
. H. 35. 10, 71.

609-611. We have no direct evidence d Hermes. 10. 243.

VOL. II. Q
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event by dedicating a statue to his mother that represented

her on horseback 45 c
.

The title and the story are so peculiar that no scholiast

could have gratuitously invented it. The term tynnros must

have been known to have been somewhere connected with the

worship of Aphrodite Aeneias, although there is no other hint

at all of her connexion with horses, except that Hesychius
identifies Hippodameia with Aphrodite. Now the symbolic
sense of the horse in Greek religion was manifold : we find it

in the worships of Apollo and Helios, the chthonian divinities

and the wind-gods, and especially of Poseidon who delights

in the neighing of steeds and in the war-ships of dark-blue

prow
a

. We might believe, therefore,, that the horse comes

into the legend and cult of Aphrodite as a symbol of the sea-

goddess. But another explanation may be offered, when

we consider another and more important aspect of this

divinity
b

.

The goddess of the waters also had charge of the flowers

and growths of the earth, and the Oriental goddess was

known as &quot;AuOtia the flower-goddess in Crete, and worshipped
with offerings of fruits and herbs 59 c

.

The name of the locality JepoKrjTrta
107 d

,
near Paphos, must

be derived from a sacred title of Aphrodite. And her func

tions as a divinity of vegetation are alluded to by the similar

name of her temple in Athens, the temple in the gardens,
near which stood the statue of Aphrodite Ourania lla

.

According to Hesychius, trees were cut down and set up in

dedication to Aphrodite by the portal of the house, a custom

perhaps confined to Cyprus, and probably connected with the

worship of Adonis l07 f
.

We may believe that the association of Aphrodite with the

Hours, found in a worship at Olympia
1071

,
and appearing

occasionally in surviving monuments, alluded to the processes
of birth and growth which all these divinities protected. The

pomegranate was sacred to Aphrodite in Cyprus, and on

coins of the Roman period of Magnesia on the Maeander we
a Arist. Equit. 551. Cf. Artemid. Oneirocr. l. 56.
b Vide infra, p. 650.
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find the figure of the goddess with this fruit in her hand

and with the inscription A&amp;lt;po5m7 MrjAeta
a

. Therefore when

Empedocles and Sophocles describe her as the giver of life,

the goddess of abundant fruits, they may have been deriving

these epithets from actual cult 107 h
.

It is probable that the aspect of the Oriental Aphrodite as

the earth-goddess is primitive. The Ishtar-myth is certainly

explained most naturally in this way, and the great festal

sacrifice offered to the goddess of Hierapolis, called the festival

of the torch a
,

at which large trees were erected in the court

of her temple, and various sacrificial animals were suspended
from them and all burnt together

107 e
, belongs to that wide

spread ritual of fire, which was intended to evoke the necessary

warmth and heat for the crops. Its efficacy lay partly in the

supposed power of sympathetic magic
b

, partly in the pleasant

oblations to the tree-spirit or earth-spirit ;
such festivals have

taken place in Europe usually on May-day or on Midsummer-

day : at Hierapolis it fell on some day in early spring, and in

many of its details it resembles the sacrifice offered to Artemis

at Patrae, which has been described in a former chapter, and

of which the essential parts were the erecting green trees

round the altar, the kindling a great fire, and the driving into

it droves of wild and tame animals. The divinities to whom
these rituals were consecrated must have been closely akin in

some parts of their nature c
.

Another worship with which the Oriental goddess, at least

at a later stage, was nearly connected was that of Cybele, the

great earth-goddess of Phrygia, who herself may be only

a
Head, Hist. Num. p. 502. cult of Artemis, the two ideas of

b Vide chapter on Artemis, pp. 430, a goddess of vegetation and a goddess

458. Forparallelpracticesand theirsigni- of fresh water are blended. This was

ficance among other nations, vide Frazer, probably also the case in the original

The Golden Bough, vol. 2. pp. 246- cult of Aphrodite in the East
;

but in

285 ; Mannhardt, Baumkultus, ch. 6. Greek religion it does not appear to

pp. 508-512; the kindling of trees, the have been so; she is prominently

passing of cattle through or into the a goddess of vegetation, but the stream,

flames, the semblance of human sacrifice, the fountain, and the lake, were not con-

occurred in most of these, and at Hiera- secrated to her. We hear only of the

polis : vide Lucian, de Dea Syr. ch. 58. Aphrodite kv KaXdpois or iv tAet at

c It has been shown that in the Greek Samos 75
.

Q2
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another form of Ishtar Astarte. The Galli, who were promi
nent in the Phrygian rites,, seem to have played their part

also in the temple-worship at Hierapolis ;
and it would appear

from certain details in Lucian s account of it, that their practice

of self-mutilation was partly for the purpose of securing

fertility either for the family or the fields. The Phrygian

goddess who rides on the lion has her counterpart in the

Babylonian-Assyrian religion ;
the armed Cappadocian Ma

the mother-goddess, a divinity of like nature with Cybele, is

a type that recalls the armed Astarte of Ascalon
;
the bull and

the ram were sacred to Cybele as they were to Aphrodite ;

and as the Eastern goddess showed a predilection for the

priest and Aphrodite is worshipped by her Aeneas, so Cybele
was served by Hermes Cadmilos; as the Semitic goddess was

the tutelary genius of cities, so Cybele came to wear the

turreted crown. Lastly, the lamentations for Thammuz, who

appeared to the Greeks with the form and name of Adonis,

are found in the Phrygian worship as the mourning for Attis.

The character of the Eastern goddess as a divinity of vegeta
tion emerges into the clearest light when we examine the

traits of Attis and Adonis, different local names for the same

personage in her religion
108

. These have been gathered

together and clearly set forth by Mr. Frazer in The Golden

Bough
31

; and his conclusion that Adonis is a form of the spirit

of vegetation, the tree or corn-spirit, seems sufficiently certain.

He is born from the myrtle-tree, which like the rose is his

emblem 108 a
. Autumn-fruits are offered to him, and small

beds of flowers that grow up and wither rapidly, called the

gardens of Adonis 108 bj c
. In Lucian s account of the worship

of the Dea Syria, and in the famous idyl of Theocritus,

describing the ritual at Alexandria, we have the record of the

young god, who dies and lives again ;
at the latter city an

essential part of the ritual that refers to his death and

resurrection is his immersion in the sea b
,
with which we may

a Vol. i, pp. 278-285. the worship of Aphrodite at Eryx, who
b The same idea of a divinity of crosses the sea to Libya and returns

vegetation who passes away over the (Aelian, de Nat. Anim. 4. 2) ; pro-
sea and returns was expressed in the bably also in the artistic type of Aphro-
feasts of dvayufia and /caraf^yta in dite riding on a swan over the waves.
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compare many instances collected by Mr. Frazer of the

primitive rural practice of throwing the dead and decayed

god into the water a
. We are told by Firmicus Maternus

that in the Phrygian rites of the mother of the gods a pine-

tree was cut down each year, and in the midst of it was bound

the image of a youth
108 h

: this must have been the image of

Attis, and from Lucian s account of a similar rite at Bybtos

we may conclude that the pine-tree and the image were burnt

at the end of the ceremony. The mourning for the dead or

departing god was interpreted by Eusebius 109 c as alluding to

the fall of the year, the withering of flowers and herbs, and in

this he is followed by most modern writers. But Professor

Robertson Smith b
expresses the view that the mourning for

Adonis was not originally a lament over decaying nature, but

simply the official mourning over the slaughter of the thean-

thropic victim in whose death the god died. And he believes

that those who mourned for him had originally pierced him,

but that this part of the rite had been dropped when the

mourners could no longer understand why they should slay

their own god, and when they came to believe that his passing

away was due to the same natural law by which the life of

the fields and woods passed away. The earliest form of the

sacrifice would be the offering of a holy swine to Adonis the

swine-god, in fact the offering of the god to himself, a most

ancient form of sacramental and piacular mystery in which

the worshippers attest their kinship with the animal god, and

offer in sacrifice an animal of the same kind, which, except on

these mystical occasions, it would be impious to bring to the

altar c
. We have the same mysterious idea in the Brauronian

worship of Artemis examined above, in the sacrifice of the

bull-calf to Dionysos at Tenedos, and in the sheep-offering to

Aphrodite in Cyprus, if we accept a convincing and brilliant

emendation made by Professor Robertson Smith in the text

of Joannes Lydus
d

. His view that just as Dionysos was the

a The Golden Bough, vol. I, pp. 260, p. 80, Bonn, eel.) : in Cyprus

261. Koofiiaj f(TKfTracriJ.vov ovviOvov rrj Arppo-

b
Religion of the Semites, p. 392, n. i. Siry : he points out that the phrase

e
/#., p. 460. tcuSiy e&amp;lt;rftiraapevov is quite meaning-

d P. 45 1 (Jo. Lydus, de Mensibus, 4. less, and proposes eo-tftTraa/xeVoi : the
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bull-god, so Adonis was originally the swine, and that
c

in this,

as in many other cases, the sacred victim has been changed

by false interpretation into the enemy of the god, lacks direct

evidence, but the indirect evidence which has been collected

by Mr. Frazer is very weighty; and to this may be added the

explanation of Adonis death given in a later version of the

myth, namely that the swine who slew Adonis was really

the embodiment of the jealous Ares
;
for in this version the

consciousness of the divine character of the animal seems to be

preserved. This story is one of the many that arise from

a misunderstanding of sacrificial ritual
;
we have a much more

absurd myth, arising from the same origin, given us by
Diodorus Siculus to explain why swine were sacred or tabooed

in the Carian worship of Hemithea, a Carian goddess who

may be called Artemis-Aphrodite, and why no wine was used

in her worship ;
two maidens, Molpadias and Parthenos

(whose names are certainly titles of Aphrodite-Artemis her

self), were watching their father s wine-pots, when they fell

asleep and swine entered and broke the pots ;
as he was a man

of violent temper, and the loss of the wine was all the more

serious as this inestimable boon to mankind had only recently

been invented, the maidens flung themselves into the sea,

and received divine honours a
. Wherever the swine were

sacred in Aphrodite s worship, we may safely infer that they
had some reference to Adonis. Ordinarily in the Greek com
munities the swine was not offered to this goddess

114d as we
learn from Aristophanes, and though the Greeks were ignorant

of the real reason, we may believe this to have been the

peculiar sanctity that belonged to this animal in the Oriental

cult, as we hear from Lucian that at Hierapolis the pig was

too sacred to be either sacrificed or eaten. But it is probable
that the especially sacred beast would be offered on rare

occasions by way of solemn expiation
b

;
and we hear of such

sacrifices atCastniae in Pamphylia
56

,
at Metropolis inThessaly

5
,

sacrificers will then have been arrayed
a Vide Artemis-cult 125

,
Diod. Sic. 5.

in the skin of the sacred animal, testify- 63.

ing their kinship to it and to their b Vide Frazer, The Golden Bough,
divinity. vol. i. p. 52.



xxi.] APHRODITE-WORSHIP. 647

and of the offering of wild swine in Cyprus
lu c

, where, as

Antiphanes says in a line of his Corinthia^ Aphrodite took

particular pleasure in pigs, and where we have more than one

proof of the presence of Adonis. The Tor^pia, or feast of

pigs at Argos, had reference probably to the cult of Adonis
and Aphrodite, and we have other traces of the Eastern

goddess in that city, such as the Hermaphroditic feast of

YfipLa-TLKa
114 e

,
and also clear record of the worship of Adonis

there 108 \ Now whether we regard Adonis as the swine-

god and accept Professor Robertson Smith s interpretation of

the sacrifice of the divine animal that embodied him and

of the lamentations for the god s death, or whether we say
that the mourning was only for the passing away of the glory
of the year, we may in either case regard Adonis as the spirit

of vegetation. For we have independent evidence that he was

intimately connected with the growth of the fields and the

woods
;
and if we had indubitable proof that he was ever

regarded as incarnate in the swine, this incarnation would

reveal the same character of the god, for among many com
munities of Northern Europe the boar or the sow is regarded
as the embodiment of the corn-spirit.

Therefore, when the cult and ritual of Adonis came to the

shores of Greece, it must have helped to express more clearly

the character of Aphrodite as a divinity of vegetation. But

the Adonis-cult was a comparatively late importation into the

Greek Peninsula. No doubt it had at a much earlier time

been diffused from its Syrian and Phoenician centres through
out the Greek cities of the Asia Minor coast and to the

Eastern islands
;

but two centuries may have passed, since

Sappho sang the dirge of Adonis in Lesbos 108 d
,
before the

Greek mainland received this strange orgiastic worship. The
earliest allusion to its introduction at Athens is in the frag

ment of the BouKoAot of Cratinus, composed probably before

the Peloponnesian war. The poet is satirizing some archon

who refused a chorus to Sophocles, but granted one to some

poetaster who was not fit
(

to train a chorus even for the

Adonis-festival
;
when this was written, the Adonia were

probably recent and of small prestige
ln8 f

.
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It may be that the introduction of the Phrygian worship of

Cybele, which made its way to Athens and Thebes at a not

much earlier period
a

,
either brought with it the ritual of

Adonis or prepared the minds of the Greeks to tolerate it.

The close affinity between the two worships has been noticed
;

and Aristophanes, in the Lysistrate, when he inveighs against

the luxury of the women, and declares that the cries of

lamentation for Adonis disturb the debates in the Ecclesia,

speaks in the same context of the Phrygian drums and the

Phrygian Sabazius 1086
. And at a later period Aphrodite is

addressed as Cybele, and the figures of Attis, Adonis, and

Dionysos are scarcely distinguishable, as we gather from

Plutarch s account of the two Atteis, from the lines of an

oracle given to the Rhodians, and from a late Orphic

hymn 108 b
. But the Greeks who adopted and transformed

Dionysos and Aphrodite never completely Hellenized Adonis:

the more masculine tempers were averse to the effeminate

Eastern god
b

,
with his train of emasculate priests and

a lascivious ritual that the more austere state-religion of

Greece probably failed to purify ;
the saner minds bred in

a religious atmosphere, that was on the whole genial and

temperate, revolted from the din of cymbals and drums, the

meaningless ecstasies of sorrow and joy that marked the new

religion
c

. Yet it won its way, thanks partly to the plague
and the Peloponnesian war that lowered the ethos and the

intelligence of Greece. We have sufficient proofs of its

prevalence at Athens : at the time of the departure of the

host for Sicily, the Adonia were being celebrated, the figures

of Adonis were laid out on biers before the doors, and the

women were performing the pageant of a funeral, smiting
their breasts and singing dirges for the dead god ;

the omen

a Vide Gerhard s Gesammelte Akade- c The old-fashioned Greek view is ex-

mische Abhand/ungen, no. 15 : Uberdas pressed by Lucian, who reprobates the

Metroon und die Gottermutter. The Phrygian demon, the lascivious orgy

importation into Attica of the Syrian over the shepherd; the secret rites of

worship of Aphrodite from Citium was initiation, the disreputable mysteries
still later (vide

13c
). from which men are excluded . . . mere

b In a line of the Orphic hymnw h
corruption of the mind 11S

e.

Adonis is addressed as male and female.
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was afterwards understood and long remembered 108 d
. We

have mention of the Adonis-gardens in Plato and Theo-

phrastus, and an inscription belonging to the end of the fourth

century B.C. speaks of a vote of thanks passed by the com

pany of Aphrodite s worshippers in honour of a certain

Stephanos who conducted the procession of the Adonia

according to the traditional rites los g
;

the tradition is

Eastern, and Ave may regard Adonis as a Hellenistic rather

than a Hellenic divinity. For the celebrity and nature of his

worship at Alexandria, the great centre of the Hellenistic world,

we have the evidence of the Theocritean idyl ; although the

song of Aphrodite s love is human in its tone and very

winning, yet there are no moral or spiritual ideas in the

worship at all, no conception of a resurrection that might
stir human hopes : in this, as in Bion s verses, Adonis per
sonifies merely the life of the fields and gardens that passes

away and blooms again. All that Hellenism could do for

this Eastern god was to invest him with the grace of its

idyllic poetry.

It seems probable from the evidence that has been given

that this function of Aphrodite, the protection of the life and

growth of the earth, belongs to the earliest conception that

the Eastern peoples formed of her. And this would explain
and imply her close connexion with the fertilizing waters

;
as

we have the analogy in the Semitic religion of the Baalim,

the gods both of the land and the waters that nourish it
a

. But

her maritime character is probably of later and accidental

growth, coming to her naturally as her cult was spread by
a maritime people from East to West. Nothing is so con

servative of primitive ideas as the sacrifice
; and, though we

hear of her sacred fish in the lake near her temple at

Hierapolis, none of the animals sacrificed to her in the Greek,

and as far as we know in the Semitic, cults, allude at all to

the goddess of the sea lu . Among birds, the partridge and the

goose were offered to her, the sparrow, if not sacrificed, was

sacred, the dove was too sacred even to be sacrificed in the

a Robertson Smith, Religion of the Semites, p. 99.
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East, but in Greece was certainly offered, as we can conclude

from those monuments which represent the worshipper stand

ing before the goddess and holding a dove
;
but these animals

belong to the goddess of spring or the goddess of fertility.

The other animals, of whose sacred character in this worship
we have direct or indirect evidence the swine, ram, goat, bull,

kid, lamb are the natural animals for sacrifice or consecration

in an agricultural community. And the horse itself, if this

animal also on somewhat scanty evidence may be supposed
to have been sacred to Aphrodite, may have alluded to the

fruits of the earth at least as naturally as to the waves

of the sea. For we have the record of the horse-headed

Demeter of Phigaleia, and we see from the evidence collected

by Mr. Frazer, that the horse is one of the most common
embodiments of the corn-spirit.

We may be sure, then, that the Eastern divinity which

spread over the Mediterranean through Cyprus to Greece,

came rather as a goddess of the earth, akin to Demeter

Proserpine and Dionysos, than as a goddess of the sea,

though she always retained her interest in the seafarer.

Both in Greece and the East the connexion between the

powers of life and nature and the powers of the lower world

and death was natural and close and needed to be expressed
in worship.

As Ishtar mourns for the beautiful youth Dumuzi or

Tammuz, so among the tribes of the Lebanon we hear of

the type of the mourning Aphrodite who sat with head

veiled and bowed and the tears streaming down her

cheeks 109
. This sorrow Macrobius explains and in a cer

tain sense he may be right as the image of the winter.

But the myth of the East and the later poetry of Greece

interpreted it as her sorrow for the dead Adonis, and

Bion calls to her, No longer slumber on purple draperies,

but rise, sad one, thou of the mourning robe, and smite thy
breasts. And according to another legend, the goddess flings

herself down the Leucadian rock in grief for her beloved.

This myth may be a meaningless fancy ;
but it corresponds,

as has been partly shown, with certain facts of ritual and with
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another better known legend. The grave of Ariadne-Aphro
dite was actually shown in Cyprus

no k
,
as the grave of Zeus

in Crete and of Dionysos in Delphi. From the record of the

ceremonies performed in the worship of Adonis we gather that

the dead body of the god was laid out on the bier 108 b
;
we

are nowhere told that the dead goddess was placed by his

side
;
but we may well believe that this was the case when we

examine the myth of Pygmalion as told by Ovid, and

interpret it in reference to the love of Adonis and Aphrodite ;

Pygmalion loves the dead image which he decks in fine

raiment, and which at last gains the breath of life. But,

according to Apollodorus, Pygmalion is related to Adonis,

and Hesychius gives us the name ITvy/xaiW as a Cypriote

synonym for Adonis lllc
;
and Clemens Alexandrinus gives us

the interesting information that the image which Pygmalion
carved and loved, and brought to life by the power of his

prayer, was that of Aphrodite herself lllb
. Through these

obscure hints of legend a certain fact seems to be partially

revealed
;
that in Cyprus in some religious ceremony, some

scenic representation of the Adonia perhaps, the image of the

dead goddess
a was exposed, and then after due performance

of certain rites she was supposed to be restored to life. We
have the parallel belief in the Assyrian religion about the

descent of Ishtar into hell, and her rescue by the messenger
of the gods, who sprinkles her with the waters of life and

recovers her b
;
and the legends of the deaths of Semiramis

and Dido, if we interpret these as names of the Assyrian and

Phoenician divinity, embody the same conception of the

divinity that must die. This dual character of the Eastern

goddess is summarily expressed in the lines of the pseudo-

Plautus, who appeals to divine Astarte, the strength, the

life, the salvation of men and gods/ and again the power of

destruction, death and decay
no a

.

a There is possibly an allusion to such power or as an eidolon of Aphrodite ;

a form in that mysterious passage
110 in eidolon in this context must either

Hesychius (s.v. Epiz/i/vs), which has never mean phantom or image,

been successfully interpreted, in which b Vide De la Saussaye Rcligionsge-

the Krinnys is explained as an infernal schichte, vol. i, pp. 338, 339
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Finding then in Greece the frequent worship of Aphrodite

as a divinity of death 110 and the lower world, we can regard

this aspect of her as derived from the original tradition. We
hear of the worship at Delphi of Aphrodite on the tomb,

by whose image the spirits of the dead received libations ;

at Argos, the same cult is attested by the strange title

Tv{j,(3a&amp;gt;pvx.o$, denoting the goddess of graves ;
at Thespiae,

Corinth, and Mantinea by the name of MeAcuzns, the dark

goddess
a

;
and the same allusion was probably conveyed by the

epithets Mi&amp;gt;x^a,
mentioned and probably wrongly interpreted

by Suidas, Evjutei^s attached to Aphrodite by Hesychius, and

EvpovXa a title that appears to belong to her on an inscription

found at Paphos ;
both these two latter terms being known

appellatives of the lower gods. The story given in Plutarch

about the funeral ceremonies held in honour of Aphrodite in

Aegina and commemorating the heroes of the island who fell

at Troy, shows us the same character of the goddess
b

. From
an inscription quoted by the author of a work ascribed to

Aristotle, we gather that there was a close cult-relation

between Aphrodite and Persephone at Thebes no l
.

Other indirect but interesting evidence of a similar worship
can be extracted from the legends given by Ovid, Plutarch,

and Antoninus Liberalis 110 g
,
of the hard-hearted maiden in

Cyprus, whom Plutarch calls by the impossible name of

Parakuptousa, and whom divine retribution turned to stone

because she looked unfeelingly on the corpse of her lover. But

Ovid and Plutarch were both aware that the goddess herself

was called by the same name in Cyprus, and the poet tells us

that there was a statue in Cyprus representing the frozen

petrified form. And when Plutarch goes on to say that a

similar story was told in Crete about a maiden named Gorgo,
who came to a like end, we have an easy clue to these

romantic legends about callous young women with remark

able names
;

we detect a worship in both islands of

an Aphrodite Gorgo, a goddess conceived as dead and

represented in frozen slumber
;
and we have monumental

a The Aphrodite MeXcui/t s of Thespiae with the moon: vide next ch., p. 699.
seems also to have had some connexion b

Qttaest. Grace. 44.
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evidence for this a
. Moreover, this worship must in some

way have been combined or confused with another in which

Aphrodite was known by the very different name of YlapaKVK-

Tovo-a, the goddess who looks out of the corners of her eyes,

an epithet alluding to the sidelong glances of the lover. As

usual, the epithets become detached and the stories about the

maidens arise from them.

It may have been from this original belief in her as a power of

the shadowy world, the home of destiny and retribution, that an

association in cult arose between Aphrodite and the Fates and

Furies, who according to Epimenides genealogy were her

sisters
; and, again, between Aphrodite and Nemesis, the

Rhamnusian goddess, who, as I have tried to show, was no

mere personification, but a real divinity akin to Aphrodite, if

not another form of her, and possessing a marked character as

a goddess of doom or punishment
112a

&amp;gt;

b
. It is probable also

that the cult-relations of Aphrodite with Hermes, of which

we have record at Argos, Megalopolis, Cnidos, and Lesbos,

arose from the chthonian aspect of the two divinities no m
.

So far it is the physical or elemental nature of Aphrodite
that has been traced in the cults of the various Greek com
munities

;
and it does not appear that the Greeks have added

anything new to the tradition which they received.

But we have seen that the Eastern goddess was not merely
a nature-divinity/ but a divinity of the state and the city

11G:i
,

and at Ascalon a goddess of war. We may believe that the

cult of the armed Aphrodite belongs to the first period of her

worship in Greece 105
. In Cyprus, if we may look to that as

her first Hellenic settlement, we hear of Aphrodite &quot;Ey^o?,

and probably the epithet denotes the goddess of the spear.

But in Cythera we have still clearer proof given us by Hero
dotus of the very ancient worship of the Eastern goddess as

a warlike divinity. We may believe it to have existed in

Corinth, the ancient home of Aphrodite Ourania 16
,
and we

may suppose that it came at an early time to Thebes, and

brought about the close association between her and Ares at

that city. But nowhere was it of such repute as among the

a Vide infra, p. 699.



654 GREEK RELIGION. [CHAP.

Spartans, who doubtless derived it from Cythera
a

,
and who gave

to the new goddess the martial epithets of Areia and Aptot/rta
25

.

We have a string of epigrams in \h& Anthology referring to this

Spartan worship, and playing in various ways on the idea that

the stern Lycurgean constitution would only admit Aphrodite if

she put off her effeminacy and learned the use of weapons. This,

of course, is a misunderstanding : it was the Phoenician, not the

Lycurgean, state-religion that gave her the spear or the bow, and

for this reason she was once at least mis-named Athena, at the

Syrian Laodicea 105
\ and for this among other reasons was more

frequently identified with Artemis. I have already suggested
that the cult of Artemis Ao-rpareta on the Laconian coast pre

serves in a meaningless title the Phoenician name Astarte b
.

In the later Greek literature, the references to the shield and

the spear in the hands of the goddess of love are generally

mere playful allusions to her love for Ares. But down to the

last period of Greek history she preserved her inherited

character as a goddess of war in some of the Greek states.

The most famous of these worships was that of Aphrodite
Stratonikis at Smyrna

47
,
whose temple claimed rights of

sanctuary ;
we gather from Tacitus that this title was of

ancient origin in that city, and could not have been attached

to her, as has sometimes been supposed, out of mere compli
ment to Queen Stratonike. At Mylasa, Aphrodite was the

goddess who goes with the army (Srpareta)
51

;
at Amorgus,

the locality in which she was worshipped appears to have

been called AO-TTI?, the place of a shield 10
, whence she took

her title of A^poStri] Ovpavia rj ev a&amp;lt;nribi. At Mantinea, the

temple of Aphrodite ^v^a^j.a commemorated the aid given

by the Mantineans to Rome and Augustus at the battle of

Actium 24
;
and in the oath of alliance between the Arcadian

Orchomenos and the Achaean league we find the name of

Aphrodite
33

. At Argos, where the Oriental cult had struck

deep roots, the worship of Aphrodite NtKr^opos must have

been inspired by the Eastern idea of the warlike goddess,

though the people explained it in another way
22a

.

a An inscription recently discovered attests the cult of Aphrodite Ovpavia near

Amyclae
25b

.
b

p. 485.
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When Sulla, after his victory at Chaeronea, inscribed his

trophy with the names of Ares, Aphrodite, and Nike, it is pro

bable that the association of the two former divinities on such

a monument was a recognition of the warlike character which

may have belonged to the goddess in certain parts of Boeotia.

But her civic and political functions came to her chiefly

through her interest in the family and in births and marriages
lls

.

She was revered as the cherisher of children at Cyprus and

elsewhere 11S
*, and before marriage a kid was sacrificed to her

;

while at Paphos, where she was worshipped as a civic divinity

by the side of Zeus Polieus and Hera G1
,
we find that as late

as the second century A. D. children were consecrated to her

charge
n8 b

,
a custom derived perhaps from the East, as we

are informed by Lucian that the young men and girls at

Hierapolis were in the habit of offering locks of their hair to

the goddess of the city
a

;
and in a late Greek inscription we

find Astarte invoked in the same prayer with Eros, Harpo-
crates, and Apollo as the protectress of the family

b
.

The charge of the actual processes of birth was assigned in

the Greek states usually to Artemis or Eileithyia ;
but it is

possible that Aphrodite herself was invoked under the name

Genetyllis
118g

,
if the view expressed by the scholiast on

Aristophanes is correct. But though we have the Venus

Genetrix in Rome, we have no Aphrodite TevtTeipa in Greece,

and no clear proof of an Aphrodite TcveTvXXis. The

Genetyllides are contemptuously mentioned by Aristophanes
and Lucian as powers of doubtful origin and doubtful

character, who maintained themselves on the luxury and

superstition of married women, and whom the husband

regarded with suspicion and dislike. In her worship on the

Attic coast, under the title of KcoAtay, she may have been

regarded as a goddess of child-birth u a 118g
;
for though the

epithet, which has been identified by E. Curtius c with the

Samothracian epithet KaAia? the goddess in the grotto, gives

us no clue, yet the Koliades are mentioned by the side of

the Genetyllides in Lucian s tirade against these expensive

a De Dea Syria, p. 58.
b
Athenaion, 4. p. 458.

c
Gotting. Gel. Anz. 1860, p. 418.
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divinities of midwifery. In the cult of Aphrodite Ctesylla

in Ceos 72 and the legend explaining it, we may see an

allusion to the goddess of child-birth, especially as she was

evidently related closely in this worship to Artemis Hekaerge.
At Oropus

10 she shared an altar with Athena the Healer and

the daughters of Asclepios
a

,
and perhaps we have here an

expression of the same idea that gave her the name of

Her connexion with marriage is much closer : in fact she

appropriates the functions, and at Sparta even the name of

Hera 256
. We hear of an Aphrodite of the bridal-chamber

(QaXdfjiMv)
118 h

;
of an Aphrodite &quot;Apjita

at Delphi
7

,
the goddess

who joins together in matrimony, a title which gives us

perhaps the clue to the real meaning of the name Harmonia,
the daughter of Aphrodite, who was originally the goddess
herself at Thebes ;

we find an Aphrodite Nujuu/ua, the goddess
of the bridal 118 f

,
on the road between Troezen and Hermione.

And among the ideas concerning the character and worship of

Aphrodite, to which the later Greek writers give expression,

those which are associated with wedlock have most moral

interest. Artemidorus in his Oneirocriticon maintains that

Ourania Aphrodite, using the term in its transformed Hellenic

sense, had especial virtue in regard to marriage
118d

;
and

Stobaeus exclaims What could love, what could Hera or

Aphrodite preside over more legitimately than over the lawful

intercourse of man and woman ?
118 k

. Plutarch comments

eloquently on the worship at Delphi, saying The honour and

charm, and mutual love and trust, that grow up daily (in

a happy marriage) prove the wisdom of the Delphians in

calling Aphrodite the goddess who joins together. These

passages are the more interesting, because in Greek literature

panegyrics on marriage are few
;
the romantic aspect of love

was more commonly associated with the divine power of Eros
;

and the later worships of Aphrodite that refer not to marriage
but to free love are sometimes marked, as we shall see, by

cult-epithets that are neither spiritual nor pure.

And what is of greatest importance is that this refined cult

a
Cf. the Rhodian worship ofApollo, Asclepios, and Aphrodite

58
.
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of the goddess, as the patroness of married life, is probably
a native development within the Greek religion. The record

seems to show that the Eastern religion failed to present her at

all, or at least prominently, as the goddess who sanctioned and

encouraged lawful union. It is true she was at times regarded
as the wife of Baal, and was styled Virgin at Carthage, a title

which provokes the indignant sarcasm of an early Christian

writer. But so far as we can gather from certain Oriental

institutions and legends, she seems to have been regarded as

against the purer relations of man and woman. In Hierapolis,

Armenia, and probably Lydia, she was supposed to demand
the sacrifice of virginity before marriage ;

and in the legends

of Ishtar and Semiramis the goddess herself was represented

as wanton and murderous. Some part of this evil character

has been transplanted into Greek legend, but very little into

Greek worship, and the few traces of it that we can find belong

probably to the later period.

The life of the family was closely associated in the Greek

communities with the system of the clan
;
and Aphrodite in

some of the Ionic settlements was connected with this also
;

inscriptions of the second and third, and possibly of the fifth

century, B. C., prove the existence of the worship of Aphrodite

Ajrarovpos or AjraTovpr] in Phanagoria and Panticapaeum
38 3!)

.

Strabo gives us a Phanagorian legend, explaining the name by
some myth, possibly genuine, of the deceit of Aphrodite who
lured the giants to her cave where they were destroyed by
Heracles

;
and at Troezen a the same title, which was there

attached to Athena, was explained, by a legend arising from

the same false derivation of the word from airan] or deceit.

The word is of course derived from the Ionic festival of the

AxcLTovpia and from the system of the phratriae, into which the

new-born child of the citizen s family was admitted, and which

at Athens, and apparently at Troezen, were sanctioned by the

worship of Zeus Phratrios and Athena Apaturia. This asso

ciation with the clan, even more obviously than her connexion

with marriage, came to Aphrodite after her settlement in

Greece and not from the Eastern tradition.

o- Paus. 2. 33, i.

VOL. II. R
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The highest political idea which attached to the worship

of Aphrodite was expressed by the cult-title ndvrnj.os, about

which, from the time of Plato downwards, there has been

a strange misunderstanding, but which now, owing to recent

discoveries, can no longer be considered of doubtful meaning
117

.

We find the cult of Aphrodite Pandemos at Erythrae
49a

mentioned in an inscription dealing with the sale of priest

hoods
;
another inscription proves its existence at Cos 11711

;
we

have Pausanias testimony of its establishment at Megalo

polis
27

, and at Thebes 9 where the legend referred its institu

tion to Harmonia a
. But its chief importance was at Athens,

and it is only from Attic inscriptions and Attic records that

we can gain a clue to its meaning. Pausanias, after describing

the monuments on the south side of the Acropolis, the temple

of Asclepios, the temple of Themis, and the tomb of Hippo-

lytus, states abruptly that Theseus, when he drew the citizens

together into one city, instituted the worship of Aphrodite
Pandemos and Peitho

;
and he adds that their ancient statues

no longer existed in his time. The context makes it clear that

some way beyond the tomb of Hippolytus was the temple

of Aphrodite, to whom Pausanias found the title of Pandemos

given. It is also probable that she was connected in the Attic

legend with Theseus, as Apollodorus in his treatise
; concern

ing the gods takes the same view as Pausanias about the

origin of the cult : and also in some way with the worship and

myth of Hippolytus ;
for we have epigraphic evidence of the

existence of a temple of Aphrodite e$ iTriroXvTu, near

Hippolytus, that is, near the tomb of Hippolytus. And
this&quot; shrine must be the same as that which Euripides in the

Hippolytus, the scholiast on that passage and the scholiast

on the Odyssey ,
all designate by the name $ iTnro/Vurw or

Hippolyteion
n d

. Now the Hippolyteion must either be

another name for the temple of Aphrodite Pandemos, or Pau

sanias must have omitted to mention the former in his account.

But if we take the view that there were two buildings, the one

called the Hippolyteion, the other the temple of Aphrodite
a At Olympia there is no proof, as has been wrongly supposed, of its recog

nition by the state. Vide infra, pp. 681-684.



xxi.] APHRODITE-WORSHIP. 659

Pandemos a
,
there is little doubt but that they were in close

vicinity to each other on the south and south-west slope of

the Acropolis, for two inscriptions have been found on the

south-west slope of the Acropolis relating to the worship
of Pandemos

;
and this position of the temple is not irrecon-

cileable with Apollodorus statement in the above treatise,

that it stood in the ancient agora, if we suppose the ancient

agora to have lain between the Pnyx and the Areopagus, so

that it might be said to include in its circuit a temple that

stood on the slope of the Burg-Hill
b

. Whatever its exact

locality was, it was associated in the local legend with Theseus

and Phaedra, that is to say, with that circle of cult which

included Crete, Troezen, and Athens.

The question now arises as to the meaning of the word

Pandemos
;
we have seen that Apollodorus gives it the

political meaning which is certainly the true one 1171
. But

Nicander of Colophon, quoted by Athenaeus 117i
,
finds for it

a very different significance, stating that Solon, to whom
writers of the New Comedy ascribe the organization of

prostitution at Athens, collected money from this class of

women and raised a temple to Aphrodite Pandemos as the

a Miss Harrison maintains that there the entrance to the Acropolis. Lolling,
were two separate shrines of Pandemos in the AeAr/oi/ ApxaioXoyitcov, 1888,
and

((f) I-mro\vT(v, on the ground that p. 187, identifies the two, and places the

both titles occur in official inscriptions, latter near to the approach to the Acro-

and we have no instance of the same polis on the west (so also in his article in

temple being called by two official Iwan Muller s Handtmch dcs Classischen

names Myth. Man. Anc. Ath. p. 334). Alterthiims, vol. 3, p. 330); but in the

This is a reasonable but not quite AeArtW of 1891, p. 127, he seems to

certain argument ; for the inscription conclude, on the strength of an inscrip-

mentioning A&amp;lt;ppo5iTT] e&amp;lt;p

I-mroXvTca u d tion on an altar found not far from the

refers not to any temple but to a statue, temple of Theseus in the Ceramicus

and we have evidence that in these quarter, that the ancient agora to

financial inscriptions the same statue which Apollodorus refers was in the

was sometimes called by different de- Ceramicus, and the temple of Aphrodite

scriptive names, as in the case of the Pandemos was that which Pausanias

Artemis Brauronia on the Acropolis. wrongly calls a temple of Ourania, and
b This is Foucart s view in Bitll. de stood near the temple of Theseus ;

Corr. Hell. 1889. pp. 157-161 ;
he sup- but the existence of an altar does not

poses the Hippolyteion to have stood quite prove the existence of a temple on

on the same terrace as the Asclepieion, that very site, and this contradiction in

and the temple to Aphrodite Pandemos Pausanias is too much to suppose,
somewhat farther westward nearer to

R 3
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goddess of common and venal love. And this is the sense in

which Plato in the Symposium misunderstood or deliberately

misused the word a
. He there distinguishes between Ourania

Aphrodite, the elder goddess, the eternal one without father

or mother who personifies the intellectual love of the soul &quot;

*,

and Aphrodite Pandemos, who is the younger, the daughter

of Zeus and Dione, who personifies the sensual love of the

body. This idea is borrowed by Xenophon or whoever is

the author of the Symposium attributed to him, and we find the

same distinction there between Ourania and Pandemos, though

he hints at the possibility of the two terms expressing different

sides of the same goddess : but he also attests an important

distinction in ritual, saying that he is well aware that Ourania

and Pandemos were worshipped at different altars and in

different shrines, and with difference of ritual b
, Ourania

with the purer, Pandemos with the less pure form &quot; s
. This

interpretation of the two terms was certainly accepted

in the later Greek periods. At Thebes the very archaic

images of Aphrodite, supposed to have been dedicated by

Harmonia, were called Ourania Pandemos and Apostrophia,

and Pausanias interpreted the two former titles as Plato had

done 9
. At Olympia Pausanias found the Pheidian statue

of Aphrodite called Ovpavia, another in an adjacent enclosure,

called Pandemos &quot; r
,
carved by Scopas and representing her

riding on a goat. But it is evident from the phraseology of the

text that these distinctions between the two statues were not

attested by any inscription. We have in the Anthology an

epigram, describing a statue of Aphrodite, beginning Cypris

is not here the goddess of vulgar love (Pandemos) ;
do

reverence and call her the heavenly one &quot; x
.

Modern writers have accepted too readily this philosophic

ft It has been suggested that Plato 2. i, 25.

vilified Pandemos through his dislike c Even Prof. Robert in his new

of the democratic connotation of the edition of Preller s Mythologie. Miss

name. Harrison, in the Mythology and Monu-
b

pafiiovpyoTtpai is contrasted in the ments of Ancient Athens, p. 332, re-

sentence with dyvoTfpai, and is also jects the lower meaning of IlavSrjuos,

explained by the use of pqSiovpyia for but does not discuss the question what

sensual indulgence in the Memorabilia, positive significance it might have.
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and popular misinterpretation of the terms. There is

certainly sufficient evidence that the people understood

Pandemos, from the fourth century onwards, in the lower

sense
;
but there is no evidence that the state-religion of Greece

ever recognized this meaning of the title. The people who

forgot the meaning of the obvious epithet Airarovpia might

easily suppose that Pandemos could designate the common
and unclean goddess ;

and Plato, the arch-juggler in the

interpretation of words, is perhaps answerable in part for

the degradation of this one. The title Ovpavia had, in the old

religion of Greece and the East, no such high significance ;

the Cypriote Aphrodite was Ourania and by no means austere
;

the Corinthian Aphrodite was Ourania and, here only in

Greece proper, was served by young women of loose reputa

tion, whom Pindar grandiloquently calls
f the daughters of

Persuasion, who lift up their hearts to Ourania Aphrodite
&quot; 8

;

and it is a curious comment on Plato s interpretation of the

term that the only impure element which we can find in the

Greek state-religion of Aphrodite, before the fourth century,

we find in this worship of the heavenly goddess at

Corinth.

The hetaera in Lucian appears to have been better acquainted
than Plato with the significance of Greek religious terms,

when she offered sacrifice to Pandemos and Ourania impar

tially&quot;

11
, In fact the title Ovpavia had in the genuine state-

religion no more definite moral sense than OAi^uTria. but denoted

originally the Eastern Aphrodite for good or for evil, and

perhaps afterwards came to mean nothing more than the

goddess of the ancient worship. The monuments of her

that have survived, or have been recorded, present us with no

attributes or symbols that have any moral meaning at all
;

nor on the other hand, in the monuments that with any

certainty refer to the cult of Pandemos, is there any hint of

the sensual significance supposed to belong to the title.

There are weighty reasons for saying that this supposition

is entirely errroneous. In the first place, the lower meaning
of Pandemos is always correlate with the higher meaning
of Ourania. But this latter is not known to be older than
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Plato, and there is no clear evidence that it ever had this

meaning in any state-cult
;
for supposing that the statues

mentioned at Olympia and Thebes were originally designated

by these titles, yet Pausanias cannot be said to be giving us

more than the popular and late interpretation of the names.

Secondly, the word iravbwos has always, in other applications,

a serious and often a religious sense, being attached to Zeus

in Attic and other worships as the guardian of the political

community
a

. Therefore, as applied to Aphrodite, it ought

to mean the goddess worshipped by the whole people, hence

the goddess of the political community, and if there were

a festival called Travb^fjua it would mean the same for the

worship of this goddess as the Panathenaia and Pandia meant

for the worship of Athens and Zeus. In the feast of

Aphrodite Pandemos.that comes as an episode into Menander s

play, The Flatterer; the religious-minded cook prays solemnly
to all the Olympians for safety and health and all bless

ings : the phrases are borrowed from the public formula of

prayer
m

.

This political significance and the serious nature of the cult

are attested by the inscriptions found on the Acropolis. On
the relief dedicated by Arctinos and Menecratia, in the fourth

century B. C., the inscription begins with an address to

Aphrodite as the great and holy goddess. The priestess

who was given the continual charge of the sacrifice was a state-

official, and from time to time the dorwrfpot were directed to

cleanse the temple and to superintend the public procession

held in her honour 1171
. And the more recent discovery of the

altar, dedicated at the end of the third century to Aphrodite

Hye/io z;?}
TOV brfaov

m d

,
the leader of the people, and to the

Graces, would be by itself almost conclusive evidence of

the political significance of the cult and title of Aphrodite on

the Acropolis, and, as Lolling maintains b
, we may now believe

that the Hegemone mentioned, together with the Graces,among
the divinities by whom the Attic Ephebi swore to defend the

country and obey the laws c was this Aphrodite Hegemone
a Zeus 1

-*; cf. the phrases irav8Tjjj.fi
b AeA-n oi/ Apxaio\. 1891, p. 127.

dvtiv and iravbrjuios kopri],
c Artemis 6T f

.
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TOU biifjiov or Aphrodite Udv^r^o^. We can then understand

why this political worship was connected with the name of

Theseus, the mythic founder of the Ionic settlement and the

higher state-organization; and why it was instituted at Thebes,

where Aphrodite was regarded as the ancestress of the race,

and why it was chosen for establishment at Megalopolis as

one of the cults suitable for binding together the new con

federacy of Arcadia. As the Aphrodite-worship of Theseus

is connected, as we have seen, by so many links with Crete

and the East, the Aphrodite Pandemos may be a Greek

development of the goddess who already at Ascalon had

taken under her patronage the city-life.

It remains to notice the apparently authoritative statement

in Xenophon s Symposium, that vouches for the laxer char

acter of this worship. But we cannot vouch for the author

of Xenophon s Symposium. What we know is that until the

declining period of Greek history, the cult of Aphrodite, so far

as it appears in written or monumental record, was as pure and

austere as that of Zeus and Athena, purer than that of Artemis,

in nearly all the Greek communities, rules of chastity being

sometimes imposed upon her priestess
18

;
that the only impure

practices in this worship, of which we have any hint before

the fourth century, were connected with the name of Aphrodite
Ourania at Corinth, and that even in the later period, when

the influence of the hetaerae in the Greek cities had at last

corrupted certain parts of the public religion, and impure

titles seem to have become attached to the goddess with the

sanction of the state, the cult of Pandemos is associated with

none of these.

In fact, it implies an ignorance of the earlier spirit of Greek

worship, and a confusion of a religion which was mainly pure

with a mythology that was often the reverse, to suppose that

a pre-Solonian cult could have given a religious sanction

to practices which endangered family life. The Corinthian

worship being demonstrably Oriental is the exception which

proves the rule.

And the mistake made by the author of Xenophon s Sym
posium may be partly explained. His phrase Ovaiai pa
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yorepat is, in any case, obscure, and it is not easy to explain

what a pure or impure
(
sacrifice would be. Possibly he may

have been aware that at Athens vqfyaXia Upa, that is libations

of water and honey without wine, were offered to Aphrodite
Ourania&quot; q

,
and he may have supposed that such libations

were ceremoniously purer and implied a purer idea, such,

for instance, as was in the mind of Oedipus when he boasts

that he comes to the Eumenides of Colonus as a man
innocent of strong drink to goddesses who love not wine.

But it is certain that the use of wine, or water and honey in

libations, did not originally rest on any moral distinction

between one worship and another a
, although Theophrastus

and others may have believed that the vr)$a\ia lepd were the

more innocent and ancient ritual. Again, the writer may have

had in his mind the immorality associated with the worship of

the Eastern goddess in certain communities, and arbitrarily

attached this to the cult of Pandemos in its vulgar sense ; eveno
then pqbiovp-yoTtpai OvcrLai is still an inappropriate phrase.

In public worship the distinction did indeed exist in the

later times between the goddess of honourable marriage and

the goddess of free love, but it is not expressed by the titles

just examined.

In the minds of the people, and in most of Greek mytho
logy, no doubt Aphrodite was little more than the power
that personified beauty and human love

;
and this idea, which

receives such glowing expression in the poetry
b

,
is expressed

also by a sufficient number of cult-titles, which are neither

moral nor immoral, but refer merely to the power of love in

life. The most interesting of these is Peitho, by which title

Aphrodite was worshipped at Pharsalus 2 and in Lesbos 119d

as the goddess of Persuasion. It has been already suggested
a Vide chapter on Zeus-ritual, pp.

b The words with which the short

88, 89. Nrj(pd\ia were offered to Zeus fragment of an Homeric hymn to

Ttcupyos, Poseidon, the wind-gods ;
at Aphrodite begin, give us almost the full

Athens to Mnemosyne, the Muses, Eos, picture of the Homeric goddess, I will

Helios, Selene, the Nymphs, and Aphro- sing of Cytherea of Cyprus, who gives
dite Ovpavla, to Sosipolis, the city-genius sweet gifts to men, and who wears

of Elis (Paus. 6. 20, 2) ;
sometimes a smile ever upon her lovely face and

even to Dionysos. No one explanation brings the flower of loveliness.

suits all these cases.
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that at the creation of Pandora in the Hesiodic account

Peitho takes the place of Aphrodite herself, and it is probable
that she whom Sappho styled the daughter and the golden-

gleaming handmaiden of Aphrodite, had no original inde

pendent existence as a divinity, but grew up from a title of

the latter goddess which became detached and personified.

The statues of Peitho and Paregoros, a synonymous per

sonification, stood in the temple ofAphrodite ITpafis at Megara
15

;

the temple-statue was of ivory and earlier than the Praxitelean

period. As Ilpafij might mean result or success, and

Peitho and Paregoros are terms that help to explain it, we

can interpret the temple-worship as that of the goddess who

gives success in love. A similar term is ^la^avlris, by which

she was worshipped at Megalopolis as the goddess who con

trives ways and means for lovers 27 b
.

The goddess who turns men s hearts to love was also

worshipped by the name E-n-to-T/xx/Ha
15 b

, as at Thebes the

goddess who turns hearts away
a was recognized under

the reverse name of Aphrodite ATroo-rpo^ta
9

.

The contrast between the healing and destructive force of

love in human lives may be that which is expressed by the

two interesting titles avbpcxpovos and cr&vavbpa. We are told

by Plutarch and Athenaeus, who quotes from Polemon, that

Aphrodite was called avbpcxfiovos or avocria, the slayer of men

or the unholy one, at Pharsalus 119
,
and this is explained by

the story that the famous courtesan Lais was murdered in the

temple of Aphrodite by the Thessalian women who feared

the effects of her beauty on the men of the country
4

. There

may be some truth in the story, but the title is not likely to

have arisen from this incident. If the word Sosandra, the

saviour of men, which denoted a famous statue, evidently of

some divinity, ascribed by Lucian to Calamis, were proved to

a A writer in the Gazette Archeologi- and does not correspond with the part

que of 1880 interprets A.iroarpo&amp;lt;pia
as usually played by Aphrodite in Greek

the goddess who frees men from evil mythology; for instance, in the myth

passions ;
this special sense of the word of the daughters of Cinyras, Aphrodite

rests merely on the popular sense given Emarpofyia and Airoarpo^ia are equi-

to the word at Thebes in Pausanias valent to Eros and Anteros.

time : it is probably quite groundless
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be really an epithet of Aphrodite as has been often sup

posed
a

,
then this would be an exact counterpart to the

Thessalian term, and we should have in these two the dual

conception that appears in Plautus description of Astarte. To
this class belongs the epithets Maz/8payo/otm

119e
, designating

the goddess who soothes or lulls to sleep, or gives the love-

charm, and EAerjjotco^
43

, the name of the compassionate goddess
of Cyprus. But Hesychius, who is our sole authority for these,

does not say whether they are poetical or cult-terms. There

is the same doubt about the title Automata, by which,

according to Servius 48
,
the Ephesians designated Aphrodite

as the source of spontaneous love.

The worships in which she appears as a goddess of beauty

merely are very rare. A probable instance is the Spartan cult

ofAphrodite Mop$w
119a

,
as it is difficult to interpret this word

except as the shapely one, the goddess of beautiful form b
,

and the veil which she wore on her head may mark the

goddess of the bridal. The only other name of the same
kind attached to Aphrodite is Batd&amp;gt;rts

77a
,
the goddess of

small ears, by which, according to Hesychius, she was known
at Syracuse, but whether in public cult or merely popular

language he does not say.

In Greek mythology, the goddess is not only the power
that sends love, but is also herself the lover ; and it is

a
Michaelis, Arch. Zeit. 1864, p. 190. all in literature before Ovid. Curtius

It seems, however, more probable that in (Nuove Memorie deW Institut. pp. 374,
Lucian s treatise (Elfeoves, c. 6) it really 375) ingeniously explains the chains

designates Hera; for in the next dia- round the feet, which Pausanias men-

logue virep TWV eiKovav, he writes as if tions, as nothing more than the common
he had been making special reference to Phoenician ornament of the feet to which
Hera in the Eln6i/(s

;
but if she is not Isaiah refers, and he interprets Mopcf&amp;gt;uj

Sosandra, she is scarcely mentioned at as alluding not to the beauty of her

all. body but to her decorations
;
but in any

b
Gorres, in his Studien zur griech- case the epithet would designate the

ischen Mythologie, 2, p. 60, explains goddess whose chief concern was

Mo/&amp;gt;$d;
as a term of the Aphrodite of personal beauty. The common expla-

the lower world who sends up dreams nation given of the chains is that they

(^o/&amp;gt;&amp;lt;cu),
but Aphrodite was never be- were put round the statue, in accord-

lieved to do this, and
Mo/&amp;gt;&amp;lt;/&amp;gt;et5j

whom he ance with the naive belief of very

quotes as a parallel figure does not primitive times, to prevent it running

belong to Greek religion nor appear at away.
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probable that the Eastern stories of the goddess whose love

was often dangerous to its objects appears in the legends of

Hippodameia
110m and Phaedra, both of which names there is

reason for attaching to Aphrodite. But in Greek religion

this aspect of her is presented only by the titles WiOvpos and

UapaKVTTTovaa
119 h

&amp;gt;

*, the one referring to the whispering voice,

the other to the side-long glance.

Although we have no proof of immorality being at any

time a common characteristic of the worship of Aphrodite in

the Greek states, but, in fact, strong evidence to the contrary,

yet we have signs of a degeneracy that belongs probably to

the later period. As the influence of the hetaerae spread in

the social life, and the national pride sank, we hear of altars

and temples dedicated under the name of Aphrodite to the

mistresses and wives of the Epigoni and their favourites 12
.

The worship of Aphrodite Belestiche at Alexandria excited

the indignation of Plutarch, and the blasphemous profligacy

of Harpalus was the theme of a letter written by Theopompos
to Alexander, in which he denounces Alexander s minister,

who, despising the divine vengeance/ dared to erect altars

and a shrine at Athens to Aphrodite HvOiovUn]
121d

.

To the same later period
a may probably be ascribed those

few worships in which the goddess was designated by some

impure name, or by one that referred to the life of the

courtesan l20
. Some of them that Clemens and Hesychius

record may have been merely popular epithets, and may have

had no place at all in cult. But there is good evidence

for the worship of Aphrodite Uoprrj at Abydos
44

,
and for that

of Aphrodite Eratpa
12 a at Athens and Ephesos, which some

ancient apologists try to explain away as referring to the

bonds of friendship between comrades, but must certainly

designate the goddess of the courtesan-world.

It is not for nothing, exclaims the comic poet Philetaerus,

that everywhere there are temples of Aphrodite the mistress,

but nowhere shrines of Aphrodite the married goddess. The

first statement is an exaggeration, the second an untruth
;

a The cult of Aphrodite MiyooviTis
f9

ancient, and was probably derived from

at Gythium appears to have been more the Oriental worship of Cythera.
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and it was probably his own age that was responsible for the

base worship which he satirizes.

We have, indeed, no direct evidence for fixing the date of

the institution of these cults
;
the writers who record them

belong to the Alexandrine period, and there is no epigra-

phical testimony of their public importance. The only place
where the hetaerae played any part in the ritual of the state

was Corinth, where whenever the state prayed to Aphrodite
on matters of great import, it took as large a number as

possible of the hetaerae to aid in the prayer, and individuals

in private prayer often vowed to consecrate a certain number
of these women to the divinity

&quot; g
. We hear of them as

early as the Persian wars, when they put up public petition

to Aphrodite for the cause of Hellas. But the recognition of

such Hierodulae in the state-religion of Corinth is unique in

Greece, and may be ascribed directly to the influence of

Phoenicia and the East. As regards the other cults of the

class just examined, we have no reason for supposing that

even in them there was anything impure in the ritual.

A review of the religion of Aphrodite presents us, then,

with a goddess who has less to do than most of the other

Greek divinities with the arts of civilization a or the con

ceptions of advanced morality and law; we find her prominent
in the public worship as controlling the life of the earth and

the waters of the sea, and as ruling in the shadowy land of the

dead
;

revered also as the goddess of physical beauty and

love, though to this aspect of her Greek poetry paid more

regard than Greek worship ; finally, we find her cult pure on

the whole and austere, and satisfying certain moral and

political aims by its connexion with marriage and the com

munity of the people.

ft An inscription of the Imperial the Homeric hymns prays to the goddess

period
lle has been found in the theatre to inspire him and give him victory, and

at Athens containing the title
A&amp;lt;/&amp;gt;o-

the name of the legendary Cypriote

Sirij Evaywvios, which must refer to the king, Cinyras/ is derived from the

dramatic performances. In Cyprus there Phoenician word for a harp. But this

were musical contests in honour of proves nothing as regards the general

Aphrodite ;
the singer whose short character of the Hellenic goddess,

prelude to Aphrodite is preserved among
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We can also observe that, for the greater part of this

worship and for most of the ideas expressed in it, Greece

has been indebted to the East. But though the religion of

Greece was conservative of the tradition that it had received,

merely purifying the cult from a few touches of Oriental gross-

ness, Greek philosophy and poetry showed its constructive

power in spiritualizing and transforming certain inherited

ideas. The meaning of Ourania is changed and deepened,

and the name personifies the power of love that is higher

than sense, that inspires wisdom and the purest spirit of life.

In that passage of Euripides
115 d where the physical and

spiritual powers of Aphrodite are strikingly combined, the

goddess who from the streams of the Cephissos breathes

over the Attic land the tempered breath of fragrant breezes,

is also she who sends the loves that are seated by the throne

of wisdom, fellow-workers of all virtue. By a natural

development of ideas, the Oriental Queen of the Heavens

has led us up through Greek philosophy and poetry to the

modern conception of platonic affection.

Lastly the idea, that undoubtedly grew up on Eastern soil,

of a goddess who personified the cosmic power of love in the

world of animal and vegetative life, was transplanted to Greece,

and received the deepest and most spiritual expression in the

national poetry, and even acquired a certain philosophic sig

nificance as a pantheistic doctrine&quot;
2

. The noble fragment of

the Danaides of Aeschylus
115 a shows us the Aphrodite Ourania

of the East conceived by the Greek imagination as the power
that causes the love that is in heaven and earth, the love that

works in the rain, and brings forth cattle and herbs for the use

of man. The same idea with more mysticism and less poetry

appears in the later Orphic literature
9J w

&amp;gt;

l22
.



CHAPTER XXII.

MONUMENTS OF APHRODITE.

IT has been shown that in the cult of Aphrodite, Greek

religion was mainly conservative of Oriental ideas
;
the ritual,

the attributes, and most of the characteristics of the goddess
are derived from the East.

On the other hand, the comparison of the monuments of the

two nations proves, perhaps more than any other archaeo

logical study, the freedom and the originality of the Hellene.

La deesse de la fecondite sera devenue pour les contem-

porains de Scopas et de Praxitele la deesse de la beaute a
.

It was the signal achievement of Greek art to have replaced

the Oriental type, of which the forms were often gross and at

best had little more than a merely hieratic meaning, with

a type that became of significance for religion through its

depth of spiritual expression, and of the highest importance
for the history of art through its embodiment of the perfected

forms of corporeal beauty.

The debt of Greece in this worship to the art of the East,

was only superficial ; yet the monuments of the Oriental cult

are of very great importance in their bearing on the religious

question discussed in the preceding chapter ;
for they

strengthen the conclusion derived from other evidence that

Aphrodite was of Semitic birth.

It is probable that in many localities of the Semitic

worship, the earliest representations of Astarte were aniconic,

for we find the conical stone as her symbol on the coins of

Mallos, and its reference is often made clearer by the con

comitant type of the swan b
. As regards her representation at

a Perrot et Chipiez, Histoire de F Art Antique, vol. 3, pp. 626, 627.
b
Head, Hist. Num. p. 606.
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Paphos, we are told by Tacitus 61 that her temple-image was

not of human form, but simply a conical stone shaped like

a Greek meta or goal-post. And on a coin of this city we
sec this emblem enclosed within temple-walls and pillars

that show non-Hellenic forms of architecture a
. and we find it

also on a slab from the temple of Tanit in Carthage
b

. It is

possible to trace the influence of this very primitive symbol of

Astarte. in such representations as the statue of Aphrodite
Urania in the gardens at Athens 11 a

. which was only partly

iconic, and in certain terracotta c

alabastra from Rhodes, of

which the upper portion consists of the head and shoulders of

the goddess, and the lower preserves the ordinary form of the

vase. But neither of these crude types, nor that of the little

wooden idols occasionally found in Cyprus
c

,
some of which

are in Berlin and one at Dresden thin pieces of wood with

head, breast, and arms indicated seem to have had any

vogue in Greece proper.

Looking at the Eastern monuments that present the

goddess in complete human form, we notice two main

types, the representation of the naked divinity, whose

forms and pose express simply the idea of fecundity, and

that of the fully-draped figure. The first is of very little

importance for the earlier or later monuments of Greek

religion
01

; originating at Babylon, and there representing the

goddess Nana, it became prevalent in Cyprus, where it was

afterwards slightly modified by Greek style, and it penetrated

into the Mycenean kingdom at an early date 6
. But it was

scarcely ever the theme of genuine Greek art in the archaic

period ;
and whether it has anything to do with the develop-

a Head, Hist. Num. p. 628. of the naked goddess, with her hands
b Gazette Archeologique, 1880, PI. 3 ; pressed on her breast.

on a Carthaginian metal-band belong-
e The Cypriote figure published in

ing to the worship of Tanit we find Roscher, p. 407, may be compared with

a cone with outstretched arms attached ;
the Babylonian idol of Nana or Astarte

id. 1879, PI. 21. (id. p. 647) and the Mycenaean repre-
c
Roscher, p. 407, 1. 68. sentation on a gold plate of the goddess

d A typical instance is the terracotta with the dove on her head and with

idol in the Louvre published by Heuzey both hands pressing her breast (Schlie-

(Les Antiques figurines dc terre cuite mann, Mycenae, Figs. 267 and 268).

dans le Musee du Louvre, PI. 2, no. 4),
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ment of the type of the undraped Aphrodite of the later age
is an open question. The idea of representing the goddess of

beauty and love as naked may have occurred quite naturally

and spontaneously to the Greek artists of the fourth cen

tury, or the Eastern art may have suggested and excused

this unusual freedom. The theory that would trace back

the type of the Cnidian Aphrodite, the perfected ideal of the

Greek goddess, to the rude Semitic form of Astarte with her

hands across her body, has been rejected by MM. Perrot and

Chipiez
a

,
who maintain that there is no Phoenician or any

Semitic monument earlier than the Cnidian that resembles it

at all, and those that resemble it are of later date and are

merely copies of it in the style of Phoenician art. But this

is not entirely true
;

the Ashmolean Museum at Oxford

possesses a small bronze figure of the late Mycenaean age,

found in a cave on the mountain in Crete, which the Lyttians

called Mount Dicta, representing the Oriental goddess with

her arms held across her body as the Medicean Venus holds

hers b
. It is true there are many missing links between this

rude type and the Cnidian Aphrodite. But it is quite con

ceivable that Praxiteles may have been influenced by an

ancient and vaguely remembered form of hieratic art. The

Babylonian idols of Nana in the Louvre betray rather

the influence of the later Greek style of the Alexandrine age

upon the representations of Semitic divinities. One of the

most striking of these has been published in the Gazette

Archeologique, an alabaster idol of Nana c
, undraped but laden

with ornaments, wearing an Oriental head-dress surmounted

with a crescent, and showing nothing of Hellenic character

except in the naturalistic rendering of the flesh. It is probably
intended to represent the Babylonian goddess in the semi-

Hellenic form of Artemis Nanaea.

More important in the archaic Greek art, and in those centres

where Oriental influence was strongest, was the type of the

draped female form, with one hand pressed against her breast

a Histoire de FArt, 3. pp. 557- Mr. Arthur Evans, kindly called my
559. attention to this work.

b The Keeper of the Ashmolean,
c

1876, PI. 4.
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and often holding a dove, the other drawing her robe tightly

across her lower limbs and holding it a little away from her

side. We have proofs that this representation existed at

Ephesus, at Dali and elsewhere in Cyprus, at Rhodes and

Camirus a
;
a slight modification of it is shown us in a terra

cotta figure from Corinth, of which both hands are held

against the breast, with a dove in the right hand, an apple
in the left (PI. XLI b). And in Etruscan art, we find a similar

figure serving as a support to a candelabra, the left hand

holding the skirt, the right uplifted, and the feet resting on

a tortoise
b

.

Now these representations are not the genuine products of

the archaic art of Hellas, although the pose of the hand on the

drapery reminds us often of the archaic figures found on

the Acropolis of Athens. For we notice on many of them

an Oriental style of head-dress, especially on the figures from

Cyprus ,
and we can discover what is probably the germ

of this type in a sacred figure of early Babylonian art, fully

draped, wearing a high coif or tiara, with the hands pressed on

the breast d
. It has been often regarded as doubtful whether

these figures represent a divinity, or priestesses who by these

offerings dedicated themselves to the temple they served
;
the

latter interpretation may sometimes be true, but it is quite

certain that they often are actual idols of the goddess, and it

is probable that this was their primary meaning, for in the

figures of Semitic, as of Greek art, the divine type was

probably fashioned earlier than the human. And many of

these statuettes betray their divine character by many infal

lible signs ;
some of those for instance from Dali, now in the

British Museum, that bear the dove as an emblem, wear also

the diadem on their heads
;
nor can we suppose that any other

a In Marseilles marble torso, PI. goddess wears a calathus and veil, but

XLI c
;

terracotta from Rhodes, PI. both hands are outstretched. Coin PL
XLI a; from Ephesus, marble statuette 2. 49.

in British Museum
;

from Dali, vide b A bronze in Berlin, Gerhard, Gesam-

limestone figures in the British Museum. melte Abhandlungen, Taf. 29. 3.

On coins of Aphrodisias an ancient cult- c Vide Cypriote figure in Lajard,
form of an Aphrodite idol is preserved Culte de Venus en Orient, PI. 20. I.

of a somewhat different type ;
the d

Roscher, p. 647, Fig. 2.

VOL. II. S
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divinity was originally meant than the Eastern goddess, as the

dove and the apple are her fitting emblems ;
and the tortoise,

which we see under the feet of the Etruscan figure, and which

Pheidias carved under the feet of his Aphrodite Urania at

Elis probably without much significance, but simply as

a traditional emblem belongs to Astarte Aphrodite alone a
.

An Attic tetradrachm of the fourth century (?) shows a female

figure, wrapped in a long garment, carrying a bird and

wearing a modius on her head, which Beule b
interprets as

Aphrodite and refers to the semi-Oriental Cnidian worship
introduced into Attica by Conon c

.

We need not suppose that the type of the draped Eastern

goddess was absolutely uniform d
;

it is enough if the wide

prevalence of this special type, which has been briefly ex

amined, shows that the monuments of the Eastern cult were

before the eyes and the imagination of the Greek artist when

he carved the earliest idols of his Aphrodite. It was possibly

he who first gave more life and delicacy to the rigid and rude

Oriental idol by the motive of the hand that draws the

drapery across and slightly away from the body, a motive

which in the later Hellenic period becomes expressive of

feminine grace in general, and of Aphrodite s in particular.

Apart from the artistic types, the symbols that appear on

the monuments, such as the sacred animals and the inanimate

objects consecrated to her, give still stronger support to the

theory that this worship travelled to Greece from Semitic

lands. The dove, for instance, her most common emblem,

denoting probably the goddess of spring, appears in the repre

sentation of her temple at Paphos above the side-pillars on

a The animal probably alludes to the c Professor Gardner believes this

water-goddess ; but it must have been personage to be Isis
;
Num. Com. Paus.

a rare symbol. It has been found p. 138.

carved on a limestone slab consecrated d The terracotta figures of the goddess
to Aphrodite in the neighbourhood of Cyprus show much variety, and Pot-

of Paphos ; vide Journal of Hellenic tier, who has examined them in the Bull.

Studies, 1888, p. 253. The tortoise on de Corr. Hell. 1879, p. 92, considers

the coins of Aegina may refer to the that we have not yet discovered the

local worship of the maritime Aphro- canonical type of the Aphrodite Astarte

dite
; Gardner, Num. Com. Pans. p. 45. of this island. Perhaps there never was

b Monnaies cFAthenes, p. 227. one.
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the roof 3
;
a miniature Aphrodite temple, probably an import

from Cyprus, has been found at Mycenae
b

;
also a figure of

the naked type, already mentioned, who is generally and with

great probability interpreted as Astarte, and who is pressing
the dove against her breast

,
the holy bird in the ritual of

Hierapolis and in the sacred legend of Semiramis d
.

In the legend told by Hyginus, the egg that fell from

heaven was hatched by the dove, and from this Aphrodite
and apparently the divinities of Syria were born e

. The egg
became an emblem of the Semitic goddess

f
. but never was in

Greece a recognized symbol of Aphrodite ; but this Oriental

fable about the birth of the goddess from the egg plays its

part, not only in the wide-spread myth of Helen s birth from

Nemesis or Leda, but also in the Laconian worship, as

Pausanias speaks of the sacred egg in the temple of Hilaeira

and Phoebe, at Sparta s
;
and Helen is probably one of the

many doubles of Aphrodite
h

. The iynx, the wrynecked
bird, that was used as a love-charm, and appears in many
vase-representations where Aphrodite is found, appears also

on some Assyrian reliefs that Lajard has published
1

. And
most of the animals known to have been consecrated to the

goddess in Hellenic ritual were sacred symbols in the Oriental

art that was dedicated to this worship. The goat is seen on

certain Chaldean cylinders by the side of the Semitic goddess
k

;

the sacred character of the ram in the Eastern ritual explains

probably the strange design on the Cypriote coins of Marium
or Amathus of a naked goddess clinging to the fleece of

a running ram, who is almost certainly Aphrodite
1

. The

n
Head, Hist. Num. p. 628. * Pans. 3. 16, i.

b
Schliemann, Mycenae, p. 423.

h She was worshipped, for instance,
c Ib. pp. 267, 268. in Rhodes as a deity of vegetation like
d For the significance of the dove in Aphrodite, and appears like the latter

the Oriental and Greek religion, vide in the legend of Theseus
;

in certain

Perrot and Chipiez, Histoire de VArt, localities Helen may also have been

vol. 3, p. 200. n. 2. worshipped as a divinity of the sea,
e
Hyg. /*#&amp;lt;$. 197; cf. Arnob. Adv. Gent. vavri\ois oajTrjpios as Euripides calls

I. 36 Ovorum progenies Dii Syrii. her, Orestes, 1637.
f Vide the ornamentation on the Culte de Vtmis, Planche 17.

silver band found near Batna; Gazette k Ib. PL 4. 12.

Archeol. 1880, p. 23. Head, Hist. Num. p. 623.

S 2
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fashion of representing divinities riding on their sacrificial

animals has been already mentioned a
,
as explaining the form

of Artemis Tauropolos and the Cretan myth of Europa on

the bull. The bull-riding goddess was probably a genuinely
Hellenic type ;

but it was found also in Oriental art, as it was

used as a device on the coins of Sidon that must have referred,

not to the Cretan myth, but to the Oriental cult. Hence

also we can explain the design on a coin of Citium struck

about 400 B. c., of a goddess riding on a running bull, whom
it is more reasonable to name Astarte Aphrodite than Europa

b
.

The ritualistic importance of the bull in the Astarte-worship

was probably the cause which led to that strange representa

tion of the goddess of which Philo Byblius speaks : Astarte

placed upon her head the badge of royalty, the head of the

bull
;
and on a Cilician coin of the later Imperial period

we see the bull-headed Astarte holding a rudder, the sign of

her maritime power
d

.

It is probable that the horse also was a symbol of the

Eastern goddess
6

;
for the horse s head was a coin-device

of Carthage, and belongs to the legend of the foundation of

the city by Dido. Hence may have been derived the cult and

title of Aphrodite &quot;EC/HTTTTO?, mentioned in the preceding chapter,

as ETrirpayia was derived from the sacred character of the goat
in her ritual.

As regards the monuments of the special Greek cults, we
need not believe that there was always a cult-image and type

appropriate to the special aspect of Aphrodite, and to the

special appellative by which she was known and worshipped
in this or that locality ;

and it is often impossible to decide

what the distinctive character of the image was. For literary

evidence fails us in many cases, and among the many monu
ments that have come down to us there are comparatively few

to which we can give with certainty the fitting name, and which

we can attach to a particular cult. And though the statues

* P. 450. whether this is a syncretism of Astarte
I
Head, p. 622. and the cow-headed Isis.

Vide p. 632.
e Vide Robertson Smith, Religion of

II

Lajard, PI. 3. i. One might doubt the Semites, p. 458.
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and other representations of Aphrodite are most numerous, yet
most of them have in all probability no religious reference at

all, being designed not for any temple or worship, but for

decorative purposes and private luxury. It is nevertheless

true that most of the ideas in the Aphrodite-worship that are

preserved in the literature can be illustrated by the symbols
and forms of art.

The first question will be whether we have any monuments
that present us with the Ourania Aphrodite of Greek religion ;

for this was probably her earliest title among the Hellenic

communities. In so far as the term merely denoted the

goddess of the East, whose power was omnipresent in the

world, most of the ancient representations were those of

Ourania
;

for most of them in symbol or in type attested her

Oriental origin. But those which ancient writers expressly

designate by this name have not survived even in copies, so

far at least as we can pronounce with certainty. The ancient

Ourania of Corinth, for instance, can scarcely be the armed

goddess on the coins of that city
a mentioned below, but

might be represented by the other coin-device of the goddess

holding out the apple in her right hand and grasping the edge
of her garment in the left

1
. We hear of her worship at

Megalopolis and of that of Pandemos also
;
on a coin of this

city we see the naked Aphrodite with her hands held across

her body as the Medicean holds hers, and a dolphin at her

left side : the latter emblem speaks rather of the maritime

goddess of the East, but the nudity and the attitude express

the ideas that came to be attached to the term Pandemos c
.

The worship at Eryx had, as has been noted, many links

of connexion with the Semitic religion ;
and the temple-statue

would represent Aphrodite Ourania ; possibly the coin of

Eryx struck towards the end of the fifth century, and showing
the seated goddess holding the dove with Eros standing before

her, presents the form with which this worship invested her

(Coin PL B 40). We have also an undoubted monument of

Ourania in the device on the coins of Ouranopolis (Coin
a Num. Com. Pans. p. 26. b

Ib. FF. 7 : cf. D. 70.
c Ib. Tl. V. 8.
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PI. B 41), the city founded by the brother of Cassander on

the peninsula of Acte and named after the ancient title of the

goddess ; the British Museum Catalogue* gives this description

of the type, Aphrodite Urania clad in long chiton and peplos

fastened on right shoulder seated, facing, on globe : on her

head a spike surmounted by a star : she holds in right hand

long sceptre ending above in circle (of the universe
?),

from

which hang two fillets
;

in field left a pyramidical object

surmounted by a star. On the reverse is a sun with rays.

We have here then an undoubted representation of the goddess,
and symbols that prove the term Ourania to have been

interpreted at that time and in that city not indeed in the

spiritual Platonic sense but as a mystical term denoting
the cosmic power that ruled the sun, stars, and earth. But

the monument scarcely illustrates any genuine and early

idea of Greek religion ;
it is interesting chiefly as showing

the habit of the Alexandrine age, caught from the contact

with the East, of giving to native and foreign divinities

a solar and astral character. On a few Assyrian monuments
the star is seen and was perhaps occasionally a symbol of the

Semitic goddess, and the rays around the head of an Etruscan

bronze statuette of Aphrodite express the same idea b
. But

Etruscan art sometimes misinterpreted divinities as powers
of light ; and we have seen that in the Hellenic worship
neither solar, lunar, nor astral character belonged to the

goddess, nor can any such aspect of her be clearly recognized
in the genuine Semitic worship.

The only other monument which external evidence helps us

to name is a statue in Madrid c
, representing the goddess with

veil and diadem-shaped modius, with both hands on her

breast, and inscribed Ovpaviav BovKoAo?. Even if the inscrip
tion is of doubtful authenticity, the title probably names
her rightly, for as regards the pose the statue recalls the

ancient Semitic type, and the head-dress marks the imperial

divinity.

*
Macedon, p. 133.

c
Hiibner, Die antiken Bildwerke,

b
Gerhard, Akademische Abhand- p. 552.

hmgen, Taf. 31. 5.
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It appears, then, that if we leave out of sight the later

representations that have nothing to do with public worship,

the external evidence of inscriptions or literary record by
which we can recognize the Ourania of Greek religion is very

slight indeed.

Even the statement in Pausanias about the Pheidian statue

called Ourania in the temple at Elis is of no more value than

the statement which accompanies it, that Scopas statue which

stood in the enclosure outside represented Pandemos
;
we

cannot gather from this that these images were so designated
at the time of their dedication, as it is clear from Pausanias

own words that there was no epigraphical proof.

We have to look then to internal evidence, and especially

to the symbols. From the review that has been taken of

the character of the Eastern goddess and of those attributes

of her which impressed the early Greeks, we might say that,

when the representations express something more than the

goddess of merely human love and desire, when the symbols
allude to her general physical power in the world, or when
she appears as the armed divinity that guards the city or

wearing a mural crown, we have the Greek conception of

the ancient high-placed goddess of the East to whom human
love was no more than the power which works in the birth

and increase of animals and plants. And we must look to

the whole representation, not to one special detail
;
for many

of the symbols, derived as most of them were from the East,

had become purely conventional, and might be attached to

Aphrodite in any character; and no single one of them,

except perhaps the tortoise, is a clear token of Ourania.

We may give this name to the seated figure, the most

striking representation of her in the archaic period, which

Canachus carved of gold and ivory for that temple in Sicyon
which only the priestess and her attendant maiden were

allowed to enter 18
. The ritual in one detail at least points to

the East
;
the pig was a sacred animal in the Sicyonic cult, too

sacred to be offered 1140
;
and we are reminded of the Semitic

goddess by the symbols which Canachus attached to his temple-

image. The polos on her head was the badge of the queen of
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the heavens
;
the apple in her hand referred to the processes

of life, the power of fertility in the world of plants and animals

that was her prerogative
a

;
the poppy in her other hand may

have been a symbol of A^poSiYrj MavftpayoplTi.?, the goddess
who lulls the senses and gives sweet sleep, and may be

supposed to convey also an allusion to the lower world, in

which as we have seen both the Eastern and Hellenic goddess
had her part

b
.

It would seem natural that the ancient goddess of earth

and heaven, Ourania or Olympia, should be represented on

her throne, and the enthroned goddess was certainly a pre

valent form on Semitic monuments. She may be represented

on the relief of late archaic style in the Villa Albani on which

we see a seated female figure in solemn pose and drapery,

with a hare carved beneath her throne
;
the hands and head

dress are restored, but the hare makes it probable that this is

Aphrodite ;
and this reference to her power in the animal

world, together with the solemnity of the whole representation,

gives us some right to style this figure also Aphrodite Ourania

(PL XLI d).

With still more right may we apply the term to a most

interesting representation of the goddess on a terracotta relief

from Aegina, in private possession at Naples, on which she

appears drawn in a chariot by griffins, bearing a young roe

in her hands, or rather wearing it as an embroidered badge
on her drapery, and with Eros by her side as charioteer

a Bernoulli s perplexity in finding the tions one or two mere genre-represen-

right name for the statue of Canachus tations). With the Albani relief we

( Aphrodite? p. 6 1) arises from the error may compare the type on coins of

which runs all through his book in his Nagidos in Cilicia of the latter part

interpretation of the terms Ourania and of the fourth century, Head, p. 609,

Pandemos. Aphrodite seated holding patera,
b We find poppy-stalks in the hand crowned by flying Eros. She is half-

of Demeter in some of her representa- draped, but probably Ourania
;

the

tions
; possibly they may have been animal faintly drawn under the throne

merely a symbol of fertility owing to is, perhaps, a hare or a rabbit ; on one

the number of the seeds. of these coins of Nagidos the goddess
c The only other divinities with whom wears the calathos and a flower, and

the hare was occasionally connected fruit that looks like the pomegranate is

were Dionysos and Pan (vide Stephani, one of the symbols.

Compte-Rendu, 1862, p. 62, who men-
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(PI. XLII a). The work is of all the more value as it

belongs to the earlier part of the fifth century when the

original significance of the goddess was more clearly felt.

Once more she appears as the power that rules the animal

world, and what is of special interest here is that the griffin

and the roe are animals that are characteristic of the Oriental

goddess*. Perhaps Eros himself in this scene is more than

the personification of human love, and has the character of

a physical or elemental power which belonged to him in the

worship at Thespiae.

The most important temple-image to which antiquity

attached the name Ourania was the statue of gold and ivory

carved by Pheidias, probably in his later period, for the

shrine of Aphrodite in Olympia. We have no monumental

illustration of it at all
;

and Pausanias account is very

meagre. We gather that the goddess was draped and

standing with one foot on a tortoise. We may conclude at

once that, though there is no trustworthy external evidence

for the title, the Eleans were right in giving the name
Ourania to the statue. The tortoise was an Oriental

symbol of the goddess, alluding perhaps to the firmament

or the waters : it certainly could not have referred, as

Plutarch supposes, to the housekeeping life of the married

woman. The Parthenon sculptures, among which we have

probably more than one representation of Aphrodite, teach

us much concerning the forms and expression with which

the Pheidian school conceived and represented the goddess.

We may be sure that the temple-image at Elis displayed

the grandeur of style, the dignity and solemn grace, the

spiritual quality that belonged to the religious monuments

of Pheidias hand. It is even not unlikely that its ideal

character and its celebrity assisted the acceptance in the

following generation of the false interpretation put by Plato

a There are two terracotta representa- a polos adorned with anthemium and

tions in the British Museum, brought holding a fawn ;
the other a representa-

from Cyprus, showing the goddess with tion of the seated divinity, holding a

the fawn, one in the style of the later patera in her right hand and a fawn in

part of the fifth century (PI. XLII b), her left, probably a work of the fourth

an erect figure of the goddess wearing century.



682 GREEK RELIGION. [CHAP.

on the terms Ourania and Pandemos
;

since the Pheidian

work, an austere impersonation of a great elemental power,
would contrast strikingly with the later emotional and some

times sensuous representations of a goddess of human love

and passion. But it is wholly wrong to suppose that Pheidias

wished to give any expression to the distinction between

spiritual and physical love
; which is found in Plato and the

epigrammatists, but not in any genuine Greek cult. The

religion of the Greek states showed itself conscious enough of

the nobler and baser, the broader and narrower, conception
of the love-goddess ;

but never gave any recognition to the

idea of a love that was beyond sense and transcended the

physical world. Nor again ought we to say that the Pheidian

masterpiece intentionally rendered the higher and purer aspect
of the divinity, so as to contrast with lower and more impure

types of her. For, so far as we know, these latter were not

dealt with by the Pheidian or any contemporary school, nor,

as we have seen, is it certain that any cult-title of impure

significance came into vogue as early as the fifth century.
We may even say that if there had been an Aphrodite

Pandemos, to whose worship that lower sense attached which

was never attached to it by the state, and if Pheidias had

been commissioned to carve her image, the face at least would

have displayed the same earnestness and decor as without

doubt were present in the Olympian statue. For these were

a necessary part of the Pheidian expression of divinity: to

carve upon the features the look of troubled passion and

sense-desire was the gift of later art. We may believe then

that his chryselephantine statue in the temple of Olympia
was a real representation of Ourania, partly because through
a certain symbol it was connected with the East

;
and for the

more important reason that it probably embodied the idea

which was drawn from the East, but had been given a pro-
founder meaning in the poetry of Aeschylus, of the goddess
of a physical creative power that worked in heaven and earth

and the life of man. And thus this image might be said to

contrast with the Cnidian Aphrodite of Praxiteles, not as

being purer or more spiritual, but simply as belonging to
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a worship of broader significance. The Cnidian statue might

also be technically called Ourania, because of its allusion to

the maritime origin of the goddess. But in regard to its

forms and expression the term would be out of place ; for

the Praxitelean work was not the impersonation of the

elemental power of Eastern worship, but of the Hellenic ideal

of human love and human beauty.

In its application to later monuments, we cannot be sure

that the title Ourania retained its early and historical sense
;

it seems that when a Greek of the Alexandrine and later

period saw a statue of the draped goddess with an austere

expression he might give it this name, and with still less

historical correctness might call a statue of the opposite

character Pandemos. But we do not know that the state-

cults or their monuments were affected by this unhistorical

use of the terms. Looking at the well-attested public repre

sentations we may say that the Ourania of Greek religious

worship was portrayed as a draped goddess sometimes seated

on a throne and sometimes standing; and her ancient and

wider character was expressed by means of symbols, such as

animals and flowers that seemed to be most full of her pro-

creative force. It is not easy to say that there is any special

arrangement of drapery that is characteristic
;
we might

conclude from Lucian s remark &quot; a that the girdle was usually

shown
;
but the monuments do not confirm this : some have

supposed that the mantle arranged crescent-wise round her

head, or raised up in her hand, and drawn over her shoulder,

is significant of Ourania
;
but the former is natural to the

goddess when riding, the latter is only an instinctive move

ment of modesty, and a common motive in art a
. The

Herme-form may have also been peculiar to her type ;
and

when we find an Aphrodite of younger form leaning on

a herme of the goddess, we may regard the latter as an

image of Ourania h
. The Venus of Pompeii in the museum

&quot; Aristaen. 1.15 TTJS d/nrtx^s d/cpou Thespiae,A
r w. Comm. Pans. PL X. 19.

a.KTv\ots
(f&amp;gt;aTTTOfj.cvrj

rSiv Kpoaauv. Benndorf und Schone, Monuments of
b See Gerhard, De Vcnere Proser- Lateran, PL 13. 2.

pina, PL 7-12, and compare a coin of
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of Naples (PL XLI1I a) is leaning on a statuette of archaic

form of a goddess in a sea-green chiton and saffron mantle,

who is wearing a modius on her head and holding a flower

to her breast, and whom we may call Ourania a
.

The Eastern goddess, whose power was pre-eminent in the

animal world, was sometimes represented by the Greek

artist riding upon her favourite animals, the goat, the ram,

and the swan. Of these the last type had nothing, as far as

we know, to do with public cult b
;
the most important from

this point of view was that of Aphrodite Emrpayta, the
* rider on the goat/ a type that has been much misinter

preted both in ancient and modern times. The most famous

instance of it was the bronze statue carved by Scopas and

set up in the precincts of the temple at Elis which con

tained the Ourania of Pheidias. As regards the forms and

expression we are told nothing, but from certain surviving

monuments and from Pliny s statement that another statue

by Scopas was the earliest representation of the naked

Aphrodite, we can conclude with certainty that the E-rnrpayui

was draped
c

. The Eleans in the time of Pausanias, and

perhaps earlier, called it Pandemos, giving no doubt to this

title its lower and fictitious sense : for the false interpretation

had become prevalent after the fourth century, and the goat
was considered an immoral animal. But it is probable that

in the time of Scopas the term Pandemos still retained its

political and proper meaning, and, as the goddess was draped,
and as the ancient accounts of Scopas work and the monu-

a The triple herme with the Medi- literary evidence of a religious connexion

cean figure of Aphrodite below, pub- between the bird and the goddess ; vide

lished by Gerhard, Akad. Abhandl. 31. Eph. Arch. 1893, Yliv. 15, mirror from

3, is of doubtful significance. Eretria with a very beautiful representa-
b Vide Kalkmann, Aphrodite auf dem tion of Aphrodite riding on a swan, and

Sch\v&n, Ja/irbuch des deutschen Insti- holding a patera before its beak.

tuts, i, p. 231. The swan may have c There are two Elean coins which

appeared in actual cult-monuments of present to us in faint outlines the statue

Aphrodite as a subordinate symbol of Scopas (Coin PL B 42). On both we

represented at her side, as in the monu- see the fully draped goddess, with a large
ment mentioned in the chapter on veil waving about her head, seated on

Nemesis (p. 498) ; but Kalkmann seems the back of a goat that is galloping to

right in maintaining that we have no the right.
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ments that survive of his hand and style make it impossible

to imagine that there was any sensual expression in her face,

the traditional theory about this work and its traditional

name are probably wrong. It is more likely that its original

and proper name was ETrirpayta, an ancient cult-title of the

Aphrodite-worship, and that it had no reference to the

immoralities of city-life. The original meaning of E-Trtrpayta

and the symbolism supposed to attach to this type have

been much debated
;
one writer regarding the goat as the

symbol of vice*1

,
another as the sign of the starry heavens.

But facts of ritual are usually of more value than theories

about symbolism. The goat was a sacred animal in the

Semitic worship of the goddess, being carved on her monu
ments and offered in sacrifice

b
,
and may even have been some

times regarded as the goddess herself, her close association

with the goat being one of the many signs of her power over

the animal world. Aphrodite riding on the goat is therefore

merely a hieratic or ritualistic motive, and the monuments

help to show, what was partly proved by the legends about

the cult of Emr/jayiu on the Attic coast, that this is a special

representation of Ourania Aphrodite. Also, none of the

representations contain any allusion at all to the goddess of

sensual desire, but some of them express clearly enough the

traits of the celestial Eastern divinity. One of the earliest

representations that may be quoted is an archaic Cypriote
work published by Lajard

c
: but the most interesting is

perhaps that which he published in the Archaeologische

Zeitung of i854
d

;
on an oinochoe of fine style we see the

goddess riding on the goat, clad in a star-embroidered peplos,

and playing on the lyre (PL XLIII b). The stars may be

a
E.g. the author of a strange article chins, and the Cretan story of the goat

in \\~\ejahrbuch dcs deutschen Instituts^ that nourished Zeus: and there may be

1889, p. 208; who gives to Aphrodite an obscure allusion to the identity of

EirtTpayia the entirely improved signifi- the goddess and her animal in the story

cance of eine Gottin der unfruchtbaren of Theseus sacrifice on the shores of

Liebe. Attica Hb .

b The sacred character of the animal c
Lajard, Culte de Venus, PI. 21, i.

in her ritual might explain the mys-
d PI. 71, with account given of it in

terious at ovpavia, mentioned by Hesy- 1855, P- 2 ^3-
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a merely conventional ornament, and the lyre may indicate

Aphrodite MoA.7ra8ias a
,

if from the legend of the Carian

maidens we can conclude that she was somewhere known

by this title. Lajard indeed would read a deep cosmic

meaning in the attribute of the lyre and the device of the

stars
;
but whether he is right or not, the austere solemnity

of the whole representation excludes the idea of any sensual

allusion in Eirir/oayia. Another representation of the same

type on a terracotta medallion published by Gerhard pro
duces the same impression ;

the goddess is here fully draped
and has rather a sombre appearance, which suggests to

Gerhard the theory that the Aphrodite on the goat is partly
a divinity of death and the lower world

;
we might thus explain

the presence of Hermes in a similar representation on a vase

in Berlin b
,
where Aphrodite appears riding on the goat, her

upper body undraped but a mantle drawn over her head, in

company with Hermes and Eros
;
but this is not sufficient

evidence to show that Aphrodite ETnrpayia had in herself any
real chthonian character.

The Oriental colour of the Aphrodite worship in Lace-

daemon has been noticed, and at least one monument of the

type under discussion comes fiom Laconian territory : namely,
a marble relief showing Aphrodite on the goat, clad in a high-

girdled under-garment and an upper garment that passes
over her shoulders and legs, and holding a large veil

crescent-wise about her head, with two small Loves arrang

ing the ends of the veil
c

.

A similar representation, having probably the same origin

in ritual, is that of Aphrodite borne by the ram. An unique
instance is the Cypriote coin-device noticed above d

,
the

goddess clinging to the fleece. In the other instances that

have been collected, the goddess sits in the usual position on

the back of the animal. A late, but interesting, illustration

a Vide Artemis m
,
and p. 646. Kertsch, representing Aphrodite riding

b
Furtwangler, Beschrdbitng der Va- on the goat with Eros and dove accom-

sensammlung im Antiquarium, 2635. panyingher; Compte-Rendu, 1859, PI.
c Mitt. d. deutschen Inst. 2. p. 420. 4. I.

Cf. the small terracotta of rather coarse d P. 675.

style found in the neighbourhood of
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of this a
,
with a sufficiently clear allusion to Aphrodite Ourania,

is given us on a bronze patera of perhaps the second century

A. D., showing us the goddess half-clad in a peplos that leaves

the upper part of her body bare, riding on a ram, and holding

a mirror in her hand, and accompanied by her dove
;
behind

her are seven stars, doubtless the Pleiades.

We have seen reason to suppose, on the evidence of a scholiast

and a late Byzantine writer, that a type existed of Aphrodite
v
E&amp;lt;t7T7ros-, the goddess on horseback, w^hich would be similar in

idea to the last two that have been examined. But the

interpretation of the monuments that have been quoted in

illustration of this is very doubtful. A curious bronze b exists

in Paris, found in the grave of Achilles in the Troad, repre

senting a goddess in a chiton of unusual shape and a peplos,

holding the edge of her drapery in her left hand, and resting

her right arm against her breast
;
she wears a strange Egyptian

head-dress flanked by two sphinxes and topped by a lion ;

and she stands on a small pedestal which rests on the back of

two horses, each bearing a rider also. The chief interest of

this enigmatical monument is its combination of a type
of Aphrodite with some of the symbols of Cybele ;

also that

it comes from a locality that gave birth to the cult of

Aphrodite Aeneas, with which the type of &quot;E^nr-Troy was closely

associated.

Much evidence has been given of the maritime character

of Aphrodite, which, though perhaps not originally belonging

to her, she brought with her from the East. The monumental

evidence of this is even clearer than the literary ;
but the

representations of the goddess under this respect that can be

closely associated with any public cult are not very many.
We find her figure or her head on the coins of some of the

cities where she was worshipped as a sea-goddess, Aegium
c

,

Naucratis d
,
and Cnidus for example; and we may connect

a
Jahrbuch des deutschen Instituts, her feet; Gardner, A um. Comm. Pans.

1890 (Anzeiger), pp. 27-29. R. 23.
b Arch. Zeit. 1862, Taf. 166. 4.

d Naucratis : coin of Ptolemy Soter :

f-

Aegium : coin-device of Aphrodite Head, Hist. Num. 718, head of Aphro-

arranging her tresses with dolphin at dite with ear-rings and necklace.
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these with the public worship and with the cult-image in her

temples in these places. Two of them bear express allusion to

the sea, a ship s prow appearing on the Cnidian coin (Coin
PI. B 44) behind the head of the goddess, and the coin of

Aegium presenting a device that must be associated with

a type of Aphrodite Avabvo^vri or A^poyei/rj?, and of which

there was some celebrated representation in sculpture.

The lines of Ovid,

* Cum fieret lapis asper, mine nobile signum,
Nuda Venus madidas exprimit imbre comas a

,

refer to a marble statue of which the main motive survives on

the last-mentioned coin, on one of Methana b
,
and on a Bithynian

coin c
. How far this is related to the famous Anadyomene

of Apelles need not be discussed here
;
for the exact motive

of that work is doubtful, and there is no proof that it was

painted for any state-worship
d

.

An interesting type of the maritime Aphrodite is preserved
on the Leucadian coin mentioned above 6

(Coin PI. B 45), if

Curtius interpretation is correct
;
and on the whole the name

of Aphrodite Aeneas seems to suit the figure better than that

of Artemis, which is given it in the British Museum Catalogue \

for the fawn at her side, the common symbol of Artemis, may
also belong to Aphrodite, to whom the aplustre held in the

hand, and the bird, which looks like a dove on the top of the

column behind, are more appropriate
f

. On some specimens
a very much larger bird, a swan or a goose, appears behind

her, and both are symbols of Aphrodite rather than Artemis.

Among the larger plastic monuments of some religious

importance, that represent her as goddess of the sea, the

group in the western gable of the Parthenon, preserved only in

& Ars Amat. 3. 223. The type pene- Cos; the cult-relations between Aphro-
trated to Carthage, for it is found on dite and Asclepios were very slight,

a Carthaginian metal-band; Gaz. Arch. e P. 641.

1879, PL 21. f On another coin of Leucas we have
b
Head, Hist. Num. p. 370; cf. an undoubted head of Aphrodite with

Mionnet, Supp. 5. p. 227, no. 1342. stephane and long hair, large full

c
Catalogue of Greek Coins, Pontus, features and a half smile

;
Cat. Greek

p. 194. Coins, 28. 5.
d It was kept in the Asclepieiori at
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Carrey s drawing, is of great interest. If Carrey s eyes did

not deceive him, and if the naked figure seated on the lap of

the elder goddess was really female, then she could have been

none other than Aphrodite supported by her mother Thalassa;

and this group was probably copied for the relief-work that

adorned the base of Poseidon s chariot in his temple at Corinth a
.

It has been supposed that this remarkable representation was

suggested by some Attic cult such as that of Aphrodite Colias,

but the motive of the supported and supporting figures would

not be appropriate for the central statue of a temple.

The pre-eminent monument of the maritime goddess was

the Cnidian statue by Praxiteles, which is known to us

through Cnidian coinage and some surviving statues that

are copies of it, and also through a very full literary record.

A detailed account of it will be given below
;

it is only

mentioned here because it was probably designed for the

temple-worship of Aphrodite EvTrAota. It is true that certain

archaeologists maintain that it was wrought simply as a work

of art and not for public worship
b

;
but there appears to be

more reason for Welcker s
c view that Praxiteles work is the

third and last in that series of statues which were dedicated in

the Cnidian temples of Aphrodite mentioned by Pausanias 54
:

the Cnidians pay particular reverence to Aphrodite, and

possess certain temples of the goddess ;
the oldest is the

temple of Aphrodite Doritis (the giver of good things), the

second the temple of the goddess
&quot; on the height

&quot;

( Acraea) ;

but the youngest is that of the goddess whom most people
call the Cnidian, but the men of Cnidus themselves call

Euploea, the goddess of fair weather. Now it seems

probable that the masterpiece of Praxiteles was actually the

temple-statue of this last shrine; because most people called

it the Cnidian par excellence, and the great work was known

throughout the whole ancient world as the Cnidian goddess;
because also the smile upon its face and the allusion to

the water and to the bath conveyed by the vase at its

a Paus. 2. i, 7 (irfipyaarai Oa\aaaa der gricchischen Plastik, 2. p. 170,

avf^ovaa A.(ppo5iTrjV -rraida. n. 54 ;
and Friederichs, Praxiteles.

b
Overbeck, for instance, Geschichte c Griechische Gotterlehre, 2. 705.

VOL. II. T
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side (Coin PI. B 50) would well express the divinity of the calm

summer sea
; and, lastly, because we hear that it stood on a

high and conspicuous place in a chapel open at both ends a
,

whence it could be seen from afar on the sea. There is no

reason why this chapel should not have been the same as the

latest temple mentioned by Pausanias, built specially to pro

tect and at the same time reveal the temple-image. It may
be that it is this Praxitelean statue of EforAoia that the epigram
of Anyta alludes to : This spot is sacred to Cypris ;

for

she ever loves to behold from the land the glittering main,

that she may give to the mariners a voyage such as they
desire

;
and all the surrounding sea trembles when it sees

the radiant image V And the same function and power is

attributed by Lucian to the Cnidian Aphrodite of Praxiteles c
.

But as the image was more than all monuments in the world

the embodiment of love and loveliness, it is likely that if the

name EvirXoia continued long to be attached to it, the title

came to comprise the notion of faring well in love as well as

prosperous voyaging on the sea. For we find this double

meaning in it on a gem that has the word inscribed upon it

and shows us Eros riding on a dolphin
d

;
and an epigram in

the Anthology, written as if it were the inscription on one of

her statues, makes her say, Do reverence to Cypris; for I will

breathe on thee with a favourable breeze in love or on the

bright-visaged sea e
.

Of the smaller monuments showing the same aspect of

Aphrodite, two may here be mentioned for the importance
of the religious idea they express, although they are not to be

connected immediately with any public cult. One is the

very beautiful silver medallion in the Louvre (PI. XLIV. a) that

cannot be later than the end of the fifth century B.C., show

ing Aphrodite of slim maidenly form rising from the waves

a
Aediculaquae totaaperitur, Pliny, the sea-born Aphrodite as the

36. 21
;
v(ws

a.fj.tpidvpo i, Lucian, Erotes, pfjTfp dc\\oir68ajv in the Anthology, 10.

13 ; TrepiffKfiTTa) li/i \ujpw, Anth. Plan. 21.

4- l6 - e Anthoi. 9, p. 143 :

b Anth. Pal. 9. 144. IXaOKfv TTJV Kinrpiv 70; 5e aoi f)

c
Erotes, 2. ! pam

d C. I. G. 7369 ; cf. the invocation of ovpios fj x^po-rry irvtvffopai \v TT(\ay(i.
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and lifting up her mantle, and Eros, a youth with large

wings, who stands behind her and assists her to ascend a
. No

other monument could so well embody the title of A^poye^rjj
or

&quot;A^ptos-, the foam-born goddess, or the lines of Hesiod. who
tells us that Eros was by her side at the moment of her birth

and when she came into the company of the gods
97

. The

unique character of the composition, the fineness and nobility

of the forms, compel us to believe that this is a direct copy of

the same scene carved in relief on the base of the throne of the

Zeus Olympics of Pheidias 1

.

The other representation is that of a black-figured vase

published by Lenormant and De Witte, on which Aphrodite,

wearing the aegis, is driving in a chariot with Poseidon.

The inscriptions leave us in no doubt about the personages,
and the aegis is clearly given (PL XLIV. b). There is

much that is very remarkable in this. Nowhere else does

the goddess wear the emblem of Athena, which cannot be

interpreted here as an ordinary goat s fell, appropriate to

Aphrodite Emr/jayta, but is a badge of war marking the

Eastern war-goddess ;
and nowhere else is the warlike

Aphrodite represented at the same time as a maritime

power, as she certainly is here through her companionship
with Poseidon. We know that the goddess at Corinth, as

often in the East, was worshipped under her warlike aspect ;

and we might conclude that in this character she was also

closely related by cult with Poseidon, the chief divinity of

the land
;
but even this hypothesis would not fully explain the

enigma of this vase-representation.

Generally, as a divinity of vegetation, of fruits and flowers,

Aphrodite was, as wre have seen, the frequent theme of early

art
;
and the statue of Canachus was a great monumental

illustration of this aspect of her. But it is not certain whether

any surviving work can be regarded as the cult-image of

Antheia, or as the copy of one. This title would be appro

priate enough to such an image of her as the bronze in the

a Cf. the relief published in Rom. by the Hours.

Mitth. d. dent. Inst. 1892, on which b Paus. 5. II, 3 &quot;Epojs
early la OaXda-

Aphrodite is seen rising and received 0*77? A.&amp;lt;ppo5iTrjv
aviovaav v

T 2
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Bibliotheque Nationale in Paris, representing her as holding
the hem of her robe in the left hand and an apple in the right,

and wearing a flower-wrought crown (PL XLV). The flower

by itself is so common a symbol that it cannot be regarded as

alluding to any special cult of the goddess. But perhaps the

well-known statue called the Venus Genetrix in the Louvre

(PI. XLVI) reproduces some religious image of the divinity

of vegetation, as we may believe that the hand with the apple

is a correct restoration a
. The name Genetrix refers to the

mythical descent of the Julian house from Venus, and has, as

we have seen, no exact equivalent among the Greek cult-

titles
;
and the type presented by the Louvre statue was cer

tainly used for the Roman goddess, for we find it on a Roman
coin with the title inscribed b

;
and it was possibly adopted by

Arcesilaus, who carved the statue for the temple of Venus

Genetrix that was dedicated by Julius Caesar B. C. 46
c

;
but

this is uncertain, as other and different types appear on Roman
coins. In any case, the Louvre statue goes back to a much
older original, of which the Greek title is lost to us. The
half-concealed pensive smile on the lips and the sidewards

inclination of the head recall the expression characteristic of

Praxitelean works
;
and the treatment of the features and hair

displays a pure and almost severe grace. But the broad

cheek and large chin, the large forms of the body and the

noble breadth between the shoulders, show the style of a

period still earlier than that of Praxiteles. And Professor

Furtwangler
d inclines to believe that Alcamenes, the pupil of

Pheidias, was the author of the original work, as M. Reinach

had already suggested. The chief difficulty in the way of

assigning to it so early a date as the close of the fifth or the

beginning of the fourth century is the treatment of the drapery,
which falls over the limbs like transparent gauze, the surfaces

being traced over with very faint lines. The delicate compli-
- The terracotta replicas of the statue, Frohner, Scufyture du Louvre, p. 167.

as well as the figure on the Roman coins,
c

Pliny, N. H. 35. 155.

prove this; vide Frohner, Terres-cnites d
Aiisfiihrliches Lexicon, p. 413; so

de FAsie Minenre, PI. 21. i ; Bull, de also in the Meisterwerke
\

cf. Reinach
Corr. Hell. 6. PI. 18. in Gazette Archtologique, 1887, p. 255.

b Coin of Sabina reproduced in
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cation of these cross-folds may have been added by the later

copyist, to suit the later taste for mere effect
;

but the

exceeding transparency must have been a quality of the

original, and this is generally regarded as a mark of later

fourth-century work. But it is beginning to appear in the

Victories of the balustrade of the temple of Nike Apteros
at Athens, and this voluptuous treatment of the drapery,
which Polygnotus introduced into painting, may have come
into sculpture earlier than is supposed

51

,
and expressly for

the representations of Aphrodite at a period when the austerity

of the fully draped figure was relaxed and the sculptor did

not yet venture to represent her unclad. And in one respect

the drapery of the Genetrix of the Louvre may incline us, in

spite of these doubts, to place it early in the fourth century :

for the stately columnar disposition of the folds at her left side

reminds us of the chiton 77067/^779 of the earlier Pheidian

monuments. And this arrangement was especially retained

for representations of divinities and statues connected with

temple-worship
b

. The Venus Genetrix then may be

believed to preserve the type and forms of some temple-
monument of the beginning of the fourth century, and ex

presses the same idea of the goddess as that wrhich probably

appeared in the famous Aphrodite ev KTJTTOIS of Alcamenes.

Her character as a divinity of vegetation was further

attested by her associations with the Horae, with Cybele
and Dionysos ; but the monuments that illustrate this are

very rare, and cannot be connected with any known cult c
.

a The instances which M. Reinach c The relief published in Stackelberg s

adduces to prove that this style is Crdber der Hellenen, Taf. 29, is the

earlier than is generally supposed are only certain instance I can find of

not quite sufficient. Aphrodite with the Hours : her affinity

b
Compare the drapery of the sacred with Cybele might be illustrated by the

maidens on the Parthenon frieze with bronze from the Troad described above,

that of the Caryatids of the Erechtheum, also possibly by the coin published in

and the divinity standing amidst the Gerhard s Akademische Abhandlungen,

figures on the Alcestis column from Taf. 43. 18, on which are seen two

Kphesus. Traces of this columnar dis- goddesses, seated at each side of a

position of the folds appear also on the temple-door above which is a dove,

terracotta figure published by Frohner each with the calathus on her head, the

mentioned above (p. 692, note a). one mounted on two lions, the other on
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It is more clearly attested by her association with Adonis ;

but the surviving monuments that show her in his company
refer usually to the story of her love and his death, and have

a purely artistic and mythological significance
a

. The most

beautiful of these appears to be an Attic aryballos from

Kertsch, with figures in relief, recently brought to St. Peters

burg and not yet published ;
the scene clearly alludes to the

Cypriote legend, for the group of Aphrodite, Peitho, Adonis,

and Eros are combined with the Salaminian hero Teucer,

Tecmessa, and Eurysaces. Professor Furtwangler, who is the

first who has written an account of it
b

,
states that the inscrip

tions on it and the style assign it to the same date as the

Parthenon frieze. The vase then has a singular interest as

being the first monumental illustration of the introduction of

the Adonis-cult into Attica, and also as attesting the influence

of the Ajax of Sophocles.

We cannot quote any representations of Adonis that

throw light on the ritual connected with him. The

beautiful bronze found at Paphos, now in the Bibliotheque

Nationale of Paris, is proved to be an Adonis c
, partly by the

resemblance between the almost feminine head and the head

of Adonis on the coins of Euagoras
d

, king of Cyprus, and

partly by the remains of a garland of roses wrought in silver

upon his hair
;
in one hand he holds what is probably a grain

of incense to be placed in the censer which he carries in his

left. The work is of the early Alexandrine period, and

embodies the idyllic sentiment that the poetry of that age

attached to Adonis.

On the other hand, we have one or two representations of

Aphrodite, inspired by the myth and ritual of Adonis, that are

of value as illustrations of cult. The story, mentioned before,

of the birth of Adonis from the split trunk of the tree into

which Myrrha had been transformed, arises probably from the

two bulls. On the relief in Mus. romantic Alexandrine sentiment.

Chiaram. (Tav. 36) Aphrodite appears
b
Meisterwerke, p. 275 (Engl. ed.),

with Eros in company with Maenads. note 10.
* The group of Aphrodite, Eros, and c Gazette Archeol. 1876, PI. 16.

Adonis described in an epigram of the d Trtsor de Numism. des rois Grecs,

Anthology, u. 174, is full of the PL 32, no. 2.
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practice, which was very common in the worship of divinities

of vegetation, of hanging his idol from a tree or placing it in

the hollow trunk. Now on a Lycian coin struck under

Gordian (Coin PI. B 29) we see the curious type of an idol

placed in a hollow tree, from which two serpents are issuing

and scaring away two woodcutters who had come to fell it.

There is a possible allusion to the Adonis myth, but the idol

is a cult image, not of the god but of a veiled goddess wearing
the calathus, the symbol of fertility, upon her head, who must

be Artemis-Aphrodite and who is here clearly conceived as

a divinity of vegetation
a

. The type has much in common
with the very archaic type of the draped divinity examined

above.

There is another typical representation of Aphrodite that can

with more certainty be referred to this subject (PI. XLVII).
A small statuette of limestone in the Louvre presents the

figure of a woman seated on the ground, her right hand and arm

supporting her, and her left lifted to her face and almost buried

in the veil which covers the head. The expression of the

face is pensive, and well accords with the pose. In itself the

figure would not be recognized as Aphrodite s
;
but it exactly

tallies with the type of the Aphrodite of Libanos described

by Macrobius 109 a
. And reliefs of the Roman period have

been found in the same locality, on which the goddess appears
in this pose and with this expression. The statuette probably

preserves a cult-type, and in cult the mourning Aphrodite
would be naturally associated with her dead lover h

.

The monuments that represent Aphrodite as a divinity of

the lower world are independent so far as we can see of

her association with Adonis. The interpretation of many of

these is very difficult. None of those published by Gerhard in

the Archaologisclie Zeitung* have any certain reference to

a Venus Proserpina ;
his supposition that by leaning on

a Vide p. 523. elite by her entourage and the high
b A very similar representation of stephane with anthemion that she wears.

a mourning female figure is found on Heydemann interprets this as the mourn-

a vase in Naples (Heydemann, Be- ing Aphrodite, without deciding whether

schreibung no. 2900, Elite Ccram. 4. there is reference to the Adonis-myth.
PI. 87), which is proved to be Aphro-

c
1861, PI. 146, 147.
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a pillar and standing with their legs crossed they proclaim

their connexion with the lower world is eccentric enough, and

arises from the fallacy of attaching a deep symbolism to

details of pose that often arise from merely artistic motives.

There is more to be said about another series of figures that

are quoted and examined in his treatise on Venus Proserpina,

and are put together and briefly described by Bernoulli a
: the

qualities common to this type are (a) the severe hieratic form

of idol, (b) the calathus on the head, (c) the left hand holding

the edge of the garment and the right pressed against the

breast with or without an attribute, (d) dimensions under life-

size, so that the idol can serve as a support to a leaning figure.

No doubt we have here the forms of an image intended for

worship. But what are the signs of Proserpine and what of

Venus, and what evidence is there that the type expresses the

joint divinity of the two ? There is no proof that the hand on

the breast alludes in these figures to death and the lower

world
;

it was, as we have seen, a common motive in a very

early Aphrodite type derived from the East, in which so far as

it had any meaning at all it alluded to fertility ;
and later it

became probably only a conventional motive borrowed from

archaic works for hieratic sculpture of archaistic style. The

calathus, again, is the emblem of fruitfulness b
,
not directly of

the lower world. But when any of these figures bears the

fruit or the flower of the pomegranate, we have good reason

for believing that this is a symbol of the chthonian divinity .

ft

Bernoulli, Aphrodite, pp. 64-66. Persephone ate of the fruit of the pome-
Most of them are published in Ger- granate and belonged therefore to the

hard s plates to his Akademische Ab- lower world : it is never regarded as

handluugen, 28-32. a token of marriage and fertility, except
b See Euseb. Fraep. Ev. 3. u KdXa- in a doubtful passage of Antiphanes in

6ov \ovat TOV [ttv ruv avOicav, av^o- Athenaeus, 3. 84 : therefore, he con-

\ov TOV eapos, rbv Se ruv ffraxvcav TOV eludes, the monuments where the pome-

Bepovs. granate is held in the hand, such as the
c Vide pp. 216, 217. Botticher, in the Polycleitean statue of Hera, the Athena

Archdologische Zeitung, 1856, p. 170, Nike in the temple on the Acropolis,
collects many legends proving that the are to be interpreted in reference to

pomegranate was the symbol of strife and strife and death. But had the same
death in Greek myth: a pomegranate tree attribute always the same meaning?
sprang from the blood of Zagreus, from We find the pomegranate-fruit and
the graves of Eteocles and Polyneices ; flowers in the hands of one of the
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Thus we may give the name Persephone to the statuette a of the

goddess holding the pomegranate flower, on whom Dionysos
leans, she being more usually associated with him than

Aphrodite ;
and it is scarcely believable that a Greek or

Latin would have been helped to recognize in this idol

Aphrodite Persephone by the fact that the figure happens
to hold her drapery in the same way as Aphrodite often holds

it. He would only be likely to recognize such a double

divinity when the image combined attributes and tokens of

both personages ;
and these cases are very few. The goddess

who holds a dove in her left hand and^ pomegranate flower

in her right, and wears a long veil that falls from over a

stephane down her shoulders, may be called the chthonian

Aphrodite
b

;
and the Aphrodite on the votive terracotta

tablet from South Italy, who holds out the pomegranate
flower and stands opposite to Hermes, is probably a divinity

of the same character (PI. XLVIII). For Hermes himself was

a power of the nether world. And the solemn and balanced

pose of these figures, as well as of Eros who stands on her

outstretched arm, allows us to believe that these are cult-types
of actual worship.

Where Eros is seen, the goddess whom he accompanies
would be naturally regarded as Aphrodite, unless the repre

sentation obviously referred to some well-known myth about

some other divinity. Therefore such scenes as that on the

fine cylix published by Lenormant and De Witte c
, showing

Eros receiving a goddess who is rising from the earth, must be

Hours on the cup of Sosias (Miiller- but that it does not always and of

Wieseler, I. 45, 210 a), and we should necessity bear this sense: its blood-red

naturally interpret it here as a symbol colour could symbolize strife and death,

of fertility; the flower also in the hands its seeds life. The maiden called Poiw,

of the running Eros on an archaic Etrus- who received divine honours in Caria,

can mirror (Gerhard s Etrusk. Spieg. i. was probably another form of the

120, and Roscher, Lexicon, p. 1350): Asiatic goddess : the legend tells of

and here it would more naturally be her death and divine honours (Diod.
a symbol of marriage than the lower Sic. 5. 62) ;

vide supra, pp. 446, 447.

world. Eros indeed is occasionally
&quot;

Gerhard, Ahad. Abhandl. Taf. 32. 5.

associated with death
;
but the Hours b Id. Taf. 30. 4.

very rarely. We may say then that Rlile Cerani. 4. 34 ;
cf. Mon. dclT

the pomegranate is a symbol of the hist. 4. 39, and Frohner. Musces tie

lower world in the hands of Proserpine ; France, PI. 21.
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the representations of the return of Aphrodite Kore
;
and the

connexion, brought about probably through Orphic literature,

between Eros and the divinities of the lower world may have

helped to familiarize the popular imagination with the idea of

a chthonian Aphrodite, one of whose types is probably shown

us in the figure of the goddess who stands in hieratic pose

near to Eros on a terracotta relief found in Italy
a

,
crowned

with the calathus and holding a poppy-stalk in one hand and

a lowered torch in the other.

The bust or Trporo/xrj published in the Gazette Archeolo-

gique* may also be accepted as a representation of the same

goddess (PL XLIX. a); the shape of such monuments suggests

that they were intended to be hung up in graves, as were the

images of Astarte in Phoenician tombs. The mitra on her

head and the veil falling down over her shoulders would be

appropriate to a divinity of the lower world, and as the upper

parts of her figure are naked we may believe that the sculptor

intended Aphrodite rather than Persephone. And the Cypriote
idol of archaic type, with the pomegranate flower held in one

hand against its breast, may be brought into this small group
of monuments on account of its provenance and this attri

bute c
. Whether we can include in this series the small idol

in the Ildefonso group at Madrid d
,
as Gerhard and Bernoulli

propose, is very doubtful. If we could with certainty interpret

the two main figures as Antinous and the genius who quenches
the torch, and knew that this interesting group was a monu
ment of the youth s voluntary death, then the goddess whose

image stands near the genius would naturally be of the lower

world, and the motive of the hand that holds her drapery,

combined with the attribute of the apple in her hand and the

calathus upon her head, testifies to Aphrodite. But as excessive

restoration has made the meaning of the whole very uncer

tain, we are not justified in finding more in the idol-figure

than the ordinary idea of Aphrodite as a goddess of fertility
6

.

&quot;

Gerhard, Akad. Abhandl. Taf. 56. 2. Gerhard, Taf. 33. I
;
Friederich s Antike

b
1879, PI. 30. Bildiverke, 1665.

c
Gerhard, Taf. 47 a. e The argument of Bernoulli that this

d Vide Bernoulli, Aphrod. p. 66
;

must be the chthonian Aphrodite,
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These monuments convey the notion by means of external

symbols only. Of far more interest is another work that

gives a very different and deeper expression to the same

idea : a female head published in the Archaologische Zeitiing*,

having a striking look of pity and sorrow on the face, and

wearing as a kind of head-dress the face of the Gorgon with

closed eyes (PI. XLIX. b). The head is probably a work of the

Alexandrine period, this peculiar expression of pathos being
such as we find on many monuments of this period. But at

first sight the work is an enigma ;
it cannot represent a mortal,

as no woman could wear such a head-dress. Nor is there any
known representation of Athena at all like this, to whom this

profound sentiment of pity and sorrow is not appropriate, and

who never wears the Gorgoneum as a covering for the head.

The writer who published it is no doubt right in connecting it

with the legends of Gorgo in Crete and Parakuptousa in

Cyprus
b

. But it cannot represent the hard-hearted maiden

herself
;
for even if a daring sculptor were to give her the frozen

Gorgon s head as a coif, he would scarcely spoil the story by

giving her that look of compassion. In fact the head does not

refer directly to the story, but to that from which the story was

by misinterpretation derived, to the cult of Aphrodite Gorgo,
the mourning goddess of the lower world

;
hence comes the

sorrow in the face and the symbol of death on the head.

The cult of Aphrodite Me/Ycuzns at Thespiae has been inter

preted in the former chapter as referring to the goddess of the

under-world
;
but on a Thespian coin of the fourth century

in the British Museum we see a very striking Aphrodite-head
and two crescent moons in the field (Coin PL B 48). If this is

the goddess MeAawis, we should suppose that her cult came to

be associated with a moon-goddess such as Hekate, though it is

very unlikely that the epithet originally referred to the moon.

because the same type is used for one world, nor of necessity has the calathus,

of the figures of the triple Hekate, is but these may be the badges of Hekate
of little force

;
for the shape of the or Aphrodite as the givers of increase

triple Hekate is borrowed partly from on the earth.

the fair-fruited Demeter, and not every
ft

1857, ^ a ^- J -

one of her three figures is chthonian
;

b Vide p. 652.
the apple has no reference to the lower
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It has been suggested that from this aspect of Aphrodite as

a goddess of death arose her association with Nemesis and the

Fates n - a
. Possibly we have an illustration of this in the bronze,,

60 centimetres high, found in perfect preservation in Ostia in

the temple of Cybele, representing a naked goddess seated

with legs crossed, holding a small object on which to wind

thread
;
Visconti proposes to call her Aphrodite KAwflo) a

.

The monuments that may be quoted as illustrating the

worship of Aphrodite as a city-goddess fall generally into two

groups, the one consisting of those that show her armed as

a divinity of war, the other of those that represent her with

the turreted crown, the badge of the state, both types being

ultimately derived from the East.

In considering the first group we must distinguish between

those representations of the armed Aphrodite that are mere

caprices of the sculptor s fancy, mere sentimental expressions

of her love for Ares, and those on the other hand which are

derived from an ancient conception, and seriously express the

character of the Eastern goddess of war. Unfortunately the

monuments of this latter species are scarcely known to us

except through literary record
; nearly all those that have

survived have no direct connexion with state-worship. We
hear of the statue of the armed goddess of Cythera, and in

many epigrams and other literature of the armed Aphro
dite of Sparta and the Aphrodite A/oeia, whose statue,

according to Pausanias, was most archaic 25 c
. But we find

this type on no coin or monument of Cythera, and not with

certainty on any of Lacedaemon. The question however

may be raised about the meaning of the figure represented
on a Spartan coin of the third century B. c. (Coin PL B 43),

a divinity who is enveloped from the breast downward in

a stiff circular garment that gives to more than half the

body the form of an aniconic idol, and who wears a helmet

and holds a lance in the right hand, a bow in the left : the

right side of the statue is adorned with a cock standing on

an aplustre ;
at the left side stands a goat

b
. The type corre-

* Man. delf Inst. 9.8; Annali, 1869,
b The replica published by Head,

p. 208. Hist. Num. p. 364, Fig. 240, does not
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spends very closely with that of Apollo of Amyclae as described

by Pausanias % and the figure is given this interpretation by
those who have published the coin

;
but they fail to explain

satisfactorily the symbols of the aplustre and the goat. The
former might no doubt have been added as an allusion to

some naval triumph ;
but the latter animal can scarcely be

shown to belong to the Apolline worship
b

. Prof. Furtwangler
c

,

therefore, prefers to interpret this figure as the armed

Aphrodite of Laconia and Cythera, as we know that the bow
and spear were her weapons in the East, and as the goat and

aplustre are specially appropriate to her. But we have no

where any minute description of this warlike Aphrodite, and

the figure on the coin undoubtedly corresponds very strikingly

with the description of the Amyclaean Apollo.

As regards the statue on the Acrocorinthus which Pau

sanias saw lfia
,

it probably did not belong to the elder and

genuinely religious type, but was of such form as we see on

some of the coins of Corinth (Coin PI. B 46), that show us the

goddess in her temple, naked to the waist and gazing at her

reflection in the shield which she holds, as the Capuan statue

shows her. The type of the statue and of the coin-figure is

a Graeco-Roman or Alexandrine invention, a jeu d esprit

referring to her sentiment for Ares d
. But it possibly replaced

show the cock on the aplustre ;
but showing much of the type of Venus

vide Gardner, Num. Comm. Pans. N. Genetrix, representing the goddess
1 6. wearing the sword-belt of Ares and

a
3. 19, 2. Vide Head, op. cit. ; carrying in her left hand not the apple

Gardner, op. cit. p. 59 ; Bompois, For- but probably a spear, has been found at

traits attribute a CUomtne. Kpidauros (Ephem. Arch. 1886, riiV.

b The naked figure on the fourth- 13) and mentioned by Reinach in the

century coin of Tylissos of Crete (Head, Gazette des beaux Arts, 1888, p. 75:
Hist. Num. p. 406) holding a bow and probably a copy made in the first

the head of a Cretan goat may be, but century B.C. of an earlier work of a

is not certainly, an Apollo. good period. It is difficult to include
c
Roscher, p. 408. among the representations of the armed

d Vide Gardner, Num. Comm. Pans. Aphrodite the strange relief found at

p. 27; Bernoulli, p. 161. Compare as Beirut and published in the Mitt. d.

a salient instance of the same idea the d. Ath. Inst. 1885, PL i, showing a

group in the Louvre of Aphrodite and goddess whose drapery and pose are on

Eros trying the arms of Ares; Frohner, the whole those of the Athena Parthenos

Sculpture du Louvre, no. 152 ; Clarac, of Pheidias, but who wears the quiver-

PL 343, n. 1399. A statue belt of Artemis and by whose side is
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on the Acrocorinthus an older image of the armed goddess of

Oriental origin.

Among the representations of Ares and Aphrodite it is

necessary to mention here those only that refer to the actual

cult-relation that, as has been shown, existed in many places

between them 96
. The oldest surviving monument that illus

trates this association is the Francois vase a
,
where he appears

with Aphrodite in the procession of the gods ;
next come two

vases of the late archaic style, signed by Oltos and Euxitheos b
,

and a cylix painted by Sosias c
,
on all of which Ares and

Aphrodite are seated together in solemn union in the com

pany of the gods. To the finest period of style belongs
the representation on the cylix of the British Museum of

Ares and Aphrodite amidst other wedded divinities ; she

stands erect, wearing a snood and long Ionic chiton, holding
a cup in her right hand and raising the left to her chin, as she

gazes down on Ares with a profound expression in her face.

He is reclining on a couch, wearing a himation round his

lower limbs and holding a sceptre (PI. L. a).

The relief in Venice d of early fourth-century style is some

times quoted among the religious representations of the union

of the two divinities (PL L. b). On the right stands a bearded

warrior in helmet and chiton,, with a shield resting at his feet,

holding out a cup to receive wine from a female figure arrayed
in long chiton and peplos, a fold of which she draws over her

head in one hand, while pouring from an oinochoe with the

other. Behind her stands a smaller male figure, clad in

a himation, in an attitude of adoration. Her pose and solemn

expression are in keeping with the style of religious art.

The features show many traits of the Pheidian style, but the

surfaces of the cheeks are not so broad as on the Parthenon

frieze. Now, but for the smaller figure, we should interpret

this relief merely as a representation of the leave-taking
between the wife and the husband who is departing for battle.

Eros. The writer of the article considers very incongruous.
her to be Aphrodite, of a form that ft Mon. dell* Inst. 4. 54.

shows a reaction against Hellenistic lax- b Ib. lo. 23, 24.

ness; but any interpretation of the relief c Gerhard, Akad. Abhandl. PL 15.

must be doubtful, as the details are d Roscher s Lexicon, p. 406.
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But, looking at the whole group, we must say that the scene

has a religious meaning. Can the two main figures be the

defunct parents regarded as powers of the lower world?

But no other grave reliefs which express this idea with clear

ness have any resemblance at all to this
;

the surviving

children are only represented of smaller size than the heroic

dead, when these latter appear enthroned, as on the Spartan

reliefs, or lying on the couch at the family meal, and when the

children are bringing their offerings. But here the two larger

figures are taking no notice of the worshipper, and the one is

offering libation to the other. Therefore it seems impossible

to explain them except as divinities
;
and if divinities they

are Ares and Aphrodite, to whom the worshipper is praying,

possibly for his own safety on some campaign. But it is

necessary to say that this interpretation wants more support
from other monuments than it is easy to find.

Many of the other representations in which the two divinities

are brought together are archaistic, but probably derived from

archaic works that had a serious reference to cult a
.

The only myth of battle in which Aphrodite played a part

was the Gigantomachy, and here only in the later repre

sentations and descriptions ;
and it is doubtful whether these

are to be taken too seriously, and whether we can say that

the ancient idea of the armed goddess at all accounts for her

presence in these scenes. On a vase in the Louvre we see

her driving with Ares in his chariot against the giants, but

the figure of the infant Eros poised above the horses and

drawing a tiny bow robs the representation of all serious

significance, and shows it to be a mere sport of Alexandrine

fancy. She takes a serious part in the action on the Per-

gamene frieze
;
and a small bronze found not long ago in

Athens of Aphrodite Gigantomachos seems also to represent

her in real and earnest conflict, but these representations of

her in the battle of the gods may be due merely to the later

enlargement of the myth which came to comprise all the

Olympians in the struggle.

n Vide Bernoulli, Aphrodite, p. 144; d. a. Kunst, i. 44; puteal in the Capi-

the Borghese altar, Miiller, Denkmdler toline Museum, ib. 2. 197.
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Among the monuments of the war-goddess we may include

a bronze coin from Smyrna, representing Aphrodite, who

gave victory in battle, NiKr}&amp;lt;J&amp;gt;6pos
or Sr/oarozn/as, appearing in

the form of a cult-statue, clad in a long chiton and wearing
the calathus, and supporting Nike on her left arm, which rests

on a column a
. It may well be that we have here a repro

duction of the actual temple-statue
47b

.

The monuments of the city-goddess with the turret- crown

are less doubtful, though not very numerous. The best

illustration of this type comes from Cyprus, whither the

Phoenician conception of the city-divinity Astarte, who wears

a turreted crown on the coins of Ascalon. was most likely to

travel
;
so that if we find such a goddess in Greek form in

Cyprus it is more reasonable to give her the name of Aphro
dite than any other. There can be no doubt that it is her

head that appears turreted and adorned with earrings on the

coins of Salamis of the latter part of the fourth century (Coin
PL B 47); and two limestone heads found in Cyprus, published

by Jahn in the ArchdologiscJie Zeitung^, can be proved by the

analogies of the coins with which he compares them to be

representations of Aphrodite the city-goddess. The larger

one (PL LI
a), about 18 inches in length, belongs to the

best period ;
the goddess wears the turret-crown, and her

expression is solemn and appropriate to the city-divinity: the

smaller one is of later style, and there is a soft smile on

the features, the type being the same as that of the head

on the coin of Nicocles d of Paphos.

Aphrodite Kovpor/oo^os and Aphrodite Hera, the goddess
who nurtured children and who encouraged marriage, is not

clearly presented to us on any monument. There are many
Otal Kovporpo^oi the title more especially belongs to Demeter

and Gaia and among the many representations of divinities

holding children none bear any attribute or symbol that

reveals Aphrodite
6

. Nor can we find any clear expression

a
Catalogue of Greek Coins, Ionia,

d Ib. Taf. 188 (2) ;
cf. coin 2 c.

p. 239.
e Vide Bernoulli, Aphrodite, pp. 121-

b Arch. Zeit. 1864, Taf. 188. 123: a fragment of an Acropolis vase
c Ib. Taf. 188(1); cf. coin i b. shows Aphrodite with two little boys
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except in literature of her functions in regard to marriage. The

apple held in the hand of the archaic and later statues may have

had some indirect allusion to wedlock, but in itself it was merely
a symbol of fertility and increase

;
the lifting of the veil or

the folds of the peplos upward over the head was a gesture
of modesty not peculiar to the bride. Neither have we any
sure monumental representation of the goddess of the clan or

the civic community, unless we accept as genuine the relief

and the inscription found in Sarmatia described already
4l\

We should then have to say that the sculptor knew no other

way of designating her as the clan-goddess, except by adding
the figure of Ares for the idea of marriage and of Eros for

the idea of love
;
and without the inscription no one would

recognize in her the goddess ATrarovpri. It is equally difficult

to say beforehand what expression Greek religious art would

be likely to give to Aphrodite Pandemos, the guardian of the

state-community ;
the monuments that are certainly not those

of Pandemos in the political and original sense have already
been partly discussed. One might think that there would be

no better way of revealing the goddess under this aspect to

her worshippers than such a representation of her as appears

in the group on the Parthenon frieze : where, partly through

what remains, partly through Carrey s drawing, Aphrodite
is presented with Eros before her, and with the goddess

who is probably Peitho at her back, in majestic posture on

her throne, witnessing the great religious and political festival

of the whole people. And we have record that the worship

of Peitho was associated in the legend of Theseus with that of

Pandemos 110
.

It has appeared from the examination of the literature

that there is scarcely any record of Aphrodite as a patroness

of the arts of civilization, or as a divinity who inspired oracles

or who was associated with Apollo
a

. And in the monuments

on her arms (or rather on her elbows),
a There are only two inscriptions

both of black colour. Miss Harrison from Delos and Erythrae that prove

may be right in naming this figure a slight connexion between her and

Aphrodite Kovporputyos, Hell, Journ. Apollo. Vide *J b
,

60
.

vol. 10, Transactions, p. xxxvii.

VOL. II. U
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we find only very scant recognition of these aspects of her. It

is true that Gerhard discovers an Aphrodite with Apolline

attributes in a statue of the Louvre belonging to the Greek

period which has been restored as Euterpe*; but he was

biassed about Aphrodite, and his interpretation is entirely

fanciful b
.

The only monument of importance where she is found

with Apollo is in the vase-painting in Vienna, published by
Benndorf, and rightly interpreted as the consultation of

Apollo by Aphrodite and the other goddesses concerning
the fate of Troy

c
;
but this alludes to the cyclic version of

the myth, not to any cult. Another representation of Aphro
dite, expressing probably the same idea, but inspired only

by myth, is a bronze relief from Paramythia in Epirus, of

very fine style, showing her with Anchises, and in such an

attitude as suggests that she is prophesying his future to

him d
.

At Salamis the goddess was probably invoked as the

patroness of song and the lyric contest
;
and a few terra

cottas found in Cyprus, now in the British Museum, show

us a female figure, often of Oriental countenance, playing
on the lyre ;

some of them wear the modius, and one a sort

of turban bound round with a fillet of wool, and it is probable

that they show us a type of the Cypriote Aphrodite
e

.

In the later periods the Hellenic goddess became little more

than the divinity of love and desire, and a few cult-titles,

probably of late origin, designated her thus
;

in the later

monuments this aspect of her predominates, but scarcely any
of these that represent her merely as the goddess of sense-

beauty can be connected with any cult. But some of those

that associate her with Peitho and Eros may be considered as

possibly derived from the actual state-religion.

The group of the two goddesses on the Parthenon frieze

a
Frohner, Sculpture du Louvre, Wieseler, 2, PI. 27, 293: cf. Friederich s

No. 379. Bausteine, 1961, who ascribes it to the
b Arch. Zeit. 1861, Taf. 147. 2. later period.
c

Vorlege Blatter, E, Taf. n. Ohnefalsch Richter, Ancient places
d In Bignor Park, Sussex; Miiller- of ivorship in Cyprus &amp;gt;

12. 5.



xxii.] MONUMENTS OF APHRODITE. 707

mentioned above, though in no sense cult-figures, may have

reminded the Athenian of the worship of Aphrodite and

Peitho near the Acropolis. Another relief found in Athens,

and now in the Central Museum a
, probably represents these

two divinities
;
we see two female figures in close union, the

one \vith her upper body undraped and with large forms that

speak of the earlier style, the other clad in semi-transparent

drapery. The composition is full of repose and refined

expression, and the relief may belong to the earlier part of

the fourth century. A more famous and more certain repre

sentation of Aphrodite and Peitho is the beautiful fourth-

century relief in Naples, on which Aphrodite is seen seated

by Helen and persuading her to give herself to Paris, who

stands in converse with Eros b
. By the goddess is a pillar, on

the top of which sits Peitho the inscription proves the name

clad in ample drapery, and wearing the calathus on her head,

her form being perhaps derived from some cult-type. The

personification had possibly at Athens a political allusion
;

but nearly always in monuments and in literature Peitho is

a goddess of love, the power of love s persuasion, and there

fore she appears with Aphrodite and wears the calathus, and

the earlier and later poets speak of her as if she were herself

the Love-goddess.
The very numerous groups of Aphrodite and Eros are

almost all secular
;

for he figures in nearly all of them

merely as the personification of human love, and as such he

had scarcely any recognition in public worship . Mention

has been made of the monuments from South Italy that show

him associated with an Aphrodite-Kora ;
and it is probable

that these correspond to a prevailing religious conception.

The figure of Eros on the goddess s extended arm on the

a
Milchhofer, Die Museen Athens, figure does not appear very early in art,

p. 1 8. and in his oldest worship at Thespiae
b
Baumeister, Denkmaler, p. 638, his idol was not of human form at

Fig. 708. all, merely an apybs Xi0os (see
118k

).

c In Hesiod the cosmogonic and Perhaps one of the earliest examples of

physical character of Eros is combined Aphrodite associated with Eros is a

with the personal and human which in representation on a mirror-handle in the

the later lyric poetry prevails. His British Museum.

U 2
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votive relief from South Italy (PI. XLVIII) has the severe

pose of a temple statue, the hand being outstretched to receive

offerings or to give blessing ;
the lyre may allude to the

musical contests in his honour on Helicon. In a terracotta

group from Cyrene. now in the Louvre, we may see in the tall

figure of Eros, who leans on Aphrodite and wears the calathus

on his head, an independent god of ancient cult (PI. LI b).

But in these instances he is probably more than the personal

form of the abstract idea of human love
;
he is the god of

Thespiae, a god of birth and increase and probably of death,

and very close akin to Hermes.

From the close of the fourth century onwards many repre

sentations of Aphrodite have survived that are purely genre,

some of them frivolous and some sensual, though none actually

gross. They are not of direct importance for the history of

public cults, with which none of them can have any proved
connexion a

. They illustrate indeed a decadence in art

parallel to a certain decadence that has been noticed in the

religion ;
and those who dislike the expression and motive of

the Medicean Venus may call her Aphrodite Ereupa ; but there

is no evidence whatever that a statue of this type was conse

crated to the worship of that goddess where such worship
existed. These representations of the later period have of

course great value for the history of art
;
for the student of

Greek religion they have merely an indirect value as illus

trating changes in private sentiment about the gods, important

enough, though not necessarily expressing themselves in the

public forms and ritual. In the later art, Aphrodite more

rarely appears as a goddess than as a woman who gives and

requires love and does her best to excite it. But in general

worship, even down to the end of paganism, she was always
more than this.

a The statue sometimes called Aphro- erected to Aphrodite Ka\\nrvyos at

dite KaAAiWyos in the Museum at Syracuse an image expressing the title

Naples is probably a representation of was also consecrated to the worship ;

an ordinary ercupa : it is not necessary vide Jahrbuch des deut. Inst. 1887,
to suppose that if a chapel or altar was p. 125 (Heydemann).



CHAPTER XXIII.

IDEAL TYPES OF APHRODITE.

WE cannot quote from the period before Pheidias any

great monument that presented the inner character of the

goddess by means of spiritual expression in the face or whole

form. It would be tempting to take as a masterpiece of the

religious sculpture of this period the Sosandra of Calamis,
the greatest master before Pheidias in this field of work,
and to call it Aphrodite. But reasons have been adduced

against this interpretation
a

. A beautiful bronze, of the pre-
Pheidian style, has been recently acquired by M. Caraponos
and published in the Bulletin de Correspondence Hellenique^
under the name of Aphrodite. A female figure of tall slim

maidenly form stands holding a dove in her left hand and in

her right hand some object that has disappeared but was

probably a flower
;
the face is very earnest, and free from all

sentiment, so far as one can judge from the photograph. The

nobility and purity of the work, its naive unconscious grace,

would give it an important place and an original value among
Aphrodite-monuments, if the name were sure. A religious

dedication of some kind it is undoubtedly, and the drapery
with the folds of the chiton 7ro7Jp^s- and its arrangement of

the upper mantle strikingly recalls the Vesta Giustiniani
;

the symbols also are appropriate to Aphrodite. But no

certain representation of this period shows us an Aphrodite
of these virginal forms, these half-developed features c

,
and

this girlish simplicity in the arrangement of the hair. It may
be therefore that the bronze is a representation of a girl-

priestess of Aphrodite, and dedicated to the goddess.

a See p. 666. c 1 am following the account given
b

1891, Taf. 9 and 10, discussed, by M. Lechat, ib. p. 467, not having

p. 461 ; height 27! cent. seen the original.
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We can discover more about the type of Aphrodite in the

next period, the zenith of Greek religious sculpture, when

Pheidias was working for Greece. His chryselephantine

statue of the goddess at Elis has left no trace of itself in any

copy or later work as far as we know a
. But the Aphrodite

on the Parthenon frieze reveals the style and spirit with

which the Pheidian school handled this theme. The striking

characteristics, which the mutilated original and Carrey s

drawing present to us, are the dignity of the pose, the majesty

of the ample forms, and the austere disposition of the drapery,

the Ionic chiton leaving bare only the lower part of the arms,

while the veil denotes the goddess of marriage. The face has

disappeared. But a fragment in the Louvre may preserve for

us an Aphrodite s head in the style of Pheidias (PL LI 1
1).

It has been described by Frohner b as superbe sculpture

grecque de 1 ecole de Phidias/ And Overbeck supposes

that it may have belonged to one of the figures on the

Parthenon pediments. This conjecture is certainly far more

reasonable than Stark s comparison of it with one of the

Niobids : for it has no resemblance with any figure in the

Niobe group, while no work that is not actually known to

have come from the Parthenon recalls so vividly the style and

forms of the Parthenon sculpture. It has, in fact, all the

prominent forms of the Pheidian type of head : the great

breadth of cheek and depth of skull, the full chin, the simple

grandeur of the line of eyebrows, and the large circles of

the eye-sockets, the striking breadth of the forehead and

of the space between the eyes, the simplicity in the rendering of

the hair. The lips are full, the upper high-arched. The

eyes are gazing upward, and the whole countenance is full of

thought and power without severity. For warmth of spiritual

expression,, perhaps, no head of ancient sculpture surpasses this.

a The type of the Aphrodite Oura- period, and the arrangement of the

nia carved by Pheidias for Athens hair is not in accordance with the usual

Prof. Furtwangler would discover in a Pheidian manner
;
but the figure seems

statuette at Berlin, published in Meister- in its main features to belong to this

werke, p. 71, Fig. 24 : the drapery does school.

not appear to be treated as we should b
Frohner, Sculpture du Louvre,

expect in a temple-statue of this 163.
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It is the head of a goddess, and the bright look on the face

and the faint smile speak of Aphrodite.
There is, perhaps, only one head in Europe that shows us

how the countenance of the goddess was treated by the sculp
ture of the fourth century in the period before Praxiteles

;

namely the head in Holkham Hall in Norfolk a
, a good

Graeco-Roman copy of a great original (PL LI
I). The skull

is strikingly deep, but the surface of the cheek is not so broad

as in the earlier type, while the sidewards inclination of the

head, which becomes from this time onward a common
characteristic of the goddess, is more marked. Yet it is free

from excessive or voluptuous sentiment, and the expression is

spiritual and noble. The hair is drawn away from the high
broad forehead in rippling lines, but a small crescent-shaped
tress falls on the cheek as is more usual in heads of the later

period. The eyesockets are rather large, the eyes somewhat

long, and the upper eyelid is slightly drawn down. The nose

and chin are large, and the lips slightly parted. In the forms

and expression the idea of love is purely and impressively

given, but still with some reserve and without too much self-

consciousness. The original was probably of the same period
as the very beautiful Kertsch vase in the Hermitage of

St. Petersburg!!, on which is drawn the judgement of Paris

and the three goddesses
b

;
and the work of the sculptor has

many affinities with that of the vase-painter, who has given
his Aphrodite the same large and noble features and the

languid droop of the head.

The masterpiece of Praxiteles, the marble statue of the

goddess of Cnidus, is the most important monument of

the worship of Aphrodite. It is necessary first to examine

the statements made concerning it by ancient writers. The
records suffice to prove that this statue enjoyed a more

widely spread reputation than any of the other works of

Praxiteles, and there are passages in literature which describe

not only the outward motive but also the intrinsic character

of the work. The words in Lucian s treatise c
tell us some-

ft

Michaelis, Ancient Marbles, p. 314.
b

Reinach, Antiquitts du Bosphore Cimmdrien, PL 79.
c
Amorcs, 13.
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thing of the pose, and then go on to define certain formal

excellencies in the work which helped to convey the highest

impression of external beauty and charm. This, in Lucian s

eyes and the eyes of the whole ancient world, was the perfect

ideal of the undraped Aphrodite, and the nudity itself was

part of the novelty of the representation. Usually, except

where an Oriental type survived, she was represented with

drapery in the older and more austere Hellenic art. She

must, indeed, have been represented unclad, or nearly so, in

the scene of her birth from the waters carved on the footstool

of the Olympian Zeus, and we see in Carrey s drawing a figure

that seems to be the naked goddess on the western gable of

the Parthenon. But it was a much greater departure from

religious convention to erect such a statue of a divinity in

a temple for worship ;
and the conservative Greeks of Cos,

with more regard for religion than for art, rejected tL&quot;

wonder of the world. Was Praxiteles the first who made
this change ? It is not at all certain, for Pliny

a
speaks of

a famous Aphrodite statue by Scopas, naked and * Praxiteliam

illam antecedens, a phrase which may mean surpassing in

merit/ or preceding in time, the famous Praxitelean work.

It is true that in the context the words would seem to refer to

artistic merit rather than to time
; but, in any case, we may

believe a priori that any statue by Scopas was earlier than

one which Praxiteles could only have carved when he was in

the zenith of his power and at the height of his reputation.

At all events it was in the Praxitelean period that this

innovation was made b
. And we need not accuse Praxiteles of

venturing in his handling of the religious subject to go beyond
what the spirit of the age conceded. To embody the perfect

ideal of the goddess for his generation, it had become necessary
to show her unclothed

; and, if there had been no other reason,

the formal excellencies of Praxiteles art, his consummate

power of giving life to the surface of the marble, would have

prompted him to this.

& N. H. 36. 26. Achaea, and mentioned by Pausanias
b It has been assumed that a statue (7. 25,9) and Diogenes Laertius (3. 42),

of Aphrodite, carved by Eucleides before was undraped; but vide supra, p. 613.

346 B.C. for the temple of Bura in
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Still less need we accuse him, as Brunn in his Kunstlcr-

gescJiicJite has done, from the evidence of certain epigrams and

other references in literature a
,
of infusing into his work any

predominant sensual quality. The anecdotes on which he lays

overmuch stress prove nothing but that the statue was nude

and surpassed all others in the Greek world in formal beauty.

Praxiteles is not necessarily answerable for the sensual effect

produced by his work upon certain minds. Brunn s examina

tion of the epigrams aims at proving that they express a

certain contrast between the loftier spiritual beauty of the

Pheidian Athena (the Lemnian statue or the Parthenos) and

the lower sensually fascinating beauty of the Cnidian : but it is

difficult to see this clearly in the verses. One epigrammatist
tells us that when you stand before the Cnidian you greet her

as the queen of gods and men, and Pallas and Hera themselves

would admit that the judgement of Paris was true: wrong
fully do we blame the Phrygian shepherd ;

but when you
stand before the Athena you call Paris a boor for withholding
the palm from her. There is nothing here said about any
difference of impression that the two statues produce upon the

mind or senses
;
we only gather that each in turn, when men

gazed upon it, overpowered the judgement. We must not

read between the lines
;
we know that there was a marked

difference between the spiritual character of a Pheidian work
and one of the younger Attic school

;
but the epigrams are

silent about this. We have then the anecdotes of Athenaeus

and Clemens Alexandrinus, who aver that the courtesan

Phryne was his model. Literary gossip about artists is rarely

of value
;
but if these stories were true, they prove nothing

concerning the impression and idea of the Cnidian statue
;
for

though we know something about Phryne s life, we know

nothing of her face and expression. Athenagoras
b
speaks of

the Aphrodite Hetaira, the courtesan-goddess in Cnidus
;

but if the epithet refers to the worship of Aphrodite Hetaira

that we hear of at Samos and elsewhere, the reference is

entirely unhistorical
;

if it is merely vituperative, in such a

a
Overbeck, Schriftquellen, 763, 1237-1240.

b
Leg. pro Christ. 14.
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context it has small value. Both Clemens and Athenagoras
are writing with intention. On the other hand these facts

must be weighed. The statue was chosen as a monument of

the state-religion of Cnidus, and reasons have been shown for

believing that its official state-title was Ev-nhoia
;
and the

goddess of the sea was another form of the ancient Ourania,
who was much more than a goddess of human love. And
there is a passage in Lucian a where the statue is regarded as

the very counterpart of Ourania herself; a statement which is

interpreted by Brunn as if it only pointed the contrast between

the actual Aphrodite in the heavens and her image on earth,

but which is more naturally understood as signifying that the

image represented Ourania, according to the meaning of the

term current in Lucian s day, as the celestial divinity of

pure love.

No doubt Praxiteles may not have intended this. But
how could Lucian, the most subtle art-critic in antiquity,
have called her Ourania if that which was prominent in her

form and face was the idea of sensual passion ? Of course

nothing would so clearly reveal the inner intention of the

work as the expression of the face
;
and Lucian alone tells us

something of this. He enumerates its characteristics in terms

which refer mainly to spiritual expression and partly to

certain physical forms. No uncertainty attaches to the sense

of the words TO
&amp;lt;paibpou

KCU K.\apia^vov
b

, denoting the radiant

charm of the face. When he speaks of the quality of TO vypov
in the countenance, he refers to the dreamy or languishing

expression of yearning imparted by the slight drawing-up of

the lower eyelid, which we see in many heads of Aphrodite,
and of Alexander the Great also. If we insist that it must
have added a sensual trait, how could it have appeared in the

face of the ideal maiden Panthea c
,
whose countenance and whole

form were full of the very modesty of Sosandra herself? But
the meaning of virepTJffravov jueiStcucra and o-co-^pori yeAcon

d
is not

quite clear at a glance. It would hardly be in accordance

either with the Greek construction or with the rhythm of

the sentence to take vir^pri^avov with KaXXiarov as meaning
a De Imag, 23,

b
Imag, 6. c /. d

Amores, 13.
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beautiful beyond measure
;
we must take it with

If this should denote a disdainful and haughty smile, how could

such a trait have been united with the radiant charm of the

visage? Both o-etnjpou and vvtpifyavov are words that would

imply as a rule nothing attractive
; yet it is clear from the

context that they are here used in their rarer sense, the one to

express the smile on the parted lips, the other in the sense of

lofty or sublime. Both these usages are justified ;
and the

countenance of the Hermes of Praxiteles, with its indefinable

expression, may give us reason to suppose that the sentiment

of his Aphrodite s face was equally baffling for ordinary words

to explain, and that Lucian is therefore obliged to resort to

far-fetched phrases.

The written evidence then does not warrant us in imputing
a sensual character to this, the greatest of Praxiteles

works
;

the record tells us rather that this statue was in

spiritual expression worthy of ranking with the Aphrodite of

Alcamenes, with the Zeus and Athena of Pheidias, and the

Hera of Polyclitus ;
that what Pheidias had done for the type

of Athena Praxiteles did for that of Aphrodite
a

,
both having

created the perfect image that men might worship as the

ideal form of these divinities.

We must also take account of the evidence afforded us by
certain monuments

;
in the first place by coins of Commodus

and Caracalla, which of themselves contribute little or nothing
to our knowledge of the intrinsic qualities of the work, as they

possess no merit of style, but which help us to settle certain

questions of motive and to discover other reproductions of the

original. When we compare the figure on these coins with

Lucian s account we can have no doubt that the coin-cutter

has given us a mechanical but more or less accurate copy of the

Cnidian statue
;
and they help us to fill up the gaps in his

description (Coin PL B 50). The whole weight of the body
was thrown on the right leg, and the left knee was slightly

inclined inwards. The head appears on the coins altogether
in profile, but this is probably a departure from the original

made by the unskilled copyist, who may have tried unsuccess-

a
Lucian, Iniag. 23; Philostratus, Vit. ApolL Tyan. 6. 19,
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fully to represent thus the sideward and downward turn of the

head, whereby the modesty of the Cnidian statue may have

been partly expressed or the character of Aphrodite E^TrAoia,

surveying the sea beneath her, may have been conveyed.
But what is the meaning of the water-vase and the raiment

which she holds above it ? These would have been in place

by the side of the statue, both as a necessary external support
and as alluding to the goddess of the water

;
and it is incon

ceivable that the coin-cutter should himself have invented and

added this detail, as there was no external necessity for it in

the coin-representation. The positive evidence of the coins

then counts more than the silence of Lucian, and we may
suppose that the vase and the robe were part of the original

idea, but that they were not placed so near the figure as to

hide the left side
;

for Pliny says that the execution was

equally admirable from whatever side the statue was viewed,

implying that it was visible from every point of view a
. If

this motive, then, of the right hand holding the drapery which

touches the vase is authentic, a certain part of the meaning of

the whole work depends on the way in which we interpret it.

Is the goddess laying it aside or is she raising it to clothe

herself with it ? That is to say, is she undraping herself to step

down into the sea, or is she Aphrodite Avabvofjitvri, the goddess

just risen from the waves and not yet draped ? The shame
faced gesture of the hand, the timidity expressed in her pose,

would be equally appropriate on either . interpretation ;
but

the pose of the body which is displayed by the coin-figures,

and by the Munich statue that will be mentioned directly,

makes for the latter explanation. For her body inclines

away from the vase, and this is natural if she is raising the

drapery off it and drawing it towards her
;
whereas we usually

incline towards the object upon which we place something.
And again, the goddess rising from the sea was a common
theme of Greek art and myth, and only slight allusions were

needed to suggest it to the ordinary Greek s imagination ;
but

neither art nor myth had much to say about the goddess

stepping from the shore to bathe.

N. H. 36. 20.



xxiii.] IDEAL TYPES OF APHRODITE. 717

Among the numerous statues of Aphrodite that survive

there are only two that, on the evidence of the coins, may be

pronounced to stand in very close relation to the Praxitelean

original the statue in the Glyptothek of Munich, and one in

the Vatican. The details of the composition are almost the

same in both, with the exception that the drapery is held

rather differently in the Vatican statue, in which the idea of

Aphrodite A^aduo/ote^ is by no means so clearly expressed
a

,

and that its glance is more downward and sidelong. In both

the pose of the limbs and the balance of the body is the same

as on the coins. The hair of both is treated with the same

simplicity and purity, being drawn away from the face and

passing in light rippling waves into a knob at the back. Of
the Munich statue much has been restored (PI. LIV), namely,
most of the upper part of the head, the nose, and the centre

of the lips, half of the right fore-arm, the left arm from the

bracelet downwards, the fingers of the left hand, the feet, and

some parts of the vase and drapery. Nothing of the Vatican

figure is new, except the left arm, and the right from the

elbow downwards. Neither the one nor the other displays in

the rendering of the surface of the body any striking excel

lence of style, and though the Vatican statue may be nearer

to the original as regards the position of the vase, we cannot

prove that in other respects it is a more faithful copy. The

high value of both works lies in the rendering of the

countenance, which more completely and more profoundly

than any other monuments displays the ideal character of

Aphrodite.
Both faces are free from all sensual expression, all coquetry

and affectation, and both have a certain stamp of divinity.

The yearning pensive sentiment is expressed in each, the eyes

of the Vatican figure being fixed on the ground, those of

the other gazing dreamily into the distance and slightly

uplifted. The forms and expression display the

a
Overbeck, in the Geschichte der and of the coin-figures proves that she

Griechischen Plastik, and Michaelis, in is laying her robe aside ;
but they do

the Archdologische Zeitung, 1876, de- not take into sufficient account the in-

clare that the pose of the Vatican figure clination of the figure.
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spiritual grace of Praxitelean sculpture, but the countenance

of the Munich statue alone shows the faint smile which was

the masterly trait of the original, giving to the visage of the

Cnidian goddess its radiant charm. The goddess and the

woman are blended in these works as they were in the later

worship.

The influence of the Praxitelean type on the whole pre

dominates in the later monuments. Yet the religious

sculpture after Praxiteles preserved in some of its repre

sentations of Aphrodite a certain tradition from the period

before him. The most important work that illustrates this

survival is the Melian statue, which will be described later :

it is also illustrated by two Aphrodite heads in England,
one belonging to the collection at Brocklesby Hall in I

colnshire, the other in the possession of Lord Ronald i^G^er

in London. The first is probably a good Graeco-Roman copy
of a late fourth-century work (PL LV), for the hard lines

of the throat and the shallow dry treatment of the parts about

the eye betray the later hand
;
and yet many of the forms are

those of the early fourth-century type the very broad cheek,

the great breadth between the eyes, the rather austere

arrangement of the hair. In the whole head there is a large

vitality combined with a very serious expression, and in fact

we could not be sure that this is the face of Aphrodite, if

it were not for the pose of the head, the half-opened lips,

and the holes for ear-rings in her ears. The forehead, which

was once surmounted by a stephane, is extraordinarily high,

and its height and triangular form remind us of the head of

the Demeter of Cnidus.

The head belonging to Lord Ronald Gower (PL LVI) is

an original Greek work, and unique among the Aphrodite
heads in England ;

it is of lifesize and of Parian marble, which

has suffered much from corrosion, but not at all from the hand

of the restorer, except that the eye-sockets, which were

originally hollowed out for the insertion of eyeballs of metal,

have now been filled up with plaster, and this has given a dull

and lifeless look to this part of the face. Otherwise the face

and forepart of the head is in perfect preservation, and the
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warmth and the purity of the Greek work is felt in the treat

ment of the lips and the parts about the mouth. The hair

shows the same graceful simplicity of arrangement as the

Cnidian head, being carefully drawn away from the forehead

and cheeks, and worked in fine rippling lines and gathered
in a knot on the neck. The forehead is high, the cheeks of

little depth, and the contour of the face suggests a period

in the fourth century a little later than the Praxitelean. But

the broad-ridged nose and the large chin are forms that recall

an earlier type, and the characteristic expression is not so

developed as in the Praxitelean masterpiece. The eyes were

not so narrow, the face is less full of yearning sentiment
;

a faint trace of this is visible in the half-opened lips, and

though many of the usual traits that reveal the goddess, such

as the sidewards inclination of the head, are wanting, yet we
need not doubt but that this is Aphrodite, with a countenance

more austere and reserved than Praxiteles gave to his Cnidian

wrork. The impression on the features is rather one of deep

thought than of sentiment.

A certain degeneracy in religious sculpture that we can

trace from the beginning of the third century downwards

can be well illustrated by some of the statues of Aphrodite
that we have inherited from the Alexandrine period. Long
before any falling off in formal skill, we note the loss of

seriousness, the decay of imagination. Nearly all of the

crowd of Aphrodite statues in our museums are Graeco-

Roman, but three at least may be mentioned that belong to

the Greek period, though of later origin than those already

described. The Capitoline Venus is almost the best-preserved

statue of antiquity, having been immured in a cell during the

Middle Ages. There is far more reason for regarding it as

a Greek original of the third century B.C. than as a Graeco-

Roman work
;
for none of these show in the surface such finish,

warmth, and modulation. The glistening lustre of the surface,

the liquid transition from part to part in the handling of the

organism, are chief qualities of early Alexandrine sculpture*.

* Cf. l

Eutychides fecit Eurotan in quo artem ipso amne liquidiorem plurimi

dixere, Pliny, 34. 78.
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The softness of each detail in the Capitoline statue is as

remarkable as the rhythm of the whole, the fascinating

undulation of the lines. Its formal merits, in fact, are far

higher than those of the two copies of the Cnidian statue,

but in spirit and idea it falls far below them. All is calculated

for external and transitory effect
;
the emphasis is on the flesh

and surface, and there is no marking of the permanent struc

ture of the organism nor of the forms of the skull which are

clearly shown in the heads of the Cnidian type. Neither in

the face nor in the whole form is there any deep sentiment

expressed, any inward life revealed. The statue is, indeed,
free from the vicious self-consciousness of the later Medicean

Venus of Florence, but neither in the pose of the limbs nor in

the countenance does the aiScoj, the diffident modesty of the

Cnidian, appear. The pose is without naivete, and the action

of the hands is full of reflection. There is nothing; sensual ino
the face, but when we compare it with the Praxitelean, we feel

the loss of imagination, of ideal character, here
;

it is not so

much that the expression is degraded, but it has become
narrower and shallower : what is expressed in the mouth and

large circles of the eyes is nothing more than a serious dignity.
In certain details, also, we note the lack of purity and reserve;

the hair in the crobylus is arranged for the most effective

display, and some of the luxuriant locks have escaped and

lie on the cheek, and this lavish treatment of the hair and this

crobylus rising above the forehead become characteristic of

the later Aphrodite type. The face and body show more
fullness and maturity of form. The Praxitelean ideal has been

changed by the sentiment of the Alexandrine period, when
the images of the divinities became part of the pageantry of

the court. It is not the goddess, but the queen, that is

presented to us with studied and brilliant elegance in the

Capitoline statue.

A work of the same type, and probably of the same period
as this, is the Aphrodite of Syracuse (PL LVIII). The head

is missing, but it was evidently turned towards her right, as in

the other statues of this type. The pose of the Cnidian

original has been altered for this as for the Capitoline figure.
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The weight is thrown on the left leg, and both hands are used

to screen her body, but in the Syracusan figure the left hand

raises a portion of the drapery for this purpose
a

,
the rest of

which is most artificially arranged as a sort of framework or

shell for lower limbs. The modesty which was an inward

quality of the Cnidian work becomes over expressed, or

expressed by merely mechanical signs in the later sculpture,

and is paraded in the Syracusan statue so as to lose all spiritual

impressiveness. All that we are struck with in this, as in the

statue of the Capitoline, is the workmanship of the very warm
and soft surface, and the articulation of the torso.

A fragment of great interest, as illustrating the sentiment

of the later period, is the Aphrodite head at Smyrna, that

may be attributed to the early part of the third century. In

certain details, but not in expression, it resembles the Cas-

tellani head in the British Museum for instance, in the two

crescent-shaped locks in the middle of the forehead. The
hair is arranged in the later luxuriant style with a touch of

Alexandrine fashion
; it is not drawn away from the cheeks,

but is allowed to cover most of the ears
;
above the forehead

appears the rather low crobylos. The head shows the later

proportions, being a high oval with more height than breadth.

Neither in the expression, which is one of refined voluptuous

ness, nor in the relaxed features, is there any nobility or divine

character. The mouth and chin are comparatively small, and

the cheek has little breadth
;
the eyelids are large, as is usual

in heads of Greek workmanship, but the eyeballs narrow and

long, so as to give the languishing look of Aphrodite.
On the other hand, a few monuments have been preserved

which prove that in some works of Alexandrine art the power
of the older religious sculpture still survived. The Castellani

bronze head in the British Museum must have belonged to

a statue of Aphrodite ;
for the sideward turn of the head,

the brightness of the face and its expression of yearning, are

a
I have suggested in a paper in the breasts and on her left upper arm are

Hellenic Journal, 1891, p. 58, that the due to the external supports that were

right hand was drawing a strip of her riveted here to keep the right forearm

drapery across her breasts : but this is in its position,

impossible ;
the marks between her

VOL. II. X
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characteristic of her, although the eyes appear to have had

nothing of the usual narrowness. And some of the forms ofo

the older types of sculpture survive, for instance, the great

breadth between the eyebrows. Yet the head is entirely of

Alexandrine type ;
a large full oval, with considerable breadth

of centre, and rather narrow width of cheeks
;
and a sure mark

of the Alexandrine period is the prettiness of the two crescent-

shaped locks on the forehead.

But no monument can show so strikingly how, in spite

of decay, the older ideal style could survive in the repre

sentations of this divinity as the Melian statue in the Louvre a
.

This statue was found in the island of Melos in the year

1820, and fragments of other statues of the Herme form were

discovered at the same time
;
also part of an upper left arm,

a hand holding an object which is probably an apple, and

a fragment of a basis with a large socket in the area of it, and

on the face an inscription with the name of an artist of the

Carian Antioch on the Maeander b
. Now we have no accurate

information as to the exact spot or position in which these

fragments were found, and therefore their provenance does

not oblige us to connect any of them with the statue itself.

The most important of all the external evidence as to the

date and motive of the work would be afforded by the block

with the inscription, if we could prove that this was part of

the statue s basis. For then we should know, looking at the

square socket in this plinth, that some object such as a trophy,

Herme, or pillar, stood at her left side and might have served

as a support for her left arm, or might account for the pose
and action of it

; and, again, we should know that no other

figure except possibly a Herme could be grouped with her

on her left
; and, lastly, that the work must at least be later

than the foundation of the city on the Maeander (circ. 280-

270 B.C.).

a For recent literature concerning this d. griech. Plastik, 4th ed., vol. 2, pp.

work, vide Ravaisson, Venus de Milo 383-398.

{Memoire de fAcademie des inscriptions
b

. . . ANAPO2 . . . ENIAOT
et belles lettres, T. 34. I, 116 pages); . . . IOXET2 AFTO MAIANAPOT
Furtwangler, Meisterwerke, pp. 367- EFIOIHSEN.

401 (Engl. Ed.) ; Overbeck, Geschichte
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The style of the writing belongs to the middle or first half

of the second century B. C., if we can trust the copyist of the

inscription. But the fragment cannot be immediately brought
into evidence, for it has mysteriously disappeared. It is

a gratuitous insult to suggest, as has been suggested,
that the authorities of the Louvre deliberately destroyed it

because it proved that their great acquisition did not belong
to the best period of Greek sculpture. We must be content

to depend on the records of those witnesses who saw it, and

on the drawing made of it by the artist Debay.
Dr. Furtwangler has subjected the whole question to a very

searching analysis in his Meisteriverke, and has come to the

conclusion, from evidence that cannot easily be controverted,

that the plinth with the inscription certainly belonged to the

original work
;
and this view is gaining general acceptance.

This, then, is the important point from which all theories as

to the restoration of the statue should start.

Before discussing these, it is well to examine what remains

of the statue. We see a female figure larger than the natural

size naked to the waist, with her lower limbs enveloped in

a peplos, which is very carefully arranged around the loins,

and which is saved from falling by the disposition of the end

of the garment over the left thigh, also by the drawing-up of

the drapery under one of the folds on the right, where possibly

the right hand was supporting it, and lastly by the inward

inclination of the left knee : a studied but perfectly possible

arrangement. The whole weight of the body is thrown upon
the right leg, and inclines greatly to this side, so that the

right shoulder is sunk below the level of the other. But her

head is turned somewhat to her left and bent forward, and the

direction of her right side is the same. The left upper arm

appears to have been held almost straight out from the shoulder

and slightly forward, and the elbow not to have been sharply

bent, as we may judge from the fragment of a left arm which

was discovered near the spot, and which, as some of the edges

exactly correspond, certainly belonged to the statue. The

right arm was held obliquely across the body. There are two

possible explanations of such a pose : it may be energetic and

X 2



724 GREEK RELIGION. [CHAP.

dramatic, that is, she may be raising some heavy object,

a shield for instance, or she may be partly resisting, partly

yielding, to some force which bears upon her from her left :

or it may be inactive, that is, she may be leaning with one or

both of her hands grasping some support which frees her left

side of any effort and allows her to recline as it were upon her

right limbs. But there are no signs in the face of any energetic

action
;
the expression which has been very variously inter

preted is certainly full of repose.

So far there appears no sure reason for giving to the figure

any particular name. But the forms of the face and torso,

considered together with the arrangement of the drapery, may
help to solve the question. It is in the body where the chief

excellence and charm of the work is found. The large

manner of the great style is still preserved in the organism
which is treated so as to reveal much of the main fabric, the

surface showing the shadow of the bone-structure beneath.

But there is also consummate veritas in the surface itself, in

the rendering of the folds of the skin
;
the marble is lustrous

and liquid, and the breath and life are seen in the body as

they are never seen in a Graeco-Roman work. The shallow

modulations of the left side show the warmest workmanship.
Certain irregularities may be discerned which prove that the

sculptor worked from the living model. But the whole is

a striking combination of natural truth with high ideal concep
tion. The arrangement of the drapery may betray a certain

study of effect, and does not obey the severe necessity which

adjusts the drapery of the Parthenon figures. But none the

less the style here also is large and dignified. The pre

dominant quality of the whole is
e

decor/ the union of beauty
with dignity, which is the ideal that .the Greek style of the

best age chose for the feminine type ;
and this quality accords

with the expression of the face. Some writers have persuaded
themselves that certain sensuous traits are marked upon it,

especially by the treatment of the mouth and eyes. The

eyeball is somewhat rounded in the centre, as we find in

the heads of Scopas and, at a far later date than these, in the

Pergamene heads
;
and the corners of the eye are rather
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narrow, but the lower eyelids are not drawn up sufficiently to

give to the eyes that expression of yearning that the Greeks

called vyporris. As regards the whole expression many various

and contradictory accounts have been given. Veit Valentin sees

in the face a look of alarmed wonder and high scornful

disdain a
;

it suits his theory of restoration to discover such

an expression, but his account is almost as untrue as that

of those who find amorous desire in it. Even the forms of

the head, though in some respects they betray the style of the

later period, retain much of the nobility of an older type.

We note the broad sweep of the eyebrow, the breadth of

the upper part of the face, the purity in the arrangement
of the hair, which is drawn severely away from the cheeks,

and features that are not small nor over-delicate. Viewed from

near or from far, the countenance appears free from human
weakness or passion, and is stamped with an earnestness lofty

and self-contained, almost cold. There is a distant interest in

the eyes, which are fixed on no near object.

From all this we can conclude that the work is genuinely

Greek, and that it is a goddess who is thus represented. But

what goddess? The pose and expression would not be

unsuitable either to Athena or to Hera, but neither of these

two divinities could be represented with undraped body : nor

would this strongly modulated face be appropriate to them.

The imperious face and posture might suggest a Nike adorn

ing a trophy, or a Muse playing on the lyre ;
but there is no

instance of a half-draped Nike or Muse except in the Graeco-

Roman period. The drapery and the face confirm the belief

that this is Aphrodite represented in forms not wholly alien

to the Pheidian representation of her.

This conclusion may enable us to choose between various

theories of restoration. Many of these can be dismissed

without much consideration. We cannot, for instance,

seriously consider whether this is the voluptuous goddess

a In his two treatises die hohe Fran purely impossible explanation (he sup-

von Milo and Neues ilber die Venus poses she is struggling to resist Aves

von Milo, in which he gives a subtle who grasps her right wrist),

analysis of the pose, but suggests a
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of pleasure tempting Heracles. And the distant and forward

gaze of her eyes is in itself sufficient to show that she cannot

be looking at her reflection in a mirror held in either of her

hands, nor can be pouring oil from a flask in her left hand

into her right ;
and it is difficult to reconcile the calm

reposeful face with the supposition that Ares is present, and

that she is repelling his advances, even if Greek sculpture

of this period could represent divinities in such a situation.

Again, the Florentine group of Ares and Aphrodite laying
her hands on his shoulders shows the goddess in a pose

essentially different from the Melian
;

in whose face there

is no expression that could at all suggest a love-scene.

This is admitted by some, who still maintain that Ares is

present not as the lover but as the divine husband, and

that the group represents the union of the austere divinities

of Thebes. But, if we believed this, we should not be a step

nearer towards explaining the peculiar pose of her arms, and

all theories are useless that fail to give some reasonable

account of this. No doubt the presence of a second person
would relieve the monotony of line on the left side of the

goddess, but her distant and strangely self-contained expres
sion make us rather believe that if anything was placed

by her left side it was some inanimate object. Finally, the

strongest objection to the theory that a second person was

present is the evidence of the inscribed plinth ;
for if this,

with its rectangular socket in the middle, really belonged to the

original work, as there is every reason to suppose, then nothing
could have been placed at Aphrodite s left side except a pillar

or a herme. May we then suppose, with Dr. Furtwangler, that

she was holding out an apple in her left hand and leaning with

her left arm on a column? There is some external evidence

that might seem to support this supposition ;
for the fragment

of a hand holding an apple was found somewhere near the

statue. But it is of far too rough and coarse execution for us

easily to believe that it is part of the Melian figure. And
there are internal reasons against this theory: if she is holding
out the apple, she is holding it in a very remarkable manner.

Not unobtrusively, as in many older and later monuments
3
as
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a permanent and silent symbol of the goddess of fruitfulness

and marriage, but parading it in her left hand raised nearly
to the level of her head

;
held thus, it could only be a sign

triumphantly displayed of her victory over her rivals. But

the face is perfectly free from excitement or hint of display.

Dr. Furtwangler, indeed, would restore the left arm quite

differently, on the supposition that the elbow was bent and

the fore-arm was resting on the pillar in such a way that

the hand with the apple lay over the edge pointing to the

ground. But his restoration is by no means convincing,
and his theory depends on the assumption that the hand

with the apple must be part of the work. In spite of his

arguments, which do not rest on direct evidence, it is still

reasonable to doubt whether such a hand could have belonged
to such a statue a

.

As the left foot appears to be considerably higher than the

right, and might be only touching the ground with the ball of

the sole, it has been supposed that the balance of the whole

figure would be very frail and uneasy unless both hands were

occupied in grasping some support, and that this might well

be a spear held free of her body on her left side
;
hence we

might account for the complicated pose of the various parts of

the body. The spear, indeed, might be an attribute of the

goddess, alluding to her romantic relations with Ares, or to

her ancient Eastern character. But as the left arm was held

almost straight out, the spear grasped by both hands must

have produced a very ludicrous effect
1

. Nor can we imagine
how the spear could be placed in relation to the pillar or

herme. And that both hands should be used to support her

balance is not necessary, when we consider that the plinth

with the inscription was higher than the rest of the basis, and

that thus the left foot, though higher than the other, could

still be resting firmly on this raised part.

a Vide Overbeck, op. cit. p. 388. that the left elbow was very slightly
b Keil (Die Venus von Milo, Han- bent

;
and apart from this the figure of

over, 1882), who restores the figure on the goddess in his sketch suggests an

this theory, takes no notice of the frag- athlete with a leaping-pole, about to

ment found of the left arm, which shows take a leap.
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Among the probable explanations of the mysterious figure

and perhaps probability is all that we can hope to attain

are two that commend themselves. The socket in the plinth

would agree with the theory that by her left side stood

a herme-representation of the goddess herself in the form of

an archaic image, and that she is resting her left arm on the

head of her own idol. Many analogies might be quoted for

this combination of a younger type of a divinity with an

older : the statuette of Artemis from Larnaka is a conspi

cuous instance. Or she may be holding a shield erect with

the left hand, while its lower rim rests on the pillar. The

right hand would then be steadying the lower part of it, or

simply employed in keeping her drapery in its place. The
motive of other cognate works does not, of course, give us

a conclusive proof as to the motive of the Melian statue
;

but if this theory were correct, we should understand why
other representations of Aphrodite with the shield show in

general treatment a strong resemblance to this work. Thus

the figure of the Venus of Capua in the Museum of Naples,

the goddess who is probably using the shield of Ares as

a mirror, and whose foot is on his helm, though it differs from

the Melian in many important details of the pose, is a work

derived from the same original. We find a similar figure

with almost the same arrangement of drapery on the coins of

the Roman colony of Corinth (Coin PI. B 46). A terra

cotta figure at Carlsruhe of some beauty of style ; possibly
a Nike writing on a shield, is of the same type as the Melian.

It is evident that some representation to which all these might
be closely akin was known in the Alexandrine period ;

for the

device of the goddess, whose drapery has slipped from her

shoulder, and who is gazing at her reflection in the shield of

Ares, is mentioned by Apollonius Rhodius 105k amidst the

figures wrought on the shield of Jason
a

.

a It must be also borne in mind that her body inclining slightly to her left :

the Melian motive appears in other she is draped like the Melian statue,

representations than those of the shield- and has the same large and noble

holding goddess : e. g. in a terracotta structure of torso, but the face and ex-

statuette in Vienna of Aphrodite with pression recall the Praxitelean style.
her left leg resting on a dolphin, and
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The goddess with the shield for her mirror is a jeu desprit

of Alexandrine imagination, suggested perhaps by her older

serious cult-relations with Ares. But the Melian statue must

have a more serious significance : for if she is holding the

shield on a support she is neither looking into it nor writing

on it. What she is doing or what she is looking at we shall

perhaps never discover. In the meantime we may believe

that in the statue we have a great monument of Aphrodite

worship, free from the triviality of much contemporary art

The question as to its date is, of course, mainly decided by
the inscription, but it may also be judged on purely internal

evidence. Some critics of the last generation confidently

attributed the work to Scopas or Alcamenes, merely because

of its high ethical qualities and the large treatment of the

forms and drapery. But this theory has never been supported

by any real criticism. That the Melian goddess is more

austere in respect of drapery, form, and expression than the

Cnidian is no proof at all that this statue is earlier than the

Praxitelean. The older type with its appropriate qualities

was often preserved in a certain locality for certain reasons
;

and a post- Praxitelean sculptor whose theme was Aphrodite
was not bound to adhere to the type of Praxiteles, and he

might attach himself to the severer style of the older Attic

school. It may have been Praxiteles who brought into

fashion the type of the undraped goddess, and before his

epoch we may believe that the form of the fully-draped

Aphrodite had become less austere, and representations of the

half-draped figure, such as the Melian statue and the Venus

of Aries, a Graeco-Roman copy of a possibly pre-Praxitelean

original, may have come into vogue. But of course it is

absurd to argue that therefore any statue of a half-clothed

Aphrodite must be older than the Cnidian. In judging the

date of any ancient monument the marks of the later style

are more valuable as chronological evidence than those of an

older style that may be found in it. The latter may be

a survival, the former can scarcely be an anticipation. Thus

in the treatment of the structure of the torso, we find in the

Aphrodite of Melos much of the older ideal manner ;
but at
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the same time we note the liquid and lustrous surface, and

the high effect of veritas or surface-truth that Praxiteles

was the first to achieve in a conspicuous degree. Again, the

throat is longer than is usual in the earlier type, and the small

head bears a proportion to the body that was not adopted
before the time of Lysippus. It is the head that proves
most conclusively that we must assign to the Melian statue

a relatively late date in the history of Greek sculpture ;
for

we find on it the workmanship of the later Alexandrine hand.

There is no marking of the bone-structure ;
the cheeks lack

breadth and fall away suddenly towards the centre, where the

surface is deeply modulated, and strong shadows fall about

the mouth and nose and in the deep eye-sockets. The

Tegean heads of Scopas show a surface of face quite as

varied in modulation, but the lines are firm and plastic. But

here the deeply-shadowed face gives us the impression of

forms unfixed and relaxed. And this is the contrast that

this head presents to the head from Tralles now in Vienna,

which in its pose and slope of its shoulders displays a marked

likeness to this, but shows a severer scheme, more plastic

firmness. In fact, the Melian head may attest the, influence

which was strong in the Alexandrine period of painting upon

sculpture. It is probably a work of the second century B.C.,

somewhat earlier than the monuments of the second Per-

gamene style, with which it has very little affinity; the female

head from Pergamon (circ. 170-160 B. c), with which it has

been rather arbitrarily compared, shows a far greater departure
from the plastic style, a far more mobile and picturesque

handling of the features
;
and the Pergamene artists in their

religious sculpture fall below the sculptor of the Aphrodite of

Melos in spirit and imagination.
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REFERENCES FOR CHAPTERS XXI- XX III.

Local worships of Aphrodite.

In North Greece.

1

Byzantium: Hesych. Miles. Constantinop. 16 di/repco Se

TOV Uoaei^wvos vaov KCU TO rrjs AcppoStr^s
1

TTpoaayopeverai T/j.evos.

2 Pharsalus : Aphrodite n&amp;lt;?i&amp;lt;9&&amp;gt; : Roehl, Ins. Grace. Anti 327

Ta((pp)oiV?7i
ra

IIet&amp;lt;9o(i) (inscription of fifth century B. c.).

3 Larissa :
&quot;Atypios : Ussing, Inscrip. Graec. 8. 8 b (inscription of

Roman period) Myvos Afolov. Cf. the name Ap$f7 for Aphrodite in

oracle found at Callipolis in Chersonnese, Kaibel, Hermes, 19, p. 261.

4 Athenae. 589 B, Lais was slain in Thessaly by Thessalian

women in the temple of Aphrodite, rals v\ivais xe^vats TVTTTO^V^V

eV A(ppo$LTT)s ifpfp di6 /col TO Tepevos KXTjdrjvai dvoo-ias ArppodiTrjs (from

Polemon).
5 At Metropolis in Histiaea: Strabo, 438 Acppodirr) fj iv-rfi Mr/rpoTroAet:

worshipped with swine-offerings there.

6a
Epirus: C. /. Gr. 1823 (inscription of second century A. D.). At

Dodona : Carapanos Dodone, PL XXVI, i Qfa^iav A&amp;lt;ppo$ira dveQrjKf.

b In Aetolia, at Phistion : Collitz Dialect- Inschr. I428 1 curedoro

AVKOS . . . A&amp;lt;poSiVa Svp/a ^tcrru/St aco/xa dvdprjov . . . eV eAev^epia.

7
Delphi : Plut. Amat. 23 (p. 769) 17

... dva^Xaardvovo-a Ka6
rjjjicpav

Tifjir]
Kal X^P LS Ka

&quot;

L ayVrjcris
1

aXX^Xcoy KCII Tri crrtf ovre &f\(j)ovs eAey^ft Xrjpovvras

OTI TT]V A(ppo$iTT]v&quot;App,a KaXovaiv.

3

Thespiae : PauS. 9. 27, 5 eWi Se *cat eVepco^t Acppo&Yj??

9 Thebes : PauS. 9. 16, 3 AcppoSm?? e^niois ^oam eVrt^ ovreo

&(TT( KOI dvadrjuaTO. Ap/jiovias civai (pa.(Tiv . . . icaXoucrt St Ovpaviav, TTJV oe avrwv

ndv8r)p.ov }
KOI Airovrpotpiav TTJV Tpirrjv. Cf.

116
.

10

OrOpUS : PauS. I. 34, 3 I2po)7n oi? vaos eo-riv A/z0tapdov . . .

8e 6 /Sco/zoj fifcpr; . . . rerdprr] de ecrrt row jScopoi) fioipa A&amp;lt;ppoSirr/s
Kai

ert 6e latjovs Kat Yyieta? Kai A^i/as IlaiaWas.
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In Attica.

11 Athens: a Paus. i. 14, 7 nX^a-iov (near the temple of Hephaestus

beyond the Ceramicus) iepdv eariv A(ppo8iTr)s Ovpavlas . . .

%

A.6r)vaiois 8e

Alyevs . . . TO 8e
e(jf) rjfjiwv ert ayaXjua \i6ov Tlapiov Kal epyov

b
A&amp;lt;ppo8irr7

eV K^TTOU : PauS. I. 1 9, 2
rqi&amp;gt; AcppoS/Tr/v ^ roC i/aou

(eV

7rX7/o~toi&amp;gt; earrjKe. TdVTTjs yap a^rj[j.a /iei&amp;gt; rerpdydivov Kara TO.VTO. Kal rols Ep/zats
1

,
ro

&
x

fiftypa^fM (rrjuaivd TTJV Ovpaviav A.(ppo8irrjv rwv KaXovfJ-evcw Moip&v eu/ai

npfafivTciTTiv. C. /. ^4. 273 f. 1. 12, publication of temple accounts circ.

422 B.C., ( A^poSiY)?/? eV Krjirois. PaUS. I. 19. 2 ayaXpa AcppofttTrjs rrjs ev

K^Trots fpyov early A\KafJLevovs K.a\ TMV A.6riVT](riv ev oXtyoiy Oeas ti^tov.

c
Aphrodite ndv$r]fj.os I PaUS. I. 22, 3 ^AtypoSiTTjv TTJV

re Adrjvaiovs Qycrevs es piav fjyaye OTTO rwv 8r]p.a)V TroXiv, avrrjv

KCU Jidda Karea-rTjcrf. The worship attributed to Solon by Nikander:

vide m .

d Temple of A^pobirr) e(p iTTTroXtiro) : Schol. Eur. Hipp. 25 r! Trerpa?

TLVOS ev rfj ArriKrj dcf) f]S rjv aTro^XeTreo ^ai rrjv Tpoifjva, Acppodirrjs vuov

rrjv &amp;lt;EaiSpai/ (jyaaiv eKaXeae Afppoftirrjv e^) imroXiiTtt, r]v KOI

KaXovai. Hom. Odyss. II. 320, Schol.
&amp;lt;l&amp;gt;atSpa

i

fv Adfjvais i8pvaa.ro TO vvv iTnroXvriov KaXovp-evov.. C. I. A.. I. 212 :

I I b ^ b

one of the inscriptions found on the Acropolis of Athens, referring to

the accounts of temples. Eurip. Hipp. 30 :

Trerpav -rrap aiirrjv JlaXXaSos- KOTO-^LOV

yrjs Trjaoe vabv Kvrrpioos fyKaOiaaro,

eputcr epcor eK^rj^ov imroXiirut 8 em

TO \onrbv wvopafcv iftpvadai 6fav.

6
Aphrodite Ei/a-yawo?, on inscription of Imperial period found in

theatre at Athens, C. I. A. 3. 189.

f Athenae. 57 J C T
*i
s ^^ A-Qyvatois Ka\ovp.vr)$ Eraipas AcppoSirrjs . . .

eraipav Se AtppodiTTjv rr]v rov? eraipovs Kal ras eraipas avvdyovaav. Hesych.
J. V. eraipas ifpbv rr\s A(ppo8irr]s AOrjvyai.

Aphrodite ViQvpos at Athens, vide 118 J
.

2
Attic Demes :

a PaUS. I. 14, 7 S^os- Se eWti/ Adrjvaiois AQpovcav 01

Hopfpvpitova. en irpoTfpov A/craiov ftaaiXfvaavra rrjs Ovpavias (paal TO irapa

a(piatv lepbv iftpvaaadai.

b At Alopecae : C. /. Gr. 395, inscription second century A. D.

c
Temple of Aphrodite on the way between Athens and Eleusis :
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Paus. i. 37, 7. At Plotheia, sacrifice to Aphrodite: C. /. A. 2
1

,

570.

d At Cephale : IsaeuS, 2. 31 e/cetvot o^oo-avrfs ^Iv Trpos TO)
/3co/z&amp;lt;y rep

r?7i- A^poStr?;? Kf(pa\fj(n. Cf. Athen. Mittheil. 1893, p. 209 opo?

\\fppodtTrjs Kf(pa\rj6fv (circ. 400 B.
C.).

13 Peiraeeus :
a Paus. 1.1,3 ^P&quot;?

^ e r
ff Qa\dara-r] Kovw wKo^on^a-e

dirTjS Ifpov, Tpifjpeis AaKe8aifj.oviu)v KaT(pyao-ap.evos rrepl KviSov. Schol. Al lSt.

Pax 144 KaXXtKpaTTjs Cprjor\v rj MfV(K\fjs eV TOO irepl *Adr)vS)V ypd(pa&amp;gt;v OVTGO, &quot;fX
fL

Se 6 Heipaifvs \ip.vas rpels - . . fls p.ev 6 Kavddpov \ifj.r)v . . . elra A(^)po8

b
Aphrodite EC/VXom, vide Rhang. Antiq. Hellen. No. 1069

Apydov TpiKOpvaios crTpaT^yf]cras eVi rbv Hftpaia A(ppo8iTrj EvTrXoia TVJ(TJ

dyudrj dvfdrjKfv. Inscription of latter part of fourth century B. c.

c Oriental worship of Aphrodite in the Peiraeeus: C. I. A. 2. 168,

inscription B. c. 333-332, recording the leave given by the state to the

men of Citium to found a temple to the goddess there. Id. 2. 627,

inscription found in the Peiraeeus, . . . nfpl o&amp;gt;v dirayye\\ei 7} i(e)pa
rrjs &quot;2vpias ($eoi)) . . . Trept ra&amp;gt;i&amp;gt;

dv(&amp;lt;no)V
&v edvev} rrj re A^poSt rei re! Supta,

K.T.A. (cil
C. IOO B.C.). Id. 3. 136 M^rpi Qewv evavri]T(d larpivrj

dvtQrjKfv (Roman-Imperial period).

On the Attic coast.

14 a On the promontory of Colias : Paus. i. i, 5 KcoAwSo? 8e e

fvravQa Afppo^irrjs aya\p.a KIU Tei/fri-XXtSes oi/o/za^o/xemt 6(ai. Strabo, 398

TO TTJS KcoXiuSoy
y

A(ppo8irr]s iepov, fls ov TOTTOV eKKVp.av6r}vai TO. reXevraia TO.

*K TTJS 7Tfp\ SnXo^a vavp.ax ns rrjs nepfri/cl)s vavdyia (paaiv. Various explana

tions given of the name KwXias by the Scholiast on Arist. Nub. 52.

Cf. Harpocr. and Suid. s. v. KcoXias- : her name occurs on an inscrip

tion on a seat found in the Erechlheum, C.I. A. 3. 339. Cf. Aphrodite

KaXtcis worshipped on Hymettus, Photius, p. 185, 21.

b
Probably near Phalerum, Aphrodite emrpayia : Plut. Thes.

avTO) (0r/a-fl)
TOV i*ev ev AeXcpois dvf^flv 6eov AfppodiTTjv KaB^yf^ov

KOL TrapciKdXflv a-vvcfjnropov, QVOVTI Se npos 6a\d&amp;lt;TO-y TTJV alya Qfactav ovaav

avTop-drus rpdyov yeveadaC 810 KOI KaXdaOai rrjv 6fbv EirtTpayiav. C. I. A.

3. 335 Afppodirrjs ETrtrpayt as-, inscription of Imperial period on seat

found in the Erechtheum.

15 In Megara :
a PaU3. I. 43, 6 /^era Se TOV Aiovva-ov TO lepov e

A(ppo$iTr]s vuos, aya\p.a Se e\e(pavTOS A(ppo8irrjs 7T(noir)p.evov, Upa

TOVTO eaTiv dpxawTaTov cv TO) vau&amp;gt;. Ufi6&amp;lt;&amp;gt;&amp;gt; 6e /cut Tpa ^609, fjv Uaptjyopov

b Paus. i. 40, 6, near the Acropolis of Megara,

ias lepov.
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16 Corinth :
a
Euripides, Frag. (Strabo, 379) fJKa&amp;gt; TreptKXvo-roi/ TrpoXt

AKpoKopivdov, Ifpov o^6uVj ndXtv AfppoStTTjs . ib.
17 Kopvfprj vatbiov *Xfl

PaUS. 2. 5, I avf\6ovvriv es rov AKpoKopivBov, vaos eariv

aydX/zara e avrf) re 0)77X107^77 KOI &quot;HXtoj KOI *Epus fyaiv TOOV.

Alciphron, 3. 60 (pao~i rrjv A(ppo8iTr)v CK Kvdfjpwv dvaaxovo~av TTJV AKpoKopiv-

0ov aanrdaacrdaL el pr] apa rots pev yvvaiois A0po8trr/ TroXioC^oy. . . . Plut.

de Malig. Herod. 39 eV TOJ vaai rijs A&amp;lt;ppo8iTr)s,
ov I8pv(rao dai M^Stiai/

Xeyovo-i (at Corinth).

b Paus. 2. 2, 4, in a cypress-grove before the city, BeXXfpo(/&amp;gt;dVrou
re

eort re/ici/oj KCU AfppoSirrjs vans MeXaifiSoy, KOI rd(f)os Aatdos.

c PaUS. 2. 2, 3 ev Se Kfy^peat? Afppo^irrjs re eVn vabs Kal ayaXyna \idov.

11 Corinthian colonies :
a
Corcyra : C. /. GV. 1872 and 1873.

b
Syracuse I Hesych. S. V, Beacons A^po&Vr; Trapa SvpaKoariois.

8

Sicyon : PaUS. 2. IO, 4 Acppoftirrjs Ifpov eVtacrt /Mey S?) ey auro yvn^ re

veaiKopos, fi [j.r]KTi flefjiis Trap av&pa (poirrjcrai, Kal Trapdevos iepaxTvvrjv eVeretov

e^oucra&quot; \ovTpo(j)6pov rrjv Trapdevov ovofjui^ovo i rols de oXXois Kara ravra /cat

opav OTTO rrjs eaodov rrjv 6tbv Kal avrodev Trpoaev^crdai TO p.6v Srj ayaX/u,a KaB-

rjfjifvov Kdvax^S SIKVOWLOS erroirja-fv . . . Trerroir/rai ZK re xpwou Kal eXe^ai rof,

(pepov&a eVi TTJ Kpa\fj iroXov, TWV ^etpoov e fx ft r^ /**&amp;gt;* p-fjK^va rfj Se erepa

Hermione :
a PauS. 2. 34, II AtppoS/r^s t/ao s eWi^

C7TiK\T]&amp;lt;Tiv
Hovrias

&quot; PaUS. 2. 34, II Kal vaos (Tfpos f&Tiv A^poS/rr/f* avrrj Kal a\\as *X t

TTiipa Ep/JLioveatv rt/ias
1

,
Kal rats napdevois Kal

J)t&amp;gt; yv^j) xrJP ^OV(Ta ^pos avdpa p.f\\rj

(poirav, ando-ats Trpo yd/xou dveiv Kadeo-rrjKfv evravda. Cf. C. /. GV. 1233.
20

EpidaurOS : PaUS. 2. 29, I A^poStr^y tepoi/ TrfiToirjTai.

n At Troezen: a Paus. 2. 32, 3, worship of Aphrodite
Connected with HippolytOS : ib. I exao-rr/ rrapQevos nXowiuov d

ol
( iTTTroXura)) Trpo ydp,ou, Kfipap.ei&amp;gt;r)

8e dvtdrjKev es roi/ i/aov
&amp;lt;pepovo&quot;a.

Cf.

Lucian, Z&amp;gt;^ Z?^a ^Syr. 60.

b
A&amp;lt;ppoStr7/ eV Bjjo-o-ai? : inscription at Troezen third century B. c.

Collitz, Dialect-Inschriften, 3364, 1. 14.

22

Argos : Paus. 2. 19, 6,
a
prehistoric 6ava AfppoftiTrjs Kal Eppov . . .

Yrrepp.vr](TTpa Kpifalaa (for Sparing her husband) eV rot? ApyeiW dirofavyet

Kal AtppodiTTjv eVi roJSe dvedrjKe NiKrj(j)6pov.

&quot; PaUS. 2. 23, 8 TrXrjcriov TOV Aiovixrov Kal AcppoStr^s raos eVnv Ovpavias.

Hesych. J. z;. Aicpta . . .
A&amp;lt;^poStr^ TTpoaayopevo/jifvr] cv*Apyci. Cf.

1U c
.

c
Aphrodite Tvp.@&amp;lt;*pvxo$ : Clem. Alex. Protrept. 33 P. ea&amp;gt; 8e ApyeiW ot
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23
Tegea: Paus. 8. 53, 7, near the temple of Demeter and Core,

(yaos} *A&amp;lt;ppu8iTr]s KaXou^eV?/? IIa&amp;lt;f)ias Idpixraro avrrjv Aao$iKr) yeyovvla /xeV . . .

OTTO Ayairrjvopos . . . oiKoOcra 8e iv Tldcpw.

24 Mantinea : Paus. 8. 6, 5, by a fountain about a mile from the

city, A$po8iY7s iepoi&amp;gt;
McXaiwdof. /&amp;lt; 8. 9, 6, near the theatre in the city,

vaov re A(ppo8irr]s l7riK\r)(Tlv Su/^/xa^ias epeinia K.CU ayXp,a eXeurero . . . ro 5e

iepbv KfiTfarKevdcravTO TOVTO ol Mavnvels vTr6p,vr)p.a ts TOVS eVreira r^? o/xoG

s eV Ajcria)

Sparta: Paus. 3. 15, IO II a i^aos ap^moy Kal AcppodiTrjs 6

&quot; PaUS. 3. 15, II vaa&amp;gt;v 8e
}
fov ot5a, /^oj/a) TOVTK KOI inrep&ov aXXo e

/.tr/rai Mop(f&amp;gt;ovs Ifpov. eTTt/cX^crtff /^f i&amp;gt; Sr/ rj^y A(ppo8iTr)s (ar\v
jy Mop

6e KaXvTTTpdv re e^oucra KOI nedas Trepi rois1

Trocri. Plut. Instit. Lcicon. 239 A
ae/Sovat rryy ei&amp;gt;O7rAioi&amp;gt; /cai Travra? Se rous deovs dr)\fis KCU appevas

fx&amp;lt;&amp;gt;vTag
iroiovvrai. Inscription from Sparta of Imperial period,

mentioning 77 lepeia TCOI/ Moipwi/ Aa^eo-fdov KCI\ AfppodirTjs ez/OTrXtou, (7. /&quot;. (z/ .

1444. Cf. inscription of Imperial period found near Amyclae, jE^fc.

Arch. 1892, p. 23 : mentioning the t

e

epeis A^poSciTTjs Ovpavias. Lactantius,

Z?/. Instit. i. 20, the Lacedaemonian women armed themselves against

the Messenians, propter huius facti memoriam aedem Veneri armatae

Simulacrumque posuenint. AnthoL 9. 320 e Tre TTOK Eu/jwraf TTOTI rav

Kvirpiv TJ Xa/3e rfu^r], r)
*i6t ra? ^ndpras a TTO\IS nirXopavei. Cf. Anth.

Palud. 173 alftofjLevT) 5 apa $eo-/za juej/eTrrdXf^oio Auxoupyou (pi\Tpa (pepd

c PaUS. 3. 17, 5 oTTia-dev 8e TT?? Xa\Kiot.Kov vaos fcrriv A(ppo8ir^9 Apei

TO Se f^oava ap^ma, etWp ri aXXo eV

d
Aphrodite Apiovria : Roehl, Inscr. Gr. Ant. 79.

6 Paus. 3. 13. 9 6avov dpjfaiov KaXoixrw
A.&amp;lt;j&amp;gt;po8iTr)s &quot;Upas&quot;

enl de Bvyarpi

yap.oviJ.evr) vevofiiKaan ras ^rjTepas rfj 6eu&amp;gt; Qveiv.

*
jT&amp;lt;^. 3. 12, II irpbs $e rrj S/ctaSi olKo8ofj.r)fj.d eort Trepifpepes, ev 6e avrw Atoy

Kai A(ppo8iTT]s ayaX/xara 67TiK\i](riv

&amp;gt;

OXv/x7rta)i . rouro ^7rifJifvi8rjv KaracrKevda ai

Xeyoum.

S y. 3. 1 8, I ra&amp;gt;i&amp;gt; fie dvftpidvrav TOV Tlavaaviov 7T\r)criov f(TTiv Ap.(3d\oyr)pas

A(ppo8iTir? aya\p.a. Cf. Plut. QllCiest. CoHVlV. p. 654 C Aeyoi/T eV roi$-

TCOV ^ecoi/ vp.vois dvd(3a\ ava&amp;gt; TO yrjpas, &&amp;gt; Ka\a
A&amp;lt;ppo$irr].

6 PaUS. 3. 1 8, 8 Ho\vK\eiTos 8e *A(ppo8iTr)v napa Aynv/cXaiw KaXovp.evr)v.

Cf. inscription found at Amyclae mentioned above.

27
Megalopolis:

a PaUS. 8. 32, 2 epfinta KOI r^s A^poSiV^s ^ ro
tfpdi/,
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nXrjv ocrov rrpovaos re e\ci7TTO ert KOI dydX/izara dptdjjibv rpta, eVt/cX^o iS Se

Ovpavia, r?/ 8e can ndz/Sr/jLios
1

, r?? rpm? e oufieV fTidevro.

k Paus. 8. 31, 3 eVrt e eWds1 roi) rrfpijBuXov ra&amp;gt;v p,eyd\w 6eS)V /cat A^poSir^r

tepdv . . . dydXftura e i&amp;gt; ra&amp;gt; ya&amp;lt;u
Aa^o0coi&amp;gt; enoirjcrfv, Ep/^i/ gvXov KOI A.(ppndiTr]s

6avov /cat Tavrrjs %elpes elcri \idov KOI vrpocrcoTrdi re KCU aKpoi nodes TTJV de

7TiK\r]cnv rfj ^ea) Ma^avmi/ op^drara edevro, /j,ol
doxflv AcppobiTrjs yap ei/e/ca

/cat epywv TU&amp;gt;V ravTrjs TrXflorm /zev eVtre^i/j^crets, Tra^roia Se
di&amp;gt;$p&&amp;gt;7rois

dvcvprjiAeva fs Xdyous
1 eVriV.

28
Phigaleia : Paus. 8. 41, 10, on Mount Cotilum above the temple

of Apollo of Bassae, A^poStr^ ecrrlv v KconXo) KOI atr^ vads re
//i/

OVK

ffttov ert
opo&amp;lt;pov

KOL aya\p.a eVf7roi?yro.

29
Psophis : Paus. 8. 24, 6 WaxfrlStois fv rfj xroXet roGro /zeV Arppodirrjs

Ifpov EpvKLvrjs &amp;lt;TT\V
iriK^r)&amp;lt;nv, rjs

epetVta e ( j^/iwy eXetVero auroO /xdvo.

Achaea.

30 Patrae :
a Paus. 7. 21, IO eV ndrpats ov TTO\V aTrcarepco roO Hoo etScoi/os

tepd ecTTiv AcppoStrJ/s ro Se erepov TWV dyaX/idrcoy yeved Trporepov 77
/car e/ne

dXtet?
av$[&amp;gt;(s

dvfi\KV(rav eV 6t/crva) eart 8e
v

KCU dydX/xara rou \ip,evos eyyvrdrot

. . . Kai A.fftpobirrjs f)S KCU TTpos rw Xtp.evi eVrt re/zeros \i6ov p.ev TrpdcrcoTrof

/cat a/cpat X e
~
LPes Ka ^ ^^des^ v\ov Se rd XotTrd eipyacrrat.

b Paus. 7. 21, ii : in a grove near the shore another temple of

Aphrodite.
31

Aegium : Paus. 7. 24, 2 rrpbs SaXdcrary A^poStrr;? iepbv ev Aiyiw /cat

/xer auro Iloo ei&coi os .

32
Aegira : Paus. 7- 2 6, 7 T^I/ 8e Ovpaviav cre/Souo-t p.ev TO. /ndXtorra, eVeX-

$eti fie e f ro tepoy OVK eanv
dv6pa&amp;gt;nois.

32 a Bura : Paus. 7. 25, 9 foos evravOa &f]p.r]Tpos 6 Se A(ppo$iTT]S Atoi/ucroy

re eart, /cat aXXos EiXei^utas XWou roi nezreXqcr/ov rd dydX/xara,
J

A6r)vaiov 8e

epya Ev/cXetSov /cat r^ AT^rpi eVrtv
e&amp;lt;r&r)S.

33
Dittenberger, -Sy//. Inscr. Graec. 178, inscription from the

Arcadian Orchomenos containing the oath of alliance between the

Orchomenians and the Achaean league, o/Wo&amp;gt;
Ata \\p-dpiov, AQavdv

Apaptav, A0(poS)i(rav /cat
TOI&amp;gt;)$ 0(covs Trdvras).

34 Elis :
a PaUS. 6. 2O, 6 TrX/jo-iov rJ/s EtXet^uias epetVia A&amp;lt;ppodiTT]s

Ovpavias iepov XetVerat, 6vovcri Se /cat aiirodi errt rcoi/ /Sco^icoi/.

b Paus. 6. 25, 2, at Olympia near the Agora a wws and re^vo? of

Aphrodite, r)i&amp;gt; p.ei/ ei/ rco i/ao) Ka\ovcrtv Ovpaviav, e\((pavTus 8e eVrt /cat ^putroi),

re^i/7; $ft8tou, ra&amp;gt; Se eVepa) TroSt eVi ^eXcoi/^y /Sf/S^Ke r^s Se Trepte^erat /^iej/
rd

re/Liei/oy ^pty/ca), Kpynls de eVrds ro{5 re^ieVous uerroirjTai /cat eVt r^ /cp^TTtSt

ayaX/ua A^)po8ir^s ^aX/coOj/ C TTI rpdyto /cd^rat ^nX/cw 2/co7ra roCro epyov,
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c Near the Leonidaeum in the Altis : Paus. 5. 15, 3
t

&p)l&amp;gt; fJLfT dVTOV.

d PaUS. 6. 26, 5 0e&quot; 5e tepa eV Kv\\r]vr) Acr/cX^iou, TO fie

eori* rou
&quot;Epnov

fie TO ayaXpa, 6i/ ot raiVfl Trepio-o-ais
1

o-fftovcriv, opdov e

mfioioi/ eVi TOV fiddpov.

55

NaupactOS : PaUS. 1C. 38, 12 AcppoSm? e^ei /*ei&amp;gt;
eV o-Trr/Xa/o) n/xas

ev)(ovTai Se *:at aXAco^ e^exa, xai ai -yu^aive? /iaXiora al x^Pal ydp.ov alrovai

Trapa r?jf ^eou. At Oiantheia : 2&amp;lt;5. A^poStr^s
1 re tepoV.

36 Ambracia: C. /. Gr. 1798, 1799.
37

Epirus: C. I. Gr. 1823, Imperial period.
37a

Corcyra: C. L Gr. 1872, 1873.

Asia Minor, and coasts of the Black Sea.

18

Phanagoria : Strabo, 495 3&amp;gt;avay6pia . . . 710X1? ai6\oyos . . . KOI TO

ATraroupoi/ r6 TTJS A(ppo8ir7/s lepov : the name explained by a legend that

Aphrodite TGC&amp;gt;V yiyavTtov eKdorTov dc%op.vr) Ka6 tva TW *HpaK\el TrupaSiooiT)

doXofovflv e^ a-rrcn^. Cf. inscription from Phanagoria 303 B. c.. C. I, Gr.

2120.

39
Panticapeum : C. I. Gr. 2108 G, 2109, inscriptions of third

and Second Centuries B, C., dea
A&amp;lt;po(8irry) (Ov)pai&amp;gt;ia AiraTOvpr).

40 In a city of Sarmatia an inscription E . . . APATOPO
(circ. 500 B. c.) on a relief representing Aphrodite with Eros and Ares

;

its style is quite out of keeping with the date of the inscription, C. I. Gr.

2133-
41

Scythian goddess Aprt/iTrao-a identified with A(ppoS/r^ Qvpavia

Herod. 4. 59.
42 Amastris in Paphlagonia: C. I. Gr. 4150 C. Cf. Catalogue of

Greek Coins, Pontus/ p. 84 (Brit. Mus.) Aphrodite on throne with

calathos, veil, chiton, and peplos, sceptre in left hand, on right Nike

holding out wreath : PI. XIX 2
.

43 Chalcedon : Hesych. s. v. cXcq/iaw. AcppoS/r?? eXf^co^- ev
Kv7rp&amp;lt;

Kat XaXK^Soi /a.

44 At Abydos : Athenae. 572 E ndpi//;s de AcppoSm/s iepov eo-rt Trapa

45 Troas: a C. /. Gr. 6165 dnb r^s- e j/ TpwaSi AcppoSirqr. Cf. Plut.

LuculL I 2 fls fie TpwaSa KttTa^dfls ecno^coo-e /ueV ei&amp;gt; ra&amp;gt; Upai TTJS

b Near Gargara an Aphrodision on a promontory called

Strabo, 606.

c Diffusion of the cult of Aphrodite Aeneas from the Troad. Dion.

Halic. i. 49, Aeneas and his followers, np&Tov /ieV els epa^i/ u(p&amp;lt;/cop.ei/oi

VOL. II. Y



738 GREEK RELIGION.

Kara TTJV ^fppovvr]o~ov ) T)
KaXdrat TIa\\f}vr] ) a&amp;gt;pp,i&amp;lt;ravTO

. . . fj.fivavTfS

vea&amp;gt;v AcppodiTrjs idpvo-avro . . . KOI iroXtv Aivfiav fKTio-av. Id. I. 5 e

fls K.vdr)pa . . . Ifpov AtppooiTrjs iftpvovrai. Ib. in Zacynthos, Qvovcriv

A^poSiTT; rrpos r&amp;lt; KaTao-Kfvao-QfVTi
iepa&amp;gt;

dvaiav : (many signs of this worship

surviving in the island) Alvfiov KCU A^poSirqs 6 dpdftos, KCU oara TOVT&V

dfj.(f)OTfpa)V . . . fls AeuKa^a Kardyoimu . . . KO.V TO.VTT) TrdXti/ Ifpov

idpvovrai, . . . /caAeirat 5e A^poStV^S Aii ftaSof. /&amp;lt;5. in Actium,
y

A(ppo8iTT)s AlvfidSos Ifpov . . . eV Se Aju/3paK/a tepov r^f auras ^eou Kai i^ptooi/

Alvfiov. Ib. on the coast north of Buthrotum, fepov /cal atro^t rrjs *A(ppo-

dirrjs idpvcrdnevoi. Id. I. 51, \t/j,r]V A^poSirr/f on the SOUth-eaSt coast of

Italy where Aeneas landed. Temple at Eryx : Diod. Sic. 4. 83 AiWas

6 A(ppo8irrjs ir\fwv els IraXcav KOI Trpoaop/jao-dfls rrj 1/170-0)
TTO\\OIS

dva6r)pa&amp;lt;ri

TO lepovj cos av Idias prjrpos inrdp^ov, K6o-/j.r}(Tf. Dion. Halic. I. 53 reff/z^pia

TTJS (Is 2iK(\ovs Alvdov Tf KOI Tpwcov a&amp;lt;pi^eco? TroXXa p.fv Koi aXXa, rrepxpave-

arara e rrjs Alvfid^os A(ppoBiTr]s 6
(3u&amp;gt;pos

eVi TT) Kf(pa\fj TOV E\vp.ov idpvfuevos,

KOL Ifpov Alvdov idpvfJievov eV Alyeo-rr). PaUS. 3. 22, II, AphrodisiaS in

South Laconia regarded as founded by Aeneas; id. 8. 12, 9, Mount

\Ayxio-ia in Arcadia near Orchomenos where Anchises was buried, npbs

8e TOV *Ayxio-ov TW racpw epewrta CTTII/ A0po8iT?ys tepoO. Statue of Aeneas at

ArgOS, z^7
. 2. 21, T. Schol. //. 2. 820 TrXarrovcrti auT7;i/ (\\fppooiTrjv)

KCU

^(piTTTrov, on 6 Alvfias o vlbs avTTJs TT^fvaas MexP4 r^ ? $vo~ftt)S juera TO{;TO ITTTTO)

fTreffr) Kal TTJV p.r)Tfpa eTiprjo-e TOLOVTW d-yaXpart. Cf.
119 m

, Iliad, 2O. 293

300. Cf. Acesilaus (Schol. //. 20. 308-309), Miiller, /Vfl^. Hist.

Grace, i, p. 103, No. 26. Festus, p. 269 (Miiller) ait quidem Aga-
thocles complures esse auctores qui dicant Aenean sepultum in urbe

Berecynthia. Schol. Aen. 2.717 Atticus (Penates) dicit ex Samothracia

in Italiam devectos.

46 At Pergamum : Polyb. 17. 2 TO r?}s A^poSiV^s Ifpov . . . KIH TO

Nixr)&amp;lt;popiov t
a KdTfcpOfipe (4&amp;gt;tXt7T7ros).

C. I. Gr. 35 4 2
r7KO&amp;lt;p

6fa
A&amp;lt;ppooiTT)

(first century B. c.
?).

47 a At Smyrna : AcppoSiY?? Ovpavia, late Roman sepulchral relief from

Smyrna at Verona, dedicated to the dp^iepeta A^poStVqs Ovpavias.

C.I. Gr. 3157.

b
Aphrodite 2rparo^tKis : C. /. Gr. 3137, treaty between Smyrna and

Magnesia ad Sipylum (third century B. c.), 1. 83 dvaOfT^o-av 2/xupmtoi

p(v (jr)v ofioXoyiav) V ra3 TYJS *A(ppodiTr)s TTJS STpaToviKiSos ifpw. Cf. Tac.

Ann. 3. 63 Smyrnaeos oraculum Apollinis, cuius imperio Stratonicidi

Veneri templum dicaverint, referre.

48
Ephesos:

a Athenae. 573 A EudX^s eV rots Efao-iaicols Kal fv

r]a\v ifpa idpv(r6ai eTaipa A&amp;lt;ppooiTr).
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b Serv. Virg. Aen. i. 720 Apud Ephesios Venerem Automatam
dixerunt vel Epidaetiam.

49 At Erythrae :
a
Aphrodite ndvor)fjLos, in inscription concerning the

sale of priesthoods (circ. 270 B.C.): Dittenberger, Sylloge, 370, 1. 57.

b
A&amp;lt;jkpo8iTJ7 TIvdoxprja-Tos ib. 1. 75.

c
A&amp;lt;poiV?7 f]

ev
E/i/8arfi&amp;gt; (a district of Erythrae), 1. 40.

Caria.

f Miletus : Posidippos, Anth. Pal. 12. 131 :

a Kinrpov, a re KvOrjpa fcai a MtXqroi enoi\vfi$

KOI TO KO\OV Stpi^y ImroKporov ddjrtdov.

Cf. Theocr. 28. 4 :

TrdXti/ es1 Nf/Xeos ayXaai/

o?ra KuTrpiSos
1

tpov KoXapco ^Xcopov VTT aTraXoo.

51 At Mylasa : C. /. Gr. 2693 f AtfrpodtTrjs Srpareias tepfi;?, inscrip

tion from second century B. c.

52 At OeCUS : TheOCr. 7. Il6 OkeCi/ra av6as e8os aiTTU Ateovap.

53 At Aphrodisias : rights of asylum given to the temple of Aphrodite
there in a letter from Antony (37 B.C.), C. /. Gr. 2737. Cf. 2782, &c.,

an dv0r]$6pos of the goddess of Aphrodisias mentioned in 2822. Cf.

Tac. Ann. 3. 62 Aphrodisiensium civitas Veneris . . . religionern

tuebantur.

54 At Cnidos : Paus. I. I, 3 KwStot TifiSxnv A^podirqv paXicrra, KOI

crtpiaiv ecrriv ifpa rrjs deov. TO /JLCV yap ap^aiorarov AcoptrtSoy
a

} /zera 8c TO

AKpcuayb, vecoraroi/ Se ^y Kvidiav ol TroXXot, TLvl&iot Se awrol KaXoC&amp;lt;nz&amp;gt; Ei;7rXotav c .

Inscription dedicated to Aphrodite and Hermes found in Cnidus,

Newton, Hahcarnassus, n. 31: vide series of Aphrodite heads on

Cnidian coins, Choix de medailles grecques du cabinet de M. Imhoof-

Blumer^ 4. 127-135.
65 At Halicarnassus : Bull de Corr. Hell 1880, p. 400.

Pamphylia.
66 At Aspendos on Mount Castnium : hence Aphrodite Kao-rWa in

Lycophron, 403. Strabo, 437-438 RaXX/pa^os- p

tapjSois ra? *A(^)po8tra? (77
6fbs yap ov p-ia) Trjv K.a&amp;lt;rTVlfJTlv

v

Trdo~as TCO (ppovelv, OTI jjiovq rrapade^cTai TTJV TWV vwv Qv&Lav.

Cilicia.

57 At Aegae : C. /. Gr. 4443, dedication to

together with Poseidon Ao-cpaXdos (first century B.
c.).

Y 2
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The islands.

58 Rhodes : worshipped with Apollo and Asclepios there, Bull, de

Corr. Hell 1880, p. 139.

58 a At Cos: vide inscription in Revue des Eludes Grecques, 1891,

p. 361 : and Paton and Hicks, Inscriptions of Cos, No. 387. Cf. mime

of Herondas, i. 26, 62, Aphrodite called f) 6e6s. Head of Aphrodite

on tetradrachm of Cos, Musee Hunter, p. 142. i. Cf. mh
,

1Hf
.

59 Crete : the Cretans claimed this island to be the original home

of the Aphrodite worship : Diod. Sic. 5. 77 &a 8e TTJV emtpdveiav KOI T^V

eVi TrXeioi/ eViS^iav avrfjs rovs cyxwpious- ct-i$ide(r8ai TTJV 6f6v, Ka\ovvras
y

A&amp;lt;f)po8iTr]v &quot;EpvKivav
KOI Ku$epfiai/ KOI

IIa&amp;lt;ptai&amp;gt;,
eVt Se KOI

&quot;Svpiav.

a Ancient AcppoSunoi/ in the territory of the Latii, C. I. Gr. 2554 :

Aphrodite mentioned in the federal oath sworn by the men of

Hierapytnia, C. I. Gr. 2555.

b In Lyctos and Dreros: Cauer, Delect? 117.

c At Cnossus under the title *Avdeia, Hesych. s. v.

60 Delos : Callimach. Del. 307 ipbv aya\p.a Kvnpidos dpxairjs dpLrjKOov,

ijv TTOTf
Or)&amp;lt;rvs

flffaro &amp;lt;Tvv
Trai$e&amp;lt;T&amp;lt;nv,

ore Kprjrrjdfv dven\t. Paus. 9. 40, 3

ArjXiois A(ppo$iTr)s CCTTLV ov [icya 6avov . . .. Karfivi de dvr\ 7ro8)V es Tfrpd-

ywvov (T^j)p.a 7rei6op.ai TOVTO
*Apid$i&amp;gt;r)V Aa/Seii/ Trapa AaiSaXov. Plllt.

Theseus, 21 TW $ea&amp;gt; 6vcras KOI dvadels TO A(ppodiatov, o Trapa rrjs Apiddvys

eXa/^fj/. Bull, de Corr. Hell. 1882, 23, 1. 189, inventory of temple-

property (cil C. 1 80 B.C.), A(ppoSio-t aji/ r&amp;lt; XPV Xa/J7raSes. Ib. 1. 13!

ArroXXam A^poSiVjy. Worshipped with Isis there in later times : vide

inscription in A6r]vmov, 4, p. 458, No. 7 &quot;Icridi
2o&amp;gt;re/pai Aorapret A(ppo-

8irrjL /cat
&quot;Epcort ApfpoKparci ATrdXXcoi t Aj/Spd/za^oy ^avop,d^ov (vnep eaurouj

KOI yvvaiKos Kai TCKVCOV xaPia
&quot;r

^lPlov

* At Aegina : Quaest. Graec. 44, Plut. Paus. 2. 29, 6 TrX^o-ioi/ 8t

rov \ifievos fv
cp paXiora opjui^oirat j/aos e 0Tti&amp;gt; Afppobirrjs.

Cyprus.
61

Paphos : Horn. Ctf. 8. 362 :

17
fi apa KvTrpoi/ i^avf

&amp;lt;^tXo/n/ietS^y AcppoStVij

es Tldtpov, fvda re of repevos /3a&amp;gt;fids
re 6vr)is.

PaUS. 8.
5&amp;gt;

2 Ho^ou re AyanTjvap yfyovev OIKIO-TTJS KOI TIJS *A&amp;lt;ppodiTr]s

v
IIaXat7ra0&amp;lt;i)

TO lepov TCWS de
f)

6eos Trapa KvTrpicoi Tt/xas

eV FoXyoT? KaXov/ieVo) ^copiea. Strabo, 683 HaXatTrcxpos, ocrov ev

8eKa crradiois VTrep T^J ^aXaTT^g
1

iSpujuei^, v&amp;lt;popiJ.ov f^ovaa KCU lepbv dpxaiov

TT)S iicxpias Acppo&iTrjs. Tac. ^4. 3. 62 Exin Cyprii tribus delubris,

quorum vetustissimum Paphiae Veneri auctor Aerias, post films



REFERENCES FOR CHAPTERS XXI-XXIIL 741

eius Amathus Veneri Amathusiae . .. . posuissent. Id. Hist. 2. 3

fama recentior tradit a Cinyra sacratum templum, deamque ipsam

conceptam mari hue adpulsam. Sed scientiam artemque haruspicum

accitam, et Cilicem Tamiram intulisse . . . mox . . . tantum Cinyrades

sacerdos consulitur. Hostiae ut quisque vovit sed mares deliguntur :

certissima fides haedorum fibris. Sanguinem arae obfundere vetitum :

precibus et igne puro altaria adolentur . . . simulacrum deae non effigie

humana, continuus orbis latiore initio tenuem in ambitum metae

modo exsurgens; et ratio in obscure, id. Conditorem templi regem
Aerian vetus memoria, quidam ipsius deae nomen id perhibent (? A$po-

811-17 ApEta). Cf. Max. Tyr. 8. 8. For connexion of Aphrodite worship

with the Cinyradae in Cyprus, vide Philologus 24. 226. Cf. Serv. Aen.

i. 720 Apud Cyprios Venus in modum umbilici vel ut quidam volunt

metae colitur. Inscriptions found on site of Paphos, e.g. C. I. Gr.

A^poSiYfl Uafpia fj
ir6\is Uafyiwv (in the time of Ptolemy Euergetes II).

C. I. Gr. 2640 A&amp;lt;/&amp;gt;po8iYj;s
Kal Atbs lioAifW KaVUpas (third century B.C.).

62
FoAyot, Polder name of the site of the Paphian temple (vide

Neubauer, Comm. Mommsen, 673, etc.). Cf. Steph. Byz. s. v. To\yoi

TroAis Ki Trpou . . . Aeyerat KOI FdAyiof ovderepcos d(j)
ov FoAyta f] A^&amp;gt;po8tn/.

Theocr. 15. IOO AEO-TTOII/, a FoAyov re KOI iSdAioz/
c&amp;lt;pi\dvas

AiTrcivdv T

XPvcrV TraiadoHT Acppodira. Schol. ib. FoAyoV TrdAt? Kvrrpov,

dirb FoAyou TWOS *Ada&amp;gt;vi8os KOI A(ppodiTr/s. Catull. 64- 9^

Quaeque regis Golgos, quaeque Idalium frondosum.

63 Citium : vide supra
13&amp;lt;

-\ C. L A. 2. 168
;

C. /. Gr. 2641.

64 Amathus: PauS. 9. 41, 2 e&amp;lt;m Se Apadovs eV KuTrpcp TToAis1 AStowSos

ev avrfi Kal A(ppo$LTr)s lepov ea-riv dpxaiov : vide supra
61

(Tac. Ann. 3. 62).

Catull. 36. 14 Colis quaeque Amathunta quaeque Golgos. Hesych.

S.V. KdpTTCtHTis Bvaia Afppodirrjs ev ApadovvTi (/cap7ra)0-t?
= burnt-offering :

vide Stengel, in Hermes, 1892, p. 161); grave of Ariadne there, Plut.

Thes. 2O KnAfu/ 5e TO aAo-os Ap,a6ovcriovs ev co TOV nicpov BeiKvvov&iv Aptafi-

i/Tjs

&amp;gt;

A.(j)poBiTr)s&amp;gt;
Cf. ^.

65 The promontory Olympus on the north-east of Cyprus : Strabo,

682 \ovo-a A&amp;lt;jf&amp;gt;po8iY?7? AKpaias vaov udvTov yvvaii-i &amp;lt;a\ doparoi/. Ib. ax.pn

Hr)8d\iov, r]s vnepKeiraL *ho(pos . . . itpbs AxfrpodiTrjs. Id. 683 ApcrtvoT) 6fJ,oitas

ovo-a Kal lepov Km aXo~os. In 682 he mentions the locality

(ri.oi&amp;gt; KaO o o~Tevr) f] vrjaos.

06
Hesych. &quot;Eyxeios (?) AfppooiTr) KvTrpioi. Cf.

43
.

67
Aphrodite -rrapaKviTTovo-a in Cyprus,

110
g.

68
Cythera : PauS. 3. 23, I TO lepbv rrjs Qvpavias dyicoraroi/ Kal itpwv

A&amp;lt;ppo$iTr)s Trap &quot;EAAj/cnV
la-riv apxaiorarov avrrj 8r) fj 6ebs 6

Cf. //. 15. 432 Kvd))po7-i {aOeourt. Cf.
&quot; b

.

avov
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159 In Cranae off Gythium: Paus. 3. 22, i lepov eo-nv A^poSiV^s lv rrj

rjTTfipy MtyomriSoy, Kai 6 TOTTOS OVTOS anas KaXelrat Miywviov. TOVTO peit 8fj

TO lepov Ttoirjaai Xeyovcrtv A\^av8pov.

70
Amorgus : C. /. Gr. 2264 Ovpavla rfj

/ aWiSt (inscription circ.

100 A.D.). Cf. Plut. Cleo?n. 17 and 21, district outside Argos called
17

ao-TTif.

71

Anaphe: C. I. Gr. 2477.

72 Ceos: Inscr. Grace. Antiq. (Roehl) 397 eeoKvdrjs Apurraixpov

*A(J&amp;gt;po8iTTj dvfdrjKcv apas. *A(f)po8iTr) Kr^o-vAXa Anton. Liber. Tratisf. i of

Se dvovaiv a%pi vvv lovXirjrat p.cv (a family in Ceos) Afypodirrf, KTrjo-vXXav

ovofid^ovTes, ol Se oXXot K.rrjovXhav EKaepyrjv.

a
Gyaros: vide

n f

73 PLemnos: Schol. Ap. Rhod. i. 614, the legend of the Lemnian

women despising Aphrodite.

9 Lesbos : inscription to Aphrodite-Peitho, and Hermes, published

by Keil, PhllologUS Supplem. 2. 579 o KC 6e\p Bveiv eVt rw rds
A&amp;lt;/&amp;gt;/3oSiYa?

TO? Ilfi6u&amp;gt;s Kal rep Epfj.a.

r4 Paros : Inscr. Graec. Antiq. (Roehl) 405 A^poSm/y.

75 SamOS : Athenae. 572 F *A\egis 6 Santos cv dcvrepa) Q,pS&amp;gt;v 2a/xtaKwi/

TTJV eV SajMO) AtypoftiTrjv, yv ol p.ev tv Ka\djj,ois Ka\ovo~iv
}
ol 8e iv eXet, am/cat

(^rjcrivj eraipai l8pvo~avTO at o-vvaKo\ov6f)(rao~ai nepucXel, ore eVoXtop/m TJ^V

2a//ov. *A(f)po8iTr) Kovporpotyos at SamOS, 118i
.

76 Samothrace. Inscription (? of fourth century B.C.) in Conze

Reise auf den Inseln des Thrakischen Afeers, p. 69, Taf. 16. 10 A^po-

8iTrj KaXiaSt.

Sicily.

77

Syracuse.
a Batoirt?: Hesych. S. V. A$poSir7 Trapa SvpaKoo-toty.

t&amp;gt; ? KaXXiTTvyos : Athenae. 554 C, E.

r8 Acrae : C. /. Gr. 5424 7rpoo-rarei;o-ainreff Hpa Kat A$po6ira. 7&amp;lt;5. 5425.
79 PanorniUS : C. I. Gr. 5553 KXeuyopas A^poStr?; ai/e^xe rpaTre^ai/.

Sappho (Strabo, 40) $ ere KvTrpos ^ Hd&amp;lt;f)os t) Tldvoppos.

!0 Messana: C.I. Gr. 5615, dedication to Aphrodite by temple-
officials.

Catana : C. I. Gr. 5652 lfparevovo~T)s 0fds
A&amp;lt;ppoSi

ray.

12

SegCSta : C. /. Gr. 5543 leparcvovcrav A&amp;lt;ppo8tra Ovpaviq.

Eryx : PaUS. 8. 24, 6 eo-rt yap Kai eV ri) 2t/ceXia r^y EpvKtvrjs lepbv eV

ayid&amp;gt;raroi&amp;gt;
e /c TraXatorarou /cat OVK aVoSto
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OV (v nu&amp;lt;o). Diod. Sic. 4. 83 : the temple founded and

enriched by EryX, TTJV e alu&amp;gt;vos dp%r)v Xa/36v o^SeVore SteXtTTf Tip.top.evov .

its prestige was great among the Sicanians and Carthaginians, TO de

TC\(VTCUOV Ptop.dloi Trdarjs StxeXta? Kparrjcravrfs V7repe(3d\ovTo jrdvTas TOVS TTpb

avTtov Tois els TO.VTTJV ripens . . . ot p.ev yap KaravrcovTes els TTJV VTJCTQV vnaroi

Kal o~rpaTr)yol . . . eVeiSai/ els Tov&quot;EpvKa 7rapa/3aXcoo&quot;t, p.eydKoTrpeTreo L dvtriais

/cat rivals Kocr/noOcrt TO T(fj.vos, KOI TO aKvOpconov rrjs f^ov&ias dTrodep-evot

p.fTafBd\\ov(Tiv els Traidias KCU yvvaiKwv 6/itXtay p-era 7ro\\rjs tXapoT^To?, p.6vu&amp;gt;s

ovrct) vop.iovTes Ke^apL&amp;lt;rp.evrjv rfj 6ew Troir/rrfiv Tr]v eavrwv Trapowiav. Aelian.

Nat. Hist. IO. 50 ova iiav eros /cat rj^epav Travav Qvovcri TTJ 6e&amp;lt; Km ol eVt-

^coptot KOI ot ^tvoi . . . eu&amp;gt;s 8e Kal v7ro\dp.7rei. KOI eKelvos (6 /Sco/aos
1

)
OVK dvdpa-

Kidv, ov o-TroSoV, ov% f)p,iKav(TT(i)V TpiXpr] dd8cov VTrofpaivfi, dpoaov

etTTLV Kai Trdas veapds, rjfrep ovv dvacpverai ocrai vi/KTes rd ye JJ.TJV lepela e

dye\r)s avTOfjLara &amp;lt;poira,
KOI rw

[3(i&amp;gt;p.(p Trapeo-rrjKev. Cf.
H4

^. Polyb. I. 55
TOVTOV (^EpvKos} en avrrjs p.ev rrjs Kopvfprjs OV&TJS Tri7rf8ov

}
xelrai TO TTJS *A&amp;lt;ppo-

diTTjs TTJS HZpvKivrjs iepov, onep 6p,o\oyovp.eva&amp;gt;s errKpaveoraTov eo~Ti TCO Te TrXoura)

/cat rf] \OLTrfj TrpocrTacria TO&amp;gt;V KCITO. TTJV &quot;SiKeXiav iepcov. Strabo, 2*]2 otKet-

rat Kal 6
&quot;Epv^ \o(pbs v\lsr]\6s, lepov e%ti&amp;gt;v Afppodirrjs np.wp.evov 8ia(pep6vTa)s

iepo$ov\o)v yvva.iK.tov 7r\ijpes TO rraXaiov, as dveQevav Kar evx^jv ot Te eK TT/S

2tKeXtay KU\ e%u6ev TroXXot. For Aphrodite worship in Sicily, vide also

Aphrodite-Aeneas,
45c

.

84
Argyros : Ampelii Liber, Memor. 8. 16 Argyro est fanum Veneris

super mare : ibi est lucerna super candelabrum posita lucens ad mare

sub divo.

85 For Aphrodite-worship in Italy and along the Adriatic, vide

Catullus, 36. ii :

Nunc o caeruleo creata ponto

Quae sanctum Idalium Uriosque apertos,

Quaeque Ancona Cnidumque harundinosam

Colis quaeque Amathunta, quaeque Golgos,

Quaeque Durrachium Adriae tabernam.

(See Robinson Ellis s note on Urios/ Commentary on Catullus,

p. 98.)
86 At Naples: C. /. Gr. 5796. Cf. Add. 3, p. 1255.

87 At Rome, worship of Aphrodite of Eryx before the Colline gate :

Strabo, 272. Cf. Serv. Virg. Aen. i. 720 Est et Erycina (Venus)

quam Aeneas secum advexit.

88 In Spain, at Saguntum : Polyb. 3. 97, 6 TO TTJS A^poSiV^s lepov.

** At Cyrene : vide Plautus, Rudens (Act i, sc. i, 1. 6), for the

worship and temple of Venus Cyrenensis.
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90 Naucratis : Athenae. 675F-676A (quoting from the book of

PolycharmuS of Naucratis, ncpl A^poSiYqs) Kara dt TTJV Tpirrjv irpos Tciis

(iKoariv oXv/ATuaSa HpoorrpaTos TroXiV^s yperfpos . . . irpocrvx^v n T ^
Ha(pa&amp;gt;

TIJS Kinrpov dyaXpdriov A(f)po8iTTjs (nri6ap.iaiov ap^aiov rfj Te^vjj wvr/o-afiei/o?

fjei (f)epo&amp;gt;v
els TTJV NavKpariv KOI . . . cVci ^fi/xcoi al(pvi8iov eVe7reo-e . . . Karc-

(pvyov arravTes eVt TO TJJS Afppo^irrjs nya\p.a }
ad&amp;gt;eiv avrovs avrrjv deofjifvoi. fj

8e 6eos, 7rpoa&amp;lt;pi\r)s yap rois NavKpartrais rjv, al&amp;lt;pvi8iov eVoir^cre navra TO. vrapa-

Kfipfva avrfj p.vppivr/s x^vpas TrX^p?; odfirjs re fjdia-rrjs eVX^pcocre TTJV vavv . . .

Kai 6 HpocrTparof eopfjLT)cra.s rrjs veu&amp;gt;s p.(Ta TOV dydXparos e^cai Kal ray al(pvi-

diov avr&amp;lt; dvatyavela-as ^Xcopay p.vppiva&amp;lt;&amp;gt; dvedtjKev V T&amp;lt;B

6v&amp;lt;ras TC Ty 6(&amp;lt;p

Kai dvadels rfj AfppodiTT) rayaX/Ma.

91 At Tentyra : Strabo, 815 (01 TevTvplrai) Tip.a)&amp;lt;riv

fie TOV vf&amp;lt;i) TTJS A(f&amp;gt;podiTr]s
&quot;itrtSos eor/ lepov.

91 a
Zephyrium, near Alexandria : Strabo, 800 aKpa vma-Kov e^ova-a

Apo-ivoTjs Afppo&iriis. Cf. Athenae. 318 D.

b
Aphrodite Zrjpwtiia in Thrace

(? Hekate) : Et. Mag. p. 411. 30

Zrjpvvdia A^poSir^ ev 6pa/cy. Zypvvdov yap (ivrpov Iv Qpatcy . . . Au/co(ppcov.

Hellenic Aphrodite ?

92
Daughter of Dione and Zeus: Horn. //. 5. 312 Aios Qvydrrjp A&amp;lt;-

podiTT]. Cf. Ib. 370 ;
Eur. HeL 1098 Ko

p?; Aico^? Kv-n-pi. Dione identified

with Aphrodite in Theocr. 7. 1 16 : vide 52
. Cf. Serv. Virg. Aen. 3. 466.

93 Connected with Hebe : C. I. Gr. 2138 Oedv KcoXtafia y A/3atoi&amp;gt;

firoirja-a &quot;AXrt/zos (circ. 500 B.C.). Cf. C. I. Gr. 214, worship of Hebe
near that of Aphrodite KwXiny on Attic promontory opposite Aegina.
At Sparta, vide 25

g. Hesiod, Theog. 16, 17 :

Kai Qffjuv aifionyi/, e\iKo[3\&amp;lt;pap6v
T

&quot;Hfirjv
Tf xPV(r (TT* (

t&amp;gt;

avov Ka\rjv re

94 With the Charites and Horae : Paus. 6. 24, 7, statues of the

Charites at Elis, with some emblems of Aphrodite, Xdpmw
(oiK(ias) p-aXto-ra elvai ^ecoi/. Aristoph. Pax, 456 Epp.^, Xdpuriv,

&quot;

,
no 0a&amp;gt;. Cf. Homer, //. 18. 382 :

Xdpis

with Odyss. 8. 270.

// 5- 338 :

dpftpcxriov 8id TrerrXov, ov ol Xapires Ka/j-ov avrai.

Odyss. 8. 362 :

TI
S apa KvTrpoi/ wave

&amp;lt;pi\ofJLfj.ct8r]S AfppodiTTj . . .

ev6a de fjuv XapiTts \ovcrav /cat ^puraf eXataj.
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Horn. Hymn Apoll. 1. 194

avrap euTrXoKoyzoi Xapires Kai fv(ppovfs iipat

IT)
6

r

H/3j/ re AIDS Ovydrrjp r j.

,
aXXrjXa&amp;gt;i&amp;gt; eVi Kapirco ^elpa?

Horn. Hymn to Aphrodite, 6. n :

opfj.oiai xpvtreoioriv fKoafj.fov}
curt ?rep avrai

Opai Kocrpe/(7$?7i&amp;gt; ^putrap-TTfKey.

Hesiod, 6^&amp;gt;. 73 :

dpcpt Se ot XaptTe s re $eai Kai 7rori&amp;gt;ta Het$a&amp;gt;

opp.ovs xpvcreiovs edecrav ^pot (the creation of Pandora).
Athenae. 682 F (quoting from the Cypria), 17

Se o-uv dp.(pi7roXoto-t cptXop.-

~o deal
Xt7rapOKp?/Se/&amp;gt;ii/of, Nvp.^)ni Kai Xapire? ap-a fie ^pvcre i/ A(pp

dfiSovvai KOT opos TroXvTTiSaKou
J/

l5r;?.

95
Aphrodite with Hephaestos : O^-w. 8. 266-369. Cf. Ap.

Rhod. 3. 36. Lucian, Deor. Dial. 15 Trajy ou ^j/XoTUTrel j/ A^poS/r^ r^
Xapti j/ jy Xapt? Tavrrjv }

96

Aphrodite with Ares: 77. 5. 311-364; 21. 416. Pindar, /^/M.

4. 87 XaXKcipp-aro? TTOCTI? AcppoSiV?/?. Hes. Theog. 933 :

avrdp Apr/i

pivoropw K.vdepeia $o/3oi/ Kai Aeip,oi/ ertxre . . .

Temple of Ares at Athens: Paus. i. 8, 4 near the

eV#a ayuXpara 8uo . . . AcppoSiVr/? Ketrai. Joint temple of Ares and

Aphrodite on the road from Argos to Mantinea : Paus. 2. 25, i

Kara peV S^ TOUTO A(ppoStrr/s KfiTat ^oavov^ Tipbs Se r)\lov dv(rp.as
v
Apeco?.

? Ares worshipped with Aphrodite in Crete, the two deities being
mentioned side by side in the public oaths taken by the men of Latus

and Hierapytna. C. 7. Gr. 2554 and 2555.
97

Hesiod, Theog. 201 :

TT/ 5
&quot;EpOS

1

WfJt,dpTT](T
KOI

&quot;l/JLfpOS
edTTeTO Ktt\OS

yfLvo/j,vrj TO. np&Ta 6eu&amp;gt;v T es fpvXov lovo~r). Cf. 118 k
&amp;gt;

98
Cic. de Deor. Nat. 3. 23 Venus prima Coelo et Die nata cuius

Eli delubrum vidimus, altera spuma procreata, ex qua et Mercurio

Cupidinem secundum natum accepimus, tertia love nata et Dione,

quae nupsit Volcano. Sed ex ea et Marte natus Anteros dicitur,

quarta Syria Cyproque concepta, quae Astarte vocatur, quam Adonidi

nupsisse proditum est. Amp. Lib. Mem. 9 Veneres quattuor ; prima
Coeli et Diei filia, secunda quae ex spuma nata esse dicitur Aetheris et

Oceani filia, tertia quae Volcano nupsit quae cum Marte se miscuit : unde

Cupido natus esse dicitur, quarta Cypri et Syriae filia quam Adon habuit.
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Oriental Aphrodite.
&quot; a

Aphrodite Ovpavia: PaUS. I. 14, 7 TT/XBTOIS avQpamaiv Acrtrupioi?

Kareo-Tr) o-e(Seo-dai TTJV Qvpaviav, /xera de Aaavpiovs KuTrpiW Ilcxptois KOI

QoiviKw Tols AcTKaXwi/a exovcri. Luc. de Dea Syr. 33, description of

the goddess of HierapollS, e^ei de TL Kal AOrjvairjs KOI A^po&rTy? KCU 2eXf/-

vairjs KCU Pe/79 KOI ApTepidos Kal Ne/Watos *ai Motpeap X61
/
3 * ^* T

/

o-Kr)7rTpov ex ei
t
Tn *T

*Pfl
$* arpaKTOv Kal eirl Tjy K(pa\rj d&amp;lt;rlvas re

K.O.L KfOTQVj TO) fJLOVVT]V TT]V OvpaVlTjV KO(T/ieOUCTt.

At Cythera,
68

: Paus. 3. 23, i. Herod, i. 105 rf}?

TroXi . . . T^S ovpavirjs Afppodirrjs TO ipov. eori Se rouro TO t/joi

. . . TTavrwv ap^aiorarov ipa&amp;gt;v
ocra ravrrjs TTJS 6fov. KOI yap TO Iv Kvrrpto Ipov

ev6(i&amp;gt;Tv eyfVTo}
ws ouroi Xeyoucrt KvTrptOi* Kal TO ev K.v6r]poio~i &amp;lt;&oiviKes claw

ol I8pvo-dij.cvoi CK Tavrrjs TIJS Svpirjs eovres. Id. I. 131 irip.eiJ.a6f]Kao-i de ot

Hepo~at Kal TTJ Ovpavir) 6veiv
} Trapd TC

Ao~o~vpi&amp;lt;0v padovTes K.al *A.paf3i&V Ka\e-

ovo-i de Ao-crvpioi TTJV A&amp;lt;ppodiTT]v
MvXrrra. Cf. Artemis,

132
.

c
Religious prostitution in the worship of Mylitta at Babylon: Herod.

I. 199 sub fin. eviaxf) de Kal TTJS Kvrrpov eVri TrapaTrX^rrios TOVTCO vofjios.

The same rites in the worship of the goddess at Byblos : Lucian

de Dea Syr. 6. In Lydia and Locris : Athenae. 516 A
Avduiv

yvval&amp;lt;fs cicpfToi ovaat 7019 evrvftovo-iv, dXXa Kal AoKp&v TWV

pia&amp;gt;v,
CTI de T&amp;gt;V irepl Kimpov (quoting from Clearchus irepl piuv). Justin.

21. 3 speaks of this practice among the Locrians, and (18. 5) in

Cyprus. At Eryx
83

: in Armenia in the worship of Anaitis, Strabo, 532
TCI TTJS AvaiTioos (itpa) dia&amp;lt;pepovTQ)s App-evioi TTip.f)Kao~i . . . KCU Ovyarepas ol

flFKfraveffTOTOl TOV edvovs dviepovcri napdevovs, als vopos eVrl KaTarropvevdeiaais

iroXvv xpovov Trapa TTJ flew peTa TaCra didocrdai Trpbs ydp.ov)
OVK dna^tovvTOs Trj

ToiavTy a-vvoLKelv ovdevos.

PaUS. 3 8, 4 * Apdftioi Atoi/vcrov 6eov p.ovvov Kal TTJV Qvpavirjv fjyevvTai

tivcu.

e Herodian, Ab Exc. Div. Marc. 5.6 -n;y Ovpavias TO ayaXpa /zere-

Tre/x^aro, o~e(36i&amp;gt;T(t)v avTo vTrepcpvws Kapxydoviav re Kal TO&amp;gt;V Kara TYJV Aifivrjv

avopanrav . . . Aiftves fj.ev
ovv UVTTJV Ovpaviav Ka\ovo~i

}
3&amp;gt;otviKS de Ao~Tpodp%T]v

flvai

* Herod. 4. 59 (the Scythians) tXao-Koi/rai . . . ATroXXa^a re KalOvpavirjv

A&amp;lt;ppodiTr]v . . . Ovpavirj de A^poSir^, Apri/iTrao-a. Cf. 4. 67 ot Evdpees (a

Scythian tribe) ot dvdpoyvvoi Trjv *A(ppodiTT]v o~&amp;lt;pi \eyovo-i fj-avTiKrjv dovvai.

8 In Corinth: Strabo, 378 TO TIJS AfppodiTrjs iepbv ourco TrXowcrtoi/

otrre ir\fiovs rj ^tX/ay iepodovXovs eKeKTrjTO eTOtpas, as dvTideo~av TTJ

es Kal yvvcuiees. Pind. Frag. 87 :
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YioXv^evat veavidcs, dp.fpi7ro\oi TIeiQovs eV dfpveiq

atre rds xXcopas \if3dvov gavda ddicpva 0up.tare,

TroXXdca p.arep cpcorcoi/ Ovpaviav Trrdp-fvaL vorjua TTOTTO.V A0po6ira!/

........... (TVV d dvdyKQ TTCLV Ka\6v.

Athenae. 573 C v6fj.Lp.6v eVrtz&amp;gt; dpxalov eV Kopivdto . . . orai/
f)

TroXi?

ev^rjrai Trepl jueyaXcov rfj

t

A(f)po$iTr] } avp.7rapd\a.fjL{3dvfcr6ai rrpbs TTJV iKfreiav ras

eraipas cos TrXe/ura? KCU ravras 7rpo(Tv\(crdai r-fj
Beat KCU vcrrepov eVi rot? iepols

TTapelvai . , . KCU ol tSicorai de Karev^ovTai rfj 6e(o, Tf\ca6evT(uv Trepl wv av

TTOLcovrai TTJV deijcriv, dnd^eiv avrf) ra/cras eratpnff.

^ At Thebes,
9

.

i At Athens,
lla

.

k In the Peiraeeus,
13(1

.

1 At Argos,
22

.

m At Megalopolis,
2V

.

n At Aegira,
32

.

At Panticapaeum, **. C. /. Gr. 2108 G, 2109.

P At Smyrna,
47a

. C. /. Gr. 3157.

1 Polemon, ^r^. 42 (Schol. Oed. Col 100) Atfjji/aloi . . . vrj(pd\ia

p.ev ifpd Bvuvcriv . . . A(^)poStr^ Qvpaviq.

r At Olympia : PauS. 6. 25, I r^v /^teV
eV rw ^aw KaXoOo-ti Ovpaviav eXe-

(pavros Se eVn Kal xpuo-oD, re
^i/r/

4&amp;gt;etStou, rw 5e erepw TroSl eVt ^fXcovr;?

/S^i;^. Cf.
4

.

8 Xenophon, Symp. 8. 9 exarepa ( A^poStrjy) x^P 5 ^co/xot re &amp;gt;cat vaol

Kat Qvviai, rfl p.ev Hav8rjp.(o padiovpyorepai, rfj de Ovpaviq dyvoTfpat.

* PlatO, SympOS. 1 80 D
77
... npevjBvTepa Ka\ dp.r)Tcop Ovpavov dvydrrjp,

f/v $Y) Kdl Ovpaviav fTrovop.dfrp.fv 77
8e vtarepa Aios KOI Atcoi/?;s,

u Lucian, Dialog. Meretr. 7. I ^uo-at fieV rr] navS^jua) \fv&amp;lt;f]V p.r]Ka8a, TJJ

Ovpaviq de rfj ev KJJTTOIS Sap,aX/.

v Altemid. Oneirocr. 2. 37 ( A^poStr?; Ovpavia) paXto-ra aya#)7 Trepl

ydp.ovs Kal Koiv&vias Kal irpbs Te&amp;lt;vu&amp;gt;v yovr]V.

w
Orphic Hymn, 55. 5 :

Kal Kparffis rpura-tov poipwv, yfvvqs Se ra 7rui/ra,

oo-o-a r eV oupat/w eVrt KOI V yatp TroXv/capyra)

cV TTOVTOV re /Su^ai.

x
Epigram, ^4w//7. /fe/. I. 297 eis aya\p.a rr^? Ovpavias

T/ KvTrpi? ou ira.v8rjii.os, tXacr/ceo rr)i/

y Appuleius, J/^/. n. 2 Caelestis Venus quae primis rerum
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exordiis sexuum diversitatem generate amore sociasti et aeterna subole

genere humano propagato nunc circumfluo Paphiae sacrario coleris :

the moon is addressed in his prayer as Regina Caeli, Caelestis Venus.

z
StobaeUS, Physica, Kf(p. 6. 7ifp\ A^pobirrjs Ovpavias Kal

*Epa&amp;gt;Tos
6dov.

100
Aphrodite oXvp-nla at Sparta,

25f
.

101
Aphrodite Atypoyfvfjs, poetical title, cf. C. I. Gr. 5956 : Hesiod,

Theog. 191 :

TO) & Vi KOltpr)

edpcfpOrj TTp&TOV df KvQrjpoio-i {aOeoiviv

eVXr/r ,
evQev erreira irfpippvrov Jxero KvTrpov .

cf.
3

. Anacreon, 54 :

rijs or CK 6a\do-o~r)?

TTOVTOS

102
Acrrfpta : Cram. Anecd. Parts. I. 319 A^po&iYrji/ av TLS fLirrj TTJV

TOV 7TO.VTOS oladrjTOV (pV(TlV TOVT&amp;lt;TTl TT]V TTp&TOyeVTJ V\rjV, T)V K.OL A&TfpidV KOI

Ovpaviav KaXd TO. \6yia. Aphrodite with Zeus Apdpios and Athena

A^apia on an inscription of the Achaean league, Rev. Arch. 1876,

p. 102. Cf. the legend in Hesiod, Theog. 988 about Phaethon, son of

Kephalos, and Eos whom Aphrodite carried off Kal \nv faOeois c

VTjojroXov fivxiov 7roir)craTO ddlfjLova diov. Strabo, 732 Ufpcrai . . .

Kal
&quot;H\iov,

ov Ka\ov(Ti M.iBprjv Kal

3

nao-xpdrj, goddess worshipped at Thalamae in Laconia : xa^K &amp;lt;*

f(TTr]K(v dydXp-ara ev vnaidpai TOV lepov Clvovs^ TTJS re Tla(n(pdr]$ Kal HXtoi; TO

erepov . . . EeXTp^y 8e firiKXrjcris, Kal ov GaXa/zarats- 7Ti\copios daipeov eVrii/
fj

Ilao-xpdr). Cf. Cic. de Dtv. i. 43. Arist. Mirab. 133, referring to the

COWS of Geryon, ras 6 eSa/zao-o-e 7700a&amp;gt; Ilao-K^aecro-a 6fd. Ilao-xpdr) COn-

nected with Apollo and Daphne by Plutarch, Agis, 9. Jo. Lyd.
de Mens. 4. p. 89 (r\ AfppodiTr^ KaXflrai de TroXXa^oC Kal Hao-Kpdr).

104
Aphrodite-Ariadne at Amathus in Cyprus

64
: Plut. Thes. 20 oi

/j.fv yap dTrdyt-aaQai (paanv avrrjv dnoXfLfpOflaav VTTO TOV Gr/creW. Ib. at the

sacrifice to Ariadne, KaTaK\iv6p.(v6v TWO. T&V veavio-Kcov (pdeyyeaOai Kal

TToiflv anfp d&amp;gt;8lvovo-ai ywalKcs. Grave of Ariadne in Naxos : two

different Sacrifices there, ib. Ty p*v yap f)8op.evovs Kal Trat^bfTay eopra^etj/,

Tas 8e TavTT) pa&amp;gt;p.evas
6vo~ias eiVai nfvdfi Tivl Kal (TTvyfOTrjTi p.fjuy/j.evas.

Naxos, sacred to Dionysos and Aphrodite Ariadne : Orphic Hymn
to Aphrodite, 55j ! 22 ^ vvp-^ais Tepirr/ KvavwTTio-iv ev ^6ov\ Ata. At
the feast of wo-^o^opta at Athens : Plut. Thes. 2 2 eTricpwelv eV Tals

cnrovdals, EXeXeO, lou lov, rot s irapovTas &)j/ ro p.ev crTrevdovTes dvacpuvelv Kal



REFERENCES FOR CHAPTERS XXI-XXIII. 749

t,
ro Se eK7T\f)((i)s Ka\ Tapa^tjs earn. BOVS dl CSSed UD

as girls : ib. (poovrjv &amp;lt;a\ cr^/ua KOI ftdfticriv cos *ivi ^taXtora TrapOevois (6fJ.oiov-

p.(i&amp;gt;oi)
. . . (pepovai (rovs caucus) Aioi/ucra) /cat

t

Apiddvrj xaP lC P-
fVOi dia TOV

fjLvdov r) p.aXXoi&amp;gt;
on o-vyKOfjLiop.evr]s oVcopaf eiravfj\0ov. At ArgOS in the

temple Of DionjSOS KpJ^crto? : PaUS. 2. 23, 8 Apiadi/^v airodavovaav e8a\l/av

evTctvda . . . ii\r](jioif 8e TOV Aiovixrov KCU A(ppo$LTr)s vaos eVrti/ Oiipavias.

Hesych. s. v. ApiSj/Aai/ rr]v Apid8vr]v Kprjres. Ariadne, mother of

Tauropolis, Schol. ap. Rhod. 3. 997.

Armed Aphrodite.

105 a At Corinth with Helios,
16

.

b
Aphrodite 2u/u/za^/a at Mantinea,

24
.

c
Aphrodite 0.1^10-^^ Apaa, Aptovna at Sparta,

25
.

d At Mylasa : AcppoStV?; 2rpar a,
61

.

e
&quot;Ey^etos A^po5tV?7 in Cyprus,

66
.

f In Cythera : 6avov co7r\La-p.^ov,
68

.

S At AmorgUS : Aphrodite Ovpavia r]
eV ao-Trt St,

70
.

11 Vide epigrams, ^4#/^. .P/^^. 171-177.

1 Plut. Sulla, 1 9, the names of Ares, Nike, and Aphrodite inscribed

on Sulla s trophy after Chaeronea, cb? ov% TJTTOV cvrvxiq- KaTopd&amp;lt;b&amp;lt;ras %

dcivoTrjTt Kal dwdfjifi TOV 7r6\f/jLov. Cf. Plutarch, Parall. 37, statue of

Aphrodite NiKqcpopoy sent to Rome by Fabius Fabricianus.

k
Ap. Rhod. i. 742 :

ecir)s 5 rjaKrjTo j3advir\oKafj.os Kvdepcia

*Apfos oxfid^ovcra. 6obv (TOKOS CK 8e ot M/J.OV

vepflev vne&amp;lt; pa^olo TO S tivTiov CLTpeKes

Xa\Kfir) deiKr]\ov ev darnidi (fratver Idead

^
Porph. de Abst. 2. 56 edvfTO Kal fv AaooLKfia TTJ Kara Suptav ry

r eros Trap^eVoy, i/Di Se e Xafpos.

m
Aphrodite 2Tparoj/iKis at Smyrna,

47
.

n
Aphrodite SrparT/yiy at Paros : Le Bas, //^

5 2062, dedication

106 Maritime Aphrodite
a at Byzantium, \

b In Attica,
13a

. Aphrodite Ku\ids,
14a

. At Aegina,
60a

.

c At Hermione : Aphrodite novna KCU 19a

d At Patrae,
30a

.
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e Aegium,
31

.

f On south-east coast of Italy :
AI/^I&amp;gt; A^poSiVr;?,

45
c.

Aphrodite AKpam on the promontory of Olympos in Cyprus,
65

.

h
Aphrodite EvVXotn at Aegae in Cilicia with Poseidon Ao-cpaXtioy,

57
.

At Cnidos,
M

: C.I. Gr. 4443, 7309. Aphrodite EforXoia worshipped

at Mylasa, inscription published in Mow. KCU EiftXioQ. Spvpvrjs, 1875,

p. 50. At Naucratis,
90

.

*
Aphrodite Karao-KOTna at Troezen,

21
.

k Plut. p. 983 F (De Sollert. Anim.) A&amp;lt;po8iY7i&amp;gt; 6/zot) Kara 6d\ao-(rav

7roiovfJLvr)v avrrjs tepa KOL
d8eX&amp;lt;pa

Kat p,r)$ev (povevopevco \aipov&amp;lt;rav.

1 Plut. Crassus, 17, the goddess at Hierapolis in Syria, fa of ^v

Acppobirrjv, oi 8e
w

Hpai&amp;gt;,
01 5e T7)f dp^s Ka*i (TTrep/Liara iraariv e vypcoi/ irapa-

o-xovo-av alriav. Ampel. Zz &amp;lt;5. Mem. 2. 32 Bello gigantum Venus per-

turbata in piscem se transfiguravit. Lucian, de Dea Syr. 45, 46,

lake with sacred fish near the temple of the goddess, Kara /zeVoi/ avTfjs

(rfjs \ip,vrjs} /3a)p.o? A/$ou dveaTr]Kcv.

m AevKoQea : ? a marine Aphrodite, akin to Dictynna and Derketo.

u
*E&amp;lt;pi7nros

? referring to the sea: Schol. //. 2. 820 liKarrovai Se

airjyi/ Kat ((pnrnov, OTL 6 Alveias 6 vlos avrrjs, TrXeiHras ^XP - T^ s ^flr$ p.era

TOVTO ITTTTW nf^r} Koi TTjv p.rjTpa eVi/i^ae roiourcp o yaX/xart.

Bion, Id. 9. i :

&quot;AjLiepe KuTrpoyei/eia, Aiop reicop ^Se 6a\do-(rrjs.

p y4w//z. P^/. 10, 21 Kwpi ya\r}vairj (? referring to the sea-goddess).

/$. 9. 143 iXacrKeu r^y KvTrpiv* eya) 5e frot
77

eV fpojTi ovpios f) ^aponw

Trvfitcrofjiai tv TreXayei. Lucret. 1.6:

Te, dea, te fugiunt venti te nubila caeli

adventumque tuum.

&amp;lt;i Aphrodite Nauap^/r associated with Poseidon ScooWcoy on inscription

found at Kertsch (of Roman period), Rev. Arch. 1881, p. 238.

r
*Hye/LtoV?7 : Hesych. S. V. &quot;Aprf^ts

KOI AcppodiTT) KCU vavs rts OVTO)

KaXeTrai : but cf.
m

J
.

6 Himer. Or. I. 2O r^v A(ppo$iTT)v CK /ieVov rou TrcXciyou? ai/t6t(rai ert

TOV d(ppov [j.fTa TTJV 6d\ao (rav e
a/&amp;lt;pa)i/ ir\OK.dp.o)V GT

Aphrodite, goddess of vegetation.

10? a &quot;A^a at Cnossus,
59

.

b
A^poSiV?; eV KaXa/ioty at SaniOS,

75
.

c Sacrifice of herbs to Aphrodite at Eryx,
83

.
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d
Aphrodite ifpoKrjirls in Paphos : Baudissin, Studien zur Semit.

Relig. 2. 210. Strabo, 683, in Cyprus near Paphos, piKpbv drro da\do--

orjs Kal
r) lepo/c^Tria. Cf.

ia
^.

e At Hierapolis : Lucian, de Dea Syr. 49 (coprrjv) ol uev rrvprjv ol Se

Xnp.7raSa KaXeovcri 6vo~irjv de ev avrrj roirjvde noieovo-f devdpfa peynXa,

KKO\l/avTfS ev rrj av\f) eoracri pera 5e dyiveovres alyas re Kal oias Kal aXXa

Krfjvea *coa (K TWV
8evdpea&amp;gt;v drrapTfovai . . . ra 8e avriKO. 7rdi&amp;gt;Ta Kalovrai.

* *Aoia I Hesych. SeVSpa KOTTTOfjLfva KOL avaTide^va rfj AtppoftiTrf . . . rrpos

raiy eiVoSoir.

s Pomegranate sacred to Aphrodite in Cyprus : Athenae. 84 C,

quoting from Antiphanes, TTJV yap A.&amp;lt;ppodiTrjv
ei&amp;gt; Kiirrpw ftevdpov

TOVTO (f)acriv ev povov,

^
Plutarch, 756 E ^idcopov CIVTTJV E/iTTfSofcX^s- (VKapnov de

p.p.(\a&amp;gt;s
TTU.VV KOI TrpfirovTcos wvo^acrav.

i Her worship connected with that of the Horae at Olympia, Paus.

5- 15, 3- Cf.
9
*.

Aphrodite and Adonis as divinities of vegetation and death.

los a Cf. Ovid. Metam. 10. 512 (Adonis born from the myrtle-tree).

Apollod. 3. 14, 34 Ho-toSof avrov
{ Adaviv) 3&amp;gt;oiviKo$ Kal

A\&amp;lt;po-i@oias

Xeyet* Havvcuns Se (f)rj(rt Qeiavros /SaaiXecoy Acro i picot ,
os t&X* Qvyarepa

&quot;SfJLVpvaV avrr) Kara
fJLijviv Ac/JpoS/rjj?, ov yap avrrjv ert/Lta,

t
o&quot;X

fl To^ 7Tarpos

epcora . . . ^eoi Se KaroiKTzipavres avrr]V els devdpov uerrjXXa^av, o KaXovcrt

a/j.vpvav . . . rov Bevdpov payevros yevvrjQijvai TOV \ey6fjievov &quot;Adtoviv.

^ Gardens of Adonis : Plato, Phaedr. 276 B rrorepa a-TrovSfj av Oepovs

els ASooi/tSo? Krjnovf apu&amp;gt;v ^ntpoi Oewpwv Ka\ovs ev Tj/jLpat(Tiv
OKTU&amp;gt; yiyvopevovs.

Theophr. Hist. Plant. 6. 7, 3 ev oarpaKois &cnrep ol ASdmSoy KTJTTOI

wneipeTai rov Bepovs. Hesych. S. V. AScovtSos1

KJJTTOI. : ev rot? AScon oij-

et&oXa fgdyovffi Kal K^TTOUS eV oarpaKcov, Kal Trai/ToSaTT^f orrcopaz/, otoi/ eK p.apd-

6pa)v Kal 6pi8aKa)V 7rapao-Kfvdovo~iv avrw rou? KTJTTOVS Kal yap ev OptdaKLvais

avrbv KaraK\Lv6rivai vno A(ppoStr^s (paaiv (?
the KvTrpiai Ovcriai mentioned

by Plato, p. 738 C, to be referred to the Adonis Aphrodite worship

at Athens).

c PaUS. 6. 24, 7 poSoi/ /neV Kal
fj-vpo-ivr/v AcppoStYqy re tcpa elvai Kal cuVfta

r&) es *A8a&amp;gt;viv Xdyw. TheOCT. Id. I 5- 112 I

Trap pei orrcopa Acetrat, o&amp;lt;ra f^pvo? a^pa (frepovri,

Trap 5 aTraXoi Hanoi, 7re(pv\ayp.evoi ev Ta\api(TKOis

dpyvpeois.

d Plut. Alcib. 1 8 ASooi/tW ftp ras- fj^pas eKeivas (at the time of the

departure of the Sicilian expedition in the summer) Ka^/cd^rwi/ ?roX-
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Aer^ou veKpols e/cKo/ut^o/zei/ots 6p.oia TrpovKtivTO rals yvvcul,Ka\ ra^as fpipovvro KOTT-

T6p.fvaiKaidpT)vovsTj$ov. Hesych. ,$&quot;.&amp;gt;. Kadedpa Ovcria A.8&amp;lt;avtos. Sapph. Fr. 62:

ao-Kfi, KvQcprf, ufipos *A8a&amp;gt;vis,
ri KC Bcl^ev ;

Kopai KOL KarepetKetr^e xiT&vas.

e Arist. Pax, 419:
Tracray re ros aXXas reXeras1 ray rail/ 6ecov

Lysistr. 387 :

ap* ^eXa/x^e rail yvvaiKwv f] rpv(pfj

p,rj (opa(Ti p.ev

TrXeTi/ cis
2tKeXuzi&amp;gt;, 17 ywj) S 6pxov/j.evr),

alai *A$o)viv, (prjaiv, 6 de

eXeyev OTrXiVas KaraXeyeii/

r)
8 viroTTfTraxv?

, r) yvvr) VI roi) re

f Cratinus Bov/tdXoi, fr. 2 :

6? OUK eScBK* airoOvTi
2o&amp;lt;^)oKXe6i

TO) KXfoyna^ou S
,

6y O^K az/ r)iovv eycb

epoi 5t5acr/&amp;lt;6iJ/ ovS ay ft? ASa&amp;gt;j/ta.

S Dittenb. Syllog. Inscr. Graec. 427 e8o|e TOI? ^tao-coraty

Tfiftf) &quot;2,T(pavos
. . . Trjv Trofjmrjv TQ)v A.8o&amp;gt;vicov eVf/Ln//^ Kara ra ndrpta,

B.C. 302-1, found in the Peiraeeus.

h Athenae. 456 A B nXarcov eV rw AScoftSi xpr)(Tfj.bv Bodijvai Xeya&amp;gt;i&amp;gt; &quot;Kivvpa

VTrep TOV AScai/tSos roi) vioi) . . . Xeyet 8e A^poStrTyf KOI Atdia (7ov dp-fporfpoi

yap rjpav roO ASwi/iSo?. Cf. the oracle given to the Rhodians, Socrates,

Hist. Eccl. iii. 23 :

v
Arrii&amp;gt; IXacrKffT^ai 6ebi&amp;gt; peyav ayvov ^ASwi/ti/

fvftioVj oXjSidSajpoy, V7T\6&amp;lt;ap,ov kiovvaov.

Plut. SertoriUS) I 8veti/ *ArTeV yevop-evcov ep.(pav)V, rov
fjicv Svpov,

TOV de Apjeadoff, e/ctirfpop VTTO avos aTrcbXero. Orph. Hymn^ $6, Adonis

addressed with epithets of Bacchus, Ev/3ovXev . . . Koiipj; /cat Kope . . .

Si/cepcuy. Firm. Mat. ed. Halm, p. 120 in sacris Phrygiis quae

matris deum dicunt, per annos singulos arbor pinea caeditur et in

media arbore simulacrum iuvenis subligatur.
*
ArgOS : Paus. 2. 2O, 6 oiK^pa ev&a TOV &quot;Aftuviv at yvvaLKes Apycicov

oBvpovrat.

^ SamOS : Athenae. 451 B Ai
&amp;lt;ptXos

eV 0;o-6T rpei? TTOTC Kopas 2a/xia? fprjoiv

AStoi/iotcri ypifptvfLV ?rapa Trdroi^.

1 At Alexandria in Caria : Steph. Byz. j. . Trpoy

Kaptas eV
jj AScoiaov ^y t^oy IIpa{-iT\ovs
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m
Cyprus : ? at Golgoi,

fi2
.

T &amp;gt; At Amathus,
64

.

Byblos: Lucian, de Dca Syr. 6 fldov df Kal eV
Bu/3Xo&amp;gt; ^eya Ipav

A(ppodi.Tr]s (Bv(B\tr]s, fVT(3 KOL TCI opyta S*A8&amp;lt;uviv frriTf\eovcTtv, edarjv e Kai

Ta opyia Xcyovcri yap 8f] wv TO fpyov TO fs
*
Abnviv VTTO TOV trvos ev TTJ

X&amp;lt;*&amp;gt;pV TTJ acpfTfprj yevecrQai KOI p.vr]p,rjv TOV Trddfos TVTfTOVTai re e/cacrrot erf09

/cat 6prjvfovo~i Kai TCI opyiu eTTLTfXeovcriv . . . (Treav de aTror^xl^corrat re KOI

aTrn/cXauo coi/roi TrpwTa /xei/ KciTayi^oviri rw ASw^iSi OKCOS COVTI VZKV I, /uera Se

rf) ereprj fjfJiepr)
d&amp;gt;eiv re

fj.iv fj,vdoXoyov&amp;lt;ri
Kai e s roi^

T^epa Trepnovcri KOI ra?

Kpa\as vp(ovrai OKU&amp;gt;S AiyvrrTiot drroQavovTOS ^ATTIO?. Cf. Strabo, 755
f]

, . . Bu/3Xoy . . . iepa eVrt TOV Aa&amp;gt;n8oj. Luc.
c&amp;gt;/&amp;gt;.

&amp;lt;://. 8, the river called

Adonis in the territory of Byblos, eVcaorov ereo? a&amp;lt;Vacra-erai . . . /tat

o~rjfj.aivi Tols BvfiXiois TCI Trevdea fj.v6fovrat ort Tavrrjcri TJJO-LV fj^eprjiriv o

&quot;A.8otvts cii&amp;gt;ci TOV h-iftavov rtrpwaKerai KOL TO nlp.ii es TO
vda&amp;gt;p epvofievov

uX\UO~0~L Tl)V TTOTap-OV KOI TW pOO) T1]V CITGiVV
fJLlTJV 8t8c/t.

P Antioch : Ammian. Marcell. 22. 9, 15 evenerat autem isdem

diebus annuo cursu complete Adonea ritu veteri celebrari, amato

Veneris, ut fabulae fingunt, apri dente ferali delete, quod in adulto

flore sectarum est indicium frugum . . . ululabiles undique planctus
et lugubres sonus audiebantur.

y Sestos : Musaeus ra KaWUpv, 42 :

A?) yap KvTTplS/fl 7ravdi]p,ios fj\6ev fnprrj^

TTJV ava
&quot;2r)o~Tov ayovartv AScoviSt Kat Kvdepeirj.

1.47:
ovoe yvvr] TIS ffj.ip.vev (V\ TrroAtecrm K.v0f)pa)V.

r Alexandria in Egypt: Theocr. Id. 1 5 : departure of Adonis, 1. 150:

vvv
fj.ctv Krnpis f\oicra TOV avTas \aiptrto a^8pa }

dS)6(v S 6/j.fs viv apa dpoarcp ddpoai fa)

oLo-fvp.es iron KvpaT eV atovt rrTvovra.

11. 143-144:

1\a@i vvv
(jbt

X
&quot;AScow,

Kai fs z/e cor fv8vfj,fjo~ais}

KOI vvv rjv6f$y

v
Aom, Kai OKK

d&amp;lt;piKrjj (piXo* fj^fis.

s
Apollod. Bill. 3. 14, 5 (

v
A8coi iv)

f

A(j)pof)iTr}s dia KtiXXos ert vfj-mnv,

Kpvfpa 6ta)V, fls \cipvaKa Kpv^aaa, Hep&etpovr) Trnpicrrnro. fKfivrj f u&amp;gt;s

e^ed.roro OI&amp;gt;K ciTreSiSou. K/n creco? 5e eVi Aios yfi op-fvrjs, ds poipas diypfdr) 6

fviavTos Kal p.iav p.ev Trap
1

favTw fteveiv TOV Ada&amp;gt;viv p.iav df rrapa Hp&amp;lt;T&amp;lt;j)6vrj

TrapeVa^e, Tr]V de fTfpav Trap
1

*A(ppooiTr)v.

* Schol. 1 heocr. 5- 92 T^V dvefjitovrjv NtKavSpos (pTjcriv
e /c rou

aluaTos (pvrjvai.

VOL. II. Z
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10 * a
Aphrodite mourning for Adonis: Macrob. Sat. i. 21, 5

simulacrum huius deae in monte Libano fingitur capite obnupto,

specie tristi faciem manu laeva intra amictum sustinens : lacrimae

visione conspicientium manare creduntur (he explains this as the

image of winter) . . . sed cum sol emersit ab inferioribus partibus
terrae . . . tune est Venus laeta.

b
Bion, Id. i. 4:

fj.r)KTi TTOpfpvpeois eV&amp;lt; (pdpfffi,

fypeo, SeiXa/a, KuavdoroXe, KOI

o-rd&ca.

1.32:

eopea Travra \fyovri KOI at dpvfs, ait TOV

KCU 7TOTafJ.O\ K\aiOVTl TO. TTfvdfO. TOS
A&amp;lt;ppO$lTClS.

c Eus. Praep. Evang. i. 28 (speaking of the Phoenicians)
KOl \OS KOi OLKTOV /SXaOT^jUaTt yT}S aTTlOVTl

KO.6lpOVl&amp;gt;.

Chthonian Aphrodite.

110a Plaut. Mercator, scaena supposita, Act 4 sub fin. :

Diva Astarte, hominum deorumque vis vita salus,

rursus eadem quae est pernicies mors interims.

b
Hesych. S. V. Eu^tei/^-

f

A&amp;lt;/&amp;gt;po8tn;.

c
A&amp;lt;ppo$iTr) nafpia Ev/3ouAg, inscription of the later Ptolemaic period :

Hell. Journ. 1888, p. 223.

d Plut. Quaest. Rom. 269 B KOL yap (v Af\(pols A^poSn-Ty? ETTiru/x-

ftias ayaX/xaridy eVrt, Trpos o TOVS Karoi^o^vovs eVt ray xoas avaKaXovvrai.

He compares Venus Libitina of Rome.
e Clem. Alex. Protrept. 33 P. Apyeiovs, 01 AfppoftiTrjv

f
Aphrodite MeXatm, at Corinth, Thespiae and Mantinea 16

,

8
,

24
.

? Mv^eta : Suidas, s.v. Mv^airarov ;
cf. inscr. found in Gyaros, A^poSeiV/?

(M)vxia: Bull de Corr. Hell. 1877, p. 357.

K Aphrodite napaKv-n-rovo-a = Aphrodite Topyco: Plut. ^4;;z^/. 766 D
Tt yap av Xtyoi rts Evvv6fTov KO\ AevKOfjidvTida TTJV cv KuTrpw TlapaKviTTOV(Tav

en vvv npocrayopfvofjLfvrjv ;
aXXa T^J/ FopyoOf iVwy iroivrjv ov&amp;lt; ciKTjKoarf rfjs

KprjacTTjs napaTrXrjo ia Trj UnpaKVUTovarj TraOoiHrrjs TT\TJV eKfivrj p.tv dneXtdoidij

napaKv\l/aaa TOV
epacrrfjv iSeti/ fKKOfju^o^fvov. Ovid, Metam. 14. 759 :

dominae sub imagine signum
servat adhuc Salamis : Veneris quoque nomine templum

Prospicientis habet.

Anton. Liber. 39, gives the love-story without any reference to the cult

from which it arose.
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h
Aphrodite Aafyt g : Meineke, Del. Epigr. p. 115.

* HeSVCh. S. V, Epivvvs $aip.u&amp;gt;v KaTa^66vius r) AtppoSmjs eiScoXoi/.

k Clemens Rom. Homil. 5-23 (rdcpos- ns dcuatmu) A&amp;lt;ppofiirj;s
ei&amp;gt;

Kl/TTpOp.

1
Inscription quoted by the author of Arist. Mirab. Auscult. 145,

perhaps from the Ismenion of Thebes :

HpaAcXeV/y repeficrcre Ku^pa ^epo^cpadcrcra

Trjpvovfiis dyc\r]V jJ8 Epu^etai/ ayoav

ras fie fiauatro e TTO$&&amp;gt; IlncrKdeo a a $eu.

m Plutarch, Coniug. Praecep. 138 D of TraXaioJ r#

. Cf.
22

,

27
,

54
,

73 a
.

111 a
Apollod. 3. 14. 4 Kiwpas . . . yrjpas WLfddpvijv Kopyv Uvy/j.a\io)vos

ia&amp;gt;v /SacriXe cof . . . eyev

^ Clem. Alex. Protrept. p. 51 P. o KilTrpjos 6

\e(pavTii&amp;gt;ov rjptiaOr] dyczX/xaros ro aydXpu. Afppodirrjs r$v KOI
yvfjLvr] TJV .

HeS}
7ch. J. ^. 6 &quot;Aficows rrapa Kvnpiois.

J12a
Aphrodite connected with the Moirae and the Erinyes: Schol.

Soph. 0. C. 45 Emfj.fVL8r]s Kpovov (prj(T\ TO? Evpfvidas e&amp;lt; rou KaXXiKO/zo?

yeveTo XPV(Tn A^poStriy, MoTpnt r a&wiroi KUI EptWes atoXd^copoi.

b Connected with Nemesis at Rhamnus : Pliny, ^V. ^. 36, 17.

Cf. inscription on a seat in the Attic theatre : C. I. A. 3. 289 lepers-

Qvpavias Ne/ieVecos also at Sparta,
25

.

Male Aphrodite.

113 a Macrob. Sat. 3. 8 Signum etiam eius est Cypri barbatum

corpore sed veste muliebri, cum sceptro et natura virili et putant

eandem marem ac feminam esse. Aristophanes earn A(pp68irov

appellat . . . Philochorus quoque in Atthide eandem affirmat esse

Lunam, et ei sacrificium faciunt viri cum veste muliebri, mulieres

cum virili, cum eadem et mas aestimatur et femina.

b Serv. Virg. Aen. 2. 632 Est etiam in Cypro simulacrum barbatae

Veneris, corpore et veste muliebri, cum sceptro et natura virili, quod

A&amp;lt;/iofiiToj; vocant, cui viri in veste muliebri, mulieres in virili veste

sacrificant. Cf. Firm. Mat. De errore prof, relig. p. 80, ed. Halm.

c Cf. Catull. 68. 51 duplex Amathusia.

d Hesych. s. V. A^pofiiros 6 5e ra vrept Ap-a^oCrra yeypa^ws Uatavi-

trov
(? leg. naicof cos) (ivdpa eaxiP-uTia-Qat eV Ku?rpa) Xyet.

Z 2
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6
Jo. Lyd. De Mens. 4, p. 89 IIa/z&amp;lt;uXoi

/cat Traryoom e^ovtrav fTi

f Plut. Z&amp;gt;&amp;lt;? J/&/. F/r/. 4, p. 245 F (at ArgOS) /X/H vvv ra

TfXovo-t yuj/at/casr /zez&amp;gt; dvdpciois %iTu(ri Kal xkanvvw, avdpas Se Tre

yufaiKci)! /cat /caXwrpatj dfj.(pivvvi&amp;gt;Tes.

8 Cf. Schol. //. 2. 820, the women at Rome, eua/x

ai/arpt^co^^at, rtjufjorat re ai/r^y ayaX/zan KreVa (f)pov(rav Ka\ yeveiov

StoVt /cai appfva Kal 6r)\fa (\et opyava.

^ Cram. Anecd. Paris, I. 320 cos KCU atn-i) 77 Acppodirr) rf]v Tf TOV

appevos KCII TOV OrjXfos e^ovcra &amp;lt;pv(rtv.

i
Theophrast. Char, nfpl dtitrifaunovias KU\ elo&quot;f\0(l

TOVS EppaQpobirovs oXr/v TJ)I/ fjp.fpav.

Animals sacrificed to Aphrodite.

114 a Swine offered at Castniae in Pamphylia,
56

: at Metropolis in

Thessaly,
5
.

b
Jo. Lyd. De Mens. 4, 45. Bonn. Ed. p. 80 eYi/uaro fj Axfrpodirr) rols

avrols oif KOI
f) *Hpa ev 6e TJ/ Kv7rpa&amp;gt; Trpoftarov Kmdia) ea KfTrao fi.evov (? leg.

eWfTTaor/LieVoi) ffvveduov TIJ A&amp;lt;/&amp;gt;po8trfl*
6 8c Tporros T?JS IfpOTfias eV T^ Kurryjo)

OTTO TTJS Kopivdov Trap^X^e Trore. e*ra Se /cat avay dypiovs fflvov avrf) dta rrjv

/caret

c Athenae. 96 A, quoting from Antiphanes VLopivOia- fv rfj Kvrrpm 8

OUTO) (pl\T]8fl Tais IHTIV
( A(j6poStT^ . . . OTt 8 OVTCOS A(ppodLTTJ VS 6l&amp;gt;T(H

[jLciprvpel KaXXt/xa^oi
1

^ Zi^rddorov fv laropiKols v7rofj.vrjfjLa.ai ypd(p(tiv a&amp;gt;8e

&quot;

Apyeloi *A^&amp;gt;/3o8trg
vf

6vov&amp;lt;ri,
/cat ^ eopr^ fcaXctrat

va-Trjpia.&quot;

d Arist. Acharn. 794 aXX ov^t ^o?pos rdcppodirr) 6verai. At Hierapolis
ovovan de /3oaf apfffvds re Kal 6r)\fas Kal alyas Kal oias (rvas de (JLOVVO.S

fyayeas VOftifcovrfg ovre fivovaiv OVTC crtTfovrai . . .
opvi6u&amp;gt;v

re avrfoitri

TTfpicrTcpr] xpr/fjia iporarov, Kal ov8*
&quot;\l/aviv

avTecw diKaLevai LllC. De Deo.

Syr. 54.

e Paus. 2. IO. 4 rS&amp;gt;v lepeitov TOVS p.r)povs 6vov&amp;lt;ri TT\T)V v5*v tO Aphrodite
at Sicyon.

^ Ael. De Nat. Anim. IO. 50 et yovv e$eXois ^Oo-ai
otV,

tSou trot

T&J
/ico/x&&amp;gt; Tiape a-TTjKfv Si s . . . eire arya eiVc

fpi&amp;lt;pov (referring to the worship
at Eryx). At Cos, goats offered to Aphrodite : Paton and Hicks,

Inscriptions of Cos, no. 369 ;
an cpxpos 6fj\eia t

ib. no. 401.

s Aphrodite ETrtrpayta, in Attica,
14

^&amp;gt;;

at Elis,
34

;
cf.

&quot; u
. Tac.

Hist. 2. 3 (in Cyprus) hostiae ut quisque vovit, sed mares deliguntur ;
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certissima fides haedorum fibris. Plaut. Poennl. sex agnos immolavi

Veneri.

b
JQ^ Lyd. De Mens. 4, 44. p. 79 fapovpyovv fie avTy %ijvas KOI

OTI at p.eV rots vftaat ^atpoucri (jreXayia fie
17 Acppofin-f;).

i Empedocles ap. Porph. de Abstinent. 2. 21 :

dXAa KvTrpis flaaiXda. . . .

TTJU ot y evcrefieecro iv ayiiK^aaiv i

re &amp;lt;uoicrt p.vpoiai re

r* aKparov dvcrlais AtjSaVou Tf

govOwv re o Troi fifis /ifXtrrcoi/ pmTovvres es ovdas.

(For emendations in the text vide Bernays. Theophrastus Schrift iilir

Frommigkeil, p. 178.)

k TheOCl&quot;. 27. 63 pe^co rroprtv &quot;Epcori
/cat aura /SoCv A^pofitra. Ci.

TaupoTroXos Schol. Dionys. Perieg. 609.

r/} A.&amp;lt;f)podirg fjSio-TOV olo-da yap nov TO 7Tfp\ rov
\ay&amp;lt;a Aeyo/^evoi ,

TToXu r^S AcppofilV?/? fJLfTCCTTlV aVTto.

us a //^w . ^//// /o Aphrod. 1-6
;
Aesch. Danaides (Athenae, 600 A):

epa p.f ayvos ovpavos rpSxrai %66va,

epcos de yaiav Xafi/Savft ydp.ov TU^ti/,

op./3pos fi* OTT (vvaf.vTOS uvpavov irea cov

yaiav f)
fie r/xrerai /Sporots

1

re (3oaKas KCI\ ftiov

a&amp;gt;pa
fi* e&amp;lt;c VOTIOVTOS

ear i&quot; TCOP 8 e
ya&amp;gt; jrapatrtos.

Imitated by Euripides, /V^. 890 ;
Athenae. 599 F.

b
Soph. /r^-. 678 (Stobaeus, 63. 6):

w Troifie?
J?

roi Kinrpis ou Ku?rpts /ioi/oi&amp;gt;,

aXX eVrl TroXXcoy ovofidrcov eir&wpos.

e ffTiv fJLev &quot;AiSr/?,
etrrt fi a(j)6iTOS ftios^

fcrnv fie Xwo-o-a
p.an&amp;gt;ds^

eVn S ipepos

aicpavTOS, ear* otpcoy/xos* eV /ceiV^
ro TTUJ/

(TTroufiaiov j^cru^atoi s /Sidf ayov,

c Eur.
/////&amp;gt;. 447 :

(poira fi ci^ aWep*, eVrt 6 eV ^aAaorcria)

/cXvScon KuTrpir, Trui ra fi e/c ratr^y e fpv.

^ Eur. ^/^/. 835 :

Krjcfrta-ov pouv

-rav KvTrpiv KXy^ovaiv

KaraTrj/fvcrai p-frptas
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rjovjrvoovs aupas, dfl & eVijSuXXo^eV

XatTaiaiv fixa&r] poScvv TT\OKOV dvdf

TO.
o~o&amp;lt;piq TraptSpovs TrefiTTeiv epeura?,

iravTotas operas wvepyovs.

Aphrodite as a city-goddess.
116 a

Jo. Lyd. De Mens. 4, p. 9 1 ol &oiviKs Ao-rdprqi/ TTJV o-

b Aesch. Sept. 140:
are ycvovs

o~edev yap e alp-aros

c At Paphos
61

,
in Achaea 33

: Aphrodite Si^/za^a at Mantinea,
*4

.

117 a
Aphrodite Uavd^os: Xen.

6&amp;gt;//.
8. 9,

&quot; 6
.

b Plat. -Syw/. 1 80 D,&quot;t.

c Paus. 6. 25. i,&quot;r.

d Anthol i. 297,
&quot; x

.

At Thebes,
9

.

f At Megalopolis,
27

.

e At Erythrae,
49 a

.

11 At Cos: Paton and Hicks, Inscriptions of Cos, no. 401 A^poS/r^

Kpov 6rj\tav,

At Athens : Athenae. 569 D NUavdpos 6 KoXo^cowo? lo-ropei e

Ko\o(pa)viaKci)V tfjdcTKtov avrov (2oXcoi/a) KCU Hav8r]fJ.ov

vcra.o 6ai
d&amp;lt;p

a&amp;gt;y ypyvpiaavTO at

HarpOCT. ,?. Z^. Tldvdtjp.os A^poSir^ ATroXXoScopos ef T6) TTfpt ^ecoy 7rdv8rj[j.6i/

A.6f)Vi)&amp;lt;Tl KXi]()f)V(U TTJV dipibpvQelaav irepl rrjv dpxaiav dyopav 8ia TO

a irdvTa TOV drjfj.ov o&quot;vvdyf&amp;lt;T0at.
TO TraXaiof cV rats eK/cX^atcur, a? fKaXovv

. -5^//. de Corr. Hell 1889, p. 161, inscription found on the

south-west side of the Acropolis fourth century B. c., rovoe o-oi, &

p.eyd\r) aep.i rj Yldvbrjue A^poSiY?^ . . . Mei eKpareia Af^iKpaTovs iKapiews

BvyaTTjp lepfia TTJS AfppobiTTjs TTJS Hav$T)p.ov. II). p. 163, inscription 284
B. C., . . . ows av ol do-TWopoi . . . eTTtfteXeiav Trotwyrai roC iepov TTJS

-\(f)po$iTr)s TTJS Hav8rjp.ov Kara ra Trdrpta, found on the same spot as the

above (published also in Delt. Arch. 1888, p. 188). Cf. Delt. Arch.

1891, p. 127, inscription of latter part of third century B.C., 57 jSovX^

i]
eVt Aiovvo~iov ap^ovTOs dveOrjKev AcppoSiret fjyefjiovr] TOV 8r)/J.ov KOI Xaptcrt.

Athenae. 659 D Mevuvftpos ev KdXaKi . . . pdyeipov ev TTJ TTJS

fopTrj Troiel rauri

Tratrt Trdcrats

o~a)TT)pav

vyieiav dyadd TroXXa . . .
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118 a Connected with the clan and with marriage: AfppoStVi; ATHJ-

8 and 39
.

b Children consecrated to Aphrodite at Paphos : C. I. Gr. 2637

(second century A. D.).

c
Aphrodite &quot;Hpa

at Sparta,
25

e.

d Artemidor. Oneirocrit.
&quot; v

.

e
Aphrodite *Appa at Delphi,

7
.

f
Aphrodite Nvpxpia: Paus. 2. 32, 7, on the road between Troezen and

Hermione, Acppobir^s iepbv Nvp.(pias TTOLTjaavTos Qqcreais, IJVIKCI e tr^e yvvaiKa

Cf.
19

.

Aphrodite rei/eTuXXiV: Arist. AT
. 52 Schol. reperuAAls

17 T^S

efpopos Acppooirrj. Lysistr. 2 Schol. rei/eruAAty yvvaiKeia 6eos

Trepi TTJV
t

A&amp;lt;ppo8irrjv. LllCian, Pseudol. II elrre yap /not vpbs Tlavdrj/jLOV Kal

TevTV\\i8u&amp;gt;v Kai Kt /3^^f. Eroies* 42 TTOS 6eos firirpiftav TOVS yeyap^KOTas,

tov eVtcov ol KaKoSaifJioves civdpes oue avra tcraai ra o^ojLiaraj KcoAiaSa?,

et Ti^ot, Kai revcTuAAi^as
rj TI]V Qpvyiav dctL/JOva. Kal TOV 8v(repoara Ka)fj.ov cVt

rai TroijueW TfAcrai 5e aTroppijToi Kal ^copls di&amp;gt;8p&amp;gt;v
vnoTrra fjLVCTTrjpia Kal ri

yap Sel irfpnrXtKfiv , dtafpOopa ^vxrjs. Alciphl On, 3. 1 1 TTOV yap eyw /far*

dypbv idpixrd) KcoAtaSa? ^ Fei/eTuAAtSas
j

otS aKOucray aAAa riva
8aip.6va&amp;gt;v

ofojuara, ooj/ Sta ro ir\rjdos ci7Tw\icr6e p.ov rrjs p.vf]p.rjs
ra TrAc/oi/a

(cf. Hekate,
23 ^V

11
Aphrodite GaX&amp;lt;i/io&amp;gt;z/

: Hesych. J. z;. aVacro-n, A^poSir?;.

i
Kouporpo^os- : Athenae. 441 F (from Plato) Trpdira /iei/ e^oi 7a/&amp;gt;

K.ovpOTpo&amp;lt;p(p npodverai TiXaKovs evop%rjs. Anth. Pdl. 6. 318 Ki^TrpiSt

Kovporpof^a) 8a/j.a\iv peavre$ e0r;3o %aipovTf$ vvp,&amp;lt;pas
fK 6a\ap.(iov ayop.fv.

In Samos at the feast of Anarovpia Homer 7ropefo/iez/o&amp;gt; yui dj^t Kovporp6(j)(o

dvovaais eV 737 rpiofiw. Cf. Athenae. 592
a

,
who identifies Kovporpo^os

with Aphrodite.

^ StobaeUS. 67. 2O IIoO /ueV yap *Epa)s TrapayeVoir ai/ diKatorfpov rj
eVi

vofjLifiov civdpbs Kal yvvaiKos 6fj.i\iav ;
TTOU Se ^Hpa TTOV de Af^poStr^ J

cf.

Diod. Sic. 5. 73.

Aphrodite as goddess of beauty and love.

119a
Mopcpco at Sparta,

25 b
: Hesych. s. v.

Mop&amp;lt;pd/ rj &quot;A^poStTij.

b
Anoo-Tpocpia : in Thebes,

9
. Cf. ETno-rpo^i a in Megara,

16 b
.

c
AfSpocpoVo? or ai/oo-ta in TheSSaly,

4
: Plut. 768 A en ^w TO fepci/

A(ppodiTT]s dv$po(p6vov KaXovcriv,

d
Aphrodite net^ob in Pharsalus 2

: cf. inscription from Lesbos, 73a
.

Hesiod, Works and Days, 1. 73 description of Pandora s creation,
9
*.

f) Acppo^irrj Hesych. S.V. ? leg.
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e
Maffipayopm?: Hesych. s. v. fj A&amp;lt;ppo8iTT]. Ma^ai/ms at Megalopolis,

f Miyomm in Cranae south of Laconia,
69

.

g Tlpagis Aphrodite at Megara,
15

.

h
UapaKvirTovo-a at Cyprus,

110
e.

i

yidvpos : Harpocr. S. V. ^idvpia-rrjs. Epprjs fTtfJMTO *A&r)Vt)&amp;lt;ri
/cat ^iQ

AcppoSiT?/ Kai *Epa)S ^idvpos.

Baton-is at Syracuse,
77 a

.

k Fragment ofHomeric hymn to Aphrodite, 10 (Baumeister) :

Kvirpoyevrj Kvdepeiav aeiVo/uat, rj
re

/9poroT&amp;lt;rt

p,ei\i^a Soopa 8i8&amp;lt;o(rtv,
e t/jteprco

atfi /i6i5taei xat e^) f//eproi&amp;gt; (pepei avQos.

....... fios- 8 t/uepofo-traf uoid/?i&amp;gt;.

Cf. fragment 6. 19. &quot;Epcos-
as the personification of human love:

PlatO, SympOS. II9C /Sco/mcof Kai Qvo-i&v ov8ev yiverat Trep\ avrou. Eur.

^&amp;gt;A 539.

1

Apollod. 3. 14, legend of the daughters of Cinyras, dAAor/nW

av8pao~i avvvvaoiJ.vai 8ia p.fjviv A^poStr^f.

m
iTTTroSa/ifta I 17 Bpicr/jts ai Acppodirr) Hesych. J. V.

n Firm. Mat. ^ errore pro/an, rehg. p. 78 ed. Halm (Phryges

qui Pessinunta incolunt) . . . mulieris divitis ac reginae suae amorem

quae fastus amati adulescentis tyrannice voluit ulcisci, cum luctibus

annuis consecrarunt.

Firm. Mat. p. 80 Assyrii et pars Afrorum aerem nomine lunonis

vel Veneris virginis si tamen Veneri placuit aliquando virginitas

consecrarunt.

120
Aphrodite Eraipa:

a Athenae. 571 C rfjs napa rols AfyvaioLs

Ka\ovp.evT]$ eraipas Trjs
&amp;gt;

A(ppo8iTT]St Trepi rjs &amp;lt;pr)(r\v
6 Aflrjvaios ATToXXdScopos eV

rols Trept Secov OVTWS &quot;

eraipav 8e TTJV A^poSiV^v rr]V TOVS craipovs Kai ray

(Tuipas (rvvdyovarav
&quot;

TOVTO 8 eWt (piXas. Photius S. V. Era/par A(ppo8iTr]s

iepbv *A6f)vr)(riv dno ro&amp;gt;
&amp;lt;rvvdyfiv eraipovs Kai traipas. At EphesUS,

48
.

b
Aphrodite ndpi/q at Abydos,

44
.

c Cf. Clem. Alex. Protrept. p. 33 P. oi^i A^poSiV^ ireptpao-irj ptv

*Apyeioi, eratpa fie Adrjvaioi Kai KaXXnrvyo) Bvovcriv ^vpaKovcrioi 5 TJV NiKav8pos

6
7roiT)Trjs icaXXiyXovroV TTOV

KeK\r/Ki&amp;gt;. Vide Hesych. s. v. Hfptpacra) and

Tpvp.a\lTts, epithets of Aphrodite.

d
Aphrodite Ka\\iirvyos : Athenae. 554 C-E idpvaavTo

Ka\\iTrvyov TTJV 0ov}
o&amp;gt;$ ioropel Ka\ Ap%eXaos Iv rails ta/
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e
Aphrodite Aw&amp;lt;u&amp;gt;/a : Orphic Hymn, 54. n, ? meaning of title.

f Dedications by hetaerae in Pharos in the Adriatic : C. /. GY.

1837 D, E. Philetairos in the Kwrjyis (Athenae. 572 D) :

oi&amp;gt;x
trbs (Taipas icpov etrrt Trai/ra^oO

aXX ov%l yafjifTrjs ovdap.ov rfjs &quot;EXXufios
\

Aphrodite identified with women.

121 a
Aphrodite Apau/or? near Alexandria,

9I a
.

b
Aphrodite BeXeo&quot;rt;(?7

: Plut. 753 E 77
fie BeXeoTi\?7, TT/JOS Aids, ou #dp-

jSupoi/ f dyopas yvvaiov , ijs iepa KOI vaovs AXc^avdpfls f\ovaiv}
e

di epcora TOV /SaatXe a)?, A(ppo$tTr]s BeXcaT/^^s.

c
Aphrodite Aa/xia : Athenae. 2532 0i//3aiot Ko

cos
&amp;lt;^^f7t IloXeftcoz/, . . . IdpvaravTO vabv A(ppo8iTT]s Aa/xi y. Cf.

Aeaii/a Z&amp;lt;^. 253 A.

d
Aphrodite UvQiovUr] at Athens : Athenae. 595 A-C G^OTTO/WTOS eV

f/dfaav o\iyrjs ftajrdvrjs KOIVTJV TOLS fiovXopevois yivofj.evrjv}

o (pi\os dvat croO
(pd(TKu&amp;gt;v ifpbi&amp;gt;

Kal refjifvos idpixraffdatf Kal

rrpovayopevcrat TOV vabv Kal TOV
ftu&amp;gt;p.bv TlvdtoviKrjs AcppodiTrjs, apa TTJS re Trapa

^wi&amp;gt;
Tifj.(opias

Aphrodite in Orphic literature.

m
Hymn 54, lines 1-8 :

Ovpavir], TroXvv/ii/

(VT(Lpa 6ed,

irj, ci&amp;gt;KTipa }
SoXoTrXo

/cf,

yap e/c crt ^fj/ tort, wreva&amp;gt; fie re

Kal /cpareet? rpto~crajy p.uip)v } yevvus fie Ta

oo-cra r eV ovpava eori KO, eV
-ya/i;

V TtovTQV Tf J3v6(o a&quot;tp.vr) BaK^oio ndpcdpf,

Tfpnop.evrj 6a\tr)&amp;lt;rt ) yapooToXe, p-^JTfp epcorcoi .

11. 22, 2 3 :

7} vvp.&amp;lt;pais TfpTTrj Kvavtitiricriv fv \6ovl Ata,

6vias TT alyiaXols ^aup-cadeffiv aXp,art Kov&amp;lt;p

Frag. 28. 4 :

&quot;Ap^s, fipfjvr) 8 eW A(ppodiTrj.

END OF VOL. II.
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1. STANDARD LATIN WORKS.

Avianus. The Fables. Edited,
with Prolegomena, Critical Appa
ratus,Commentary, &c., byRobinson

Ellis, M.A., LL.D. 8vo. 8s. 6d.

Catulli Veronensis Liber.

Iterum recognovit, Apparatum Cri-

ticum Prolegomena Appendices ad-

didit, R. Ellis, A.M. 8vo. i6s.

Catullus, a Commentary on.

By Robinson Ellis, M.A. Second

Edition. 8vo. i8s.

Cicero. De Oratore Libri
Tres. With Introduction and Notes.

By A. S. Wilkins, Litt.D. 8vo. i8s.

Also, separately^

Book I. 75. 6d. Book II. 55.

Book III. 6s.

Philippic Orations.
With Notes. By J. R. King, M.A.

Second Edition. Svo. IDS. 6d.

Pro Milone. Edited by
A. C. Clark, M.A. Svo. 8s. 6d.

Select Letters. With
English Introductions, Notes, and

Appendices. By Albert Watson,
M.A. Fourth Edition. Svo. iSs.

Horace. With a Commentary
By E. C. Wickham

,
D. D. Two Vols.

Vol. I. The Odes, Carmen Secu-

lare, and Epodes. Third Edition.

8vo. i as.

Vol. II. The Satires, Epistles, and
De Arte Poetica. Svo. 125.

Juvenal. Thirteen Satires.

Edited, with Introduction and

Notes, by C. H. Pearson, M.A., and
Herbert A. Strong, M.A., LL.D.
Second Edition. Crown Svo. 95.

Manilius. Nodes Manilianae ;

sive Dissertationes in Astronomica Ma-
nilii. Accedunt Coniecturae in Ger-

manici Aratea. Scripsit R. Ellis.

Crown Svo. 6s.

Merry. Selected Fragments
of Roman Poetry. Edited, with Intro

duction and Notes, by W. W.
Merry, D.D. Crown Svo. 6s. 6d.

Ovid. P. Ovidii Nasonis Ibis.

Ex Novis Codicibus edidit, Scholia

Vetera Commentarium cum Pro-

legomenisAppendice Indice addidit,
R. Ellis, A.M. Svo. los. 6d.

Oxford : Clarendon Press. London : HENRY FROWDE, Ameu Corner, E,C,
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Ovid. P. Ovidi Nasonis Tris-

liumLibri V. Recensuit S. G. Owen,
A.M. 8vo. 1 6s.

Persius. The Satires. With
a Translation and Commentary.
By John Conington, M.A. Edited

by Henry Nettleship, M.A. Third

Edition. 8vo. 8s. 6d.

Plautus. Rudens. Edited,
with Critical and Explanatory

Notes, by E. A. Sonnenschein,
M.A. 8vo. 8s. 6d.

Quiutilian. Institutionis
Oratoriae Liber Decimus. A Revised

Text, with Introductory Essays,
Critical Notes, &c. By W. Peterson,

M.A., LL.D. 8vo. 125. 6d.

Rushforth. Latin Historical

Inscriptions, illustrating the History of

the Early Empire. By G. McN.

Rushforth, M.A. 8vo. los. net.

Tacitus. The Annals. Edited,
with Introduction and Notes, by
H. Furneaux, M.A. 2 Vols. 8vo.

Vol. I, Books I-VI. Second Edition.

iSs.

Vol. II, Books XI-XVI. 2os.

De Germania. By the
same Editor. 8vo. 6s. 6d.

Vita Agricolae. By the
same Editor. 8vo. 6s. 6d.

Dialogus de Oratoribus.
A Revised Text, with Introductory

Essays, and Critical and Explana
tory Notes. By W. Peterson, M.A.,
LL.D. 8vo. i os. 6d.

Virgil. With an Introduc
tion and Notes. By T. L. Papillon,

M.A., and A. E. Haigh, M.A.
2 vols. Crown Svo. Cloth, 6s. each;

stiff covers 3s. 6d. each.

Also sold in parts, as follows

Bucolics and Georgics, 2s. 6d.

Aeneid, in 4 parts, 2s. each.

King and Cookson. The Prin
ciples of Sound and Inflexion, as illus

trated in the Greek and Latin Languages.

By J. E. King,M.A., and Christopher

Cookson, M.A. Svo. i8s.

An Introduction to the

Comparative Grammar of Greek and
Latin. Crown Svo. 55. 6d.

Lindsay. The Latin Lan
guage. An Historical Account of

Latin Sounds, Stems and Flexions.

By W. M. Lindsay, M.A. Demy
Svo. 2 is.

Nettleship. Lectures and
Essays on Subjects connected with Latin

Scholarship and Literature. By Henry
Nettleship, M.A. Crown Svo. 7s. 6d.

Second Series, edited by
F. J. Haverfield, with Memoir by
Mrs. Nettleship. Crown Svo. 7s. 6d.

Nettleship. Ancient Lives of
Vergil. Svo, sewed, 2s.

Contributions to Latin
Lexicography. Svo. 2 is.

Sellar. Roman Poets of the

Augustan Age. By W. Y. Sellar,

M.A.
;
viz.

I. VIRGIL. New Edition. Crown
Svo. 98.

II. HORACE and the ELEGIAC
POETS. With a Memoir of the

Author byAndrew Lang, M.A.,
and a Portrait. 8vo. 145.

Roman Poets of the Re
public. Third Edition. Crown Svo. los.

Wordsworth. Fragments and
Specimens ofEarly Latin . With Intro -

ductions and Notes. By J. Words
worth, D.D. Svo. 1 8s.

Oxford: Clarendon Press.
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Chandler. A Practical Intro

duction to Greek Accentuation, by H. W.
Chandler, M.A. Second Edition.

1 os. 6d.

Farnell. The Cults of the Greek
States. With Plates. By L. K. Farnell,
M.A.

Vols. I and II. 8vo. 325. net.

Volume III in Preparation.

Grenfell. An Alexandrian
Erotic Fragment and other Greek Papyri,

chiefly Ptolemaic. Edited by B. P.

Grenfell, M.A. Small 4 to. 8s. 6d.

net.

Grenfell and Hunt. New
Classical Fragments and other Greek

and Latin Papyri. Edited by B. P.

Grenfell, M.A., and A. S. Hunt,
M.A. With Plates, ias. 6d. net.

Menanders feooproc.
A Revised Text of the Geneva

Fragment. With a Translation
and Notes by the same Editors.

8vo, stiff covers, is. 6d.

Grenfell and Mahaffy. Rev
enue Laws of Ptolemy Philadelphus.
2 vols. Text and Plates, il. us. 6d.

net.

Haigh. The Attic Theatre.
A Description of the Stage and
Theatre of the Athenians, and of

the Dramatic Performances at

Athens. By A. E. Haigh, M.A.
8vo. i2s. 6d.

Aeschinem et l8Ocratem,&cAo-
lia Graeca in. Edidit G. Dindorfius.

8vo. 4s.

Aeschylus. In Single Plays.
With Introduction and Notes, by
Arthur Sidgwick, M.A. Third

Edition. Extra fcap. Svo. 35. each.

I. Agamemnon.
II. Choephoroi.

III. Eumenides.
IV. Prometheus Bound. With

Introduction and Notes, by
A. 0. Prickard, M.A. Third

Edition. 2s.

Haigh. The Tragic Drama of
the Greeks. With Illustrations.
Svo. i2s. 6d.

Head. Historia Numorum :

A Manual of Greek Numismatics.
By Barclay V. Head. Royal Svo,
half-bound, 2l. 2s.

Hicks. A Manual of Greek
Historical Inscriptions. By E. L.

Hicks, M.A. Svo. ics. 6d.

Hill. Sources for Greek His
tory between the Persian and Pelopon-
nesian Wars. Collected and arranged
by G. F. HILL, M.A. Svo. los. 6d.

Liddell and Scott. A Greek-
English Lexicon, by H. G. Liddell,
D. D., and Robert Scott, D. D. Eighth
Edition, Revised. 4to. il. i6s.

Monro. Modes of Ancient
Greek Music. By D. B. Monro, M.A.
Svo. 8.9. 6d. net.

Paton and Hicks. The In
scriptions of Cos. By W. R. Paton
and E. L. Hicks. Royal Svo, linen,
with Map, 285.

Smyth. The Sounds and
Inflections of the Greek Dialects (Ionic).

By H.Weir Smyth, Ph. D. Svo. 245.

Thompson. A Glossary of
Greek Birds. By D Arcy W. Thomp
son. Svo, buckram, los. net.

Veitch. Greek Verbs, Irregular
and Defective. By W. Veitch, LL.D.
Fourth Edition. Crown Svo. los. 6d.

Aeschyli quae supersunt in
Codice Laurentia.no quoad effici potuit et

ad cognitionem necesse est visum typis

descripta edidit R. Merkel. Small
folio, il. is.

Aeschylus : Tragoediae et

Fragmenta, ex recensione Guil. Din-
dorfii. Second Edition. Svo. 55. 6d.

Annotationes Guil. Din-
dorfii. Paries II. Svo. los.

Apsinis et Longini Rhetorica.
E Codicibus mss. recensuit Joh.

Bakius. Svo. 35.

London : HKNRV FROWDK, Amen Corner, E.G.
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Aristophanes. A Complete,
Concordance to the Comedies and Frag
ments. By H. Dunbar, M.D. 4to.
iZ. is.

Comoediae et Fragmenta,
ex recensione Guil. Dindorfii.

Tomi II. 8vo. us.

Annotationes Guil. Din
dorfii. Partes II. 8vo. i is.

Scholia Graeca ex Co-
dicibus aucta et emendata a Guil.

Dindorfio. Partes III. 8vo. il.

In Single Plays. Edited,
with English Notes, Introductions,

&c., by W. W. Merry, D.D. Extra

fcap. 8vo.

TheAcharnians. Fourth Edition, 3s.

The Birds. Third Edition, 33. 6d.

The Clouds. Third Edition, 3$.

The Frogs. Third Edition, 35.

The Knights. Second Edition, 3s.

The Wasps. 35. 6d.

Aristotle. Ex recensione
Im. Bekkeri. Accedunt Indices

Sylburgiani. Tomi XI. 8vo. 2l. IDS.

The volumes (except Vols. I and IX)
maybehadseparately,price5s.6c7.each.

EtTiica Nicomachea, re-

cognovit brevique Adnotatione
critica instruxit I. Bywater. 8vo. 6s.

Also in crown Svo, paper cover, 35. 6d.

Contributions to the
Textual Criticism of the Nicoma-
chean Ethics. By I. Bywater. 2s.6d.

Notes on the Nicoma-
cheanEthics. By J. A. Stewart, M.A.
2 vols. 8vo. 325.

Selecta ex Organo Aris-
toteleo Capitula. In usum Scho-
larum Academicarum. Crown 8vo,
stiff covers. 3s. 6d.

De Arte Poetica Liber.
Recognovit Brevique Adnotatione
Critica Instruxit I. Bywater, Litter-
arum Graecarum Professor Regius.
Post 8vo, stiff covers, i s. 6d.

Aristotle. The Politics, with
Introductions, Notes, &c., by W. L.

Newman, M.A. Vols. I and II.

Medium 8vo. 28s.

Vols. Ill and IV. [In the Press.]

The Politics, trans
lated into English, with Intro

duction, Marginal Analysis, Notes,
and Indices, by B. Jowett, M.A.
Medium 8vo. 2 vols. 2 is.

The English Manuscripts
of the Nicomachean Ethics, described in

relation to Bekker s Manuscripts and
other Sources. By J. A. Stewart,
M.A. (Anecdota Oxon. ) Small 4to.

3s. 6d.

Physics. Book VII.
Collation of various MSS.

;
with In

troduction by R. Shute, M.A. (Anec
dota Oxon. ) Small 4to. 2s.

Choerobosci Dictata in Theo-
dosii Canones, necnon Epimerismi in

Psalmos. E Codicibus mss. edidit

Thomas Gaisford, S. T. P. Tomi III .

8vo. 15$.

Demosthenes. Ex recensione
G. Dindorfii. Tomi IX. 8vo. 2l. 6s.

Separately

Text, iZ. is. Annotations, 155.

Scholia, i os.

Demosthenes and Aeschines.
The Orations of Demosthenes and
Aeschines on the Crown. With
Introductory Essays and Notes. By
G. A. Simcox, M.A., and W. H.
Simcox, M.A. 8vo. I2s.

Demosthenes. Orations
against Philip. With Introduction

and Notes, by Evelyn Abbott, M.A.,
and P. E. Matheson, M.A.

Vol. I. Philippic I. Olynthiacs
I-III. Extra fcap. 8vo. 35.

Vol. II. De Pace, Philippic II.

De Chersoneso, Philippic III.

Extra fcap. 8vo. 45. 6d.

Euripides. Tragoediae et

Fragmenta, ex recensione Guil. Din
dorfii. Tomi II. 8vo. los.

Oxford .- Clarendon Press.
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Euripides. Annotationes
Guil. Dindorfii. Partes II. Svo.

i os.

Scholia Graeca, ex Codi-
cibus aucta et emendata a Guil.

Dindorfio. Tomi IV. Svo. iZ. i6s.

Hephaestionis Enchiridion,
Terentianus Maurus. Proclus, &c. Edidit

T. Gaisford, S.T.P. Tomi II. ios.

Heracliti Ephesii Reliquiae.
Recensuit I. Bywater, M.A. Appen-
dicis loco additae sunt Diogenis
Laertii Vita Heracliti, Particulae

Hippocratei De Diaeta Lib. I.
, Epi-

stolae Heracliteae. Svo. 6s.

Herodotus. Books V and VI,
Terpsichore and Erato. Edited,
with Notes and Appendices, by

j

Evelyn Abbott, M.A., LL.D. Svo,
with two Maps, ios. 6d.

Homer. A Complete Con
cordance to the Odyssey and Hymns of

Homer; to which is added a Con
cordance to the Parallel Passages in

the Iliad, Odyssey, and Hymns.
By Henry Dunbar, M.D. 4to.

\l. is.

A Grammar of the Ho
meric Dialed. By D. B. Monro, M.A.
Svo. Second Edition. 143.

Ilias, ex rec. Guil. Din
dorfii. Svo. gs. 6d.

Scholia Graeca in
Iliadem. Edited by W. Dindorf,
after a new collation of the Venetian
MSS. by D. B. Monro, M.A. 4 vols.

Svo. 2?. ios.

Scholia Graeca in
Iliadem Townleyana. Recensuit
Ernestus Maass. 2 vols. Svo.

iZ, i6s.

Odyssea, ex rec. G.
Dindorfii. Svo. 55. 6d.

Scholia Graeca in
Odysseam. Edidit Guil. Dindorfiu,.
Tomi II. Svo. 155. 6d.

Homer. Odyssey. Books I-
XII. Edited with English Notes,

Appendices, &c. By W. W. Merry,
D.D., and James Riddell, M.A.
Second Edition. Svo. i6.s.

Books XIII-
XXIV. By D. B. Monro, M.A.

[In the PKHS.~]

- Hymni Homerici. Codi-
cibus denuo collatis recensuit

Alfredus Goodwin. Small folio.

With four Plates. 2 is. net.

Homeri Opera et Reliquiae.
Monro. Crown Svo. India Paper.

Cloth, i os. 6d. net.

Also in various leather bindings.

Oratores Attici, ex recensione
Bekkeri :

Vol. I. Antiphon, Andocides, et

Lysias. Svo. 7-s.

[Vols. II and III are out of print.]

Index Andocideus, Ly-
curgeus, Dinarcheus, confectus a

Ludovico Learning Forman, Ph.D.

Svo. 75. 6d.

Paroemiographi Graeci, quo
rum pars mine primum ex Codd. mss.

mlgatur. Edidit T. Gaisford, S.T.P.

1836. Svo. 55. 6cZ.

Plato. Apology, with a re

vised Text and English Notes, and

a Digest of Platonic Idioms, by
James Riddell, M.A. Svo. 8s. 6d.

Philebus, with a revised

Text and English Notes, by Edward

Poste, M.A. Svo. 7s. 6d.

Republic. The Greek
Text. Edited, with Notes and

Essays, by B. Jowett, M.A. and

Lewis Campbell, M.A. In three

vols. Medium Svo. 2l. 2s.

Sophistes and Politicus,
with a revised Text and English

Notes, by L. Campbell, M.A. Svo.

i os. 6d.

London: HENRY PROWDK, Amen Corner, K.C.
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Plato. Theaetetus, with a re
vised Text and English Notes, by
L. Campbell, M.A. Second Edition.

8vo. i os. 6d.

The Dialogues, trans
lated into English, with Analyses
and Introductions, by B. Jowett,
M.A. Third Edition. 5 vols. medium
8vo. Cloth, 4?. 45.; half-morocco, 1.

The Republic, translated
into English, with Analysis and

Introduction, by B. Jowett, M.A.
TJiird Edition. Medium 8vo. 1 2s. 6d.

;

half-roan, 145.

With Introduction and
Notes. By St. George Stock, M.A.
Extra fcap. 8vo.

I. The Apology, 2s. 6d.

II. Crito, as. III. Meno, 2s. 6d.

Selections. With Intro
ductions and Notes. By John Purves,
M.A., and Preface by B. Jowett,
M.A. Second Edition. Extra fcap.
8vo. 55.

A Selection of Passages
from Plato for English Readers ; from
the Translation byB. Jowett, M.A.
Edited, with Introductions, by
M. J. Knight. 2 vols. Crown 8vo,

gilt top. i 2s.

Plotimis. Edidit F. Creuzer.
Tomi III. 4to. if. 8s.

Polybius. Selections. Edited
by J. L. Strachan-Davidson, M.A.
With Maps. Medium 8vo. 2 is.

Plutarchi Moralia, id est,

Opera, exceptis Vitis, reliqua. Edidit
Daniel Wyttenbach. Accedit Index
Graecitatis. Tomi VIII. Partes
XV. 1795-1830. 8vo, cloth, 3?. i os.

Sophocles. The Plays and
Fragments. With English Notes and
Introductions, by Lewis Campbell,
M.A. 2 vols. 8vo, 1 6s. each.

Vol. I. Oedipus Tyrannus. Oedi

pus Coloneus. Antigone.
Vol. II. Ajax. Electra. Trachi-

niae. Philoctetes. Fragments.

Sophocles. Tragoediae et

Fragmenta, ex recensione et cum
commentariis Guil. Dindorfii. Third

Edition. 2 vols. Fcap. 8vo. il. is.

Each Play separately, limp, 2s. 6d.

Tragoediae et Fragmenta
cum Annotationibus Guil.Dindorfii.

Tomi II. 8vo. TOS.

The Text, Vol. I. 5*. 6d.

The Notes, Vol. II. 43. 6d.

Stobaei Florilegium. Ad
MSS. fidem emendavit et supplevit
T. Gaisford, S.T.P. Tomi IV. 8vo. il.

- Eclogarum Physicarum
et Ethicarum libri duo. Accedit
Hieroclis Commentarius in aurea
carmina Pythagoreorum. Ad mss.

Codd. recensuit T. Gaisford, S.T.P.

Tomi II. 8vo. us.

Strabo. Selections, with an
Introduction on Strabo s Life and
Works. By H. F. Tozer, M.A.,
F.R.G.S. 8vo. With Maps and
Plans. i2s.

Theodoreti Graecarum Affec-
tionum Curatio. Ad Codices mss.

recensuit T. Gaisford, S.T.P. 8vo.

7s. 6d.

Thucydides. Translated into

English, with Introduction, Mar
ginal Analysis, Notes, and Indices.

By B. Jowett, M.A. [Reprinting.]

Xenophon. Ex recensione et

cum annotationibus L. Dindorfii.

Historia Graeca. Second Edition.

8vo. ios.6d.

Expeditio Cyri. Second Edition.

8vo. I os. 6d.

Instilutio Cyri. 8vo. ios.6d.

Memorabilia Socratis. 8vo. 75. 6d.

Opuscula Politica Equestria et

Venatica cum Arriani Libello

de Venatione. 8vo. IDS. 6d.

Oxford: Clarendon Press.
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Arbuthnot. The Life and
Works of John Arbuthnot. By George
A. Aitken. Svo, cloth extra, with

Portrait, i6s.

Bacon. The Essays. Edited

with Introduction and Illustrative

Notes, by S. H. Reynolds, M.A.

8vo, half-bound, 12s. 6d.

Casaubon (Isaac), 1559-1614.
By Mark Pattison, late Rector of

Lincoln College. Second Edition.

8vo. 1 6s.

Finlay. A History of Greece

from its Conquest by the Romans to the

present time, B.C. 146 to A.D. 1864.

By George Finlay, LL.D. A new

Edition, revised throughout, and in

part re-written, with considerable

additions,by the Author, and edited

by H. F. Tozer,M.A. 7 vols. 8vo.

3?. IDS.

Gaii Institutionum Juris
Civilis Commentarii Quattuor ; or, Ele

ments of Roman Law by Gaius.

With a Translation and Commen
tary by Edward Poste, M.A. Third

Edition. 8vo. i8s.

Hodgkin. Italy and her In
vaders. With Plates and Maps. By
Thomas Hodgkin, D.C.L. A.D.

376-744. 8vo. Vols. I and II, Second

Edition, 2l. 2s. Vols. Ill and IV,

Second Edition, il. i6s. Vols. V and

VI, il. 1 6s.

Hooker, Sir J. D., and B. D.

Jackson. Index Kewensis. 2 vols.

4to. icZ. i os. net.

Justinian. Imperatoris lus-

tiniani Institutionum Libri Quattuor ,

with Introductions, Commentary,
Excursus and Translation. By J. B.

Moyle, D.C.L. Third Edition. 2 vols.

8VO. 22S.

Machiavelli. 11 Principe.
Edited by L. Arthur Burd. With
an Introduction by Lord Acton.

8vo. 1 4s.

Pattison. Essays by the late

Mark Pattison, sometime Rector of

Lincoln College. Collected and

Arranged by Henry Nettleship,

M.A. 2 vols. 8vo. 245.

Ralegh. Sir Walter Ralegh.
A Biography. By W. Stebbing,

M.A. 8vo. IDS. 6d.

Ramsay. The Cities and
Bishoprics ofPhrygia ; being an Essay

of the Local History of Phrygia,

from the Earliest Times to the

Turkish Conquest. By W. M.

Ramsay, D.C.L., LL.D. Vol.1. Part

I. The Lycos Valley and South-Westcrn

Phrygia. Royal Svo, linen, i8s. net.

Vol. I. Part II. West and West-

Central Phrygia. Royal Svo, linen,

2 is. net.

Selden. The Table Talk of
John Selden. Edited, with an In

troduction and Notes, by Samuel

Harvey Reynolds, M.A. Svo, half-

roan, 8s. 6d.

Stokes. The Anglo-Indian
Codes. By Whitley Stokes, LL.D.

Vol. I. Substantive Law. Svo. 305.

Vol. II. Adjective Law. Svo. 355.

Strachey. Hastings and The

Rohilla War. By Sir John Strachey,

G.C.S.I. Svo, cloth, los. 6d.

Thomson. Notes on Recent

Researches in Electricity and Magnetism.

By J.J.Thomson, M.A.,F.R.S. Svo.

1 8s. 6d.

London : HENRY FROWDE, Amen Corner, E.G.
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Driver. The Parallel Psalter,

being the Prayer-Book Version of

the Psalms and a New Version, ar

ranged in parallel columns. With an
Introduction and Glossaries. By
the Rev. S. R. Driver, D.D., Litt.D.

Extra fcap. 8vo. Nearly Ready.

Ecclesiasticus (xxxix. 15
xlix. n). The Original Hebrew,
with Early Versions and English
Translations, &c. Edited by A.

COWLEY, M.A., and AD. NEUBAUER.
M.A. 4to. los. 6d. net.

Hatch and Redpath. A Con
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